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MN3BEHITAJ O IOAOBHOCTHU TEME, KAHINJIATA U MEHTOPA 3A U3PAZTY
JOKTOPCKE JUCEPTALIUJE

I MOJALIA O KOMUCHIU

1. JlaTym 1 opraH Koju je IMEHOBAO KOMHCH]Y

Omnykom 6p. 1301/1 ox 22. anpuna 2013. T'ogune, a Ha ceqaniu Hayuno-HactaBHOT Beha @uonomrkor
(akynrera YHuBep3utera y beorpany on 17. anpuna 2013. I'omune o6pa3oBaHa je KOMHCH]ja 32 OLIEHY
no00HOCTH JokTopaHTa Hararre ['umuh 3a u3paay TOKTOpCKe AMCEpTallH]je MO Ha3UBOM ,,[IpecTaBibame
Ccli0jeBa pealTHOCTH y pOMaHeCKHOM cTBapanamTBy CanMana Pyxauja“.

2. CacTaB KOMHCHj€ ca Ha3HAaKOM MMEHA U Npe3UMEHa CBAaKOI' WiIaHa, 3Bama, Ha3UB y)Ke HayyHe 00JacTu 3a
KOjy je m3abpaH y 3Bame, JaTyMm m300pa y 3Bambe M Ha3WBa (DaKylITeTa, yCTAaHOBE y KOjOj je WIaH KOMHCH]E
3aI0CJICH:

1. TIpod. np Anekcanapa JoBanoBuh, BaHpeaHu mpodecop, yxa HayuyHa oOIacT AHIIIMCTHKA,
n3abpaHa y 3Bame BaHpeaHor npodecopa 3. 9. 2013, dwtonomku GakynTeT YHUBEP3UTETA Yy
Bbeorpany

2. Tlpod. ap Jlapko Tanackosuh, pemnoBHH mpodecop, yka HaydHa odmact OpHjeHTATHCTHKA,
n3abpan y 3Bame pemoBHoOr mpodecopa 1988, dunonomku Qakyiarer YHuUBep3UTETa Y
beorpany

3. Tpod. mp 3opan INaynosuh, penoBHu npodecop, yka HaydHa 00NacT AHIIIMCTHKA, H3a0paH y
3Bambe penoBHor npodecopa 2006, dunononiku pakyarer YHuBep3uTera y beorpamy

II BUOTPA®UIA KAHIAUJATA

Hatawa Mmvwwuh je poheHa 1971. y Ocujeky. HakoH 3aBpweHe rumHasunje, 1991. roguHe ynucana je
®dunonowkun dakyntet y beorpagy, O4CEK 33 €HINECKU je3MK U KHUKEBHOCT, HA Kojem je auniomupana
1995. ca npoceyHom oueHom 8.91, unme cTuye 3Barbe Npodecopa eHrNEecKor jeamka n KibuxkesHocTU. Og,
centembpa 2001. roguHe paan y BojHoj akagemunjn, YHuBep3auTeTa oabpaHe y beorpaay. Kao acucrent
yyecTByje y m3sohery HacTaBe M BOAM CaMOCTasiHe Bexbe Ha OCHOBHMM aKafeMCKUMM CTyaujama w3
obase3sHor npeagmeta EHrneckm jesuk 1. NogmHe 2010. 3aBpliaBa mactep cTyamje Ha Puaonowwkom
dakynteTry y beorpagy, a HaKoH Tora MUCTe roAuHe YMucyje M [OKTOpcKe cTyauvje (cmep Hayka o
KrbukeBHOCTH). Moxahana je CeMunHap meToauKe HacTaBe eHrneckor jeanka y Anmu Atu 2003. roauHe u
CemunHap BojHe TepMMHONOTUje eHrneckor jesnka y byaumnewTn 2008. roguHe.

III BUBJIUOI'PAOUIA KAHIUIATA

1. Ucnamy deny B. C. Hajrnona, pag npuxsaheH 3a objaB/buBarse y Yaconucy Philologia Mediana.

2. [Jpamcko cmeapanawmeo Apmypa Munepa (mactep pag oabparbeH Ha Dunonowkom




dakynTety y beorpaay 2010. roauHe).

3. Tpejem I. Xepg ,Mobena Huje moryha, nopas HMje onunja: CAL, Upak n Cpearom NUcTok”, npesos,

, BojHo [leno, 6poj 3/2008.

4. [p 3abuHe Konmep ,UHPpomaumja Kao K/by4HM pecypc: YTULaj pesoayunje y BOjHMM NOCAOBMMA
N MPEXKHOLEHTUYHMX onepaumja Ha TpaHchopmaLMmjy HEMaAUKUX OPYXKaHWX CHara“, npesos ,

BojHo feno, 6poj 4/2008.

IV OLEHA JIA JE KAHIAUJAT INOJOBAH JIA PAIN JUCEPTALIUJY

YBugom y ouorpadujy u oudamorpadujy kanmamjaara, komucuja cmarpa aa kanauaar Harama
I'mmmuuh ucnymaBa cBe ycjioBe 3a U3pajay JAOKTOPCKe qucepTaumje.

V  OLEHA INIOJOBHOCTHU INPEAJIOKEHOI' MEHTOPA
HAIIOMEHA:

3a MeHTOpa je npemtokeHa npod. 1p Anekcanapa JoBanouh, BaHpeHH mpodecop
Ounonomkor ¢akynrera y beorpany, Karenpa 3a AHTIHCTHKY.

bubmmorpaduja MeHTOpa ca HajMame 5 jeOWHWIA pEIEBaHTHHX 3a OOJIACT W3 KOje ce pagl IOKTOpCKa
JUcepTanyja.

1. Anekcannpa B. Joanosuh (2008). ,,Between Fact and Fantasy“. Challenging Theory and
Improving Practice: Cultural Issues in English Language and Literature Studies (eds. A.
Nik¢evic Batri¢evié/ M. Knezevic), Niksié: Filozofski fakultet. str. 155-163.

2. Aunekcanmpa B. Josanosuh (2009). “The Quest for the Center in Rushdie’s Novel The Ground
Beneath Her Feet”. Recounting Cultural Encounters (eds. M. Knezevi¢/A. Nikéevi¢-Batricevic),
Cambridge: Scholarship Publishing, New Castle Upon Thyne. ISBN (10): 1-4438-0566-1, ISBN (13):
978-1-4438-0566-7. pp. 139-147.

3. Aunexcanzapa B. Joanosuh (2009). “Caught in a Web” (cTBapanaiuTBo ymerHuka -murpanara), UDC
821.111 (71). 09-31 MARGARET E. 821.111 (729). 09-31 NAJPOL.V.S. ®uioi0uKu nperien,
XXXVI cB. 1. Beorpan: ®unonomku pakynrer. ISSN 0015-1807. crp. 123-130.

4. Anexcarnpa B. Jopanosuh (2011). “Writing reality”, UDC 82.9.82.0 821.09. ®ui0JI01IKH nperJies,
XXXVII, cB. beorpan: ®unonouiku dpakynrer. ISSN 0015-1807. ctp. 41-52.

5. Anexcanzpa B. JoanoBuh (2012). “’Trace’ in Narration” (0 JeKOHCTPYKIHjU XMOPUIHOT CBETA),
UDK 821.09 DOI 10.7251/F1L1205049J. ®uJieJior, 4acomnuc 3a je3uk, KEbHKEBHOCT U KYJITYPY.
Bama Jlyka: Yausepsuret y bamoj Jlynu. @umonomku daxymnret, op. V. ISSN 1986-5864. ctp. 49-
57.

6. “TlocTMOAEpHHM3aM U MOCTCTPYKTYpAIn3aM: OTKpHBarbe THIHHE”, y Anekcanipa B. JoBanosuh
(2012). I'acosu u muwiune y Kpumuuxom OUCKypcy 0 OPUMaHCKOj KroUNCEBHOCU 08A0ecemo? 6eKd.
beorpan: Mono u Mamana. ISBN 978-86-7804-841-8.

7. “TlocTKOJIOHHUjaJIHE CTYyIHje: TUCKYPC, KEbIKEBHOCT U YUTame TekeTa”, y Ajiekcanapa B. Joanosuh
(2012). I'nacosu u muwiune y Kpumuukom OUCKYpCy 0 OPUMAHCKO] KFbUNCEBHOCHU 08A0eCen o2 6eKd.
Beorpan: Mono u Mamana. ISBN 978-86-7804-841-8.

8. “Marujcku peanuzam”, y Anekcanapa B. Josanosuh (2012). [1acosu u muwune y Kpumuukom
OUCKYPCY 0 BPUMANCKO] KrudicesHocmu 0sadecemoe éexa. beorpan: Mono u Mamana. ISBN 978-
86-7804-841-8.

9. “Canman Pyxnau” (1947), y Anekcaunpa B. Josanosuh (2012). Iacosu u muwune y kpumuuxom

QUCKYpCY 0 OpumaHcKoj KrudicesHocmu osadecemoe exa. beorpan: Mono m Mamana. ISBN 978-
86-7804-841-8.




Komucuja cmaTtpa aa np Anekcanapa JoBaHoBuh nenymaBa cBe yc/10Be 32 MEHTOPA 0Be JOKTOpPCKe
aucepTanuje U3 00J1aCTH: CaBpeMEHH OPUTAHCKH POMaH, IIOCTKOJIOHH]jaIi3aM, TOCTMOICPHI3aM U
MarujcKy peaim3aMm.

VI OIEHA IIOOJOBHOCTHU TEME:

OLIEHA:
1. popmynanuje Ha3uBa Te3e (HACIOBa)
Komucuja 3ak/pyuyje na je pagnu Ha3uB Te3e ,JIperncraBibame CiiojeBa peaJHOCTH Y POMAaHECKHOM
crBapanamTBy CanMana Pyxinja“ npukiiagan u ga 1006po penpe3eHTtyje CyIITHHY MpeIio:KeHe TeMe
HCTPAKNBaMA.

2. mpeamera (mpodiieMa) HCTPaKUBAbA

Omnuc teme:

Y [OKTOPCKOj AncepTaumju Kojy je Hatawa MNunwuh npujasmna nog Hacnosom , MpeacraBrbarbe
CNojeBa peasHoOCTN Y POMaHEeCKHOM cTBapanawTtey CanmaHa Pyxamnja“ KaHgmaaTkmMiba 6u ce
6aBuia NpoyyaBareM Le/IOKYNHOr POMaeCKHOr CTBapalallTBa OBOT NMCLA KOje npeacTaBAja jegHor
O/, HajyTULLAjHUjUX CTBapa/iaLa CaBpeMEHE KHWKEBHOCTM Ha EHINIECKOM je3UKy.

Y avcepTaumjm KaHaANAATKUHba b1 ce 6aBuaa NpeacTaB/batbeM U aHAIM30M PAa3HOPOLHUX U

NOANPOHMX CNOjeBa PEANHOCTU KOjU Ce MOTY OTKPUTU Y 3aBUCHOCTM 04, oaabpaHor moaena
TyMayeha PyKamnjeBor TeKcTa.

Krbu»keBHM obpacum Koju ce ncnosbasajy y pomaHnuma CanmaHa Pyxkauvja npenamajy ce Kpo3
npusMy jeHe eKNEKTMYKE KO3MOIOTUje rae ce cnajajy Hausrie Hecrnojusm eNemMeHTU MarmyHor u
peasiHor, uctopuje u metadukumje, Unysmje n cteapHoctu. OBakBa meTadMKLUMOHAHA ANMEH3U]a
HapaTMBa rae ce NOAPMBA PeasMCTUYKM NOCTYNaK npunoBeaatba nocnyxuhe Pyxaunjy oa
KOHCTUTYMLLE ayTEHTUYHY NOETUKY Y KOjOj Ce CTBapanavykun peakTyenmsyje NCKYCTBO Kako
NMOCTKOJIOHWMjaNIHOT TaKo M caBpemeHor foba ca Tehom ga ce 06yxBaTh U OCBETAMN LEeNIOKYNHO
JbY/[CKO MCKYCTBO CBETA.

OcHoBHe TeopujcKke OKBMpPE MPU TyMadery HaunHa Ha KOju ce PasInyuTU C/I0jeBU PeasiHoOCTH
ncnoJsbaBajy, NoBe3yjy U CTBapaiavky OCMULL/bABAjY Y PyanjeBum pomaHnma npyxuna bum
baxTWMHOBa Teopuja rPOTECKHOT M KapHEeBaIeCKHOr, Teopuja paHTacTMyHor LiBeTaHa TogopoBa,
apxeTuncke Kputuke Llosedpa Kembena n Hoptpona ®paja, Kao 1 penesaHTHe Teopuje Mupue
Envjagea, BejHa byTa, PpaHKa MopeTtunja, Xomuja babe n apyrux Teopetnyapa.

byayhu fa 61 0BakBMM NPUCTYNOM POMaHMMa OBOT ayTopa MCTPaXKMBayKa Naxra buna ycmepeHa
Ha OHe aKTMBHe KOMMOHeHTe noeTuKke CasimaHa Py:Kauja Koje 40 caja HUCY Hanasuae nyTy
cpeamLuTe KibUKeBHE KPUTUKE, CMATPamo 4a 61 UCTpaXknBakbe MOTI0 OTKPUTU HoBe MoryhHocTu
TyMayera fAesa 0BOr nucua.

Komucuja 3akibydyje na je TPEIOKEHH TPEMET HCTPaKMBamba CBOjOM CJIOXKEHOIINy, akTyemHomhy u
3HayYajeM y obJacTUMa IucepTaiyje.




3. bubnmorpaduja mpeTMMUHAPHAX UCTPAKUBAHA
Kanmunar je npwioxuo Oubimorpadujy ox 66 Oubmmorpadckux jenuHMIA peJIeBaHTHUX 3a
uctpaxknBame. OBIe HABOANMO jeIMHAIIC Haj3HAYAJHH]jE 32 HCTPAKUBAE:

1.  Achebe, C. (2000). Home and Exile, Anchor Books, New York.

2. A Companion to Post-Colonial Studies, (2005). Henry Schwarz and Sangeeta Ray eds.

Blackwell Publishing.

3. Afzal-Khan, F. (1993). Cultural imperialism and the Indo-English novel: genre and ideology in
R. K. Narayan, Anita Desai, Kamala Markandaya, and Salman Rushdie, University Park : The

Pennsylvania State University Press.

4, Appadurai, A. (1997) [1996]. Modernity at Large. Cultural Dimensions of Globalization,

Minneapolis : University of Minnesota Press.

5. Ashcroft, B., et al. eds. (2003). The Post-Colonial Studies Reader, London: Routledge.

6. Ashcroft, B., et al. eds. (2001). Key Concepts in Post-Colonial Studies, Routledge. London/
New York.

7. Ashcroft, B., Griffiths, G. i H. Tiffin (2002). The Empire Writes Back : Theory and Practice in

Post-Colonial Literatures, 2™ edition London, Routledge.

8. Bahtin, M.M. (1978). Stvaralastvo Fransoa Rablea i narodna kultura srednjeg veka i

renesanse, preveli lvan Sop i Tihomir Vuckovi¢, Beograd : Nolit.
9.Barry, B. (2006). Kultura i jednakost, Naklada Jesenski i Turk, Zagreb.
10. Bhabha, H. K. (2003). The Location of Culture, London and New York, Routledge.

11. Bentley, N. (2008). Contemporary British Fiction, Edinburgh : Edinburgh University Press.

12. Bettelheim, B. (1977). The uses of Enchantment: the Meaning and Importance of Fairy

Tales, New York : Vintage Books.
13. Bloom, H. et al. (2003). Salman Rushdie, Chelsea House Publishers, Broomall.
14. Booker, M. K. ed. (1999). Critical Essays on Salman Rushdie, Hall, New York.
15. Bradbury, M. (1987). No, not Bloomsbury, New York : Columbia University Press.

16. Brennan, T. (1989). Salman Rushdie and the Third World : Myths of the Nation, New York :




17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

St. Martin’s Press.
But, V. (1976). Retorika proze, Beograd: Nolit.

BuZinjska, A. i M. P. Markovski (2009). KnjiZevne teorije XX veka, prev. lvana Dokic-

Saunderson, Beograd : Sluzbeni glasnik.

Campbell, J. (1973). The Hero with a Thousand Faces, Princeton, New Jersey, Princeton

University Press.
Castells, M. (2002). Mo¢ identiteta, Golden marketing, Zagreb.
Chanady, A. B. (1985). Magical Realism and the Fantastic, New York. Garland Publishing.

Clark, R.Y. (2001). Stranger Gods: Salman Rushdie's Other Worlds, McGill-Queen's

University Press, Montreal and Kingston.

Cundy, C. (1997). Salman Rushdie, Manchester University Press, Manchester and
New York.

Derida, Z. (2001). Vera i znanje: vek i oprostaj, prev. Sanja i Petar Bojani¢, Novi Sad: Svetovi.
Eliade, M. (1970). Mit i zbilja, prev. Mirna Cvitan i Ljerka Mifka, Zagreb : Matica Hrvatska.
Eliade, M. (1980). Sveto i profano, Vrnjacka Banja : Zamak kulture.

Forster, E. M. (2002). Aspekti romana, prev. N. Koljevi¢. Novi Sad : Orpheus.

Frojd, S. (2005). Antropoloski ogledi : kultura, religija, umetnost, priredio Zarko Trebjesanin.

Beograd, Prosveta.

Freud, S. (1957). Civilization and its Discontents, trans. J. Riviere. London : Hogarth Press

(etc.).

Frye, N. (1963). Fables of Identity: studies in poetic mythology, New York; Burlingame :

Harcourt, Brace & World.

Gauthier, T. S. (2009). Narrative desire and historical reparations : A. S. Byatt, lan McEwan,

Salman Rushdie, New York, Routledge.
Goonetilleke, D. C. R. A. (1998). Salman Rushdie, Macmillan Modern Novelists.

Gorra, M. (1997). After Empire: Scott, Naipaul, Rushdie, University of Chicago
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45.

46.
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48.

49.
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Press, Chicago.

Gurnah, A. ed. (2007). The Cambridge Companion to Salman Rushdie, Cambridge University

Press, Cambridge.

Halpern, K. i Z. K. Ruano-Borbalan (2009). Identitet(i). Pojedinac, grupa, drustvo,
Clio, Beograd.

Hamburger, K. (1982). Istina i estetska istina, Sarajevo: Svjetlost.
Harrison, J. (1992). Salman Rushdie, New York : Twayne.
Heidegger, M. (1985). Bitak i vrijeme, Zagreb: Naprijed.

Hutcheon, L. (1989). A Poetics of Postmodernism, London : Routledge.
Jung, K.G. (1988). Duh bajke, prev. D. Albahari, Beograd : Punpublik.

Kembel, Dz. (2004). Mo¢ mita, u saradnji sa Bilom Mojersom, prev. Mirjana Sovrovié, As-

Sovex, Beograd.
Koljevi¢, S. (1988). Hirovi romana, Sarajevo: Svjetlost, (Subotica : Birografika).
Liotar, Z. F. (1988). Postmoderno stanje, Novi Sad: Bratstvo-jedinstvo.

Literary Theory: An Anthology (2004). 2™ edition, Julie Rivkin and Michael Ryan (eds).

Blackwell Publishing.
Long, C. P. (2011). Aristotle on the Nature of Truth, Cambridge: CUP.

Loomba, A. (2005). Colonialism/Postcolonialism, Routledge, London and New
York.

Mehdi, M. T. (1989). Islam and Intolerance: A Reply to Salman Rushdie, New York: New
World Press.

McHale, B. (1991). Postmodernism, London: Routledge.
Nice, F. (1993). S one strane dobra i zla- Genealogija morala, SKZ, Beograd.

Nice, F. (1988). Ecce homo: kako postajemo ono Sto jesmo, prev. J. Acin. Beograd: Grafos.

Pipes, D. (2003). The Rushdie Affair: The Novel, the Ayatollah, and the West,

Transaction Publishers, New Brunswick and London.
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61.

62.

63.

64.

65.

66.

Riker, P. (2004). Sopstvo kao drugi, prev. Spasoje Cuzulan, Beograd; Niksi¢: Jasen, (UZice:

Graficar).
Said, E. W. (1979). Orientalism, Vintage Books. A Division of Random House. New York.
Said, E. (2002). Kultura i imperijalizam, prev. Vesna Bogojevi¢. Beograd, Beogradski krug.

Salman Rushdie the essential guide (2003). Margaret Reynolds and Jonathan Noakes (eds),

Vintage Living Texts.
Solar, M. (1988). Roman i mit, Zagreb: August Cesarec.
Spivak, G. C. (1990). ‘Reading The Satanic Verses’, Third Text |1, pp. 41-60.

Spivak, G. C. (1993). “Can the Subaltern Speak?”, in: Colonial and Post-Colonial Theory: A
Reader, Patrick Williams and Laura Christman (eds). New York [etc.], Harvester Wheatsheaf,

pp. 66-111.

Tyson, L. (2006). Critical Theory Today, A User-Friendly Guide, 2™ edition. London,

Routledge.
Tanaskovi¢, D. (2010). Islam — dogma i Zivot, Srpska knjizevna zadruga, Beograd.

The Routledge Companion to Postcolonial Studies (2007). John Mcleod (ed). London,
Routledge.

The Routledge Companion to Critical Theory (2006). Simon Malpas and Paul Wake (eds).

London, Routledge.

Todorov, C. (2010). Strah od varvara (S one strane sudara civilizacija), prev. Jelena Stakic,

Loznica: Karpos, (Beograd: Zuhra).

Todorov, C. (2010). Uvod u fantasticnu knjiZzevnost, prev. Aleksandra Manci¢, Beograd:

Sluzbeni glasnik, (Beograd: Glasnik).

Todorov, T. (1982). Symbolism and Interpretation, translated by Catherine Porter, Cornell

University Press, Ithaca, New York.

Zamora, L. P. and W. B. Faris (eds) (1995). Magical realism (Theory, History, Community).

Duke University Press, Durham & London.




4. INJbEBU UCTPAKUBAHA
HusbeBu:

JlokTopcKa aucepranuja ,,IIpefcraBbame Cli0jeBa PEaTHOCTH Y POMAaHECKHOM CTBapaJallTBy
Canmana Pyxauja“ uma 3a niJb 1a IPYXKH YBHUJ Y POMAaHECKHH OITyC OBOT 3HAYAjHOT MUCIA
nBageceTor Beka. Jlucepranuja 6u Ouiia ycMepeHa nmpeMa OTKpHBamy Y KaKBHM CE BHIOBUMA H Y
KOjy CBPXY Pa3HOPOJIHU CJIOjEBH PEATHOCTH jaBJbajy y pomanuma Canmana Pyxaumja.

Xumnorese:
MpepnoxeHa gucepraumja y Kpajrbem ncxoay Tpeba ga noTBpAN HEKONMKO XMMOTE3a.

OcHOBHa xMnoTe3a 04HOCK Ce Ha TBPAHY [a CaBpeMeHa KPUTUKA KibMKeBHU pag CasimaHa
Py»auja Hajsehum genom nocmatpa ca CTaHOBMLLUTA HbEerOBUX MAEONOLWKMX U NOJIMTUYKUX CTABOBA,
Kao M HberoBor ogHOCa Npema penurnju, Koje nucal, eKCNAMUMTHO, OAHOCHO MMMINLUTHO
n3parkaBa y CBOM NPO3HOM CTBapanawTey. OBaKBUM CTaBOM npema PyKanjeBom onycy 3aKknamajy
ce, TO jecT CTaB/bajy Y APYrM MNJaH 3HAYajHN Kb MKEBHW acneKTU U BpegHOCT nuwyesor gena. Ctora
he npuctyn pomaHuma CanmaHa Pyxkguja y npegnoxkeHoj gucepTaumju 6UTH 0CBET/bEH YNPABO U3
OBe [0 Caja He40BOJ/bHO UCTPAXKeHe NepCcrnekTUBe, a To je NogpobHa aHaAM3a PasANYNTUX U
BMLLEI/IaCHUX CN10jeBa peasiHOCTU Koju ce apTuKyauwy, npenanhy n n3HoBa jaB/bajy y Pyxavjesom

aeny.

Cnepeha xmnoTtesa Tpeba Aa 0CBeT/IM CTaB Aa ce aHanu3om rpahe n nopeherem pesneBaHTHUX
e/fieMeHaTa y aHanusnpaHum aeamma (npBeHcTBeHO Yy pomaHuma Jeya noHohu, Cpamoma,
CamaHcKu cmuxosu, XapyH u mope ripu4da, Maspos nocnedru y30ax, Tao nod heHUmM Ho2ama,
bec, KnosH LLanumap, YapobHuya uz @upeHuye), Kako Ha naaHy Gopme TaKo M Ha NJIaHy cagpKuHe
N MOTWBA, MOXe YTBPAMTU NPUCYTHOCT MeLlarba GaHTasunje M peanHoCTH, CHa M jaBe, MUTaA U
CTBAapPHOCTU, UCTOpUje U meTaduKumje, ca (noBpemeHoM) TeHAEHUMjom Bpucatba rpaHuLe namehy
pPa3NMUNTUX CaojeBa. YNoTpebom jesnKa Koju je canyaH jesnky 6ajkm n MMToBa, KO3MOJI0r1ja,
MWUTONIOTMja U MUCTULM3aM Npenanhy ce y heroBum AeMma Kpo3 CBOjeBpCaH Anjanor MarmyHor u
peannucTUyHor.

JegHa op, xunoTe3a ogHocuhe ce Ha HauYMH M NPUPOAY TaKBOT MeLlarba Ha PENaTUBHOCT
nepcnekTuBe nocmaTtparba. Nytem napoauje n KPUTUKE, Kao M NOAPUBAkbA CBAKOT ayTOpUTETa,
610 ayTopuTETa pennrmje, CTOpUje UAN Camor YMHa NMcarba, NOCTUNKE Ce anoTeo3a CBEYKyMHe
XMBbpMAHOCTM yHMBEp3yMa. Kpo3 npouec AeKOHCTPYKLMje U PEKOHCTPYKUMNjE, HUYeaHCKor
pa3apatba, Te CTBapasiavyke peBuTan3aLmje CTBapHOCTH, cTBapanawTeo CanmaHa Pyxaumja nobuja
BMA APYLITBEHOT aHra*XmaHa. MoCTKONOHW]ja/iHU CBET M MACOBHE MUIpaLMje HeKaaa
KOJIOHM30BaHMX HapoA4a y 3eM/be BMBLUET KOIOHM3aTOpa Hamehy NUTakbe HUXOBOT UAEHTUTETA U
bYHKUMOHNCaHa Y HOBOM M HEMO3HATOM OKpY:Ketby. [o3uumnja Opyeoe U3 nepcnekTnBe KyNTypHe
N3MeLLTEHOCTU NPobaemaTnsyje 04HOC MapruHe U KEHOT LEHTPA. Y LM/by NpeBasmnarkera oBe
ONXOTOMMje carnenaBajy ce HOBe PeasiHOCTU MPEencnUTUBatbeM TEME/ba APYLITBEHMX O4HOCA U3




BULLE PA3/IMYNTUX YITN0Ba.

XunoTesa Koja cymupa osakas npuctyn gaeny Canmana Pyxgmja jecte aa Kpo3 cBoja npo3Ha
OCTBapeHa, ayTop, AePpuHMwyhn cTBApHOCT KAao EKIEKTUYKUN YHUBEP3YM U cjeamtbaBajyhu
Hausrnes Hecrnojuse enemeHTe Te nonasehun o4 MMKPOKOCMOCa O4HOCHO B/IacTMTe nosuumje
usmewmeHoe, CTBapasiayku passuja U TpaHchopMULLIE Havyesla PeasnHOCTU cagalltbumue noauxkyhu
ra Ha jegaH onwTUju ENUCTEMOJIOLKU M OHTONOLIKK NAaH, rnopudukyjyhn Kpos xmbpugHoct
penaTMBHOCT OCHOBHUMX BPEAHOCTM KMBOTA KAa0 M CaAMOr YOBEKOBOT MAEHTUTETA.

5. O4EKMBaHU PE3yJITaTU
Hucepranumja 6u Tpebao 1a, KPo3 jacaH KPUTUYKKM Nperaes, aHaausy U AeTa/bHO pasmaTpatbe
pefieBaHTHUX eNeMeHaTa aHa/IM3MPaHMX POMaHa, NoKaxe Aa y Npo3HOM cTBapanawTey CanmaHa
Pyskauja aejcTByjy cTBapanayka MHTepakumja u ogpehenun gujanor namehy pasHopoaHUX CnojeBa
pPEeanHoOCTM KOoju ce y tbeMy MCMNOJ/baBajy U KOjU UTpajy 3Ha4ajHy yaory y noeTmum oBor nmcua.
Takohe ouyekyjemo aa 61 oBakBMM NPUCTYNoM rpahm ca PoKycom Ha pa3sHOPOAHMM eNeMeHTMMA
¢$baHTasmje M peanHOCTH, a KOju je 3a caa HeAOBO/BLHO UCTAKHYT M 06pahmBaH acneKT Pyxaujesor
Aena, 4anv opurMHanaH 4oNpuHOC NpoyYaBakby CTBapaiallTBa OBOTr NMCLa.

6. IU1aH pana

VY u3paau TOKTOpPCKE aucepraiyje ,,[IpeacraBibame CliojeBa pealHOCTH Y POMAaHECKHOM
ctBapanamtBy CanMana Pyxauja“ HaKOH HCTPaXKMBAYKOT paja U NPUKYIJbamha KOMIICTHE
MpUMapHe U CEKyHJIapHE JIUTepaType, KaHAUJATKUha ON TUCepTaIijy oprann3oBaia Ha cieaehn
Ha4MH: Y TIPBOM JeNy paja npeactaB/bao 61 ysoa y Kome 6U ce ce npeAcTaBuTU NpegmeT u
UM/bEBU UCTPAXKMBaHba M U3HETU OCHOBHA Kb MXKEBHO-TEOPMjCKa NosiasmwTa. UcTpaxuhe ce Ha Koju
HauyMH ce pomaHu CanmaHa PyXauja u npenavTtatbe pasinunTmX C/iI0jeBa PeasiHOCTU Y HbMMa
yKnanajy u Tymaye yHyTap OCHOBHMX TEOPUjCKMX OKBMPA NOCTMOLAEPHM3MA U NMOCTKONIOHM]AIU3Ma,
Kao W NpMNoBeAHMX MOZyca NONYT peann3ma, Marnjckor peanmsma, GaHTacTMKe, HayyHe
daHTacTMKe U yCMeHe Tpaauumje npunosesara y MHAMjK. Y LeHTpasHOM aeny Tese, O4HOCHO Y
¢$basu aHanm3e n ycnoctaB/bakba aHanormja uctpaxkunhe ce pomaHeckHu onyc Canamana Pyxauja
ynopegHoM aHasn3om GopManHUX U CaAPKajHUX enemeHaTa aHaIM3npPaHUX poMaHa u
AedUHNCATM NOEeTMKa U KbUKEBHA MMCA0 ayTopa NyTeM aHanornja nsmehy pasanymTnx pomaxa.
Lin/mb oBora fena paga jecte Aa ce NpoHahy M onuLly CycpeTy pasiniunTUX Hausraes HecnojusBmx
Cnojesa peasiHOCTM NOMYT CHA U jaBe, UAy3uje U CTBAPHOCTY, TAe Ce Yy OKBMPY pPeannucTUYHoOr
npwKasa ceeTa jyHaum cycpehy ca HecTBapHMM gorahajuma n nojaBama, Kao 1 Aa ce TU CYCpeTH,
NOBPLUMHCKM rnegaHo MefycobHO TELLKO YKIONUBUX eleMeHaTa y aHaIM3MPaHUM POMaHUMa,
ob6jacHe 1 cTaBe Y LUMPU KOHTEKCT KaKO CaMe KHbMMKEeBHE MUC/IN MUCLA TaKO M OMNWTUX CaBPEMEHUX
OPYLWTBEHMX TEHAEHUM]a.

Y 3aBpwHOM aeny ussplumhe ce CMHTE3a aHAIM3UPaAHMX enemeHaTa, TO jeCcT CyMuMpaTu pesyaTaTu

MCTPaXKMBakba Ha OCHOBY Kojux he ce goHeTn oarosapajyhu 3akbydumn. OyeKyje ce noTepaa jeaHe
04, OCHOBHMX XMMOTe3a NPeANoXKeHor paga, a TO je Aa HaUYMH Ha KOjU CY BULLECTPYKM U BULLETNACHU
C/10jeBU pPeasHoCTU yrpaheHun y pasBujarbe NULLYEBE ayTEHTUYHE NOETUKE AOMNPUHOCKU U adupmuLle




jenaH AyXOBHW YHMBEP3YM CBEOMNLITE XMOPUAHOCTU.

7. METOZI€ UCTPAXKUBAKA
MeToge nctTpaxkmBarba y TOKy nodeTHe ¢ase n3pase npeanoxeHor paga buhe gedmHuumja,
AecKkpunumja u Komnapaumja. HakoH gedurHMcarba K/by4yHMUX NOjMOBa Koju he ce KopuCTUTK U
dopmynncama xunotesa, Kopuctuhe ce 4ECKPUNTUBHE METOAE Kao U MeToAe Komnapauuje npu
yCrocTaB/bakby pesieBaHTHe aHanoruje mehy aennma. MeTtogama aHanmse u cuHTese he ce 3aTum
aprymeHTOBaTM 04abpaHun Kopnyc 1 Ha Kpajy MeTogama aeayKkumje n MHAyKuuje cymmpaTtm
NCTpaknBake 1M OHETU oaroBapajyhu 3ak/byyak.

3AKJbYYAK CA OBPA3JIOKEHOM OLHEHOM O NIOAOBHOCTHU TEME
KAHIMOATA: Harame ['mummh
HAIIOMEHA:

Ha ocHOBy HaBeneHHMX mopataka o KaHaumaTy, Komucuja koHcTatyje ma je Harama I'mumuh momoOHa 3a
u3pamy MOKTOPCKE AUCEpTalHje.

Ha ocHOBy mocraBibeHHX IIMJbEBa M OYEKMBAHUX pe3ynrara, KoMmucnja KOHCTaTyje Aa je MpeUIo’KeHa TeMa
nogo0OHa 3a U3pasy JOKTOpCcKe nucepranyje y odnactu: Hayka o KisikeBHOCTH - EHIIIecKa KB MKEBHOCTH

Ha ocHOBy HaBeqeHHMX MojaTaka O MPEAJoXKeHOM MeHTopy, Kommcuja koHcTaTyje nma je ap AJekcaHapa
JoBanoBuh mo100Ha 32 MEHTOPA MPEJIOKECHE JOKTOPCKE TUCEpTAIIH]e.

Ha ocnoBy wm3Hetor, Kommucmja mpemmaxe HacraBHo-HayuHoMm Behy @mmonomkor ¢akymnrera
YuuBep3uteta y beorpaay na moHece MO3UTHBHE OICHE O MOA0OHOCTHM KaHaugara Haramre [nmumuh u
IPEUIOKEHE TEME JOKTOPCKe aucepramuje ,,[IpefcTaBibambe CIojeBa PEaTHOCTH Y POMAaHECKHOM
ctBapanamtBy Canmana Pyxauja“, a ma ce 3a Menropa mmenyje Asekcanapa JoBaHosuh, BaHpemHH
npodecop Dunonomkor pakynrera y beorpany.

MNOTIIMCU YIIAHOBA
KOMHCHIJE

[p AnekcaHapa JosaHosuh, BaHpeaHu npodecop

Op OapKo TaHackosuh, peaoBHM npodecop

[p 3opaH MayHoeuh, pegosHM Npodecop



