YHUBEP3UTET ¥V BEOI'PALTY
OUJIOJIOIIKN ®AKVIITET

beorpan, 29. centem6ap 2013.

N3BELITAJ O IIOAOBHOCTU TEME, KAHAUJATA U MEHTOPA 3A N3PALY
JOKTOPCKE JUCEPTALIMJE BpuraHckun KpMMHHAJIHCTHYKH POMAH — K/bYYHHU
acneKkTH pa3Boja, kanauaara Ypoma Tomuha

1. IIOJALIM O KOMHUCHUIN
1) JlaTym u OpraH KOjH je IMCHOBAO KOMHUCH]Y:

27. debpyap 2013, HacraBHo-HayuyHO Behe Dumnonomkor Gakynrera y
beorpany

2) CacraB KoMucHje:

1. np 3opan I[laynosuh, penqoBHu mpodecop 3a yKy HaydHy 00JacT
Enrnecka u amepuuka kwnxeBHoOCT (2006), Ounonomku Gpakyirer y
beorpany;

2. 1p Panojka BykueBuh, penoBHU nipodecop 3a yKy HaydHy 00JacT
Enrnecka u amepuuka kmmkeBHOCT (2005), Oummnoniku Gakynrer y
beorpany;

3. 1p Anekcanzapa JoBanosuh, BaHpeHU npodecop 3a y)Ky HaydHy o0nacT
Enrnecka u amepuuka kimkeBHOCT (2013), dunosomku dakynrer y
beorpany

2. BUOTPA®UIA KAHJIUJIATA

Ypom Tomuh je pohen 1978. I'onune y JaroauHu, /e je 3aBPIINO OCHOBHY U
cpeamy mkoiy. @unonomku dakyiareT YHuBep3utera y beorpany, Oncex 3a eHriecku
J€3UK U KIbU3eBHOCT ymucao je 1997. rogune, a 2001. roguHe TUIIIOMHPAO C IPOCETHOM
ouieHoM 9,23 (23/100). okTopcke akagemMcke cTyauje ynucao je mkosiacke 2009/2010, na
Moryny KesrkeBHOCT. 3arociieH je Kao mpoecop eHTIIECKE U CBETCKE KEbIKEBHOCTH Ha
SHIJIECKOM Kao MaTepmEeM je3UKy, y OKBUPY Mel)yHapoaHOT KoJell mporpama
(International Baccalaureate Diploma Program). Takole, Buiiie o/ 1eceT roanHa mpeaaje
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eHIJIeCKHU je3uk Ha DakynTeTy BeTepuHapcke Meaunune y beorpany. basu ce u
KIWKEBHUM U CTPYYHUM IpeBol)ermheM. YUecTBOBaO je Ha BUIIE Mel)yHapoJHUX CKYyIlOBa
y 3emMJbu 1 uHOCTpaHcTBY (byrapcka, Pymynuja, [Topryran u Enrnecka). Ilopen
€HIJIECKOT, TOBOPH UTAJINJaHCKH, (DPAHIYCKH U IINAHCKHU jE3UK.

3. BUBJINOI'PAOUIA KAH/IUJJATA

1. “The Nightmare Merchant’s Market - Adapting Tennessee Williams for the Big
Screen”, The Journal of Modern Art History Department Faculty of Philosophy
University of Belgrade, 7, 2011, 135-145.

2. “Yearning for the Womb — Postcolonial Aspects of Margaret Atwood’s
Surfacing”, Caiete de Antropologie Istorica, X, 1, 2011, 271-278.

3. “The Wolf-Man's Dilemma: Exploring the Nature of the Contemporary
Werewolf in Literature”, ID Press, Oxford, UK, Accepted for publishing

4. OLEHA JIA JE KAHJUJIAT ITOJIOBAH JIA PAJIU TUCEPTALINTY

VYBuznom y ouorpadujy u 6ubnuorpadujy kanauaatkumwe, Komucuja je

3aKkJpyuymiia Ja kanauaat Ypou Tomuh ucnymaBa cBe yCIOBE 3a U3pay AUCepTalyje.

5. OHEHA ITOJOBHOCTU ITPEIJIOXXEHOI' MEHTOPA

3a meHTOpa je mpemnioxkeH ap 3opan [laynosuh, penoBau nmpodecop
®unonomkor dakynrera, Oacex 3a anrucTuKy. bubmmorpaduja mpod. 3opana
[TaynoBuha, mopen ocranor, o0yxBara u cieaehe pasoBe, OJUCKO MOBE3aHE C TEMATHKOM

KOjOM Yy CBOjOj IOKTOPCKOj JMicepTaliju HaMepasa fa ce 6aBu Ypour Tomuh:

1. ™Zabavni romani' Greama Grina od 1932-1940: umetnic¢ka nadgradnja 'zabavne
knjizevnosti", Letopis Matice srpske, knj. 445, sv.5, Novi Sad, maj 1990, str. 766-789.



2. Istorija, fikcija, mit (Eseji o angloamerickoj knjizevnosti), Geopoetika,

Beograd, 2006, 215 str

3.Gutaci blede vatre (Americki roman Viadimira Nabokova) Prosveta,

Beograd, 1997, 400 str.

4.“Popular Fiction as a Literary and Cultural Phenomenon”, Knjizevna kritika danas
(zbornik u ¢ast 25 godina Instituta za strane jezike u Podgorici), Podgorica 2004, str. 233-
246.

5.“Objava broja 9/11”, poglavlje u knjizi Sta ¢ini dobru knjigu, prir. Svetlana

Gavrilovié, Narodna biblioteka Srbije, 2008, str. 155-174.

Komucuja cmatpa na npod. ap 3opan [layHoBuh mcmymaBa cBe YCIIOBE 3a MEHTOpa
JIOKTOpCKe aucepranuje Ypoma Tomuha.

6. OLUEHA ITOJOBHOCTU TEME

1) Ouena popmynainmje Ha3uBa Te3€ (HACIOBA):
Komucwuja 3akipydyje 1a je paiHy Ha3uB Te3€ ,, BpUTaHCKH KPUMUHATUCTHYKH
pOMaH — KJbYYHH aCIeKTH pa3Boja‘ MPUKIIAAaH, U Aa J0OPO PETPE3eHTYje CYIITHHY

IpCAIOKCHOI UCTpAKHBabA.

2) Ouena mpeamerta (poOiieMa) HCTPAKUBAA:

[IpenmMer uctpaxuBama je OpUTaHCKH KPUMUHAIMCTUYKN poMaH. Ped je o xaHpy
KOJU je y OpUTaHCKO] KEbMKEBHOCTHU OJIaBHO MPOHAIIA0 U YBPCTO 3ay3€0 3Ha4ajHO MECTO.
On camor HacTaHKa OBOT YKaHpa, BEJIMKH Opoj MPU3HATHX MHcala ce ca MambUM WIH
BehMM KapoM M YCIIEXOM OKYIIIa0 Ha OBOM I0JbY, 4eCTO KOMOUHYjyhu
KPUMHHAIHCTUYKH KaHP ca TAKO3BAHOM 030MJHPHOM KibIDKeBHOIIhy. Jbyzacka cBecT u
WBeHe (PIyKTyalryje nmpeacTaBbajy CTAIHA U3BOP MHTEPECOBaha KaKo Mucala, Tako u
yuTanamna. Ha 3Ha4aj oBOTr skaHpa yKazyje 00TaTcTBO HETOBOT UCTOPH]CKOT pa3Boja, Kao
U BeJIMKU Opoj MOJKaHpoBa Koje ojipel)yje 3aCTyIbeHOCT Pa3InYUTUX acreKara camor
KPUMHHAIMCTUYKOT poMaHa. TOKOM J1BajieceTor Beka poMaH KpUMUHATUCTUYKOT JKaHpa
Mpey3MMao je CBe BUIIEe 030MJbHY YJIOTY POIICHhUBavYa U TyMada JbYACKE CBECTH,
CaBeCTH, U MHAWKATOpA WJIH OTJie/iaa APYITBeHUX W WHAWBUIYAIHUX CTamka, mpenazehn
TaKo, KPO3 JeJMHCTBEHY CTBapaJlayKy MOETUKY I0jeIMHUX MK Calla, Y TJIABHU U KPUTHUKU

MpHU3HATU TOK MOJACPHEC 6pI/ITaHCKe KIBbMKECBHOCTH.



3) bubnuorpaduja npeIMMUHAPHUX UCTPAKHUBAbA:

Kangunat je npuinoxuo npenuMuHapHy oubnuorpadujy kojy unne 24

oubmmorpadceke jenuHuUIE:

10.

11.

12.

13.

Ashley, Mike, ed. The Mammoth Encyclopaedia of Modern Crime Fiction. New
York: Carroll & Graf, 2002.

Bleiler, Richard J. Reference Guide to Mystery and Detective Fiction. Libraries
Unlimited, 1999.

Bloom, Clive, ed. Nineteenth Century Suspense: From Poe to Conan Doyle. New
York: Palgrave Macmillan, 2000.

Bloom, Harold. Classic Crime and Suspense Writers (Women Writers of English
Lives and Works). New York: Chelsea House Publishers, 1994.

Brown, Ray B. Kreiser, Lawrence A, eds. The Detective as Historian: History and
Art in Historical Crime Fiction. Wisconsin: Popular Press, 2013 [eBook]

Forshaw, Barry. British Crime Film: Subverting the Social Order. New York:
Palgrave Macmillan, 2012

James, P. D. Talking About Detective Fiction. New York: Vintage, 2011.

Knight, Stephen. Crime Fiction, 1800-2000: Detection, Death, Diversity. New
York: Palgrave Macmillan, 2004.

Lasi¢, Stanko. Poetika kriminalistickog romana : pokusaj strukturalne analize.

Zagreb: Liber: Mladost, 1973.

Lehman, David. The Perfect Murder: A Study in Detection. Michigan: University
of Michigan Press, 2001.

Messent, Peter. The Crime Fiction Handbook. Hoboken: Wiley-Blackwell, 2012.

Munt, Sally R. Murder by the Book?: feminism and the crime novel. London:
Routledge, 1994.

Narcejas, Thomas. Esthétique du roman policier. Paris: Le Portulan, 1947.



14.

15.

16.

17.
18.
19.

20.

21.

22.

23.

Nickerson, Catherine Ross. The Cambridge Companion to American Crime
Fiction. Cambridge: Cambridge University Press, 2012. [eBook]

Pavli¢i¢, Pavao. Sve sto znam o krimicu. Beograd: “Filip Visnji¢”, 1990.

Priestman, Martin, ed. The Cambridge Companion to Crime Fiction (Cambridge
Companions to Literature). Cambridge: Cambridge University Press, 2003.

Rzepka, Charles J. Detective Fiction. Cambridge: Polity, 2005.
Scaggs, John. Crime Fiction (The New Critical Idiom). London: Routledge, 2005.
Schill, Janne. Crime Fiction. Portland: Bookbaby, 2011. [eBook]

Symons, Julian. Bloody Murder: From the Detective Story to the Crime Novel.
Mysterious Press, 1993

Skreb, Zdenko. Kakvu kolektivnu drustvenu potrebu zadovoljava kriminalni
roman?. Zagreb: Hrvatsko filolosko drustvo, 1970.

Wanner, Len. The Crime Interviews Volume One: Best-selling Authors Talk About
Writing Crime Fiction. London: Blasted Heath, 2012. [eBook]

Wanner, Len. The Crime Interviews Volume Three: Best-selling Authors Talk
About Writing Crime Fiction. London: Blasted Heath, 2012. [eBook]

24. Wanner, Len. The Crime Interview: Denise Mina. London: Blasted Heath, 2013.

[eBook]

4. 1lusbeBu HCTpaXKWBamba, IJIAH paja, METOC U OYCKUBAHU PE3yKTaTH

OcCHOBHM LIMJb OBE JIOKTOPCKE qucepraiyje ouhe ucrpaxuBame KJbyYHUX acrieKkara

pa3Boja xaHpa KPUMHUHAIUCTUYKOT pOMaHa KOjH je Mpelao myT o]l MonmyIapHe

JIUTEPaTypeC €Ca CCH3AIIMOHAIMCTUYKUM ITPUCTYIIOM U HCBCIITUM 3aIlJIETOM, 1O 030HJBbHOT

aHpa nocseheHor aHanIM3u MOTHBA 3J109MHA U abepaliyje JbYACKEe CBECTH, Ka0 U CKOPO

JOKYMEHTapHOT IIPOyYaBama J0Ka3a U TparoBa KOju BOJE 10 PACBET/baBaba

KpUMHHAJIHOT ACJia KOjC MOACPHU IMUCall ITPE CBCra carjyiciaBa Kao Imocjicauny, a HC Kao

y3pok. Y pany he ce carnenatu popMaaHH pa3Boj U CYIITHHCKA €BOJIYIIH]ja, OJTHOCHO

nuBepcudUKaIja KibHKEBHOT n3pa3a. OBaj pa3BojHH JIyK Ouhe HHTeprpeTupan y

OKBHpY Ji€TaJbHE CTPYKTypaJIHE M HApaTOJIOLIKE aHau3e ciefehux acrekara )aHpa,



MOAYIIPTE OJIroBapajyhuM TEOpUjCKUM YBUIUMA KYITYpPaTHUX CTYAHja U TEOPH]e
perenuuje:

Crpykrypa poMaHa (mpoydaBamke KOMIIO3ULHUjE JeNa, KIMKEBHO-YMETHUYKOT
MPUCTYIIA U TTOCTYTIKA, IEPCIIEKTHBE, THIIa HapaIyje);

Tema (u300p Teme U WeHa o0Opaja, pa3Boj JIMKOBA y OJHOCY Ha TEMY, ONPAaBIAHOCT
(dbopme poMaHa y OHOCY Ha CaipKaj, MOTUBU MPUCYTHHU y J€ITy, 3aIUIET, TEXKHILITE TEME);
OpHoc ,,MO3UTUBHUX® U ,,HEraTUBHUX® JIMKOBA y jAeiay (MelycoOHa 3acTymJbeHOCT U
KapakTepHu3alja, MOTUBaIMja MOCTyIaKa JUKOBA M OMPAaBJAHOCT 3arjieTa y OJHOCY Ha
KapakTepe, 0IHOC THIOBA U JIUKOBA);

durypa aereKTHMBa (HErOBO INPUCYCTBO WM OJACYCTBO Y POMaHy MU pasjiHuKe Yy
MPUCTYITy, OJHOC JETEKTHB amarep—IpodecroHanan, aTpuOyTH EKCHEHTPHYHOCTH Y
KapakTepu3alijH, MCUXOJIOMKa pa3pah)eHOCT JHKa, MPABOJMHMJCKA WJIM BHUILIECTPYKA
yHkimja y aemy)

3amier (KyJIMMHaNMja y 3JIOY4MHY M AHTUKIMMAKC Yy pa3pellewmy, CI0KEHOCT WM
JEOHOCTaBHOCT, CEH3AIMOHAIN3aM WM TPaAULIHUOHAIM3aM, OWTHOCT TICHXOJIOIIKE
KOMIIOHEHTE KapaKTepa);

XOpHU30HT O4YeKMBaWka YUTaJana (KOjU je, KakaB, U KaKo Ce MEma Ca €BOJYLHjOM
KaHpa),

[Tpemna nanac y Benukoj bputanuju noctoju HU3 NpU3HATUX TEOpETHYApa KOJU Cy
ce OaBuiM oBoM TeMatukoM (Mankom bpen6epu, [lynujan Cumonc, Pyt Pennen, Knajs
baym, Xaponn baywm, I'epu 11. Xaycnejnen), manu je 6poj pazoBa Koju TeXe IIHUPOKO]
00yXBaTHOCTH, IITO HEABOCMHCIIEHO OIPaBaBa MoTpedy 3a U3pajoM CUHTETHUKOT U
XPOHOJIOLIKOT MPeceKa y pa3Bojy poMaHa oBe BpcTe. A nMajyhu y BUly UNH-EHUILY Ja Y
nomahoj HayllM 0 KEbMKEBHOCTH HE TIOCTOj€ paJioBU HA OBY TEMY, OCUM I0j€IMHUX
CTy/M]ja O KpaTKoj KpUMHHAIMCTUYKO] IPUYM WM aHAJIM3a CPOTHUX MOMyJIapHUX
’KaHpOoBa Hay4He (paHTACTHUKE M XOPOp pOMaHa, OBaKkaB paji OTBOPUO OH IyT
CBEOOYXBaTHM]EM MpOyUaBamy uynTaBe kinace pomana. C jeHe cTpaHe, MpeioKeHn
MIPUCTYTI IOTIPUHOCH CaryieflaBary BAKHOCTH OBOT JKaHpa y OPUTAHCKOj KEbMKEBHOCTH, a
ca jpyre HaM oMoryhasa ja mocpeHo carjiefaBaMo AMHAMHUKY pa3Boja YUTABOT

6pI/ITaHCKOF ApyHaiTBa. Crora cMarpam aa he o6paz[a MPEAJIOKCHE TEMC U BbCHU



pe3yaTaTy OUTH O] 3Havaja M 3a U3y4aBambe YUTABE NCTOPH]E CHITIECKE KIbHKEBHOCTH,
YUjU je KPpUMUHAJIMCTUYKHA POMaH MOCTa0 HEOIBOJUBU M BeoMa OUTaH J1eo.

VY OKBHpY UCTpaKMBamba KJbYYHHX acleKkara pa3Buja OpUTaHCKOT
KPUMHHAIMCTUYKOT pOMaHa, moceOHa naxkma Ouhe nmocsehena ananusu cieaehux
HaCJIOBa KOjU MPHUNAAajy Hajpernpe3eHTaTUBHUJUUM OPUTAHCKUM ayTOpUMa U
MIPEICTaBIbajy YIIOPHIITHE TaYKe HA KOjUMa IIOYHBAjy TPAHUIIE, ali U MOTYhHOCTH
Ha/IWJIaKEeHha OBOT JKaHPa; 3aXBajbyjyhu OBUM JieinMa, KaHp KPUMUHATUCTUYKOT
pomana 100uo je cBOj OCHOBHU mpoduit TokoM 19. u 20. Beka::

Buaku Koaune, JKena y 6enom (Wilkie Collins, The Woman in White), uzgar 1860, a
cMmarpa ce MPBUM OPUTAHCKUM KPUMUHAITUCTUYKUM POMAHOM;

Aptyp Komnan [dojn, backepsuncku nac (Arthur Conan Doyle, The Hound of the
Baskervilles), 1902. rox., Hajpenpe3eHTaTHBHHUjE €O OBOr MHCIA Y OJHOCY Ha
KPUMHHAJIMCTUYKH JKaHP, YMjU OIyC MOKPUBA MEPUO]T O] TPUAECETaK TOIMHA Ha Mpelia3y
u3mel)y nBa Beka, M 00ENEXEH je CTBapameM HajuyBEHH]eT KIbHMIKEBHOT JIETEKTHBA
[Iepnoka Xonmca;

I'. K. Yectepron, Yosex koju je buo Yemspmax (G. K. Chesterton, 7The Man Who Was
Thursday), 1908, npBu KpUMHUHATHUCTHYKHA POMaH KOjU MpeJia3d OKBHPE jKaHpa 3ajare y
JpYyroj TOJOBUHU JEBETHACCTOT BEKa, M TOPE] IMOCTYIUpPamka HOBHX IpaBHIIa KaHpa
3aJ1a3u M 'y JJOMEH ,,030MJbHE", aHT@XKOBAHE KIHIKEBHOCTH;

Arara Kpucru, Cupm na Huny (Agatha Christie, Death on the Nile), 1937, najuyBenuja
U HajYMTaHWja ayTopKa TaKO3BaHHUX ,,countryside mucrepuja, jeMHOT O/ HajBAKHHUjUX U
Hajpa3BUjeHUjUX MO/HKAaHPOBA KPUMUHATMCTHYKOT POMaHa;

[Tenecere rognHe ABaeCcEeTOr BEKa MPEICTaBIba]y 3aTHIIjE HA TIOJbY
KPUMHHAIMCTUYKOT pOMaHa IITO ce THYE 110jaBe MHOBAaTHBHUX IHCAIla ¥ HOBUHA Y CaMO)j
TEKCTYPH JKaHPOBCKE KEMKEBHOCTH, y3 HEIPUKOCHOBEHY BlaaBuHy Arare Kpucru u
BeHUX crendennka. Ca me3eceTHM ToInHaMa JIBaIECETOT BeKa y )KIKY HHTEpECOBamba
JI0CIIEBA]Y JIBE HOBE ayTOPKE KOj€ CBOJUM JIeJIOM 00€JeKaBajy YMTaBy APYTY MOJOBUHY

MPOLIUIOT BeKa, pa3BUjajyhu KpUMHUHAIUCTUYKYA POMaH y J€THOM CacCBUM HOBOM IPaBILY:



Pyt Pennen, [Ipecyoa y kameny (Ruth Rendell, A Judgement in Stone), 1977, jemnan ox
NPBUX KPUMUHAIMCTHYKAX pOMaHa y KOME j€ KHMKCBHO-YMETHHYKAM MOCTYITKOM
MPEOKPEHYT CaM KOHIIENT jKaHpa Kao 3arOHETKE;
II. 1. Uejme, Hexa spcma npasoe (P. D. James, A Certain Justice), 1997, netnaectu
pPOMaH OBE ayTOPKE, [0 MHOTO YeMY EEHO Haj3pelidje JIeo;
Bap6apa Baju (Pyr Penaen), Jlexap 3a xkps (Barbara Vine, a.k.a Ruth Rendell, The
Blood Doctor), 2002, jenan o1 Haj0OJbHUX pOMaHa OBE ayTOPKE M3BaH CepHje pOMaHa ca
MHCIIEKTOpoM BekcdhopaoMm, Koju wHIycTpyje CKOpO HeOorpaHHMYeHEe MOryhHOCTH
KPUMHHAIMCTUYKOT JKaHPa U HEroBO KOHAYHO CMEINTAmhE Yy MAarucTpaaHe KEbM)KEBHE
TOKOBE, ¥ IIPH TOME UCIIUTYj€ U OCHOBHE MPo0JIeMe KEbM)KEBHOT CTBapama,

Ha xpajy he OuTH yK/bydeHH U pOMaHHU KOjU CY Y MOCJICIBUX ABAICCET TOANHA
OUTHO 00NN OPUTAHCKY KEbHKEHOCT:
Kouun [dexcrep, Jesojxa je mpmesa (Colin Dexter, The Wench is Dead), 1989, pa3Buja y
CBOJUM POMaHHMMa HOBH, HHTEJICKTYaJM30BaHU MPUCTYI CTBApamby KPUMHHAIUCTHYKOT
poMaHa, CKJIOH SKCIIEpUMEHTUMA Y (GOpMHU U caapikajy, IITO ce Haj00Jbe MOKE BUIACTH Y
OBOM pOMaHY;
Muner Bouarepe, 3seuaprxa (Minette Walters, The Shape of Snakes), 2000,
EKCIICPUMEHTAIIHU, TICUXOJIOIIKU TPUJIEP, jelaH OJf pOMaHa KapaKTCPUCTUYHHUX 3a MPBE

TOJIMHE JIBAJIECETIPBOT BEeKa, crenuduian U aMOUIIMO3HO CTPYKTYHPaH.

7. 3AKJbYYAK

Ha ocHoBy HaBeneHux monaraka o kKaHauaary, Komucuja 3akibydyje na je Ypor

Tomuh mogo6an 3a U3paay JOKTOPCKE AUCEPTAIH]e.

Ha ocHOBY mocTaBJheHHX IIMJbEBA U OUEKUBAHUX pe3ynrara, Komucuja 3akipydyje na
j€ TpeaiokeHa TeMa moo0Ha 3a u3paay JOKTOPCKE aucepTaryje y o0aacTu anriiohoHe

KIBbHXKEBHOCTH.

Ha ocHoBy HaBeneHMX MojaTaka o MeHTopy, Komucuja 3akibyuyje na je ap 3opax

[TaynoBuh nmogo6an 3a MeHTOpa NMpeaIokKeHe JOKTOPCKE TucepTalmje.
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Ha ocnoBy m3ueror, Komucuja npennaxe HacraBHo-HaydyHom Behy ®umosomnikor
¢dakynrera YHuBepsutera y beorpagy na moHece MO3UTHUBHE OIlEHE O MOJOOHOCTH
kaHnuaara Ypoma Tomuha u mpeiokeHe TeMe JTOKTOpCKe aucepranuje ,, bpurancku
KPUMUHAIUCTUYKU pOMaH — KJbYYHU acCIeKTH pa3Boja“, a Ja ce 3a MEHTOpa UMEHYje AP

3opan [TaynoBuh, penosau npodecop dunonomkor pakynrera y beorpany.

np 3opan [laynosuh, pen. mpod.

np Panojka Bykuesuh, pex. mpod.

np Anekcanjapa JoanoBuh, BaHp. ipod.



