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MN3BELITAJ O NIOAOBHOCTHU TEME, KAHANJIATA U MEHTOPA 3A U3PALY

JOKTOPCKE JUCEPTALIUJE

| IOJAIIM O KOMUCHUIHU

1. Jlatym u opraH koju je uMeHoBao komucujy: 26. 02. 2014. ronune, HacraBHo-Hay4HO
Behe @unonomkor dakynrera YHuBep3utera y beorpany

Omnykom bp. 518-1 HacraBHo-Hayynor Beha ®wiromomkor ¢akynTera YHHBEp3UTETa Yy
Bbeorpany o6paszoBana je Komucuja 3a onobpeme TeMe 3a u3paay JOKTOPCKE AUcepTaluje, Kojy
je  Henma Mannuh mnpujaBuna mox HaciaoBOM: ,,Er3uCTEHIMjalHO Tparame, amncypa u
XepMEHEYTHKa Hajie y Ipo3HoM Jeny Tomaca [TuauoHa".

2. CacraB KOMHUCH]j€ ca Ha3HAKOM MMEHA M IPEe3MMEHa CBAKOT 4iaHa, 3Bamba, HAa3UB y)KE HAyYHE
o0ractu 3a Kojy je uzabpaH y 3Bame, AaTyM H300pa y 3Bame U Ha3uBa (hakyiTera, yCTaHOBE Y
KO0jOj j€ WiIaH KOMHCH]E€ 3aIll0CIICH:

1. np Panojka BykueBuh, penoBHu mnpodecop, amepuuka KmmxeBHocT, 2005, ®unonomku
¢bakynTer

2. np 3opan IlaynoBuh, pemoBHu npodecop, eHriecka U amepudka KmrkeBHocT, 2006,
®dunonomku GakyiaTeT

3. nmp Wsa [lpamkwuh-Buhanosuh, ®unonomku dakynrer, ecreruka, 2013, Dunonomrku
¢bakynTer
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IV OLIEHA JIA JE KAHIMJAT MTOJOBAH JIA PAIU JUCEPTALINIY

YBugom y 6uorpacdujy u 6udnuorpadujy kanauaara, Komucuja cmarpa aa kanaunatkuma Hena
Manaunh ucnymana cBe yCIIoBe 3a H3paly TOKTOPCKE JUCEpTaIlHje.

V OHEHA MOAOBHOCTHU NPEJJIOKEHOI' MEHTOPA
HAIIOMEHA:

3a MeHTOpa je mpemtoxkeHa Ap Pagojka Bykuesuh, penosuu npodecop dumnonomkor dakynrera
y beorpany, Karenpa 3a eHriiecku je3uk U KEHKEBHOCT.
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JIOKTOpPCKA JMCepTaluja.
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442-6.

3. ,Jloctmonepuusam Ha 3anacky”, Hosa 3opa, Jecen/3uma 15-16, 2007/8, pp. 302-310.

4. ,Playing Chess with Sacvan Bercovitch and His Model of Literary and Cultural Studies®,
ELLSSAC Proceedings, Vol.ll, Belgrade 2008, pp. 73-79.

5. “The Road of American literary Criticism Taken”, Belgrade Bells, Autumn 2012.




Komucuja cmatpa na ap Panmojka BykueBuh, pemoBuu mpodecop, uciymaBa cBe ycJoBe 3a
MEHTOpa OBE JOKTOPCKE AUCEpTaIlHje 32 001aCcT aMepryuKa KibH)KEBHOCT.

VI OHEHA NIOJOBHOCTHU TEME:

OLIEHA:
1. ¢opmynanuje Ha3MBa Te3€ (HACIOBA)

Komucuja 3akpydyje Aa je paaHH Ha3WB Te3e ,,ETr3WCTEHIMjaTHO Tparame, ancypi H
XepMEHEYTHKa Haje y mpo3HoMm neny Tomaca ITuH4YoHA" mpuKiIazaH W Jga aJeKBaTHO
pEeIpe3eHTyje CYIITUHY MPEIUIOKEHE TEME HCTPAKUBAHA.

2. mpeamerta (mpobaema) UCTpaKuBaba
Omnuc Teme:

[lpenmer  oBOr  uCTpaXkuBama je  JnedUHHCAKE  NPUCYTHOCTH U yJore
er3MCTEHIMjaJTMCTUYKMX TeMa U (peHOMEeHa afcypja y npo3HuM jaenumMa Tomaca ITuHuoHa, umje
O UCTIMTHBAmkE JAJI0 jeJaH HOBU YBUJ y TyMayeme OBOTI ayTopa y OKBHPHMMA IOCTMOZEpHE
amepuuke KmbixkeBHOCTH. Kanmupatkuwa Hena Manauh mnnanupa na Hajupe HUCTpaxu
TEOPHjCKO-METOAOJIOIIKHA OKBHP U ra MOTOM IPUMjEHH IPU MCIUTHBaKY MPO3HOr onyc Tomaca
[Muxuona. ManauheBa omnpaBnaHo OMpa TEOPUjCKH OKBUP KEMIKEBHOCTH €r3WCTEHIHjaTu3Ma,
¢unozoduje ersucTeHnyje U heHoMeHa ancyp/ia y KibMKeBHOCTH Ka0 OHAj HEONXOJaH OCJIOHAIl
MIPU aHAJIM3M MPO3HOT cTBapanamrTBa Tomaca [TuHuona, koju 6u joj omoryhuo na uctpaxku oHe
aclieKTe HEroBOr Jiesla KOjU Cy A0 CaJa y HaIlloj aHIVIMCTHLM Owin 3aHeMapeHHu. [IpumeHom
MIOMEHYTHX TeopHja KaHAMJIaTKWIba he ucnurtatu opalOpana mposHa nena Tomaca IluHuoHa M
MOKYIIATH Ja OATOBOPM Ha HEKa O]l MuTama Koja cy ce Beh jaBwia y HEHOM HOYETHOM
UCTPAXMBAKY: a) KAaKO IMOCTABUTH OHTOJOIIKE CTPYKTYpE ET3HCTEHIMjE Y CaMO CpPEIHIITe
er3MCTEHIMjaJHe aHaju3e, Kako MCIUTaTH IojaM  ,,ayTeHTHYHE er3ucreHuuje” vy
er3UCTEHIMjaTHUM TparambuMa [IMHYOHOBHX jyHaka; Kako JAe(QHUHUCATH BPEIHOCHU CHCTEM H
npo3Ho aeno Tomaca [IuH4YoHA y oJHOCY Ha JyXOBHY CHTYyallljy BpeMEHa carjielaHy Kpo3
npu3My oHuX [IMHYOHOBHX poMaHa KOju Cy HACTAJH Y APYroj MOJOBUHH JBAJIECETOT BEKa; KaKO
caryienaty npobsieMe MoJby/baHUX TeMeJba €r3UCTEeHLHje U mpereher yHHUBep3ymMa KOjU ce He
MOJKE TIOJIBECTH TIOJ] pallMOHAIIHE KaTeropHu3aluje; I1€ CMECTHTH IyXOBHO CTame OTyheHOCTH H
U3ry0JbeHOCTH M er3ucTeHljaiHe u3dope oryheHor aHTujyHaka; 0) mweH cienehu xkopak Ouhe
Ja OApend YIOTy eJeMeHaTa y KOjuMa Ce YKPINTajy KEFDKEBHOCT er3WCTEHIHMjaan3Ma |
¢unozoduja ersuctenuyje y [IMHYOHOBUM MPO3HUM JIeIMMa: OHTUYKE OJiHOCE n3Mel)y CBeCTH U
CBETa; MOTOM Ja Je(UHUIIE OHTOJONIKY KOHCTHTYIHja YOBEKAa KAa0 KOHAYHOT, KOHKPETHOT
OuBcTBYjyher y mEroBoj OHTHYKO] HEPEAYKOBAaHOCTH U CAaMOOMTHOCTH; 3aTHM H-ETOB
€r3UCTEHIINjaJTHA CTpaxX, CTPENbY M aHKCHMO3HOCT KOjU Cy TOjayaHH 70 CTeTeHa MapaHoje y
ITuHYOHOBO] MPO3H; M HA KPajy CIO3HAJy peajlHe WHAWBUIYAIHE CBECTH, IITO O joj oMoryhusio




Jla ce Ha Kpajy OBOI' JWjena 1mo3abaBu aHAIM30M Er3UCTEHIMjaHE CTPYKTYpe CBAKOIHEBHOT
YOBEKOBOT MCKYCTBA Y JIEXyMaHH30BaHOM CBETY ApYre MOJIOBHHE /IBaIECETOT BEKa,

B) Y OBOM Jujeny yciujeauhe Heka BpcTa CHHTE3e, jep he ce KaHIUIaTKumba M03a0aBUTH
(heHOMEHOM arcypjaa Kao MoceOHOM KaTEropHjoM €r3MCTECHIMjaHCTHUKe mpo3e (Oyayhu na u
OBJIje TI0YETHA UCTPAXKNBAmbha MOKa3yjy J1a je MpUCyTaH y cBUM poMaHuMma Tomaca [IuH4yoHa Koje
he omabpaTy Kao CBOj MpeIMET HCTPAKUBAA), OJTHOCHO: Cyo4YaBameM [[MHUOHOBUX aHTH]jyHaKa
ca (hatamHomhy M ancypaoM JbyJCKE CUTyaluje ,,0aueHOCTH y jelaH YHHUBEP3yM, KOjHU je
MOTIYHO WHAU(UPEHTAaH 3a KUXOBE MeETapHU3WUKe IWIeMe, WIy3Hje, CTPEeMJbCHa, CIYTHE,
CTpaxoBe M HaJama; Ha IIMPEeM IUIaHy IIOCMaTpaHO, OBaj €0 HUCTpakuBama OaBuhe ce
arniCypJHUM TIOJIOXKAjeM yCaMJbEHOT IOjeluHIa Y OTyheHOM, HEXyMaHOM W HHUXMIMCTHYKOM
aMEepUYKOM H €BPOIICKOM Ipal)aHCKOM JPYIITBY.

OmnpaBaaHOCT OBaKBOT MPHUCTyNa TeMu KaHauaatkuibe Heme Mannuh notphyje ce u
TUME IITO OHAa y CBOM IOYETHOM HMCTPAXHMBalby MPENO3Haje U HEKE O]l MOTHBCKO-TEMAaTCKUX
KOMILUIEKCA KOjU C€ OJHOCE Ha CIMKY ayTeHTHYHOT Tparama 3a MeTaQU3MYKUM CMHUCIIOM
er3UCTeHIMje y OC3IMYHOM TPOCEKY CBAKHIANIBUIE H JIEXYMaHW30BAaHOM JAPYIITBY Yy
[TunyonoBoM omabpanoM koprycy (peHoMeH eKOHOMcKor oTyhema, ,,ayO0oke mapaboie
MOTPOIIAYKOT KalMTaIM3Ma‘‘, MONHU CHCTEMH TOTAJUTApPHE JApKaBe, U3TyOJbeHOCT TOjeANHIIA Y
ypOaHUM KOJMPAHUM JIABUPHUHTUMA, CT3UCTCHIUjAIHU CTpaX, KOHIICTITYyaJlHW TojaM angst,
ocehame UCTOPHjCKE HAMYIITEHOCTH W MapaHoja). 3aTO ce MOXE Ce OYEKHMBATH Kako he oBako
UCTPaKCHA Te3a YKa3aTH Ha jaKy MPEIJICTEHOCT MOMEHYTUX TeMa €r3WCTEHIIMjajiu3Ma U Mpo3e
Tomaca [lnH4YOHA ¥ TUME OCBH]ETIUTHA OPUTUHAIHOCT U jeIMHCTBEHOCT HErOBOT JIjella Ha BeOMa
cnenuduuan HauyuH. Cama aHanu3a 3axTjeBahe BeoMma Mpenu3aH M MaXJbUB HpUCTyl jep he
cBOjeBpcHa »nonudoHu3anuja» neina Tomaca [lmHuoHa ynmyTuTH KaHAunaTkukpy Manauh Ha
3HAYajHO MPHUCYCTBO MHOIITBA MapalieHHuX, npermtuhyhux u y3ajamMmHoO nomymwyjyhux tema u
MOTHBa YHyTap jeQHOr 1ena, 300or dera he MopaTd MMaTd KOHCTAHTHO Y BHIY HHUXOBY
Pa3IMYUTOCT.

Ta pa3nuuurocT, MPEIUIeTeHOCT MOMEHYTUX TeéMa er3UCTEeHLHMjanu3Ma M nposze Tomaca
[TunuoHa, HajCHAXKHU]E je U3paxeHa y 100po oJadpaHoM KOpHycy KaHauaaTKumbe Manauh, jep
obyxBara merosa HajpenpesenraruBauja nena: V.(1963), The Crying of Lot 49 (1966), Gravity's
Rainbow (1973), Vineland (1990) u Inherent Vice (2009). 3aTo ce moTmyHO ONpaBaaHO OYeKyje
na he m3abpaHu TEOPHjCKH OKBUpP NMpPHUMEHEH Ha aHaINW3y oAabpaHor kopmyca npose Tomaca
[IuH4yoHa BOAMTH Ka 3aKJbyuKy AMCepTaluje KojuMm he ce oTBOpUTH MOTYhHOCT HOBOT Malupama
[TuHuoHOBe moeTtuke, mrTo he omoryhMTH naa ce HEroBo Jelo carjiea Kao IO3UB Ha
ayTEeHTUYHOCT M u300p MeTapu3WyKe HaJe HACynpOT HU3BECHO), AalCypAHO] CTBApHOCTH.
IToueTHa ucTpakuBama KaHAMJIATKUEB-¢ MaHnuh oBO MOTBplhyjy, jep, Kako Kake, Ha CaMOM
MOYETKy TMoKa3yjy nAa u IluH4oHOBa mpo3a mMpoTyMaueHa U3 MPEAJIOKEHOr  yria
€r3MCTEHINjaTUCTUYKE MUCIH Y KEMKEBHOCTH M (pMII030MjU Ha ayTeHTHYaH HauuH ,,0r0JbaBa
CBE KaTakJIM3Me€ JBaJieceTor Beka™, Oymyhw ma mucai ca Mo3uiyja ,,aKTHBHOT HUXUJIH3MA'
[ocMaTpa CaBpEMEHO JIPYIITBO U MOJIO0Xa] W MAESHTHTET IMOjelMHIa y WbeMy, 0e3 aepuBalyje
HekHX ¢uno3zodemMa WIn ecXaToNOMIKUX UIy3Hja.

Komucuja 3akspydyje Aa je mpeIioKeH: MpeIMeT NCTPaKUBamka MoJ00aH 3a UCTPAKUBAHE
3axBajbyjyhul CII0KEHOCTH, aKTyeITHOCTH U 3Hauajy Koju he nmaTtu Ha Oynyha uctpaxxuBama.




3. bubnuorpaguja npenuMIUHAPHUX UCTPAKUBAHA

Kangunatkuma Manauh je npuioxxuia npenumMuHapHy oubnuorpadujy ox 56 dubmmorpadcekux
jeIMHMIA pENICBaHTHUX 3a UCTpaxkuBame. OBJe HABOAMMO jEAMHHIE KOje je KaHIMIATKUEbA
HaBeJla Kao Haj3HAYajHUje 32 UCTPAKHUBAME:

BUBJINOTPA®UIA
| IPUMAPHA JIMTEPATYPA: IEJIO TOMACA IMHYOHA
1. Pynchon, Thomas. The Crying of Lot 49.London. Vintage Books.2000.

2. . V. London. Vintage Books. 2000.
3. . Gravity’s Rainbow. London. Vintage Books. 2000.
4. . Vineland, London. Vintage Books. 2000.

5. Ilunuon, Tomac. Ckpusena mana. beorpan. Yapoona kmura.2011.

IT KPUTHYKA JIMTEPATYPA O AEJTY TOMACA IIMHYOHA

a) O EI'3UCTEHIIUIJAJIN3MY

1. Brottman, David. “Light-Values as Existential Indices in Thomas Pynchon’s

Extravagant Comic Revery”, In Analecta Husserliana, Vol. 38. 1992. pp.269-295.

2. Cooper, Peter L. Signs and Symptoms: Thomas Pynchon and the Contemporary World.
Berkley and Los Angeles. University of California Press.1983.

3. Cowart, David. Thomas Pynchon and the Dark Passages of History. Athens&London.
The University of Georgia Press. 2011.

4. Dwight, Eddins. The Gnostic Pynchon. Bloomington, IN. Indiana University Press.
1990.

5. Lebamoff, Justin A. Attacking Monopoly: Thomas Pynchon's Existentialism and Its
Social Activism. New Orleans. Tulane University. 1992. (122 p.)

6. Tyson, Lois. “Subject as Commodity Sign: Existential Interiority on Trial in Thomas

Pynchon’s The Crying of Lot 49” in Psychological Politics of the American Dream:




The Commodification of Subjectivity in Twentieth-Century American Literature. Ohio.
Ohio State University Press. 1994.

0) O AIICYPLY

1. Hausdorff, Don. “Thomas Pynchon’s Multiple Absurdities”. Wisconsin Studies in
Contemporary Literature. VVol. 7. No. 3 (Autumn, 1966). pp. 258-269

2. Hipkiss, Robert A. The American Absurd: Pynchon, Vonnegut and Barth. Port
Washington, NY. Associated Faculty Press. 1984.

3. Neji, Rachid. The Representation of Absurdity in Thomas Pynchon’s Fiction. LAP
Lambert Academic Publishing. 2013.

III TEOPUJCKA JIMTEPATYPA

a) EMUCTEHIUJAJIN3AM
1. Allen, Edgar L. Existentialism from Within. New York. Macmillan. 1953.

2. Barnes, Wesley. The Philosophy and Literature of Existentialism. Woodbury, New
York. Barron's Educational Series, Inc. 1968.

3. bodpe, Kan. V600 y gunozoguje eczucmenyuje. (npeseo 3opaun 3eir). beorpaa. BUI'3.
1977.

4. Harper, Ralph. Existentialism: A Theory of Man. London. Cambridge, Massachusetts.
Harvard University Press. 1949

5. Heidegger, Martin. Being and Time. (Translated by John Macquarrie and Edward
Robinson). Oxford. Blackwell Publishers Ltd. 1962.

6. Jacniepc, Kapn. @unozoguja ecsucmenyuje. (mpeseo ¢ Hemaukor Muoppar Ilexuh).
beorpan. [Ipocsera. 1967.

7. Kaufmann, Walter. Ed. Existentialism from Dostoevsky to Sartre. New York. Meridian
Books. 1957.

8. Macquarrie, John. Existentialism. London. Penguin Books. 1972.

9. McBride, William L. Ed. Existentialist Literature and Aesthetic. New York and




London. Garland Publishing, Inc. 1997,

10. Roubiczek, Paul. Existentialism For and Against. London. Cambridge University
Press. 1964.

11. Unamuno, Miguel de. Del sentimiento tragico de la vida. Madrid. Espasa Calpe S.A.
1980.

6) AIICYP]I

1. Baker, Richard E. The Dynamics of the Absurd in the Existential Novel. New York.
Peter Lang Publishing. 1993.

2. Cornwell, Neil. The Absurd in Literature. Manchester. Manchester University Press.
2006.

3. Harris, Charles B. Contemporary Novelists of the Absurd. New Haven. United Printing
Services, INC. 1971.

4. Kamu, Andep. Mum o Cusughy: Ozneo o ancypdy. (npeBena ca ¢paniyckor BecHa
Umar). beorpaa. Mono, Topos& Maiana. 1999

5. Miller, Frederic P. Absurdist Fiction. Saarbriicken. Alphascript Publishing. 2010

4. lluspeBu UCTpaxkKuBamba

[lwbeBn — Hayunum mwip gucepranyje. ,ErsucrenuujanHo Tparame, ancypa u
XepMeHeyTHKa Hajie y npo3HoM aeny Tomaca [IuHuona" koju je mocraBuia nokropann Hena
Mannuh 6uo 61 fa ce yCTaHOBU NMPHUCYTHOCT M yJIOTa €r3UCTEHINjaTUCTUYKUX TeMa U arcypia
y npo3Hom xaeny Tomaca Ilunuona. ErsucreninujanHa ananuza Ouhe CKOHIIEHTpUcCaHa Ha
OHTOJIOIIKM cyOjeKT W mpencTtaBbahe BpcTy (eHomeHonomkor oriena. Jlokropann  Hena
Manauh he Ha omabpaHom Kopnycy UCLHPIHO aHalu3upaTH: [IMHUOHOBO CTAaTHO MHTEPECOBAHE
32 KOHKPETHY, WHAMBHYAIHY €r3UCTEHIM]y U CBE OHO IITO j€ HEIMOHOBJBUBO U €KCTATMYHO Y
w0j. HcrtpaxuBame he ce O0aBuTH T1OjMOM OMBCTBOBaWkA carjielaHUM KpoO3 TPOIEC
,MHJIUBUIyallHE aBaHType, monoxkajeM I[IMHYOHOBHX aHTHjyHaka Kao Xepoja amncypaa y
MEXaHUYKOM, OECMHUCIIEHOM U MHEPTHOM JPYIITBY, TEXHOJOIIKH PACIeNJbEHOM MEPCOHAIHOCTH,
JIeTIEPCOHATM30BaHUM ~ OIICeCHjaMa, MAaprHMHaJIM30BaHUM  ,,JIpETEPUTUMA U  HUXOBOM
,»XUITHJEBCKOM MeTapU3UKOM™, CBETOM OBHCHUYKOT IIOHAIlamka, MapaJurMaMa cTpaxa H
napaHoje, 3J0ynorpeOoM HayuyHux oTkpuha ([Jyea epasumayuje), ka0 M IYrOM TEHE30M
penpecHBHUX Mepa aMepHUKOr JIPYIITBA C Kpaja JBajeceTor Beka (Bajunend u Ckpusena mana).




Ouexkyje ce 1a he oBako MOCTaBJLEHH LIUJBEBH: cariieaBame [IMHYOHOBOT CTBapaialTea U3 yria
er3ucCTeHIMjaIu3Ma U alcypAa 3HayajHO JIONPUHHUjETH OO0JbEM pa3yMeBame HErOBOT
CTBapaJlalliTBa y OKBUPUMA UCTOPHjE aMEPUUKE KEbH)KEBHOCTHU U LITHPE.

Xumnote3e — Kanaunarkuma Manauh monasu o] KOPEeKTHE TPETIOCTaBKe Ja 3axBalbyjyhu
0orarcTBy TEMaTrcKOr Mmarepujaia, mpo3Ho jaeno Tomaca [luHYoHAa mpencTaBiba H3Y3€THO
IUTO/IaH TPOCTOP 32 pa3HEe BUIOBE KIHIKEBHO-JE3NYKUX UCTpaKkuBama. O ToMe cBeoue u OpojHe
KEIbUTE, PAJIOBH, WIAHIIM U KPUTUYKH OCBPTH HamucaHu o memy. OHa yTBphyje W pacioH Tema
Koje oOyxBarajy pomanu Tomaca ITuHuoHa, a koju he OWUTH MpenMET UCTPaXKUBAMA, KOJU CE
kpehe ce ox ayropoBor pasmarpama (pHU3MUKE EHTPONHje Kao CTalHE NPETHE YOBEKOBOM
YHUBEP3yMYy JI0 COIMjalTHE EHTPONHje IPYIITBEHOI OKPYXEeHha HOBOBEKOBHOI YOBEKa Kao
WH/IMBUJYe CIENU(UIHOT UCTOPHjCKOT BpeMEHa, ojpeljeHe reorpadcke W KyITYpHE CPEIUHE
(mpBencTBeHO amepuuke). Ctora he ocHoBHa xumoTe3a kojy he mokropann Hema Manmguh c
MIPaBOM HCIIMTATH Yy CBOjOj MOKTOPCKOj AMCEpTaluju: ,,Er3UCTEHIMjATHO Tparame, arncypi |
XepMEHEYTHKa HajJe y mpo3HoM neny Tomaca IlmH4yoHa* OMTH MOKyIIaj Ja c€ y CKJIOIMY TaKo
IIMPOKOT OICEeTa TeMa yOouu crelipryaH HAuuH Ha KOjH jeJlaH OCTMOJCPHUCTUYKH ayTop Aaje
OJITOBOPE Ha BEIUKE er3UCTCHIHMjaTUCTUYKE TeMe. Y IHJbY pa3pase OBE XHUIOTEe3e
KaHIUJIATKUbha he W3BpUIMTH HUIACHTU(QUKAIM]Y, KOHIICTITyalH30Balkbe U JCIUPPOBAE
OHTOJIOIIKE CTPYKype er3ucTeHImje nporaronrucra [lnaaoHoBUX pomana. AHanm3a [TuHI0HOBOT
kopuihema KibKEBHUX MOCTyNaKa Kao IITO Cy Mapojauja u IpHU Xymop Ouhe jenan on no6po
omabpaHux CMepoBa Jia ce Ha TeMeJbaH HAuWH UCTPAKE MHOTH aCIeKTH ariCypJHe er3UCTEHIH]e,
aJli U J1a ce arcyp/l pa3yMe U MPUXBaTH Kao ,,TeMesb ci100oae’. Xumoresa ancypjia Kao TeMesba
ciobonie Tpeba 1a oBeIe KaHAUIATKUIbY /10 3aKJbydka na ce [luHuon He mupu ca GecMuciIoM
arniCypJHOT yHUBEp3yMa, Beh lla My mpucTyna ca MO3WIMja XymMOpa M Ha Taj HaYMH OTBapa
YUTAOIly YMTAB jeJlaH HOBH XOPU30HT MeTadusndke Hane. C Apyre cTpaHe, MOXKe Ce OUCKHBATH
na he naeHTH(UKOBakE U M3/IBajalbe Er3UCTEHIIM]ATMCTUYKUX TEMa U aricyp/ia y MPO3HOM ey
Tomaca [lnH4YOHA M KUXOBA aHATN3a U MPOYYABAHE JTOBECTH JI0 opel)eHNX OMTHUX 3aKJbydaKa,
Kako 3a ONIITe carjenaBame [IMHYOHOBOT MPHUCTyNa Pa3HOIUKHM Er3UCTEHIIN]aTUCTHUKUM
TeMama, TaKo U 3a HOBH]jE, CBEXH]e, pa3yMeBame ogabpaHe mpo3e.

5. OuekuBaHU pe3ynTaTu

Ha ocHOBY mpenMMHHAapHOI HCTpaKuBamba KaHAWJaTKHUEBbe Manauh moka3ao ce HIMpOK
CIEKTap €r3MCTEHLHUJaIMCTUYKUX TeMa, KOj€ je BPEeJHO HMCTPaXHUTH Ha KOpIycy oaaOpaHHX
pomana Tomaca IluHuoHa. 3aTo ce HMCTO TaKO MOXKE€ OUEKHMBATH Ja he HCTpaxuBame Ha
KOHKpPETHUM IpUMEpHMa MOKa3aTH TUIIOBE CPOJHOCTH U MECTa J0AMpa MPO3HOI CTBapajalliTBa
Tomaca [IMHYOHA M €r3UCTEHIMjAIMCTUYKUX MHCIHIAA U TeMa Koje oHu mokpehy. Ouekyje ce
na he muceprarja Hene Manauh cBojuM 3akjbydliiMa U pe3yiTaTuMa JIONMPUHETH YKYITHO] JI0
caja 00jaBJbeHO] JIUTEpaTypH O mpo3HoM aeny Tomaca IIunH4oHa, 3axBasbyjyhu Tome mto he
UCOUTATH CHCTEMaTHYHO W TEMEJbHO er3HCTEHLHMjajdn3aM U amncypll y HEroBOM IMPO3HOM
cTBapajamTBy. Moxe ce M O4yeKuBaTH jaa he JogaTHa Tymauema MOjeAMHAYHUX MPO3HUX
octBapema Tomaca [IMHUOHA KpO3 MPU3MY €r3UCTEHIIMjAIMCTUYKUX TeMa U ancypAa AaTu YBUJ
y oHe acriekTe [IMHYOHOBHX poMaHa KOjuMa, Kako HaBOJM KaHAWJATKHba, HCall ,,0TKPUBA, aJIH
U moJpuBa OoTyheHe CTpYKType OICTaHKa YOBEKa™ y CaBpeMEHOM JpYIITBY, ,.xpaOpehu ra ga
u3apku y wuMma“. Jlucepranmja he natm JONpHHOC HajcaBPEeMEHUJUM TyMaudemhHUMa MPO3HOT




nena Tomaca [TuHYOHA U TIME HETOBO] PEIETIH]H Ha CPIICKOM TOBOPHOM TOJPYY]y, UyumMe he ce
3HAYajHO JOTIPUHM]ETH B CPIICKO] aHTTUCTHIIH.

6. Ilmanm pama

HctpaxkuBame mpeiokeHe teme. ,,ErucreHnmjamHo Tparame, ancypa U XepMEHEYTHKa
Haze y npo3HoM aeny Tomaca [Tunuona”, koje noxropana Hena Mannuh nHamepaa na u3Bpuiu,
ouhe mojesbeHo y Tpu Aena. Y npBoM (YBOIHOM) Jeily, U3JI0kuhe ce TeOPHjCKO-METOIO0TOIIKH
OKBHp HcTpakuBama. OBaj neo he 6utu nmoaespeH Ha aBe Behe nenune. [IpBa nenuna he outn
nocBeheHa KIHMKEBHUM M (PUI030()CKUM CTaBOBMMA 3HAYajHUX Er3UCTEHIIN]AIMCTHUKUX
mucinunana (Caprp, Jacniepe, Xajaerep, Yuamyno u Mapcen), nok he apyra mennHa o0yxBaraTu
TpeTupame (heHOMEeHa amncyplia y KiWKEBHOCTH ca OCBpTOM Ha KammjeBo cxBaTame arcypaa
Kao XepojcKor 4YuHa. Y JpyroM Jely HWCTpakuMBama he ce HU3BPLIIUTH XPOHOJIOIIKA
knacudukanuja ogabpanux [IMHYOHOBHX poMaHa M HUXOBA aHAIM3a Yy CBETIY Haj3HAYajHUJUX
KaTeropuja ersucTeHuyjanu3Ma U amcypraa. Tpehu neo y BuIy 3akJby4HOT pa3MaTpamba
MoJIpa3yMeBa CHHTE3y IPETXOIHOT.

7. Metoze uctpaxnuBama

VY nucepranmju: ,,Er3ucTeHnMjadHO Tparame, ancypl M XEepMEHEYTHKa HaJe y MPO3HOM
neny Tomaca [lunuona" nokropann Hema Manguh he y nmpBom (yBOIHOM) A€y KOPUCTUTH
METO]l aHAIM3e 3HAYajHUX TEOPHjCKHX IOCTABKU Kako OW ce neduHUCAIM OCHOBHH (PEHOMEHU
ersucTeHlMjaan3Ma 1 ancypnaa. Y JIpyrom jeiy paja npuctynuhe ce MMaHEeHTHO-aHAJIUTUYKO]
METOAM pa3Mmarpama Mpo3Hor gena Tomaca [luHuoHa y cBeTy NOMEHYTHX ()eHOMEHa.
[Ipumenuhe ce oaroeapajyhu KmH)KEBHO-TEOpHjCKM amapaT. Bonaumhe ce pauyHa u o
THOCEOJIOIIKOM CTaTyCy WHTEpPIpeTaluje W TICHUXOJIONIKO] HHTpocnekuuju. [Ipumkom
KIbIKEBHE aHaiM3e KOopucThhe ce M CHCTEMH KOPECIOHJAEHIMja M aHaJorvja ca HM3BOPHHUM
ersucreHuyjanuctTuukuM pomanuma (Captp, Kamu, Kadka). Meron cuntesze y tpehem nemy
UCTpaXHBama o0jerHuNhe CTaBOBe, HMJI€je M CTAHOBMINTA Er3UCTEHIUjalu3Ma M arcypaa u
ucnutahe ce mUxoBa QyHKIM]y y noetunn Tomaca [TuH4OHA.

Kopumihemem moMeHyTHX MeTOJ1a MCTpaXKUBama cucTeMaTuzoBahe ce nocrojehn KpUTHIKU
yBUIM, JOK he ce MCTOoBpeMeHO nohM 10 HOBUX 3aKJby4aKa Yy OCBETJ/haBamby OHHX OJfjeKa
er3ucTeHIMjaIn3Ma Koje y cebu Hocu ofabpanu npo3nu onyc Tomaca [Tunuona. McrpaxkuBame
he noBecTH A0 aHATUTUYKUX, TEOPHJCKUX U UHTEPIIPETATUBHUX 3aKkibydyaka. C IMpaBOM ce MOXKe
OueKuBaTH Ja he KaHAMJATKUIBU OBAaKO KOHIUIMPAHO HCTpakMBambe omoryhuru — 1a
MUHYIIMO3HO HCTHTA MPO3HO aeno Tomaca [InHYOHA M3 yria er3ucTeHIHMjau3Ma U arncypia u
Ha Taj HAYMH MCIIUTa HE caMO OHE HajOuMIVIEAHMjE LpTE MUINYEBOr Jena, Beh M OHE Mame
BUJIJBHBE €JIEMEHTE KOjU CY CHAYKHO MPUCYTHH y CTPYKTYPH FETOBUX POMaHa.

VIl  3AK/bYUYAK CA OBPA3JIO’)KEHOM OLIEHOM O MOJOBHOCTHU TEME
KAHJIMJIATA
HATIOMEHA:




Ha ocHoOBYy HaBeneHHX mogaTaka o kKaHauaaty, Komucurja KoHCTaTyje 1a je KaHIuAaTKHba
Hena Manauh nmogoOHa 3a u3paay JOKTOPCKE IucepTaIyje.

Ha ocHOBY mocTaB/beHUX IHJbEBA M OYCKMBAHUX pe3yirata, Komucuja kKoHcTaTyje aa je
npeyioKeHa TeMa MOJ00Ha 3a HW3paly JOKTOPCKE IucepTanuje y o0JIacTh aMephyke
KEbHDKEBHOCTH.

Ha ocHOBY HaBeJeHHX IMOJaTaka O MPEUIOKEHOM MeHTOopy, Komucuja KoHcTaTyje na je
np Panojka BykueBuh momo6Ha 3a MeHTOpa NPEIOKEHE TOKTOPCKE AUCEPTAIIH]E.

Ha ocHoBy wusHeror Kommcuja mpennaxke HacrtaBHo-nayunom Behy ®umonomkor
dakynrera YHuBep3uTera y beorpamy na goHece MO3UTHUBHE OLIEHE O MMOAOOHOCTH
KaHauaatkumbe Heme Manauh uw  mpemyiokeHe TeMme  JIOKTOPCKE — JaucepTaluje:
,»ET3UCTEHIIMJaJTHO Tparame, ancypJ M XepMEHEyTHKa Hajae y mpo3HoMm neny Tomaca
[MTurvona", a ma ce 3a MeHTopa uMeHyje np Pamojka BykueBuh, pemoBHu mpodecop
Ounonomkor ¢akynrera y beorpany.
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