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MN3BEHITAJ O IOAOBHOCTHU TEME, KAHINJIATA U MEHTOPA 3A U3PALTY
JOKTOPCKE JUCEPTALIUJE

I MOJALIA O KOMUCHIU

1. JlaTyMm 1 opraH KojH je IMEHOBaO KOMHCH]Y
HactaBHo-Hay4HO Behe ®unonowkor ¢pakynteta YHuBep3uTeTa y beorpagy, 29. oktobpa
2014.

Oanykom 6p 2757/1 op 31. oktobpa 2014. HayuHo-HacTaBHor Beha ®unonoLwkor
¢dakynTeTa YHMBep3uTeTa y beorpasy o6pa3oBaHa je KOMmUCKja 3a OLLEHY NOA06HOCTH
AOKTOpaHTKMIbe 3opuue Jennh (MA) n Teme LOKTOPCKe AncepTaumje nog Hac0BOM
“Presentism as a contemporary hermeneutical approach and presentist interpretations of
William Shakespeare’s tragedies” (Mpe3eHTN3am Kao caBpeMeHN XepMeHeyTUYKN NPUCTYN
N Npe3eHTUCTUYKA TyMaderba Tpareanja Buamjama Lekcnnpa).

2. CactaB KOMHCHje Ca Ha3HAaKOM MMEHA M NMPE3UMEHA CBAKOT WIaHA, 3Bama, HA3MB y)kKe HaydyHe oOJNacTH 3a
KOjy je m3abpaH y 3Bame, JaTyM U300pa y 3Bame W Ha3mBa (DaKylTeTa, YCTAHOBE Y KOjOj je WIaH KOMHCH]je
3aII0CJICH:

1 Op 3opunua beyaHosuh Hukonuh, BaHpeaHu npodecop 3a yKy HaydyHy obnact OnwTa
KrbMKeBHOCT, cTopuja onwte KibuxkeBHocTn (19. 11. 2013), ®dunonowkn dakynter
YHuBep3uTeTa y beorpagy, npennorKeHn meHTop

2. [p TopaH CraHusykosuh, peaosHu npodecop 3a yxy HayuyHy obnact EHrnecka
KremkeBHOCT (MpoyyaBake paHor moaepHor aoba)/ English Literature (Early Modern
Studies). MpomoBucaH y 3Barbe peaosHor npodecopa 2011. roanHe.

YHusep3uteT CeHT Mepu, Xanudakc, KaHaga (Saint Mary's University, Halifax, Nova
Scotia, Canada)

3. [p 3opaH MayHosuh, penosHM npodecop 3a YKy HayuHy obnact EHrnecka u
amepuryKa KibmKeBHOCT, Punonowkm dakyntet YHusepsutetay beorpaay. M3abapaH
y 3Bambe pegoBHor npodecopa y pebpyapy 2006. rogmHe.

I BUOTPA®UNJA KAHJAUJATA

3opuua Jenuh poheHa je 12. pebpyapa 1972. roanHe y Baswey. Aunnomupana je Ha California




State University, Fullerton (KanndopHunja, CAZl) Ha KaTeapu 3a €HINECKM je3UK U KkbUKEBHOCT
2005 roguHe . AMepuyka gmunaoma 3opuue Jennh npmsHaTa je Kao gMnaoma OCHOBHUX
aKageMcKux ctyamja (amnaomupanm punonor — anramcrta, 240 ECMNE) 02.11.2011. rogmHe
pewerem 6poj 06-613-7669/3-11 YHMBep3uTeTa y beorpaay. 3Barbe macTepa je cTekna Takohe
Ha California State University, Fullerton (Kanndopnuja, CALl) oabpaHunsLIKN paa noa HaCN0BOM
Equivocal Female Sexuality in Shakespeare’s Narrative Poems, a npu3HaTo je Kao gunaoma
MacTep akageMcKux ctyanja (mactep ¢punonor —arramncrta, 120 ECNE) 23.01.2012. roguHe
pewerbem 6poj 06-613-8977/3-11 YHuBep3uTeTa y beorpaay. JOKTOpCKe cTyamje Ha
®dunonowkom parkyntety YHuepsuTeta y beorpaay ynucana je 2011 roguHe. Ucnure je
NoN0XMAa ca NPoce4yHom oueHom 9.63 1 ncnyHuAa cBe NOTpebHe yc/10Be 3a NpujaB/bUBaHbE
OOKTOpCKe auceptauymje. Og 2007. go 2011. rogmnHe pagnna je Kao npegasay 3a €HrNecKu jesnk
Ha Mt. San Antonio College, Los Angeles (CAL): http://www.mtsac.edu/, a og 2010. roguHe
paauv Kao npeaasad Ha [lenapTmaHy 3a OHMajH HacTaBy YHMBep3uTeTa EBepect y CaHTa AHuM
(KanndopHuja, CAO), (Everest University, Santa Ana, CA) 3a npegmet YBoA y aMepUdKy
KrbuskeBHOCT 19. 1 20. Beka: http://www.everestonline.edu/; YnaHuua je ypehusaukor oabopa
yaconwuca Anglisticum, International Journal of Literature, Linguistics and Interdisciplinary Studies
http://www.anglisticum.mk/editorial board.php

III BUBJIUOI'PAOUIA KAHIAUIATA

1. Jeli¢, Z. ,,Praise away” essay for the textbook Inside Perspectives published by
California State University, Fullerton, for the English 402 course (Theories of
Response to Composition), 2006, pp. 47-52.

2. Jeli¢, Z. ,Fickle Innocence”, paper for the Journal of the As You Like Shakespeare
Society, Vol. 7, 2008 (Publsihed by CSU Fullerton), pp. 18-25.
3. Jeli¢, Z. ,From Female Goddess to Mere Woman — Such is Female Fate”.

Proceedings of the First International Conference: Language, Literature and
Mythology, May 25-26, 2012: World Literature Session. Ed. Nada Todorov.
Belgrade: Alfa University, 2013, pp. 270-282.

4, Jeli¢, Z. ,Confessions as a Form of Social Liberation and Seduction”. Global
Challenge. International Journal of Linguistics, Literature and Translation 1.1

(2013)  https://globalchalenge.wordpress.com/current-issue/, TIpOBEpEeHA  JTOCTYIMHOCT
Tekcta 1.12.2014.

IV OLIEHA JA JE KAHAUJAT INOJOBAH JA PAIM JUCEPTALINTY

Ha ocHoBy yBuaa y 6uorpadujy n bubnmorpadujy KaHaMAaTKNUHE, KAO U HAa OCHOBY
NpUIOXKeHe AOKYMeHTauMje Koja, nopen HeonxXoAHWX JNYHUX AOKYMeHaTa, cagprKu
oBepeHy (GOTOKOMWj)y amepuyKe AUMNJIOME OCHOBHMX aKaAeMCKMX CTyauja U OJAYyKy O
NPW3HaBakby 3Bakba AMNNOMUPaAHM dunonor — aHraucta (240 ECMB) Kao M oBepeHy
doToKONMjy AnNAOMe MacTep aKageMCKUX CTyAnja U O4NYKY O MPU3HaBakby 3Bakba MacTep
¢unonor — aHraucta (120 ECNB), Te notBpay LieHTpa 3a noctamMniomcke cryauje
®dunonowkor dakynteta YHuBep3uTeTa y beorpagy O NONOXKEHMM MCNUTUMA Ha
NOKTOPCKMM CTyaMjama ca npoce4yHom oueHom 9,63 mn cteyeHmm ECIM 6oposuma (120
ECNB), Komucuja cmatpa aa 3opuua Jeanh wmcnywasa ycnose 3a NpuUcTynakbe M3pagu
OOKTOpCKe aucepTauuje.



http://www.mtsac.edu/
http://www.everestonline.edu/
http://www.anglisticum.mk/editorial_board.php
https://globalchalenge.wordpress.com/current-issue/

V  OLEHA NOAOBHOCTHU NPEJJOKEHOT MEHTOPA
HAIIOMEHA:

3a meHTOpa je npeanoxeHa aAp 3opuua beyaHosuh Hukonuh, BaHpeaHU npodecop 3a
YKy Hay4yHy obnact OnwTa KkbUKeBHOCT (NpeameT UcTopuja onwTe KHbUKEBHOCTH)
dunonowkor pakynteta YHuBep3suteTta y beorpagy, Kateapa 3a onwTy KkbMKEBHOCT U
TEOPWU]jY KHUKEBHOCTM.

Bubmmorpaduja MeHTOpa ca HajMame 5 jeOUHMIIA PENIeBaHTHHX 3a 00JacT W3 KOje ce pagl IJOKTOpCKa
Jucepranyja.

e Zorica BeCanovi¢ Nikoli¢, Hermeneutika i poetika. Teorija pripovedanja Pola Rikera.
Beograd: Geopoetika, 1998.

e Zorica Betanovi¢ Nikoli¢, Sekspir iza ogledala. Sukob interpretacija u recepciji
Sekpsirovih istorijskih drama u dvadesetom veku. Beograd: Geopoetika, 2007.

e 3opwuua beuyaHosuh-Hukonuh, ¥ mpaeary 3a LLlekcnupom, beorpag: Jocuje, 2013.

e 3opuua beuaHosuh-Hukonuh, ,Cykob nHTepnpetauuja y peuenumjm LLekcnuposumx
WCTOPUjCKUX Apama Yy ABageceTom Bery”, 360pHuUKk Mamuuye cpricke 3a KrbUiesHocm u
jesuk, Kromra LIV, ceecka 1, MaTtuua cpncka, Hosu Cag, 2006, ctp. 167-182. UDC
821.111.09 Shakespeare W. ISSN 0543-1220 COBISS.SR-ID 513390997

e 3opuua beyaHoBuh-Hukonuh, , [leKoHCTpYKUMja 1 YnTamba LLlekcnnposux
ncTopujcknx apama” @unonowku npeaened, Kiwnra XXXIII, ceecka 1, Punonowku
dakynteT YHuBep3uTeTa y beorpaay, beorpaa, 2006, ctp. 29-50. UDK 821.111-24.09
Shakespeare, W.=163.41 ISSN: 0015-1807 COBISS.SR-ID: 28393991

e 3opuua beuyaHosuh-Hukonuh, ,baxtvH M Tymayera LLIeKCMMPOBUX UCTOPUjCKMX Apama:
KapHeBan u xeteporaocuja“, 36opHuk Mamuue cpricke 3a KHUMEBHOCM U je3UK, Krbura
LV, ceecka 2, Matunua cpncka, Hoeu Cap, 2007, ctp. 265-287. ISSN: 0543-1220;
COBISS.SR.ID: 227933703

e 3opwuua beyaHosuh-Hukonuh, ,Tymauetrba LLlekcnmpa M3 nepcnekTnee NpeseHTMIMa.
OaHoc BpeMeHa HacTaHKa W BpemeHa peLenumje Aena Kao XepMeHeyTUYKM npobaem”, y:
Acniekmu spemeHa y KrbuxiesHocmu, 360pHUK pafoBa, npupeguna ap Jivanja Aenvh,
MHCTUTYT 3a KbUXKEBHOCT M YMeTHOCT, beorpag, 2012, ctp. 181-199. UDK 821.111.09
(Sekspir), ISBN 978-86-7095-178-5, COBISS.SR-ID 192266252

Komucuja cmaTpa ga npod. gp 3opuua beyaHosuh Hukonuh ucnymwaBa cBe ycnoBe 3a
MEHTOpPa OBE AOKTOPCKEe AucepTaumje y OKBMPY Hay4dyHMX 06/1acTU aHIIMCTMKA, onwTa
KHWUMKEBHOCT, TEOpMja KHoUKEBHOCTM. O Tome cBeaouyuM HaBegeHU u3bop U3
6ubnunorpaduje 3opuue beuyaHosuh Hukonuh, Koja je, nopes ocTtanor, ayTopka Age
MoHorpaduje o LUekcnupy, kKao u MNpegrosopa 3a CabpaHa Oena Bunnjama Lekcnupa
(beorpaa: 3aBop 3a yubeHuke, Jocuje, 2013). Cryaunje Lllexkcnup u3za oenedana v Y
mpazary 3a LLlekcnupom npeactaB/bajy jaCHO aHMIMCTUYKO-LLEKCNMPOJIOWKO ynopuwTe
KomneteHuuja npod. ap 3opuue beuvaHosuh-Hukonuh. Y moHorpadwmju Lexkcnup usza
oenedana. Cykob uHmepnpemauuja y peuenuuju Lllekncuposux ucmopujckux opama y
dsadecemom ey (2007) noapobHO cy nNpUKasaHM W NpPeucnuTaHn TeopUjcKo-




XepemeHyTMyYKkM npuctynu Llekcnuposom onycy y nABafeceTomM BeKy, C MNocebHuMm
aKLEHTOM Ha MNOCTMOAEPHUM MNPUCTYNMMA KOjU HenocpeaHO npeTxoAe HaCTaHKy
npeseHTe3ma Kao jeAHOr 04, HajcaBpeMEHUjUX XepMEHEYTUUKUX YCMepeHa Yy pasymeBatby
LWekcnuposor onyca. MoHorpaduvja XepmeHeymuka u noemuka (1998) Takohe
KBannoukyje npod. ap 3opuuy beyaHosuh HMKkonnh 3a meHTOpa oBe gucepTaumje, y Kojoj
3HAYajHO ynopuwTe NpeacTaB/bajy U OMWTE TEOPUjCKE U XepMeHeyTUYKe NpeTnocTaBKe
TyMauyerba KHWKEeBHUX aena. HaseaeHe nojeauHadHe ctyauvje o cykoby MHTepnpeTaumja
y peuenumnju LLieKcnnMpoBmMx UCTOPUjCKUX Apama y ABaeceTOM BeKy, O LEeKOHCTPYKLUMjn,
6axTmHoBckom npuctyny LWwekcnupy, Te, Haj3ad, W HajouurnegHuje, 0 camom
npe3eHTU3My, YKasyjy Ha TO ga je Hay4yHu pag npod. ap 3opuue beyaHosuh Hukonuh
Hajy»ke ycmepeH Ha npobiemaTuKy y OKBUPY Koje ce npeasuha MUCTparKMBAUYKM ONcer u
AOMET NpeasioXKeHe Teme AOKTOPCKe auceprauumje.

VI OIEHA NIOAOBHOCTHU TEME:

OLIEHA:
1. popmymnaruje Ha3uBa Te3e (HACIOBA)

Komucuja 3akbydyje pa je pagHuM Hasme Tese “Presentism as a contemporary
hermeneutical approach and presentist interpretations of William Shakespeare’s
tragedies” (Mpe3eHTM3am KAao caBpeMeHM XePMEHEYTUYKU NPUTYN U NPEe3eHTUCTUYKA
TyMauyera Tpareamja Bunmjama LUekcnvpa) npuKknagaH, npeumsaH U ga [obpo
penpeseHTyje CyWTUHY NpeasioXKeHe Teme UCTPaKmBawba. Komucuja Hanomurbe aa
he oBaj AOKTOPCKM pag bUTKM HanMcaH Ha EHINIECKOM je3UKY.

2. nmpeamMera (mpobiaeMa) UCTpaXHUBamba

Omuc teme: Ha OCHOBY MNpuAOXKeHOr 06pa3noxKera npesnsiora TeMme AOKTOPCKeE
aucepTaumje, moxe ce uctahu ga he cpeanwmbn npeameT nctpaxmsara MA 3opuue
Jenvh 6UTK Npe3eHTU3aM Kao XxepmeHeyTHuUKM npuctyn Lekcnmpy Koju ce passuja o4
noyeTka ABajeceT NpBor Beka 1 Aa he nogpasymeBaTM Hay4yHM NpuKas, objawrbere u
KPUTUYKO NPENCNNUTMBaHE OBAKO YCMepPEeHNX TyMmadera LLlekcnnposux Tpareguja.
byaoyhu ga npeseHTM3am MMa M3Pa3UTO MHTEPACUMUMNNIMHAPHA CBOjCTBA M MOCMaTpa
aganTauuje n anponpujauuje LekcnnpoBux gena y cBUM YMETHOCTUMA U CBUM
obnacTMma caBpeMeHOT }KUBOTa, jeAaH A0 UCTParKMBatba M 3aK/by4aKa OBE AOKTOPCKe
aucepTaumje ogHocuhe ce Ha OHOC NPE3EeHTUCTUYKUX TYMadera Tpareamja u GUIMCKnx
obpaga y caBpemMeHoj KuHemaTtorpaduju.

UcTtopuja peuenuuje LLekcnnpoBux Tpareamja, Kao v HEroBor onyca y LeanHW, CBeaouu o
WLWIYMTaBabMMa PA3NINYMTOr CMUCIA U3 UCTUX TEKCTOBA Y 3aBUCHOCTU 04, UICTOPUjCKUX,
APYLWTBEHMX, KYNTYPHUX, MOAUTUYKMX, GUNO30PCKUX, KbUKEBHO-TEOPMjCKMX NPETNOCTaBKM Ca
KOjUMa Cy KpUTUYapK, TYMaum, MO30PULLHN U GUAMCKU peanTesbu, FYMUM, Kao U APYr NMCUm,
npunasunu Lekcnupy. Y aBageceTom BeKy ce jacHO M3aBajajy MOAePHUCTMYKA U
NOCTMOAEPHUCTUYKA Napagurma y Tymadersuma LLiekcnvpa, o yemy je KoZ Hac HajBuLle nucana




npo¢. ap 3opuua beyaHosuh Hukonuh (BuaeTtn npunoxkeHy 6ubnmorpadujy meHtopa), a
nocneamnx AeUeHnja ABageceTor BeKa M Ha NOYETKy ABajeceTer NPBOr KapaKTePUCTUYHU Cy
6pojHM ToKOBM Mehy Kojuma je of, NoyYeTKa ocamaeceTnx AOMUHNPAo HOBU Uctopmsam. W3 Hosor
NCTOPM3MA je MPOM3ULLA0 NPE3EHTU3AM asiM HE Kao C/IMYAH TEOPUjCKO-KPUTMYKKM Npuctyn Beh, y
MHOTO0 YeMy, Kao terosa aHTuTesa. ok CtuseH MpuH61AT (3a4ETHMK HOBOT UCTOPU3MA) Kenn aa,
nocpeacTBOM CBOje KHUKEBHO-aHTPOMO/IOWKE aHanAnse, ,,pa3roBopa ca mpTamMma” U Tymauum gena
Y BE3M Ca KYATYPOM CaBPEMEHOM CaMWM LENMMA, ¥ BE3U Ca MOETUKOM PEHECAHCHE KYATYpe, ca
LUMPKYNaLMjoM APYLUTBEHE EHEPIUje Y PEHECAHCHM M Ca KYATYPHUM MaTpuLLaMa PeHeCaHCe Kao
dYKOOBCKM cxBaheHe ANCKyp3nBHe dopmaumje, enncteme, 04HOCHO apXmMBa, 3aroBOPHULM
npeseHTnsma Xjy Mpejau (Hugh Grady), Jyan ®epHu (Ewan Fernie) u TepeHc Xokc (Terence
Hawkes) HacToje ga pokyc Tymauerba npebaue Ha caBpeMeHOCT YMTanala Koju N3 nepcnektTmee
ABageceT NpBOr BeKa pasymeBajy Lekcnupa, TBpAehu Aa uMTanal, CBakM TEKCT YBEK TYMAuu U3
CconcTBeHe caaalwHocTh. KynTypHM maTepujanmsam je npucTyn Koju je HacTajao M pa3Bunjao ce
yrnopeao ¢ HOBUM UCTOPU3MOM. 3a Pas/IMKy o4 HOBOT UCTOPM3MA, NOAPa3yMEBAO je U
CaBPEMEHOCT KpUTMYapa Koju UCIUTYje eCTeTCKO M ApyLuTBEHO AejcTBo LLeKkcnnpose ymeTHOCTH 33
rnefaole C Kpaja ABafeceTor M C NoYeTKa ABaAeceT M NpBor BeKa. Kao sornyaH Hactasak, Behma y
ono3uumju Nnpema HoBOM UCTOpPU3MY, U BehMa y CKiady ca KyATypHMM MaTepujaiM3MoM, HacTao
je npeseHTU3am. No 3aroBOpHMLMMAE NPE3EHTU3MA, CBAKO TYMayer-e Aena Y OCHOBY je
npe3eHTUCTMYKO. [ake, cajalltba MHTENEKTYaNHa, APYLITBEHO-UCTOPUjCKA, MOUTUYKA U
eKOHOMCKa 36uBatrba og/y4yjyhe yTuuy Ha TO KaKo NPUCTYNamo AeMMA U KaKo UX TYMAYMMmo.

Mpobnem nctpaxkmsama 3axsaTnhe U npobnematnky TemnopasHocTu. buhe npencnutaHo
CXBaTakbe BPEMEHA M NPOTULAHbA BPEMEHa, Koje je Yy 3amagHOM CBeTy TPaAULMOHANHO
npuxsaheHo Kao AMHeapHO Tako Aa je npowwsiocT 6una, a bygyhHocT Tek Tpeba aa ce aecu.
MehyTum, npema caBpeMeHMM Tymayernmma Hema HMWXOBEe jaCHe 04BOjeHOCTM, HUTU
IMHeapHoOr nornega Ha TOK BpemeHa, Beh ce npownocT, cagawrocT u byayhHocT y
JbyACKO] nepuenumju npennavhy. 3a pasnumky og Muxamna bBaxTuHa Koju TemnopanHocT
TYMauu y OKBMPY KaHpoBa, Ennsaber ®pumeH (Freeman, Elizabeth. Time binds: Queer
temporalities, queer histories. Duke University Press, 2010) ¢eHoOmeH TemnopasiHOCTH
carnefasa y OnwTUjEM U LUMPEM KOHTEKCTY, Na he HeHO UCNUTMBAKE TEMNOPANHOCTU
61TV peneBaHTHO 3a NPeANOXKEHO UCMUTUBAE Npe3eHTU3Ma. Mapk Tejnop, untupajyhum
cB. ABryCTMHa HygM, 3a OBaj paj Haj3aHMM/bMBUjE, Tymadere Aa je TeMnopasiHOCT
TPEHYTAK Y CafalWHHOCTU Y KOMe [ajeMO KOHTEKCT npownoctu n byayhHoctn (Taylor,
Mark C, "Time's Struggle with Space: Kierkegaard's Understanding of Temporality." The
Harvard Theological Review 66.3 (1973): 311-329). KaHanaatkuma he 6utn ynyheHa un Ha
Apyre Teopuje TemnopanHoctu (Koa ApuctoTena, AsryctuHa, KaHTa, Xycepna, Xajaerepa,
Pukepa), 0 Kojuma je nnucana u NpeanoXeHa MEHTOPKA Y OKBUPY CTyauje XepmeHeymuKa u
noemuka (1998: 140-155).

LLleKcnupoBs onyc, KOju je HacTao Kpajem LUeCHAecTor U no4YeTKoM CeaMHAEeCcTor BeKa, U
KOjW je MHOrOCTPYKO MPUCYTaH Yy AaHalWHO0j KYATYpU, U TO HE CAMO OHOj aKageMCKM U
YMETHUYKKN npodunmncaHoj, seh n y Hajumpe cxsaheHoj nonynapHoj KyaTypu, rosopu o
notpeby npomulw/barba MO3ULMjEe KOja je 3acHOBaHA Ha CTAHOBMWTY Aa NpOLWAOCT




Hajuewhe Hen3beXKHO TYMaYMMO M3 CafallHOCTH.

Cx0AHO HaBeAeHUM pas3no3nMMa, KOMMUCMjA 3aKbyyyje Aa je npepnoxeHn npeamet
UCTpakMBakba CBOjoM cnoxkeHowhy, aktyenHowhy v 3Havajem y obnactmma nctparkmBama
KOja 3aCcnyrKyjy CTaTyC AOKTOPCKe anceptaumje.

3. bubnumorpaduja npenMMHUHAPHUX UCTPAKUBaba
KangnaaTtkmrba he ce, Kaga je pey o LLlekcnnpoBum gennma ocnambatv Ha ApAeHCKo
nsparbe cabpaHux gena: Shakespeare, William. Arden Shakespeare Complete Works.
Bloomsbury Publishing, 2014. LLITo ce Tuye 6Mbanorpadcknx jeanHULA peneBaHTHUX 3a
UCTParkKnBarbe, KaHANAATKMHLA je NPUNoXKMAA NPeNUMUHAPHM cnucak og, 97 jeanHuua, og,
Kojux osae Hasogmmo 81.
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4. IMJbEBU UCTPAKMBaAHA
Lln/b oBe aucepTaumje je Aa UCTPaXKK, MPUKAXKe U MPEUCnUTa TeopujcKe NPeTnocTaBKe u
XePpMaHeyTUYKa CBOjCTBa NPE3eHTU3MA Kao MHTEPNPETAaTUBHE NEPCNEKTUBE, Aa NMPUKAXKE U
KPUTMYKM Npencnuta noctojeha npeseHTUCTUYKA Tymayerba M 4a NOHYyAM HOBE e/leMeHTe
NPe3eHTUCTUYKNX TyMaderba ogabpaHmx Lekcnuposux Tpareamja. Y objalwrbaBakby camor
KOHLLeNTa npeseHTM3Ma buhe npumerbeHa TEOPMjCKO-KOMMNAPATUCTUYKA METOL00TMja
nopehera npetTxoaehux KiUKeBHMUX TeopKja U Npuctyna LLiekcnuposum aenvma y
[BaAeCceToM BEKY, U3 KOjUX M HacynpoT Kojuma HacTaje npe3seHTnsam. OBa Te3a 6u Tpebasno ga
OZrOBOPY Ha NUTakba KaKo je HacTao NpPe3eHTM3aMm, Koje Cy heroBe CIMYHOCTY Ca
nperxoaehmum nocTmoaepHUM NpuctTynmma LLiekcnmpy, Kao U Ha KOju HauYMH ce 0f, HUX
pasnukyje. Apyrv1 umsb UCcTparkMBara he npeacTaB/baT KPUTUYKA aHaN3a
penpe3eHTaTMBHUX NPE3EHTUCTUYKMX TYMadersa Tpareauja, a y ocTBapmBakby Tpeher unsba
¢doKyc he 6UTU Ha UCNUTMBAkY NPE3EHTUCTUYKOT NPUCTYNa Y CaBPEMEHUM GUIMCKUM
afjanTtauuvjama Lekcnuposux gena.

Xunorese:

Y 0BOj ancepTaunjm ucnutahe ce Ba/IMOHOCT HEKOJIMKO Hay4YHUX XUMOTE3a.

e Tpebano 61 Aa ce fOKaxKe Aa NPe3eHTU3aM, Kao PenaTMBHO M1aa XepMeHeyTHYKa
nosuumja MMma CcBoje NpenosHaTte Uau HenpenosHaTte npeTeye y APYrMm BUAOBUMA, Y
OKBUPY APYrMX TeopMja, joll 04 paHor MogepHor Aoba, Kao Ha npumep, Kog Epasma
PoTepgamcKor. Y floKasuBakby 0Be XunoTese, ynopuwite he ce TpaXkuTh y KibUKEBHUM
n GMN030PCKMM pacnpaBama yCMepPeHMM Ha BpojHe Teopuje Tymayetrba TeKCTa, 04,
peHecaHce 40 nocTMoAepHor aoba.

e Tparom TekcTta 3opuue beyaHosuh-Hukonuh “Tymauerse LLiekcnupa us nepcnexktuse
npeseHTn3Ma” (BngetTm bmubanorpadujy npeanoKeHor MEHTOPA), MOXKE Ce UCMNTATH
XepmeHeyTuKa XaHca 'eopra lagamepa Kao Teopuja Tymaderba Ha Kojy ce
NpPe3eHTUCTU He NO3MBaAjY, a hUXOBe NPEeTNoCTaBKe ce Y BEeNMKOj mepu noayaapajy ¢
laamepoBMM KOHLIENTOM “XepMeHeyTUYKe cuTyaumje”.

e YnopwuwTe 3a Npe3eHTUCTUYKA TyMaderba NpeAcTas/ba M aHaXPOHOCT TeMa CaMmx
LLlekcnupoBmx Tpareauja, Koje cy nucaHe 3a ennsabeTmHcKo A4ob6a, ca HeCyMbUBO
NPeno3HaT/bUBUM KYATYPHUM MaTpuLLAaMa U MOAEIMMa paHor mogepHor aoba, anu
4uju 3anneTn, Teme U MOTMBM YrNaBHOM NpUNagajy Apyrum BpemeHnma. M LWekcnup,
[laKkne, Npe3eHTUCTUYKM TPEeTMpa TeME Koje npey3nma 13 CBojuxX U3Bopa, Na ce M CBaka
KOMYHUKaLMja ca HeroBMM AeIMMa MOXKe BUAETU Kao CyCPeT Hherosor




“npeseHTn3Ma” 1 UntTanaykor “npeseHTMsama’”.

5. OUEKUBAaHU PE3YITATH
Ouekyje ce ga oBa gucepTraumja NnoApPoOHO NpUKaxKe U NpencnuTa NPeTnocTaBKe U
MHTepNpeTaTUBHA OCTBapeHba y Tymayerbmma Lekcnmpa, Kako y KpUTUYKMM CTYAMjama, Tako U
y BUAy caBpemeHnx GUAMCKUX aganTtaumja LLekcnuposux Tpareamja. MpegnoxeHu pag morao
61 ga nocnyxum 6yayhum nctparkmsarbmMma y 061acTn Npe3eHTM3Ma Ko, Hac, Kako y BE3W ca
LLlekcnnpom, Tako 1 ca APYrMMm NUCLMMA U3 PasINYMUTUX BPEMEHA U Tpaauumja. Mako je
npeseHTM3am Kao npuctyn LLekcnunpy y aHrnopoHUM aHIIMCTUYKMM KPYroBMMa aKTyenaH jow o4,
nocnenHux roamMHa ABafeceTor BeKa U NpBUX roAMHa ABaJAeCceT U NPBOT BEKa, KO, Hac ce 0 khemy
BP0 Masio rosopwm 1 nuwe. Ctora 61 0Baj pag Mmorao Aa AoNpuUHece Aa/beM pasyMeBatby U
pa3Bujatby NPe3eHTU3Ma Kao jeaHOr 04, NPENO3HaT/bUBUX CaBPEMEHUX MHTEPNPETATUBHMX
npuctyna

6. maH paga
Y noyeTHOj $asm NCTparkMBakba, HAKOH NPUKyMN/bakba M NpoyYaBarba ogabpaHe nutepaType, Npsy
¢dasy 6u npeactaB/bana aHaM3a ONWTE-TEOPUjCKMUX M3BOPA, @ 3aTUM U NPUMAPHUX TEKCTOBA
npeseHTUCTMYKE opujeHTaumje nocsehernnx LLlekcnuposum Tparegmjama. M3 Tor npencnntmBarba
CTyAMja U Hay4YHUX pagoBa nocseheHMx NPe3eHTUCTUYKOj TEOPUjU, HEHOM Pa3BOjy U NMPUMEHN Y
aHanusu LWWekcnuposux Tpareauja, Tpebano 6u aa nponsahy noyeTHa nornaesba paja ca
3aK/by4LMMa O CBOjCTBMMA W CBPXOBUTOCTM NPE3eHTU3Ma, Yume b1 NoYETHO NCTParkMBatbe BUN0
330KpYXKeHo. Y npBom aeny paaa buhe npukasaHa Teopunjcka obpasnararba Npe3eHTUCTUYKe
nosunumje y unsby WTO 0byxBaTHUjer pasymeBakba OBOI CAaBPEMEHOT Kb MKEBHOT NPUCTYNa, Kako
HErOBOI UCTOPMjaTa TaKO U HEroBOT YTULLAja Ha Npoy4YaBame LLekcnupa. Mpu Tom he Hajsuwe
na*kre 6utn noceeheHo NOCTMOAEPHUCTULYKMM KHUMKEBHMM TEOPUjama Koje cy ANPEKTHO Uan

WHAWMPEKTHO AONpUHENe HacTajakby Npe3eHTUIMa.

[Opyra ¢aza paga he 6uTn ycpeacpeheHa Ha nornae/ba y Kojuma he ce oaBujatM aHanusa
NPe3eHTUCTUYKNX Tymadverba Llekcnuposux Tpareaunja. [Mpema peumma JyaHa PepHuja
Camo MpUCYCTBO OBUX AeNa Y CafallHbOCTM A0BOJ/bAH je pas3nor Aa ce npeseHtusam H6asu
tbma (PepHn 2005). LLekcnnpose Tparegmje nucaHe cy Ha Kpajy XVI u Ha noyeTky XVII
BEKa, a/In MMajy U HECYMHUBY BaHBPEMEHCKY AnumeH3ujy. Ctora je nako Hahu camMyHoCTH
namehy Hawer u HEroBor BpemeHa, uan 6osbe pevyeHo mamehy 6uno Kor BpemeHa U
HEeroBux JApama, Te je MNpPuxBaT/bMBO, 4YaK U TMOXKe/bHO, OKPEHYTU Ce OBOM
XepMeHeyTMYKOM NpucTyny u nomohy rera Tymaumtu LLlekcnvpoBse apame, He camo Aa
6ucmo pasymenn wux came, Beh ga 6ucmo 60s/be pasymenn Bpeme Y KOjemM KUBUMO U
Aann my cmmcao. Opgrosapajyha naxkwa 6uhe nocseheHa M CaBPeEMEHUM KHbUMKEBHUM
EKCNePMMEHTMMA Y KOjuMa Ce yo4vaBajy MNPEe3eHTUCTUYKM Aujanos3n ca Llekcnuposum
Tpareaunjama (JyaH ®epHu n CajmoH Mandpu Hanucanm cy, ynopeao ca CBOjUM KPUTUYKUM
TEKCTOBMMA, U POMaH Koju ce Tu4ye Tpareguje Mazbem).




Mocneptun geo paga aHanmsmpahe MHTEPAUCUMNAMHAPHKU acnekT ogHoca Lekcnnposux
OPUTMHANHWUX TEKCTOBA M caBpemeHor ¢uama. Moxe ce cnobogHo TBPAWUTM Aa cy
dnMnMcKe eKpaHu3aumje M agantaumje LLleKcnupoBux aena y OCHOBM MPE3EHTUCTUYKE.
,,Pomeo + Jynuja” basa JlypmaHa npuKasyje nosHaTy NpuYy y caBpemeHoj BepoHu y Kojoj
ABe MadwujaliKke nopoauLe He MOry Aa paspewe cBoj cnop. CaBpemeHe aganTauuje
cHUMMAK cy 1 Tum bnejk HencoH, Koju npukasyje Otena Kao cpear0LWKOoALA Y NPUBATHO]
ceBepHoamepuyKkoj wkonun (,,0”), Pynept lyng cmewTa MarbeTta y caBpemeHu CBeT
nogzemsba (,,Mar6et”), Majkn Anmepejga noctaB/ba 6oraty Kopnopauujy [aHcKy Kao
cpeauwte paamwe (,Xamner”), ook Pejp dajH3 cBoje jyHake cmewTa y cpeauuTe
caBpemeHor rpahaHckor pata (,,Kopuonan”). OBO cy camo Heke oA MPe3eHTUCTUYKMUX
aganTtaumja Kojuma he ce 6aButn oBaj paa. MHorobpojHe cy no3opulwHe npeacrase y
Kojuma cy Koctumorpadwuja mam cueHorpaduja, anm n Apyrn acnektu, npunaroheHu
AaHawrbmum. Cee cy 0BO NPE3eHTUCTUYKM NPUCTYNU TEKCTOBMMA KOjU Cy BEKOBMMA CTapM.
He camo pa cy Lekcnupose gpame A0XKuBene peHecaHCy Kpajem npoLior U noYeTKkom
0BOr BeKa, Beh cy noctane npucTynayHe mnagoj nybamum Ha HauMH Ha KOju caMu TEKCTOBM
TO HUCY MOTAK. 3aKk/byy4ak 6u morao 6MTK Aa je cBaKo NpuKasmBarbe LLlekcnmuposux aena
O, Cef,aMHAecTor BeKa Ha OBAaMO Yy OCHOBM MPEe3eHTUCTUYKO, peTKe Cy agantauuje y
KOjuMa Ccy y NOTNYHOCTU NPUMEHMBAHE KOHBEHLMjE EHINIECKOT PeHeCaHCHOT No30pumLUTa.

Ha Kpajy he, Ha ocHOBY M3BeAEHUX aHaAM3a U CUHTE3a, BN POPMYANCAHU 3aK/byYLM U
6uhe yKasaHo Ha moryhHoCcT JAa/ber npoyyaBakba MPE3eHTU3IMA  Kao CaBpemMeHor
XepPMEHEYTUUYKOr NPUCTYNa, Kao U Aasber Tymadera LLeKcnMpoBux M Apyrux KioUMKeBHUX
AeNa 13 Npe3eHTUCTUYKE NepcneKkTuBse.

7. ME€TOZIE UCTPAKUBaA
MeToae nctparknpara obyxsaThe Komnapaunjy KkbUKEBHUX TEOPUja U HUXOBUX MONA3ULITA,
Kao W aHaNu3y xepMeHeyTUYKMUX NOCTyNnaKka y Npe3eHTUCTUYKUM TyMaderbnuma. Y Tymademy
Tpare,a,mja 6uhe npumereHa metoga NOMHOTI YNTakba, KaO U aHa/IMTUYKe, OeCKPUNTUBHE,
MHTepnpeTaTMBHE, UHAYKTUBHE U AeAYyKTUBHE MeToAe.




VII 3AKJbYYAK CA OBPA3JIOKEHOM OIIEHOM O ITOJOBHOCTH TEME U
KAHIUJATA:

Obpasnoxetrbe npeasiora TeMe AOKTOPCKe gucepTtaumje Presentism as a contemporary
hermeneutical approach and presentist interpretations of William Shakespeare’s
tragedies  ([lpezeHMuU3amM  Kao  caspeMeHU  XepMeHeymuuyku  rnpucmyn U
npeseHmMucmu4Yka mymavyera mpazeduja Bunujama LLlekcniupa) Koje je npuaoxKuna
MA 3opuua Jenunh, cBegoum o Beh 3anoyeTMm M y M3BECHO] Mepu Pa3BUjEHUM
nctpaxkusaromma. lpepnoxkeHa Tema je obpasnokeHa AeTa/bHO, AaTe Ccy jacHe
TEOPUjCKE M METOAO/IOWKE KOoOpAMHATE UCTPArKMBaka M NpeumsHo cy aepuHucaHe
¢dase ncrtpaxmsara. Komncunja cmatpa ga 6u MA 3opuua Jennh oBom TeEMOM MOTNa
OOMNMPUHETN PasBojy jeaHor BpJo cneuudUYHOr nosba UCTPaXKMBaka peuenuuje u
pasymeBawa Tpareanja Bunmjama Lekcnupa y caBpemeHom cCBeTy. Y OKBMpY
npe3eHTU3Ma Kao MHTepnpeTaTMBHE NepCrnekTUBe Yy Pa3Bojy MMa NPOCTOpa 3a HoBe
yBuae, ysohere HOBMX TymMayeha, KAaO M 3@ KOHCTPYKTMBHO npencnutaBare Beh
noctojehux. Tume 6M ce morao ocCTBapuMTM AOMNPUHOC MpPOyYaBaky peuenuumje
WeKkcnupoBux Tpareamja y OKBUMPY HaydyHMXx o06/1acTM  aHIUCTUKe, Teopwuje
KHoMMKEBHOCTM U OMLITE KHbUXKEBHOCTU. byayhu ga he oBa AOKTOpCKa guceprauuja
OMTU HanucaHa Ha eHrneckom, oHa he 6UTM gocTynHa MehyHapoAHO] akaAeMCKOj
3ajeAHUUM M Yy NPUAMUM A3 ca oM yhe y AWjanowKy KOMyHMKauujy y obnactu
Teopuje Kb MKEBHOCTM M Tymadera LLlekcnupa.

Ha ocHOBY NOCTaB/bEHMX LM/bEBA U OYEKMBAHUX pe3ynTaTa, Komucuja KoHCTaTyje aa je
Tema Presentism as a contemporary hermeneutical approach and presentist
interpretations of William Shakespeare’s tragedies (lpezeHmu3am Kao caspemeHuU
XepMeHeymu4yKu npucmyn u npe3eHmucmuyka mymadyera mpazeduja Bunujama
Lekcnupa) nopobHa 33 uM3pady [AOKTOPCKe AucepTaumje y obnactm aHIIUCTUKeE,
TEOpUje KtbUKEBHOCTU U OMLUTE KHUKEBHOCTU.

Ha ocHoBy HaBeaeHMx nopaTaka o npeasoxeHom meHTopy, Komwucuja KoHcTatyje Aa
je npod. ap 3opuua beyaHosnh Hukonnh nopobHa 3a meHTOpa NpeanoXKeHe LOKTOPCKe
auceprtauuje.




Ha  ocHoBy wu3HeTor, Komwucmja  npepnaxe  HactaBHo-HayyHom  Behy
®dunonowkor ¢arkynTeTa YHusep3uTteTa y beorpagy Aa AoHece NO3UTUBHE OLEHE O
nogobHoctn kKaHanpgata MA 3opuue Jennh UM npepsiokeHe Teme [OKTOPCKe
ancepTaumje Presentism as a contemporary hermeneutical approach and presentist
interpretations of William Shakespeare’s tragedies (lpezeHmu3am Kao caspemeHuU
XepMeHeymu4yKu npucmyn u npe3eHmucmuyka mymadera mpazeduja Bunujama
Lekcnupa), a Aa 3a meHTOpa umeHyje ap 3opuuy bevyaHosuh Hukonuh, BaHpeaHor
npodecopa Punonowkor pakynteta y beorpagy.
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