YHUBEP3UTET Y BEOT'PAZLY
OUJIOJOKHN PAKYJITET

Jdatym 10. mapt 2015. rogune

MN3BEHITAJ O IOAOBHOCTHU TEME, KAHINJIATA U MEHTOPA 3A U3PALTY
JOKTOPCKE JUCEPTALIUJE

1 MOJALIA O KOMUCHIU

1. JlaTyM ¥ OpraHKoju je UMEHOBAaOKOMHUCH]Y

25. debdpyap 2015. rogune, HacraBHo-HayuHO Behe ®uononikor ¢akynrera YHuBep3utera y beorpany
Onnykom ox 25. dpebpyapa 2015. ronnaeHactaBHO-HayuHOTBeha®mmonomKorpaxyaTera

VYuusepautera y beorpaagyobpa3oBana je komucHjazaoleHynogooHocTuaokTopania bpanunciaBe MujiagnHos,
npodecopa ONIITe KBMKEBHOCTH U TCOPHje KibIKeBHOCTH, ' DYHKIMja Hapamdje y necMama Jupckux 6anaoa
Buanjema Bopacopra'.

2. CacTaBKOMHCHjeCaHA3HAKOMUMCHA M IPE3MMCHACBAKOTWIAHA, 3Bakha, HA3UBYKCHAy4yHEOOIACTH3aKO]y je u3abpaH y
3Bame, NaTyMU300pa y 3Bame M Ha3uBagaKyITeTa, YCTAHOBE Y K0jO] je WIAHKOMHUCH]E3aITOCIICH:

1. Ip Muogpar Jloma, Baapegau nipogecop 3a yxKy HaydHy obaact ONIITa KB IKEBHOCT, peaMeT ONIITa KibIKEBHOCT
u Teopuja KmrkeBHOcTH o 21. 06. 2011. ron. Ha Karenpu 3a ONITYy KEMKEBHOCT U TEOPHjy KHHKEBHOCTH
Odunosnomkor pakynrera YHuBep3uTeTa y beorpany;

2. np Kopuenuje KBac, Banpennu npodecop 3a yxy HaydHy obsact Hayka o KeM)KEBHOCTH, NpeaMeT AHTHYKE
noetukeos 28. janyapa 2013. rogunena Kartenpu 3a OnIuTy KEH)KEBHOCT M TEOPH]Y KEMXKEBHOCTH (DHIIONOMIKOT
¢dakyntera YHuBep3utera y beorpany;

3. np Ilpenpar Bpebanosuh, noreHT 3a yxy HayuHy obmact Hayka o KiMKEBHOCTH, TpeaMeT TeopHja KebHKEBHOCTH
ox 12. 06. 2012. rox. Ha Kartempu 3a ommTy KBIKEBHOCT M TEOPHjY KHIKEBHOCTH Duiojomkor ¢akynrera
VYHuuBep3uteta y beorpany.

4. KnukHUTe aa bucte novenm yHoC TeKcTa.

5. Knuknute ga 6ucTte noyenn YHOC TeKCTa.

I BUOTPA®UNJA KAHJAUJATA

BpannciaBa Munaauaos (pohena 8. cenremOpa 1965. y Kukunmn) 3amouena je mkosicke 1984/85. ronune crynuje Ha Katenpu 3a
ONIITY KIIKEBHOCT W TEOpHjy KibIkeBHOocTH Dmmonomkor ¢akyntera YHuBep3urera y beorpamy, Ha kojoj je 1989.
JUILIOMHUpAjia ca IPOCEYHOM OIICHOM TOKOM cryauja 9, 53, a Ha aumioMckoM ucnuTy 9, 50. 3a BpeMme CTyAupama paauia je Kao
HOBUHApD M YPEJHUK Y pelNakiMju Tajallmker cryleHTckor paauja Wupexc 202. Ilocne auruioMmupama 3anociena je y HY
,,bOKHIap AuHja‘“ Ka0 HACTABHHK EHIJICCKOT, a TOTOM paau y Kpeauben OaHIu kao MeHaep 3a oJHoce ca japHoihy. Y 4acomnucy
Peu je ypelhuBana pyOpuky noceeheny teopuju kibmxkeBHocTH. On centemOpa 1994. 3anocieHa je Ha Ouinonomkom GakynTery y
beorpany, Ha Karenpu 3a onmty KBHKEBHOCT M TEOPHjy KEbHIKEBHOCTH Kao aCUCTEHT Ha KypceBHMa Be3aHMM 3a 1po3y 18. u 19.
BEKa, POMAaHTH3aM W TEOpHjy IpHnoBeiama. [lojoxuia je cBe ucHUTe NpelaBUl)eHE JOKTOPCKUM CTyAMjamMa Ha CMepy 3a
KwmmxeBHOCT, Koju je ymucana 2009. ronuae Ha @unonomkom dakynreTy y beorpany.

IIT BUBJIUOI'PA®UIJA KAHIUIATA

PAJIOBHU:

1. ,Feministickanaratologija®, ctp. 19-42, y: Anaru®@uiorowkozaxyimema, xw. 23, cB. 2, beorpaz, 2011.

2. ,,Moh upHor Ha caBpiieHcTBY Oeror: Enrap Anan ITo (1809-1849), ctp. 6778, y: Kopayu, Yaconuc 3a krusicesnocm,
ymemnocm u Kyimypy, 43. rox., 6p. 9-10, Kparyjesa, 2009.

3. saPredragomBrebanovi¢em, ,,OnarativnojteorijiPiteraBruksa®, str. 269-276, u: Re¢, Casopiszaknjizevnost, kulturu,




idrustvenapitanja, 7. god., br. 57 (novaserija,br. 3), Beograd, mart 2000.

4. ,O6enexja ekcriosunuje y pomany (1), ctp. 16, y: Krouowcesna peu, Jlucm 3a Krousxcegnocm, ymemuocm, Kyamypy u
Opywimeena numarea, 23. Tox., 6p. 430431, beorpan, janyap 1994.

5. ,,006enexja excnozunyje y pomany (2)“, crp. 1516, y: Kruoicesna peu, Jlucm 3a KroudsiceHOCM, YMEMHOCH, KYAMYpY U
opywimeena numarea, 23. Toj., 0p. 432, beorpan, 10. pedpyap 1994.

MPEBO/IM:

1. Prins, DZerald, Naratoloskirecnik, Sluzbeniglasnik, Beograd, 2010.

2. Bmywm, Xapong, ,,Henz0exuullo®, ctp. 104-122, u: Kopayu,Yaconucsaxmwudcegnocm, ymemuocmuxyimypy, 43. To., op.
9-10, Kparyjesar, 2009.

3. Bruks, Piter, ,,Telo i pripovedanje, str. 247—269, u: Rec,Casopiszaknjizevnost, kulturu, i drustvenapitanja, 7. god., br. 57
(novaserija, br. 3), Beograd, mart 2000.

4. Josipovici, Gabrijel, ,,Lolita: parodija i dosezanjelepote*, str. 99-109, u: Re¢,Casopiszaknjizevnost, kulturu, i
druStvenapitanja, 5. god., br. 43, Beograd, mart 1998.

5. Said, Edvard, ,,DzejnOstiniimperija“, str. 82-89, u: Re¢,Casopiszaknjizevnost, kulturu, idrustvenapitanja, 4. god., br. 33,
Beograd, maj 1997.

6. Dolezel, Lubomir, ,,Narativnisvetovi“, str. 83-87, u: Rec,Casopiszaknjizevnost, kulturu, idrustvenapitanja, 4. god.,br. 30,
Beograd, februar 1997.

7. Dolezel, Lubomir, ,,Mimezisimoguéisvetovi®, str. 74-83. u: Rec,Casopiszaknjizevnost, kulturu, idrustvenapitanja, 4. god.,
br. 30, Beograd, februar 1997.

8. Rifater, MiSel, ,,Interpretacijaideskriptivnapoezija: jednocitanjeVordsvortovih ‘Tisa’*, str. 116-127, u:
Reé,éasopiszaknjiéevnost, kulturu, idrustvenapitanja, 2. god., br. 11-12, Beograd, jul-avgust 1995.

9. Fanger, Donald, ,,Gogolj — realizam, romantizamigroteska*, str. 100-105, u: Re¢,Casopiszaknjizevnost, kulturu,

idruStvenapitanja, 2. god., br. 10, Beograd, jun 1995.

YPEJHUILITBO HA CJIEAERUM TEMATHUMA:

1.

2.

LHEnrapAnanllo: nBaBeka®, ctp. 67-221, y: Kopayu, Yaconuczaxrmwudicesnocm, ymemuocm u kyamypy, 43. rox.,o0p. 9-10,
Kparyjesar, 2009.

saPredragomBrebanovicem, ,Sta se motaokoplota: Peter Bruks*, str.229-277, u: Rec’,C‘asopiszaknjiéevnost, kulturu,
idrustvenapitanja,7. god., br. 57(nova serija br. 3), Beograd, mart 2000.

sAdrijanomMarcetic, ,, Traganjeitumacenje: MarselPrust®, str. 85-107, u: Rec, Casopiszaknjiéevnost, kulturu,
idruStvenapitanja,3. god., br. 22-23, Beograd, jul-avgust 1996.

saRadovanomMirkoviéem, ,,Muze s rogovima: groteska u knjizevnosti*, str. 71-110, u: Rec,Casopiszaknjizevnost,
kulturu, idrustvenapitanja,2. god., br. 10, Beograd, jun 1995.

IV OIIEHA JIA JE KAHIAMJAT IOJOBAH JIA PAJU JUCEPTALINIY

VYBuzmoMm y Oouorpadujy u OubmuorpadujykaHaugaTa, KOMUCHjacMaTpa na KaHaunaTbpannciaBa MuinaguHoB, mpodecop
OrmuTe KBWKESBHOCTH M TEOPHjE KEIDKEBHOCTH, HCITY FbaBaCBEYCIIOBE3aH3PaLy IOKTOPCKe IUCepTaLHje.

V  OLEHA NOJOBHOCTHU NPEJJOKEHOI' MEHTOPA

HAIIOMEHA: Jp Muogpar Jloma je mapaienHo cTyaupao M JUIDIOMHPAoO Ha JIBE CTYIHjCKe
rpyne®@uionomkordakynrera y beorpany, Ha ['pynu 3a onmTy KBHKEBHOCT W TEOPH]y
KIIDKCBHOCTH M Ha ['pymnH 3a HEMauKW je3WK W KEHIDKEBHOCT, Ha KOjoj je oJ cemremOpa
1985. rommHe mOYEOo akKaIeMCKy KapHjepy Kao AacCHUCTeHT-TIPUNpaBHUK 3a Hemauky
KIbIDKEBHOCT, Jla OM je y 3Bamy acUCTeHTa-npuipaBHUKAa 32 OMNIITY KEHWKEBHOCT O]
HOBeMOpa 1986. HacTaBroO Ha MPBOMMEHOBAHO] rpymnu nmpeamera. Kao Baapeaan mpodecop
3a OmmTy KBIKEBHOCT OH y 5. ceMecTpy JIpKH HacTaBy U3 obaBe3HOr mpeamera Mcropuja
OTIIITE KIIDKEBHOCTH 5, Ha K0joj Hajmpe yKazyje
HaIpepOMaHTH3aMKAaOHN3MaheHIINBHUIIETIOBE3aHUXITPUIIPEMA3aeIOX A THUCTIIIPOMAHTH3MA,
a  3aTUMJajenperiiefkako  penpe3eHTATHBHUXKIIKCBHUX(POPMHI,TAKO W  HHUXOBHUX
Haj3Ha4YajHUjUX TOjeAMHAYHUX OCTBApEHATOKOM €BPOIICKOTIIPEPOMAHTH3MAa HEBPOIICKOT U
CEBEpPHOAMEPUUKOIPOMAHTHU3Ma, TEHAINIOKOH npy’ka YBHI y
POMaHTHYHOCTWIICKOYOOJIMUCHE€ KAaOCBOJCTBEHENOXAJHH MOPEJaK y3ajaMHO IIOBE3aHUX




IyXOBHOM3PA)KajHUXOIJIMKA3a TO BpeMe HajBaXHUjUX, OyayhrecTeTCKH HajyrnedaTIbuBHjuX
jesmukoymetHmukmxaena. Kao Banpemun mpodecop 3a Teopujy KmmkeBHOCTH Mwuomapar
Jloma mpemaje Takohe y 5. cemecTpy W o0aBe3HH mpenMmer TeopHuje KHIKEBHOCTH
HEMayKoI' MPEpOMaHTH3Ma U POMaHTH3Ma, KOHTUHYHpaHO yKa3zyjyhu Ha BHXOBE Bese ca
MIPETXOHOM, T€ HCTOBPEMEHOM €HIJIECKOM M IIKOTCKOM JIMTEPapHOTEOPHjCKOM H -
KPUTUYKOM MHIUBY. Y CBOjUM MpeaaBambuMa n3 00aBe3HHX npeamera Mcropuje ommire
KIbIDKEBHOCTH | M 2, KOja ce THYy JAPEBHOT OPHUjEHTATHOT, aHTHYKOI M pPaHor
Cpe/IlOBEKOBHOT KHbM)KEBHOT Hacieha, Te y cBoM Kypcy M3 bubnmjcke KmHKEBHOCTH
Muonpar Jloma ce 6aBM pa3BojuMa pa3IMUUTUX HApAaTUBHUX MOTYHHOCTH KaKO O/l CaMuX
IoYeTaKa MMCMEHOCTH, TaKO M Y paHUjIM YCMEHUM TpaIullijaMa Koje ce (PHIOIONIKH MOTY
pPEKOHCTpyHCaTH.  3aMHTEPECOBAHOCT OBOI  HACTaBHMKA 32  HAJIIMPY  JIemesy
KIIDKEBHOHAYYHUX MOCTYIaKa, T€ U OHUX HapaTOJOIIKUX — JOJa3H IO CBOT IYHOT M3pa3a
Yy BETOBUM KypceBHMa M3 XEpMEHEYTHYKOI NPUCTYyNa Y HACTaBHM Ha OCHOBHHM, T W3
[IpuMeHe KHIDKEBHOUCTOPHOTPA(CKUX METoma Ha IUINIOMCKAM (MacTep) cTyadjama u
HcTopuje KiImKeBHOMCTOPHOTPa(CKUX Waeja HA OHUM JOKTOpcKmM. JlIoMuHa mpenaBama
13 XepMeHEYTHUKOT TPUCTYIIa KOHKPETU30BaHa Cy KPO3 MHTEpIpeTaIHjy XenaepInHOBUX
XPHUCTOJOIIKNX XUMHH. OHE IpencTaBibajy jeaH O]l BPXYHCKHX JIOMETa POMaHTHYHE
ernoxe Kao HapaTWBHA PEUHTEpIpeTaldja YKYIHE JbYJICKE MHUTCKO-PEIHIHjCKEe, KYJITHE H
KYJITYpHE TIOBECTH, T€ MX je Moryhe OBECTH y W3BECHY HE CaMmo LIUpY, €MOXajHy, HEro 1
YKy TEHEPAaIUjCKy BE3y ca MCTOBpeMEeHOM mnoe3ujomBunujema Bopaceopra, 6ynyhu aa cy
o0a mecHuka pohena 1770. ronune.

3a MeHTOpA je mpemioken/a ip Muoapar Jloma, (3Bame) BaHpeaHu npodecop
dunosnomkor pakynrera y beorpany, Karenpa 3a OnmTy KeHKEBHOCT U TEOPH]Y KEbH)KEBHOCTH.

BubmmorpadujamerTopacaHajMame 5 jeJMHATIApEIeBaHTHIX32001aC TH3KOjecepaiIoKTOPCKaIUCepTAIIHja.

Momnorpaduje:

1.

Iecnux u kruodicesna ucmopuja, Ilpodrem npuxkasuearba NECHUKA y UCMOPUjAMA HEeMauKe KbUICeGHOCMU, CTP.
200 (McTopuja HeMadKe HaMOHAIHE KIbIDKEBHE HCTOpHOrpaduje o BeHOT NoYeTKa JBaIecCeTHX roguHa 19. Beka
JI0 BhEHUX JIOMETa TOKOM ocamjieceTHX rogauHa 20. Beka, OJJHOCHO MOBECT KIIPKEBHOMCTOPH]CKE METOIOJIOTH]€ Ha
IpUMEpPY HEMAadKOI HMCKYCTBAa Kao jeIHOT OJ 3aUeTHHYKHX Yy OBOj (PHIIONIONIKOj OUCLUIUIMHK, a 110 CBOM
KOHTHHYHPAaHOM Pa3Bojy, CBAKaKO, M jeJHOT Of] HajIprUMepHUjuX ), M3maBauka kimkapHuia 3opana CrojanoBuha
Cpemcku Kapnosuu, Hoeu Can, 1994.

Cauxa Xpucma y Xendepaunogom mnecuuwmay, ctp. 704 (,,MeTOAONOMKH TPENyCclIOBH 32 HCTPAKUBAHE
XenmeparnHOBE XPUCTONIONIKE HKOHOTpaduje, ctp. 13-23; | IIpBu neo: Mcropuja uctpaxkuBama XeIIepInHOBAX
XPUCTOJIOIIKUX XUMHH", cTp. 25-429; , Jipyru aeo: Tymauewe XenJIepIMHOBUX XPUCTOJIOIIKUX XUMHH', CTp.
430-691; ,,3akmyqak*, cTp. 693—-694; ,,VnorpebdsbeHa aureparypa‘, ctp. 695—-703), Llentpekc, Basbeso, 2003.
Tymauere spemena y bubnuju, bubnujcka xpononozuja, ctp. 391 (cTynuja 0 MUCTHIKOM CXBaTamy, padyyHamby H
pehamy Bpemena y hubnuju), bubnuoreka Ceeyanuk, Xpunrhancka mucao, beorpan, 2010.
RezeptionderHolderlin’schenDichtunginderdeutschenLiteraturgeschichtsschreibung / Pereniuja XenmepausoBor
MECHUILTBA y HEMAayKoj KIbMIKEBHO] MCTOpHorpaduju, cpricka Bep3uja: 2. TeMeJbHO NperjiefaHo u mpepalheHo
mname, VerdffentlichungenderPhilologischenFakultitanderUniversitatBelgrad/ M3nama ®usonomkor pakynrera
VYuusep3utera y beorpany, Editionsreihe: Xenophilia, Bd. 1 / Eaunja: Kecenodbmnmja, k. 1, Beorpag, 2012.

Yaanom:

1.

,,ArabeskaigroteskaposhvatanjuFridriha Slegela® (orsem o OCHOBHMM MOCTYNIIMMA POMAaHTHYHE YHHBEP3alHE U
nporpecuBHe noesuje no ®d. Illnereny), str. 83-89, u: Rec, Casopiszaknjizevnostikulturu, 2. god., br. 10, Beograd,
jun 1995.

,,] €TeoBa CBeTCKa KIIKEBHOCT U CPIICKa HapojaHa moe3nja’, ctp. 453467, y: Knuoceena ucmopuja, Yaconuc 3a
HayKy o Krudicesnocmu, 42. roj1., 0p. 142, IHCTUTYT 3a KIMIKEBHOCT M yMeTHOCT, beorpas, 2010.

,,] €TEOB TPUjeM CPIICKUX HApOJHMX jyHAukux mecama®, ctp. 123-132, y: Hayynu cacmanax crasucma y Bykose
dane (40; 2010; beorpanm), cB. 2:Cpncka Krudice8HOCm U es8poncka Krudceehocm, Dunonomku (QakynTeT,
Mehynapoanu cnaBuCTHYKH 1ieHTap,beorpan, 2011.




4, Jlparan CrojanoBuh u xpaj ['ereoBor ®aycra®“, crtp. 158-185, y: Xewmomponua mucao, Peyenyuja
cmeapanawmea Jlpacana Cmojanosuha, npupenmmn: 3opuna bedanouh-Hukomuh, buspana [lojunHoBuHh-
Hemmh u Joan Ilonos, Hocuje crymmo / Kateapa 3a ommTy KBIKEBHOCT M TEOPHjY KEIKEBHOCTH DHMIIOIONTKOT
¢axynrera YHusep3urera y beorpany, beorpazn, 2011.
5. ,,XepaepoBo cxBaTame MOPEKIIa je3uKa U 3aCHUBame Gutonoruje’, ctp. 375402, y: 36oprux Mamuye cpncke 3a
KibudicesHocm U jezux, K. 61, cB. 2, Hosu Cag, 2013.
6. ,,Pwronoruja U weHe aucHMILIMHE, cTp. 2742, yv: Kynmypa, yusunusayuja, guiorocuja, ypenuuie Jbupana
Mapxkosuh u Anekcannpa Bpanew, ®unonomku dakynrer, beorpaa, 2014.
7. . Xepuepose Hjeje U jy>KHOCIOBEHCKH IPENopoJ, 1oMeTH MoHorpaduje Jocuna babuha o Tum nuramuma‘, crp.
439-467, y: 360pnux Mamuye cpncke 3a KrouicegHocm u jesuk, K. 62, cB. 2 (2014), Hosu Can.
Komucuja cmatpa naap Muoapar JlomancnymaBa cBe ycJOBe 32 MEHTOpPa OBe JOKTOpPCKe JHcepTanuje 3a odjact
Hayka o kiukeBHOCTH, ONIITA KIbHKEBHOCT U TEOPHja KIbHKEeBHOCTH

VI OILEHA NOJOBHOCTHU TEME:

OLIEHA:
1. popmymnamnujenasuBate3e (HaCIOBa)
Komucujazakmpyuyje na je pagnuHasuBTe3e®@yHkuuja Hapauuje y mnecmama Jlupckux 6anada Buaujema
Bopacsopranpukiasal M 1a 1o0popenpe3eHTyjecylITHHYIPeA10KeHeTeMeuCTPAKMBamba.

2. npenMera (poOJieMa) UCTPaKUBAHA

Ormmmcreme:IIpenver npeanoxene aucepranuje je onpehere u kiacupukanmja mojMoBa HAPaTUBHOT M JIUPCKOT, K0 U
YCIIOCTaBJbalhe I(bHXOBUX y3ajaMHHUX PENalija y HCTOPHjU IOSTHYKUX UICja U CABPEMEHO] TEOPHjH IPHUIIOBEAAba, YHYTap
Yera ce cneluduuHo 3aHUMake MoKa3yje 3a MPUCYCTBO Hapaluje y JUPCKOM TEKCTY  MOTYRHOCT OIica U TyMadermha
JIMPYKE METOMOJIOLIKUM arapaToM HapaToJoryje, koja ie Outu miycTpoBaHa HApaTONOMIKOM aHAIU30M H
HHTepIpeTaIijoM BopacBopToBux mecama u3 06a uznama Jlupckux 6araoa (1798, 1800).

Komucujazakpyuyje aa je mpenjioskeHUNpeaMeTHCTPaKMBambacBojomciioxkeHomhy, akryeaHomrhy u 3Havyajem y
obJjacTumMaaucepraumje.

3. bubnmorpadujanpeniMuHaApHUXUCTPAKHBAHA
Kangunmar je mnpmmoxuooudnmorpadujy on 926udmmorpadckejeHHATICpEICBAHTHE3aAUCTPAKUBAGE.
OBIeHABOIMMO] eIMHUIICHA] 3HAYA] HH] €3aUCTPAKUBAILE:

NMPUMAPHA JINTEPATYPA (y naxajyhem penocieny o1 HajHOBHjHX KA CTAPHjUM H3IabUMa):

1. WORDSWORTH, W., Complete Poetical Works (with introduction and notes), Hutchison, T. (ed.), 1901; De
Selincourt, E. (rev. ed.), 1936, Oxford University Press, Oxford 1974.

2. WORDSWORTH, W., COLERIDGE, S. T., Lyrical Ballads,Brett, R.L. and Jones, A.R. (eds.), Routledge, London
1963.

3. The Poetical Works of William Wordsworth, Knight, W. (ed.), MacMillan, London and New York 1896.

CEKYHJAPHA JIUTEPATYPA(y nagajyhem penociieny o HajHOBHjUX Ka CTAPHjUM H3AaHUMAa):

1. MCALLISTER, B. (ed.), "Narrative in Poetic Form" (special issue), pp. 157-287, in: Narrative, Vol. 22, Issue 2,
Ohio State University Press, Columbus, May 2014.

2. HEINEN, S., SOMMER, R. (eds.), Narratology in the Age of Cross-Disciplinary Narrative Research, De Gruyter,




10.

11.

12.

13.
14,
15.

16.

17.
18.

19.

20.

21.
22.

23.
24,

25.
26.

Berlin 2009.

McHALE, B., "Beginning to Think about Narrative in Poetry”, pp. 11-31, in: Narrative, Vol. 17, Issue 1, Ohio
State University Press, Columbus, January 2009.

HUHN, P., KIEFER, J. (eds.), TheNarratological Analysis of Lyric Poetry. Studies in English Poetry from the
16th to 20th Century, De Gruyter, Berlin, New York 2005.

MULLER-ZETTELMAN, E., RUBIK, M. (eds.), Theory Into Poetry: New Approaches to the Lyric(Internationale
Forschungen zur Allgemeinen und Vergleichenden Literaturwissenschaft 89), Rodopi, Amsterdam 2005.

PRINCE, G., A Dictionary of Narratology, University of Nebraska Press, Lincoln and London 2003.

CULLER, J., Pursuit of Signs. Semiotics, Literature, Deconstruction, Routledge, London and New York 2001
(*1981).

FLUDERNIK, M., "Genres, Text Types, or Discourse Modes? Narrative Modalities and Generic Categorization",
pp. 274-93, in: Style, VVol.34, Issue 1, Northern Illinois University Press, DeKalb, Spring 2000.

ABOTT, H. P., "What Do We Mean When We Say 'Narrative Literature'? Looking for Answers across
Disciplinary Borders", pp. 260-274, in: Style, Vol. 34, Issue 2, Northern Illinois University Press, DeKalb,
Summer 2000.

RICHARDSON, B., "Recent Concepts of Narrative and the Narratives of Narrative Theory", pp. 16876, in: Style,
Vol. 34, Issue 2, Northern Illinois University Press, DeKalb, Summer 2000.

FLUDERNIK, M., Towards a "Natural"Narratology, Routledge, London 1996.

PHELAN, J., "Character and Judgment in Narrative and in Lyric: Toward an understanding of Audience
Engagement in The Waves", pp. 27—43, in: Narrative as Rhetoric. Technique, Audiences, Ethics, Ideology, Ohio
State University Press, Columbus 1996.

JONES, M., "The Lucy Poems". A Case Study in Literary Knowledge, University of Toronto Press, Toronto 1995.
O’NEILL, P., Fictions of Discourse. Reading Narrative Theory, University of Toronto Press, Toronto 1994.

VOIGT, E. B., "Narrative and Lyric: Structural Corruption”, pp. 725-41, in: Southern Review, Vol. 30, Issue 4,
Louisiana State University Press, Baton Rouge, Autumn 1994,

RYAN, M-L., "The Modes of Narrativity and Their Visual Metaphors", pp. 68-88, in: Style, Vol. 26, Issue 3,
Northern Illinois University Press, DeKalb, Fall 1992.

RIMMON-KENAN, S., Narrative Fiction. Contemporary Poetics, Routledge, London and New York 1991.

CHATMAN, S., Coming to Terms. The Rhetoric of Narrative in Fiction and Film, Cornell University Press, Ithaca
and London 1990.

STANFORD FRIEDMAN, S., "Lyric Subversion of Narrative in Women’s Writing: Virginia Woolf and the
Tyranny of Plot", pp. 16285, in: Phelan, J. (ed.), Reading Narrative: Form, Ethics, Ideology, Ohio State
University Press, Columbus 1989.

PRINCE, G., "The Disnarrated", pp. 1-8, in: Style, Vol.22, Issue 1, Northern Illinois University Press, DeKalb,
Spring 1988.

LEVINSON, M., Wordsworth’s Great Poems. Four Essays, Cambridge University Press, Cambridge 1986.

BIALOSTOSKY, D., Making Tales.The Poetics of Wordsworth’s Narrative Experiments, University of Chicago
Press, Chicago 1984.

De MAN, P., The Rhetoric of Romanticism, Columbia University Press, New York 1984.

KROEBER, K., Artifice of Reality: Poetic Style in Wordsworth, Foscolo, Keats, and Leopardi, University of
Wisconsin Press, Madison 1984.

GENETTE, G., Nouveaudiscours du récit, Seuil, Paris 1983.

CHATMAN, S.,Story and Discourse. Narrative Structure in Fiction and Film, Cornell University Press, NewYork




and London 1978.

27. STAJGER, E., Umecetumacenja i drugiogledi (naslovioriginala: Emil Staiger,Die Kunst der Interpretation,
Studien zur deutschen Literaturgeschichte, 11955; Grundbegriffe der Poetik, *1946; Goethe, Bd.:2, '1956;
Meisterwerke der deutschen Sprache aus dem 19. Jahrhundert, 11943), prev. DrinkaGojkovié, Prosveta, Beograd,
1978.

28. HAMBURGER, K.,Logikaknjizevnosti(naslovoriginala: Kate Hamburger, Die Logik der Dichtung, 2., stark
veranderte Aufl..E. Klett, Stuttgart 1968, *1957), prev. Slobodan Gruba&i¢, Nolit, Beograd, 1976.

29. GENETTE, G., Figures I, Seuil, Paris 1972.
30. GENETTE, G., Figures I, Seuil, Paris 1966.

31. HARTMAN, G., The Unmediated Vision. An Interpretation of Wordsworth, Hopkins, Rilke and Valery, Harcourt
Brace and World, New York 1966 (*1954).

32. KROEBER, K., Romantic Narrative Art, University of Wisconsin Press, Madison 1960.

33. BREWSTER, P.G., "The Influence of the Popular Ballad on Wordsworth’s Poetry”, pp. 588—612, in: Studies in
Philology, Vol. 35, Issue 4, University of North Carolina Press, Chapel Hill, October 1938.

4. IMJbEBUNCTPAKMBAHA

HumesnlcrpaxuBame O ce onBHjao y AaBa cMmepa. JemaH OM MMao OMINTHjH TEOPHjCKH KapakKTep, IITO 3HA4M na Ou
BETOB IIMJb OMO 1a CE€ YCIIOCTaBH CKYIl TCOPHjCKHX IPETIOCTABKM KOjuMa ce yTBplyjy ONIITE NMPaBHIHOCTH M Hadesa
KaTeropu3alyje TeMeJbHAX M0jMOBA Hapalnuje M JHpHKe. Y CKIaxy ¢ THM OM MOTOM OHMO CadMECH IIPEerie]] TEOPHjCKUX
IIOCTaBKH HApaTOJIOTHjE Y KOjUMa ce pa3MaTpa y3ajaMHH OJHOC OBa /IBa AMCKYP3WBHA BUAA, C IIMJBEM Jla CE KOHCTUTYHIIIE
METOJIOJIOIIKK anapaT 3a MPUMEHY HApaTOJIOMIKOT YHTama JIUPUKE, KOjH OM MOTOM OHO KOHKPETHO AHAJIUTHUKH U
JICCKPHUIITHBHO NPUMemeH Ha BopicBoproBe cnenuduyHe NeCHUUKE MOCTYNKe y 00a u3nama Jlupckux 6anada, ITO YUHA
JPYro UCTPAKUBAYKO ycMepewe. Kpajibu b UCTPaXkKMBama je a ce youe HaYMHU Ha KOje ce Mmperuiniy MpUIIOBEIHO U
JIUPCKO, Jla C€ pa3a3Hajy y3ajaMHHA OJHOCH Yy KOje OHHU CTyIajy, TC Ja C¢ YTBPAC U CHCTEeMaTu3yjy (QYHKIHjE IITO HX
Hapaliyja BpIIH y JUPCKOM OKPYKEHY.

Xwunoteze 1. Hapatomoruja ce kao JUCIUITIMHA KOja ce 0aBH Pa3IMYMTHAM THUIIOBHMA IIPHIIOBEAAkA MOXKE MPUMEHHUTH U y
OHOM TPaJULIHOHATHOM KIIKEBHOM POy KOjH HHj€ JOMHHAHTHO HapaTHBaH M KOJH j€ MOKaTKaJ 4ak oJpehuBaH CKymnmoM
obenexja Koja cy CyNpOTHAa TpHIOBeAamy. lIpMHIMI yo4yaBama HAapaTHBHHUX C€IIEMEHAaTa, FHHXOBO OIHCHUBAKE U
yTBphHUBame HHUXOBe (YHKIMjE y M3TPaAlU CMHCIA MOXE C€ IUIOJHO KOPHCTHTH Yy Pa3IMUUTHUM acleKTHMa 4YWTama
moe3uje. 2. PomanTHdapcka moe3mja, a y moceOHOM ciydajy BopacBoproBe mecme w3 Jlupckux 6anada, HapOUUTO CYy
MIOJIATHU OBOM MPHUCTYITy, IPBO, 3aTO LITO MECHUIN POMAHTHU3Ma MPOTPAaMCKH MEIIajy paslIMuuTe >KaHPOBCKE MaTpHIE U
eJIEMEHTe, a JIPYro, 3aT0 LITO je Y OCHOBH HHUXOBHX 3aMHUCIH O KHHKEBHOCTH MHUTOIIOETCKH IPOjeKar, KOjU je Y CBOjOj
CYLITUHM HapaTtuBaH. 3. BOpICBOPT cHCTEMaTHYHO KOPUCTH HapaTHBHU MOJYC YHYTap JIMPCKOT, XOTUMHYHO MX
koMOuHyjyhu wu mnpumajyhu cBakom cneuuduune cemantuuke ¢yHkuuje. Y Jlupckum 6aradama KOHCTHUTYHCAHE
UJICHTHUTETa (MHAMBHUIYAIHOT, HCTOPH]CKOT U JAPYIITBEHOT) KAKO MEPCOHE MCKA3HOT Cy0jeKTa, Tako M Pa3IMYUTUX JUKOBA
u durypa Koje cy npeaMer rnecama, He3aMHUCIIUBO je 0€3 HApaTUBHOT aclieKTa y JINPCKOM OOJIMKOBabY.

5. O4EKMBaHUPE3YNTATU
On MCTpaKMBama CIPOBE/ICHOT Y JUCEPTALUjU OYeKyje Ce Jla y TEOPHjCKOM Jielly KOHCTUTYHIIE OIIEpaTUBHU CKym opyha
oMohy Kkojer O ce MPUCTYNHIO HApaTOJIONIKOj aHAIM3HU JINPCKE TI0e3Uje YOIIlTe, a y NPaKTUYHOM ANy Ja € YyIoTpeOoM
TOr WMHCTyMEHTapuja CTeKHE YBUJI Y BOpICBOPTOBO HHTEHLIMOHAIHO M CHCTEMAaTW4HO Kopumheme eneMeHara
TIPUTIOBEIaha y TPETEXKHO JINPCKOM JUCKYPCY.

6. I1anpaaa
Y yBognom pgeny pagaéuhe ocBeT/beHH NMOjMOBHM HAPATHBHOI M JHPCKOTY IIMPeM KOHTEKCTY HCTOpHje MOeTHKe,
noueB ox IlmatoHa W ApucToTeNna W pa3MaTpama Pa3IMuUTUX THUIIOBAa TOBOpa, pa3iuKoBama poiesisa udiegesisa, kao
NIPBOOMTHOT M3BOpa IMOTOMET Pa3IMKOBambha KIHMDKEBHUX POJOBA M JIMCKYP3MBHUX THIIOBa. buhe moToMm mpejacTtaBibeHa
I'eTeoBa KoHUENNHMja MPUPOAHUX OOJHMKA IMOE3Wje KOja je M3BOp YTHI@jHE TPOWIAaHE IOJeie KEMKEBHOCTH Ha EIHKY,
JMPUKY U Jpamy, JOMHHAHTHE Y €BPOIICKOM KYJITYPHOM Kpyry (C W3y3€TKOM aHIJIOCAKCOHCKE TeopHje). Y TOM HauuHy
pasMHIIJbakba O KEMKEBHUM POJIOBMMA Halla3e Ce KIIMIE KOHBEHIIMOHAJIHOT €CEHIMjaICTHYKOI TPETMaHa Hapaluje Kao
oznpenOeHe encKe OJIMKE HaclpaM JIMpHKe, IPH YeMy Ce OBO JBOje IOCMAaTpajy Kao CYIMpPOTCTaBJBEHH, T y3ajaMHO




HCKJbYYHBHU MonaycHu. Y yBoay he Takohe Outm aprymeHToBaH u3bop Jlupckux 6arada ka0 HEOOWYHO IMPOBOKATHBHOT
moIpydja 3a MpUMEHY HapaTOJIOIIKHX MeTona duTama. IlpBa neiaunna pagadasuhe ce TeopujckuM MoKymiajuMa aa ce
AepuHUIITY (peHOMEHH HAPATHBHOI M JHPCKOT, KAKO MO0 ce0H, TAKO I HAa OCHOBY HKbHUXOBOI y3ajaMHOT 0JHOCA (KOjU
je Hajuemhe oxHoc omo3uuuje). Vcrocrasiba ce He camMo Ja ce 00a 1ojMa ONMpPY ECEHIINjIMCTUYKOM 3aCHUBamWY, Beh n
Ja Yy TEOPHjCKUM IHCLHUIUIMHAMa Koje ce crenu(puyHO OaBe HUMa — y HapaToJOTHjU M TEOpHUjH JIMpUKE — Hajuelihe
N30CTaje CKPYIYJIO3HO Je(HUCAE CPeUIIbEr peaMeTa. Ha paznnunTe HaunHe Cy M HapaTHBHO W JIMPCKO oapehuBaHu
noMohy cKyna JAMCTHHKTHBHUX 00eJexja, alli je KibMKEeBHa Ipakca BasJa MoJpuBajia T¢ JTUCTUHKIMje. Y OKBHPY NpBe
HeJIHe paja jenaH deohe MOHYIMTHM NperJiel TeopHja JUPHUKe W CYMHPATH NMPOMHMHEHTHe Hajade (01 KOjUX je
BEpOBATHO HAjIIOPA3HUjU Taj Jla y CaBpEeMEHOj HAaylH O KIW)KEBHOCTH TEOPHja JIMPHUKE NPUINYHO 3a0CTaje y OJHOCY Ha
TeopHje IpaMe U MPUIoBeaama). MI3BecHa acuMeTpHja y TpeTMaHy OBa JIBa I0jMa HYXKHO Ce 3alaka U y IJIaHy OBOT paja, y
kome he Bume mpocTtopa Outé mocBeheHo onpelhemy Haparyje, He TOIHKO 300T cTama y CTPYLH, KOJHMKO 3aTO IITO je
MIEePCIICKTHBHpAkhe HAPATUBHIUX eleMeHaTa U (GyHKIHja y TeKCTy Koju je Beh onpel)eH kao Jmpcku — neHTpaiHa TeMa paja.
VY najkpahnm nprama he 6utn mprkazaHa mpodiIeMaTHKa pa3MHUILbamka O CTUXOBAHO] MOE3HjH, OJ APEBHHUX BPEMEHA IO
Beh momenyTor ['eTea, kKoju NMUPHUKY BHUAM Kao jeAHY O TpU (QUKIMOHAITHE (opMe KIIDKEBHOCTH, 0e3 Hy)KHE Be3e ca
CTHXOBHOM OpTaHM3aL{joM, Aa OW y HAcTaBKy HemTo mnoapoOHmje Omme pasmorpeHe muuaeje Emmma IllTajrepa, Kerte
Xam0Oyprep, IlonaranaKanepa, Mapu-Jlop Pajan u Bepuepa Bonda, y xojuma ce nmpuka WIM JIMPCKO Ha pa3iInuuTe
HauMHE caMepaBajy IpeMa HapaTHBHOM. [Ipyrm cermMeHT mNpBe nejuHe Hacrojahe na cucTreMaTH3yje HEKOJIMKO
npucryna oapelery Hapanuje 1 HApaTHBHOCTHY OKBHPHMA HEKOJHKO TEOPHjCKO-METOMOJIOIIKHX MIK0JIa. JenaH o
HauMHa J1a ce peHOMEH NPUIOBeamba 3a0KPYKHU MPEICTaBibajy HACTOjaba CTPYKTYPAIMCTHYKE HAPATOJIOTHjE O]l PyCKUX
¢dopmainucra, nipeko Ponana bapra, Ilperana Tomoposa, Cumypaletmena, ma onma JKepapa XKenera, lInomurPumon-
Kenan n Muke ban no Ilarpuka O'Huna, HauMe, BUXOBH IOKYyIIAjH Ja HaOpoje acmeKkTe NPUIIOBeIama, MOCTHXKYhu
KOHCEH3YC CaMoO OKO JIBOCTPYKE MPUPOJE HAPATUBA, BUAJBHBE Y HY)KHOM IIOCTOjamy npude/¢adyie 1 leHOT TUCKYP3UBHOT
nocpenoBama. Y HaBEOCHOM KpYyry Haparojora mojaBuhe ce W Hjaeja O IUCKYP3UBHOj, OJHOCHO TEKCTYaJIHO] MPHPOIH
HapatuBa. ¥ HacTaBKy he OMTH pa3MOTpeHH Pa3IMYMTH NPUCTYNH AepMHUCAKY Hapauuje. JenaH o1 BHUX NTOYMBA HA
UICjH [1a je mpuda — KOjy YHHE MPOMEHE CTATHYHUX CUTYyaIlija gorahajuma — eTUMOH HapaTUBHOT ()CHOMCHA, I1a je MPaBH
Ha4MH 32 BEroBO AchHHUCake YTBphHBambe MUHIMyMa IIapaMeTapa KOju TeKCT YHHe HapaTHBHUM. Ty ce mojaBibyje naeja
0 MUHHMAJIHO]j TPUIIOBECTH — HajMambeM HEOIIXOJAHOM Opojy Aorahaja kojuMa ce KOHCTHTYUILE LEINHA, allk Ce He TIOCTHKE
carjiacje OKO Tora Ja ju ¢y morpeOHa JBa, TP WM je OBOJbAH caMo jeaaH jaoraljaj ma Ja MMamo MOCia ¢ MPHUIoBemny
(Tonopos, XKener, Ilpunc, Pumon-Kenan). [Ipyraumju je mpuctynm ayropa KOjH NpPHIIOBEAava BHAE Kao CHeUU(pHUIHO
CBOjCTBO Hapauuje, 1 y OKBUPY OBOT THIA Pa3MHILbaba 0431 Ce JI0 BPJIO JETaJbHOT M TEPMHHOJIOIIKYA OOMIATOr Onu1ca
(eHOMEHa HapaTHBHOT ITOCPEOBaha, y KaTeropujama MpUIOBeIaueBoOr 3Hamba, MOTJIe/1a, IepCIeKTuBe Wik (okanuzanyje,
MOY3/1aHOCTH, OJNM3WHE MPUIOBeJaHMM jorahajuMa, rpaMaTHyKor JHI@, PETOpPHKE, Te Haeojoruje. Teopuje dnTama
oOHoeuhe crapuje Buljere Hapalmje Kao KOMYHHKAIMje W TPOIIMPUTH Ta TPAaHCAKIMOHUM THUIIOM IepUHHIHja KOje
MMOYUBAjy HA KOTHUTHBHO] WM TICHXOJIOIIKO] JWHAMHIIA YUTAaKka W PA3IMIATHM THIIOBHUMA ITyOJHKe KojuMa ce ymyhyje
HapaThBHa mNopyka. KoHayHO, JeBeleceTHX TrOAWHA MPOIUIOr BEKa, Y 030WJBHOj MOCTCTPYKTYPaJIUCTHYKO] PEBH3UjH
HapaToJoruje, ca3peBahe Hieja 0 HApATHBHOCTH Kao CKYITy WHAMKATUBHUX (a HE MUCTHHKTHBHHX) o0Oeiexja, momohy
KOjuX je Moryhe TOBOPHTH O MEpH WM CTENEeHY HApaTHBHOCTH TEKCTa — TEKCTa KOjH MCTOBPEMEHO y HEKOj MEpH MOXKeE
outy u qpaMcku w/wmu mupckd. Takole he ce y kpyry maxoM Hemaukux Hapatoiora (Beprep Boxd, Monuka ®nynepHuK)
WHCUCTHPATH Ha (DUKIMOHAIHOCTH M KpeHpamy €CTETCKE WIy3Hje, OZHOCHO CBETa Kao BPEMEHCKO-NPOCTOPHE Mpexe
aKTepa U 30MBama MPOTKaHE JIOTHKOM, OJTHOCHO MOTHBALIUjOM. Y NOCJIe[Il-€M TEOPHjCKOM cerMeHTy Ouhe npeacraBibeH
jenaH Opoj HOBHjUX TEKCTOBA KOjU ce OaBe yNpaBo NMpPodJeMaTUKOM Hapaluje y JUPCKUM popMamMa, 1 HaKoH Tora he
ce, y3 moMoh ocBeTJbaBama INIABHOT TEMATCKOT MOJpydja OBOT paja Koje JOTHMYHU TEKCTOBH JOAATHO MPYXajy, U3BECTH
TEOPHjCKU 3aKJbyUlM W YTBPAMTH YIOTPEOJbHMBU MapaMeTpH, Momohly kojux he ce HapaToJOIIKHM METOJ OlMCa TEeKCTa
NPUMEHUTH Ha OHe acrekTe BopacBOpTOBHX INecaMa KOjU OArOoBapajy CKyIly HapaTHBHHX Mpomo3uiyja. Jpyra meamHa
oBe aucepraumje 6aBuhe ce BopacBoproBuM mecMama Kao nmpuMepuMa Pa3HOBPCHe AUHAMHUKE y KOjy CTymnajy
HAPATHBHU M JHPCKH eeMeHTH. [Ipe Tora hie OMTH HEONXOJHO YBECTH U3BECTaH OpPOj KEbMIKEBHOUCTOPHU)CKHX YHEbECHHIIA
Be3aHUX 3a Jlupcke banade, 3a BUXOB HACTaHAK, KyJITYpHH KOHTEKCT y KOjeM ce M0jaBIbY]jy, a C THM Y Be3H HY)KHO he Outh
YKpaTKO OCBETIIHMTH KaHP KOjH CTOjU Yy HacyioBy 30upke, Oyayhu na cy Ganmajge ynpaBo HapaTHBHE NECMe, Y M3BECHOM
CMHCIIy CpOJHHjEe eNmHIM W JApamMu Hero jupuiy. Heomxoxno he Outm m3BecTHTH M O BOpACBOPTOBMM MOETHYKUM
HCKa3MMa M CTAaBOBHMa KOjH C€ TUUY OJIHOCA IECHHUIITBA U MIPUIIOBe/Iatha. Y MOCeGHUM cerMeHTUMa fuhe anaauzupanu
cnenMUYHH HAPATUBHM 4YMHUOUHM GOpPMAJIHO W TeMAaTCKH Ppa3IMYUTHX Mecama, oJa0paHux mpema
penpe3eHTaTHBHOCTH 3a JaTy 110jaBy, WU 110 3aHUMJBMBOj KOHCTEJAIM]U TPUMIOBEIHOT HACIIPaM JIMPCKOT, OWIIO Ja je ped o
TEH3UjHU, HapyllaBamwy, MPEeKIanamy, MPoKUMamky WIH HEKOM JIPYroM THITYy y3ajaMHOT OJHOca.AcneKT aorahajnocru y
JIMPUIIM M TOcTojalbe Makap nedexTHe winm ¢parMeHTapHe npude Ouhe y ¢okycy jeaxnor Beher cermenra
aHaJIM3e3ajeHO CarloBe3aHOM IMPOOJIEMaTHKOM IPHCYCTBA, M3TPajilbe W TUIA 3amyera (WM HhEroBUX JeNoBa), CKyla ¢
AHAJIOTHjOM IIpeMa HEKUM TPaJWIMOHAIHUM EIICKUM >KaHpoBHMa (0aji, )KHBOTOITUCY, MUCTEPHjH, TTOBECTH, aHETJOTH




WTH.), 3ajeJHO ca CTpaTerHjaMa TOoYWbamha W 3aBpllaBama, T€ JWHAMHUKOM pa3Boja 3amieTa y KOHTEKCTY JIMPCKOT
JVCKOHTHHYHPAamka MIPUIIOBECTH, IOCTOjamkha BUIIECTPYKHX 3aIUICTa, BUIIIE TUjETeTHYKNX HUBOA, IIOCTyNaKa YOKBUPaBama U
yMeTama, T¢ y KOHTEKCTY IHTamba TEMIIOPATHOCTH, CEKBEHIIN)jATHOCTH U JIOTHKE NpHUYe. ACHeKT IOCPe0BAHOCTH NpHye
Be3aH je mpe cBera 3a ¢urypy npumoBegada, OJHOCHO JHPCKOr cy0jeKTa WJIM OHAj JHMK Yy IecMH KOju je
AUCKYP3UBHO aKTHBaH. Y IlecMaMa oaabpaHuM Ja MapKaHTHO WIIYCTPYjy HOTEHTHOCT HapaTOJIOIIKOI MalHupama
UCKa3HOr cyOjekra Ouhe mokasaHo Kako oxapehuBambe NEpPCIEKTHBE, 3HAMA, MMOY3AaHOCTH, MJCOJIOUIKE MO3MLHjE, THIIA
¢dokanuzanmje, TUCTaHIE MTpeMa MPEJA0UYCHOM CBETY U JICMKTUYHOCTH, HHTPY3UBHOCTH M CIMYHUX aTpuOyTa OTBapa HOBE
MOTeHIMjajle 3Hauewma HckasaHor. Ha cnmuaH HaumH Owuhe aHanM3MpaHW MOCTYNIM KapakTepusauuje (HapouuTo
3aHMMJBUBH y JIBE TEMATCKH MIOBE3aHe TPyIIe recama Koje ce 00MuHO Ha3uBajy mukiaycuma — LucyPoemsu Matthew Poems)
KOjH BOJE Ka YCIIOCTaBJbalby KIHIDKEBHOT JIMKA YHYTap IEeCMe, TaKO Ja OBaj HOCH XMBOTHY IPUYy M JBOjHO OMBCTBO
0OWYHOT, BPEMEHHUTOT ¥ CMPTHOT, Hajuermhe IpymTBEHO Oe3HaUajHOT YOBEKa M MUTCKE (HUType Y KOjoj Ce YOIITaBa jeaaH
TUT UCKYCTBa, 3HaMa WM CTaBa. YHyTap OBOT cerMeHTa Omhe m3nmokeHa BopacBoproBa KoHIleNMja HACHTUTETA. Takole
he OuWTHM AEMOHCTpPHpAaHM HAUMHU Ha KOje Ce HapaTWBHA TEMIIOpajJHm3andja KOMOWHYje C JIUPCKHM IIPE3CHTOM WIIH
aTeMriopaiHomihy, ¢ moceOHUM OCBpTOM Ha BopacBoproBe ocobeHe crpareruje kopumhema onpel)eHHX TIIaroJICKux
BpPEMEHA, a MCTO Tako he ce yKa3aTH U Ha acIeKTe IPOCTOpa M HEroBor (DYHKIMOHHCAma y JOMEHY CEMaHTH3aLHje
NpUNoBeakha. Y 3aK/bYYHOM MOIJIAB/bY CJIe/IH CyMHpalbe pe3y/iTaTa HCTPaKuBamha, y3 KOHCTATALH]y Jia je METOJI0M
KpeTama 01 TEOpPHjCKe MOo3aMHe Ka HayelrMa LeJIOBUTE KOHCTPYKIH]j€ I0jeJHHAUHE TIeCME ONHCaH XEPMEHEYTHUKH JYK,
jep NpuMeHa aHAJIMTUYKHX alTaTKU HAapaToJIOTHje TOKOM YMTaBe aHaM3€ MpeICTaBJbasia caMo MpBY (asy, OHy NEIUMHIHOT
oOjanimema, Koja OM OocTanma HECBPXOBHTA, aKO CE HE YIOTIYHH pPa3yMEBambEeM, OJHOCHO TyMAadeHeM IEIUHE jeIHOT
KIbMDKEBHOT Jiena. [ TaBHU BEKTOpP OBOT XepPMEHEYTHUKOT JIyKa YCMEpPEH je TeXKEOM 3a 3aTBapambeM IIeJI0T Kpyra TyMauema:
youaBame€ INPHUHIMIA HapaTHBHE KOHCTPYKIMje BOAM Ka pa3MaTpamby HUXOBE IMPAKTUYHE JEeNyKIHUje y KOHTEKCTY
LIEIOBUTOCTH jeIHE KOHKPETHE JIMPCKE IIECME, & OBO IOTOHE Ha WHAYKTHBHO MOBpAaTaH HAadYMH OCBETJhABA JTOMEH,
MOTeHIMjale W (PyHKIMjy Hapalmje yrnpaBo Ha OCHOBY HApaTUBHOT OOJNMKOBama IENOBUTOTCMHCIA IMOjEAMHAYHHUX Jeia
BopzacsopTose noesuje.
7. METOZEUCTPAKHUBAHA

AHaTUTHYKO NPHUKA3HBAkhE KIIHKEBHOTEOPH]CKUX KOHIICIIIN]a U II0jMOBa, KOMOMHOBAHO C JMjaXpOHHjCKUM TIOTJIEOM Ha
BUXOBY T€HE3Y U CBOJIYLIHjY; IECKPHIIMja U aHAIN3a KIIKEBHUX ITOCTYIaKa 3aCHOBAaHA HA IOMHOM YHTamkYy; HopeadeHa
XEpMEHEYTHYKa CHHTE3a: CaMepaBarmbe Pe3yaTara MPeTXOJHE aHAIN3e ca I10jeJHHAYHO IIETOBUTUM, TOCEOHUM M OINIITHM
CTPYKTypaMma 3Hauemba.

VII 3AK/bYYAK CA OBPA3JIO’)KEHOM OLIEHOM O ITIOJOBHOCTHU TEME
KAHINJATKUIBE: bpannciase Munaaunnos, mnpodgecopa Omnmre KHBUKEBHOCTH M Teopuje
KHIHKeBHOCTH
HAIIOMEHA: Kananpatkuma je BeoMa BajbaHo ynyhena y mpenjioxkeHy Temy 3a JOKTOPCKY
AUcCepTalHujy, O 4YeMy CBeJ0YM MPENH3HO HAYHI-eH IUIAaH HEeHOT JOKTOPCKOT
HCTPAKUBAKa, KA0 M 32 HeroBo cacraB/bame KopuitheHa mnpeluMuHapHa
oudsmorpaguja. OHa ce Takohe Ha cacBuM 3anoBo/baBajyhim HauuH pasyme y
KIbM)KEBHOKPUTHYKY, -TEOPUjCKY W —HAYYHO-METO/0JIOLIKY NpodJieMaTHKy Koja je
HeMocpeHO MOBE3aHA ca NMPeI0KeHOM TeMOM HeHe JUcepTanuje, a TO pazyMeBambe
je BUULUBO YIIPABO M3 HleHUX NPETX0AHO 00jaB/beHUX Paf0Ba.

Ha ocHoBy HaBefeHHX moaaTaka o0 KaHauaarkumbu, Komucuja koHcraryje na je BbpanuciaaBa MwuiaiuHOB,
npodecop OnumTe KILH:KeBHOCTH U TeOpHje KIbUKEBHOCTH MO100HA 32 H3pay JOKTOpCKe AUcepTalyje.

Ha ocHoBy nocraB/beHUX HW/bEBA U OYEKHBAHUX pe3yiaTaTa, Komucuja koHcTaryje Aa je npeasio:keHa rema nogodHa
3a u3paay JOKTOpcke aucepraumje y obaactu Hayka o kmuxkeBHOCTH, Onmra KmbBUKEBHOCT U TeopHja
KHIUKEeBHOCTH.

Ha ocHoBy HaBeJeHHX I0JaTaKa 0 NMpeAI0:keHOM MeHTopy, Komucuja koncraryje aa je ap Muogpar Jloma nogodan
32 MEHTOpa NpeJJio:KeHe JOKTOPCKe JucepTanuje.




HaocnoByu3neror, KomucujanpeniaxeHacTaBHo-HayuHoMBehy®@uionomkordakyarera

Yuusep3urera y beorpany aa JoHecemo3uTHBHeOLeHe O Nogo0HOcTHMKaHAUAaTKumbebpanuciaase MujaaanHos,
npogecopa OnuTe KHUKEBHOCTH U TeopHje KILMKEeBHOCTH H MpeAsIoKeHeTeMedoOKTopcKeaucepTanuje’ @ynkuuja
Hapauuje y nmecmama Jlupckux 6anaoa Buaujema Bopnacsopra', a na cesamentopammenyjeanp Mmuoapar Jloma,
BaHpeaHu npodecopPuirosiomkorpakyareray beorpany.

[OTIIMCH YIIAHOBA
KOMUCHUIJE

1. np Muonpar Jloma, BaHpemHm Tnpodecop Ha
DUII0IOIMKOM ¢dakynrery — YHHBep3uTeTa -y
Beorpany;

2. np Kopuenuje Ksac, Banpennu npodecop Ha
Owunonomkom  ¢dakynrery — YHuBep3uTeta -y
beorpany;

3. np Ipenapar bpedanosuh, moreHT Ha PuUIOIONIKOM

daxynrery Yausepsutera y beorpany.




