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2. BUOTPA®UIA KAHJIUJIATA

Jbybuma Bacuh pohena je 1983. rogmne y Kparyjesiy. [ummomupana je y
okTo0py 2006. ronune Ha ®unonomko-yMmeTHUYKOM (akynrery y Kparyjeuy Ha rpynu
3a EHINIecKy je3uk M KBMKEBHOCT, a €ajla je CTyAEHT Tpehe rofuHe roJuHe JTOKTOPCKUX
crynuja Gunonomkor ¢akynrera y beorpany, Ha oncexky Hayka o KesHKEBHOCTH.

Kao nmoxropann, yuectBoBana Ha | Hayuynom ckymy mutanux ¢umonora Cpouje Ha
duonomko-ymMmeTHUIKOM (akynteTy YHuBep3utera y Kparyjesiy 14. dbebpyapa 2009.
TOJUHE ca TEeMOM ,,XepMEHEYTUUYKH MPUCTYN TMMOUMamky I0jMa BPEMEHa y POMaHy

T'ocnoha /lanosej Bupyunuje Bynd“, na Il Hayunom ckymy mitagaux ¢unosnora Cpouje Ha



dunonomko-ymeTHUYKOM (akynrery YHuBepsutera y Kparyjesmy 6. mapra 2010.
roJiuHe ca TeMoM ,,Ilojam uaenturera y pomany I/lpasu 3anao Cema lllenapna®. Takohe,
ydecTBOBaia je Ha MelyHapoaHoj HaydHo] KoHgepeHmmju Language, literature and
cultural policies — from evolution to involution, Yausep3urera y KpajoBu, y Pymynuju
ox 2. 1o 4. okrobpa 2009. rogune ca remom “Transformation of mythical codes in Buried
Child, a play by Sam Shepard“, na mehynapoanoj Hayunoj xondepeniuju Hayuna u
IyXOBHA YTEMEJEHOCT APYMTBEHUX pedopmu — HOBemOapcku cycpetu, dunozodcekor
¢dakynrera Yuusepsurera y bama Jlymu, 2009. rogunae ca TeMoMm ,,Meonorruja u MUT y
npamu Cema Illenmapnma IIpokneTcTBO wu3rimamHene kiace, 3aTUM Ha MelyHapoOaHO]
Hay4yHO] KoHbepeHuuju Jesuk, KmumxesHoct, IIpomene, ®unosodekor daxynrera y
Humy, 23. u 24. anpuna 2010. roguae ca temom “Identity, myth and ideology in Sam
Shepard’s play True West”, Ha mehyHapomHo] HaydHO] KOH(MEPCHIHMH OJPKaHO] Yy
Bbeorpany 26. u 27. noemOpa 2010. ronqune nox HasuBom “Philological research today:
Language, Literature, Culture” ca pamom ,KoHcTpykuuja wugeHTHTETa U IUCKYPC
uneosnoruje y pomany I ocnoha /lanosej Bupuuauje Bynd®, pax Ha ucty Temy 00jaBibeH
y 300pHHKY pamoBa Puionomkor Qakynrera YHuBepsutera y beorpany y majy 2012.
TOJIUHE.

2011. romuuHe ymucana je Mactep cryauje Ha DakylaTery MNONUTUYKUX Hayka
VYuusepsuteta y beorpany. Tema mactep paaa npujaBbeHor y aeuemopy 2014. roqune

HOCH Ha3MB ,,AKTYEIHOCT TeopHjcKux nocraBku Kenera Bomma®.
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COBISS.SR.ID 1150850680x 63-71 ctp., M-51
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Shepard”, Language, Literature and cultural policies — from evolution to involution,



300pHHK pasoBa ca Mel)yHapoaHe HayuHe KoH(pepeHnuje YHuBep3uTera y Kpajosu,
Pymynwnja, 2010., M-23

4. OLEHA JIA JE KAHJUJIAT ITOJIOBAH JIA PAJIV TUCEPTALIATY

YBunom y ouorpadujy u 6ubimorpadujy kanauaarkume, Komucuja je
3aKJby4nIiIa Jia Kanauaatkuma Jbyouna Bacuh nucnymasa cBe ycioBe 3a uzpany

UcepTaiyje.

5. OHEHA ITOAOBHOCTU ITPEIJIOXXEHOI' MEHTOPA

3a MeHTOpa je mpeiokeH ap 3opad [laynosuh, penoBHu mpodecop
Ounonomkor ¢akynrera, Oncek 3a anrnuctuky. bubmuorpaduja npod. 3opana

[TaynoBuha, mopen ocranor, o0yxBara u cienehe pamose

1. Dzejms Dzojs, Uliks (prevod, komentari i pogovor), prvo izdanje CID, Podgorica,
2001; drugo izdanje Geopoetika, Beograd, 2003.

2. lIstorija, fikcija, mit (Eseji o angloamerickoj knjizevnosti), Geopoetika,

Beograd, 2006, 215 str

3.Gutaci blede vatre (Americki roman Vladimira Nabokova) Prosveta,

Beograd, 1997, 400 str.

4.Coping with 9/11: History in the Making in Don DeLillo’s and Paul

Auster’s Fiction”, History, Politis, Identity: Reading Literature in the Changing World
(Marija KneZevi€ 1 Aleksandra Batri¢evi¢-Nikcevié, ur.), Cambridge Scholars Publishing,
Newcastle, 2008, str. 151-168.

5.“Objava broja 9/11”, poglavlje u knjizi Sta ¢ini dobru knjigu, prir. Svetlana

Gavrilovi¢, Narodna biblioteka Srbije, 2008, str. 155-174.

Komucuja cmarpa ma mpod. ap 3opan IlaynoBuh ucnymaBa cBe yclioBe 3a MEHTOpa
nokTopcke aucepranuje Jbyoure Bacuh.

6. OLIEHA ITOJOBHOCTU TEME

1) Ormena popmyranuje Ha3uBa Te3€ (HACIOBA):



Komucwuja 3akspydyje aa je pagau Ha3uB Te3e Moeonowku OUCKypc Kao
enemenm KoHcmpykyuje uoenmumema y opamama Cema Illenapoa u /lejeuoa Pejoa

MPUKIIAAAH, U Ja JOOPO Penpe3eHTyje CYITHHY MPEATI0KEHOT HCTPAKUBABA.

2) Orena npeamera (mpobiieMa) HCTpaKUBarba:

[Ipenmer ncTpakuBama IpeATIOKEHOT pajga THUe ce HaunHa Kojuma cy Cem lllemapn
u Jlejsun Pej6 mnpukaszanu ynory HIEOJIOMIKOr AMCKYpca Yy KOHCTpyHUCamy JHYHOT U
KOJICKTHBHOT HICHTUTETA CBOJUX JpPaMCHX jyHaKa, y JpaMaMa uddja padmba je CMENITCHa Y
CynO0OHOCHO pa3no0Jbe aMepuyke HAIMOHAIHE HWCTOpHje, Y TOAMHAMa Ioclie para y
Bujernamy. Ilonazny Tauky unMHE CTaBOBM HEKOJHMKO TeOopeTHuYapa Koju, momyT Ppempuxa
Ilejmcona, roBope O TaKO3BAaHOM IOJUTHYKOM HECBECHOM WM TPHCYCTBY HACOJIOTH]E,
MOJIUTUKE M UCTOPHUjE Y KILIKEBHOM JIENIy, OJHOCHO HAYMHY HA KOJU KEIHIDKEBHH TEKCT
pacKpuHKaBa WACOJIOMIKH IUCKYpC KOJU je YeCTO CaKpHBEeH H3a Biagajyhux MHUTOBa KOjU
NOTXpamyjy JaXHYy CIuKy yrenmade crBapHoctu. (@penpux Ilejmcon, Ilonumuuxo
neceecro, 1984)

[IpenuMmuHapHa HCTpakMBama yKa3ajla Cy Ha MHOre aHainoruje usmely nBojuie
ayTopa, moce0HO y ApamMaMa HalMCaHUM CelaMIeCeTHX TO/IMHA JBa/leceTor Beka. Mehyruwm,
TE aHaJorWje HHUCYy J0 caja Owie NpenMeT OICEKHOI HaydyHOI u3y4aBama. Kako
KaHIWJIATKHBba HUCTHYE, MO3HAaTa HaM j€ caMoO jelHa KOMIIapaTUBHA CTyAWja O IBOJUIH
ayropa, William W. Demastes-a “The Hurlyburly Lies of the Causalist Mind: Chaos and the
Realism of Rabe and Shepard”, y monorpaduju Realism and the American Dramatic
Tradition, o6jaBsbeHoj 1996. roqune. C Te cTpane cMaTpamo Jia Ou AucCepTaIija O OBOj TEMHU
NPYKWJIa OPUTHHATIHE YBUJE O JIBA 3Ha4YajHA MUCIA KOJU Cy MHUCAJIH O TeMama PeJeBaHTHUM
3a caBpeMeHy AMEpHKY M CBET, U TO KOpUCTehM OpUTHHAIHY OPAaMCKy TEXHHKY KOja MX
noBe3yje, a kpehe ce m3mel)y caBpeMeHOr peann3Ma M CaBpPEMEHOr (YCIOBHO DPEYEHO)
eKCIPECHOHU3MA.

[Ipenmer pana obyxBara u MpoydaBame MojMa UACOJIOTHjE€ Ka0 TeMeJba KOJIEKTHBHOT
WJICHTUTETA 1A CTOTa OJ MPECYAHOT YTHIaja U Y OOJMKOBakYy MHIUBUIYaTHOT WACHTUTETA,
Kao M cTaTyca CaBPEMEHOT aMEPUYKOT Cy0jeKTa U HBEeroBOr 0JJHOCA PeMa CBOM MPUPOTHOM
U COIMjaTHOM OKpYXelmy Kako Cy pernpe3eHroBann y apamama lllemapma u PejoOa.
Kangunatkuma qpame JBOjHIIe ayTopa KapaKTepHIle Kao JOCTHrHyha Koja CBOjy €Heprujy

pre w3 ,,[1acHe WJCOJIONIKE TUITHHE  mocTBUjeTHaMcke Amepuke. C TUM y Be3u Omo Ou



WCTpaX€H TMpoIleC pylIekha MHUTOBAa y JpamMama, Koju ociio0oheHy cBecT ycmepaBa Ka
carjicaaBamkby CYIITHHCKE HCTUHC OI[6aLH/IBaH>eM BCHOI IIpMBHUJAa U HaA Taj HAa4YMUMH YOBCKa

Bpaha M3BOPHUM BPEAHOCTHMA.

3) bubnuorpaduja npeIMMUHAPHUX UCTPAKUBAbA:

Kannunatkuma je Mpuiiokuiia orncexHy 0udmuorpadujy Kojy YuHU MPEKO JIBE

crotuHe oubnmuorpadckux jeauanina. Hasenrhemo jenan neo te oubmuorpaduje:

1. Adler, Thomas, ,,Repetition and regression in Curse of the Starving Class and
Buried Child“. The Cambridge Companion to Sam Shepard. Edited by Matthew Roudané,
Georgia State University. Cambridge University Press, 2002.

2. Bigshby, C.W.E. Modern American Drama, 1945-1990. Cambridge University Press,
Cambridge, 1992

3. Bigsby, Christopher, Contemporary American Playwrights, Cambridge University
Press, Cambridge, 1999

4. Bonnie Marranca, “Preface”, American Dreams: The Imagination of Sam Shepard,
Ed. Bonnie Marranca, New York: Performing Arts Journal Publications, 1981

5. Bottoms, Stephen J., The Theatre of Sam Shepard: States of Crisis, Cambridge
University Press, 2000

6. Bigsby, C.W.E., A Critical Introduction to Twentieth-Century American Drama,
Volume three, Cambridge Univesity Press, New York, 1985

7. Chubb, Kenneth, “Metaphors, Mad Dogs and Old Time Cowboys: Interview with
Sam Shepard”, American Dreams: The Imagination of Sam Shepard. Ed. Bonnie Marranca,
New York, Performing Arts Journal Publications, 1981

8. Cohn, Ruby. Sam Shepard: Today’s Passionate Shepard and His Loves. In: Bock,
H. and Wertheim, A.: eds. Essays on Contemporary American Drama. Max Hueber Verlag,
Munchen, 1981

9. Cohn, Ruby, New American Dramatist: 1960-1980, MacMuillan, London, 1982

10. Falk, Florence, American Dreams: The Imagination of Sam Shepard, New York,
Performing Arts Journal Publications, 1981

11. Gilman, Richard, “Introduction”, Seven Plays, Toronto: Bantam, 1981

12. Hertzbach, Janet S., “The Plays of David Rabe: A World of Streamers”, Essays on
Contemporary American Drama, eds. Hedwig Bock and Albert Wertheim, U.S.A., Max
Heuber Verlag, 1998

13. Kolin, Philip, David Rabe: A Stage History, New York, Garland, 1988

14. Marranca, Bonnie, American Dreams: The Imagination of Sam Shepard, Ed.
Bonnie Marranca, New York: Performing Arts Journal Publications, 1981

15. McDonough, Carla J., Staging Masculinity: Male Identity in Contemporary
American Drama, McFarland & Company, London, 1997

16. Mottram, Ron. Inner Landscapes: The Theatre of Sam Shepard. Columbia: U. of
Missouri Press, 1984



17. McDonough, Carla J., “The Politics of Stage Space: Women and Male Identity in
Sam Shepard’s Family Plays”, Journal of Dramatic Theory and Criticism 9.2 (1995 Spring)

18. Oumano, Ellen. Sam Shepard: the life and Work of an American Dreamer. A
Virgin Book, London, 1987

19. Rosen, Carol, “Emotional Territory”: An Interview with Sam Shepard”, Modemn
Drama 36.1, 1993

20. Roudané, Matthew. “Shepard on Shepard: an interview”. In: The Cambridge
Companion to Sam Shepard. Edited by Matthew Roudaneé, Georgia State University,
Cambridge University Press, 2002

21. Mannheim, Karl, Conservative Thought, y: Kurt H. Wolff, uzn. From Karl
Mannheim, New York, Oxford University Press, 1971

22. Manxajm, Kapn, Uneonoruja u yronuja, 2. nzname, Homur, beorpan, 1978

23. Marranca, Bonnie-Gautam Dasgupta (Vol. 1), American Playwrigths: A Critical
Survey, New York, Drama Book Specialists (Publishers), 1981

24. McKenzie, John, Perform or Else: from discipline to performance, Routledge,
London-New York, 2001

25. McGlynn, Fred, “Postmodernism and Theater”, y: Hugh J. Silverman (ed),
Postmodernism — Philosophy and the Arts, Routledge, New York, 1990

26. Mill, John Stuart, The Subjugation of Women, Cambridge, MA: MIT Press, 1972

27. Muounnosuh, Mupjana, MoxepHa teopuja apame, Homur, beorpan, 1981

28. Muounnosuh, Mupjana, CypoBo nozopuinte, [Ipocsera, beorpan, 1976

29. Modern Theories of Drama. A Selection of Writings on Drama and Theatre 1850-
1990. Edited and annoted by George W. Brandt. Clarendon Press, Oxford, 1998.

30. Muravchik, Joshua, The Imperative of American Leadership: A Challenge to Neo-
Isolationism, AEI Press, Washington, 1996

31. Nadel, Alan, National Identities and Post-Americanist Narratives, Ed. Donald E.
Pease, Durham: Duke University Press, 1994

4) ]_II/IJT:GBI/I HCTpaXXUBama, IJIaH paga, METOAC U OYCKUBAHU PCIYJITATH

PeneBaHTHOCT W OpPUTHHAIHOCT MpPEUIOKEHE TeMe Npyka MoryhHocT peanm3zanyje
JeIlHe OpUTHHAJIHE IucepTanyje Koja Ou ce HaJoBe3ala Ha aKTyellHa UCTPaXHUBamba y CBETY Y
o0JacTé JpamMe M HayKe O KIbMKEBHOCTH, M TPYXXHJIa CACBUM HOB JIONIPUHOC MOMEHYTHM
o0yiacTMa Ha CPIICKOM je3UKy W Yy OKBUpPY akanemcke 3ajennuiue Cpouje. C 003upom Ha
3HAa4aj aMepuyYKe IUBWIM3AIMje y CaBPEMEHOM CBETy, OBakaB paja Owo Ou jounr jemaH
JOTIPUHOC TPOAYOJbHBaY HHEHOT pa3yMeBama KpO3 TEOPUJCKO NPOMHIILJbAKE jEAHOT
3HayajHOr mpoljemMa — MOXKJa Haj3HA4YajHUJEr 3a CaBPEMEHOI 4YoBeka — mpodiema
UJICHTUTETA.
VY pany he 6utu npeucnurane cienehe xumnorese:
® [IOCTOjabe MJICONOIIKE KOHTEKCTyalH3allfje YHyTap IOCTMOJEPHOT

TEOPHjCKOT IUCKYypCa;



® TPUCYCTBO UACOJIOTHjE y MPOIECY UCTOPU30Bamka U HbeHa Mely3aBUCHOCT ¢
MOJIUTHKOM U MHTOM;

® [IOCTOjabe yTHIAja KYJITYPOJOUNIKMX CTEpEOTHIIA HAa CEMaHTHYKEe U
CHHTAaKCHYKE KOJIOBE Kao MMOCPEIHUKE H3Mel)y ayTopa i BbHXOBe ITyOIInKe;

e KOHTEKCTyaju3alja ucropuje u uaeoioruje y npamama Cema lllenmapna u

Jejuna Pejoa.

OueknBaHM pe3yiTaT UCTPAKUBAKHA y OKBHPY IMPEUIOKEHE TOKTOPCKE ANCEpTaInje
jecte na ce Kpo3 KOMIIApaTHBHY aHalIM3y Apamckor crBapanamTBa Cema Illemapma u
Hejsuma Pejba mpencraBu KylaTYpOJIOHIKKA MPOPHiI AMEpHUKE CEMaJIeCeTHX M OCaMJIeCETUX
rOJIMHA JIBAJIECETOT BeKa y KOjuMa Cy HacTaie Apame Koje Cy IpeaMeT aHaJIH3e.

Ouekyje ce na he nucepranuja NpyXUTH aHAIU3y JIPAaMCKOI IIPHUKa3a IoTpare 3a
UJCHTUTETOM Ca CTAaHOBHUINTA WACOJIOTHje TpepylieHe Yy CaBpeMEHEe MOJHTUYKE,
KYJITYpOJIOIIKE W COLMjaJIHE acleKTe, M JO0Ka3aTh CIIOKEHOCT OBOr yTHIaja. AHanmu3a Ou
Tpebajgo na WMa JBa OCHOBHA acleKTa, COLMOJIOIIKM M apXeTUIICKH, a 00a Ou Ouia
MIPBEHCTBEHO YCMEPEHA Ha MOCMAaTpame MOCIeIHIa KOje jeé Ha CBECT aMepUYKOr APYIITBA
ocTaBHO paT y BujeTHamy Kao npejomMHa Tauka y GOpMUpamby aMEPUYKOT HICHTUTETA.

[TpennoxkeHa CTpyKTypa JOKTOPCKE AUCEpTaIHje ,,MIaeonomku AUCKype Kao eNeMEeHT
KOHCTpyKIMje unaeHturera y npamama Cema Illenapna m Jlejuna Pejoa oOyxBatuhe met
noryaBbd. Kako kaHaumaTkumba HaBOJM, Yy YBOJHOM JeNy paja moceOHa maxma he OuTH
noceehena OmmkeMm aeduHHCamy 3a paj KJbyYHMX II0JMOBa — IIOCTMOJIEPHU3Ma Kao
KYJITYPOJIOIIKOT HHBOA, aMEpUYKE aBaHrapje Kao MOKPeTa KOjU UCTPaxKyje pa3He acIeKTe
MHIVBHIyaJlHE ¥ KOJEKTUBHE Er3WCTCHIM]E, 3aTUM JIEKOJUpamy eleMeHaTa WICHTUTEeTa U
cy0jekTuBUTETa, JCKOHCTpyHCAamhy MEXaHW3Ma MHXOBOI HACTojakba y OWHApHUM
oro3unyjama u3Mel)y jaBHOT M MPUBATHOT, MYIIKOT M EHCKOT, MACHBHHOT M arpeCUBHOT,
cebe U Ipyror, er30THYHOT U CBAKOIHEBOT.

Otkpuhe upeonoruje y nenuma Illemapna u Pejba ycrnoBuio je mHTEpecoBame 3a
jenan mocebaH TpeTMaH KOHTPOBEP3HUX TEMAKao IITO Cy HACHJbE Y TIOPOAUIH U Y APYLITBY,
pacHu CyKoOH, TOCTBHjETHAMCKH CHHJIPOM, Koje Ou Omie o0pasioxeHe y APyroM IMOTIaBiby
aucepranyje. 3ayeny JOMHHAHTHE aMepHUYKe HJEOJIOTHjeé MOTy ce MpoHahu y JOKTPHHU
“Manifest Destiny” koja je yrpalheHa y came TemMesbe aMepuyKe Halgje, a Yuje MHOroOpojHe
MaHudecTanmje cy Owie BUIJBMBE y CBUM aMEpUYKAM paTOBUMA, YKJby4dyjyhm u par y

Bujetnamy.



Y Tpehem mormaBpy amceprammje, aHanm3a lllemapmoBuxu Pej6oBux apama
nociykuhe Kao CpeACTBO 3a PEKOHCTPYKLHUjy CIHKE CaBpeMEHE aMepHuKke apame Y
KOHTEKCTY HECHOT TOJIMTUYKOT 3Hauaja. KpuTHUKYM AMCKYpC HIEOJIOTHjE HACYNPOT KOjoj ce
onpehyjy u lenapn u Pej6 Hamasumo u Ko BeUKOr Opoja Bojehux MHTENEeKTyanama momyT
Yomckor, Capamapa u ejsuca m Haomu Kiaju, umju craBoBu he OuTH TecTupaHuHa
MpuMepuMa TojeJMHAYHUX ApaMa JBOjUIIE ayTopa.

Y rTnaBHOM Jeny pajga TpUCTynuhe ce TapalielHOj aHalM3W TeMmaTcke rpahe
[lenmapmosux u PejooBux mpama. IloBnaum ce ananoruja m3mely lllenapmoBor u PejooBor
JHMCKypca, MTO ce Hapouuto Buau y apamama Hurlyburly (Pej6), A Lie of the Mind
(Illemapm) u States of Shock (Illenapx). KanaunaTkuma ucTHue Kako drmbeHuia na llenapa
MMa TOTEeIIKoha ca MCXOJOM CBOjHX JpaMa OJpa)kaBa HErOB OTIOpP TPAAMLM]H CTPOTOr
peanuzma.

Pejoose apame: The Basic Training of Pavel Hummelu Sticks and Bonesaupekran cy
KoMeHTap pata y Bujernamy. Uak cy u apame Hurlyburly u Those the River KeepsnareHtHo
MOBE3aHe Ca UCTHUM, WIYCTPYyjyhu Kako ce Hacuibe Jajbe MPENMBAIO Yy CBE MOPE aMEePUUKOT
apymrBa. W IllemappoBe papame Mpou3BOA Cy IOCT-BUjETHAMCKE €pe aMEepUYKor
KYJATYPOJIOIIKOT ¥ HAEOJIOUIKOT MpeucnuTuBama. O0a ayropa NHIly o OOWYHUM JbyJHMa
KOjU He MOTy Jia MOOeTHy o/ cyl0HMHe, a CBaKa O] IbUXOBUX JIpaMa YHHBEP3aJlHa je Ipuya o
TOME KaKO c€ OOMYaH Y4OBEK CHAJIA3HU Yy BCJIMKUM HUJCOJJOIIKUM U MOJIUTUYKUM LI€MamMa KOje
He pasyme. Pax ce mpuapskaBa uzeje na o0OojuIia ayropa MCTPaxyjy Kako C€ HIIE0JIoTHja
peduiexTyje Ha aMepHyKy TOPOAMILY M Ha MOjeJMHIA Y TOj mopoaulu. 3aTuM he ce aHamm3a
NPOIIMPUTH Ha Jena Koja cy obenexwuna no3Huju nepuon lllemapmoBor crBapanamTsa:
Heeuomusa pyxa, Kayboju, I'pao amhena, Pyka youye, bny3 6ecnozc nca, Cumnamuxo,
Yuxkazo, boe naxna v Ilapus, Texcac.

VY 3aBpimiHOM ey paja KaHAWJATKUIa he MpYXHUTH 3aKbydak y BHIY CHHTE3€
pe3yiTara aHalu3a U UCTPaKMBamba, a Koja Ce OJHOCH Ha MCTHUIAKE YUEH-CHHUIIE 1A j€ 1ojaM
UJICHTUTETA IMPEKTHO YCIOBJBEH IOjMOM upaeosioruje (uMajyhm Ha ymy ga je u camo
TyMaydeme 110jMa UIE0JIOTHje KPO3 UCTOPH]Y YeCTO OMIIO MJCOJIOMIKH YCIOBIBEHO).

VY IOKTOpPCKO] AucepTanuju Kopuctuhe ce aHATUTHYKU U CUHTETHYKHA METOJOJIOMIKH
noctyniy. Teopwjcka OCHOBa paja MojApa3yMeBa KOMIIAPATUBHH, KYJITYpPOJIOIIKH,
MIOCTCTPYKTYPAJINCTAYKH, IICHXOJIOIIKNA M HWHTEPTEKCTyaJHH INPUCTYI. Y OBOM IIPHUCTYILY
nomuHupajy Tteopuje Dpenepuka IlejMcOHA O TOIMTUYKOM HECBECHOM, AJTHCEPOBO

IIOUMAaKEC HOjMa I/I,Z[COHOI‘I/Ije Ka0 HWMarvHapHOI' OJHOCa HOjeI[I/IHL[a npeMa CTBAapHUM



yClIOBUMa y KOjuMa TI0CTOje, HeKa Bhl)emha HOBOUCTOPH]CKE KIIDKEBHE TECOPHjE U KPUTHKE,
MICUXO0AHAIUTUYKE TEOpHje O yTULAjuMa Ha (QOpMHUpame HICHTHTETa U CYyOjeKTHUBUTETA
npumenunhe ce JlakaHOBa NCHXOAaHAIUTHYKA Teopuja, JlepuanH IEeKOHCTPYKTHBHCTUYKH
npuctyn, DykooBe Teopuje o nmpupoau Mmohu, boapujapoBa KoHIENIM]ja peaTHOCTH, KaKo OH
CE UCTAKJIa KOMIUIEMEHTAPHOCT UACJHO-TEMATCKUX KapaKTEPUCTUKA TPEAMETHHUX paMa.

[ToceOna makma Owhe ycMmepeHa Ha aHAIHM3Y METOAE KOJOM C€ CIICHCKa YMETHOCT
IpeTBapa y CpeICTBO UCTPaKUBamba IMCUXOJOUIKOT CBETA JbYAM W HACTOjama CaBPEeMEHOT
YOBEKa J1a ce 0cl000Ju OpOjHHUX BHJIOBA MPHHYAE TEXHOJIONIKE IWBUIM3AIMjE W OJIYNpe
HEHOM arpecuBHOM IPOAOPY Yy CBe mope kuBoTa. [lokasyje ce na npaMcka TeXHUKA JABOjUIIE
ayTopa uMa CPOJHOCTH Ca CAaBPEMEHHUM IOJUTHYKUM ITO30PHUILITEM, T1a U JOJAUPHUX Tadyaka ca
BpextoBom teopujom. Illenmapa u Pej6 xpehy ce ox peanuszma ka HEpeaTUCTHYKUM JPAMCKUM
MOCTYIIMMa, alld YIpPaBO MNPUPOAA HHUXOBE ICKOHCTPYKIHjE HICOJOMIKOr IHCKypca H
norpeba Ja ce ojapene MpeMa NMUTamy CaBPEeMEHOr HIeHTHTeTa Bpaha mMX Ha OPEXTOBCKY
TpaauLM]y OuyBamba jeHOT BUJa TIO30PUIIHOT pean3Ma.

Ananmu3a ¢GopManHOT, HIEJHOT M TEMAaTCKOT CKJIONa JApPaMCKOI CTBapajamiTBa
Hlenapna u Pejba tpebGamo Ou ma yTBpAM HIIEOJIOIIKE MOBE3aHOCTH Mel)y TEOpeTCKUM
IPETIOCTaBKaMa Ha KOjUMa MOYMBa KOHCTpyKuHMja uaeHturera. Kpajmu ncxosa anaimse ou
Oowro yrBphuBame HICjHUX W Hueosomkux cpoaHoctu lllemapmoBux m PejooBux mpama
3aCHOBAHUX Ha KOHCTAHTHOj TIOTPa3H 33 UACHTHTETOM M KPUTHIIU JOMHHAHTOM HJICOJIOTHjOM

HaMETHYTOI' KOHCTPYKTa UJICHTUTCTA.

5) 3axsbyuak

Ha ocHoBy HaBeneHux mogaraka o kaHauaaTkumbi, Komucuja 3akipydyje na je Jbybuma

Bacuh nogo6na 3a u3paay TOKTOpCKe qrcepTaiyje.

Ha ocHOBy nocTaB/beHHX IHJbEBA U OUCKUBAHUX pe3ynrara, Komucuja 3akipydyje aa je
mpemioKeHa TeMa ToJo0Ha 3a M3pajy JOKTOPCKE Iucepranuje y obmactu aHrinodoHe

KEBbHM)XCBHOCTH.

Ha ocHoBy HaBeneHux mnojpatraka o MeHTOpy, Kommucuja 3akspyuyje na je np 3opaH

[TaynoBuh momo6an 3a MeHTOpa MPEIOKEHE TOKTOPCKE AUCEepTAIHje.



Ha ocnoBy wusHeror, Kommcuja mnpemrmaxke HacraBHo-Hayunom Behy ®wuomomikor
¢dakynrera YHuBep3uTera y beorpagy nga 1oHece TO3MTHUBHE OLEHE O MOJOOHOCTH
KaHauaaTkumbe Jbyourie Bacuh u mpemnoskene TemMe MOKTOpCKe aucepraiuje Moeonowku
OUCKYpC Kao enemeHm Koucmpykyuje udenmumema y opamama Cema Illenapoa u
lejsuoa Pejoa, a na ce 3a mMeHTOpa MMeHyje Ap 3opan [laynoBuh, pemoBHu mpodecop

dunonomkor ¢akynrera y beorpany.

np 3opan [TayroBuh, pexa. mpod.

np Panojka Bykuesuh, pen. npod.

ap Hparan bomkosuh, Banp. nmpoo.



