YHUMBEP3UTET Y BEOI'PAZY
OUJIOJIOIIKHA ®AKYJIITET

Hatym.

MN3BELITAJ O MIOJAOBHOCTU TEME, KAHAUJIATA U MEHTOPA 3A U3PALY
JOKTOPCKE JTUCEPTALIMJE

| IHOJAIIM O KOMHUCHUJIHN

1. JlaTym u opraH Koju je UMEHOBAO KOMHCH]Y

Omrykom ox 25. 02. 2015. Hayuno-HactaBHOT Beha ®wionomkor ¢akyiaTeta YHUBEp3UTETA y
beorpany oOpa3oBaHa je KOMHCHja 3a OIEHY IMOAOOHOCTH Te3e nokTopaHTa Mp Hukouie
Ilemmmha ¥ Teme AOKTOpCKE AWCEpTanMje Moja Ha3uBOM ,OKyjaTypa y moetuun Mapune
AopamoBuh”.

2. CacraB KOMHCHje ca Ha3HAKOM MMEHA M NpPE3UMEHa CBAKOTl 4iaHa, 3Barba, Ha3WBa YKe
HaydJHe 00J1acTH 32 KOjy je u3abpaH y 3Bame, JaTyMa u30opa y 3Bame U Ha3uBa (akKyJireTa,
yCTaHOBE y KOjOj je YWiaH KOMHUCH]E 3aIllOCIIeH:

1. Jbwpana Mapkosuh, penoBau podecop, jananosnoruja, (matym uzoopa y 3same 15.08.2009),
®unonouku (axynrer YHuBep3urera y beorpany.

2. Huxona Ilywuma, Baupenuu mpodecop, (matym wuzbopa y 3Bame 26.10.2010), Dakynrer
JUKOBHUX YMETHOCTH Y HHBEpP3UTETa yMETHOCTH y beorpany.

3. Hemama Pamymnosuh, noreHT, HapoaHa KEMXKEBHOCT, (marym m3bopa y 3Bame 7.12.2010),
Ounonomku GakynteT YHuBepsurera y beorpany (MeHTOD).

1 BUOI'PADUIJA KAHIANIATA

Huxona (Joan) Ilemuh pohen je y beorpaay 17.05. 1973. lunnomupao je Ha DakynreTy
JUKOBHUX YMETHOCTH YHHUBep3utera ymetHoctu y beorpamy (1998) ca creueHuMm 3BameM
auruiomupasnor ciukapa. ['ogune 2002. Ha uctoMm QakynTeTy oAOpaHHO je MarkucTapcKud paj
,OmHOC (QopMe W 3HaUeHa y MOM paay”“ W CTEKao 3Bamke Marucrpa ciaukapctBa. Kao
cruneraucta DAAD (y Toky Tpu TOAMHE) 3aBPIIKO je U MOCTAUIIIIOMCKE CTyauje Ha Jp:kaBHO]
aKaJIeMHUj¥ JIMKOBHUX yMETHOTH y LLITyTrapry. Y4ecTBOBao je Ha BUIIE CAMOCTATHHUX M TPYITHUX
U3II0KOU.

I1I BUBJINOTI'PAOUIA KAHINJIATA

Kanaunat je 3aBpmmo @JIY rne cy opraHuzoBaHe H3510)k0e Ouie €KBUBAJIEHT 00jaBJbEHUM
paoBUMa.

IV OLIEHA JIA JE KAHJUJIAT TOJOBAH JA PAJU JUCEPTALINJY

YBugom y Ouorpapujy um OuOamorpadujy kamamaara, KOMHUCHja cMaTpa [aa
kanauaat Hukoua [lemmh mcnymaBa cBe ycjioBe 3a mM3paay JAOKTOPCKe AMCepPTalHje.

V OHEHA NOJOBHOCTHU NPEAJOXEHOI' MEHTOPA
HAIIOMEHA:

3a meHTOpa je npeioxkeH Ap Hemama Pangynosuh, nouent @unonomkor gaxkynarera y
beorpany (Katempa 3a 3a CpIiCKy KEbH)KEBHOCT Ca jy»KHOCIIOBEHCKHM KEbHKEBHOCTHMA).
Hemama Panynosuh npenaje Haponny kmnxeBHOCT, a o 2006. 06jaBibyje u ctyauje nocsehene
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poyvaBamy €30TeprU3Ma, MPBEHCTBEHO O MOTHBHMA ITOPEKIJIOM U3 €30TePHYHHX yUCHa Yy
CPIICKO] KEbIDKEBHOCTH U O €30TEePH3MY Kao ey cpIicke Kyntype. PagoBu objaBpuBanu y
nepuoaui oojeaumenu cy 2009. y kiwury Iloozemuu mox. Ezomepuuno u oxyimno y cpnckoj
KivudicesHocmu Koja ooyxsara riperof o 1800 mo 1953. Jenan neo HoBuxX ctyauja (o Jocurejy
Y MacOHEPH]jH, CIUPUTH3MY KOJI MaTaByJba) H3JI0KeH je Ha MelhyHaporHuM ckynoBuMa. [lopen
TOTra, HEKU PaJioBU NOCBeheHu Cy 3amaHOM €30TepU3MY YOIIIITEe, KAo IITO j€ CTYAH]ja O
AKBATHYKOM CHUMOOJIM3MY Y KJbYYHHM €30TCPUYHUM IMOKpeTUMa MojiepHe (01 Teo3oduje 10 by
ejua) uim paja o merogonoruju Anroana deppa (MHOHUPA CaAaBPEMEHOT aKaJIEeMCKOT IIPOyYaBamba
oBOT (hDeHOMEHa, OCHMBava MPBOT akaJIeMCKOT Kypca o e3otepusmy /Ha Copbonn/). [Tociaenmu
TeKCT je u3amao y yaconuucy ARIES, jeqHoM o1 peTKux akageMCKUX 4acoIuca O €30Tepu3My,
BojeheM y obnactu. Pagynosuh je uwian ESSWE (European Society for the Academic Sudy of
Western Esotericism); ocauau CEENASWE (Central and Eastern European Network for the
Academic Study of Western Esotericism) u uian Steering committee mpu Mpexu Koja aeiyje ox
2014 xao perunonanna mpexa y okBupy ESSWE. Takohe yuectByje na melynapognum
ckynoBuma nocsehenunm ezorepusmy ( Esotericism and Health, University of Gothenburg, 2013;
The Ways of Gnosis, Moscow 2013, Russian Christian Academy for Humanities; New
Antiquities. Transformations of the Past in New Age and Beyond, Berlin, 2014, Freie Universitat
Berlin, Department of History and Cultural Studies; Western Esotericism in East-Central Europe
over the Centuries. Foundation Collogium of CEENASWE; CEU and ESSWE). I'ogune 2011.
IpOBEO je Mecell JaHa kao crunenaucta JOINEU-SEE na Yuusepsutery y ['poHUHIeHY
(dakynTer 3a TEONOTU]Y U PEIUTHjCKEe CTyauje) rae je mox meHTopcTBoM Kokya ¢on Lltykpana
(jemuor ox Boaehux ayropa U3 00J1acTH METOJOJIOTHjE TIPOyYaBama €30TeprU3Ma) HCKOPUCTHO
UCTPaXUBAaYKU OOpaBaK yIpaBo 3a YIIO3HABAE Ca CaBpEMEHHUM MpoydyaBameM. Ha mo3us
Yuusep3utera y Taptyy ronune 2013. oapikao je Ha KaTeApH 3a PEITUTH]CKE CTYIH]jE TIPEIaBaAbe
0 perenuuju G0ryMUJICTBA Yy JY>KHOCIIOBEHCKUM KynTypama MojaepHe. Mcre roaune 6mo je
opraam3atop (ca A. JepkoBuM) Meh)yHaporHOT OKpyTIIOT cToJa mocBeheHor JuMutpujy
MutpunoBuhy: Mumpunosuh u Hoso doba (YHuBep3uTeTcka oubnmmoreka, beorpan).

bubnuorpaduja MmeHTOpa ca HajMamwe 5 jelMHULA peJIeBaHTHUX 3a 00J1aCT U3 KOje Ce paju
JIOKTOpPCKA JMcepTalnja

Mouorpadcka nydaukaiuja:

1. Illoosemnu mox. E3zomepuuno u oKynimuo y Cpnckoj krudcesHocmu, beorpar,
Cnyx6enu rnacHuk, 2009.

Unanuu:

2. ,,Antoine Faivre and the Study of Fairy Tales“, ARIES, Journal for the Study of
Western Esotericism, 14, 2, 2014, Brill, 190-214.

3. ,,The Question of Neobogomilism®, Ilymu enoszuca. Mucmuxo-330mepuuecxue
Mpaouyuu u SHOCMUYECKoe MUpo8o3speHue om opesHocmu 00 nauwiux oeu/\Ways
of Gnosis. Mystical and Esoteric Traditions and Gnostic Worldview from
Antiquity to the Present Time, MockBa - Cankr-IlerepOypr, Pycckas
XPUCTHSHCKAsl TyMaHUTapHas akanemus, 2014, 126-139.

4. Anxemuja y mnosuju Backa Ilome®“, 40. mehynapoonu nayynu cacmarax
crasucma y Byrose oane, 2011, 531-539;

5. ,,U3mehy Urpe m wmuuuujanmje. [laBuh u Hacnehe eBpomckor e3orepusma‘,
36opnux Mamuye cpncke 3a krusxcesnocm u jesux 60, 2, 2012, 437-459.

6. “Cnupuructuuke temMe Cume MaraByspa“, Cumo Mamasymn-0eno y epemeny
(mpup. . UBanuh, 1. Bykuhesuh), beorpan, 2011, 203-210.
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Komucuja cmarpa na np Hemama PagynoBuh ucmymaBa cBe ycioBe 3a MEHTOpPa OBe
AOKTOPCKE meepTalmje 3a obJacrt KYJITypa, HCTOPHja M MeTOJ0JIOTHja NMpOy4YaBama 3amaJHor
€30Tepu3Ma, KIbHXKEBHOCT.

VI  OHLEHA IOAOBHOCTHU TEME:

OLEHA:
1. bopmynanuje Ha3uBa Te3e (HACIOBA)
Komucuja 3akipyuyje na je paguu Ha3uB Te3e ,,Okyiarypa y moeruuu Mapuhe
AOpamoBuh” mpukigagaH M aa J00po penpe3eHTyje CYIUTHHY IMpeaJiosKeHe Teme
HCTPAKUBAHA.

2. peameta (rmpobiieMa) UCTpaKUBamba
Onuc teme:

HctpaxuBame Tpeba na MOKaXe MPUCYCTBO €30TEPHUYHUX W OKYITHHX MOTHBA Y TOCTHIIN
Mapune A6pamoBuh. ¥ moeTHnu cy NpUCYTHH €IEMEHTH U3 jeJHOT TOKA 3alaJHOT €30TepHU3Ma,
IPBCHCTBEHO OHOI BE3aHOT 3a WY eji (New age) mro cy Jocajallkba HCTPaKHBarba
3aHeMmapuBaia. Tema oOyxBaTa HEHO PaHO CTBapalalTBO y JyrocinaBuju (0] CUTHAJIMCTHYKOT
MECHUYKOT TOKpeTa Haja/be) IPEKO KpeTama y CBETCKUM KPYroBHMa (capalma ca YIajem,
OankaHu3aM) 70 CaBpeMEHE MO3HLHje By €jII Typya YIpaBo U3 BU3ype €30TEPUYHUX H3BOpA H
HUXOBOT YMETHUYKOT OOJIMKOBAmbA.

Komucuja 3akibydyje na je MpemOKEHU TMPeAMET HCTPaKHBama CBOJOM CJIOXKEHOIIhYy,
aKkTyenHouhy U 3Ha4yajeM y o0JlacTuMa JucepTaimje

3. bubmmorpaduja npenMMUHApHUX UCTPAKUBAHA
Kanmunar je mnpunoxuo Oubnuorpadujy ox 40 6ubnuorpadckux jeauHHUIA PEIEBAHTHUX
3a ucTpaxxuBame. OBJIe HABOJIUMO jEIUHUIIE HAJ3HAUYAJHU]E 32 UCTPAKHUBALE:

IlpumapHu U3BOpPU

1. ABRAMOVIC, Marina. Biography: In Collaboration with Charles Atlas, Reihe Cantz

series, Ostfildern: Cantz, 1994

Unfinished Business, Kéln: Salon Verlag, 1999

Performing Body, Milan: Charta, 1998

Public Body, Milan: Charta, 2001

Artist/Body: Performances 19691998, essays by Obrist, Hans Ulrich; lles, Chrissie;

Wulffen, Thomas; Avgikos, Jan; Stooss, Toni; McEvilley, Thomas; Pejic, Bojana;

Abramovic,Velimir, Milan: Charta, 1998

6. The Student Body, Interview with Fernandez- Cid, MiguelMilan: Charta, 2003

7. The House with the OceanView, essays by Kelly, Sean; McEvilley, Thomas; Sontag,
Susan; Carr, Cynthia; Madoff, Stephen , Henry; lles, Chrissie, Goldberg, RoseLee,
Phelan, PeggyMilan: Charta, 2004

8. Seven Easy Pieces, Essays/Interviews bySpector, Nancy; Fischer-Lichte, Erika and
Umathum, Sandra Milan: Charta, 2007

okrwn

CCKVHZ[aDHa JJUTEpATypa
9. ALBANESE, Catherine L.
“The Magical Staff: Quantum Healing in the New Age®, y: Lewis & Melton,




10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

Perspectives, 68-84.
ALBANESE, Catherine L.
,,On the Matter of Spirit: Andrew Jackson Davis and the Marriage of God and Nature*,
Journal of the American Academy of Religion 60:1 (1992), 1-17.
AVGITA, Louisa.

“Marina Abramovi¢’s Universe: Universalising the Particular in Balkan Epic” , Cultural
Policy, Criticism and Management Research 6, London: City University London 2012,
7-28.

BELLAH, Robert N.
“New Religious Consciousness and the Crisis in Modernity, Charles Y. Glock & Robert
N. Bellah (eds.), The New Religious Consciousness, Univ. of California Press:
Berkeley/Los Angeles/London 1976, 333-352.

CAMPBELL, Colin
“The Cult, the Cultic Milieu and Secularization®, A Sociological Yearbook of Religion in
Britain 5 (1972), 119-136.

CARRETTE, J & KING, R.
$elling Spirituality: The Silent Takeover of Religion, Routledge 2005.

DARNTON, Robert
Mesmerism and the End of the Enlightenment in France, Harvard Univ.Press: Cambridge
Mass. 1968.

DENEGRI, Jerko
Sedamdesete: Teme srpske umetnosti, Novi Sad: Svetovi, 1996.
DJURDJEVIC, Gordan

,,Survey of Occultism in Former Yugoslavia“, Bogdan H. & Djurdjevic G (eds),
Occultism in a Global Perspective. Approaches to New Religions, Durham: Acumen
Publishing , 2013.

FAIVRE, Antoine
Access to Western Esotericism, State University of New York Press, Albany, 1994.

FULLER, Robert C.
Mesmerism and the American Cure of Souls, Univ. of Pennsylvania Press: Philadelphia
1982.

Americans and the Unconscious, Oxford Univ. Press: New York & Oxford 1986.

Alternative Medicine and American Religious Life, Oxford Univ. Press: New York &
Oxford 1989.

FURSTENBERG, Adelina Von
Balkan Epic: Marina Abramovic, Milan, Skira, 2006.




23.

24,

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

GODWIN, Joscelyn
The Theosophical Enlightenment, SUNY Press: Albany 1994,

HANEGRAAFF, Wouter J.

,Empirical Method in the Study of Esotericism”, Method & Theory in the Study of
Religion 7:2 (1995)

New Age Religion and Western Culture: Esotericism in the Mirror of Secular
Thought, Brill, Leiden 1996.

HANEGRAAFF, VAN DEN BROEK, Dictionary of Gnosis and Western
Esotericism, Leiden-Boston: Brill, 2006.

HEELAS, Paul
The New Age Movement: Celebrating the Self and the Sacralization of Modernity,
Blackwell: Oxford & Cambridge Mass. 1996.

KAPLAN, Janet A.
”Deeper and Deeper: interview with Marina Abramovic”, Art Journal, Vol. 58,
No.2,Summer: 7-19, 1999.

KOKKINEN, Nina
“Occulture as an analytical Tool in the Study of Art”, u ARIES 13 2013, 7-36

KONTOVA, Helena
”Interview with Abramovic and Ulay”, Flash Art, Vol. 80-81, February/April: 43-44,
1978.

LEWIS James R., MELTON J. Gordon. Perspectives on the New Age, SUNY Press,
1992,

McEVILLEY, Thomas
Sculpture in an Age of Doubt, New York: Allworth Press, 1999.

MELTON, J. Gordon
“The New Age Movement”, in: Melton, Encyclopedic Handbook, 163-180.

,New Thought and the New Age”, u: Lewis & Melton, Perspectives, 15-29.

PARTRIDGE, Christopher
The Re-Enchantment of the West, Alternative Spiritualities, Sacralization, Popular
Culture, and Occulture. London & New York: T&T Vlark International 2004.

“Occulture is Ordinary”, in Egil Asprem & Kennet Granholm (eds) Contemporary
Esotericism, Equinox/Acumen 2013, 113-133

PEJIC, Bojana
”Being in the Body: On the Spiritual in Marina Abramovic’s Art”, Meschede, Friedrich
(ed) Marina Abramovic, Milan: Edition Cantz, 1993.




38. PIJNAPPEL, Johan
“Interview: Marina Abramovic™” , Art Meets Science and Spirituality in a Changing
Economy: From Competition to Compassion,Wijers, Louwrien(ed.), London: Academy
Editions, 1996.

39. Panynosuh Hemama

THoozemnu mox. Ezomepuuno u oKyimHo y cpnckoj Kivusicesnocmu, beorpan: CinyxoOeHu
rinacuauk, 2009.
40. Panynosuh Hemama

,, ] I0JIBOJTHA MUTOJIOTH]ja y CJIMIU CBETA CABPEMEHOT €30Tepu3Ma‘. Akgamuka:
Kroudcesnocm, kyamypa. beorpan: bankanonomku nacruryr CAHY, 2013, 301-334

4. 1UIbEBH UCTPAXKUBAbHA
Kanaunat >xenu aa nokaxe /1a €JIEMEHTH MOPEKJIOM U3 3alaJHOT €30Tepru3Ma YHHE BeOMa BaykaH
neo noeruke Mapune AOpamoBuh Te aa, XpOHOJOLIKM MOCMAaTpaHO, TaKBU €JIEMEHTH YHHE
cTabWiiaH Jeo Te MOeTHKE Y Pa3HUM eTalama BeHOr cTBapasiamTsa. L{usb uctpaxkuBama je na
nokake U kako Mapuna AGpamoBuh naHac Jenyje BHIIE Kao BbY €jiI Typy HEro Kao YMETHHUK
(umm ,,caM0* Ka0 yMETHHK) T€ J1a TUME UCIUTA JIeUHULIN]E CaBPEMEHE YMETHOCTH

5. XuIortese

Kanmunar Hukona Ilemmh HamepaBa na mole o1 NMpeuCIUTHBaKka yOOWUajeHOT MOCMaTparma
Mapune AbGpamoBuh (cam0) ka0 yMETHHIIE, U3 yIila UCTOpPHj€ YMETHOCTH, Kao MTO je To Beh
YUUEEHO Y MOHOTpadujama, TEKCTOBHMA 3a KaTajlore M KpUTHKaMa H3JIokou. thena ymerHndka
aKTUBHOCT KoOja yKJbyuyje mnepdopmanc, ckyintype, Qororpaduje, BUACO pajoBe, ald U
TEKCTYaJTHO-TIOETUYKA JIeJIa, Ka0 W MOUTpaBame rpaHunama umely ,,yMeTHOCTH U ,, )KMBOTA'*
(HacTymu, UHTEpBjyH) oapeheHa je — U TO je MoYeTHA MPETHOCTaBKa CTPAXKHUBAKA — TOETUKOM,
KOja ce TOKOM BEMEHa Memaya. Ta MoeTHKa Caip)kKu y ceOr eJIeMeHTe e30Tepu3Ma y OHOM BUIY
KOjU je Taja Ouo momyiapaH y cBeTy M y JyrociaBHju a KOJU je cTora MOroJHO CBPCTaTH MOJ
TEPMHUH ,,0KyATypa“. Taj OKYyITYpHM AacHeKkT IOCTaje jOIl jaCHHUJU HEHUM H3JIaCKOM Ha
Mel)yHapoaHy ClieHy Kajia 10cTaje HEKO KO Y OKYJITYPH YYECTBYje M aKTUBHO j€ CTBapa.

6. oOueKuBaHM pe3yiTaTH
HctpaxxuBamem Ou Tpedao 1a ce mokake MpUCyCTBO MOTHBA TIOPEKIIOM U3 3aIaHOT
€30TepHu3Ma MOJIEPHOT 1002 (IIPBEHCTBEHO 1Y €]1]1a) Ka0 KOHCTUTYTHBHOT Jefla ayTOPKUHE
noetuke. [ToHer e je u mucaHo o0 OBOMe; HITp, KaHA/ICKA HAYYHUK CPIICKOT ropekita ['opaan
Dyphesuh y nperneny okyatusma y OuBIIOj JyrociaaBuju roBOpH O MPUCYCTBY €30TEPHUUHUX
MOTHBA y pajjoBuMa yMmeTHHYKOT mokpera Neue Slowenische Kunst, a kao ctamHu MOTHB y pay
Mapune A6pamosuh npumehyje “3aHrMMame 3a CIMYHE 00JIMKE AITepPHATUBHOT 3Hamka™ U
“MoryhHOCTH IpOIIMPHUBaKka CIIOCOOHOCTH JHYJICKOT Tella 3apajl MOCTH3amkha OHOTA IITO CE MOYKE
Ha3BaTH BpcToM rHo3e”. Hamepa kanauaara je ynpaso aa pa3paau oBo DBypheBuheBo onaxame
¥ TIPOIINPY Ta Jlajbe Ha [EeJIOKYNHY MoeTHKy. O4eKyje ce /1a ce ToKaxKe MPHUCYCTBO e30Tepr3Ma
joir y \eHoj ¢a3u cejamIeceTux rojiuHa, kajaa je y Tagammoj Cpouju u JyrocinaBuju nocrojaia
onpehena moayBuJbMBA, aK 3a4yl)yjyhe mpucyTHa OKyJITHA ClieHa (TTpeACTaB/beHa Ha TPBOM
Mmecty JK.M. CnaBUHCKMM) a KOja je Majla KOHTAKTa ca aBaHTapIHUM YMETHUYKUM ITOKPETUMA.
[ToeTcku mokpeT curHanu3Ma U HOBOCaJICKa MeCHUYKa aBaHrap/ia opjie Takohe he 6utu npeamer
UCTPAXKMBaba a OUEKWBAHU PE3YITAT j& I0Ka3UBakhE Be3€ OBUX IMOKPETA ca €30TEPU3MOM U
panum gopmama noetuke M. AGpamoBuh, Koja je ¢ bUMa capaljuBana. Y MHTEpHAIMOHAIHO]
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(ha3u CcBe jacHU]U MOCTAjy €JIEMEHTH Y €jlia, Kao MITO je MPUMEHa “eHepruje’’ KpucTajia y
o0jekTumMa-ckynnrypama. Hamocnerky, A6pamoBuheBa HacTyIa Kao mpomaraTop Heuer mTo
30Be “Metoa Abpamosuh” (Abramovic Method) HamermeH «moan3amy CBECTH U IYXOBHOM
npeodpaxajy» (o1 1997), mTo ykibyuyje u T3B. paj ca kpuctanuma, bodywork u npyre rexnuke
KapaKTepUCTUYHE 3a Y €jil. 3a BexkOarme MeToa ocHoBaH je U uHcTUuTyT (MAI). TIpumeran je
y YTHIIaj KOMEpIIHjaTu3alije KyjiTa 1 YMETHOCTH, IITO MOKa3yje HBeHO MPUCYCTBO y CBETY
(“emeprercka oneha), KynuHapcTBa (3a jeaH mbYjOpIIKH pecTopaH au3ajuupania je Volcano
Flambe, “MynTHCceH30pHY KyJIMHAPCKY HHTEPBEHIIN]Y” 3a OCBEUINEHO Y)KUBabE y jeily), Tu3ajHa
(ctonoBu 3a “memuTaTHBHO” IIpebpojaBame 3pHa MUPHHYA, Y capamby ca JlaHujemom
JIubGeckuumom, onnocHo “Spirit Cup” mosprna 3a xady, 3a kyhy “Illy”), cnoprcke onpeme
(jeman ox mepopmanca pekpenpaina je y pexiaamu 3a “Adidas”),a ,,MeToay* ce moaspria u
cBercka mon 3Be3na Jlejau ["ara. HajaBsbena je capanma ca komnanujom ['yra u qpyrum
MarHaTima y CHIIMKOHCKO] JIOJIMHU ca IIMJbEM CTBaparma TEXHOJIOTHje Koja he jbyaima
oMoryhutn «Buie cno00HOT BpeMeHa Ja pa3BHjajy CKpUBEHE CIIOCOOHOCTH, Tj. TEJIETaTH]jy».
Kao nperxoaHu ucxo, 1akie, UCTHYE Ce MPOIIUPEHE OKBUPA TyMayekha akTHBHOCTH MapuHe
AbpamoBuh 1 penepuHICamBE BEHE MMOSTHKE. JeaaH 0] OCHOBHUX pe3ynrTara Ouhe yrBphuBame
M3BOpa U peePEHTHOT KyJITYPHOT OKBUPA, TIPBO HA CPIICKOM U jYTOCIOBEHCKOM a IMOTOM H Ha
cBeTckoM iany. Konaunu ucxon 6u Tpebdaso ga Oyae yrBphuBame OCHOBHOT je3rpa IMOeTHKe
AbpamoBuheBe U 3aKJbydak O OJIHOCY CaBPEMEHE YMETHOCTH U KYJTYpE YOIIIITE IpemMa
CaBPEMEHO] JIeCeKyIapu3aliju 1 0OHOBH MardjCKOT, Kao ¥ IMpeMa KOMEPIIU]aTH3allH]jH.

7. TmuiaH paaa

KanaunaT niaHupa 1a y yBOJHOM ey paja Npy>KU OCHOBHHM HALPT U3Pajie CBOT UCTPaXKUBamba
1 AepUHUIM]Y KIbYyYHUX MTOjMOBA KOju he ce KOPUCTHUTH, IITO je HEOXOJHO C 003UPOM Ha TO J1a
Cy TepMUHM M3 O0JIaCTM IpoyyaBama €30Tepu3Ma WM HEMO3HaTH (HAapO4yUuTO CaBpeMeHa
UCTPAXUBaKka) WM KOPUIINCHH TOMyJapHO U HeHay4yHo. JlepuHummja mojMoBa ,,e30Tepu3am™,
LY €U, ,,okynrypa® 6uhe mpukazaHa MpBO IUjaXPOHH]CKH, KPO3 UCTOPH]Yy UCTpaKHUBama a
IIOTOM ca MOCEOHMM OCBPTOM Ha MpHUCTYM Koju he HajBuine 6utu kopuithex y pany. Ty he outu
IPEeJCTaBbeHa METOJ0JIOTHja HCTOPH]CKO-EMIIMPH]CKOT MpHUCTyNa Koju he HajBuiie OuTH
kopuniheH. Takohe ce ce ob6jacHUTH yroTpebda mnojma ,,ioeTuka“. Y HapeaHoM neny paaa Ouhe
npeacTaBibeH onyc Mapune Ab6pamoBuh, Takohe xpononomku. [loceban neo Ouhe nmocsehen
OHUM HCTpaKUBAKBIMa KOja Cy MOMHbala MPUCYCTBO €30TEPUIHUX MOTHBA Y FbEHO] MOSTUITH. Y
CpeAMIIBLUM TOIVIaBJjbUMa pajna Ouhe npuKa3aHe erTane IOETUKE YMETHHIE U3 Yyria
HCTPaXMBamka W3BOpA M KyJITypHE KOHTEKCTyalu3alje. Y 3aBpIIHOM Jeny pana aahe ce cyma
LEJIOKYITHOT HMCTpPaKMBamba M IOCTABUTH 3aKJby4llM O MOETHLM YMETHHIE, O YMETHHUYKO]
(aBanrapanoj) cuenn y CpOouju u JyrociaBuju y TEpUOAY CEIaMIECETHX TOIWHA U HEHUM
3aHEeMapeHUM acleKTHMa U O OJJHOCY By €jlla, CaBpeMeHe YMETHOCTH U 1ojMa OKYJITYpE.

8. MeroJie uCTpakuBama
Crynuje 3anmamHor e3otepama (Western Esotericism Studies) penatuBHO cy HOBa 06aactT
aKkaJeMCKOr TpoyyaBama. Maja cy BakaH KOpaK HampaBWId (ca pa3InyUTHX
MeToaonomkux nozuuyja) @. Jejrc unu A. KopOeH, npecyaHUM 3a HAydHY M aKaJeMCKY
MHCTUTYIMOHANM3a1ly]y cMarpa ce pajg AHToaHa deBpa KOju je OCHOBaO MU mocedaH
crymujcku mporpam Ha Ecole Pratique des Hautes Etudies ma Copoonu. Cam deBp ce
BPEMEHOM OJ JIMCKPETHO TICPEHHjaMCTUYKOT CTaBa IIOMEPHO Ka HCTOPH]jCKO-
EMITUPHjCKOM, IITO je MPHUCTYN KOjU JOMUHHpA KOJ HapeqHe reHepalyje rnpoydyaBaala,
mehy kojuma ce ucrtuue B. Xanerpad, med xareape 3a ucTopujy XepMeTru3Ma Ha
AMCTEepIaMCKOM YHUBEp3UTETy. Y CBOjUM CTyAMjaMa O Y €jily U y Tperieny
METOJI0JIOTHjE TMpoydaBama XaHerpad je YTBPAMO OCHOBE HCTOPH]JCKO-EMITHPHU]JCKOT
OpucTyna, Koju Ou Tpebajmo jga u30erHe Kako peJUruoHu3aM (T€HOHOBCKOT —HIIH
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€NMMjaZIcOBCKOT THUMA) TaKO0 M PEAyKIMOHU3ME pPa3IuYuTHX BpcTa (MapKcu3am,
COLIMOJIOTH3aM HWT[.). XaHerpadoB MPHUCTYI je JOMUHAHTaH (Majga HE W HEYNUTaH) Y
CaBpPEMEHOM IPHYYaBamy, IITO ce Haj0OJbe BHIM Yy 300pHUIIMMA U CKYIOBHMa KOjU C€
OJpKaBajy TMOJ TOKPOBUTEJLCTBOM EBpoOICKOr ApymrTBa 3a NpoydyaBame 3aragHor
ezotepuzma (ESSWE ocnoBano 2005). Jenna on mpeka yHyTap JApPYIITBA YKJbydyje U
CEeKIH]jy 3a npoyuyaBame ymerHocTH. Hukona Ilemuh ce y cBoM pany onpenesbyje yrnpaBo
3a XanerpadoBy mapaaurMmy, 4dja je amOWIMja Ja 3aMEHU JBe NpeTxonHe (JejTcuHy u
®deBpoBy). XaHerpadoBa KJbydHa CHUHTE3a O WY ejiy Omhe pedepeHTHH OKBUD 3a OBaj
mojaM; kako Xanerpad pasiuKyje my €jii Sensu stricto m sensu lato, kamgumar he ce
OKpEHYTH YHOTpeOM OBOI JAPYror M KJbYYHHM OJUIMKaMa OBOT IMOKpeTa (yCIOBHO
ropopehu) ga Ou yTBpaMO CpomHOCT Tmoetuke M. AOpamoBuh ca wuM. TepmuH
,,OKynTypa“ Ouhe HapouuTo KopumiheH kao MeToiomko opyhe. Tepmun je yBeo
Kpucrodep IMaprpun ma 6u objacHHO MOHOBHY 3audapanoct (re-enchantment) maBoaHO
CeKyJapu30BaHOI 3amaja, 4uMe je MpoOJieMaTH30Bao IMO3HATy mnapagurmy BeGepose
pamruaparoctu cera (disenchantment, Entzauberung) kojy Xanerpad Buau kao KibydHy
3a TpaHcopMalnujy CcTapujer 3amagHor e3zorepmsma y wmojaepuu. [Ipema Ilaptpuny
3amajiHa KyJlITypa HHje apenuruno3Ha, Beh npyraumje penuruosna. CactaBjbeH OJ] peduu
“OKynATHO” U “KyaTypa”, TEpPMUH “OKyJITypa” OJHOCU C€ Ha CBE LIUPH KYJITYpPHU MUJbE,
KOjer YHMHHM ‘‘pe3epBoap Hjeja, BEpoBamba, IOCTylIaka M CUMOOJa”, TIOBE3aHUX ca
€30TepUYHIM U OKYJITHUM CTpYyjambuMa MoJeHpor 100a. KoHenT okyiaType pa3BHjeH je u3
KemOenoBor yTuiajHor KoHIeNTa “KyJITHOT MHibea” (kao HedopMmamHOr U (IIYHIHOT) U
takohe moapasymeBa Tpymnanyje U KOMYHUKAI[MOHE MpPEXe U3 KOJUX HACTajy M IyTeM
KOjUX C€ €30TepHYHE U OKYJITHE uieje nuByiarupajy. OKyaTypa, 3a pa3jiMKy O]l KyJITHOT
MuUJbea, CBE BHIIIE IIOCTaje ,,mainstream®, ogxHocHo, kako [laptpuuy kaxe mapadpasupajyhu
KYJITypHE CTyJHje, «OKyITypa je oomuHay . Mako TepMuH “OKyaTypa” y ceOu HOCH ped
“OKynTHO” (CKpHUBEHO), YBH]l y CaBPEMEHE KYJITYpHE TpoIlece MoKa3yje Ja ce M3BOpHA
eTHMOJIOTHja HE ToJyJapa ca caMOM II0jaBOM. YBOhCHEM HHTEpPHETA IIUPCHE
OKYJITYPHHUX HJigja 3Ha4ajHO je yOp3aHo. [lapTpui 3ato mojam OKylIType HApOUUTO BE3yje
3a TOMyNapHy KYITYypy, NpUMEmYyjyhn Tra y KOHTEKCTY HCTpaKHMBamba TOIMyJIapHUX
(unmMoBa, TeneBu3Mje U Mom My3uke. Y gomahoj Haylu TEpMHH ,,0KYITypa“ yrnoTpedsbeH
je y aHanu3u e3orepusMa y jenuHunu Op. 40 uz 6ubnuorpaduje. AKTUBHOCT MapuHe
AbGpamoBuh Ouhe crora aHanu3MpaHa Kpo3 UCTPAXKUBAKE U3BOPA, KYJITYPHO-UCTOPU]CKH
INPUCTYIl KOHTEKCTY M NpPHUKa3 HEHE AaKTHUBHOCTH JaHac y TEpMUHUMa CaBpEeMEHe
YMETHOCTH, Yy €jia M, HANOCIEeTKy, OKYyJAType, Kao Iuper KoHmenTa. llpumena
[TapTpuiioBOr KOHIIENTAa OKYJIType Ouiia je mpeaMeT U Temarckor Oopoja dyaconuca ARIES
rne ucropuyapka ymerHoctd H. KOKMHEH KOHIIENT OKyAType cMaTpa KOPHUCHUM Y
TyMauyewy MOJIEpHE YMETHOCTM Ha 3amaay, a 1o MUILUbEhYy KaHaujara moryhe je ra
MPUMEHTH U JlaJbe, Ha caBpeMeHy yMeTHocT. [loceOny naxmy 3acnyxyje [lemmheBo jacHo
Pa3IMKOBaKkEe EMCKOT U €TCKOT MPHUCTYINa U HEJBOCMUCIIEHO OIpeiesbehe 3a eTCKU. Tume
ce n3beraBa HEKPUTHUKO MpEy3uMarmbe YHYTpalllbuX Kareropuja. [Ipumep xoju KaHAuIAT
HABOJH JECTe «IyXOBHOCT» Koja je, mpema M. AOpamoBuh, CympoTCTaBJbeHA PEIIUTH]H.
Kanaumar HarnamaBa 1a TepMUHE MOMYT «IyXOBHOCTW» Tpeba aHanu3upaTu Aa Ou Ouma
jacHMja cama MOETHMKa CTBapaola, ajld Ja C€ He CMejy HEKPUTHUKU Npey3uMaTH Yy
aKaJIeMCKOM TyMademy; 3a «IYXOBHOCT» YIPaBO IOKa3yje Ja je KOHTEKCTyaln30BaHA
YHYyTap By €jla.
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VIl 3AK/bYYAK CA OBPA3JIOJKEHOM OLIEHOM O MOJOBHOCTU TEME U
KAHIMJIATA:
HAMIOMEHA:

Ha ocHoBy HaBeneHux mojaraka o kanauaaty, Komucuja xoncratyje na je Huxona Ilemmh
1o7100aH 3a U3pay TOKTOPCKE IUCEepTaLHje

Ha ocHOBy mocTaB/beHHX IWJb€BA M OYCKMBAaHUX pe3ynrata, Komucuja KoHCTaryje na je
MpeJUIo’KeHa TeMa oJJ00Ha 3a 3pajy JOKTOPCKE AUCepTaluje y oonacti Je3nk, KibHKeBHOCT,
KyJarypa, Ctyamje KyJarype

Ha ocHoBy HaBeneHux mojaTaka o IpeajokeHoM MeHTopy, Komucuja koHcraryje na je ap
Hemama PagynoBuh nogo6an/Ha 3a MEHTOpa MPEIIOKEHE JOKTOPCKE TUCepTalrje

Ha ocnoBy wusHeror, Komucuja mnpemnaxxe HacraBHo-HayuynHom Behy ®wonomkor
¢dakynTera YHuBep3uTera y beorpany aa goHece MO3UTHUBHE OIIEHE O 1MOI00HOCTH KaHIUAaTa
Huxkomne [lemuha u npemioxene Teme nokropeke qucepranyje Okyarypa y noetunu Mapune
AopamoBuh a na ce 3a menTopa umenyje ap Hemama Pamynosuh , noreat ®unonomkor
dakynrera y beorpany

I[TOTIIMCH YJIAHOBA
KOMUCHIE

1. np Jbumana Mapkosuh, penoBHU mipodecop

2. np Huxona llywnma, Banpeaau npodecop

3. np Hemama Panynosuh, goreHT
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