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MN3BELITAJ O MIOJAOBHOCTU TEME, KAHAUJIATA U MEHTOPA 3A U3PALY
JOKTOPCKE JTUCEPTALIMJE

| IHOJAIIM O KOMUCHJHN

1. Jlatym u opraH Koju je WMeHOBao koMucHjy: HacraBHo-nayuyHo Behe @uiosomkor
(dakynrtera YHuBep3urera y beorpany, 25. mapra 2015. ronune

Onnykom ox 25. mapta 2015. 6p. 765/1 Ha cennuin HacraBHo-Hay4uHOr Beha ®@uitonomkor
dakynrera YHuBep3utera y beorpamy, oOpa3oBaHa je KOMHCHja 3a OLIEHY MOAOOHOCTH
nokropanna Jlamjana CreBkuha M TeMe IOKTOPCKE AMCEpTAIHje IOJ HA3uBOM ,llo3uuuja
KpTBH y Aeauma Mapraper ETBya®.

2. CacraB KOMHUCHje, ca HA3HAKOM HMMEHA U NPE3MMEHA CBAKOI WIaHa, 3Bama, Ha3MBa yXKe
HayyHe 00JacTH 3a KOjy je u3abpaH y 3Bame, Ha3uBa (haKkyinTeTa, yCTaHOBE y K0jOj j€ uIaH
KOMHCH]€ 3aIIOCTICH:

1. np Hosuna IlerpoBuh, momeHT 3a yxy HayuHy oOmact AHriMctuka, npeamer Crynuje
OputaHcke/amepuuke Kyatype (24.01.2012.), @unonomku ¢akynrer YHuBep3urera y beorpany,

2. np Panmojka Bykueuh, penoBHE mpodecop 3a yxky HaydHy oOJacT AHTJIMCTHKA, MPEIMET
Amepuruka ki keBHOCT (28.09.2005.), @unonomku dakynter YHuBep3utera y beorpany,

3. np 3opuna Heprosuh-Jokcumoruh, BaHpeHH Mpodecop 3a yKy HaydHy 00JIacT AHITIMCTHKA
(mayka o kmmxkeBHocTH) (01.09.2012.), dunozodecku daxynrer y Hoom Canmy, Oxcek 3a
AHTJIUCTHKY.

1 BUOI'PADUIJA KAHIANIATA

Hamjan CreBkuh pohen je 20. 06. 1984. romune y Herotuny. VYmucao je
dunozodpcku dakynrer y Humy 2003. roausHe, oAcek aHTIUCTHKA, a AUILIOMHUPAO
nouetkoM 2008. rommne. Ha wmacrep crtymuje kmikeBHocTH ymucao ce 2010. u
muromupao jyHa 2011. rogune Ha Punmonomkom (akynrery y beorpagy ca temom
Pazym u cmpacm y opamu Anmonuje u Kneonampa Buwema I[llexcnupa. Ha noxtopcke
cryauje ymucao ce HoBemOpa 2011. rommne y beorpamy, momyn AHTIO-aMepHuKa
KIbIKEBHOCT. 3arocCieH je Kao Mpogecop EHITIECKOTr je3uka y OCHOBHOM 00pa3oBamby.
baBu ce kmMKEeBHUM CTBapajiamTBoM, o0jaBuo je pomad Keapunu erawxu nup, 2011.
rogvHe. YUecTByje Ha HAayYyHUM CKyNoBMMa H KoH(pepeHIMjaMa pyIITBEHO-
XYMaHUCTUYKE TpyIe NPEIMETA.




I1I BUBJINOTI'PA®UIJA KAHANJIATA

1. ,,Mutcko Hacnehe u uHTEpIpeTalkja TPOLULIOCTH apoaMepruiKe 3ajeIHULIC Y POMaHY
Tonu Mopucon Bowena“, Ilosewa 6p. 1, KpamweBo, hedpyap-mapt 2013., ctp. 128-138.
(UDK 82/ ISSN 0352 — 7751);

2. ,Koncrpykija mopoauude uctune y Crenom youyu Mapraper EtByn®, pan
caomimTeH Ha Mel)yHapoJIHOM Hay4HOM cKyny ,,Hayka u caBpemenu ynuBepsuter 2: Of
Hayke 10 HactaBe®, oapxkanom Ha ®Punozopckom dakynrery y Humy 17. u 18.
HoBeMmOpa 2012. ronune, oOjaBibeHO y: Hayxa u caépemenu ynugep3umem, Kimbura 2,
dunozodcku pakynaret y Humy, Yausepsuter y Humry, HoBem6ap 2013., ctp. 380-390.
(UDK 821.111 (71).09-31/ ISBN 978-86-7379-299-6);

3. ,KoHmemnmuja wcTopHje W cXBaTame MNPONUIOCTH Yy pomaHy Buimjema ®oknepa
Aegecanome, Asecanome! u I'abpujena I'apcuje Mapkeca Cmo 2oouna camohe®, [lowa 6p.
484, Hosu Can, HoBeMOap-aerniemoap 2013., ctp. 73-82.

(ISSN 0032-3578);

4. ,,VTHiaj Meaujcke KyJIType Ha MEepIeNIyjy CTBApHOCTH U KpEeUpame APYIITBEHHX
onHoca y pomany J[lona JleJluna berna 6Oyxka®, pan caomiTeH Ha HAyYHOM CKYILY
,,KynTypa: y moTpasu 3a HOBOM MapaurMom*, oapkaHoM Ha DUI0JIOMKOM (HaKyITETy Y
beorpany 18. u 19. mapra 2013. roaune, o0jaBibeHO y: Anekcanapa Bpanem (yp.),
Kynmypa: y nompa3su 3a nosom napaouemom, kiwura 2, ®@unonomku ¢pakynrer beorpar,
beorpan, 2013., ctp. 233-256.

(UDK 316.72(082), 82.09: 316.72(082) / ISBN 978-86-6153-190-3 (km. 2), ISBN 978-
86-6153-188-0 (3a n3maBayky LEIHUHY).

5. ,Knacaum xondmukr y berom muepy ApaBunga Amure”, Hacmehe XI Op. 27,
Kparyjesar, ctp. 83-93.
(ISSN 1820-1768);

IV OLEHA JIA JE KAHAMJAT IOJIOBAH JIA PAIUA JUCEPTALIAJY

Ha ocHoBy yBuma y 6uorpadujy xanauaara, Kao ¥ moTepay PHIONIOMKOr (aKyirera o
TIOJIO)KEHUM UCIHMTHMA Ha JOKTOPCKUM aKaJeMcKuM cryaujama Op. 18/386 (mpoceuna onena
9,75, ykymao 120 ECIIb xpemuta), m3mary 15. maja 2014. rommHe, KOMHCHja cMmarpa na
kauaunar Jlamjan CreBkuh ¥WCHymaBa CBe YCIOBE 3a IMPUCTYMAme H3Pamd JIOKTOPCKE
JIucepTanyje.

V  OHEHA ITIOAOBHOCTH NPEJJIOKEHOI' MEHTOPA
HAIIOMEHA:

3a wmentopa je mnpemnoxken ap Hosuma IlerpoBuh, moment 3a Crynuje
OputaHcke/amepuuke KyiaType Ha Kareapu 3a anrnuctuky @unomnomkor dakynrera y beorpany.

bubnuorpaduja MeHTOopa ca HajMame 5 jeMHUIIA PEIEBaHTHUX 3a O0JIaCT U3 KOje ce
panu JT0KTOpCKa JIucepTaluja.

1. ,Jla nu je Kunr3znu Ejmuc 6mo xenompsan?®, I'enepo Op. 6-7, llentap 3a »eHCKe CcTyauje,
beorpan, 2005, ctp. 127-134.




2. ,K®ImKeBHOCT Kao OTIop TUpaHUju y pomany Cnywkurbuna npuua Mapraper ETByn®, pan
caoniuTeH Ha MehyHaponHOM HaydHOM cKymy CpncKku je3ux, KHeUMCe8HOCH, YMemHOCH,
onpxaHoMm Ha ®umonomko-yMmeTHnukoM (akynrery y Kparyjesity 26. u 27. okroopa 2007.
roguHe, o0jaBibeHO Yy: Jlparan bomkouh (yp.), Kruoicegnocm, Opywmeo, noaumuxa,
OUIIYM, Kparyjesai, 2008, ctp. 215-219.

3. ,,Two Handmaids’ Tales: The Structural Parallels between Margaret Atwood’s Alias Grace
and The Handmaid’s Tale“, pax caommred Ha MelyHapoaHO] Hay4dHO] KOH(EpEeHIHjU
English Language and Literature Studies: Structures across Cultures, oxpkaHoj Ha
Odunonomkom dakynrery y beorpagy ox 7. no 9. nenem6pa 2007. roguHe, 00jaBJbEHO V.
Aleksandra V. Jovanovi¢ and Radojka Vuk¢evié (eds.), ELLSSAC Proceedings, Volume I,
Faculty of Philology, University of Belgrade, 2008, ctp. 193-197. (Bep3uja paga Ha CpIICKOM
jesuky, ,Ilpuue ne cnymkume: CTpykTypHEe mapanene u3mel)y pomana Mapraper ETByn
Anujac I'pejc u Crywkuruna npuua®, o0jaBjbeHa y 4acomnucy 3exum, Op. 8, beorpan, maj
2008, ctp. 55-58.)

4. ,Misogyny without Frontiers: Feminist Issues in the Work of Margaret Atwood®, pan
caoninTeH Ha MelyyHapoaHOj HayuHOj KoH(DepeHuuju Language, Literature, Culture, ldentity,
onpxaHoj y beorpany 11. u 12. centem6pa 2008. rogune, o6jaBibeHo y: Slobodan Grubacicé
and Dalibor Soldati¢ (eds.), Language, Literature, Culture, Identity, Proceedings of the
international conference held in Belgrade, 11th and 12th September 2008, Faculty of
Philology, University of Belgrade, Belgrade, 2009, ctp. 323-329. (Bep3uja paia Ha cprickom,
»Muzorunuja 6e3 rpanuna‘, o6jasjbeHa y yaconucy 3enum 6p. 10, beorpan, 2009, ctp. 59-
62.)

5. ,,®emunuctuuka yronuja [loane Pac®, pan caommrteH Ha mel)yHapOTHOM HAYYHOM CKYITY
Cpncku  je3uk, KrUdMCe8HOCH, YMemHOocm, OIpXaHoM Ha @OHIIOJIOMIKO-yMETHHYKOM
dakynrery y Kparyjesiy 29. u 30. oktobOpa 2010. rogune, o6jaBibeHo y: [Iparan bormkosuh
(yp.), Kene, poo, uoenmumem, krusicesnocm, DUIIYM, Kparyjesar, 2011, ctp. 151-156.

Komucuja cmatpa na ap Hosuna IlerpoBuh cBojum panoBuma y kojuma ce 6aBu
npodjaeMuMa MU30THMHUje, GeMHMHH3MA B POAa, KA0 M HlbUXOBHM OJjelIHMAa y CABPEMEHOM
KIbHKEBHOM CTBapaJaliTBy, MCIYyHaBa CBe YCJI0BE 32 MEHTOPAa OBe [0KTOpPCKe
AUcCepTanuje 32 00J1aCT CaBpeMeHa KaHaJACKAa Kb H/KeBHOCT.

VI OHEHA IOJOBHOCTHU TEME:

OLIEHA:
1. popmysianmje Ha3uBa Te3e (HACI0BA)
Komucnja 3akipyudyje na je pagnm HasuB T1e3e, ,Jllo3ummja xprBm y neamma
Mapraper ETByn®, npukjagad 4 aa A00po penpe3eHTyje CYIITHHY NpeNJiOKeHe Teme
HCTPAKMBaMbA.

2. npeamMera (MpodJieMa) HCTPAKUBAHA

Omnuc Teme:

[Ipenmer oBor uctpakupamwa OuIM Ou MpUKa3 KIacCU(PHUKALM]e pa3InIUTUX MTO3ULM]a )KPTBU
koje Mapraper ETBya, kao jeaHa o] Haj3HAYajHUJUX CABPEMEHUX KaHAJACKUX M CBETCKUX
KBIKEBHUIA, U3HOCH Y CBOJUM pOMaHMMa M KPUTHUUKHMM JielnMa, aHainu3a MmehycoGHor omHoca
JMKOBAa M3 TEPCIEKTHUBE HUXOBHX pa3IMYUTUX MO3MIHMja XPTBH, Ka0 W aHAIN3a KOHKPETHHX
npezuiora koje ETBy10Ba M3HOCH 3a KpeaTHBHO NPEBa3MIIAXKEHE MO3UIHjE KPTBE. Y YBOJAHOM eIy
pana, ocHoBa Ou Omiia TeopHjcKa pazmaTpama 0 KOHKPETHUM JPYIITBEHUM U KYJITYpHO-UCTOPH]CKUM
OKOJIHOCTHMA KOj€ MPOU3BOJIE TO3HUIMje KPTBU Yy Aenuma Mapraper ETByz, Ha Koju Ha4MH je oBa
KIbIDKEBHUIA IepuHICaTa pa3IMyUTe KaTeropuje >KPTBH M KAaKO je MPHUMEHHMJA Te KaTeropuje y




4yeTHpHu ojabpaHa poMaHa Koju he ce aHalIM3UpaTH y OBOj CTYIHWjU, YKIbYUyjyhu Ty U nena KpaTke
mpo3e Koja he ce KOPUCTUTH Kao JoJaTaH MaTepujaj 3a JOKa3WBambe TBPIAHU H3HETHX Y OKBUPY
nuceptanuje. Kaga je ped o IpylmITBEHMM W KOHKPETHUM TOJUTHYKHAM OKOJIHOCTHMA KOj€ YTHUy Ha
MpoIeC BUKTUMHU3AIIMje, OBa IUCEpTalnja mpyxkuhe u KpaTak mperie]l pa3Boja TeOPHjCKUX TTOCTaBKU
MIOCTKOJIOHH]AJIHE KPUTHKE, OJrOBOPUTH HA MUTAMmE KAKO j€ TOCTKOJOHHUjaTHa KPUTHKA yTHIajda Ha
cTBapanamTBo Maprapet ETBy1 NpHIMKOM NUcCama BHEeHNX KIbWKEBHUX JIela U KPUTHYKUX CTYIH]a,
Y Ha KOjJU HAYMH CYy HEHE KaTeropHje *KPTBU Ae(UHICAHE Yy OJTHOCY HA OCHOBHE KPUTHYKE TIOCTABKE
Yy OKBHPY IOCTKOJIOHHjaJTHOT NUCKypca. AHamm3a he ce 0aBUTH TEOPHjCKUM TOCTaBKaMa TEOPHje
muMmukpuje Xomu babe, kao u ogpehemrma XuOpuaHOT HIeHTUTETa, Oynyhu na ®eHCKH JTUKOBH M.
ETByn Hajuemrhe 3amajgajy y Kpu3y HWACHTUTETA, 3aTUM Kpehy HEHM3BECHHM IyTeM CaMOCIIO3HAje U
MOHOBHOT YCIIOCTaBJbalba MJEHTHUTETA, KaKO Y3 TOMON caMoOaHalM3e Tako M MPEUCITUTHBAHEM
nocrojehux BpeIHOCTH KOje Cy MX 10 Tada oapehuBane xao auuHocTH. C 003UpoM Ha TO nHa ce
MOJIOXkAj JKCHA Yy MaTpHjapXallHOM JIPYIITBY MOXKE YIOPEAUTH Ca CTamkeM KOJOHHjaHOT Cy0jeKTa,
jep ce oboje Hamaze y moapeheHOM TIOJOXKajy M CyodaBajy ce€ ca CIMYHUM TpodiieMuMa
camoozpehema, y oBoM pamy he ce KOPUCTHTH MOCTaBKE W TEPMHHHU ITOCTKOJIOHHjaTHE KPUTHKE Y
HACTOjamy Ja ce YTBPAM MOJIokKaj xeHa y nenuma M. EtByn. Ilpomec Mumukpuje, aMOuBaIeHTaH
TM0JIO’KA] JKEHCKOT CyOjeKTa, MOpHIame MmocTojehnx BpemHOCTH M Mopasia, XHOPHIHOCT JKEHCKOT
UJICHTHUTETA, KOjH je Y CTamky CykoOa ca maTpujapxajHUM BpeIHOCTHMA, Ouhe mpenmer pacrpase y
OBOj JMICepTAIIH]jH.

Cpenummu aeo paga 6uhe ycpeacpehen Ha yetupu pomana Mapraper EtByn: Mspararve
(Surfacing, 1972), Terecna nospeoa (Bodily Harm, 1982), Crywxurwuna npuya (The Handmaid’s
Tale, 1986) u Crenu y6uya (The Blind Assassin, 2000), koju cy 0OeleXHIH HEHY KapHjepy Y
BPEMEHCKOM Iepuoy Koju o0yxBaTa 30 roanHa BEHOT cTBapajamTBa. JleTaJbHOM aHaIM30M JIMKOBA
Y HApaTUBHHX IOCTYyIIaKa y OBHM pPOMaHUMa Ioka3ahe ce Koje KOHKPETHE MO3HUIIHje KPTBU HCHU
JUKOBU 3ay3uMajy y IOMEHYTHM pOMaHHMMa, pykoBojaehu ce KiacHUpHUKaIMjoM KOjy je cama
ETBynoBa nmoHyauiaa y cBOjoj 3Ha4ajHOj KpUTHUKOj cTyauju Oncmanax (Survival, 1972). Ox Beaukor
3Ha4yaja 3a OBy TE3y jecTe YHMIbCHHUIA Ja Cy KpUTHUKa cryamja Oncmanax, y ko0joj je ETBymoma
neduHHCaa CBOje KaTEropuje JKPTBE, U HeH poMaH M3parsarse CTBApaHH y UCTOM BPEMEHCKOM
neproay, WTo he 101aTHO pa3jaCHUTH MPUMEHY Pa3IMUUTHX MTO3HIUja KPTBH KPO3 aHAIN3Y JIHKOBA,
Kako y Msparbarpy Tako Uy OCTAIUM POMaHMUMa 0JJa0paHuM 3a aHAJIH3Y.

VY oxBupy pazMaTpama ogabpanux pomana ETBynose, Ouhe aHanm3upanu HauMHK Ha KOje je
M0JI0XKa] JIMKOBa-)XPTaBa MPEICTaBIbEH y 30MpKama KpaTKuX mpuya /legojke Koje uepajy u opyee
npuue (Dancing girls and Other Stories, 1977), Jaje Moopobpaooz (Bluebeard's Egg, 1983) u
Casemu u3 ouswune (Wilderness Tips, 1991). 3akspydynn u3BeIeHHM W3 aHAIU3E KpaTKe Mpo3e
ETBynoBe Ouhe mpumemeHn MPUIMKOM 00paje HEHUX poMaHa M KopuilheH! 3a MOTBphUBamE WIIH
HaJIaXKeHbe JI0IaTHHUX JI0Ka3a 3a TBPIE U3HETE Y OKBUPY OBE JIUCEpTallyje.

3. bubauorpadmuja npeJUMUHAPHUX UCTPAKUBAHA
Kangunat je mnpuinoxuo npenuMuHapHy Oubmamorpadujy ox 50 Oubnumorpadekux
JeNIVHUIIA PENIEBaHTHHUX 3a HCTpakuBame. OBlIe HABOAUMO JEIWHMIIC Haj3HAYajHHUjE 3a
UCTPAKUBAE:

IIpumapHu u3Bopu

1. Atwood, Margaret (2004), Moving Targets: Writing with intent 1982-2004, Anansi Press,
Toronto.

2. Atwood, Margaret (2002), Negotiating with the Dead: A Writer on Writing, Cambridge
University Press.

3. Atwood, Margaret (1982), Second Words: Selected Critical Prose, Anansi Press, Toronto.

4. Atwood, Margaret (2003), Surfacing, Virago Press, London.

5. Atwood, Margaret (1996), Survival: A Thematic Guide to Canadian Literature, M&S.




6. Atwood, Margaret (2001), The Blind Assassin, Virago Press.

7. Atwood, Margaret (1977), Dancing Girls and Other Stories, McLelland and Stewart, Toronto.
8. Atwood, Margaret (1983), Bluebeard’s Egg, McLelland and Stewart, Toronto.

9. Atwood, Margaret (1991), Wilderness Tips, McLelland and Stewart, Toronto.

10. Etvud, Margaret (2002), Telesna povreda, Prevod David Albahari, ,,Filip Visnji¢*, Beograd.

Jlureparypa

1. Bouson, J. Brooks (1993), Brutal Choreographies: Oppositional Strategies and Narrative
Designs in the Novels of Margaret Atwood, The University of Massachusetts Press, Amherst.

2. Das, Pauline (2004), The Politics of Survival in the Novels of Margaret Atwood (zoxropcka
aucepranuja), Bharathiar University, India.

3. Dodson, Danita J. (1997), ,,We Lived in the Blank White Spaces: Rewriting the Paradigm of
Denial in Atwood’s The Handmaid's Tale”, Utopian Studies, Vol. 8, No. 2, ctp. 66-86.

4. Goetch, Paul (2000), ,,Margaret Atwood: A Canadian Nationalist®, Nischik, Reingard M.,
(ed), Margaret Atwood: Works and Impact, Camden House, USA, ctp. 166-180.

5. Howells, Coral Ann (2005), Margaret Atwood (Second edition), Palgrave MacMillan, New
York.

6. Howells, Coral Ann (2006), ,,Margaret Atwood’s dystopian visions: The Handmaid’s Tale and
Oryx and Crake*, Howells, Coral Ann (ed), The Cambridge Companion to Margaret Atwood,
Cambridge University Press, UK, str. 161-176.

7. Macpherson, Heidi Slettedahl (2010), The Cambridge Introduction to Margaret Atwood,
Cambridge University Press, UK.

8. McWilliams, Ellen (2009), Margaret Atwood and the Female Bildungsroman, Ashgate
Publishing Limited, Bath Spa University, UK.

9. Rushdie, Salman (1991), Imaginary Homelands: Essays and Criticism 1981-1991, Penguin
Books.

10. Said, W. Edward (1994), Culture and Imperialism, Vintage, London.

11. Schurink, W.J., Snyman, I., et al. (1992), Victimization: Nature and Trends, HSRC
Publishers, Pretoria, South Africa.

12. Wilson, Sharon Rose, Margaret Atwood’s Fairy-Tale Sexual Politics, University Press of
Mississippi, Jackson, USA.

13. Winne-Davies, Marion (2010), Margaret Atwood, Northcote House Publishers Ltd., UK.

14. Woodcock, George (1990), Introducing Margaret Atwood’s Surfacing, ECW Press, Toronto.

4. UM/beBHU UCTPAKNBAKHA
IInbeBu

[{wp oBOr HCTpaKMBama jecTe Ja Ce KpO3 aHaIW3y PpasIHuUTHX KaTeropuja XpTBH Y
onabpannm nennMa Mapraper ETByn npukaxe Ha KOjU HauMH JbYIU TOCTajy JKPTBE, ca MOCEOHUM
OCBPTOM Ha TMO3UIMjy JK€HAa W Ha TNHTambe KOjU TO APYHITBEHU YCIOBH IOBOJE /10 OBAKBUX
noHmkasajyhux nosunmja. Takole je 1uub oBe Te3e Aa ce yTBp/e Hocieaune mno Gu3ndko, MOpasTHO
U JTYXOBHO 3[paBJb€ XKEHA y MaTpHjapXajHO OPHjEeHTUCAHOM JPYIITBY, KAKO C€ carjiejaBa >KEHCKO
TEJIO y CKJOMY TakBe ApymTBeHEe ¢uino3zoduje, Koje 310ynoTpede TPIU KEHCKO TEI0 U KAKO ce
TeHEPAIHO UCIOJbABA HACHJbE HAJl )KEHaMa y JPYIITBY KOJUM JOMUHUPA NaTpHjapXaaHU APYLITBEHU
ckinon. CBu TIJaBHM JMKOBU Yy ojaOpaHum pomanuma Mapraper ETByn cnagajy y ozapeheny
KaTeropujy >KpTBe, U Kpo3 JAeTajbaH Mperie] TUX MOo3uluja U npahemeM y3poKa BUXOBOI HACTAHKA
yka3ahe ce Ha JOMUHAHTHE APYIITBEHO-NIOJIMTHUYKE IPOLIECe KOJU YCIIOCTaBJba]y HEjelIHAKe OJAHOCE
mohu melhy spyauma. Takohe, BakaH IIMJb OBOT MCTPa)XXMBama jecTe yTBphHBame HayMHA Ha KOJU




’KEHE MOTy TpeBazuhu Je3UHTErpalyjy CONCTBEHOT HJCHTUTETA, Ka0 W yTBphUBame KpeaTHBHUX
HayWHa Ha KOje OHe cebe MOT'y ITOBE3aTH ca COICTBEHUM OnheM, ypKoc BEJIMKO] MEPH HacUJba KOME
cy m3noxene. ETByoBa 3akibydyje Ja je moTpedaH BEJIMKU KPEaTUBHU HAIMOpP YCMEPEH Ka OuyBamby
MHIMBUAYaTHOT WHTETPUTETA, M OBa Te3a ykasahe Ha kpeaTHBHa pemiema koja ETBynoBa Hyau y
CBPXY NpeBa3miakemka Hajuenihe macCMBHUX MO3HIIHMja KOje )KPTBE 3ay3UMajy.

5. o4YekMBAHH pe3yJITATH

Buktumusanumja xxeHa MpeacTaBiba jefHy Off CPEAMIIBbUX TeMa y CTBapajaiTBy Maprapet
EtByn. [erassHOM aHaM30M IO3MIMjA XPTBU O Kojuma ETBymoBa muiie, oBaj paj wcTpaxuhe
JPYIITBEHE TIpOIlece M BPEAHOCTH 3aCHOBAHE Ha IMATPHjapXallHO OPHjEHTHCAHO] KYITYpPH KOjH
noBojie 1o BUKTUMHU3anje. OUYeKkWBaHM pE3yITaTH OBOT HCTpakWBama Owhe jacHUJU YBHI Yy
IPYIITBEHO-TIONUTHYKE Tpolece KOjHU [OBOAE 0 CTBapama pa3IMYUTUX KaTeropuja KpTBH,
W3HHjaHCUPAHU]je carjie/laBabe MYIIKO-)KCHCKHX OJHOCa Y CMHUCITY yTBphHBama HayMHAa Ha KOje
KeHe OuBajy noBpeheHe U TUCKpUMHUHHCAHE, Ka0 U MPOAYOJbHBAE pa3yMeBama JIMKOBA KPTBHU U3
aHaJTM3UpPAaHUX POMaHa, KpaTKe Mpo3e U €CejUCTHUKUX TekcToBa Maprapet ETByn. OBo pazymeBame
je OUTHO 3a 0Baj paj, KOju IUIeUpa 3a KPEaTUBHUJU M YMHOTOME KPUTUUKHU]H IIPUCTYI MOJIUTHYKO] U
JPYIITBEHO] CTBAPHOCTH.

6. miaH pajaa

VYBomHu neo pana cangpkahe KpaTak NpUKa3 HCTOPHJCKOT pa3Boja IMOCTKOJIOHHMjaTHE H
(beMHHUCTHYKE KPUTHKE, KIacu(UKaIMjy pa3IMduTUX MOJI0XKaja )KPTBH Koje je ETBynoBa usHena y
CBOM MPEIOMHOM KPUTHUYKOM ey Oncmarnak, OCBPT Ha IPYIITBEHO-UCTOPHU)CKE OKOIHOCTHU KOje Cy
MOJCTAKJIE OBY KaHAJICKYy KIHbIDKEBHHIY Ja ce 0aBM mpoOieMOoM BHKTHMHU3alMje, 4uMe Ou Ouo
YCTAHOBJbEH KPUTHUYKO-TEOPH)CKH OKBUP 33 aHAJU3Y JIMKOBA KPTBH y IbeHUM POMaHHUMA.

Cpemummu 1eo pana Omhe cacTBIbEH OJ1 YSTUPU W3BOjeHA Jeia, Yy Kojuma he omaOpaHu
poMaHM OWTH aHAJIM3MpaHH MpeMa XPOHOJOMIKOM penocieny objaBipuBama. Ilpatuhe ce renesa
WJICHTUTETA JKCeHCKUX JIMKOBA, KOju ETBymoBa Ha MOYeTKy cBa YEeTUPU pOMaHa OIHCYyje Kao
JIe3UHTErprcaH, onrepeheH HeKMM TpayMaTHYHHUM JorahajeM u3 BHUXOBE MPOIUIOCTH, U KOjU OHE
MOKYIIaBajy Aa TpeBasul)y paslMuuTHM KpEaTHBHHM WM JAPYTMM CpeiacTBUMa. YmopehuBamem
HAa4YMHA Ha KOJM >KEHCKU JIMKOBH y OBHM JI€JMMa TIOKYIIaBajy Jia MpeBa3ul)y CBOj MOJ0Xkaj KPTBE,
dopmupahe ce 3akJbydl 0 HAUMHEMA IIPEBa3MIIAKEHa BUKTUMH3anje 0 Kojuma ETBynoBa roBopu
y aHAJIM3UPAHUM JIeJIMMa U BUXOBOM HCXOJy, OJJHOCHO, J1a T he HaKoH mpoleca Tpanchopmanuje
WJICHTUTETa HEHHU JMKOBM MONM Ja ce MHTErpuIly y APYLITBO KOje je W OWIO Y3pOK HHHXOBE
AQHKCHO3HOCTH, WIH MaK TH MOKYIIAjH HEMajy U3rje/ia Ha ycIieX.

3akpydHH €0 paga caapkahe mpecek 3ajeTHHYKUX Y3POUHMKA BUKTUMH3ALHU]jE KEHCKHUX
JMKOBa y oJabpaHuM JenuMa, YIOpeIHY aHalu3y y3pOYHHMKA U 3ajeIHUYKE KapaKTePHCTUKE THUX
mporieca, y3umajyhu y o03up unmeHuIly aa pa3mak u3mel)y npBor u nocienmer oOpaheHor pomana
00yxBaTa BPEMEHCKH IIEPUO/] OJ1 TOTOBO TPHIECET TOINHA.

7. MeTolle MCTPAKMBAHA

HctpaxkuBauku paj y OKBHpPY OBe Te3e Ouhe MynTtuaucuummimHapadH u oOyxBatuhe
CHCTeMaTH4aH Mperie]l TEOPUjCKHX M KPUTHUKUX OKBHpa AMCEpTallfje, M3[Bajare HajBaXKHUjUX
TEOPUJCKUX TIOCTaBKM Koje he OWTHM oOcloHall NPUIMKOM YTBphuBama camor mojMa KpTBe,
yKJbyuyjyhu Ty ¥ 3aKkibydyke BUKTHMOJIOTHj€ KAa0 HayKe M IEHE THUIOJIOTHje XPTBH, y CBPXY
yrnopeaHe aHanu3e koja he oOyxBaTuTu W3BOpHO (hopMmyiHcaHy Kiacu(UKalujy >KPTBH KOjy je
ETBynosa MOHYy1UJIa y CTYIUJU Oncmanax. YnopeaHo-aHaIUTUYKU MPUCTY
MYJITHIAIAIUIMHAPHOT KapakTepa Oumhe ycMepeH Ha 00jeanmaBambe Ca3Hamkba O TEOPH)CKUM
craBoBuMa Maprapet ETByz y Be3u ca npo0bieMoM BUKTUMH3AIM]j€ JKeHa, BPEIHOCHUX Cy/I0Ba O
KIbIKEBHO] pealiu3alliji BEeHUX TEOPHJCKUX IOCTyJaTa M MojaTaka O KPUTHYKO] peleniuju
EHHX JIeJIa Koja ce 6aBe OBOM TEMAaTHKOM.




VII 3AK/bYYAK CA OBPA3J0KEHOM OLIEHOM O MOJAOBHOCTHU TEME U
KAHJIMJIATA:

TemespHO oOpasnmokeHa 3amucao jgoktopaHga Jlamjana CreBkumha jecte nma vy
nuceprauuju ,,Ilo3nuuja :kprBu y gearuma Mapraper ETBya® nctpaxu HacTojama KEHCKUX
JMKOBa y ogabpaHuM pomanuMa Mapraper ETBya na npeBaszul)y monoxaj *KpTBe U UHTETPUILY
ce, ca BHILIE WJIM Mame yclexa, y IPYIITBEHY 3ajeJHHIly KOja jé HEpeTKO TJIaBHU Y3POUYHHK
HBUXOBOT I0JI0Kaja )KpTBe. Mapraper ETByn crana Mmel)y Haj3HayajHUje ayTope JaHAIIBUIE, O
YeMy CBEJOYHM M3Y3eTHO OOMMaH KOPITYC KPUTHUKHX PaJoBa O H-EHOM Iy HACTa0 TOKOM MET
JIelleHUja HBEHOI' MIPUCYCTBA Ha KHIM)KEBHO] ClieHW. PeMMHH3aM M BUKTHUMM3allMja jK€Ha 4YUHE
TeMaTcke KOHcTaHTe onyca ETBynoBe, Te je, uMajyhu y BUIy HHUIMjadHU 0a0Up JIUTEpaType,
KOJU yKa3yje Ha ylnyheHocT KaHAuJaTa y peleniujy 1 KpUTHUKO BpeHOBambe onyca Mapraper
ETBya, ka0 M pasioXHO TMOCTaBJbEH IUIAH paja M BaJbaHO KOHIUIHUPAHY METOIOJIOTH]Y
ucTpaxupamwa, Komucuja Munubewma Ja he mpemiokeHa JOKTOpCKa AucepTalMja KaHaujata
HNamjana CreBkuha OMTH BpefaH TONPHHOC M3ydaBamby CaBPEMEHE KAHAJICKE KEHLIDKEBHOCTH Y
Hac, a noceOHo omyca Maprapet ETBy1 ka0 leHOI' Haj3HaYajHU]er MIPEICTaBHUKA.

HAIIOMEHA:

Ha ocHoBY HaBeneHHX mojataka o kanauaary, Komucuja je Munbema aa je kanauaat Jamjan
CreBkuh mnono0aH 3a u3paay JOKTOpCKE AMcepTalyje Moja Ha3uBoM ,llosummja KpTBH Yy
aeauma Mapraper ETBya®.

Ha ocHOBy mocTaB/beHHMX IIMJb€BA M OUEKHMBAaHUX pe3ynrtara, KoMmucuja KoOHCTaryje aa je
npeiokKeHa TeMa mojo0Ha 3a U3pajay JTOKTOPCKE JHucepTalnuje y o0IacTi caBpeMeHa KaHaJCKa
KEbHKEBHOCT.

Ha ocHoBy HaBejeHux mogaTtaka O TpeAsioKeHOM MeHTopy, Kommcuja xoHcratyje na je ap
Hogumna Ilerposuh nmomo6an 3a MeHTOpa MpeioKeHe JOKTOPCKE AUCepTallrje.

Ha ocnoBy usneror, Komucuja npeanaxxe HacraBHo-HayuHoMm Behy Dumosiomikor gakynrera
YuuBep3uteta y beorpany na nmoHece MO3WTHBHY OlLIEHY O MOJ0OHOCTH kKanaumaTta Jamjana
CreBkuha 1 npeanoxxene TeMe JOKTOPCKE AMCEpTAIje

»llo3unuja ;kpTBU y neauma Mapraper ETBya®,

a nma 3a MmeHtopa umenyje np Hosumy IlerpoBuha, nomenta ®umonomkor ¢akynrera y
beorpany.




I[TOTIIMCH YITAHOBA KOMUCHUIJE

1. np HoBumna Ilerposuh, noneHT
dunonomkor ¢akynarera y beorpany

2. np Panojka BykueBuh, penoBau npodecop
®dunonomkor ¢akynrera y beorpamy

3. ap 3opuma bBeprosuh Jokcumouh, BaHpeHN podecop
dunozopcekor pakynrera y Hosom Cany



