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MN3BELITAJ O MIOJAOBHOCTU TEME, KAHAUJIATA U MEHTOPA 3A U3PALY
JOKTOPCKE JTUCEPTALIMJE

| IHOJAIIM O KOMUCHJHN

1. Jlatym u opraH Koju je WMeHOBao koMucHjy: HacraBHo-nayuyHo Behe @uiosomkor
(dakynrtera YHuBep3urera y beorpany, 25. mapta 2015. ronune

Onnykom ox 25. mapta 2015. 6p. 764/1 Ha cennuim HacraBHo-Hay4yHOr Beha ®@uionomkor
(dakynteta YHuBep3uTeTa y beorpagy oOpa3oBaHa je KOMHCHja 3a OIIGHY IOJJOOHOCTH
noktopanna Musnene Hukonmh m Teme MOKTOpCKe aucepranuje 1MoJ Ha3uBoM ,,Duknuja u
CTBAPHOCT ’KEHCKMX JIMKOBa y neay Mapraper ETBya®.

2. CacrtaB KOMHCHjEe ca Ha3HAKOM HMMEHA M NpPE3UMEHa CBAKOI WIaHa, 3Bamka, HAa3UBa YKe
HayyHe 00JacTH 3a KOjy je u3abpaH y 3Bame, Ha3uBa (hakyinTeTa, yCTaHOBE y K0jOj j€ uIaH
KOMHCH]€ 3aIlOCTICH:

1. np Hosuna IlerpoBuh, momeHt 3a yxy HaydyHy oOmact AHriMmctuka, npeamer Crynuje
Oputancke/amepuuke Kyirype (24.01.2012.), @unonomku dakynrer YHuBep3utera y beorpany,

2. np Panojka Bykueuh, penoBHu mpodecop 3a yxy HaydHy oOJacT AHTIIMCTHKA, MPEIMET
Awmepuuka kwmkeBHOCT (28.09.2005.),

3. ap Tomucnas IlaBnoBuh, moueHT 3a yxy HayuyHy oOnacT EHrnecka KbHUXKEBHOCT U KyJITypa
(13.04.2011.), ®dwunonomko-ymernuuku ¢akyirer y Kparyjesiy, Omcek 3a ¢uionorujy,
Karenpa 3a aHrmicTuky.

1 BUOTPAPNJA KAHANJIATA

Munena Huxomuh pohena je 1986. romune y beorpany, a OCHOBHY WIKOJNYy M THMHa3ujy
3agpmmiia je y JleckoBiy. [dumnmomupana je Ha Kareapu 3a €HINIECKH j€3WK U KEHIKEBHOCT
@unonomkor ¢akynrera yHuBep3urera y beorpany y janyapy 2010. roguHe ca ONIITUM
ycrexoMm 8,52 y TOKy OCHOBHMX CTyJHja. YIHcana je JUIUIOMCKE akaJeMCKe CTyauje — master Ha
ucrom (axynrery 2010. roguHe, Koje je 3aBpIInia y OKTOOpPY ca MpocedHoM orieHoM 9,33. YV
HoBeMOpy 2010. roguHe ymucana je JOKTOPCKE aKaJeMCKe CTyJIuje Ha HMCTOM (akyniTery.
[Tonoxxkuna je cBe mpenBuleHe MCOUTE ca MPOCEYHOM oleHoM 9,75. Paau kao acHUCTEHT Ha
@unonomkoM akynrery y bujessunu y Peny6nunum Cprickoj. O61acTu HBeHOT MHTEpECcCOBamba
Cy. CaBpeMeHa KaHaJCKa KIbHKEBHOCT, MIOCTKOJIOHUjaIn3aM, (PEMUHUCTHYKE CTYAHj€ U CTYIH]e

KYJITYpE.

111 BUBJINOTI'PA®UJA KAHANJIATA

1. ,Morality and Christianity in the Works of William Blakel!, 36opuuk pamosa ca II
MehyHapoane koHdepennuje Ha Anda YuuBepsutery y beorpany, Penueuja y oenedany
KrpudicesHocmu, beorpan, 2013, ctp. 112-119.




2. ,J'mobamm3anuja M TOCTKOJIOHWjanu3aM y pomany ApyHaatu Poj boe manux cmeapul,
300pHuK pamoBa ca 14. MehynapogHor HayuyHor ckyma ,,Cunepruja 20131 Ha YHuBep3utery
Cunepeuja y bujessunu, I nooanuszayuja u caspemero nociosarwe, bujesmuna, 2013, crp. 436-
441.

IV OLEHA JIA JE KAHJAUJAT ITOJOBAH JA PAJU JUCEPTALINIY

Ha ocHoBy yBuma y Oworpadujy u Oubnmorpadujy KaHaumara, Kao MU TOTBPIY
Ownonomkor (akynarera 6p. 18/475 ox 26. 06. 2014. roguHe O MONOXKEHUM HCIHTHMA Ha
JIOKTOPCKUM aKaJeMCKUM cTyaujama (mpocedyna oreHa 9,75, ykynuno 120 ECIIb kpenwuta),
KOMHCHja cMmaTpa Ja KaHaunaTkumba Mwunena Hukomuh wcmymaBa cBe ycioBe 3a H3pamy
JIOKTOPCKE AUCepTalnje.

V OHEHA NOAOBHOCTH NNPEJJIO)KEHOI' MEHTOPA
HAIIOMEHA:

3a wmeHTopa je mpemiokeHn ap Hosuma IlerpoBuh, momeHt 3a  cTyauje
OpuTaHcke/amepuuke KyiaType Ha Kareapu 3a anrnuctuky ®unonomkor gakynrera y beorpany.

bubnuorpaduja MeHTOopa ca HajMame 5 jeAMHUIIA PEIEBaHTHUX 3a O0JACT U3 KOje ce
paju JOKTOPCKa AMCepTalyja.

1. Yogex u kocmoc y deny Apmypa Knapxa u Cmanucnasa Jlema, TOKTOpCKa AucepTaiuja,
onOpamena Ha Pumnonomkom ¢akynrery y beorpamy 06.07.2005. rogune, Konpac,
beorpan, 2011, 307 cTpaHa.

2. ,MoruB enrponuje y nemy Tomaca Ilundyona m II. I'. Bamapma®, marucrapcku parn,
onopameH Ha PuonomkoM (akynrery y beorpany 07.07.2001. ronune, o0jaBjbeH Kao
noroBop y: LI. I'. banapn, Yemsopooumenzuonarnu kowmap, ®adpuka kwura, beorpas,
2005, ctp. 297-436.

3. ,Ja mu je Kunar3amu Ejmuc Owmo xeHompsan?®, [ewepo Op. 6-7, lleHTap 3a >KEHCKe
cryauje, beorpan, 2005, ctp. 127-134.

4. , KsmKeBHOCT Kao OTIOp TUpaHUju y poMany Cnywkursuna npuua Mapraper ETByn®,
pan caommreH Ha MelhyHapogHOM HaydHOM ckyny Cpncku je3uk, KroudcegHOCH,
ymemHnocm, ofipKaHoM Ha Duionomko-ymMmeTHUUKoM (axyntety y Kparyjesmy 26. u 27.
oktob6pa 2007. ronune, o0jaBibeHo y: paran boumkosuh (yp.), Kruocesnocm, opyumeo,
noaumuxa, DUJIYM, Kparyjesar, 2008, ctp. 215-219.

5. ,,Two Handmaids’ Tales: The Structural Parallels between Margaret Atwood’s Alias
Grace and The Handmaid’s Tale*, panm caommredH Ha MehyHApOaHO] HAy4dHO]
koHdepenmju English Language and Literature Studies: Structures across Cultures,
onpxaHoj Ha ®unonomkom ¢akynrery y beorpany on 7. no 9. neniem6pa 2007. roaune,
o0jaBibeHo y: Aleksandra V. Jovanovi¢ and Radojka Vukcevi¢ (eds.), ELLSSAC
Proceedings, Volume 11, Faculty of Philology, University of Belgrade, 2008, ctp. 193-
197. (Bep3uja paga Ha CpPIICKOM je3UKY, ,,IIpuue nBe cnymkume: CTpyKTypHE mapasiene
mmely pomana Mapraper EtByn Aaujac I'pejc v Cnywkurwuna npuua®, o0jaBjbeHa y
yaconucy 3enum, 0p. 8, beorpan, maj 2008, ctp. 55-58.)

6. ,,Misogyny without Frontiers: Feminist Issues in the Work of Margaret Atwood®, pan
caommrTeH Ha MehyHapomHoj HayuHo] kKoHdepeHuumju Language, Literature, Culture,
Identity, ompsxanoj y Beorpamy 11. m 12. cemremopa 2008. roauue, 00jaB/BEHO Y:
Slobodan Grubaci¢ and Dalibor Soldati¢ (eds.), Language, Literature, Culture, Identity,




Proceedings of the international conference held in Belgrade, 11th and 12th September
2008, Faculty of Philology, University of Belgrade, Belgrade, 2009, ctp. 323-329.
(Bep3uja paga Ha cprickoMm, ,,Mu3oruauja 0e3 rpaHuna‘, o0jaBjbeHa y 4acOMKCy JeHum
op. 10, beorpazx, 2009, ctp. 59-62.)

Komucuja cmarpa na np Hosuna IlerpoBuh cBojuM pagoBuma, Koju YKIbYYYjy
JOKTOPCKY JAMCEPTALMjY M MATHCTAPCKY Te3y O Hay4dHoj (aHTACTHUIIH, JOMEHY
KIbH:KeBHOCTH KoMe je Mapraper ETByn nana Beoma 3Ha4ajaH JONPHHOC, KA0 U aHAJIU3E
demunucTHYKMX acnexkara omyca Mapraper ETBynl u mnpo0JieMa MH30roHuje Yy
caBpeMeHOj aHII0()OHOj KHI-HIKEeBHOCTH, HCIYHaBa CBe YCJ0Be 3a MeHTOpa oOBe
AOKTOPCKe AUcepTanuje 3a 00J1acT cCaBpeMeHa KaHaJACKa KbUKeBHOCT.

VI  OLEHA IOAOBHOCTHU TEME:

OLIEHA:
1. popmysranmje Ha3uBa Te3e (HACI0BA)
Komucuja 3ak/byuyje aa je pagHu Ha3uB Te3e ,,PHMKIHMja M CTBAPHOCT KEHCKHX
JukoBa y aeay Mapraper ETrByn“ mnpuxkiagan m aa a00po penpe3eHTyje CYHITHHY
NpeaioKeHe TeMe HCTPAKNBaKba.

2. mpeaMera (mpodJjieMa) HCTPAKUBAKA
Onuc Teme:

[IpenMer pana je ogHOC enemMeHaTa CTBApHOCTH M (UKIIMjE >KEHCKUX JIMKOBA Yy JENy
caBpeMeHe KaHaJcKe KmikeBHuIle Mapraper EtByn (Margaret Atwood). ducepramuja Ha
peaiokKeHy TeMy OaBuhe ce pa3marpameM CTBApHOCTU U (UKIHM]jE KEHCKUX JIMKOBA Y IET
onabpanux pomana EtBynose: ['ocna [Ipopouuya (Lady Oracle, 1976), )Kueom npe uosexa (Life
before Man, 1979), Tenecna osneoa (Bodily Harm, 1981), Mauje oxo (Cat's Eye, 1988) u Arujac
I'pejc (Alias Grace, 1996), a noceOHa naxxmwa Ouhe ycmepeHa Ha UACHTU(UKOBAKE U aHATU3Y
3ajeJHUYKUX U TMBEPIreHTHUX eJleMEeHaTa y ’bUXOBOM OJHOCY MpeMa (QUKIHJH U CTBAPHOCTH. 3a
notpebe aHanmuse, aucepranyja he ce OaBUTH W pEICBAHTHUM IMpUYamMa M3 HarjalieHo
eKcriepiMeHTaTHUX 30upku ETBymoBe mox HasuBom /Jobpe kocmu (Good Bones, 1993) u
Voucmeso y mpaxy (Murder in the Dark, 1994), koje kapakTepuiiie BelrKa CTHICKA U )KaHPOBCKa
pa3sHOBPCHOCT. ['JaBHa TeMaTcka OKOCHHMIA ITOMEHYTUX pOMaHa jecy CBET YMETHOCTH U
BUIIECTPYKH (PUKIIMOHATHN KOHCTPYKTH JKEHCKUX JINKOBA. HaroH 3a mpexuBJpaBameM, KOjU Ce
MaHH]ecTyje y CTOCOOHOCTH 3a MPEOOINKOBaKkE KHUBOTA OMIIO KPO3 YMETHOCT, YCIIOCTABIbaheM
OanmaHca m3Mely cBeTa MaluTe W peaqHOCTH, WM KpO3 MYKO MpUXBATame KUBOTA KOJU MOXKE
OUTHM M py)XaH M Jel, MOKYIIa] OCTBapHBamka €MOTHBHE IMOBE3aHOCTH ca JIPYTUM JbYAMMA,
’KEHCKa COJIMIaPHOCT, MOoTpeda 3a CTBapameM COIICTBEHOT HICHTHTETA U3 00MJba IPYTHX KOjUMa
CY CKJIOHE Jla IpUOeTHy U MPHUCBOj€ UX, MOTUBH CY KOjU MOBE3Y]y )KEHCKE JIMKOBE Y HABEJCHUM
pomanuma Mapraper EtByn. Kpo3 kpeaTMBHOCT Koja ce orjiefia y CKJIOHOCTH jyHAKWEba Ka
YMETHOCTH, THCaly, CIUKamwy, MPUIOBEamy, UMaruHalji, OHE YCIeBajy aa ceOu CTBOpe
(GbuKTUBHU CBeT KOju he, Ha jelaH CyNTWJIAaH U CEH3MOMJIaH HA4yMH, OJpa)kKaBaTH IMOTHCHYTa
JelaBama, OypHe emolje M OOJHE YCIIOMEHE M3 IMPOLUIOCTH ca KOjuMa Ce CBAKOJHEBHO
CyoOuaBajy, aJid ¥ KOju he MM MOCITy>)KUTH Ka0 MUpPHA JIyKa U YTOYHUINTE Y KPUTHIYHUM KUBOTHUM
curyanujama. PaHraszuja je HEM30CTABHHU JE€0 HUXOBE MepIeNiirje CTBAPHOCTH.

[Tutame Koje ce OBIe TOCTaBJba jecTe Ja JIM U y KOjo] Mepu NpuderaBame GaHTa3uju 1
(DUKTUBHOM CBETY JIONPUHOCH Kako OOJbEM caryefiaBamy M CIIO3HaBamy cebe, Kao U 0osbeM
MO3UIIMOHHUPAY U JIAKIIeM (YHKIIMOHUCAKhY Y CTBAPHOM CBETY, WIIH je TO MOXIa camMo o0ap,
CTpaxoM M He3pesomhy HOJCTaKHYT IMOKYIaj oJ0Mjama Ja ce NPUXBAaTH CTBAPHOCT Y CBOM




HajcypoBHjeM OOJMKY M TYKO 3aBapaBame cebe na je ¢aHTa3uja CTBAPHOCT a CTBAPHOCT
¢danTasuja? Ilutame koje ce TUM MOBoIOM Hamehe, a koje je dumo3odcke mpupose, jecre
MATalkE O ANTEPHATHUBHO] CTBAPHOCTHU. Y OBOj AUCEpTalHMju he ce HacTojaTH Ja ce yKake Ha
Moryhe mocTojame anTepHaTHBHE CTBAPHOCTH KOja OTBapa MOTyhHOCT Ja ce CTeKHe YBUM Y
IpaBy CTBAPHOCT, CKPUBEHY M3a Bella 0OOMaHa, CHOBa M Wiry3Huja. Y mucepranuju he ce Hactojatu
Ja ce Kpo3 nena koju he Outm oOpahjuBaHa yTBpauM Na JIM IEJIOKYITHA CTPYKTypa Ha KOjoj je
carpalera mo3HaTa OOjeKTHBHA CTBAapHOCT IIOYMBAa HA CTBApHUM OCHOBaMa WJIM Ha
cUMYyJalyjamMa, HEM3BeCHOCTUMA M OHTOJIONIKOM Tutypanu3my. [loceOHa maxkma Ouhe ycMmepeHa
Ha TOKYIIAj Jla Ce MPEeJOYH KaKo M3IJIe/1a Kafa ce MPUKaXy IIyKOTHHE U WIy3Hje y ayTeHTHYHO]
CTBApHOCTH, KaJa BUILE ayTEHTUYHUX CTBAPHOCTH Johe y KOHTAKT, Ma U y KOJH3HUjy, U Kaja
jeaHa CTBapHOCT 3aMeHHM Jpyry. Hamme, jyHakume OBUX Jefla HEPETKO er3UCTHPajy Ha MECTY
rZie J0J1a3H JI0 IPEeIUIUTamba CTBAPHOCTH M BbUXOBOT COTICTBEHOT MMarnHapHOT CBETA, TO jecT Ha
TaHKO] TPaHWYHO] JIMHUJU KOja CTBapHOCT Aenu of ¢antazuje. OHE HHCY y MOTIYHOCTH
OKpEHYTE jeHOM WM JPyroM CBeTYy, Beh CHOHTaHO mpena3e U3 jeJHOT Yy JAPYrH, HUKaJa ce
0e3pe3epBHO He oAapuuyhu jemqHOr y KOPUCT IPYror, M TOTOBO YBEK jelHAaKo Bepyjyhu y
nocrojanoct oba. Melhyrum, oHO mTO Tpeba HArJACHTH jecTe TO Aa 30alMBarme jeJHOT Beja
oOMaHe HM y KOM CIIy4ajy He 3HayM J1a U3a Hbera He TOCTOjH jOII jeIaH, Te TParame 3a HCTHHOM
YeCTO 3aBPINHU Y JJABUPUHTY OpPOJHUX HECTAOMIIHUX CTBapHOCTH. Y mucepranuju he ce moceOHO
nocMarpati (GopMHpame ayTeHTHYHOT HJCHTUTETa KEHCKUX JIMKOBA KOje YNOTIYHbYje CIUKY
Tparama KpeaTHBHE KCHE 3a WICHTHUTETOM, a M3pa)kaBa ce€ KPO3 HH3 ICHUXOJIOIIKHUX ITyTOBamba,
TayHMje, KPO3 BUIIECIIOjHA IIPEKIaNama CTBAPHUX M TEKCTYaTHUX MyTOBaha IJIABHUX jyHAKUHA.

Wwmajyhu Hampen HaBeAeHO Yy BUAY, TJIaBHH IpPEAMET UCTpaKMBamba y OBOM paay Ouhe
Mel)ycoOHu oJHOC eneMeHaTa (UKIHUje U CTBAPHOCTH >KEHCKHMX JIMKOBA KOJU CY KJbYYHHU
HOCHOIIM pa3MmarpaHux naena Mapraper ETByn, momazehm ox xwumorese Aa je TMouUMame
CTBApHOCTH jJyHaKHIba y BEJIHMKO] MEPU OOJMKOBAHO H-UXOBHM COIICTBEHUM (PUKTHBHUM CBETOM
¢daHTa3mja, THEBHUX Cambaperma, CHOBA M XalylMHAIM]ja, KOJH YIJIABHOM IPOW3JIa3e M3 HEKOT
TpayMaTHYHOT >KHBOTHOT IEpuoja WM UCKycTBa. [locpencTBOM CBOr KpeaTWBHOT HMMITYJICA,
HEKE JyHaKHH-€ Cy CBOj CBET (paHTa3Huja ycmelse Ja nperode y (YMETHHUKY) CTBApHOCT KOJOM Ha
pasnuuyiTe HauuMHE TOKYIIaBajy Jia ce cyode ca MpoOieMaTHYHOM M OOJHOM mpouuloinhy,
npeBa3uiasehu je ca mame win Buule ycnexa. Heke jyHakume ce, mak, onpenebyjy 3a jeuHu
HAYMH KOjU UM MPEO0CTaje, KOjU UCKIbYUYyje ayTOAECTPYKTUBHE MUCIIM U CMPT, a TO j€ J1a HacTaBe
7la KHBE, Ja CTOMYKH MPHUXBATe CBE ITO UM JKUBOT JOHOCH, Y HEMPECTAHOM JHjaJIOTy KaKo ca
CBOjOM Ipouutomhy 1 cajammpoihy Tako U ca CBOjUM CBETOM (DUKIIMj€ U CTBAPHOCTH.

3. bubauorpadmuja npeJUMHHAPHUX HCTPAKNBAKBA
Kanmunatkuma je TpUIOKWIA TpeTuMuHapHy Oubmmorpadujy on Omm3y 50
Ooubnmorpadckux jeAMHUIIA pENEeBAHTHUX 3a UCTpaxuBame. OBIe HAaBOAMMO jEIUHUIE
Haj3Ha4YajHUje 3a IPEI0KEHO UCTPAKUBAE!
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4. MUBEBA UCTPAKHUBAIbLA

HcTpaxnBadyky sk JOKTOPCKE qucepTanyje ,,OuKIuja U CTBAPHOCT KEHCKHUX JTMKOBA Y
neny Mapraper ETBynl] jecre na ce uAEHTU(HKOBAKBEM M YIOPETHOM aHAIU30M €JleMeHaTa
(buKIMje U CTBAPHOCTH >KEHCKUX JIMKOBA UCIHUTA]y Melh)ycOOHU 01HOCH (UKIIHM]E€ U CTBAPHOCTH Y
JieTiMa OBE CaBpEMEHE KaHaJICKe KEbIKEBHUIIE, MoJiazehu 01 XUIOTe3€ O HBHXOBO) CYIITHHCKO]
MMOBE3aHOCTH. JegaH O/ MUJbeBa MpEJIoKEHe aucepranvje Ouo Ou 1ma ce mokaxke, m3Mmely
OCTaJIOT, U KaKO >XEHCKHM JIMKOBU YCIEBajy Ja HM3rpaje CBOj MJIEHTUTET y HENpHjaTeJbCKOM
OKpYXEHY KpO3 HEIIPeCTaHO MpoxuMame Gukirje u crBapHocTh. [loceOHa nmaxkwa ycMepeHa je
Ha UJIeHTU(UKOBamke (PUKTUBHUX CBETOBA W (PUKTHUBHHUX KOHCTPYKTA JYHAKHHba, U yTBphUBame
TOTa y KOjOj MEpU OHU YTHUYy Ha HHUXOBO NMOMMame CcTBapHOCTHU. buhe pazmarpan u omHOC
JYHaKMba ¥ BUXOBUX MajKH, ald U JAPYIHX JKEHCKHUX JIMKOBA KOJU MOCPETHO M HEMOCPEIHO
yTHUy Ha MeplUeniujy cBeTa Jiele, KaCHHje OpaciiuX *eHa, Kao U yJaeo koju he pUKTUBHU CBeT,
JTHEBHA camapema U (aHTa3nja uMaTu y wemy. Takohe, Uik paja je u Ja JoNpuHece peLeniju
npo3e Mapraper ETByn Ha HammM npoctopuma, Oyayhu na je oOMMHU OmMyC OBE ayTOpKE Y




HaIlIO] CPEMHU YIIIABHOM IIO3HAT MO HeHOM pomany Crenu youya (The Blind Assassin, 2000),
3a KOjU jeé OBEHUYaHa MPECTHXHOM ,,bykepoBom Harpagom | .Haj3an, u He HajMamke BakKHO, OBa
yIopeaHa aHajan3a uMa 3a Wb Jla JONPHUHECe W3HUjaHCUPAHUjEM TEOPH]CKOM Cariie[aBamy
olHOCa (PMKIMje ¥ CTBAPHOCTH, MUTama KOj€ JOII YBEK 3a0KYIJba TEOPETHYAPE KEHMKEBHOCTH,
¢dbuno3ode u ecreTuvape.

5. O04YeKHMBaHM pe3yJTaTu

Ouekyje ce na he ce carnemaBameM OJHOCA U YIOPEIHOM aHATU30M eJleMeHara (pukimje
U CTBapHOCTH KCHCKHX JINKOBA y 0Aa0paHOM cerMeHTy omyca Mapraper ETByn moTtBpautu
pajiHa XUIOTEe3a O BIXOBO] CYIITHHCKO] TOBE3aHOCTH. MOXe ce O4eKHBaTH J1a he pe3ynraTu oBe
aHaJM3e JIaTH JIONPUHOC TEOPUjCKOj MHCIH Yy JIOMEHY HCTPaKUBamba MOJAAIUTETa (QUKIHjC U
CTBApHOCTH M BUXOBUX Mel)ycoOHux oxnoca. Tpebano 6u 1a oBaj paa JONPHHECE U MOTITYHH]eM
caryieJlaBamy OIlyca OBE 3Ha4ajHE CaBPEMECHE KaHAJICKE ayTOPKE y HAIIIO] aKaJIEMCKO]j CPEIHHH.

6. mnJaH paga

[TpennoxeHn OKBUPHU ILIaH paja 6uo Ou ciexehu: yBOAHMU /€0 paja caap:kao OU OIIITH
nperyie mpobieMaTuke oaHoca (UKIHMje W CTBAPHOCTH y KILMKEBHOCTH, yKasyjyhu Ha
CIIOJEBUTOCT CTBApPHOCTH M MOJAJIMTETE OJCTYIama Of e, I/ie ono3uuuje Moryhe-nemoryhe,
BPEMEHCKO-BAaHBPEMEHO, MCTHHUTO-HEUCTUHUTO M PEATHO-(PUKTHBHO HE yKa3yjy Ha y3ajaMHO
uckibyuyjyhe BumoBe cTBapHOCTHM Beh Ha oOuMMe OgHOCAa y KOjUMa c€ OHM MOTY HaJla3UTH.
CaBpeMEHO CTamke TEOPHjCKE MHCIH y OBOj OOJACTH MPEACTAaBJhAI0O OW TOJIA3HY OCHOBY 3a
NPUMEHY THX TEOPHjCKUX CIIO3Haja Ha ojabpanu cerMeHT omyca Mapraper EtBya. Kao riaBna
Teopujcka ocHoBa Ouhe kopumheHa teopuja JlyOommpa Jlomexena o BHUIIECTPYKO]
UCTIPEIJIETEHOCTH M JIBOCTPYKO] pa3MeHH (uKuuje u cTBapHOCTH. Hamme, 3a KOHCTpyHcame
(UKIIMOHATHUX CBETOBA MOETCKA MMarmHalfja KOPUCTH eJeMeHTe 3a rpal)y Koje mpoHana3u y
CTBApHOCTH, &JIM M caMH (PUKIMOHATIHU KOHCTPYKTH Y BEJIMKO] MEpU YTHUY Ha Halle MOUMAambe
cTBapHOCTH. MHCHCTHpame Ha YCIOCTaBJbalkby UBPCTUX TpaHuma wusMmel)y crBapHOr U
(UKIIMOHAIHOT JIOMPUHOCH Ja ce M30erHy KoHdy3Mje Koje MOry HacTaTH KaJga CMO HEKHUM
KOTHUTHBHHM ITOJTyXBaTOM TIOJICTAKHYTH Ha TICHXOJIONIKO MTyTOBAE U3 JEHOT CBETa Y APYTH. Y
HapeIHUX MeT TOrJaBjba pazMaTpalid OM ce 3ajelHHYKH W JAUBEPreHTHHU EJIEMEHTH OJHOca
¢GuKIMje U CTBAPHOCTH KEHCKHUX JIMKOBa U3 Beh moMeHyTHx ofaOpanux nena Maprapet ETBy,
y3 KpaTak NpuKa3 BpeMeHa M JAPYLITBA 3a KOje Ce BEXY paJibe MeT poMaHa KOjU Cy HpeaMeT
aHanmM3e, 1a OM CHHTETHYKOM YIOPEIHOM aHaJM30M OWiia MpoBEpeHa MOJIa3Ha XHUII0Te3a paja.
3akby4yHH J1€0 paja pe3umupahe pesynrare HUCTpakMBamka M MOCTABUTU MX y IIHPH OKBUP
CaBPEMEHHX TEOPHjCKUX CTAHOBUIIITA O OBOM IPOOIIEMY.

7. METO/1€ UCTPAKUBAILA

VY mpennoxxeHoj aucepranyju 6uhe pa3MarpaHu MoBe3aHOCT ctaBoBa Maprapetr ETByn o
TOME IITa cy ayroouorpaduja, ¢pukuuja u MetaduKirja, T€ Koja je yIora KmHKEBHOCTH, Ca
HAaYMHOM Ha KOJU OHA OOJIMKYj€ JKEHCKE JIMKOBE y M3a0paHOM CErMEHTY HeHOor omyca. buhe
KopuiiheHe peneBaHTHE IICUXOJIOUIKE M OHTOJIOIIKE TEOpHje, ca MOCEOHMM OCJOHIEM Ha
KoHIEeNT JlonexenoBe KibKeBHE Teopuje Gukiuje U Moryhux ceroBa. Y aHanusu he, nakie,
O6uTn KopuiheHe yrnopeaHO-aHATUTUYKE METOJe MYITHIUCIMIIMHAPHOT KapaKTepa, OCIOmEeHE
Ha TICUXOJIOMKE U (uiIo30(cke METOoJIe aHalu3e, CHHTE3E M JACAYKIH]e, yCMEpEeHe Ha CUHTE3Y
TEOPHJCKUX Ca3Hamba O OJAHOCY (PUKIMje M CTBAPHOCTU Y TEOPHjU KHWKEBHOCTH, €CTETHLIU H
KIIKEBHO] peueniuju npo3e Mapraper ETtByn, a koje he Outu mpuMemeHe Ha aHAIU3Y
o1a0paHuX Jiesia OBe ayTOpKe.




VIl 3AKJbYYAK CA OBPA3JIO)KEHOM OL[EHOM O ITOJOBHOCTH TEME U
KAHJIMJIATA:

Ha ocHOBy wu3/l0KeHE M TEMeJbHO O0pa3sIoKeHE 3aMUCIN KaHIWAATKUbe MueHe
Huxonuh na y aucepranuju , @uKNMja U CTBAPHOCT KEHCKHMX JIMKOBa y jAeiqy Mapraper
ETByn“ ucrpaku peieBaHTHE aclekTe OAHoca (UKIHMje M CTBAPHOCTH JKCHCKUX JIMKOBA Y
onabpanom cermeHTy omyca Mapraper EtByn, Komucuja je crekna yrucak na he kaHauIaTKumba
CBOJUM 3HAJIAYKMM WHUIMjATHUM carjieflaBalbeM Ipo0iiemMa, TIpaBalna HCTPaKUBamba M|
ynyhenourhy kaga je ped o onabupy pelieBaHTHE JUTEPAType, CBOJUM HCTPAXHBAYKUM PaJIOM
JaTH 3Ha4YajaH JOIMPHHOC carjieaBamy OBOT MPobieMa y TEOPHUjCKUM OKBUPUMA M, HUIITA Mambe
3Ha4YajHO, KPUTHUYKO] peuenimju npo3e Mapraper EtByn y nac. Mmajyhu cBe oBo y Buny,
Komucuja je munubema na he mpemioskeHa DOKTOpPCKa AMcepTandja KaHIUIATKHIbEe MuseHne
Huxonuh 6utu Bpenan 10npuHOC U3y4yaBamy CaBpeMEHE KaHaICKe KIbM)KEBHOCTHU U OITyca HheHe
HECYMIbUBO Haj3HAa4YajHUje ayTOpPKE Y HAIIO] aKaJIeMCKOj CPEeIUHHU.

HAIIOMEHA:

Ha ocHoBy HaBepeHux mojaTaka o Kanmuaary, Kommcuja je MUIIJbEHa J1a je KaHIUIATKUEA
Muiena Huxonuh nonoOHa 3a u3pagy JOKTOpCKE AMcepTalyje Moj Ha3uBoM ,,PHKUHja H
CTBAPHOCT KEHCKHX JIMKOBa y aeay Mapraper ETBya‘.

Ha ocHOBy mnocraB/beHMX LMJbE€BA M OUEKHMBAaHUX pe3yinrtata, Kommucuja KoHcTaTyje na je
IpeUIoKeHa TeMa Moo0Ha 3a U3pay TOKTOPCKE JAUcepTanuje y o0JlacTH caBpeMeHa KaHaJacKa
KEHKEBHOCT.

Ha ocHoBy HaBejeHux mojaTaka o TpeasiokeHOM MeHTopy, Komucuja xoHcTaTyje Aa je Ap
Hogumna Ilerposuh nomo6an 3a MeHTOpa MpesiokeHe JOKTOPCKE AUCepTalnje.

Ha ocnoBy usneror, Komucuja npeanaxxe HacraBHo-HayuHoMm Behy Dumosionikor gakynrera
VYuuBep3uteta y beorpagy na poHece MO3UTHBHY OIEHY O MOJOOHOCTH KaHAuaata MmuJjieHe
Huxkoauh u npenoxxene TeMe JOKTOPCKE TUCEpTalIn]e

,»@HUKINja U CTBAPHOCT KEHCKHX JHKOBa y Aeiay Mapraper ETBya®,

a ma 3a MmeHtopa umenyje np Hosumy IlerpoBuha, nomenta ®umonomkor ¢akynrera y
beorpany.




I[TOTIIMCH YITAHOBA KOMUCHUIJE

1. np HoBuma Ilerposuh, momneHT
dwunonomkor ¢akynrera y beorpany

2. np Panojka BykueBuh, pegoBau mpodecop
@unonomkor ¢akynrera y beorpany

3. np Tomucnas [1aBnoBuh, goneHT
dunonomko-ymMeTHHUKOT (akyntera y Kparyjesiy



