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Hatym: 12.02.2016.

MN3BELITAJ O MIOJAOBHOCTU TEME, KAHAUJIATA U MEHTOPA 3A U3PALY
JOKTOPCKE JTUCEPTALIMJE

| IHOJAIIM O KOMUCHJHN

1. Jlatym u opraH Koju je WMeHOBao koMucHjy: HacraBHo-nayuyHo Behe @uiosomkor
dakynrera YHUBep3urera y beorpany, 23. neniem6pa 2015. rogune

Omnykom ox 23. menembpa 2015. 6p. 3069/1 na cemuunm HacraBHo-Hay4yHOor Beha
@unonomkor Qakynrera YHuBep3urera y beorpagy oOpa3oBaHa je KOMHCHja 33 OLEHY
nono0HOCTH JoKTopanna KpucrtuHe BuinTuie u Teme TOKTOPCKE IUCEpTalHje MOJ HAa3WBOM
sEJeMeHTH ¢eMHUHHU3MAa Yy YTONMjCKHM M JHCTONHMjCKMM IMpPOjeKnHjaMa aMepU4KHX
kmbkesHuna oa IapJior Ilepkunc I'mniman 1o Mapraper ETBya®.

2. CacrtaB KOMHCHje ca Ha3HAKOM HMMEHA M MpE3MMeHa CBAKOl 4iaHa, 3Baiba, Ha3WBa YKE
HayyHe 00JacTH 3a KOjy je n3adpaH y 3Bame, Ha3uBa (haKyinTeTa, yCTaHOBE y KOjOj j€ WiaH
KOMHMCH]€ 3aI0CIIeH:

1. np HoBuma IlerpoBuh, nomeHT 3a yxy Hay4dHy oOJiacT AHTIIMCTHKA, npeamer Crynuje
OputaHcke/amepuuke Kyatype (24.01.2012.), @unonomku dakynrer YHusepsurera y beorpany,

2. np Panojka BykueBuh, penoBHu mpodecop 3a yxy HaydHy oOnacT AHIVIMCTHKA, MPEAMET
Awmepuuka kmrkeBHOCT (28.09.2005.),

3. np Tomucnas [TaBmoBuh, momeHT 3a yXy HaydHy oOnact EHriiecka KimMKEBHOCT M KYJITypa
(13.04.2011.), Dunonomko-ymerHuuku Qakynrer y Kparyjesiy, Opcek 3a Quionorujy,
Karenpa 3a anrnucruky.




1 BUOI'PAOUIJA KAHIANIATA

Kpuctuna Bumrtuna je pohena 14.12.1980. y CmenepeBckoj Ilamanmu. OCHOBHY KONy H
ruMHa3ujy 3aBpmmia je y Bemmkoj Ilmanu. Crynupana je Ha @uimonomkoMm (akynreTy
VYuusepsurera y beorpany (2002-2007), rae je crekia 3Bame IIpodecop eHriieckor je3nka u
KibkeBHOCTH. Ha wucrom dakynrery je 3aBpumia u wmactep cryamje (2009-2010)
oa0paHMBIIK MacTep pax u3 enriecke kmimkeBHocTH (,,Huxley’s Novel of ldeas®) u crekna
3Bambe Macrep mpodecop jesuka u KmmkeBHOocTH. ['ommue 2012. ma uctom (akynrery
yIuCyje NOKTOpCKe akameMcke cryauje. XKuBu u pagu y beorpagy. Ox 2005. mo 2011.
paauia je y BUIIE IIKOJa CTPAHMUX je3uka Kao mpodecop eHrieckor je3uka, a 2012. mounme
na paau Ha Anda yHuBep3uTeTy y beorpaay kao mnpenaBad eHIJIECKOT je3nka Ha dakynreTy
3a TProBuHy M OaHkapcTBO, DaKynTeTy 3a €KOHOMHUJy W MOJNUTHYKE Hayke U Dakynrery
uHpopMaMOHUX TexHoioruja. [lopen HactaBe je3uka, 00JacTH HEHOT MHTEPECOBaMA CY
caBpeMeHa aHrJIo(oHa KIIKEBHOCT U crynuje Kynrype. Iloxahana je Opojue cemunape u
palMoOHHMIIE 3a TpelaBade CHIJIECKOr je3WKa, M Yy3umajga yuemhe y HayYHUM
KoH(pepeHIMjaMa. AyTOp je HEKOJHKO paaoBa y 4dacomucumMa H 300pHHIMMA ca
KoH(epeHIIMja Ha KOjuMa je u3Jaraia.

I1I BUBJINOI'PAOUIA KAHINIATA

1. VISTICA, Kristina Z., »Analysis and Comparison of Recurring Themes and Motifs in
Huxley's Novels of Ideas®. Ananu @unonowroe ¢paxyimema, NCCH 0522-8468, 2013,
kib. XXV, cB. Il, ctp. 237-256. [COBISS.SR-ID 1024528551]

2. VISTICA, Kristina Z., ,,Colour Symbolism in Margaret Atwood's The Handmaid's Tale*.
Peyu, UCCH 1821-0686, 2013, god. V, br. 6, crp. 189-203. [COBISS.SR-ID
1024525991]

3. Bumruna, Kpuctuna X., ,,Penuruja u yronujcku poman: yjora peaurvje y poMaHuma
Onpoca Xakcnuja®“. V: Ilpmar Anekcanaap (yp.), [lapezanosuh Tujana (yp.). Perueuja y
oeneoany kmwudceshocmu 1. wsn. beorpamx: Anda yamsepsurer, 2013, crp. 50-63.
[COBISS.SR-ID 1024507303]

4. Bumrnma, Kpuctuna XK., ,JIOITYJIAPU3ALIMIA TIPBOI' CBETCKOI' PATA: 39
CTEIIEHUKA — POMAH U ®UJIMCKE OBPAJIE®“. V: Bpanem, Anekcanapa (yp.),
Mapkosuh, Jbwwana (yp.). I[IPBU CBETCKUM PAT VY KVJITYPU U
BUBJIMOT'PA®UNIN: Temarcku 360pHUK Yy 2 kmwure, Km. 1. beorpan: dumnonomku
daxynrert, 2014, ctp. 233-241. [COBISS.SR-1D 212371468]

5. Bumruna, Kpucrtuna XK., ,IlonynapHa kynrypa y cinyx6u KmikeBHOCTH — WMmurypos
poman He daj mu nukaoa oa odem™. Y: BPAHEIL, Anexcanapa (yp.), MAPKOBUR,
Jbumwana (yp.). Cpouja usmehy ucmoxa u 3anaoa: Hayka, obpazosarve, Kyaimypad,
ymemHnocm : memamcku 300puux y 4 kruee. Kr. 3, Krnoudicesnocm y komnapamusnom u
unmepoucyuniunapuom koumexcmy. beorpan: ®@unonomku daxynrer, 2014, ctp. 189-
209. [COBISS.SR-ID 1024561319]

6. Bumrnna, Kpuctuna XK., ,,BPJIM HOBU CBET — PEAJIHOCT WJ/IN BJIIMCKA
BYAYRHOCT?“. V: Bpanem, Aunekcanapa (yp.), Mapkosuh, Jbumsana (yp.).
XYMAHU3AM: KVIITYPA NN NITY3UJA?: Temarcku 300pHUK Yy 2 Kibure, K. 1.
beorpan: ®unonomku dakynrer, 2015, ctp. 357-368. [COBISS.SR-ID 215005964]

7. Vigtica, Kristina Z., ,,SPORT I KNJIZEVNOST -~ U POTRAZI ZA UTOPLJOM*. V:
Zbornik radova, Deseta medunarodna naucna konferencija: IZAZOVI SAVREMENOG
MENADZMENTA U SPORTU 30. maj 2014. Beograd: Alfa univerzitet, Fakultet za
menadzment u sportu, 2015, ctp. 328-331. [COBISS.SR-ID 215470348]
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8. Bumruma, Kpuctuna XK., ,,Ceer je hyrao mox cmo ymwmpanu — [lona scymoe cynya
Yumamanne Hro3um Agumuu. ¥V: Ryk Maja (yp.), Hukonuh Menuna (yp.), IlapezanoBuh
Tujana (yp.). 36opuux padosa ca mpehe mehynapoone roughepenyuje: Kynmypa y
oeneoany jesuxa u KrouscesHocmu, 24-25. maj 2014. beorpan: Anda yHuBepsurer,
dakynrert 3a ctpane jesuke, 2015, crp. 315-326. [COBISS.SR-1D 214444300]

IV OLEHA JIA JE KAHJUJIAT ITOJOBAH JA PAJIN JUCEPTALINIY

Ha ocHoBy yBuma y Ouorpadujy u Oubmmorpadujy kaHmugata, Kao W TOTBPAY
Ounonomkor ¢dakyarera ox 18. 12. 2015. roauHe 0 MOJOXEHUM HCIUTHMa HA JOKTOPCKUM
aKaJeMCKUM cTyaujama (tipocedna orerna 9,63, ykynuo 120 ECIIb kpeaura), komucHja cmarpa
na KaHaunaTtkuma KpuctuHa Bumithia ucnymaBa CcBe YCIOBE 3a HM3Paay JOKTOPCKE
JUcepTaIyje.

V  OHLOEHA NIOJOBHOCTHU NPEJAJIOKEHOI' MEHTOPA
HAIIOMEHA:

3a wmeHTOpa je mpemiokern ap Hosuma IlerpoBuh, momeHt 3a  cTymuje
OputaHcke/amepuuke Kyirype Ha Karenpu 3a anrnmuctuky ®unonomkor ¢akynrera y beorpany.

bubmmorpaduja MeHTOpa ca HajMame 5 jeMHMIIA PEIEBAaHTHHX 3a 00JacT M3 Koje ce
paju JIOKTOpCKa JAucepTalyja.

1. ,Jda mu je Kunarsnu Ejmuc 6mo sxeHompsan?“, lenepo Op. 6-7, LleHTap 3a >keHCKe
cryauje, beorpan, 2005, ctp. 127-134.

2. ,,K®mKeBHOCT Kao OTHOp THpaHuju y pomany Cnywxureuna npuua Mapraper ETByn®,
pax caommrTeH Ha MehyHapoOHOM HaydyHOM cKymy Cpncku jesux, KrUXCegHOCH,
ymemrnocm, oapxkaHoM Ha Duoomko-ymeTHHakoM (akynrery y Kparyjesmy 26. u 27.
okToOpa 2007. rogune, o0jaBibeHo y: paran bomkouh (yp.), Krnuoswcesnocm, opyumeo,
noaumuxa, DUJIYM, Kparyjesar, 2008, ctp. 215-219.

3. ,,Two Handmaids’ Tales: The Structural Parallels between Margaret Atwood’s Alias
Grace and The Handmaid’s Tale”, pan caommredH Ha MehyHapoaHO] HAy4dHO]
koH(epeniju English Language and Literature Studies: Structures across Cultures,
onpxaHoj Ha ®unonomkom ¢akynrery y beorpany on 7. no 9. nenem6pa 2007. roaune,
o0jaBibeHo y: Aleksandra V. Jovanovi¢ and Radojka Vukcevi¢ (eds.), ELLSSAC
Proceedings, Volume 11, Faculty of Philology, University of Belgrade, 2008, ctp. 193-
197. (Bep3uja paga Ha CPICKOM je3UKYy, ,,[Ipuue nBe cnymkumwe: CTpyKTypHE napasene
m3mely pomana Mapraper EtByn Aaujac Ipejc v Cnywkurwuna npuua®, o0jaBjbeHa y
vaconucy 3enum, op. 8, beorpan, maj 2008, ctp. 55-58.)

4. ,Misogyny without Frontiers: Feminist Issues in the Work of Margaret Atwood®, pan
caommTeH Ha MelyHapomHoj HaywHo] KoH(epeHiuju Language, Literature, Culture,
Identity, ompxanoj y Beorpamy 11. m 12. cemremOpa 2008. romuHe, 00jaB/BEHO V:
Slobodan Grubaci¢ and Dalibor Soldati¢ (eds.), Language, Literature, Culture, Identity,
Proceedings of the international conference held in Belgrade, 11th and 12th September
2008, Faculty of Philology, University of Belgrade, Belgrade, 2009, ctp. 323-329.
(Bep3uja paga Ha cprickoMm, ,,Mu3orunuja 6e3 rpaHuma‘, o0jaBjbeHa y 4acOMHCy JeHum
op. 10, beorpax, 2009, ctp. 59-62.)

5. ,,Yronmjcka nmarnHanuja X. [I. Benca®, pag caommreH Ha MelyHapogHOM Hay4HOM
ckyny Cpncku je3ux, KrudicegHoCm, ymemnocm oJip>kaHoM Ha DUII0NOMKO-YMETHUYKOM
¢dakyntetry y Kparyjesmy 30. u 31. oktobpa 2009. romune, oOjaBibeHO y: Jlparan
bomkouh (yp.), Hmnepujannu oxeupu krouscesnocmu u  kyaimype, DOUIIYM,
Kparyjesar, 2010, ctp. 27-33.

6. ,,Oemunucruuka yronuja [loane Pac*, pan caommren Ha Mel)yHapoJHOM Hay9HOM CKYITY
Cpncku jesux, KrudceBHOCM, YMemHOCm, OIpXaHOM Ha OWIONIONIKO-YMETHHIKOM




dakynrery y Kparyjesny 29. u 30. okro6pa 2010. romuue, oGjaBsbeHO y: paran
Bomkosuh (yp.), Kene, poo, uoenmumem, xwwuscesnocm, DUJIYM, Kparyjesar, 2011,
ctp. 151-156.

7. ,,The End of Utopia? Not Just Yet, It Would Appear*, pan caonmreHn Ha Meh)yHApOaHOM
nay4yaom ckymy English Language and Literature Studies: Embracing Edges, oap:xanom
Ha @unonomkom dakynrery y beorpagy om 07. mo 09. meunemOpa 2012. ronmune,
objaBsbeHo y: Zoran Paunovi¢ (ed.), ELLSEE Proceedings, Faculty of Philology,
University of Belgrade, Belgrade, 2014, str. 655-660.

Komucuja cmarpa na np HoBuma I[lerpoBuh cBojuM pagoBumMa 0 HCTAKHYTHM
CTBApPaoUMMa U TyMAa4yuMMa YTONHUjCKe KHHKEBHOCTH, MOCEOHO 0 cnucaTte/bkama [loanu
Pac u Mapraper ETByn, kao u aHaan3oM (peMHHHMCTHUYKHUX acleKaTa HUXO0Be NMpo3e U
npoodjeMa MU30rOHHje Y CaBpeMeHOj aHTJI0(OHOj KIbHKEBHOCTH, HCIIYHaBa CBE YCJI0Be
3a MEHTOPA OBe JJOKTOPCKe JucepTanuje 3a 00J1aCT cCaBpeMeHa aMepUYKa KIbHKEBHOCT.

VI OHEHA ITIOAOBHOCTH TEME:

OLIEHA:
1. popmysianmje Ha3uBa Te3e (HACI0BA)

Komucuja 3ak/byuyje na je pagnm Ha3uB T1e3e ,EinemenTn demunusma y
YTONUjCKUM M JUCTONHjCKUM MNpOjeKnujaMa aMepu4YKHX KmbMaxeBHHUna ox Ilapaor
Hepxkunc I'maman 1o Mapraper ETBya“ npukiagan u aa 100po penpe3eHTyje CymITHHY
NpeJIoKeHe TeMe HCTPAKUBAKA.

2. mpeaMera (mpodJieMa) HCTPAKUBAKHA
Onuc Teme:

IIpenmer oBor paja je uaeosomka pediaexcuja GpeMuHu3Ma ,,IpBOT U APYror tanaca® y
YTOIHM]CKUM W TUCTONHjCKMM pOMaHMMa aMepuikux KmrokeBHUNa lapnor [Nepkunac ['miman
3emma ocena (Charlotte Perkins Gilman, Herland), Ypcyne Jlersun Yogex npasznux waxa
(Ursula Le Guin, The Dispossessed), Iloane Pac JKencku mywxapay (Joanna Russ, The Female
Man), Mapu ITupcu JKena na pyoy epemena (Marge Piercy, Woman on the Edge of Time) u
Mapraper EtByn Crywrurouna npuua (Margaret Atwood, The Handmaid’s Tale). Ananusupa ce
U TIpaTu KOJMKO Cy HaBe/IeHE KibIKEBHHIIE Ouile oA yTumajeM peMuHu3Ma U peMUHUCTUUKUX
IIOKpeTa cBOra BpEMEHa, TayHHUje, KOjU C€ TO €JEMEHTH (peMHMHM3Ma I0jaBJby]y Y HUXOBHUM
YTONMJCKMM M JUCTONMJCKUM KIbMDKEBHUM IIpOjeKljamMa, a CBE y CBETIY JIPYIITBEHHX H
KyJITYypHHUX MPHJIIMKA ¥ TIPOMEHA HACTaIMX y BPEMEHY Kajla Cy OBE KEHIDKEBHUIIE IMHCAIE POMaHe
Koju he OuUTH MpeaMeT UCTpakUBamba OBE AUCEpTaIHje.

3. bubauorpadmuja npeJUMHHAPHUX UCTPAKNBAKHA
Kanmunatkuma je TpWIOKWIA TNpeTMMHHApHY Oubmuorpadujy omx  oko 90
oubnuorpadckux jeAMHUIA pEJIeBAaHTHUX 3a HCTpakuBame. OBJle HABOJUMO jeIUHUIIE
Haj3HAYajHUje 32 MPEIIOKEHO UCTPAKUBAHE:

IIpumapHu u3Bopu
1. Atwood, Margaret (2011), In Other Worlds: SF and the Human Imagination. USA,
New York: Doubleday, Random House, Inc.

2. Atwood, Margaret (2006), The Handmaid's Tale. UK: Random House, Everyman's




10.

11.

Library.

Le Guin, Ursula K. (1991), The Dispossessed — An Ambiguous Utopia. UK:
HarperCollins Publishers Ltd.

Le Guin, Ursula K. (1993), The Language of the Night. Essays on Fantasy and Science
Fictions. New York: HarperPerennial, HarperCollins Publishers.

Perkins Gilman, Charlotte (1911), The Man-made World: or, Our Androcentric
Culture. Feedbooks: http://www.feedbooks.com

Perkins Gilman, Charlotte (1979), Herland. London: The Women’s Press Ltd.

Piercy, Marge (1976), Woman on the Edge of Time. USA: The Random House
Publishing Group (A Fawcett Group)
Piercy, Marge (1982), Parti-colored Blocks for a Quilt. University of Michigan Press.

Piercy, Marge (2003), Sleeping with Cats: A Memoir. UK: HarperCollins Publishers
Ltd.

Russ, Joanna (1995), To Write Like a Woman: Essays in Feminism and Science
Fiction. Indiana University Press.

Russ, Joanna (1975), The Female Man. New York: Bantam Books.

CexkyH1apHu U3BOpH

1.

10.

11.

Booker, Keith M. (1994), The Dystopian Impulse in Modern Literature: Fiction as
Social Criticism. Westport Connecticut, London: Greenwood Press.

Booker, Keith M. (1994), “Woman on the Edge of a Genre: The Feminist Dystopias of
Marge Piercy*. Science Fiction Studies, Vol. 21, No. 3, c¢tp.337-350.

Burwell, Jennifer (1997), Notes from Nowhere: Feminism, Utopian Logic and Social
Transformation. Minneapolis, London: University of Minnesota Press.

Butler, Judith (2006), Gender Trouble. Feminism and the Subversion of Identity. New
York and London: Routledge.

Davis, Laurence and Stillman, Peter (yp.) (2005), The New Utopian Politics of Ursula
K. Le Guin’s The Dispossessed. UK: Lexington Books, Rowman & Littlefield
Publishers, Inc.

Davis, Cynthia J. & Knight, Denise D. (yp.) (2004), Charlotte Perkins Gilman and
Her Contemporaries: Literary and Intellectual Contexts. Tuscaloosa: Alabama
University Press.

DPergovic-Joksimovié, Zorica (2009), Utopija: Alternativna istorija. Beograd:
Geopoetika.

Ferns, Chris (1999), Narrating Utopia: Ideology, Gender, Form in Utopian Literature.
Liverpool: Liverpool University Press.

Howells, Coral Ann (yp.) (2006), The Cambridge Companion to Margaret Atwood.
UK: Cambridge University Press.

Jameson, Frederic (2005), Archaeologies of the Future: The Desire Called Utopia and
Other Science Fictions. London and New York: Verso.

Lane, Ann J. (1990), To Herland and Beyond: The Life and Work of Charlotte Perkins
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Gilman. New York: Pantheon Books.

12. McBean, Sam (2014), ,,Feminism and Futurity: Revisiting Marge Piercy’s Woman on
the Edge of Time*. JocTymHo Ha: http://www.palgrave-
journals.com/fr/journal/v107/n1/full/fr20141a.html, mpucrtym octBapen: 10.03.2015.

13. Moylan, Tom (1986), Demand the Impossible: Science Fiction and the Utopian
Imagination. New York and London: Methuen.

14. Moylan, Tom (2000), Scraps of the Untainted Sky: Science Fiction, Utopia, Dystopia.
USA: Westview Press, Perseus Book Group.

15. Petrovi¢, Novica (2008), “Misogyny without Frontiers: Feminist Issues in the Work of
Margaret Atwood”. OGjaBseno y: Slobodan Grubaci¢ 1 Dalibor Soldati¢ (eds.)
Language, Literature, Culture, ldentity, Proceedings of the international conference
held in Belgrade, 11™ and 12" September 2008, Faculty of Philology, University of
Belgrade, 2009, ctp. 323-329.

16. Petrovi¢, Novica (2011), “Feministicka utopija Dzoane Ras”. O6jaBsbero y: Dragan
Boskovié (ur.), Zene, rod, identitet, knjizevnost, FILUM, Kragujevac, 2011, ctp. 151-
156.

17. Rossi, Alice (yp.) (1988), The Feminist Papers: From Adams to Beauvoir.
Boston: Northeastern University Press.

18. Suvin, Darko (1979), Metamorphoses of Science Fiction: On the Poetics and History
of a Literary Genre. New Haven and London: Yale University Press.

19. Suvin, Darko (2009), Naucna fantastika, spoznaja, sloboda. Beograd: SlovoSlavia.

20. Teslenko, Tatiana (2003), Feminist Utopian Novels of the 1970s: Joanna Russ &
Dorothy Bryant. London and New York: Routledge.

21. Tolan, Fiona (2007), Margaret Atwood: Feminism and Fiction. Amsterdam-New
York: Rodopi.

22. Wilson, Sharon Rose (2000), Margaret Atwood s Fairy-Tale Sexual Politics. Jackson:
University Press of Mississipi.

4. MUBEBA UCTPAKHUBAIbLA

Tomac Mop (Thomas More), pogoHadeTHUK TePMHUHA YTOIH]ja, Y CBOM KAllUTATHOM JICITy
Ymonuja (Utopia, 1516) Beoma HampemHO 3a BpeMe Y KOjeM je JKHBEO Jaje CIMKY JAPYIITBA Y
KOJeM JKeHE YXKMBajy ojpeheHu cremeH paBHOINpaBHOCTU ca Mymkapuuma. Kacuuje, Ensapn
Benamu (Edward Bellamy) 3amarao ce 3a mpaBa »eHa, U y CBOjOj YTONHjCKO] KHHIKEBHO]
npojekiju [loeneo ynazao (Looking Backward, 1887) wusjemnauno je Mymikapie U Ke€HE y
chepama mpaBa M pajna (y3 KOMIPOMHCE M HM3Y3€TKE KOJU MpOM3JIa3e U3 came IMpHpoJE U
KOHCTUTYIMje >keHa). MelyTum, HajpaHuja yTONHjcKa KHbIKEBHA MpOjeKIUja U3 Iepa jedHe
KibIKeBHULIE aosazu Tek 1915. y Buny pomana 3emmwa owcena Ulapnot Ilepkunc ['mnman, u o
Kao OOJMK M30JIOBAHOT YTOIMJCKOT IPYIITBA Yy KOME IMOCTOJU caMoO jesaH moui: »eHcku. [locie
b€, KIbIKEBHUIIE KOje Cy MHUcale yTONHjCKEe M JUCTOMNHMjCKE pOMaHe Cy CBOja CaBpIlIE€HA WIIH
HecaBpllieHa APYIITBA BUJIENE Kao HIeaHe KEHCKE OpraHu3aiuje 6e3 moTpede 3a Mymkapiuma,
WM Kao MakJeHa JPYyIITBA y KOjUMa je MyIIKapall y3yprnaTop npaBa U UCKOHCKH HENpHjaTesb, a
PaBHOIPABHU CY)KHUBOT j€ TEUIKO WM HUKaKo ocTBapuB. CBU poMaHu Koju he ce aHaiIu3upaTu y
OKBHUpY OBe Te3e, Jemma owcena, HYoeex npasnux waxa, Kenmcku mywxapay, Kena ma pyoy
epemena N Crywkurbuna npuda, N3pa3suto cy GEMUHHCTHYKH 000jeHH, OWJIO Jla je Y MHUTamby
CBET y KOME CY JK€He IOTUCHYIIE MaTpujapXxaT Uik OHAaj Y KOME ce KeHe Oope 3a cBoja mpasa y
OKBHPY PENPECUBHOT NaTPHjapXaTHOT IPYIITBA.
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VY3umajyhu y 003up ApymTBeHe NPUIKMKE Y KOJEMa CY JKHBEJIe M CTBapajie KEHKEBHHUIIC
gija he gema OWUTHM mpeaMeT OBE Te3e, HEMHWHOBHO je Ja Cy OHE OwWie TOJ YTHIajeM
(eMUHUCTUYKNX TTOKPETa M y4emha CBOTa BpeMeHa. Y TOM CMHCIY, Jiejia aHaJH3HpaHa y OBOj
TE3U MOXKEMO TOJICIUTH y JBe rpyme: 1) jena HacTaja Mmoj yTHIAjeM TaKO3BaHOT IPBOT Tajaca
demunnsma (Ilepkunc 'miman), u 2) fena HacTajga IOJ yTHUIAjeM TaKO3BaHOT JPYror Tajaca
demunusma (Jlersun, Pac, [Tupcu, ETByn). Crora, moctaripa ce xumnoresa aa cy peMHHHCTHYKA
ydema U3 Neproja HacTaHKa JaTHX POMaHa MMaja yTHIAj Ha BbUXOBO CTBapame, Te Ja Cy 300r
TOr yTHLAja OpOjHH €JIEMEHTH THX y4Yermha MHKOPIIOPUPAHM Yy MOMEHyTa Jena, Ouio y BUAY
3aiarama 3a eMHHU3aM WIH y BUY GEMHUHUCTUYKE KPUTHUKE.

[Tpunagnune npBor Tanaca (GeMUHH3MA Cy Ce 3aiaraje 3a o0pa3oBambe KEHa M MPaBO
rmaca (y Amepunu 3adetHuiie oBor mokpera cy Cysan b. Enromm /Susan B. Anthony/ wu
Emuzaber Kemu Crenron /Elizabeth Cady Stanton/). Jomr ce Mepu Byncronkpadr (Mary
Wollstonecraft, 1759-1797), majka Mepu Illean (Mary Shelley), mo3Hara Kao ,,Majka €HIJIECKOT
bemuaM3Ma™ U ,,)eMHUHUCTHYKA MTpaMajka’, Oopuiia MPOTHB YBPEKEHOT MUIBCHA A j€ KEeHa
uH(EepHopHa y 0OIHOCY Ha MYIIIKapIia U 3ajlaraia ce 3a 00pa3oBame jKeHa, jep: ,,0jauajTe KEHCKU
ym Ttako mrto he ce yBeharu, u To he Outm kpaj ciene mocaymHoctu (Rossi 1998: 48).
VY3umajyhu y o003up OBy Te3y, MOCTaBjba CE€ XHUIIOTE3a Ja je clo0oJaH MPUCTYI JKeHa
o0Opa3oBamy KOpaK Ka U3jeHavYaBamy M0JI0XKaja MylIKapara 1 )eHa.

Jpyru Tanac ¢emuHHM3Ma, MaK, CTaBjba aKIEHAT HA jeIHAKOCT MyIIKapala W KeHa Y
€KOHOMCKOM M TOJIMTHYKOM CMUCIy, alli JOTHYe W OpOjHa MHUTama Koja ce THYy MOPOIUIIE,
CEKCYaJTHOCTH, TpaBa Ha penpoaykimjy u ciudno. Ecren ®puaman (Estelle Freedman) y cBojoj
crynauju Hema nospamka — Ucmopuja ¢pemunuzma u 6yoyhnocm scena (No Turning Back — The
History of Feminism and the Future of Women, 2002) kao HajyTuiajuuje GeMUHUCTKUIE OBOT
nepuozaa ucruue bern @punan (Betty Friedan), Kejt Muner (Kate Millett) u Ilepmeju ['pup
(Germaine Greer), koje ckpehy naxxmy Ha MEXaHH3Me KOjH yTHYY J1a c€ AMEpUKaHKe MPHIAro/e
3axTeBHMa HJICATHE JIETIOTE, OJHOCHO, Ha MexaHu3Me Mohu y ogHocMMa Mymkapam-xeHna. OBa
Te3a, CTOra, MOCTAaBJba XMIIOTE3y Ja JKCHE, YIMPKOC OCTBAPEHUM IMJbEBHMa 3a KOje Cy ce
3anmarany (EMUHUCTHYKHM TOKpPETH, HHCY DPAaBHOIpPaBHE M Ja je 4Yak U cdepa NPUBATHOCTH
oJpeheHa MONMUTHYKUM MPUTHCLIUMA TTaTPHUjaXaTHOT IPYIITBA.

5. O04YeKHMBaHM pe3yJTaTu

Ouekyje ce 1a he aHanM3a COMjaTHUX, MOJMTUYKUX U POAHMX acrekaTa Jiena oopaheHnx
y OBOj T€3H, Ka0 U HMJICOJOUIKUX aclekara (eMUHUCTHUKUX CXBaTama y MepHoay Kajia cy Jena
KOja o/labpaHa 3a aHalIM3y HalucaHa, JTONPUHETH O0JbeM carjenaBamy IpobiieMaTHKE OJHOCa
MYIIKapal-keHa y YTOINHUjCKUM U JAUCTOIHUjCKUM POMAaHNUMa, Kao U y KYJATYPHOM M UCTOPH)CKOM
KOHTEKCTy Yy KOME Cy IOMEHYTHM pomaHu Hactainu. Takohe, ouekyje ce na he oBa Te3a
npuOIMKUTH cTaBoBe (peMuHUCTHUKE ¢uno3oduje Koju ce MpoBiade Kpo3 oaabpaHa jaerna
OBJIalIK0] aKaJIEMCKOj IyOIMIM U CBUMA KOJU Cy 3aMHTEPECOBAHU 3a OBY TEMATHUKY, J€p C€ UNHU
Ja Cy Heke oJ OBUX KibibkeBHHUIA (Hapouuto Illapnor Ilepkunc ['mimaH) HenoBOJEHO
M3y4yaBaHe, a y Haioj 3eMJbH (ca m3y3eTkoM Mapraper ETByn) u Mano npeBohene. Ouekyje ce,
nakie, na he oBaj paJ JONPUHETH MOJCTHIAKY WHTEPECOBakba 3a J1ajbe M3yyaBamhe HAaBEACHUX
KIbMDKEBHHIIA W FHUXOBHX JIeNla, a HApPOUUTO YTHIaja (EMHHH3MA Ha CTBAPAJAIITBO y OKBHPY
OBOT' KEbMIKEBHOT XKaHpa U IIHpe.

6. muaH paga
[IpenuMuHapHUM MJIAHOM pajia IpeaABUlEeHO je 1a IPBO MOTJIaBJbe CaIPKU YBOJI, MOTUB U

IWJb UCTPAKHUBAKA, HAIOMEHE O METOIOJOTUJH M KpaTak Iperien cTpykrype pana. [lotom he
yCIEAUTH OCBPT HA Pa3BOj YTONMHUjCKEe M JUCTONH]CKE KIbIDKEBHE MHUCITH (Ca aKIEHTOM Ha




KIbM)KEBHUIIE KOJUMa j€ OBO JXKaHp M300pa) M Tperiies] pa3Boja GpemuHucTHuke Muciau. Hakon
tora he OMTH TpHKa3aHe KapaKTEPUCTHKE BpEMEHa M JIPYIITBA 3a KOje CE BEXKY Palbe JaThuX
poMaHa, OJHOCHO, 3a KOjeé c€ BEXY TaKO3BaHM NPBU W Jpyru Tamac ¢pemuHusma. Hapenna
noriaBjba he ce XPOHOJOUIKUM peloM OaBUTH MPETXOJHO TIOMEHYTHM aMEPUYKHM
KIbVDKEBHHUIIAMA W FHbHXOBUM PENPE3CHTATHBHUM YTONHJCKUM M JHCTONHUjCKMM POMaHUMA.
Cako mornaBibe he campkaTu KpaTky Ouorpadujy ayropke, KpaTak mperien ogadpaHor
pomaHa, ra he moTom yciaequTu aHannM3za poMaHa, ca MOCEOHMM OCBPTOM HAa HAYMH HA KOjH CY
OBE KHIbIDKCBHHUIIC MHKOPIIOPUpANIC Y CBOja Jiela eleMEHTe (peMUHHM3Ma U3 Mepuojia HacTaHKa
pomana. [locnenme, ceamo, mornassbe he cagpkaTi 3aKibydax.

7. MeToje HCTPAKUBAHA

Y oBomM pangy Owhe mnpuMEHmEHE YIOPEAHO-aHAIMTUYKE METOJIE YCMEpEeHe Ha
W3HANIAKCHE U aHATN3y elleMeHaTa peMuHU3Ma y ogabpanum aenuma. Pedrexcuja uaeomonkor
(dbeMHHM3Ma Y HAaBEJCHUM poMaHuUMa Ouhe pa3MaTpaHa y CBETIY PElICBaHTHUX (EMHHUCTHUKUX
TeopHja U3 MepHoAa Kaja cy poMaHH Hactajand. [loBe3aHOCT cTaBoBa OHa0paHUX aMEPUYKHX
KIbWKEBHHIIA O (DEMUHHM3MY U KEFDKEBHOCTH U CTAaBOBAa MCTAKHYTUX (EMHUHHUCTKHEA TIPBOT W
apyror Tajaca ()eMHUHH3Ma, Ka0 M HA4YMH Ha Koju (eMUHHM3aM OOJHKYje JIMKOBE U Paamby
BUXOBUX poMaHa, Ouhe Ham3meHn4yHo pasmatpanu. Crora he poman ['miamaHoBe OuTH
pasMatpaH y cBeriy ¢uinozoduje mpBor Tamaca pemuHu3Ma, a pomaHu JlersuHose, Pacose,
[Tupcujee u ETBynoBe u3 nepcnektuse ¢punozoduje apyror tanaca pemunusma. Poman 3emsva
acena ['mnmanose, o peunma En Jleju (Ann Lane), ycpencpeljeH je Ha peKOHCTPYKIIH]y OHOCA
u3mely mymkapana u xena. [lon yrunajem dunoszoduje mpsor tanaca peMuHHU3Ma, MOCEOHO
Emmzaber Kemm CreHTOH, Ko0ja je BenMuana CyNEPHOPHOCT JKEHAa HaJ MyIIKapuuMma |
riIopupuKoBajia MajudHCTBO, | MIIMaHOBa y pOMaHy CTBapa CBET Oa3WpaH Ha NPUHIUAITUAMA
jemHakocTH W coiuaapHocth Mely Jpynackum Ouhmma, Koje je W cama mpomoBucana. Hber
MMarvHapHU CBET HACEJbEH j€ CaMo JKeHaMa, ajld OHE TPUXBATajy MYIIKapIe KOjU 3aIyTajy y
BUXOBY 3eMJbY Kao ceOM jenHake, MaKo Cy OYHTO CYINEPHOPHE y OJHOCY Ha HHUX. Y OKBHUPY
Apyror Tajaca peMuHU3Ma, JIerBHHOBA MuUIIe pOMaH y KOME Cy MYIIKapIH U )KeHEe HCTOBPEMEHO
JeOHAKW W pa3MYUTH, T€ Kao pe3ylTar Tora poMaH Yogex npasnux wiaxa TIPenCcTaBiba
MHTEpaKIHjy 1noJsa, poja u cekcyaaHoct. Jlapko CyBUH UCTHYE Ja j€ OBO ,, €70 (PUKIHje KOje
030MJPHO TIpOy4YaBa HAyKy — M Kao JbYACKH HAYMWH CII0O3HAje W Kao JbYJCKY IPYIITBEHY
aktuBHOCT (Suvin 2009: 345). [loana Pac, kiWKeBHUIA U paguKaiHa (DEMUHHCTKHIbA, Y
pomany JKencku mywkapay TPEUCIHTYje TOJjMOBE , KeHa“ H ,,JbyJACKO Ouhe“, OJHOCHO,
MOCTOjame )KeHa He Kao MH(PEPHOPHHX Y OAHOCY Ha MyIIKapie Beh jenmHakux ca Mymikapuuma, ¢
TUM Jla Cy M jeIHd W ApyrHu JbyAcka Owha. [lenudep Bypsen (Jennifer Burwell) cmarpa na
PacoBa kpo3 ¢parMeHTHUpaHy NMpUYy O YETUPU KEHKEBHA JIUKA OIHUCYje ,,TEMATCKU U (hOPMAITHO
KOHKPETHO CXBaTame PaJWKATHUX (EMHHHUCTa O KOHTPAJAMKTOPHO] MO3UIHMjH KEHA y OKBHPY
apywra“ (Burwell 1997: 93). Poman [TupcujeBe JKena na py6y epemena, xoju Tom Mojnan
(Tom Moylan) kapaktepuiie kao ,,peMuHHCTHUKY KpuThHuky yromujy* (Moylan 1986: 10),
carjieJlaBa YIUIMTamke MYIIKapala y )HBOT jKeHa KOjUM Ce JKeHaMa yckpahyje mpaBo Ha TO Jia
OJUTYy4yjy O CBOM MEHTAJIHOM U (HU3MYKOM 31paBiby. llepmeju ['pup je mpomoBmcana
CECTPUHCTBO M coiuaapHocT Mely skeHama, a IlupcoBa KpUTHKYje TY COJUAAPHOCT 3aTO IITO
CHa)KHE JKEHE CeAaMJIECETHUX TOJIMHA JIBAJECETOT BeKa MMUTUPA]y MYIIKapIe Y CBOM MOHAIIAKY.
Hanocnerky, Caywkurwuna npuua ETBynoBe, mo wmuunubewy Toma Mojnana mnocneqma
,kimacnyna mgucronmja” (Moylan 2000: 105), mpeacraBiba KPHTHKY CTaBOBa JAPYror Tajaca
¢demunn3ma. OBajy poMaH je IpuMep CBOjEBPCHOT JECKPUNTHUBHOT (PeMHHU3MA, T'JIe ayTOpKa He
n3MuIba Beh ykazyje Ha MaHe CTaBOBa M aKIlMja 3a Koje Cy ce 3anaraje (PeMHHUCTKUE IPYrorT
tanaca. Ysumajyhu y o63up oueny @penpuxa Ilejmcona na cy ,,peMHHUCTHUYKE YTOIHje
nocieame Tpaauimonante yronuje (Jameson 2005: 216), HecyMibHUB je 3HaYaj oadbpaHux jena
cncaresbuila kKoja ce oopalyjy y oBoj te3u. CarnenaBameM KiBHKEBHO-TEOPHJCKHUX aclieKara




oJa0paHuX Jiesla y IHpeM JPYIITBEHOM KOHTEKCTY U3 IIEPCIIEKTHBE ITOKPETa 3a IpaBa kKeHa, Kao
U TpeIUIUTamkeM OBa JBa aHAIMTHYKAa TOKa, JaoOmhe ce 3aoKpyKeHa CcIuKa oOjjeKa
(EeMUHUCTUYKNX CTPEMJbCHA Yy JeNMMa KIbWKEBHHUIIA KOje CaBpeMeHa KpUTHKAa cMarpa
Haj3HAYajHUJUM TPEJCTaBHUIIAMA aMEPHUKE YTOIHjCKE KEIDKEBHOCTH, O UEMY Y CaXKETOM BUIY
CBEJ0YE HAlpe] HaBeIeHH KPUTUYKH CY/I0BH O ayTOpKama U BbUXOBHM JelIrMa Kojuma he ce oBa
Te3a 0aBUTH.

VIl 3AKJbYYAK CA OBPA3JIOJKEHOM OL[EHOM O ITOJOBHOCTH TEME U
KAHJIMJIATA:

Ha ocHOBy u310oKeHE W TeMeJbHO 00pa3lioKeHe 3aMHUCIN KaHIuaaTKume Kpuctuae
Bumrune na y nucepraumju ,EjgeMeHTH (eMUHM3Ma Yy YTONUjCKUM M JHCTONMjCKHUM
npojeknujama amepuukux kKmukeBHuna on lapaor Ilepxkunc I'miman ngo Mapraper
ETByn“ ucrpaxku peneBaHTHE aclieKkTe uieojomke pediekcuje heMuHUu3Ma ,,IPBOT U JAPYroT
Tanaca™ y onabpaHuM poMaHMMa Haj3HAYajHUjHUX aMEPUYKHX KIbMDKEBHHIA Y JOMEHY YTOIIH]jCKE
KibIKeBHOCTH, KoMucHja je MUILbema Ja he KaHTUAaTKibha CBOJUM BaJbaHUM WHUIU]ATHUM
carjenaBambeM mpolOlieMa, MpaBalla HCTpakuBama U ynyheHomrhy kaga je ped o omabupy
penieBaHTHE JIUTEPAType, CBOJUM UCTPAKUBAYKUM PAZOM JaTH 3HAa4YajaH JOIPHHOC CaryieaBamy
OBOI' Mpo0JjieMa y KPUTUYKO-TEOPHjCKMM OKBHUpUMa M, HHIITA Mambe 3HAYajHO, KPUTHUKO]
peleniuju OBOTr BUJa caBpeMeHe npo3e Hac. Mimajyhu cBe oBo y Buay, Kommucuja je Munsema
na he mpemnokeHa TOKTOpCKa AucepTanuja KanauaaTkumbe Kpuctune Bumruie 6uti BpemaH
JIOMPUHOC U3y4yaBamy YTOIW]jCKUX/IUCTONHM]CKUX TPOjeKIHMja Yy aMEPHUYKOj KIHbMIKEBHOCTH W3
nepcreKkTuBe GeMHHU3Ma Y HAIO] aKaJIeMCKOj CpEIUHH.

HAIIOMEHA:

Ha ocHoBy HaBeneHux mojaTaka o kaHauzaary, Komucuja je MUlJbema J1a je KaHIUIATKUEbA
Kpucruna Bumruna nogobHa 3a u3pany JTOKTOPCKE AMCEpTallUje MO Ha3UBOM ,,EjeMeHTH
(peMHHH3MA y YTONMjCKUM H JAUCTONMjCKUM MNPOjeKIHjaMa aMEPHYKHX KHW/KCBHHLA O
HIapuaor Ilepkunc I'maman 1o Mapraper ETBya®.

Ha ocHOBy mnocraBjbeHMX LMJbE€BA M OUEKHMBAaHUX pe3ynrtara, Komucuja KoHcTaTyje na je
MpeJUIo’KeHa TeMa MOoA00Ha 3a U3paly TOKTOPCKE AMCepTalyje y o0IacTi caBpeMeHa aMepruiKa
KEHKEBHOCT.

Ha ocHoBy HaBejeHux mojaTaka o TpeasiokeHOM MeHTopy, Komucuja xoHcTaTyje Aa je Ap
Hogumna Ilerposuh nomo6an 3a MeHTOpa MpesiokeHe JOKTOPCKE AUCepTalnje.

Ha ocnoBy usneror, Komucuja npeanaxxe HacraBHo-HayuHoMm Behy Dumosiomikor gakynrera
YuuBep3uteta y beorpany na goHece Mo3WTHUBHY OLIEHY O MOoA0OHOCTH KaHnuaaTa Kpucrune
Bumrruue u npeioxeHe TeMe T0KTOPCKE ucepTalje

»EJeMeHTH (PeMUHHU3MA Y YTOIMjCKUM M IMCTONMjCKUM MPOjeKIHjaMa aMepHIKUX
kmbmkeBHuNa o apaor [lepkunc 'miiman no Mapraper ErByn®,

a ma 3a MeHtopa umenyje ap Hosumy Ilerposuha, gonenta ®umonomkor Qakynrera y
beorpany.




I[TOTIIMCHU YITAHOBA KOMUCHUIJE

1. np HoBumna Ilerposuh, noneHT
dunonomkor dakynareTa y beorpany

2. np Panojka BykueBuh, penosuu npodecop
dwunonomkor ¢akynrera y beorpany

3. np Tomucnas [laBnoBuh, gouieHT
®dunononko-ymMeTHHUKOT (hakynrera y Kparyjesiry



