N3b0PHOM BERY
OHNJIOJIOIKOI' ®PAKYJITETA Y BEOI'PALY

Omykom M36opuor Beha dunmonomkor dakynrera y beorpany, 6p. 3560/1 ox 16. 11.
2016. rogune, a y ckllagy ca wiaHoM 65 3akoHa 0 BUCOKOM oOpaszoBamy U wiaHoMm 116 Craryra
dunonomkor ¢akynrera YHUBep3uTeTa y beorpany, umeHoBanu cMo y Komucujy 3a npunpemy
W3BEINTaja O MPHUjaBJbCHUM KaHIWJATHMa HAa KOHKYPC 3a M300p jeTHOT HACTAaBHHUKA y 3BambE
penoBHOT Tpodecopa 3a YKy HaydHy oOiacT AHIVIMCTHKA TpeameT EHriecka KiHKEBHOCT.
Nmamo yact na M36opuaom Behy @unonomkor dakynrera y beorpany momgaecemo cienehu

MN3BELITAJ
O NIPUJAB/JBEHUM KAHIAUJATHUMA HA KOHKYPC

@unonomku Gakynrer YHuBep3urera y beorpany pacnucao je koHkypc 3a PenqoBaor
npodecopa 3a yxKy HaydHy 00JIacT AHITIMCTHKA, IpeAMeT EHIIecka KibMKEBHOCT, KOJH je
o6jaBiben y mucty [IOCJIOBU, 6p. 702 ox 30.11.2016. Ha pacnimcanu KOHKYpC, 32 U300p y
3Bamb€ PeAOBHOT Mpodecopa, NPHjaBHo Cce jeAaH KaHauaat, Ap Anekcanapa JopaHosuh,
J0Ca/Ialllibi BaHPEIHH TPOGECcCop Ha OBOM MPEIMETY.

1. BUOTPA®HUIA
1. 1. JInunu noxauu

Anexcanzpa B. JoBanosuh pohena je 28. 10.1961. y beorpany. XKusu u pagu y beorpany.
1.2.MMopanu o qocaganimbeM 00pa3oBamby

OcHOBHO U cpenime 00pazoBame cTekia je y beorpany. 1980. ynucana je @unonomku ¢pakynTer
y Beorpany, a numiomupana 1984, rogunae Ha oxceky 3a EHrnecku je3uk u KibmkeBHOCT. 1985.
yIucaa je mocTIUIIOMCKe cTyauje, cMep Hyka o kinxeBHOCTH Ha Puitonomkom (akynreTy
y beorpany u 1988. onbpanuna marucrapeky te3y Aran Cunumo kao npunogeday mpe;
KOMHCH]JOM Yy cacTaBy: pod. ap Cserozap Urwauesuh (MeHTop), npod ap Tuxomup ByukoBuh
u ipo¢ ap Parnka Kyuh. 2006. Ha ®unonomkom dakynrery y beorpamy ondpanuna je
JIOKTOPCKY aucepTaunjy I puku mum y pomanecknom ceemy [lona @aynca npen KOMHUCHJOM Y
cactaBy: nipod. 1p Anekcangap JepkoB (meHTOp), pod. ap 3opaun [Taynosuh, npod. ap Panojka
ByxueBuh u npo¢. np bpankuna [Tamuh.

1.3.1Ipo¢ecuonasina kapujepa

Ha ®unonomkom daxynrery y beorpany 3anocnena je ox 2000. rogune, Hajrpe y 3Bamby
aCHCTEHTa Ha MpenMeTuMa Enenecka KrouscesHocm pomanmusma M Enenecka krusicegnocm
osadecemoe eexa, a 2007. uzabpana y 3Bame nouenta. Ox 2007-2010. npenasana je Enenecky
KroudtcegHocm 00 pomanmusma, a ox 2010. Caspemenu dbpumancku poman Ha OCHOBHUM
cryaujama u KruoicesHe meopuje u npasye y eneieckoj KUudicegHoCmu 08adecemoe 6exa Ha
mactep cryaujama. Ox 2009. npxxu Kypc I10cmKoaIOHUATHA KUUNCEBHOCT HA eH2IEeCKOM JeSUKY,
a o1 2016 u xypceBe JKencke cmyouje y aneno-amepuixoj Krwudicegnocmu u bpumancka nposa



Kpo3 cmyoujy dcanpa Ha TOKTOpckuM ctyarjama @unonomkor ¢akynrera y beorpany. ¥V 3Bame
BaHpETHOT Mpodecopa 3a YKy HaydHy 00J1acT arerucmuxa udabpana je cenremopa 2013.

Unan je Yapyxema KibukeBHUX npeBoauniana Cpouje od 1993. I'ogune.. Ox 2002. roaune
yiaH je yapyxema PHILOLOGIA, xao u mehynapoauux yapyxemwa EACLALS (European
Association for Commonwealth Literature and Language Studies) od 2010.i CEACS
(Central European Association for Canadian Studies) od 2009.

1.4 YnancrBo y ypehuBaukum ogoopuma yaconuca u ypehusame TeMaTCKUX 300pHUKA
(npupehuBaYKo0 — eAUTOPCKE MyOIUKALIHjE):

Ypehuame HaydHHX Yacomuca:

1. Jenan je on ocauBaua yaconuca PHILOLOGIA : Hay4yHo-cTpy4HH 4acomnuc 3a je3uK,
KIbIDKCBHOCT U KYNTYpY/ IJ1aBHH ypeaHuK busbana UyOposuh. M3nas3u rogumime o/
2002. romune. ISSN 1451-5342 = Philologia (Beograd). Hacomuc ce Hanasu y
KaTeFODHiI/I qacoIllrMca HaltlMOHAJIHOT 3Hat1aia Ha JIUCTHU MI/IHI/ICTaDCTBa HaVyKC.

2. Jenan je on ocHuBaua u ypennuka yaconruca BELGRADE Bells (Belgrade English
Language & Literature Studies), rnaBuu ypenuuk Jenena Byjuh xoju nsnaje
®dunonomku akynrer YHuBep3urera y beorpany.M3naszu rogummsme ox 2009. roz.
ISSN 1821-3138 = Belgrade English Language & Literature Studies. Ypehusaia je cBe
nocanamme opojese 1-2009, 2-2010,3-2011,4-2012. Yaconuc ce Hana3u y KaTeropuju
Yacornuca HAIIMOHATHOT 3Ha4yaja Ha JUCTH MUHHUCTApCTBA HAYKe.

YpehuBame TeMaTcKux 300pHHUKA

1.(2008) ELLSSAC Proceedings, Aleksandra V. Jovanovi¢ and Radojka Vukéevi¢ (eds).
Beograd: Faculty of Philology. ISBN 978-86-86419-46-0.

2. (2009) Culture and Ideology: Canadian Perspectives. Beograd: Faculty of Philology of
Belgrade. ISBN 978-86-86419-63-7

1.5. YnaHCcTBO y OPraHM3allMOHNM H aKaJeMCKHM 000puMa Hay4YHHX CKYINOBa Ipe
u30o0pa y 3Bame BaHpeaHor npodgecopa

ELLSSAC, neniem6ap 2007., Karenpa 3a anrimctuky @unonomkor ¢akynrera y beorpany,
CpOuja

ELLSIIR, neriem6ap 2009., Karenpa 3a anrmctuky ®umonomkor ¢gakynrera y beorpany,
CpOuja

ELLSEE. nenemb6ap 2012. Karenpa 3a anrmctuky ®uonomkor ¢gakynreta y beorpany,
CpOuja



Facing the Other in the Absence of Theory. ®uno30dckom dakynrery y Hukmmhy, VI
International Conference on English Language and Literary Studies, Faculty of
Philosophy, Nuxkmuh, [{pua 'opa, okrobap 2010.

Voicing the Alternative, VII International Conference on English Language and Literary Studies.
Nuxkmuh, Lpaa [Nopa, centem6ap 2011.

The Beauty of Convention: VIII International Conference on English Language and Literary
Studies. Faculty of Philosophy, University of Montenegro. Iletume, Llpua 'opa
okTobap, 2012.

1.6.Caonuresa HaA HAYYHUM CKYTIOBHMA
IIpe n300pa v 3Baib€ JOLEHTA

1. 6. 1. HauMOHAJIHOT 3HAYaja

1. “bpurtaHcku myTHULM y JBajieceToM BeKy o Hama”. IIyT u nmyroBame y yMeTHOCTH H
KyJATypH, HoBeMOap 2002. ®uonomku dakynrer YHusep3utera y beorpany, Cpouja

2. “T'pan xao nenrpaina metadopa HajmonoBor pomana Enuema oonacka”, I'pan 'y je3uky
KH-HKeBHOCTH H KYJTYpH., HoBeMOap 2004.

3. “JyHakuma ca xusbany auna’. Jiuume y je3suky, KibUsKeBHOCTH U KYJITYPH, HOBeMOap
2005. ®unonomku pakynrer Yauep3utera y beorpany, Cpouja

1.6.2. meh)ynapoaHor 3nauaja

1. ““The Whole Sight” — Fowles’s Heroine in: The Magus, The French Lieutenant’s Woman
and Daniel Martin”, ELLSII 75 (English Language and Literature Studies:
Interfaces and Integrations), neriem6ap 2004. ®unonomku pakyaTer YHHUBEP3UTETA Y
beorpany.

2. ,,Meromonomku miypaiu3aM y Tymauewny Payncoror pomana Maumuca”. IlpoyyaBame
OMNIITe KIbUKEBHOCTH AaHac , Maj 2005. Ousosnomku dhakynreT YHUBEp3UTETA Y
beorpany.

3. Between Fact and Fantasy. Hayunu ckyn KaTtenpe 3a eHITIECKH je3UK U KEbHIKEBHOCT Y
Challenging Theory and Improving Practice: Cultural Issues in English Language
and Literature Studies. Hukmmhy, 2006.

Ilocae nzoopa v 3same aouenra 14. 02. 2007.

1.6.3. Caonmmrema Ha HAYYHUM CKYNIOBHMA HAIMOHAJHOT 3Havaja:



,,] TacoBu Jby0aBu y pomany Jhybas Touu Mopucon®. I'nac y je3suxky, KlbHKeBHOCTH H
KyJTYpu. UYeTBpTa MYyITHAMCHHUIUIMHApHA KOH(EPEHIMja HCTpakuBada y oOJacTUMa
XYMaHHCTUYKHX M JPYIITBEHUX Hayka. Punonomku dakynrer, beorpan, mapt, 2007.

1.6.4. Caonmmrema Ha HAYYHUM CKynoBuMa Mel)yHapoaHor 3Hauyaja

10.

11.

12.

13.

14.

,,The Search for the Self*. BAS (British and American Studies). Editura Universitatii
de Vest, Timisoara, maj 2007.

“The Quest for the Center in Rushdie’s Novel The Ground Beneath Her Feet”.
Recounting Cultural Encounters, Filozofski fakultet, Nik$i¢, septembar 2007.

“The Heroine Reborn: Margaret Atwood’s Alias Grace and John Fowles’s A Maggot”.
Culture and Ideology: Canadian Perspectives, Filoloski fakultet, Beograd, oktobar
2007.

,Detective Codes over Time*“. ELLSSAC (English Language and Literature Studies,
Structures Across Cultures), Filoloski fakultet, Beograd, decembar 2007.

,»Caught in a Web: Some Aspects of the Identity Shaping and Universal Quest®. PASE
(Polish Association for Standards in Language Education) 2008 Conference.
Institute of English Studies. Wroctaw University. Vroclav, Poland april 2008.

“The Rethinking of the ’Few and Many’* The Individual and the Mass. International
HASE Conference. Thessaloniki, Greece. June, 2008.

,»A Bridge Through Bologna: The Revised Programme of Academic Studies at the
Department of English Faculty of Philology in Belgrade within the European Academic
Space®, Skopje: Filoloski fakultet ,,Blaze Koneski*“. ISBN 978-608-234-000-5, pp. 19-
27. (sa lvanom Trbojevi¢ i Katarinom Rasuli¢).

,, Writing Reality“. As You Write It; Issues in Literature Language and Translation
in the Context of Europe in the 21° Century. Slovenian Association for the Studies of
English. Maribor, septembar 2008.

,»Writing Closure®. On the Borders of Convention. ®uno3opcku dakynrer, Huxmh,
oxtob6ap 2008.

“Writing Other in Margaret Atwood’s Novel The Blind Assassin”.
(RE)CONNECTING THROUGH DIVERSITY: CANADIAN PERSPECTIVE(S).
4th International SACS Conference: Belgrade 14th —16th April. MEGATREND
UNIVERSITY. beorpan, anpun 2009.

,»The Art of Becoming: Aravind Adiga’s The White Tiger<, ELLSIIR (English
Language and Literature Studies, Image, Identity, Reality). ®unonomku pakynrer,
Beorpan, neriemoap 2009.

,Meaning at the Crossroads®. Facing the Other in the Absence of Theory. Filozofski
fakultet, Niksi¢, septembar/oktobar 2010.

»The Problem of Authenticity of Self in Margaret Atwood’s Fiction®.
MODERN CANADA: PREJUDICES, STEREOTYPES,



AUTHENTICITY. 5th International SACS conference. MEGATREND
UNIVERSITY. Beograd, april 2011.

15. ,,Voicing Alternative Narratives in Kazuo Ishiguro’s The Remains of the Day and When
we were Orphans®, Voicing the Alternative, Niksi¢ septembar 2011.

16. ,,The Traces of Past Selves in Kazuo Ishiguro’s The Pale View of Hills and When We
Were Orphans®. New Critical Perspectives on the *Trace’. Departamento de filologia
Inglesia, Francesa y Alemana, Universidad de Malaga, Malaga, octobar 2011.

17. ,,Shaping Visual Identities in Art: The French Lieutenant's Woman in Literature and
Film®“. Changing Times: Performances and Identities on Screen. Faculdade de Letras
Universidade de Lisboa. Lisabon, Portugalija, novembar 2012.

18. “The Edges of Femininity: The French Lieutenant’s Woman by John Fowles”. ELLSEE
(English Language and Literature Studies Embracing Edges). Filoloski fakultet,
Beograd. decembar 2012.

1.7. T'ocToBama Ha IPYTUM YHUBEP3UTETUMA

locryjyha npenaBama Ha YaUBep3utery Ciodomup y bujespunm.

1.8.Pe3yaratu y pa3Bojy HaCTABHO-HAYYHOT MOAMJIATKA

1.8.1. MeHTOPCTBA M YIAHCTBA YV KOMUCHjaMa 32 M3PAAY JOKTOPCKOr Pajaa u
3aBPIIHOL Paja HA MacTep cTyaujamMa

ocJie H300pa vV 3Balb€ JOLEHTA:

MeHTOpPCTBA - 010pPAILEHH PAJOBH:

1.2008-2010. Marucrapcka Te3a. Kanmunar: Mladen Divovié: Zanr utopije/distopije u modernoj
engleskoj knjiZevnosti; uloga 1 znacaj na primeru Konrada, Orvela i BerdZesa Kareapa 3a
aHructuky, @unonomku gaxynrer beorpaa. Pax onbpamen y majy 2010.

2. 2008-2010. Marucrapcka te3a. Kanmuaar: Emilija Lipovsek: Motiv asimilacije kod likova u
romanima Zejdi Smit (Zadie Smith) Beli zubi (White Teeth) i O lepoti (On Beauty) Karenpa 3a
anrucTuKy, Oumnonomku daxkynret beorpan. Pag ondopamen y majy 2010.

3. 2008-2010 Marucrapcka te3a. Kangumar: Smiljka Kesi¢; Problem izolovanosti u delima
moderne engleske knjizevnosti (Srce tame, Cetiri kvarteta i Ka svetioniku i Portret u umetnika u

mladosti). Karenpa 3a anrnucruky, @wiononiku ¢akynrer beorpan. Pax onbpameH y HoBeMOpy
2010.

UjgancTBa Y KOMHCHjaMa 32 0A0pPaHY JOKTOPCKMX M MATHCTAPCKHX Te3a:

1. JlokTopcka Te3a moj Ha3uBOM: Bpeme y pomanuma Braoumupa Haboxoea. Kannunar::
Jbubana M. hyk. @unonomku ¢akynter beorpan



2. JlokTtopcka Te3a Moja HasuBoM: Mumonowiku momusu y Oenuma Mapeapem Emsyo.
Kanaumar Maja hyk. ®unonomiku dakynrer beorpa.

3. Jlokropcka Te3a moxa HasuBOM: Anucmep I pej: ymonuja na epanuyu aymoobuozpaguje u
¢panmacmuxe. Kannunar: boxxuna Jopuh. @unonomku dakynrer beorpasn.

4. Jloktopcka Te3a mox HazuBoMm: Cmepeomunu u npeopacyde o ,,0pyeom’’ y
nocmmooepHom opumarnckom pomawny. dunozodpcku daxkynrer HoBu Can. Kanmunar:
Omnusepa Ilerposuh.

5. JloxTopcka Te3a moj Ha3zuBoM: Mcmopuja, 3uare, ceharwe — epaherve agpo-amepuuros
cybjekmueumema Kpos gppazmenmayujy u 0eKoHcmpyKyujy ucmopuje y pomanuma ToHu
Mopucon. ®unonomku dakyiareT beorpas.

6. Marucrapcku pajg mnojJ HasuBoM: [lpunogedame y pomanuma Mapeapem Emegyo.
Kanaunar: [Iparana Mapkosuh

7. Marucrapcku paz nox HazuBoM: Tomac Ileju u Amepuka pegonyyuoHaproz
nepuooa.Kanaunar:Buonera Becuh

8. Marucrapcku pax nox HazuBoM: Cruka opywmaa y opamama Tenecu Bunujamca.
Kanaunar: Becna Tpunkosuh Camapuuh

9. Marucrapcku paz nox HazuBoM [loeszuja Espe [laynoa y cpnckoxpeamckum npesoouma
0o 1990. Kanmunat: Bepa M. Casuh.

10. Marucrapcku paj moJi Ha3uBOM: Booda kao memaghopa y KrudicesHOCm OpUmMaHcKoz
mooeprusma: Cpye mame, Ilycma semma, Yiuxe, Ka ceemuonuxy. Kanaunar: Jlanuna
Urpyrtunosuh.

[Ipexo 50 MeHTOpHCaHUX U OAOPAKEHUX MACTEP PaJoBa.

2. 7.2. MeHTOpPCTBA M WIAHCTBA VY KOMHCH]jaMa 32 H3Paay JOKTOPCKOI Paaa u
3aBPIIHOT Pajga HAa MacTep cTyaujaMa

ITocye n300pa vy 3Bamhe BaHpeaHor npodecopa

MeHTOPCTBA H WIAHCTBA Y KOMHCHjaMa 32 U3PAaAV JOKTOPCKOT Paja U 3aBPIIHOI PajJa HA
MAaCTep CTYANjaMa mocjie n30opa v 3same BaHpeaHor npodecopa:

MeHTOpPCTBA - 010pPAILEHH PAJOBH:

A) IOKTOpPCKE Te3e:

1. Kangunat: Emunuja Jlunosmexk, Hacnos tese: Ipao u uoenmumem: nocmkoioHujaiHu
Jlonoon. ®unonomku (axkynrer YHuBep3uteta y beorpany. Onopameno, 21. nopemopa 2015.
2. Kanmunar: Harama ['mumwmh. Hacnos tese: [lpedcmasmwarve cnojesa peanrHocmu y

pomanecknom cmeapanawmey Carmana Pyscouja. @unonomku (akynTer YHHBEp3HTETa y
beorpany. Onopameno 25. 5. 2016.



3.

Kanmunar: Cmusbka Kecuh, HacnmoB Tese: Xpowomon nyma y pomanuma Braoumupa

Haboxosa — amepuuxu xopnyc. ®unonomku akynrer YHupep3uteta y beorpany. Onopameno,
10. centemopa 2016.

YgaHCcTBA Y KOMHCH]aMa 32 0JI0PaHY JOKTOPCKHMX Te3a:

1)

2)
3)

4)

5)

6)

7)

8)

9)

2013:

Tema: Hujaxponujcka ananuza Hekux acnexama opy2ocmu y aneiogQoHoj
krouscesnocmu. Kannunar: Bana M. Togoposuh, @uonomku paxyiarer
Yuusepsutera y beorpany,

Tema: Humepgpejc mena u epada moodepHucmuuroj KroudcesnHocmu Bupyunuje Byng.
Kanaunar: Jenena [Ipmuh. @unonomku dakyntetr YHuUBep3utera y beorpany.

Tema: Mumcke cmpykmype y aycmpanujckoj noesuju 00 1890. 0o 1960. roaune.
Kannunar Tujana [lapezanoBuh. @unonomku dakynrer YHuBep3urera y beorpany.

Tema: Ucmopuja u guxyuja y pomanuma Kazya Hwueypa. Kanmunar 3nara Jlykuh.
@unonouku Qakynrer YHuBep3urera y beorpany.

2014:

Tema:  Hoeoucmopujcka  mymauerwwa  amepuuke  KFUMCEBHOCMU  YCMABHO-

pesonyyuonapnoz nepuooa. Kanmunar: Buomera Becuh. ®wnonomku dakynrer
YHusepsurera y beorpany.

2015:

Tema: Vzeuwenocm uodeje — komnapamuena aHanuza eHelecke KlACUYUCMUYKE U
pomanmuuapcke ooe. Kannupmat: Mupko borganosuh , ®unozodceku dakynrer
VYuusepsutera y HoBom Cany.

2016:

Tema: Hapamopu u uapayuja y pomanuma Ipejama Cseugpma. Kannunar: bopjanka
Bepuh. ®Punodpodceku dpakynrer Hosu Can.

Tema: Mymxonoemuy HUmacunamuon ogh J P. P. Toakun. Kannunat: Mapuja A. I'munh
[Tycnojuh,

Tema: Ilpobrem uoenmumema y nOCMMOOEPHUCMUYKOM €H2NIECKOM POMAHy Y
odabpanum oenuma Hjana Maxkjyana, [lynujena bapuca, I'pejama Ceupma u Mapmuna
Ejmuca. Kaununat: Jenena b. JanuwhujeBuh. ®unonomku daxynrer YHuBEp3uTeTa y
beorpany.

10) Tema: Ilonynapna my3uxa Kao okeup caepemene upcke u opumancke npoze. Kanmunar:

Cama Bexuh. @unonomku daxynrer YHuBep3urera y beorpany.

11) Tema: Ilpunosjeonu nocmynyu y denuma Tomaca [Tunuona. Kangunar: Ceprej Mamypa.

@dunonouku Gakynrer YHuBep3urera y beorpany.

12) Tema: Hcmopuja u puryuja y pomanuma [lona Jenuna. Kanmumar: Anekcanapa

Byxotuh. @unonouiku dgakynrer YHuBep3urera y beorpany.

13) Tema: Jyneoscku enemenmu y oenuma [lona @aynca. Kanmuaar: Karapuna J[pkajuh.

®dunonouku Gakynrer YHuBep3urera y beorpany.

14) Tema: Ucmopuja u norumuxa y pomanuma Hejoun I'opoumep. Kanaunar: Bpanucnasa

JInuen. @unonouku Gaxkynrer YHuBep3urera y beorpany.

15) Tema: /Jumensuje spemena y oeny Bunujama bnejxa. Kanmunar: lparan M. ITypemuh.

@unonouku akynrer YHuBep3urera y beorpany.



16) Tema:  KrmuowcesHO-KYIMYpOIOWKU —KOHYEnm JuKa JiceHe Y  NOCMKOIOHUJATHO]
krouscesnocmu. Kanmunat: Xana lammanoBuh. ®wmiozodceku dakynretr YHUBEp3UTETA
y HoBom Cany.

b) Marucrapckm pajoBH

1) Tewma: Historiografska metafikcija u romanima Grahama Swifta. Kangunar: Anma
Tanouh. ®uno3odcku pakynrer YHausep3urera y Hoom Cany.

B) IIpexo 80 MeHTOpHCAHNX H 010PAalkbEHHX MACTEP PajaoBa.

1.8.JaBHa npegaBama M IUCKyCHje
»[Ipo3a [lozeda Konpana«, bubnuoreka rpana beorpana, HoBem6ap 2007

PasroBop o kmusu, [lpupooa, mucmepuja, mum (Anexcanapa B. Joanosuh), Komapues
HapoaHu yHuBep3uteT, beorpan. mapt 2009.

PasroBop o kwu3u, [nacosu u muwune (Anexcangpa B. Josanosuh), Y mnpBux mer. Paano
beorpan 2. mapt 2013.

,,Proza Kazua ISigura®, u okviru ciklusa Alofoni pisci u evropskim knjiZevnostima, Kolaréev
narodni univerzitet, Beograd, 22. Februar 2016.

1.9.T'ocToBam-a Ha IPYIrUM YHUBEP3UTETHMA

I'octyjyha npenaBama Ha YHuBep3utery [lowa ['opuna y I[lonropunu, okrobap-aenem6ap 2016.

1.10. YmaHCTBO y OPraHU3alMOHUM U aKaJeMCKUM 000pUMa HAYYHUX CKYNOBa
nocJie n30opa y 3Bame BaHpeaHor nmpogecopa

Mapping the World of AngloAmerican Studies at the Turn of the Century 1X International
Conference on English Language and Literary Studies, Faculty of Philosophy, Hukmih,
Ipua I'opa, okTobap, 2013.

Re-entepunr Txe Ona Crarec.. X International Conference on English Language and Literary
Studies. Faculty of Philosophy, University of Montenegro. Nukmuh, Iphua I"opa,
oktobap, 2014.

The Discourse of Power in Anglo-American Literature, XI International Conference on English
Language and Literary Studies. Faculty of Philosophy, University of Montenegro.
Letume, Llpnra ['opa, cenrem6ap, 2015.



Renaissance(s). . XII International Conference on English Language and Literary
Ctudies. Faculty of Philosophy, University of Montenegro. Niksi¢, Septembar, 2016.
ELLSTAT (English Language and Literature Studies: Tradition and Transformation); 5"
International Conference of the English Department, Faculty of Philology, University of
Belgrade. Filoloski fakultet Univerziteta u Beogradu. October 2015

1. 11. YnaucrBo y ypehuBaukum og6opuma yaconuca u ypehusame TeMaTcKux
30opHuka (mpupehuBavko — eqUTOPCKe MyOJIUKALMjE)

Ilocie uzdopa y 3Bame Banpeanor npogecopa 03.09.2013.

VYpehuBame HAYVUHUX YaCOIIMCA:

BELGRADE Bells (Belgrade English Language & Literature Studies), riaBHH ypeTHHK
Radojka Vukéevi¢, koju uznaje dunonomku dpakynter Y HUBEp3UTeTa y
beorpany.WUznaszu rogumime ox 2009. rox. ISSN 1821-3138 = Belgrade English
Language & Literature Studies. Yacomnmuc ce Haj1a3u y kateropuju Bogaehux yaconuca
4aconuca HaMOHAJIHOT 3Ha4Yaja Bepu(PUKOBAHUX MOCEOHOM OJIYKOM
YHusBep3urera y beorpaay Ha npenior ®@uionomkor gpakyarera

http://bg.ac.rs/files/sr/univerzitet/univ-propisi/Filoloski_fakultet liste.pdf

1. BELGRADE Bells (Belgrade English Language & Literature Studies), rinaBau
ypennuk 'opnana Kopah, koju nznaje ®@utonomku gpakyiareT Y HUBEP3UTETA y
Beorpany. 2009.

2. BELGRADE Bells (Belgrade English Language & Literature Studies), riaBau
ypennuk ['opnpana Kopah, koju nuznaje ®@umnonomku ¢pakynTeT YHUBEP3UTETA Y
beorpany.2010

3. BELGRADE Bells (Belgrade English Language & Literature Studies), rimaBan
ypennuk 3opas IlaynoBuh, koju u3naje dunonomku ¢pakynter YHUBEp3UTeTa y
Beorpamy.2011

4. BELGRADE Bells (Belgrade English Language & Literature Studies), rinaBau
ypennuk 3opas [layHoBuh, koju u3gaje ®@unonomku GpakyiTeT YHUBEP3UTETA y
beorpany.2012

5. BELGRADE Bells (Belgrade English Language & Literature Studies), rnaBau
ypennuk 3opan [laynosuh, koju u3naje @unonomku pakynTer YHUBEp3UTETA y
Beorpany.2013

6. BELGRADE Bells (Belgrade English Language & Literature Studies), rinaBau
ypenauk Radojka Vukéevi€, xoju nznaje @unonomku GpakyinTeT Y HUBEp3UTETa y
beorpany.2014

7. BELGRADE Bells (Belgrade English Language & Literature Studies), koju u3aaje
@unonomku Gakynrer YHuBep3urera y beorpany.2015 — riiaBHM ypeHHK U NHcAIL
YBOJIHOT TE€KCTa



http://bg.ac.rs/files/sr/univerzitet/univ-propisi/Filoloski_fakultet_liste.pdf

[Mutupano: (Belgrade English and Language Literature Studies. Vol. VII. Ed. Aleksandra V.
Jovanovic. Belgrade: Faculty of Philology, University of Belgrade, 2015) Bykotuh,
Anekcannpa (2016). ,,Belgrade BELLS: V cycper Baxxuum rogummpumnama‘. UDC 050

Belgrade Bells. 36opuuk Martutie cpricke 3a KibkeBHOCT 1 je3uk. Hou Caa: Matwuia
cprcka, kmura 60, c. 2. ISSN 0543-1220. ctp. 933-936.

1. 12. Caonmrema Ha HAYYHUM CKYNOBHUMA Mel)yHapoaHOTr U HALMOHAJIHOT 3HAYaja
nocJie u300pa y 3Bame BaHpeIHOT npodgecopa

“Metaphor and Materiality”. 3° International Conference on Human and Social
Sciences. Sapienza University of Rome, cenrem6ap 2013. (koaytop).

,Middlesex as a Bildungsroman: Cal/lie and the problem of identity*.3° International
Conference on Human and Social Sciences. Sapienza University of Rome, cenrembap
2013. (xoayTop).

“Banville’s Art Trilogy: “The Narrating Voice and the Silence of the Self”. Silence . . .
and Irish Writing, Pazmany Péter Catholic University, Budapest, jyn 2014.

“Revisiting Spaces over Time”. Re-entering the Old Spaces, X International
Conference on English Language and Literary Studies, ®umo3odcku daxynrer
Yuusepsurera Llpue I'ope, Hukmuh, okobap, 2014.

“Absolute vs. Abstract Space”. Culture and Space. 15th International Cultural
Studies Symposium, Izmir, TURKEY, maj, 2015

“Between Word and Space in John Banville’s Prague Pictures”. Word, Context, Time.
1% CELLTTS (First International Conference on English Language, Literature,
Teaching and Translation Studies), ®wuno3odcku dakynrer, YHUBep3UTETa Y
CapajeBy, centem6bap 2015.

“Tradition and Change in Peter Ackroyd’s London: a Biography”. ELLSTAT (English
Language and Literary Studies, Tradition and Transformation), ®unonomku
¢bakynter YHuBep3utera y beorpany, okrobap 2015.

»,Naracije tiSine u romanu Enigma dolaska V. S Najpola®“. CPIICKH JE3UK,
KIbMKEBHOCT, YMETHOCT. ®un010mK0-yMeTHHYKH (PaKyITeT
Yuusep3urera y Kparyjesuy (FILUM). 28-29. 10. 2016.

2. OHEHA HAYYHOI' U1 UCTPAXKUBAUYKOI' PAJIA

BUBJINOTPA®UJIA OBJABJLEHUX HAYUHHX
PAJIOBA KAHJIUJIATA

AyTopcke nmyoaukanmje
IIpe u36opa y 3Bame JAOLEHTA
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m

Anexcanzapa B. Joanosuh (1986). ,,Xoten 'Jezepo', MocrtoBu, beorpan, Y npyxeme
KibKeBHHX npeBoamiana Cpouje, roa. XVII, cB. 4 (68), ctp. 357. YU ISSN 0350-6525.
Anekcannpa B. Josanosuh (1987) Anan Cunumo xao npunosedau, Marucrapcka tesa
onopamena Ha DunonomkoM dakynrery y beorpany.

Anexcanzapa B. Joanosuh (1990). "®ayncos cet cnobomae". Kibu:keBHa peu,
beorpan, KismxeBna omitaguna Cpouje, 6p. 357, 10. hebpyap. ctp. 21.

Anekcannpa B. JoBanoBuh (1989) "Teopujcke npermnocTaBke KpaTke
npuye",.Ilpumtina: Crpemibewsa. HUPO Jeaunctso, roa.. XXIX, 6p. 11, ctp. 141.

YU ISSN 0585-4229.

Anexcangpa B. Josanosuh (1989). ,,MocroBu Mehy kynrypama“. KibnskeBHa HcTOpHja.
Beorpan: MHCTUTYT 3a KibIKEBHOCT, roj. XXI, op. 81-82. YU ISBN 0350-6428.
Anexcanzpa B. JoBanosuh (1991). ,,Kpatka nposa Anana Cunuroa. Hosu Can:
Jleronnc Martuue cprncke, roa. 167, kmura 448, ¢B.5, HoBembOap. cTp. 669-683. UDK
(05).

Anexcanapa B. Josanosuh (1998). ,.,IIpeno3narsbuBu GankaHcku KoaoBu™. KibnaxeBHe
HOBHHe, janyap. ctp. 10.

Anekcanzapa B. JoBanosuh (2001), ,,ITucan ayrenTrnanor uckycrsa“.Cyboruna: Jlyua.
Cpncku xyntypau nienTap ,,Ceeru Capa“, ron. 1X, cB. 20, janyap. ctp. 97-100.
Aunexcanapa B. JoBanosuh (2006). Ipuku mum y pomanecknom ceemy [lona ®ayica,
JOKTOpCKa AucepTanuja, onopamena Ha GunonomkoM dakynrery y beorpany.

[utupano: (Anekcanapa B. Jopanosuh (1990). "dayncos cBet cnodozae". KiuxeBHa
pe4, beorpan, Kmwmxesna omnaauna Cpouje, 6p. 357, 10. dhebpyap. ctp. 21)
Francuski-Dori¢, B. . [2013]. Dela Dzona Faulsa u srpskohrvatskoj knjizevnoj

kritici. Naslede, Kragujevac , 10(25), 77-90.

PAJOBHU Y JOMARUM YACOIIMCUMA HAIIMOHAJIHOT 3HAYAJA

Anekcanzapa B. Josanosuh (2003). “IToptpet emurpanra”. PHILOLOGIA. Beorpan:
Philologia, rox. I, ctp. 99-101. ISSN 1451-5342. M51

Anexcanapa B. Josanosuh (2004). “’Urpa 6ora kao jenan oj acrnekara
uHTEepTeKCTYarmHoCcTH Yy DayncoBom pomany Yapoorax*, UDK 821.111.09-31 Fauls Dz.,
PHILOLOGIA. beorpana: Philologia, rox. I, ctp. 85-93. ISSN 1451-5342. M51

Anexcanzapa B. Joanosuh (2005). “JynakoBa notpara — @ayncos Janujen Mapmun”,
PHILOLOGIA. beorpana: Philologia, rona. III. ctp. 123-129. ISSN 1451-5342. M51
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PATIOBHU Y TEMATCKHUM 3b0PHUILIUMA CA MEBYHAPOJHUX
HAYYHHUX CKYIIOBA OBJAB/BEHU Y IIEJIMHUA:

Anekcanzapa B. Josanosuh (2006). “’The Whole Sight” — Fowles’s Heroine in: The
Magus, The French Lieutenant’s Woman and Daniel Martin”, UDC 821.111.09-31
English Language and Literature Studies: Interfaces and Integrations (ELLSSII),
conference proceedings vol. 3, ISSN 978-86-86419-18-7. beorpan: ®uionomku
dakynrer, ctp. 197-205. MS51.

Anekcanzapa B. Josanosuh (2005). “MeTo1on01IKy TUTypain3aM y TyMadewy
dayncosor pomana Manmuca”. IlpoyyaBame onuTe KibHKeBHOCTH JaHac. beorpan:
Ounonomku pakynrer, crp. 523-531. ISBN 86-80267-89-9. M33.

PAJTJOBHU Y TEMATCKHUM 3b0PHUIIUMA CA JOMARUX HAYYHHUX
CKYIIOBA OBJAB/BEHMU Y LHEJIMHMU:

Anexcanzpa B. JoBanosuh (2003). “bpuTtaHcku MyTHHUIM Y 1Ba/IeCETOM BEKY O HaMa’ .
IIyT u myToBame y yMeTHOCTH U KyJTypH, Kopuenuja UuuH, yp. beorpan:
Ounonomku pakynret, ctp. 63-77. ISBN 86-80267-59-7. M63

Anexcanzpa B. Josanosuh (2004). “I'pan kao nenrpanna meradopa Hajnomosor pomana
Enuema oonacka”, YJAK 821.111(728).09-31 Hajrion B.C. I'paa y je3uxy
KibH:KeBHOCTH M KyaTypu. ISBN 86-84461-04-5. Beorpan: Philologia, ctp. 85-95. M63

Anekcannpa B. JopanoBuh (2006). “Jynakuma ca xuspaay smma’”’, YL 255.2-
264:159.964.26 255.2-264:305-053.2. JIMLIE y je3uKky KIbMKEeBHOCTH M KYJITYpPH.
Beorpaz: Philologia. ISBN 86-84461-09-6. ctp. 83-89. M63

BUBJINOT'PA®UJA
paxoBa o0jaB/beHHX MocJIe H300pa y 3Bame qouenrta 14. 2. 2007.
AYTOPCKE IYBJIUKAIIMJE
MOHOTI'PA®UIE:

Anekcanzpa B. Josanosuh (2007). IIpupooa, mucmepuja, mum — pomanu [lona @aynca.
beorpan: Ilaaro. ISBN 978-86-447-0405-8 (Plato). ctp. 250. M42
Aunexcanapa B. Josanosuh (2012). Inacosu u muwune y Kpumuukom OUckypcy o

bpumarckoj KrbudcesHocmu 0sadecemoe éexa. beorpan: Mono u Mamana. ISBN 978-
86-7804-841-8. ctp. 279. M42

Hutupano: (Anexcanapa B. Joanosuh (2007). Ilpupooa, mucmepuja, mum — pomanu [lona
@aynca. beorpan: Ilaaro. ISBN 978-86-447-0405-8 (Plato). ctp. 250.)
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Bykuesuh, Pamojka (2009). ,,I'ne ce Tauno y @ayncoBoj Mpo3u Halla3u CEAMIITE MATA?,
CrBapame: 4acomuc 3a KibIKEBHOCT B KYATYpY, Op. 2. cTp. 79-84.

Francuski-Dori¢, B. . [2013]. ,,Dela Dzona Faulsa u srpskohrvatskoj knjizevnoj
Kritici®“. Naslede, Kragujevac , 10(25), 77-90.

Jpxajuh, Karapuna (2013). Muska i zenska uloga u romanima DZona Faulsa, UDC 821.
111-31.09 Fowles J. Peti nau¢ni skup mladih filologa Srbije (Zbornik radova); Filolosko-
umetnicki fakultet, Kragujevac. ctp. 525-533.

Hpxajuh, Karapuna (2016). ,,KismkeBHOCT y orienany aHAIUTHYIKE TICUXOJIOTH]E:
Jynroscku Motusu y @ayncosom Konexmonapy. UDK: 821.111.09-31 Fauls DZ.
beorpan: CASCA. ISSN: 2334-6973 (Online)

Bykuesuh, Panojka (2009). "I'ne ce Tauno y ®ayncoBoj npo3u Hajla3u ceauinte muta?",
Cmeapare, Hacomnuc 3a KibHKEBHOCT U KYITYpY, 0poj 2, 2009, ctp. 79-84.

[utupano: (Anexcanapa B. Josanosuh (2012). Itacosu u muwune y kpumuuxom
OUCKYPCY 0 OpUMAancKoj KrwuxicesHocmu osadecemoe eexa. beorpan: Mono u Mamana.
ISBN 978-86-7804-841-8. ctp. 279)

Byxuesuh, Pagojka (2013). ,,bputancka kmmxeBHOCT XX BeKa y 3arpibajy KibHKEBHE
KpuTHKe . 300pHHUK MaTHIIE CpIICKe 3a KibikeBHOCT U je3uk. UDC 821.111.09719”. ctp.
843-845.

Marypa, Ceprej (2014). ,,Kputnuka nommdonuja““. ®UIJIOJIOI. YK 821.111.09. DOI
10.7251/h 11410270m. ctp. 270-272.

Ilorias/ba v KIbU3U Y MOHOTPaACKUM NYVOJINKAIIMjaMa:

Aleksandra V. Jovanovi¢ (2009). "The play of the narrative voices in Toni Morrison's
novel Love". The Novel in English at the Start of the Twenty-First Century:
Recontextualising the Tradition (ed. O. Glebova). Czestochowa: Wydawnictwo
Akademii im. Jana Dlugosza. ISBN 978-83-7455-084-0. pp. 139-147. M14

PAJTIOBHU Y HAYUHUM YACOIITUCUMA
PAJTOBA Y JIOMARUM YACOIIMCUMA MEBYHAPOJHOI 3HAYAJA:
HAYYHU Yaconucu Mel)yHAPOIHOT 3HaYaja Bepu(UKOBAHU OCEOHOM OLJIYKOM
Munucrapcrea Havke (M24)

Anexcanapa B. Josanosuh (2008). ,,I'puku Mut y pomanecknom cety [lona daynca“
(UDC 821.111-31.09 Fowles J.). 36opank MaTuile cpncke 3a KIHKEBHOCT U je3HK.
Hosu Can: Matuna cprcka, kwura 56. ¢B. 1. ISSN 0543-1220. ctp. 71-84. 360pHuk
MarTuile cpricke 3a KibHKEBHOCT M je3UK je HayYHH Yacomrc Mel)yHapoIHOT 3HavYaja
BepudukoBaH noceOHOM 0;uTyKOM MUHHCTapCcTBA HAYKe, Ha JIMCTH jé MUHUCTapCTBa
Hayke. M24

Anekcannpa B. Josanosuh (2008). ,,CtpykType npeko rparuia kyarypa““, UDC
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.2 821.163.41-4. 36opunk MaTuue cprcke 3a KibHKeBHOCT U je3uk. Hosu Cax: Martuna

cpricka, kmura 56. cB. 2, ISSN 0543-1220. ctp. 483-486. M24

Anexcanzapa B. Joanosuh (2008). ,,Hayunu ckyn: Ilojenunan u maca" UDC
316.022/.23. 360pHuk MaTtuue cpricke 3a KibH:KeBHOCT U je3uk. Hosu Can: Maruna
cpricka, kmura 56. cB. 3, ISSN 0543-1220. Ctp. 728-732. M24

Anexcanzapa B. Joanosuh (2009). ,,OTkprBame HOBUX TJIACOBA Y KJIACHYHUM JCITUMa
amepuuke kKirkeBHocTr, UDC 821.111(73).09(049.32). 36opunk Martuie cprcke 3a
KibHKeBHOCT U je3uk. HoBu Can: Matuna cpricka, kmura 57. ¢B.3, ISSN 0543-1220.
ctp. 716-720. M24

Anekcannpa B. Josanosuh (2012). “IIpoctop u npuua y Beneyuju Bnagumupa
[Mumrana®, UDC 821.163.41-4.09 Pistalo V. 36opuux MaTuue cprcke 3a
KIbHKeBHOCT M je3uk. Hosu Can: Maruna cpricka, kiura 60, cB. 2. ISSN 0543-1220.
cTp. 549-554. M24

PAJJOBHU Y JOMARUM YACOIIMCUMA HAIIMOHAJIHOI 3HAYAJA:

Anekcanypa B. Jopanosuh (2009). “Caught in a Web”, UDC 821.111 (71). 09-31
MARGARET E. 821.111 (729). 09-31 NAJPOL.V.S. ®uionomku nperiaen, XXXVI
cB. 1. beorpan: @unonomku dakynrer. ISSN 0015-1807. ctp. 123-130. M51
Anekcanypa B. Jopanosuh (2009). “The Rethinking of the ’Few and Many’*, UDC
811.111.09 Fauls Dz. ®unosaomku nperiea, XXXVI, cs.3. beorpan: @umonomku
¢dakynrer. ISSN, 0015-1807. cTp.139-148. M51

Anekcanzapa B. JoBanosuh (2011). “Writing reality”, UDC 82.9.82.0 821.09.
®unonomku nperien, XXXVII, cs. beorpax: @unonomku pakynrer. ISSN 0015-
1807. cTp.41-52. M51

Anekcanypa B. JopanoBuh (2012). “’Trace’ in Narration”, UDK 821.09 DOI
10.7251/F1L1205049J. Filolog. bama Jlyka: YuuBep3uret y bamoj Jlynu. ®unosnomiku
¢axynTer, O6p. V. ISSN 1986-5864. ctp. 49-57. M51

Anekcanzpa B. Josanosuh (2012). “Beyond Classical Narratology — Interview with
Susan S. Lanser”, UDC 811.111+82 UDC 305-055.2 Jlencep C.(047.53). BELGRADE
English Language and Literature Studies. beorpaa: ®unonomku dakyiaret
VYuuep3urera y beorpany. ISSN 1821-3138 (LlItamnana Bep3uja). ISSN 1821-4827
(Online); ctp. 133-138. M51

[lutupano:: (Anekcannapa B. Joanosuh (2009). “The Rethinking of the ’Few and
Many’*, UDC 811.111.09 Fauls Dz. ®unosomxku nperaen, XXXVI, c¢s.3. beorpan:
®unonomku dakynrer. ISSN, 0015-1807. ctp.139-148).

Hpxajuh, Karapuna (2016). ,,KismkeBHOCT y orjienany aHAIUTHYKE TICUXOJIOTH]€:

Jyaroscku Motuen y @ayncosom Konekmmonapy™. UDK: 821.111.09-31 Fauls DZ. Beorpa:

CASCA. ISSN: 2334-6973 (Online)

Llutupano; (Anekcanapa B. JoBanosuh (2009). “Caught in a Web”, UDC 821.111 (71).
09-31 MARGARET E. 821.111 (729). 09-31 NAJPOL.V.S. ®uioa0mKH mnperJes,
XXXVI cB. 1. beorpan: ®unonomku dakynrer. ISSN 0015-1807. crp. 123-130)
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e XKusanosuh, /. (2012). ,,Tpehu nmpocTop Kao KyITypoJIOIIKa M HAPATUBHA MEPCIIEKTHBA
erswia y Enurmu nonacka B. C. Hajmona®. UDC 821.111-312.6.09 Hajmon B. C. 343.264.
V: Bomkoswuh, /1. (yp.), EI3UJI(AHTH): kmmKkeBHOCT, KYITYpa, ApyiuTBo. Kparyjesair:
OUJIYM, 201-214.

PAJOBH Y UHOCTPAHUM YACOIIUCHUMA:

e Aleksandra V. Jovanovi¢ (2011). “The Representation of ‘Home’ — The Novels of
Vladimir Tasic”. Central European Journal of Canadian Studies Revue d’Etudes
Canadiennes en Europe Centrale. Brno: Universita, vol. 7, ISBN 978-80-210—5676-3;
1213-7715. pp. 45-53. M23

e Aleksandra V. Jovanovi¢ (2009). “Alijas Grejs - umetnost tkanja”. SIZE Zero mala
MJERA (eds. A. Nikcevi¢-Batricevi¢/ M. KneZevi€), Podgorica: Ad Pobjeda. ISBN 978-
86-309-0278-9. str. 135-143. M23

CAOINIITEKBA HA HAITUOHAJTHUM U MEBYHAPOJIHUM HAYYHUM
CKYINIOBUMA OBJABJbBEHA Y LHEJIMHU :

e Anekcanzapa B. Joanosuh (2007). ,,I'nacoBu jpy6aBu y pomany Jbyoas Tonun
Mopucon*, UDK 821.111(73).09-31 Morison T. I'tac y je3uky, KlbHKeBHOCTH U KyJTYPH
(yp. b. Uyoposuhi/M. Mauuuuh), beorpaxa: Philologia. ISBN 978-86-844461-12-6. ctp. 113-
120. M 63
e Aleksandra V. Jovanovi¢ (2008). ,,The Search for the Self“. Romanian Journal of
English Studies (ed. H. Parlog et al.). Timisoara: Editura Universitatii de Vest. ISSN: 1584-
3734. pp. 301-309. M23
e Aleksandra V. Jovanovi¢ (2008). ,,Between Fact and Fantasy“. Challenging Theory and
Improving Practice: Cultural Issues in English Language and Literature Studies (eds.
A. Nikéevic Batricevi¢/ M. Knezevi¢), Niksi¢: Filozofski fakultet. str. 155-163. M14
e Aleksandra V. Jovanovi¢ (2008). ,,Detective Codes over Time* (UDC 821.09: 159.9).
ELLSSAC Proceedings (eds. A. Jovanovi¢/ R. Vuk¢evi¢). Beograd: Faculty of Philology.
ISBN 978-86-86419-46-0. pp. 79-89. M51
o Aleksandra V. Jovanovi¢ (2009). “The Heroine Reborn: Margaret Atwood’s Alias
Grace and John Fowles’s A Maggot”. Culture and Ideology: Canadian Perspectives (eds.
J. Novakovi¢/ B. Dojéinovi¢-Nesic), Beograd: Filoloski fakultet. ISBN 978-86-86419-63-7.
pp. 215-223. M14
e Aleksandra V. Jovanovi¢ (2009). “The Quest for the Center in Rushdie’s Novel The
Ground Beneath Her Feet”. Recounting Cultural Encounters (eds. M. Knezevi¢/A.
Nikcevi¢-Batri¢evic), Cambridge: Scholarship Publishing, New Castle Upon Thyne. ISBN
(10): 1-4438-0566-1, ISBN (13): 978-1-4438-0566-7. pp. 139-147. M14
e Aleksandra V. Jovanovi¢ (2010). “Writing Closure”. On the Borders of Converntion
(eds. A. Nik¢evi¢-Batricevic/M.Knezevic). Cambridge: Cambridge Scholars Publishing.
ISBN (10): 1-4438-2224-8, ISBN (13): 978-1-4438-2224-4. pp 59-69. M14
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e Aleksandra V. Jovanovi¢ (2011). ,,A Bridge Through Bologna: The Revised Programme
of Academic Studies at the Department of English Faculty of Philology in Belgrade within
the European Academic Space®, PROCEEDINGS, eds. Zoran Ancevski and Rumena
Buzurevska), Skopje: Filoloski fakultet ,,Blaze Koneski“. ISBN 978-608-234-000-5, pp. 19-
27. (sa Ivanom Trbojevi¢ 1 Katarinom Rasuli¢). M33

o Aleksandra V. Jovanovi¢ (2011). “The Art of Becoming®, (UDC 821.111(540).09-31
Anura A. ELLSIIR Proceedings, Spremié, Milica and Biljana Pori¢ - Francuski (eds).
Beograd: Faculty of Philology. ISBN 978-86-6153-054-8, pp. 331-339. M51

CAOINIITEHBA HA MEBYHAPOAHUM HAYYHUM CKYIIOBUMA
OBJABJBEHA Y U3BOJANUMA (AIICTPAKT):

1. Aleksandra V. Jovanovi¢ (2008). ,,Caught in a Web: Some Aspects of the Identity
Shaping and Universal Quest*. PASE (Polish Association for Standards in Language
Education) 2008 Conference. Institute of English Studies. Wroctaw University. VVroclav,
Poland april 2008. M34

2. Aleksandra V. Jovanovi¢ (2008). “The Rethinking of the "Few and Many’* The
Individual and the Mass. International HASE Conference. Thessaloniki, Greece.
June, 2008. M34

3. Aleksandra V. Jovanovi¢ (2008). ,,Writing Reality“. As You Write It; Issues in
Literature Language and Translation in the Context of Europe in the 21% Century.
Slovenian Association for the Studies of English. Maribor, septembar 2008. M34

4. Aleksandra V. Jovanovi¢ (2009). “Writing Other in Margaret Atwood’s Novel The Blind
Assassin” Abstracts: (RE)CONNECTING THROUGH DIVERSITY: CANADIAN
PERSPECTIVE(S). 4th International SACS Conference: Belgrade 14th —16th April.
MEGATREND UNIVERSITY. 14. M34

5. Aleksandra V. Jovanovi¢ (2011). ,,The Problem of Authenticity of Self in
Margaret Atwood’s Fiction“. Abstracts MODERN CANADA:
PREJUDICES, STEREOTYPES, AUTHENTICITY. 5th InAternational
SACS conference. MEGATREND UNIVERSITY. 18-19. M34

OCTAJIO
CIIMCAK NPEBEJIEHUX KIbUT'A (U3BOP):

TIpeBoau ca eHIJIecKOor je3ukKa.

e Jlyuc Kepoin, Cunsuja u bepyno (poman), beorpaa: Cty6oBu KkyJarype, 1996, ctp. 265
e Caimman Pyxmu, 70 noo wenum nocama (poman), beorpan: Ilnaro, 2003. cTp. 712.
ISBN 8644701371 978864 4701378. (koayTopcTBO)
e B. C. Hajiion, Enuema oonacka (poman), beorpan: Ilnaro, 2004. ctp. 416.
ISBN: 978864470242
e Tonu Mopucon, /hybas, beorpan: Ilaato, 2006. ctp. 203 ISBN:86-447-0348-X
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IIpeBoau ca rpPUKOr je3HKa:

Karepuna [Tunepornyny, ¥V nompasu 3a Eypuouxom (poman). beorpan: Iliaato, 2003,
crp. 140. ISBN 86-447-0114-2

BUBJINOTI'PADOUIA
HAYYHUX PAJIOBA KAHJIUJAATA
o0jaB/beHHX MOCJIe H300pa y 3Bame BaHpeaHOr npodgecopa 03.09.2013.

AyTopcke nydaukanmje

KIbUT'E MOHOT' PA®UIJE):

Anekcannpa B. JoBanosuh (2016). lunaMmuka npunoBeaHor mpocropa. beorpan:
YuuBep3utetrcka oubmuoteka "Cserozap MapkoBuh': Yuusepsuret, 2016; ISBN 978-
86-7301-085-4; COBISS.SR-ID 225633036. M42

Ilorjaas/ba vy MoHorpaduju ca BHIIIE ayTopAa:

Aleksandra V. Jovanovi¢ (2014). ,,The new life of the Bildungsroman: Kazuo Ishiguro's
The Unconsoled and When We Were Orphans®, in Genre in Contemporary English
Studies, ed. Olga Glebova (Czestochowa: Wydawnictwo Akademii im. Jana Dtugosza w
Czestochowie, 2014), pp. 69-87 ISBN 978-83-7455-437-4. M14

HAYYHHU PATOBH
PAJIOBU Y HAYUHUM YACOIITMCUMA:

Aleksandra V. Jovanovi¢ (2015). “Absolute Vs. Abstract Space in John Banville’s Novel
The Infinities”. UDC 821.111(415)-31 Banvil Dz. ®ujonomku nperiae, XLII. sv. 2.
beorpan: ®unonomku dakynrer. ISSN 0015-1807. VJIK 821.09. COBISS.SR-1D
185644812, 9-17. M51

Anekcanzapa B. JoBanosuh (2016). “Croromummmu xuBoT jearor pomana“, UDC
821.111(415)-31.09 Joyce J. 360opHux MaTuile CpIICKe 3a KIbUKEBHOCT H je3HK.
Hosu Can: Matuna cpricka, ksura 64, . 2. ISSN 0543-1220. ctp. 405-418.

M24

Anekcannpa B. JoBanosuh (2016). “Ilucame o cebu, nmucame cebe”. AHAIU

®unosomkor ¢pakyarera. beorpan: @unonomku dakynrer. (y MITaMIIH).
M24
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Anexcanzapa B. Joanosuh, (2017). ,,KpuTuuku eceju 0 €HIIIeCKO] KEbHKEBHOCTH
npodecopa Ceerozapa Kosseruha®. 360punk MaTuue cpricke 3a KEbHKEBHOCT H
je3uk. Hou Can: Matuna cprcka, kiura 64, cB. 2. ISSN 0543-1220. (y mrramnm).
M24

Aleksandra V. Jovanovi¢ (2014). “The Edges of Femininity*, (UDC 821.111.09-31Foulz
Dz). ELLSEE. Beograd: Faculty of Philology. ISBN 978-86-6153-197-2, pp. 493-499.
M51

Aleksandra V. Jovanovi¢ and Aleksandra Nikéevi¢ Batricevic¢ (2016). ,, Tradition and
Change in Peter Ackroyd's London: A Concise Biography*. UDC: 821.111.09-31
Ackroyd P. BELGRADE English Language and Literature Studies. Beograd: Faculty
of Philology. ISSN 1821-3138 (Illtammana Bep3uja). ISSN 1821-4827 (Online); M51

PAJOBHU Y UHOCTPAHUM YACOIIUCHUMA:

Anexcanzapa B. Josanosuh (2013), ,,IIpunoBename kao oncena y pomany Crenu youya
Mapraper AtByn“, SIZE ZERO Mala mjera 111, Anexcannpa Huk4yeBuh barpuuesuh
(yp.), cB. 3, Iloaropuma: MHCTUTYT 3a LPHOTOPCKH je3uK U KibikeBHOCT, ISBN 978-
9940-579-40-1, UDK 821.111(71).09-31, pp. 73-82. M23

CAOIIIITEILA HA HAIMOHAJTHUM U MEBYHAPOJHUM HAYYHUM
CKYIIOBUMA
OBJABJ/BEHA Y HEJIMHMU :

Anexcanapa B. JosanoBuh (2013), ,,The Problem of Authenticity of Self in Margaret
Atwood’s Fiction”. Modern Canada: Prejudices, Stereotypes, Authenticity, Jelena
Novakovi¢ and Vladimir Gvozden (eds.), Belgrade: Megatrend University, ISBN 978-86-
7747-484-3, pp. 189-196. M33

Anexcanzpa B. Josanosuh (2014), “Space and Memory in Vladimir Tasi¢’s Novel
Farewell Gift”. Canada: New Ideas for the New World (eds. J. Novakovi¢/ V Lopicic),
Belgrade: Faculty of Philology. ISBN 978-86-6153-236-8. Y 1K 821.111(71).009.
COBISS.RS-ID. 526858132. pp. 289-298. M33

Anekcanapa B. Josamosuh (2014), “Shaping Visual Identities in Art: The French
Lieutenant’s Woman in Literature and Film”, ANGLO SAXONICA. Lisbon: University
of Lisbon Centre for English Studies. SER. I1l. No. 7. ISSN 0873-0628. pp. 251-264.
Ma33.

Nina Sirkovi¢ and Aleksandra V. Jovanovi¢, (2015). “Josip Novakovich’s Reminiscences
from the Balkans®“. The Balkans in Travel Writing. Marija Krivokapi¢ (ed.).
Cambridge: Cambridge Scholars. ISBN (10): 1-4438-7637-2 ISBN (13): 978-1-4438-
7637-7. pp. 263-72. M33
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e Aleksandra V. Jovanovi¢, (2016).“Revisiting Spaces over Time” Re-Entering Old
Spaces: Essays on Anglo-American Literature, Marija Krivokapi¢ and Aleksandra
Nik¢evi¢-Batri¢evic (eds.) Cambridge: Cambridge Scholars Publishing. ISBN-

10: 1443890448; ISBN-13: 978-1443890441, 2016. pp. 223-236. M33

e Aunekcanzapa B. Josanosuh (2016). ,,Ctapa pasrieauuna Janana: pomanu Kasya
Nmurypa®. IHucyu XX gexa, npupenn0 Crnodonan I'pydaunh. Bumerpana: Anapuhen
uHCTHTYT. cTp. 51-73. ISBN 978-99976-21-12-2. UDK: 821.111-31.09 Ishiguro K. M61

3. AHAJIN3A HAYYHUX PATOBA KAHIUJIATA

PanoBu Aunekcannape JoBanoBuh mnpe nzbopa y 3Bame BaHpenHor mnpodecopa oBae nehe
OWTH aHATM3WpaHH y LIETUHH, jep je aHalu3a TUX paJioBa MpHiokeHa y pedepaTy 3a uzbop y
3Bame BaHpeaHor npodecopa. OBae hemo caMo yKpaTKO HaBECTH OLIEHY OHHMX PaJ0Ba U3 HHEHOT
MPETXOHOT OIyca - MOHOTpaduja U TEKCTOBA - 32 KOje CMaTpaMo Jia MPelCTaBibajy MmocedaH
JOMPHUHOC CTyIWjaMa CHIJIECKE KIWKEBHOCTH. Kako KaHIUAAaTKHMIba KOHKYpHIIE 3a U300p Y
3Balkbe PENOBHOTI Tpodecopa, KomucHja he neTrajbHO pPa3sMOTPUTH OHE pPajoBe AJIEKCaHIpe
JoBanoBuh Koju cy 00jaBJbE€HH NOCIE HEHOT M300pa y 3Bame BaHpPEeIHOT mpodecopa, U KOju cy
pEIIeBaHTHU 32 HECH U300p.

3.1.MOHOI'PA®UIJE
IIpe u30opa y 3Bam-e BaHpeaHor npogecopa

Kwura Ipupooa, mucmepuja, mum — pomanu [Iona @aynca je cBeoOyxBaTHA CTYAM]ja
0 pomaHeckHOM ctBapaiamTBy [lona dayinca (John Fowles) koja dayncoBo ae10 Tymaun Kpo3
MPU3MY aHTHYKE MUTOJIOTH]je. Y MPBUM IOIJIaBJbUMa KIHUIE OMUCYje Ce BpcTa TyMeuemha
KIIKEBHOCTH HAa OCHOBY MUTOJIONIKE rpal)e. AyTOpKa roBOpH O CBOjCTBY MHTA JIa TIPEKO
apXeTUIIOBa HECBECHOT OCTBApHU yTHUIIA] Ha KIM)KEBHOCT Ca je[THE CTPaHe M jJe3UK Jiesia ca JApyTe.
AyTopKa OBe CTy/llj€ C€ Y CBOJUM CTaBOBHMMA OCJIamka Ha MCUXoJolke Teopuje CurmyHaa
®pojna, Kapna Jynra n Xaxka Jlakana, kao 1 Ha cTyauje u3 Hayke o Mutosoruju Jynra u Kapna
Kepemwnja. Aytopka ce 3aTuM 0aBM MECTOM MHUTA Y CBETCKO] KEbMKEBHOCTH, a 3aTUM JIeTaJbHH]E,
MeCTOM MuTa y cTBapanamtBy [lona @aynca. [ToToM ce faje kpaTak nperie]] eHIJiecke
KIbIKEBHOCTH Y JIBA/IECETOM BEKY € TIOCEOHUM OCBPTOM Ha DaylicOBO MECTO YHYTap €HIJIECKOT
nocTMoJiepHu3Ma. Tume ayTopka cTBapa OKBHp 3a Jajby aHanu3y PaysncoBux pomaHa. Pomanu
Cy TyMa4yeHHU Ha OCHOBY apX€THUIIa ITOTpare KOju je MpemMa CTaBy ayTOpKe OBE CTY/IH]e
HajBRXHUJU MPUHIIMIT OpraHu3alyje nmpunosenauke rpahe y @ayncoBom aeny. Ayropka
yTrBphyje na je apxerun norpare yrpahen kon @aysca y mrpu KOHTEKCT KOju YnHU DayrcoBa
¢unozoduja npupoze. 3HauajHO MECTO TOcBehyje ce M MeCTy apxeTuIia noTpare y GopMupamy
TeHEePHUYKUX OJIJTMKAa pOMaHa, Kao M KopeHa pahjama poMaHa y MUTCKUM TpUYamMa. AyTopka
3aCHHMBA OBaj JIe0 HCTPaKHBamba Ha aHTPOIOJIOMKNUM cryarjama [lecu Becton (Jessie Weston) u
[Iemca ®pejzepa (James Frazer). Y nornasseuMa oBe CTyaHje Koja Cy mocBeheHa aHanu3u TeKcTa
ayTOpKa IOKyIaBa J1a moetTuuku oapeau [lona daynca. Y nornasmy HazBaHOM ,,Dayrc Ha
TpoMehu cTuioBa®, pa3marpajy ce pa3Hu acrekTu PayacoBor jiena U yreplyje \eropa CTHICKa
Pa3HOJIMKOCT, OTHOCHO MPHITaJHOCT Pa3HOPOJHUM KEIbMKEBHUM MPOCEeHMa, MOMYT pean3ma,
MOJIEpHU3MA U MMOCTMOIEPHU3MA. Y TOTIaBJby ,,DayacoBa MUTOJIOMIKA UTPA‘, TOBOPH CE O

19



yrnoTpebu MuTa y GyHKIHjH HHTepTeKcTa y dayicoBoj npo3u. Ayropka mocsehyje oBo
MIOTJIaBJbE€ HAYMHMMA Ha KOjH jé MHT IPHCYTaH y TEKCTY: Ka0 MUTOJIONIKA npedurypanuja,
pedepeHIia, ay3uja U mojayra 3a cTBapame MOTPeOHOT KOHTEKCTa pajimke poMana. [lornasme
Ha3BaHoO ,,JyHaKoOBa MoTpara“ roBOPH O J]Ba aCIEKTa apXETHIICKE IOTPare jyHaka: JeTEeKTUBCKOM
U ricuxoiyiomikoM. Y jesan u qpyru acrekT 3aCHUBAjy ce Ha HApaTUBHUM OJUIMKaMa MHUTOBA.
[ToceGHO MecTO 3ay31Majy MOjeTMHH SIEMEHTH 3aIUIeTa MUTOJIOUIKMX HapaTHBA KOJH Ce y
dayncoBOM ey MOHaBJbajy. AyTOpKa ce 3aTUM OaBH aHAIM30M TEKCTa KOjU ITOCMaTpa Kao
U3pa3 apXeTHUIICKe IoTpare, pa3MaTpajyhu ra y KOHTEKCTY MUTOJIONIKHX npedurypanuja. Y
KIbU3HU Ce YTBphyje J1a Cy KaHPOBCKE I0jeANHUX KAHPOBA MOIYT JAETEKTUBCKOT pOMaHa
uckopunthene y @ayiacoBoM TEKCTy caMo 3a CTBapadye OKBHpPA KOju OM ce 3aTHM Ha THIINYHO
MOCTMO/ICPHUCTUYKH HAYMH NPUIIATOJIMO0 KapaKTepPUCTUKaMa HEKOT APYTor )KaHpa HITH
MOETHYKOT OKBUPA. AyTOpKa 3aKKydyje Jja yIIpaBo CIIOCOOHOCT MPUIaTHOCTH Pa3HUM
MOETHKaMa, )KaHPOBCKA N3MEHJBUBOCT, OTBOPEH 3aBpIICTAK TEKCTa, Ka0 U CTBapame jyHaKa Ha
APYIITBEHO] M KYJITYPHO] MaprHHU HajCHAXHU]E TOBOPE O KEbMKEBHOM EKCIIEPUMEHTY KOJHUM
dayric 3ay3uMa MECTO jeTHOT OJ] IPBHX MUCAlla HOBOT' EKCIIEPUMEHTAIIHOT POMaHa y SHIJIECKO)]
KEbMDKEBHOCTH.

Kwura I'nacosu u muwiune y kpumuuxom OUCKYPCKY 0 OPUMAHCKO] KFUNCEBHOCHIU
0gaodecemoe 6eka KOjy je KaHauIaTKumba oojaBuia 2012. roquHe 6aBu ce KPUUTHUKAM
IJIaCOBHMA Y TyMadyely KEM)KEBHOCTH JBaIECETOT BeKa M Pa3HUHAMA Y KEbH)KEBHO KPUTHUKOM
IMCKYpPCY KOjU TPEACTaBIbajy ,,THIIUHE . Y CTyAHju ce yTBplyje a THIIHHE y
KEIMDKEBHOKPHUTUYKOM JTUCKYPCY HACTajy OMIIO yCJe]| CIETOT IIOBHHOBAMka KILIKEBHOM KaHOHY,
OuJI0 ycien TOMHHAHTHX MICOJOMIKUX U KYATYPHO-IPYIITBEHUX (heHOMeHa onpelhenor
ucropujckor neproaa. Kpos cenam mornasspa 0Be KEbUTE ayTOpKa HCTPaXKyje MPOMEHe Ha
MCTOPHjCKOM H JPYIITBEHOM IUIAHY Y €HITIECKOM JIPYIITBY OJ MOYETKA JI0 Kpaja JBaIeCeTOr
BEKa, KOj€ Cy yCJIOBUJIE IPOMEHE Y CXBaTamky CTBAPHOCTU U TyMadyey KEIKEBHOCTH. Y MPBOM
TMOTJIaBJbYy KOj€ TOBOPU O €HIJIECKOM MOJIEPHHU3MY 3aJipkaBajyhu ce moceOHOo Ha JiejuMa CBaKor
0]l HaJBOKHHJUX ayTOpa OBOT' KEbHKEBHOT NEPHO/a KOjH Cy CTBOPHIIN OJpel)eHu Mmories Ha CBeT.
Maby wuma cy T.C. Exuort (T. S. Eliot), Bupuunuja Bynd (Virginia Woolf), 1. X. Jlopenc (D.
H. Lawrence) u Llopu Bepnapz [llo (George Bernard Shaw). Xepmeriuan NpUCTYI y eMOXH
MOJIEpHU3MA CMEHY]j€ IPYIITBEHO OJrOBOPHA KEbIKEBHOCT JIBAICCETHX M TPUIECETUX TOMHA
JIBaJIECETOT BeKa y OpUTAaHCKOM JIpYIITBY, O YEMY ayTOpKa roBOpHU y cieaehem norinassby
KibHre. Ayropka yrephyje Ja MCTOpH]CKH MPOLIeCcH, EKOHOMCKA KpH3a U HacTyname Qamunsma y
octaTtky EBporne, Mewajy yrao nocmarpama CTBAPHOCTH 01 MOJIEPHUCTHYKOT, OJTHOCHO
WH/IMBUYATACTHYKOT Ka 00jEKTHBHOM HJICOJIOTH30BAHOM TEKCTY TPUAECCETUX TOANHA
JIBaJIECETOr BeKa. Y CKJaly ca JpPYIITBEHUM MJICOJIOrHjaMa y OBOM MEPHOAY TOMUHAHTHH
KPUTHYKH TIACOBH Y OPUTAHCKO] KEbIYKEBHOCTH Cy MAapKCHCTHUYKA U COIMjalTHA KPUTHKA.
Tymaueme KEBbHKEBHOCTH Y OBOM MIEPUOJY CXBaTa yMETHOCT Kao U3pa3 UCTOPH]CKUX HY>KHOCTH
y IpYIITBEHOM KHBOTY. AyTOpKa ce ToJApoOHHU]e capKaBa Ha KPUTHIKHM JIeJTUMa ayTopa
nomnyt Llopua Opsena (George Orwell), Onnoca Xakcnuja (Aldous Huxley) u [lopua beprapaa
[oa. Tpehe nornasibe 0BE CTyAMj€ TOBOPH O MOCIEPATHO] KELMKEBHOCTH Y KOjO] TyMaueHe
TEKCTa CYIITHHCKU HE €BOJIyHpa Y OJHOCY Ha MpepaTHU MepHoa. AyTopKa TOBOPH O
KIIKEBHUM TIPOIECHMa KOje Cy TIOKPEHYIIN MUCIH OKYIIJBEHH OKO Ujieja ,,THEBHIX MIIaIIX
Jpyau‘ y mpo3u u Hemro kacHuje Xaponaa [Tuarepa (Harold Pinter) y npamckom cTBapanamrsy.
VY ckilagy ca BeMKOM HOBUHOM Yy €HTJIECKO] KEbM)KEBHOCTH - YKIJbYUYHUBAHEM TEKCTOBA
MoTyJIapHe KYATYpe U OCTaIuX 00JIMKa HESIIMTUCTUYKE YMETHOCTH - J€CTe U TyMaueHe
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KIIKEBHOCTH Y OBOM iepuoly. KibI)KeBHOCT ce cxBaTa Kao U3pa3 UCTOPHUjCKE HY)KHOCTH, a
KPUTHYAPCKU TJIACOBHU OCTA]y Y OKBHpUMA pean3mMa, MapKCH3Ma U MIO3UTUBU3MA. Y YETBPTOM
MOTJIaBHY, ,,AyTOp Ha packpiihy®, ceqamMIeceTux U 0CaMIeCeTHX TOIMHA JIBAJIECETOT BeKa
jaBJba ce EKCIIEPUMEHTATHA KEbHKEBHOCT Y OpUTAHCKO] cpeauHn. Tymauema TeKkcTa U3 rnepa
kputnuapa nonyt Jlejsuaa Jloya (David Lodge) u @penka Kepmona (Frank Kermode) npare
00y IPOMEHY CTBapHOCHE TIEPIEHIIH]e YHOCEUH €JIEMEHTE MOCTCTPYKTYpali3Ma y TyMaueHhe
KibxeBHOCTH. CTaBOM J1a je MHTepIpeTanyja 1eo Tekcra @penk Kepmon ynocu ayx
€BPOOIICKUX TCHJICHIIN]a Y pa3MUlllbamke 0 yMeTHOCTH. CTaBOBH KoOje Beh JielieHnjama 3acTymnajy
¢paniycku Teoperndapu Poman bapt (Roland Barthes), XKak Jlakan (Jacques Lacan) u JKak
Jepuna (Jacques Derrida) usmelhy ocranux, na y IMCKypCy IMOCTOjU BHIIIE O[T ,,pEUd Ha Maupy
M0CTaje jeJaH OJ1 CTaHJap/a KibKEeBHE KPUTHKE U Ha OpuTaHCcKoM Tiy. O OBUM IMpoLecHMa
ayTOpKa rOBOPH Y MOTJIABIBY ,,[lOCTCTpYKTypain3aM: OTKPHBabE THIIUHE . Y OKBUPY OBOT
MIOTJIaBJba AyTOPKa FTOBOPH O (PEMUHUCTUYKO] KPUTHULIM IPYTe MTOJOBUHE JIBAJIECETOT BEKa U O
HACTaHKY U Pa3BHjamby POJIHE KPUTHKE. Y TOCIIEI A IBa MOTJIaBJba ayTOPKa OBE CTYAHje OaBH
ce KPUTHYKOM TIEPIIEIIIIjOM TTOCTKOJIOHHU]ATHE KIbM)KEBHOCTH Ha SHIJIECKOM je3UKY U HJiejama
KOJy y KEbIDKEBHY KPUTHKY yHOce cTBapaoiu nonyt Canmana Pyxauja (Salman Rushdie), B. C.
Hajmona (V. S. Naipaul) u Xomuja bade (Homi Bhabha). ITocnensbe noriaeme nocsehero je
CTy/MjaMa KyJATYpe U pa3MUIIbAbUMa O KEbIIKEBHOCTH Ko jeIHOM OJT IPYIITBEHUX JUCKypca
onpehenor no6a. Cryamja [ nacosu u muwune y Kpumuukom OUCKypcKy 0 Opumanckoj
KFUIICEBHOCMU 08a0ecemoe 6eKa TIPECTaBba BpeIaH JOMPUHOC TPOyYaBamky aHTIIUCTHKE U
pa3Boja KPUTHUYKE MHCIIH HA CHIJIECKOM jE3HKY.

Ilorjaas/ba vy MoHorpaduju ca BHIIIE ayTOopAa:

V rekcry ""The play of the narrative voices in Toni Morrison’s novel Love™ (,,1rpa
HapaTUBHUX TJlacoBa y pomany Tonu Mopucon /hyoas*) Koju ce HaJla3u y cacTaBy
monorpaduje The Novel in English at the Start of the Twenty-First Century:
Recontextualising the Tradition (ed. O. Glebova) iz 2009. roauHe ayTopKa HCIUTYje KOHIEIT
cyOBep3Hje I'paHIMO3HUX POJHUX, KIIACHUX M PACHUX Hapalldja Kao KJbyd 3a TyMaucHe
npunosenama y pomany Jbyoas (Love) Tonn Mopucon. Ha oBaj HaurH y npunoBeaadku GoKyc
7071a3e cy10MHE MaprHHAIN30BaHUX MOjeIMHALIA U BUXO0BE 00pOe 3a UAEHTUTET. Y TEKCTY ce
aHaM3upa oHOC U3Mel)y AucKkypcea u UISHTUTETA, TOK ce Tpo3a Tonrn MopHuCcoH Tymauu Ha
OCHOBY MI'pe IpUOJINkKaBamka 1 O/JIaramka CMUCIIA y TeCTy. AyTOpKa OBOT' TEKCTa
npoOeMaTr3yje 1mojaM KOHCTPYHCAHOT UACHTUTETA KPO3 HApaTUBHE TEXHUKE MIPUUE Y MPUYH,
MYATH(OKATHOT 3aIlIeTa, IPUCYCTBA y OJICYCTBY U YMETHYTE Hapaluje.

3.2.PAJOBU Y HAYUYHUM NYBJIUKALNJAMA

VY tekcry I puku MuT y pomaneckHoM cBety [lona ®@aysica® ayropka yrphyje aa je
Yy MOJIEPHO] KEbMKEBHOCTH KJIACUYHU MUT MPUCYTAaH Yy Pa3HUM BUJOBHUMA - IyTeM yrpahuBama
y KEBbMDKEBHM JUCKYPC U YKJbYUMBamWba y AUCKYPC O KEbHKEBHOCTH. Ca3Hama O IPEBHUM
MUTOJIOIIKMM CHCTEMHUMa YMHE Ha Ta] HAUMH MOCT U3Mel)y MojiepHOT YoBeKa U MUTa Kao
CerMEHTa peuruje. AyTopka Hajupe aHaIu3upa YJIOTY MUTA Y KEbH)KEBHOCTH y OJTHOCY Ha
crynuje Kemmnoemna (Joseph Campbell) u Ilejmca ®pejsepa (James Frazer), a 3atum ytBphyje
MECTO IPYKOT MUTOJIOIIKOT CUCTEMA y OKBUPY CHEIU(PHUUHOT KIMKEBHOT IPOCE/iea SHITIECKOT
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nucina [lona ®aynca. Ayropka uctuue 1a uHTeprperamuja OayncoBor TeKcTa Ha OCHOBY MHUTa
IpyXa yBUJ y cBY KomIuiekcHocT DayicoBe npo3e. TeKCT npruka3yje HeKOJOKO HauuHa Ha KOjU
je mut npucyrad o ayncoBom TeKCTy Harjamasajyhu 1a ce MUT y OBOM JIelTy jaBi-a Ha JBa
HUBOA: UMIUIMIUTHOM U €KCIUIMIMTHOM. EkcrmuuTtHa ynotpeba muta y daysicoBoMm aeny
nonpunocu Metadopudroctu PayicoBor je3uka u noMohy mwe nucar ykasyje Ha MUTOJIOIIKE
npedurupaiyje Koje Mruje yBek JJako OTKpUTH. OCHUM OBE MOCTOJU U UMILIUIIMTHA yIIOTpeda
MUTA KOja MOTHYE U3 MUTA Kao Hajuenihe ynoTpeOmaBaHOT HHTEpeKcTa y DayncoBoj mpo3u.

VY tekcry ,,The Quest for the Center in Rushdie’s Novel The Ground beneath her
Feet” (,,IToTpara 3a cpequmireM y PyxaujeBoM pomany 770 noo wenum Hoeama'’) ce aHaIu3upa
poMmaHn 1o noo wenum noeama (The Ground beneath her Feet) Canmana Pyxxauja (Salman
Rushdie). Ayropka TekcTa mpaTH MOTpary 3a CMHCJIOM KpO3 JIMK TJIaBHE jyHaKHibe poMaHa BuHe
Ancape. [lon-3Be31a Buna Arncapa Tpara Kpo3 JaBUPUHT MOJIEPHOT CBETa, KOjU €BOLIMPA YyBEHU
KPUTCKH JIABUPUHT Ka0 MpeQurypannjy CBeKOJIMKOT Tparama 3a Mmyapoihy. MaTeprekcryante
pedepeniie Ha KyITypy U UCTOPH]Y 3alaHe LUBUIN3ALM]e TPajie TEKCTyaTHy KOHCTPYKIH]Y
3aMaJHoT CBETA. JyHaKMIba Tpara 3a U3ry0JbeHUM CMHUCIIOM U IICHTPOM KOjH jOIII YBEK
[IPEJCTaBJba YBPCTO YIOPHUILTE, AT Taj LIEHTAp jOj HEIPECTAHO U3MHMYE Y IOCTCTPYKTYPAIIHO]
UTPH OJJIaTrama 3HauCHha U HeTPECTaHOT YAaJbaBamka Of] CTAOMITHHUX 3aKJbydaka. AyTOpKa OBOT
TEKCTa MpyXka TyMadewe PyXa1jeBor pOMaHECKHOI CBETa KpO3 MPeICTaBbakbe CKPUBEHUX
KO/IOBA M UMIUTMIIUTHOT JHjajiora ca YNTAoleM. Y TEKCTY ce Jlajbe aHAIM3Mpa Ha KOjU HaYHH
Pyxxau necrabunuzyje cMucao 1eKOHCTpyHUIllyhn 03HauMoLe CBETCKE KyAType U UCTOpHje J1a Ou
MO0Ka3a0 KaKo Y OZICYCTBY KYJITYPJIOIIKHX KOJIOBA TJIAaBHH JIMKOBH MTPOHAIA3€ HOBU JAUCKYPC 32
U3pakaBame [NOHOBO ITpoHal)eHor cMucia.

Texct “Caught in a Web” (,,V mpexu‘‘) 6aBu ce nuTameM UIEHTUTETA Y
MIOCTKOJIOHM]aJTHOM CBETY Ka0 jeTHUM O/l OCHOBHHMX T€Ma IIOCTKOJIOHHUjAJIHOT IUCKYypCa.
N3paxaBa ce yBepeme Ja ce UACHTHTET y MTOCTKOJIOHHU]aJTHOM TEKCTY OOJIMKYje Kao jeiaH o
IIPOM3BO/Ia KYATYPHHUX JIjasiora y KOMe je IMCHUXoJolika chepa Koja ce THUe MHIUBYAYaTHOT
TICHXOJIOIITKOT Pa3Boja HE MOXe IMOCMAaTPaTH OABOjEHO OJT MHPET APYIITBEHOT U KYJITypHOT
KOHTeKcTa. Y TEeKCTY ce aHaIu3upajy pomanu Mapraper Atsyn (Margaret Atwood) Aruac Ipejc
(Alias Grace) u B. C. Hajnona (V.S. Naipaul) Enuema oonacka (The Enigma of Arrival) xoju cy
nocMaTpaHu Kao GUKTUBHE OHorpaduje. Ayropka aHaau3upa TEKCTOBE 00a poMaHa Kpo3
MTOCTKOJIOHU]AJTHU IUCKYPC U MOTYhHOCT M3rpajilbe XMOPUAHOT UAEHTUTETa Y Tyhoj KynTypu u
HenpecTaHoj 6opOu ca IpyIITBEHUM cTepeoTunuma. HapaTuBHe TeXHUKE Kao LITO Cy
WCTOPHjCKH JOKYMEHTH, (PaKCUMWIIH, THEBHUIIH, 3aIIMCH, aIMUHICTPATUBHE OCJIEIIKE U OCTAIIN
CIHCHU KOJH JIOKa3yj]y ayTeHTHYHOCT MpeICTBAaJbEHE CTBAPHOCTH MPEJICTaBIba]y HAPATUBHY
pediekcHjy uiu TeKCTyawly napajieny, aliCTpaKTHOT MojMa MPEKe Y K0joj Cy jyHaIu
3apo0sbeHU. AyTOpKa aHaIM3Mpa BUX0Be HauMHe 60pOe U cTpaTeruje 3a ociodoheme u3 3aMke
y K0jOj ce HaJaze.

Texct “The Rethinking of the ’Few and Many’“ (,,[IpencnutruBame KoHLENIIH]je
'MasI00pOjHU HACYTIPOT MHOTOOPOJHUM') HCITUTY]j€ KibMKeBHE pedurypairje XepakaIuToBOT
KOHIIEeTITa TuX0ToMHje u3Mehy “ManoOpojHUX U MHOTOOpojHUX . AyTOopKa yTBphyje aa je oBaj
10jaM MocCTao yTHllajaH Noce0HO Y KIbMKEBHOCTH MOJIEPHHU3MA JIBAJIECETOT BeKa C 003UpOM Ha
MOETHYKe creruduy HOCTH OBOT MpaBla. M 1a ce kacHHje MpOIINUPUO Ha MPUIIOBEJAUKE
oOpacrie mocTMoiepHU3Ma. Y TEeKCTY ce aHainu3upa mpo3sa [Jlona daymnca kpo3 nepCcrneKTuBy
M0JIeJbEHOCTH YOBEYAHCTBA Ha KOjoj ce 0brazac 3acHuBa, a K0ja, KaCHUje y KEbH)KEBHOM tTekcTy
o0Opa3syje CTpYKTypy CBHUX CJI0j€Ba HapaTHUBa O] U3TPaJIie TUKOBA JI0 MHUPET o0pasiia
CBEKOJIMKOT MpUMOBeama. Y XepakianuToBoj punozodpuju ,,Manodpojuu‘ u ,,MHOrodbpojHu*
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MIPEJCTaBbajy JIBa MOJIeTIa pa3yMeBamba CTBApHOCTH. AyTopka nojaceha aa XepakiuToBo
pasMulIbak-e MOTHYE 01 pa3yMeBama KOTHUTUBHUX MeTo1a. HanMe, nepcriekTuBa rnpema Kojoj
Cy camo ,,Mano0pojHu" yiyheHu y TajHe CTBAPHOCTH U CBeTa Omiia je ommrenpuxachHa y
KIbIDKEBHOCTH U KYJITYPH CBE JI0 CPEJIMHE /IBa/IECETOr BeKa. TeopeTruuapu, Kao U KXKMKEBHOCT Y
JPYyTroj MOJIOBUHU BEKa CUCTEMATCKH PACKPUHKABa OBAKBO CXBAaTambe HMHCIIUPALIU)E U
cTBapanamTea. Y dayicoBoj npo3u KapakTepusalnja ce jeJHUM JeJIOM MOKe TYMayHuTH Y Be3U
ca XepakJIMTOBUM MPUHIMIIMA KOJU Cy JaJIH 3aMax TyroTPajHOj KPUTHUKO] MIEPCIIEKTUBHU Y
YMETHOCTH. Y TEKCTY Ce€ pa3Marpajy acnekTu kapakrepa dayicoBe mpo3e Kpo3 NpusMy
Xepaxiutose (puno3oduje cazHama.

Texcr “Writing Closure” (,,ITucame 3aBpieTka‘) je 3aCHOBaH Ha yBEPEHY 1A Y
HapaTUBHOM CBETY CaBPEMEHE KIbM)KEBHOCTHU MUTAHE 3aBPIICTKA Jefia 3ay3MMa 3Ha4ajHO MECTO
YHYTap KpUTUYKOT JUCKypca. MojepHa Hapalija CylpoTCTaB/ba Ce€ KOHBEHIIU]H
TPaJUIIMOHAIHOT TEKCTa Yy KOME HAPATUBHU TOK YBEK CTPEMH 3aBPLIETKY. Y MOCTMOJAEPHOM
TEKCTY 3aBpILIETaK j€ YeCTO HejacaH WM HaMEePHO CKPUBEH OJ] UNTaoIa. AyTOpKa HCTUYE
MOCTaBJba MUATAkA: KO CKPHBA 3aBPILIETAK, U KOJH O]l HApaTHBHHX IacoBa Ma MOTYhHOCT aa
3aBpIIN TeKCT. IMIUITMIIMTHO MOCTMOIEPHH TEKCT HEMA 3aBpILETaK, 3aKJbydyje ayTopKa, Ha
ocHoBy craBe Ponana bapra (Roland Barthes) npema kome aktuBHu Tekct (“writerly text”) ne
MO3K€ UMaTH 3aBpILETaK, MOIITO YBEK Oap jelaH riiac ocTaje u3BaH TeKcTa Ha manupy. Ha
ocHoBy ctyauja @penka Kepmona (Frank Kermode) u Epna Uurepcona (Erl Ingersol) o Tekcry u
HErOBOM 3aBPIIETKY, AyTOpKa aHAIM3UPa HejacHe 3aBpieTke pomana [lona ®Daynca u
Mapraper ATBy.

Tekcr ,, The Representation of “Home” (,,IIpeacrasibame 'moma' — pomanu Bnaaumupa
Tacuha”) roBopu o pomanuma Biianumupa Tacuha: Onpowmajnuu oap, Kuwa u xapmuja u
Cmaxnenu 3u0. AyTopka KOPUCTH KEbIKEBHO-TEOPH]CKH T0jaM “IoMa’ Kao KJbyd 3a
uHTepnperanujy Tacuhesor Tekcra. [Tojam ,,qoma‘“ pa3marpa ce y mmpeM KOHTEKCTY aHTJIo-
aMepHuKe KibWKEBHHE TPAAULIMje Ka0 U TyMayerha ayTopa MUTPAaHTCKE KEbHKEBHOCTH MOMYT
Canmana Pyxnuja, B. C. Hajmora u Xomuja bade (Homi Bhabha). Ayropka ce moce6Ho ocsphe
Ha TeHepallijy paHHjy MUTPAHCTCKHX ayTopa momyT bepha Jlykaua (Gyorgy Lukacs), Mxaba
Xacana (Ihab Hassan) and Banrepa benjamuna (Walter Benjamin) yreplyjyhu noetndky
pa3nuky usmely oBux reHeparnuja nucana. OBa TpaguiMja Moryia 61 ce onucaTH TepMUHUMA
,,XHUOpHUIHE CTBapalauke CBECTH Kpaja Beka. Y ecejy ce yrBphyje na Tacuh cTBapa y
HEMPECTaHOM KOHTEKCTY KIbM)KEBHE TpaJIuIije MUTPAHTCKHX MHcala Koja ce yCIoCcTaB/ba Kpo3
HapaTUBHU 00pa3zarl ,,JJoMa‘ MUTPAHTCKE KEbMKEBHOCTH.

Texct “The Art of Becoming* (,,YMeTHOCT mocTajama‘“) TOBOpH 0 pOMaHy OpUTAHCKOT
nucia Apasunga Axure (Aravind Adiga) beru mueap (The White Tiger) Tymauehu ra y cBeTity
pa3BOjHOT poMaHa. AyTOopKa rOBOPH O KaHPOBCKO] pa3HOBpCcHOCTH npuMmehyjyhu na HaunH
MpUIIOBeIaba y poMaHy beiu muzep — enucroiapHa Gopma — MOAPHBA TPATUIIHOHATHY GOpMY
MIPUIIOBE/Iaha Y Pa3BOjHOM POMaHY U J1a TParame 3a UACHTUTETOM YIOTIYHbY)e MOTUTHYKIM
3arieToM y (opMu MpenucKke ca akTyeTHUM KHHECKUM TMPeACeTHUKOM. AyTopKa yTBphyje na
OBaj JICO pa/ilbe pOMaHa YHYTap INIaBHOT TOKA CTaBHa Pa3BOJHU POMaH y KyJITYpPHH H,
WCTOPHjCKH U IPYIITBEHU KOHTEKCT CABPEMEHOT MH]IN]CKOT IPYIITBa. TaKo je TymMayeme y
cerity bildungsroman-a penedgunucano y cKiaay ca IOCTKOJIOHHjATHOM KPUTHKOM Y YHjEM ce
KOHTEKCTy npuMemyje. C apyre cTpaHe, YIUTUB CTBAPHOCTH Y TEKCT MPOOIeMaTH3yje TPaHUILy
u3Mel)y yMETHOCTH M peaTHOCTH, OTHOCHO OJHOC pedepeHIINjaTHOCTH u3Mel)y mojase u
penpeseHTainyje y GUKTUBHOM TEKCTY.
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VY tekcry “IIpocTop M mpu4a“ ayTopka roBOpu 0 OpOjHUM MOKYIIajuMa y
KEbIKEBHOCTH JIa C€ HCKYCTBO TPEACTaBU MPOCTOPHO, Kao nanmmicect. HaBoau npumep
Tomaca nae Ksuncuja (Thomas de Quincey) koju cpeiMHOM JIEBETHACCTOT BeKa rOBOPHU O
JbYJICKOM MO3T'Y Kao MaIMMIICECTY, a 3aTuM o nucamy Curmynaa ®@pojaa (Sigmund Freud) xoju
y ecejy ,,benemnika o MucTuaHOj Tabu 3a ucame’ u3 1925. roquHe roBopu 0 MeTadhOpUIHOM
MOTEHIIHjally TI0jaBe 3aliCUBama, Opucama U TOHOBHOT UCTIMCHBamka Tparoa Ha Tabmnu. OBaj
mperJiesl ayropka 3aBpinasa npumepom Kaka Jlepune (Jacques Derrida) koju kopucTu
MeTtadopy maguMIicecTa J1a Ou OMMucao TEKCT Y CBETIIY TParoBa KOjH IMOCTOj€ Y BEeTrOBOj
CKPUBEHO] OJTHOCHO “HecBecHO]” cymtuHu. Caapkaj CBECTH WJIH MOACBECTH MIPOjEKTYje ce Ha
reorpadcke nmpocrtope o yemy nuiie ['acron bamutap (Gaston Bachelard) npenocehu metadopy
NAJIMMIICECTa U3 MHTUMHOT ITOPCTOPA YOBEKOBOT YMa Y CIIOJbALIBbH POCcTOp. Ecej ce 6aBu
(UKTUBHUM CBETOM poMmaHa Beneyuja Bnagumupa [lumrana y kome npumnoseaad, Kao u
YHTaNall Tpara 3a CylTHHOM Ipuye u3Mel)y MpUBaTHOT U jJaBHOT, YHYTPALIHET U CIIOJbALIIHET,
BUJIJBMBOT U HEBHJIJBUBOT IPOCTOPA I'pajia Kao MaJruMIICECTa.

VY ecejy “’Trace’ in Narration” (,,' Tpar' y Hapauuju‘) ayropka kopucTts JlepuanH mnojam
“Tpara” uiM “carsieMeHTa’” cMaTpajyhu ra neHTpaiHuM 3a JlepuInHo pa3yMeBame TEKCTYaTHOT
HECBECHOT KOjH je pecy/IaH 3a CXBaTaTame NPUHIUIA O/jIarama 3Hauema u Jlepuanne
napanurme différence /différance. Ha ocHoBy lepuaunux ujaeja ayropka Tymadu pomane Kazya
Wurypa (Kazuo Ishiguro) breou oopucu opoa ( The Pale View of Hills) and Kao cmo 6unu
cupouao (When We Were Orphans). Ayropka cmatpa aa je MurypoB TEKCT MOKYIIa]j 1a ce
JEKOHCTPYHIIIE CTBAPHOCT Ka0 KOHCTPYKIIMja y TEKCTY. TEKCT je 3aCHOBaH Ha MPETIIOCTABIHN A2
y NmmrypoBuM poMaHnMa caM HapaTHBHH MIPOIIEC MOXKE J1a IIOHY/M U YBHJI Y HAUYUH Ha KOJH yM
MPEJCTaBIba UCKYCTBO. Y TOM CMUCITY KOMIUIEKCHA Hapanuja y MmurupoBum aennma
mocMaTpaHa je Kao napajelia nmpouecuma y JbyJICKOM yMy. AHaju3a ce ocjama JSTMMUYHO Ha
[IpycroBa u bekeroBa pemema npahema yMHUX Mpolieca y HApaTUBHOM TEKCTY, TOCEOHO Ha
IIpycTroBy BosbHO M HEBOJBHO cehame, kao U Ha bekeToBy uejy aa y ce cehame ocTBapyje Ha
OCHOBY MHHULIM]eTHOT 3a00paBa. [IpycroBe u bekeToBe naeje npeacTaBbeHe Cy Y TEKCTY Y
KOHTEKCTY HapaTUBHUX BEIITHHA U TIOY31aHOCTHU MPUTIOBEIAmbA.

AHAJIM3A HAYYHUX PAJIOBA KAHAUJIATA
IMocsie n300pa y 3Bam-e BaHpeTHOT npodecopa

3.4. MOHOI'PA®UJE

Mownorpadcka ctyauja Junamuka npunoseonoz npocmopa xoja je o6jasibena 2016.
roauHe 0aBU ce CaBpeMEHOM OpPUTAaHCKOM U UPCKOM KibrkeBHouhy. [Iparehu cTBapanamrso
aytopa, Kazya Ummrypa (Kazuo Ishiguro), Mapraper Atsyx (Margaret Atwood), [Turepa
Axpojna (Peter Ackroyd), Camjyena bekera (Samuel Beckett) u [lona bansuina (John Banville)
ayTOpKa roBOpH 0 MOTYhHOCTH M HAaUMHUMA MIPECTaBIbaba CTBAPHOCTH U UCTOPHjE Y
JTUTEPapHOM TIPOCTOPY. AyTOpKa UCTPaXKyje YMETHOCT KOHCTPYKIHje (PUKTUBHOT TIPOCTOpa Jiea
KopucTehu TeopujCKU arnapar HapaTOJIOMIKKX CTY/AM]ja, Ka0 ¥ HU3a 00JIaCTH MOMYT IICUXOJIOTH]e,
apXUTEKType, BU3yEeIUX YMETHOCTH, AaHTPOIIOJIOTHj€, UCTOpH]€e, COLMOJIOTH]E U Ap. AyTOpKa
nojia3u o] nuTama, I1ITa je onga TauHo mpocTop y KoMe ce paha 3Hauewme npuye? 3aTum
HajaBJbyje J1a j€ ,,ACTPAXKUBABE BEHOT MPOCTOPA, aype MPUI€ Y MOJIEPHOM TEKCTY, MPEIMET
pacripaBe y 0BOj KibM3H.” CTyzAMja caJip>Ku IIECT MOTJIaBJba KOja OMMCY]Y MOjeMHE KIbI)KEBHE
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IpaKce Koje Cy HacTaje yclie pa3InuUTHX MEePCIIeKTUBA caryieflaBamba CTBAPHOCTH Y OKBUPY
MojJiepHe KimkeBHOCTH. [IpBo nornasibe, ,,KapTorpaduja cehama’ rosopu o panuM poMmaHuma
oputanckor nucna Kazya Umurypa, breou oopucu opoa, Cruxap nporasnoe ceema u Ocmayu
Jdaua, y CBETIIy NIPUIIOBEIamka KOje ce 3aCHUBA Ha cehamy 1 (MMIUTMIIMTHO]) UCTIOBECTH TJIaBHOT
jyHaKa. AyTOpKa HCTpax<yje HapaTHBHY IIEPCIIEKTUBY KOja LIpIe U3 TeH3Hje n3Mel)y criospaimer
(MCTOpHJCKOT) M YHYTpaIIbeT (TICUXOJIOIIKOT) BpeMeHa IPUIIoBeaueBe cBecTh. [[pyro
nornassbe ,,O0MYHO U HEOOMYHO TOBOPH O OCOOMHHU MPUITOBETHOT MPOCTOPA Ja YKIbYUH
MaHu(ecTalyje oda 1moia yma, leroBOr CBECHOT U HECBECHOT Jiefia. Y MOIJIaBJby CE€ aHaIu3upa
npunoBegHu ceeT Mmmryposor pomana Heymewnu. VIcTpaxxuBame y OKBUPY OBOT IOIJIaBJba
yTeMeJbeHo je y @pojnoBoM mojmy ,,HEOOMIHOT, ,,. 9y THOT" MJIM HecBakuaammer . Tpehe
norJyasJbe ,,l [pyya u (leHa) cCeHKa* HacTaBJba Ce HA UCTPAKUBAKA MOJEJHEHOCTH CBECTH Ha
npuMepuma pomana Mapraper AtByn Anujac I pejc u Cnenu youya. Ilornabibe TOBOPH O
KIbIKEBHO] peNpe3eHTaIMj1 JBa Moipy4ja cBectH, Ouha u cenke. Yerpro [lornassse
,,CIuKapcku TekcT 0aBu ce nenoM upckor nucua [lona bansuna. banBun je HaciaenHUK
TpaullMje BEIUKNX HPCKUX KibMKeBHUKA, [lejmca [lojca u Camjyena bekera. [lomyT mux
banBun uctpaxyje MOryhHOCTH je3uKa U ImyTeM je3nka MOTyhHOCTH pa3ymeBamba CTBAPHOCTU U
pernpe3eHTanuje CTBAPHOCTH y TEKCTY. AYTOpKa HCIUTYje OJHOC BepOAIHOT M BH3YEIHOT y
JIOMEHY penpe3eHTalllje CTBAPHOCTH, OAHOCHO IMOBE3aHOCT JTUKOBHE U TUCKYp3UBHE cepe y
pomanuma Krmuea ooxasa, /{yxoeu u Amuna KOju YAHE YMETHHUYKY TPUJIOTH]Y U HAjU3pa3nuTHje
oIl cBuX baHBMIOBHMX poMaHa UCTUYY MPEAHOCT CIIMKE Y oAHOCY Ha ped. [lornasmbe ,,bekeT u
TUIIMHA® 0aBU ce bekeToBUM J1e10M y KOHTEKCTY bekeToBOr JKUBOTHOT HUCKYCTBa, UPCKOT
KYJITYPHOT U KibiKeBHOT Hanceha. ['oBopu o ogHocuMa ca [lojcom u HaunHy Ha KOjH je
bekeToBo 1e710 KOHTEKCTYaTn30BaHO B-ETOBHM OJHOCOM IPEMa UPCKOj M CHIIECKO] KEbIKEBHO]
Tpaauluju. Y OBOM IOIVIaBJby aHalu3upaHa je bekeroBa Tpunoruja, y kojy cnaznajy poMaHu
Molloy, Malone Dies i Unnamable. Illecto mormnasibe ,,benerike y kaMeHy* TOBOpH O IIPOCTOPY
KHMBOTA U TEKCTA KOJU C€ IIOCPECTBOM MPUIIOBEaya Yy TEKCTY KOHCTPYMIIY Ha UCTH HaYMH.
[TocTop ce y KEbHKEBHOM JIeTy KOHCTPYHIIE Kao allCTPAKTHH U aliCOTyTHH, MPOXKHUBJHCHA H
mucaonu. Teopernuapu npoctopa Xenpu Jlepesp, Ctus Ilajn, Maptun Xajnerep, 'acton
Bammap u npyru uctpaxyjy npocTop JbYACKOT )KUBOTA U CBETa KA0 UCTOPH)CKH, KYATYpPHH,
JAPYIITBEHU, TOJIUTUYKH, MHTUMHU M IICUXOJIOIIKU. Y MOIJIaBJbYy C€ aHAIM3UPAjy JBa KEbHKEBHA
noprpera rpanona, Jlongona u [lpara, y aenuma enriaeckor nucia, [lutepa Akpojaa u ©pcKor
nucha [lona banpuna.

3.4. TIOI'JIABJbA Y MOHOT'PA®HUIU CA BUIIE AYTOPA:

Tekcr ,, The new life of the Bildungsroman: Kazuo Ishiguro's The Unconsoled and
When We Were Orphans* (,,Hosu sxuBot Buildungsroman-a: pomanu Kaszya Uinrypa
Heymewmnu v Kao cmo 6unu cupouao®) uz 2014. ronune xoju je 1eo MoHOrpadceke CTyauje o
XaHpy y kimkeBHocTH, Genre in Contemporary English Studies, 6aBu ce kputrukom
pacrmpaBoM O MPUPOIHU MMOjMa OYHITYHI CPOMaH, OJTHOCHO pOMaH pa3Boja. AyTopka yTephyje aa
je buildungsroman ox BpeMeHa cBor HacTaHKa KpajeM JeBeTHAeCTOr Beka y HemMaukoj J0KHBEO
BEITMKE U3MEHE YCIEBIIH JIa y OKBUPY CBOJUX TPAHUIIA TIPYKU KOHTEKCT 38 KEHIKEBHOCT
Pa3IUUUTHX MOCTCKUX CTUIJIOBA O] peaii3Ma, MPEKO MOJIEPHU3MA JI0 IIOCTMOICPHHU3MA.
N3y3erHa (h1eKCHOMITHOCT OBOT JKaHpa MOKa3yje e y CHOCOOHOCTH J1a Ce TPUIIAr0JId TaKo
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yIaJbeHUM CTBapAJIayKUM MEPCHEKTHBaMa y OJHOCY Ha MOYETHU pealin3aM, Kao IITO Cy
(heMuHU3aM, TOCTKOJIOHHUjaIM3aM U Marujcku peanusaM. HoBu caapxaju y OKBUpY >kKaHpa
ByunayHrcpoman ayropka aHanusupa Ha npumepuma aena Kasya Umurypa Heymewnu v Kao
CMO OUU cupouao.

Texct ,,Crapa pasrieanuna Janana: pomannm Kaszya Mmmrypa* us 2016. rogune
Hajasu ce y cactaBy MoHorpadcke nmyonukamuje Hucyu XX eeka, xojy je npupearo Cinobonan
I'pybaunh mpencraBba €10 EHIVIECKOT MuUCHa jamaHckor mnopekna Kasya HMmurypa wus
nepcrnekTuBe xubpuaHor uaentutera. Hamme, Kazyo HMmmrypo pohen je y Jamany, nok je
EHIJIECKa CpeluHa MPYXKWa je3WdYKH M KyIATypHH oOpasan y kome je dopmupan. Ummrypo
Takohe muIlle UCKJbYYMBO HA €HIJIECKOM. JamaHcka KyJlTypHa Tpaauligja, ocrana je, mehyrum
TyOOKO YKOpPEH-CHA Y HeTOBOM CTBApajJallITBy M yIPaBO OBa MMAaHEHTHA XUOPUIHOCT MPYKUIIA
j€ HapouyuTy NEepCHeKTUBY U3 koje mpre HMmurypoBo crBapanamrBo. Ha temerbuMa Teopuje
XHUOPUIHOT HMIICHTUTETA MOCTKOJOHHjaHOT TeopeTndapa Xomuja babe, ayropka oBOr TekcTa
ananusupa Ummrypose pomane, Crukap nponaszuoe céema, bneou obpucu 6poa u Ocmayu daua.

3.5.PAJJIOBH Y HAYYHUM INIYBJIUKAIIMJAMA

V tekcry “Absolute Vs. Abstract Space in John Banville’s Novel The Infinities”
(,,AIlCoIyTHHM HacIipaMm arcTpakTHUX IpocTopa y poMany [lona bansuna beckonaunocmu'®)
ayTopka aHanu3upa poman upckor nucua [lona bansuia The Infinities (beckonaunoctu). Ecej
nedunumie kapakrepe baHBUIOBHX jyHaKa y JIeNly y KOjUMa ce FlbUX0Ba CBECT JIe(hUHHILE KA0
¢dyHKIM]ja IpocTOpa Y KOME ce Haaze. AyTopKa OIUCYje BUXOB IPOCTOPHU UACHTUTET U3
NEPCIEKTUBE HEACJbUBOCTH BpeMeHa, pocTopa u ceect. Ecej 1pme u3 Teopuje mpocropa
Amnpuja Jledespa u Jlepepose nosnare cryauje /Ipooykyuja npocmopa. JlepeBpoBa Teopuja
TOBOPH O TIPOCTOPY Ka0 TPOJUMEH3HOHATHOM OPTaHU3MY YHjH JAEJIOBH, TIPUPOIHH, alICOTYTHH U
arnicTpaKkTHU 0JiroBapajy (azama ceectu u3 JlakaHose mapaaurme ncuxe. Peu je o uMarnHapHoj,
cuMOOJINYKO] U peasiHoj (ha3u. Y ecejy ce pacnpaBiba Kako HacTaje banBuioB GUKTHUBHU
YHUBEP3yM Ha IIpeceKy u3Mmel)y aricTpakTHOT U arcoJyTHOT IPOCTOpa.

TexcT “CToroamumu ;KMBOT jeJTHOT pOMaHa“, TOBOPH O CTOIOUIIEKHEM JyOusejy
pomana Ilopmpem ymemnuxa y maadocmu 1lejmca [lojca u 0 HeBepoBaTHO] UCTPAJHOCTH
LlojcoBor ¢uxTuBHOT cBeTa. Hamme, rogunaa 2016. npencraBiba CTOTOAUIIHHILY IIPBOT
o0jaBspuBama pomana [lopmpem ymemnuka y mradocmu. Aytopka yrephyje na [lojcoB poman
HOCH o0enexja 1Bejy KibMKEBHUX MOETHKA, pealu3Ma JeBETHAECTOT BeKa U MOJIEpPHU3MA KOjH je
y €HIJIECKO] KIbMKEBHOCTH OO Y ITYHOM jeKy y Bpeme HacTaHka LlojcoBor nena. [lopmpem
Takohe HOCH U CHa)kHa 00eJIeXja NPCKEe HallMOHAIHE UCTopuje. Y ecejy ce, 3aTUM, IIPEJICTaBIbajy
TJIaBHE OJJIMKE UpCcKe 00pOe 3a HAIIMOHAHY MPETopol ¢ 003MPOM /2 je TO3HABAE
HCTOPHjCKOT KOHTEKCTa HEOIXO/IaH YCIIOB 32 pa3yMeBame 3Hauema pomMana. OcuM Tora, y OBOM
€cejy je peu 0 HaCTaHKy M MOPEeKIly TEKCTa Kao M Be3aMa TeKCTa ca HPCKOM U €BPOIICKOM
KIbMKEBHOM M KYJITYPHOM TpaguIiidjoM. AyTopka pasmarpa uzeje [lojcoBe mpose kako yHyTap
aHAJIM3UPAHOT JIeJa, TAKO U Y KOHTEKCTY MOJIEPHUCTUYKE IMTOETHKE 03HaueHe (pruno30(pCcKkumM u
UCOJIOIIKUM TPUHITUITIMA KOJH Cy OOCIIeKHITH TTOYETaK JIBaJIECETOT BeKa, a KOJH Cy OIMCaHH Y
nenuma T. C. Enmnora, Aupuja beprcona u nynsura ButrenmrajHa.

Tekct “IIncame o cedu, mucame cede” mounme nojacehameM Ha OCHOBHE aKIICHTE
TEOpHjCKe pacIipaBe O TOME IIITa je pelaTUBHO MIIQAM KaHp ayTopukiyje koju je 1967. I'onune
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ornucao Cepx JlyOpoBcku. OBa paciipaBa nMa J1Ba OCHOBHA TOKa: Jia JIM C€ U [0 YeMy
ayTo(uKIIMja pa3uKyje oA ayroouorpaduje u aa iy je xaHp ayTOPUKIIHN]e CTHICKH YCIOB/bEH
KIbKEeBHUM MaHHpUMa JPYyTe MOJIOBUHE JIBAIECETOT BeKa MOIIYT MOCTMOJIEPHU3MA U
nocTcTpykTypanuiMa? OBa OCHOBHA IIMTakba BOJIE Ka HEM30SKHUM clieiehnuM, Jja 1 YnibeHUIE
M3HECeHE y OBUM POMaHMMa MOpajy oaroBapati ¢axrtorpaduju, nta? Hakon Teopujckor
KOHTEKCTa ayTopKa aHanu3upa gomere 30upke eceja Writing the Self (Pisanje sebe) y mokyimajy
pacBeTIbaBamba OBUX TEOPHjCKHUX JMiIeMa. AyTopKa MpeCTaBJba TPUAECETaK eceja U3 OBe 30MpKe
KOjH ce 0aBe IJIaBHUM TEOPU]CKUM IPEOKYIaInyjaMa KaJl je y MUTamby PEIaTHBHO HOBH JKaHP
ayTo(uKIMje, Kao MITO Cy: MUTAkbE OHTOJOLIKOT CTaTyca TEKCTA U ayTOpa MEePCOHATHOT
HapaTHBa, AyTeHTUYHOCT Onha M CBECTH KOja MUILE TEKCT U KYJITYPOJIOIIKa, TOJTUTHYKA U
UCTOpHjcKa 000j€HOCT NePCOHANHOT AUCKypca. Kao nusb ucTpakuBama y ecejy ayTopka UCTu4e
noTpedy Ja ce CUCTEMATH3Y]y IJIaBHH MTOCTHYKU MPUHIUIN IIEPCOHATHOT HapaTHBa.

Texcr ,, KpuTHuKH eceju 0 eHI1eckoj KibnaxeBHOCT npogecopa Ceero3zapa
KoseBuha®. ['oBopH 0 N3y3eTHOM KIHIKEBHO-KPUTHYKOM JIoNIprHOCY Tipodecopa CBeTozapa
KoseeBuha y okBUpPY aHTTTUCTHYKHX CTyAOMH]ja. Pag aHanu3upa eceje u3 tpu 30upke eceja,
Tpujymep unmenueenyuje (1963), Xymop u mum (1968) u Xuposu pomana (1988). Ayropka
JIeTaJbHO TIPEJICTaBJba TIIaBHE Te3€, UJIC]je U OIICHE U3 €ceja BEITUKOT Opoja CHITICCKUX Mrcara u
MIECHUKA Y YUTAaBOM HH3Y KEIKEBHUX €110Xa O KJIaCUIM3Ma, IPEKO POMaHTHU3Ma,
BUKTOPHjaHCKE KIIKEBHOCTH, MOJIEPHU3MA JIO TIOCTMOJIEPHU3MA. Y ecejiuMa U3 OBHX 30HpKeE,
HaBoau ayTopka KosseBuh npescraBiba TOMUHAHTHE TEKEHE M OCTBAapEha Koja Cy 00eneKuia
OBe eroxe Ha 1iany puo3oduje, penuruje u ymetrHoctdu. OBaj €cej 0 €CeJUCTUIKOM Pady
JOHOCH CIIUKY 0 pa3BojHOM myTy KosbeBrheBe Muciu of paHuX 10 3pesiuX KIIKEBHO-
KPUTHUYKHUX eceja.

Tekcr, “The Edges of Femininity* (,,['panuiie riapcTBa xeHCKOI*) aHaTU3Upa pOMaH
Llona ®ayrnca, JKencka ¢ppanyyckoe nopyyHuka y CBEeTIIy XUOPUIHOT UICHTUTETA TIIaBHE
JyHakume. [ 1aBHa jyHaKH-a poMaHa pUMep je XMOPHIHOCTH, OHAKO KaKO j& XUOPUIHOCT
onucao Xomu baba. TpanuumonanHo OMHapHa CBOJCTBA JYHAKUILUHOT KapakTepa, JPEBHOCT U
MOJIEPHOCT, CII0jeHa Cy Y HeH HECTAJIHU U HeyXBaTJbuBM UK. Haume, kao mro XKak [lepuna
TOBOPH O Tpary, WK BUPYCY CYIPOTHOT WiaHa y OWHApHUM MapoBuUMa, y UCTOM cMmucity Dayic
TOBOPH O IMjaMEeTPAIHO CYIPOTHUM CBOjCTBHMA CBOj€ JYHAKUIbE KOja j€ KOJIUKO
TpaauIOHAITHA, TOJIMKO U CaBPEMEHa, IPeBHA M MOJIEPHA. AyTOpPKa TOBOPH O
,,HETIOMHPJBUBUM * CYITPOTHOCTHMA JIMKa PayicoBe jyHakHbe Ha oCHOBY PaysicoBor eceja o
OBOM poMany, JlepuuHe TeopHje o Tpary Win CarieMeHTy U MHUTCKHX MpeQurypaimja acreKkra
AKEHCKOCTH.

Tekcr,, Tradition and Change in Peter Ackroyd'’s London: A Concise Biography*
(,,Tpamguumja u mpomeHa y pomany ITutepa Akpojna, Jlonoon. Kpamka buoepaguja‘). Ayropka
nuuie 1a y cBojoj ouorpaduju Ilurep Axpoja nocmarpa JIonaoH kao jbyacko ouhe Ha camom
noyeTky AKpoja kaxke 1a JIOHT0OH uMa Teso U cBecT AKpOj] HaM OTKPHBa MHUCIIH, JKeJbe,
cTpaxoBe, putyasue u HaBuke JIongona. Ha temespy wyBenor eceja T. C. Enuora, ,, Tpanunuja u
WH/IMBUJIyaJIHU TaJeHAT Kao U Ha (puino30pckuM ctaBoBuMa AHpHja beprcona, ayropka
yTBphyje aa je mpoMeHa y camoM cpity Tpaauiidje. Ha mpumepy Jlonmona, Akpoja HacToju aa
MOKaXke Y K0jOj MEpPH Cy MPOMEHE Y KOje JOHOCH UCKYCTBO CBaKe HOBE reHepaliyje €0
OTPOMHOT UCTOPH)CKOT UCKYCTBa JIOHIOHA U y K0jO] MepH HOBU jaorahaju notephyjy
reHepalnjcKe TEKOBUHE U3 MpedoraTe JOHIOHCKE UCTOpHje. AyTopKa onucyje AKpojaoB TEKCT
Ka0 JJAaBUPUHTCKH, jep MPUITOBEIa HICTOBPEMEHO Y TPU BPEMEHCKE paBHH, CHHXPOHO], paBHU
UCKYCTBA, IUjaXpPOHHU)CKO], PABHU y KOjOj Cy ONUCAHE TPAJUIIHNje U KOHCTAHTE JIOHIOHCKOT
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KHUBOTa U Tpehoj Koja BeoMa MPEU3HO ONUcyje OPUIINjeTHY UCTOPH]Y. 3BaHHYHA, apXUBCKA
Bep3Hja YMHHU KOCTYp AKpojaoBe npuye. UnmeHUIIe Cy UYBpCTH TeMEH (PUKIIHjE U TIPYKA]Y
KOHTEKCT UCKYCTBY, JoralhajuMa u mpoMeHaMma.

Tekct ,,[IpunoBename kao oncena y pomany Cnenu youya Mapraper ATBya“ ropopu
0 Maruju NpunoBeama. Y ecejy ce aHaJIM3Kpa MPUIIOBEIHU MOoCcTynak Mapraper ATBya y
pomany cienu yOuIia Ha TeMeJbiMa CTaBoBa Koje je Banrep benjamun n3neo y cBom nosnarom
ecejy ,,[IpumoBenau* (“Storyteller”). Ayropka monasu oj beHjaMuHOBOT OnMca HaCTaHKA U
OIICTAaHKA JIPEBHE MTPUIIOBEIAUYKE BEIITHHE Y CBETY YCMEHE KIbIDKEBHOCTH Y KOME ITPUIIOBEAAY U
ETroBa MyOJIMKa Jiesie HICTOBETHY BH3Hjy CBETAa. AYTOPHUTET M ayTEHTHYHOCT MPUIIOBEIambha
JIeKH y JeAMHCTBY CBETA y KOME MPHITOBeay Ka3yje, Kao U 'y HEIPUKOCHOBEHOCTH UCTHUHE KOjy
Ipyka aypa KOJIEKTUBHOT UCKYCTBa. AyTOpKa yTBphyje Aa HCKOpaK U3BaH TPaJUIIMOHAIHE aype
y ,,HEIOKYYHBH IIPOCTOP* CTBapa HOBY NMPHUIIOBEIAUKY MIEPCIEKTHUBY KOja ce TeMeJbH Ha
“TpaHCLECHTATHOM OecKyhHHINTBY”, TEPMUHY KOju je ycraHoBHo Jlykau. Ha oBuM ocHoBama
ayTopKa aHaJIM3upa MPUIOBeIaYa U BeroBy yiory y pomany Crenu youya (The Blind Assassin)
Margaret Atvud u nameri da pokaze na koji nac¢in moderni pripoveda¢ traga za mitskim
jedinstvom sveta, pokuSavajuci, kao i ¢italac, da pronikne u tajnu sustinu price.

Tekcr ,, The Problem of Authenticity of Self in Margaret Atwood’s Fiction”
(,,IIpobnem ayrenTrunoct Ouha y nmpo3u Maprapet ATByA ‘) ayTopka ce 6aBu mpodieMomM
ayTeHTUIHOCTH Onha. ATBy/IOBa, cMaTpa ayTopka, cienu craB Kapna Jynra mpema kome je
ayTEeHTHYHOCT I[MJb ICHUXOJIOIIKOT pa3Boja M MOTpare jyHaka U 3aCHUBA C€ Ha CyO4aBamy, a
MOTOM U yjeaumerny 6uha ca cornctBeHoM ceHkoM. [lonazehn ox @pojroBor Tymadema CeHKE,
JyHrOBOT TyMauemwa HACHTUTETCKE OTpare Kpo3 HHKOPIOPHUPAKE CEHKE, IPEKO POMAHECKHE
MaHudecTalyje morpare Kako je oBaj npoiiec ornucao Hoprpon ®paj (Northrop Frye) y neny The
Secular Scripture: A Study of the Structure of Romance, ayropka norpary 3a ayreHTHYHOIThy
jyHaKa TyMa4d Kpo3 MPHUIIOBEAHU Tporiec. Y mpo3u Mapraper ATBy OBO Tparame OJ[BHja ce Ha
JIBa HUBOA — Ha HUBOY CH)Kea KOjH OMMCYje MOTpary jyHaka i Ha HUBOY IPHUIIOBEAamka KOje caMo
0 ceOu MpeCcTaBiba Tparame. AyToOpKa aHAIM3Upa JyHaKe poMaHa ATBY/IOBE Y lbUXOBO]
JIBOCTPYKO] yJIO3U — IIPOTAaroHUCTE U npunoseaaya. Ha ocHOBy uctpaxusama ['ycraBa JyHra u
Kapna Kepemwnja, ayropka npaTtu noTpary jyHakumba 3a ayTeHTUYHUM OuheM y cBeTry
MUTOJIOMIKKMX Npedurypamuja, 6oruma Ilepcepone u Apujanane, kao 6oxanckor napa Jlemerpe u
Kope. ATBynoBa, Kako ce HaBOJH Yy €cejy HeTyje »IBOCTPYKHU AUCKYpPC« y KOME ¢y ynore ouha u
CEHKe Hau3MEHUYHO MPUCYTHE.

VY tekcty “Space and Memory in Vladimir Tasié¢’s Novel Farewell Gift” (,,ITpoctop u
Memopuja y pomany Bmagumupa Tacuha Onpowmajuu oap®) ayropka Hajipe pacnpaBiba o
($buno30(cKoj KOHIIETIIHJU TTPOCTOPa KPO3 HCTOPH]Y JbYJICKE MHUCIH. AyTOopka yTBphyje na je
IPOCTOP HCIpBa CXBAaTaH Kao HEIITO INTO MPETXOAU JbYACKOM HCKYCTBY, OJHOCHO Kao
kateropujy a priori. Tek y nmBamecerom Beky ¢mno3odu monyr Curmynuma ®pojna, ['actona
bammapa u Maptuna Xajnerepa, usmel)y ocranux, MOUYMBIbY Ja HCTPaxyjy Be3y wusmelhy
npoctopa u cBectd. Ha oBUM ocHOBama neuHUIIE ce IPOCTOpHA JUMEH3H]ja KYJIType, je3uka u
ucropuje. Ha oBum ocHoBama ayropka ananusupa TacuheB poman. Ha temessy ®pojoose
3aMUCIIH Ja MUCIH UMajy MPOCTOPHY MPOjEeKIIN]y Yy CIUKaMa CHOBa O kojoj je ®dpojm mucao y
no3HatoMm feny Tymauerwe cHoga, ayTopka MpejcTaBiba TeopHjy 'acrona bammapa npu kojoj
MUCIIH KOHCTPYHIIY apXHTEKCTOHCKEe M Teorpadcke mpocrope. MaptuH Xajaerep, muiie
ayTOpKa TOBOPH O KOHCTYKIIM]jU JIMYHOT NPOCTOpPa, MPocTopa ,,JomMa‘. YnpaBo Meradopa ,,JoMa‘
y 3HaueHUMa KOPEHa, CeNWINTa, IOpEKJa, HISHTHTETa, AaITePHATUBHO YHYTpAIIkEr H
CHOJBAIIET TPOCTOPA, HCIYHEHOI HJejaMa U MPOjeKLUUjOM CyOjeKTUBHOCTH ,,cTaHapa™
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NPEJCTaBJbEHU Cy Kao IJIaBHE Npeokynamuje TacuheBor poMaHa W yjeIHO TJIaBHE TeME OBOT
eceja.

Texkcr “Shaping Visual ldentities in Art: The French Lieutenant’s Woman in
Literature and Film” (,®opmupame BH3yeIHHX HACHTUTETa Yy YMETHOCTH: JKencka
@panyyckoe nopyuHuxa y KIIDKEBHOCTH W Ha (QUIMY™) DOHOCH pacmpaBy O pa3IHuYUTHM
MoOryhHOCTMMa peuyd U CIIMKe, BepOaJHOr M BU3YEJIHOI Meauja Ja odopMmMe M Ipe]cTaBe
uaentuter. Ilpe ananuse gena ayTopka HpeAcTaBiba TEOPHjCKE IMOCTABKE MOCTCTPYKTYPAIUCTE
Kaka Jlakana u nexoHcrpyktuBucte Kaka [lepuae Ha kojuma TeMesbu aHanu3y y ecejy. U
Hepuna u JlakaH 3acHMBajy CBOje CTaBOBE Ha Je€0OM W yaBajakby Maja U3 Pa3IUYUTUX
nepcrnekTuBa. Ayropka nume na je JlepuamHa TekcTyallHa M IPOCTOpHA, 10K je JlakaHoBa
BusyenHa. /lok Jlepuaa roBopu 0 MMIUTMIUTHOM j€AMHCTBY CYNPOTCTABJHEHUX MPHHLUIA KOjU
o0ecMHUIILJbaBajy HUXOBY OMHApHOCT, JIakaH roBopu o Ae00HW Morjieaa U OKa KOju YMHE Ja je
cy0jekar Koju mocMaTpa MCTOBPEMEHO M 00jeKkaT rmocMarpaHor. MMmiMnuTHa aMmOMBaJIGHTHOCT
CBaKoOrl I10jMa CTPYKTYyHpa JIMK I1aBHe jyHakumwe Cape Byapad kako y peun (TekcTy), Tako U 'y
(buIMCKOj MHTEpIpETarju BEeHOT uaeHTuTeTa. M 1ok je ped cama mo ceOu amOMBaNeHTHA, O
yemy roBopu [lepuna ynyhyjyhu na IlmaronoB pharmakon, amMOWBaJIEHTHOCT CITUKE TEXE je
carnegatu. Ctora BHU3yellHa YMETHOCT Ha IMOTIYHO JPYTradMju HAuWH IMPEJCTaBJba CTPYKTYPY
JMYHOCTH JyHaKum-€. AyTpopKa IpeJCTaB/ba By3yelIHU U BepOaHU PYKOIUC paclipaBibajyhu o
BUXOBUM CIIEHU(PUIHOCTUMA.

VY ecejy “Josip Novakovich’s Reminiscences from the Balkans“ (,,Cehame Jocuma
HosakoBuha na bankan*) ayropke Anekcanapa Jopanosuh n Huna CupkoBuh (omeHT Ha
VYuusepsutery y Cruiuty), McTpaxyjy Temy nmyronuca. [lepcrektuBa pazmaTpama yTonuca
3axBaTa, CMaTpajy ayTOpKe OBOT €ceja, BEIUKU OpOj TPaHMYHUX MOAPYYja O KYJITYPHUX Be3a U
yTHlIaja, Ipeko ayroouorpaduje u ayropukiirje 10 NOCTKOJIOHUjaTHUX cTyauja. [Tucuu
MyTOIHCA TPYXKajy HU3 HOBUX MEPCIEKTHBA Y CIMKabY U pa3yMeBamby CBETA, CMATPajy ayTOpPKeE.
BuxoBu nopTpeTH OTKpUBAjy HOBA 3HAUEHa PEATHOCTH U KOHTEKCTA KaKO Y pa3yMeBamy
IperMeTa MyTOMHUCHOT JeNla, TAKO U 'y pa3yMeBamy ,,JoMa’. Teopuja XuOpuaHOCTH Ka0 OCHOB
OBAKBHX pa3MaTpama MpeKama ce JOHEKJIe ca TEOPHjCKUM ITOCTaBKaMa TeopHje IpocTopa.
HcTpaxnBame reorpa)CKux MpocTopa U3 MepCreKTHBE BUXO0BE IPYIITBEHE KOHCTPYHCAHOCTH
HYJIM OITOBOPE Ha HU3 MUTamka O UACHTUTETY, CBECTH, MOTPA3H, APYIITBEHO] MOOUIHOCTH, UTH.
[Mucum-nyTHUIM CITMKAjy B TyMade IPOCTOpe KPO3 HOBY BH3YPY AOCEJHEHUKA WM TIOCETHOIA U
TaKo YIHUCY]y CBOje BUheme y Ty CIHMKY, HEIOCPEIHO cTBapajyhu nmpocrope kao XuOpuaHe
opranusMe y Tekcty. Ha TeMesby IpeaioskeHOT TEOPHjCKOT OKBHpA ayTOPKE aHATU3UPA]Y
36upKy eceja Jocuna Hosakosuha, Shopping for a Better Country. HosakoBuhieBu eceju
MPEICTaBIbajy ayTOPUKTUBHO IITHBO: FEroBa MPUBaTHA CHMOOJIMKA BO3a U HOCTAJTH]E 3a
HECTaJIOM 3eMJbOM KOHCTPYHILE (UKTHUBHU CBET Y KOME jyHAIM Tparajy 3a cii000I0M.

Tekct “Revisiting Spaces over Time” (,,Bpahame uctim npoctopuMa Kpo3 Bpeme*)
6aBu ce pomanom Hawksmoor (Xokcemyp) enrsieckor nucna [Turepa Akpojaa. Ayropka
yTBphyje n1a AKpoja y CBOjOj IPO3H HCTPaxyje oaHOC u3Mel)y mpocTopa u cBecTH. 3a AKpojaa cy
BpeMe U MPOCTOP ACMEKTH JbYACKOT YMa U IOCTOj€ CaMO y IOMEHY IMPEJICTaBa CBECTU O OBUM
kareropujama. [lorahaju y Akpoja0Boj Ipo3u MOCTOj€ UCTOBPEMEHO Y IBOCTYKO] BPEMEHCKO]
JTMMEH3UjU, UICTOPH)CKO] M YHUBEP3aJIHO]j, TAKO J1a jyHAIlM AKPOjIOBHUX MPHYa I1OCTOje
HCTOBPEMEHO Yy pa3HUM HCTOPHUJCKUM TPEHYLIIMA U YECTO ,,IIyTY]y* CII000JHO KpPO3 UCTOPH]CKO
BpeMe, a ’bUXOBU (PUKTHBHHU KMBOTH YKPIITa]y pa3He BpeMeHcke paBHH. Mnak, oHU HUCY
IyXOBH, Beh cTBapHU BUHOBHUIIM AKpojaoBUX Npuda. CBOjy MaTepujaiHocT, MehyTum, 1yryjy
MpOCTOpY. AKpOja UCTpaXKyje Taj UyJHH OAHOC u3Mel)y Be Bep3uje BpeMeHa KOjH ce y
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MOTIYHOCTHU peanusyje y npocropy. Ilpocrop, kox Akpojaa, crabuimsyje HCKyCTBO. AyTopKa
HaBOJW TIpuMep eceja Maptuna Xajuerepa ,, [ paautu, 60paBUTH, pa3MHUIILBATH Y KOME
IIPOCTOP MOCTOjHU CaMO Ka0 UCIYH-EH, HAaCeJbEH, IPOMUIILIbEH, UCKYCTBEHO MPEICTABIHEH.
AyTopKa 1nmoka3syje kKako AKpoOjI0BH jyHAIld OCMHIIIbaBajy IPOCTOp oApeheHnx Jokammja u Kako
Ha Taj HAYUH jyHAlll HACTakby]y MPOCTOP.

3.6. MMoapyyja Hay4yHOr paja KaHIMIaTa

[Iparehn pocamammsu HaydHH paj KaHAWJATKHEBGE, HHEHO JIBAJECETIIECTOTOUIIHE
0aBJbCHE KIHIKEBHOM HAayKOM, TEOPHjOM M aHTJIMCTUYKHM CTyAHMjama, YUjd je 3HaTaH 10 Y
oBOMe pedepaTy H3JI0KEeH, KOMUCH]a je CTeKJIa yBepeme Na je Asekcanapa JopanoBuh KaHauaat
KOJU y aHTJIMCTHUIM Ha OBUM MPOCTOpHMa 3aBpel)yje HajBUILY HaXKbY.

Hay4HO-cTpy4YHM M MCTpa)KMBAUKH JOMPHHOC KAHIUIATKUEHE aHTIUCTUYKUM CTYyIHjama
orie[la ce MPEBAacCXO/JHO y HEHUM HayyHUM pPaJoBUMA. Y HBUMa ayTopKa CTYIUO3HO IMpHJIa3u
KaKO KIbIDKEBHO] TEOPUjU U HHEHOj NMPHUMEHHM Ha KOPIIYC CHIVIECKE KEIHIDKEBHOCTH, TaKO H
KYITYPOJIOUIKAM CTylIHjaMa Y KIbWKEBHOCTH Kao JEIHOM O]l HajU3paXeHHjUX CTpyja y
KIbIDKEBHO-KPUTHYKOM  TUCKYpCy JHaHac. Kanmumatkuma ce He 0aBM caMO TI0jaBOM
KYJITYpOJIOUIKUX TEOpHja y KPUTUYKO] IpakcH, Beh M HUXOBOM IPUMEHOM Ha KOPILYCY
HAjHOBHjE AHTIIMCTHYKE JUTEparype. Y CBOjUM CTyIWjamMa KaHAMJATKUEa UX TocMarpa y
KOHTEKCTY JIeJIOBamba JPYruX TEOPHjCKUX MOJIesIa ¥ MPUHIIMIIA TyMauewha Kao MITO ¢y KYJITYPHHU
MaTepujamu3aM, HUCTOpHja, MapKCH3aM, IOCTKOJOHHjalHEe CcTyauje U (emuHH3aM, u3Mehy
octaiux. HakoH ucrprHe aHanuse y MOMEHYTUM pPaJOBUMA, KOJU IPEJCTaB/bajy CaMOCTaJIHE U
BpelHE HUCTPAXHWBAYKEe MpoOjeKTe, Hpod. aAp Anekcanapa JoBaHOBHNh HW3BOAM 3aKJby4YKE O
JOMPUHOCHMA HOBHjUX TE€OpHja MPOYyYaBamy KIHUKEBHOCTH, UCTOPHUjE U KyJIType. YOUbUB je U
BEOMa IUIOJIOTBOPAH pPa3BO] MHTEpECOBama KaHIUAATKUEE 3a TEOpPHje O MHUTY, KOje M Jajbe
UCIHTYje U CTYIMO3HO IpHUMEHYje Yy MHOTMM aHajlu3aMa caBpeMeHe OpHTaHCKE U KaHaJCKe
KEbHKEBHOCTH .

PagoBu u3 ob6nacTu aHIIMCTUKE OApa3 Cy JENOTBOPHOI Hamopa Jp AJekcaHape
JoBaHoBuh n1a nompuHEce MOTHYHUjeM TyMademy pa3MaTpaHe 1ojaBe Wik pa3MaTpaHoT MUCHA |
na ux npexacrasu (Paync, AtBynosa, Pyxnu, Ummrypo, beker, Hajnon, bansun, Akpojn) u3
HOBOT yria. Y mHHMa ayTopka IIOKa3dyje 3aBUIHO II03HABAakE BEOMa OCETJPUBOT I10Jba
KIWKEBHOCTH, Ka0o M u3rpaheH KmMKEeBHO-KpUTHUYKU YKyc. [loceOHO MCTHYeMO H3BaHpEIHO
yCHENnIHO HacTojambe mpod. nap Anekcanjgpe JoBaHoBuh 1a mpeiAcTaBU U JIOMETE Y
MIOCTMOJIEPHU3MY M CTPYUYHO Yhe y CI0KEeHO MO0Jbe HECTAOMIIHUX Je3UUKUX U TEOPHjCKHUX Urapa,
OuJIo /2 je y MUTamky HapaToJoTHja, JETEKTUBCKU KOJ, MHTEPTEKCTYAITHOCT MM OTBOPEHH Kpaj
TeKcTa. MHOrM o]l MOHYheHUX pajoBa M3 AHMVIMCTHYKE KHM)KEBHOCTH MOTY C€ OIICHHUTH Kao
MMUOHUPCKH KOJ HAac, M Y HAay4HO] jaBHOCTH Cy Beh TMO3IpaBJheHM Kao He3a00MiIa3aH MPUIIOT
HCTPAXHBay OBE KIMKEBHOCTH. Y CBUM CBOJUM pajoBUMa npod. np Anekcanapa JoBaHoBuh
MOKa3yje M3y3€THO MO3HABamkE YXKE€ MpPeIMETHE 00JIAaCTH M MU3BAaHPEIHY CIIOCOOHOCT Ja CBOje
HaJla3e CUCTEMATCKU U CTWJICKM Y30pHO caommTd. HbeH nocajammsy HaydyHH OIyC HEOCTIOPHO
MpeJCTaBJba 3HA4YajaH CTBapajauykd JIOMPHHOC W3ydaBamy CaBPEMEHE aHTJI0-aMEepHUYKe
KEbHKEBHOCTH.

Heomrxoano je uctahu u 1a cam monumc MecTa o/ipykaBama CTPYYHUX M HAYYHUX CKYIIOBa
y udjeM je panay ydecTBoBasa mpod. ap Anekcanapa JoBanouh, Yuusepsutetu y ComnyHy,
TemumBapy, beorpany, Hukmuhy, Bpomay, Mapubopy, Manaru, Jlucabony, bynummneniru,
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Pumy u M3mupy umsmely ocrammx, kao um gomahm y beorpanmy m Kparyjesmy, cemouu o
CIPEMHOCTH KaHIUIATKUILE J1a pe3ysiTaTe CBOJUX HCTpakMBara IOABPraBa M HEMOCPEAHOM
CydeJbaBamy C Pa3IMYUTHM MUILbemUMa. [11010TBOPHOCT OBaKBOT MpuIia3a UCTPaKMBABUMA,
KOJU ce TeMeJbU Ha MPETXOAHUM HCIUTHBAKBUMA, OJpakaBa c€ U y MOJATKy Jia mpujore mpod.
ap Anekcanape JoBanouh 06jaBibyjy yrileqHH YaCONMCH U CTPYYHA U Hay4YHA IJIaCHIIA.

[ToBpx cBera, ako ce mpeBoleme, Kako Hajlake U MOJIEpPHA TPAHCIIATOJIOTH]ja, CXBAaTH Kao
“IyOMHCKO 4HTame (TyMadewme)”’ OpHrMHaNa, a HE Kao Mame BpEAaH AacleKkT JeIOoBamba
YHHUBEP3UTETCKOI HACTaBHHMKA, CMaTpaMo Ja OM oBaj mperjien OWO HEMOTIyH 0e3 HCTUIAma
KIbIKEBHO-TIPEBOIMIIAYKOT paja npod. ap Anekcannape Jopanosuh. Hben mpeBonmmadyku omyc
WCTUHCKH HUMIIPECHOHUpPAa 00MMOM, kBajauTeToM U m3bopom (Tonm Mopucon, B. C. Hajmomn,
JIyuc Kepon, Canman Pyxnu, Karepuna [Muneponyny). Kao ayroromummu uian Yiapyxkema
KibKeBHUX TipeBoamnana Cpbuje Asekcanapa JoBaHoBuh ocTBapuia je W 3HAYajHY
MPEBOAMIIAYKY KapHjepy, IITO YIOTIYHbYje CIMKY O KaHIWAATKUIbUA Kao 3HAYajHOj YIAHUIIH
nopoauiie aurnucta y Cpouju.

4. MUILIVBEIBE O UCITYIBEHOCTH YCJIOBA 3A U3BOP
4.1.0ueHa 0 pe3yiTAaTHMAa HAYYHO-MCTPAKUBAYKOI paga

Kangunatkuma, npod. np Anekcanapa JoBanosuh, o0jaBuia je BEIWKH Opoj 3HAYAJHUX
Hay4YHUX pazoBa U3 OOJACTH EHIVIECKE KHIMIKEBHOCTH — IpEIMETa 3a KOju ce Oupa y 3Bame
penoBHOr mpodecopa. IIpmnoxkuna je komruieTHy Onbmuorpadujy M KOomuje HayYHHX pajoBa,
Kao M yBUJ Y JOKyMeHTauujy ca qomahux v MelyHapoJHHUX HAyYHHMX CKYyIOBa Ha KOjuMa je
MMajia 3alaXeHa CaolIITeHha, Koja Cy 00jaBJbeHA Y IETUHH, Y PEIICBAHTHUM ITyOJIMKAIIMjaMa.
O6jaBuia je Tpu MoHorpaduje U3z oarosapajyhe nayune obnactu. [lpupooda, mucmepuja mum,
KOja TymMauu npo3y Opurtanckor nucna [lona ®ayica y cBeTiry rpukor MUTa, [ 1acosu u muuiuHe
y KPUTHUYKOM JUCKYPCY O €HIJIECKO] KHbM)KEBHOCTHU JIBAaJIECETOI BeKa, KOja M3HOCH KPUTHUKE
U7eje M MOCTYNKE Y KOHTEKCTY OPYIITBEHHUX, KYJITYPHUX W HICOJOMIKMX TOKOBA Y JBAIECETOM
BEeKY U Junamuxa npunogednoz npocmopa y KojuMa ce 0aBM OJHOCOM H3MehM CTBapHOT H
(UKTUBHOT TPOCTOpAa M HAYMHUMAa M MOTYNHOCTHMa MpEJCTaBJbarba CBECTH, HCTOpHje |
BpEMEHa Yy TMpOCTOpY KibIKeBHOr jena. OBe cTyauje MpeacTaBbajy BpeaaH JIONPHUHOC
AHTJIMCTUYKO] HAYIIM U YKa3yjy Ha HOBE MOT'YNHOCTH TyMauema 1 MpoydaBamba KbHKEBHOCTH.

4.2. OueHa 0 aHTaKOBalby KaHIMIATAa y Pa3Bojy HACTaBe M Pa3B0Ojy APYrux
AeJATHOCTH YHUBEP3UTeTa

VY Toky pana Ha @uionomkom ¢akynTery y beorpany np Anekcanapa JoBanoBuh Ouia
j€ aHra)koBaHa Ha mpenMeruma FEnenecka xrudcesnocm 1, Enenecka kmuswceenocm 3 U
Enenecka kwuocesnocm 4 n Cneyujannom xypcy uz Enenecke xrouowcesnocmu: Caspemenu
opumancku poman, Koju tmipeaaje u manac. Omx 2009. apku 3amaxeH Kypc Ha JTOKTOPCKHM
cryaujama Ilocmkononujanria Krudice8HOCm Ha eneneckom jesuxy, a on 2016. u kypceBe JKencke
cmyouje y ameno-amepudroj KreuswcesHocmu M bpumancka npoza kpo3z cmyoujy scanpa Ha
JIOKTOpcKUM cryaujama @unomnomkor (akynrera y beorpany. Onx 2010. ronune Ha Mmacrtep
CTyAMjaMa JIpKu Kypc: Kruoicesne meopuje u npagyu y eHeieckoj KrUdCe8HOCMU 08A0eCemoR
gexa. OcHUBAY je W WiaH penakiuje HayyHor dacommca Belgrade BELLS koju karempa 3a
Enrnecku je3uk u kwmwkeBHOCT y beorpany ypehyje ox 2009. rog.
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Konernnuna np Anekcanapa JoBaHoBuh, je kao mpeaaBay Ouia aHTa)KOBaHA HA U3pau
HOBE MpPOTpaMCKe KOHLENIHMje rpyne mnpeaMera AHMIOQOHE KEIKEBHOCTH CcaoOpa3sHO
HOBOHACTAJIOM OIIITEM IUIaHY CTyAWjCKe rpyne 3a EHrnecku jesuk u KmikeBHOCT. CBOjUM
CTPYYHUM aHTKMAHOM M MEJarouIKUM pajoM Jaia je 3HadajaH JONPUHOC HACTaBH, KaKO Ha
Karenpu 3a aHrmUCTHKY, TaKO U HacTaBU Ha OUIIONOMIKOM (DaKyITETY Y LETUHH.

4.3. Ouena o pe3yJaraTumMa nearomKkor pajga

Hp Anekcannpa JoBaHoBuh je HACTAaBHHUK Ca 3aBUHHUM IEIarOMIKHM HCKYCTBOM.
[Tokasana je mpuMepHy 1apOBHUTOCT, HE CaMO y pajy ca MambHM IpynamMa, Beh u ca 00MMHUjUM
CTY/AMjCKUM TpyliaMa Ha CBUM HHBOMMA HAaCTaBe, OCHOBHUM, MacTep M JOKTOPCKUM CTy/AHjaMa.
Kannnnarkuma je mokaszana ymehe y noacTunamy cTyeHaTa Ha KpUTHYKO MHUIIUBEHHE, Pa3rOBOP
U NOJIEMUKY. Y CBOM BeoMa rocBeheHoM paay ca cTylaeHTHMa ap Asekcanapa JoBanosuh
MOKa3aja je CMHCao Ja KOJI ’bUX MPOoOyIi HHTEPECOBAE J1a C€ U caMu 0aBe KPUTUYKHM
MPUHIUIIMA y KEbHKEBHOCTH U FbHXOBOM NMPUMEHOM. OBO HHTEPECOBAMKE KOJ| CTyIeHATa
JoKa3yje Benuka nmoceheHoct KypceBa, Koje ApKU U Opoj 010pambeHUX U MPHjaBbEHUX
MarucTapcKux Te3a M MacTep pajaoBa. Ha cTyseHTCKUM eBayarijaMa HaCTaBHUYKOT pajia
3aBpeJiesia je HajBUILE OIICHE 110 CBUM KPUTEPHjyMUMa.

4.4. Ouena pe3y/iTata KaHAUIATAa NOCTUTHYTUX y 00e30euBamby HAYUYHO-HACTABHOT
NOAMJIATKA

Kannunatkuma je Owia W caja je 4iaH BHIIE KOMHUCHja 3a M300p capaJHUKa y BHINA
3Bamba, Kako Ha DuioomkoM (GakyiaTeTy i€ je 3alociieHa, Tako ¥ Ha APYyruM (akynTeTuma.
buna je MeHTOp KaHAMAaTUMa MPH U3paaAUd JTOKTOPCKHUX PaJoBa, OJHOCHO MPHU HU3Pagdl MacTep
pazoBa, Kao M WiaH KOMHUCHja 3a OLEHY U 0J00peme TeMe, Kao U 3a 0J0paHy MacTep pajoBa,
MarucTapcKux W JOKTOPCKUX Te3a Ha Punonomkom dakynretry y beorpamy, ®dunozohckom
¢akynrery y HoBom Cany u Humry.

4.5. Ouena o yyemrhy kanauaTa y CTpy4HUM OpraHu3anujamMa u Ipyrum
AeJIaTHOCTHMA OJf 3Ha4aja 32 pa3Boj Hay4yHe 00J1acTH

p Anexcannpa B. JoBanoBuh je akTuBHA y pany Yapykewa KEbHAKEBHUX
npesoauana Cpouje ox 1993. rogune. Ox 2002. rogune unad je yapyxkema PHILOLOGIA,
kao u mehynapoauux yapyxema EACLALS (European Association for Commonwealth
Literature and Language Studies) on2010. u CEACS (Central European Association for
Canadian Studies) ox 2009. Beh cegam roauna ypelhyje nayunn saconuc Belgrade BELLS.
Y4yecTByje y opranu3aiuju OpojHux Mel)yHapoIHUX U HAITMOHATTHUX CKYyNoBa Ha DUIIOIONIKOM
dakynrety y beorpany u ®unozopckom dakynrery y Hukmuhy. buna je ko-ypennuk 300pHUKa
ELLSSAC (English Language and Literature Studies, Structures Across Cultures), koju je
uznao Ounosnomku dakynrer y beorpan u ko-ypeannka 36opuuka Culture and Ideology:
Canadian Perspectives, Takohe y u3namy. J[yrorouiism9 je WiaH CTPYYHOT CaBeTa HayIHUX
CKYIIOBa KOJU C€ OJIpKaBajy Ha TOIUIIHEM HUBOY Y opranu3anuju dumiozodcekor daxkynrera
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VYuusepsutera Llpue ['ope. AKTUBHO yuecTBYje Y KyATYpHHM U KPUTHUKHM paclpaBaMa o
€HIJVIECKO] KIbM)KEBHOCTH IyTEM jJaBHUX AMCKYCH]ja, OKPYIJIMX CTOJIOBA U JaBHUX IpE/laBamba.

S. IPEJJIOT 3A U3b0P KAHIUJIATA

Ha ocHOBY H3510)K€HUX peleBaHTHUX YMHECHUIIA, [I03HABakba HAYYHOT U NEAArOLIKOr
paja KaHIUJATKUEE U aHaJIN3e IleHUX HayYHUX paioBa, wiaHoBu Komucuje cmarpajy na
KaHIUIaTKUba, BaHpeIHH Tpodecop ap Anekcanapa JoBaHouh UcIymaBa CBE YCIOBE 3a U300p
y 3Bamb€ peJoBHOT Mpodecopa Koju cy mpensulheHn wianoM 65 3akoHa 0 BUCOKOM 00pa3oBamby
u wianoM 4 Kpurepujyma 3a cTuname 3Bamba HaCTaBHUKA Ha Y HUBep3uTeTy y beorpany,
onnocHo wianoMm 107 Cratyra @umnonomkor ¢akynrera y beorpany. Komucuja je jemnoaymsa y
otenu na M36opaom Behy @unonomkor gakynrera y beorpamy npemioxu na ap AJleKCanpy
JoBanoBuh, BanpenHor npodecopa @unonomkor dakynrera YHusep3urera y beorpany,
n3abepe y 3Bame peA0BHOT Mpodecopa 3a YKy HaydyHy 00JIacT AHIVIMCTHKA, IPEIMET:
Enrnecka kwuxeBHocT, Ha Dutonomkom dakyiarery YHuBepsureta y beorpany.
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VY beorpany,
19. 01. 2017.

YJIAHOBU KOMUCHIE:

Hp 3opan [Taynosuh,
penoBHuU mipodecop
dunonomkor gaxkyiarera
y beorpany

Hp Panojka Bykuesuh,
penoBHu mipodecop
dunonomkor gaxkyiarera
y beorpany

Jp Becna Jlonnuuh
penoBHU ipodecop
®dunozodckor dakynrera
y Humy
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