YHUBEP3UTET Y BEOT'PAZLY
OUJIOJIOIKU PAKYJIITET

Hdatym 18. merembap 2018.

MN3BEHITAJ O IOAOBHOCTHU TEME, KAHAUJIATA 1 MEHTOPA 3A U3PAJLY
JOKTOPCKE JUCEPTAIIMJE

1 MOJALIA O KOMUCHIU

1. laTyM U opraH KOju je UMCHOBAO KOMICH]Y

5. nenembap 2018. roguae, HactaapHo-HaygHO Behe @unonomkor dakynrera YHHBEp3uTeTa y beorpany
Omnykom Op. 3459/1 Hayuno-HactaBHOT Beha ®mmonomkor gaxkynrera

VYuuBepsutera y beorpany o0pazoBaHa je KOMHCH]ja 3a olieHy oJo0HoCcTH nokrtopanTa "MBane Cumuh hopiyka".

2. CacTaB KOMHCHje ca HA3HAaKOM MMEHA U NIPEe3UMEHa CBAaKOT WiaHa, 3Bama, Ha3UB Y)Ke HaydHe 00JIacTH 3a Kojy je n3abpaH y 3B:
n300pa y 3Bame U Ha3WBa (paKyITeTa, yCTAHOBE y KOjOj je WIaH KOMHCH]jE 3aII0CIIeH:

1. np Cuexxana MwunHkoBuh, penoBHH npodecop 3a yxKy HayuHy oOiacT MTanmjaHcka KEMIKEBHOCT, M3a0paHa y 3BahC
npodecopa 20. cenremoOpa 2017, dunonowmku dakynrer YHuBep3urera y beorpany.

2. ap dymmna Tonoposuh, Banpenuu mpodecop 3a yKy HaydHy obnactT MrannjaHncka KEWKEBHOCT, n3abpaHa y 3Bambe
npodeco
pa 11. mapta 2014, ®unononiku dakynrer YHuBep3ureta y beorpany.

3. np Kemumup BykammnoBuh, J0neHT 3a yxy HayuHy obOmact ®duiosodwuja, uzabpan y 3Bame jgoleHTa 18. merew
Odunosomiku akynteT YHuBep3uTera y beorpany

4. KAvKHWTe Aa 6ucTe Noyenm yHOC TeKCTa.

5. KnukHuTe Aa 6UcTe novenu yHoC TekcTa.

I BUOTPA®UNJA KAHJAUJATA

WBana Cumuh hopayka polena je y beorpamy 1981. roamue. durmuiomupana je Ha Kareapu 3a uranujaHc
kmkeBHOCT 2006. roquHe. MacTep cryauje 3aBpiimia je Ha uctoj katenpu 2008. roauHe, ofOpaHUBIIN MacTep paja Ha 1
pyxe ox [IpoBancamama mo Jlantea®.

JHobuthuk je crunienauje ”Dante Alighieri® 3a 2005. roauny, kao u ctunerauje Binane Utamuje 3a 2006/2007. ro;
je omoryhmna nBomeceuHu OopaBak Ha (akynrery y bomomu. IlpenaBana je wranmjancku je3uk y DHIIONOMIKO]
Beorpany (2006-2014. romune), a ox 2007. capalyyje ca MiTanujaHCKuM MHCTUTYTOM 3a KYJITypy Y beorpany y cBojcTBY 1t

On 2015. roguHe 3amociieHa je Kao JekTop Ha KaTeapu 3a MTaaMjaHCKH je3WK U KEbMIKEBHOCT (DUIIOIONIKOT
beorpany, rae je aHraxoBaHa Ha npeaMmeruma Mranujancka kmikeBHOCT 1 u 2, CaBpemenu uranujaHcku -1, I'-2, ]
nepuoay 2009-2015. Ha ucToj Kareapu OMIa je aHraKOBaHA Kao capaJHUK y HACTaBH.

AyTOp je ¥ KoayTop HEKOJIMKO pajoBa U3 00JIACTH UTATMjaHCKE KIbIKEBHOCTH M KYJITYpE, K0 M HEKOIIMKO IPEB(
j€ ceMuHapa 3a CTPYy4YHO ycaBplIaBame HACTAaBHUKA CTPAaHMX je3uka ,,MoTuBaluuja y yuemy 1moJ MOKpOBHTELCTBOM M
MIPOCBETE.

IIT BUBJIUOIPA®PUIA KAHAUJATA

IIpuxasu:
(2016). Storia dell'italiano scritto Il. Prosa letteraria, Giuseppe Antonelli, Matteo Motolese e Lorenzo Tomasil

Roma: Carocci editore, 2014 U: Italica belgradensia, Beograd, vol.1, 79-82 (Ivana Simi¢ Corluka)




PagoBu:
Simi¢, I. i Cojbasi¢, M. (2013). Letteratura senza confini: in cerca di un’identita letteraria e personale. Italica |

vol.1, 127-135.
Simi¢é, I. i Cojbagi¢, M. (2013). Stranac re&ju i delom: ,knjizevnost (i)migracije“ u italijanskoj literaturi. U: M
Lopici¢, V. (prir.), Jezik, knjizevnost, vrednosti (str. 183-193). Nis: Filozofski fakultet.
Simi¢, 1. (2012). Dvoboj u Tasovom ,,Oslobodenom Jerusalimu®. Polja — casopis za knjizevnost i teoriju, 474, 54-
Simi¢, 1. (2009). Queer i queer teorija. Genero — casopis za feministicku teoriju i studije kulture, 13, 183-192.

[IpeBonu:

(2018). Citanje Italije 2. Izbor iz savremenog italijanskog eseja. (preveli: Natasa Gavrilovié, Aleksandar Levi,
Mirela Radosavljevi¢, Mila Samardzi¢ i Ivana Simi¢), Beograd: Arhipelag. ISBN: 978-86-523-0247-5

(2016). Citanje Italije. Izbor iz savremene italijanske proze. (preveli: Mila Samardzi¢, lvana Simi¢ Corluka,
Aleksandar Levi, Natasa Gavrilovi¢ i Mirela Radosavljevi¢), Beograd: Arhipelag. ISBN: 978-86-523-0209-3

Savi¢, N. (2014). Bolji zivot. (prevele M. Peji¢, M. Cojbasi¢ i 1. Simi¢). Beograd: Vukoti¢ media. ISBN: 9788689¢

Shephard, C. (2013). DELUX ltalijanski: Glagoli u italijanskom jeziku. (prevela I. Simi¢). Beograd: Vulkan izdayv
978-86-10-00527-7

Kamera d’Aflito, 1. (2012). Savremena arapska knjizevnost. (prevele I. Simi¢ i M. Cojbasi¢). Beograd: Zavod za u
ISBN: 978-86-17-17815-2

Placi, A. (2009). Oblaciéi u Stampi: kratka istorija italijanskog stripa. (prevele Lj. Bogojevié, M. Mojsilovic
Beograd: Italijanski institut za kulturu.

(2009). Iza ogledala. (prevele M. Mojsilovi¢ i I. Simic¢). Beograd: Italijanski institut za kulturu.

Moreli, F. (prir.) (2008). Scuola romana: umetnici u Rimu izmedu dva rata. (prevele 1. Simi¢, B. Kruni¢ i M. Mojs
Beograd: Italijanski institut za kulturu. ISBN: 978-86-907929-4-8

IV OLIEHA JIA JE KAHJMJAT OJOBAH JA PAJIU JUCEPTALIUJY

VYBugom y ouorpadujy u oubnuorpadujy kaHauaara, komucuja cmarpa aa kanauaat Meana Cumuh hopnyka ncnymaa c
3a u3paxy JOKTOPCKE AUCEepTalHje.

V OILEHA MOJOBHOCTHU IMPEAJOKEHOI' MEHTOPA
HAIMIOMEHA: KnnkHuTe ga 6ucte novyenm yHoc TeKcTa.

3a MeHTODA je mpemioken/a np CHekaHa MuinHKOBUNA, peoBHU IIpodecop
dunononikor dakyirera y beorpany, Karenpa 3a uranujaHuctuky

Bubnmorpaduja MEHTOpa ca HajMamke 5 jeTUHUIA PEICBAHTHUX 33 00JIaCT U3 KOje CE Paau JOKTOPCKA IUCEePTAIHja.

1. Prepiska Lodovika Bekadelija, nadbiskupa dubrovackog, Odeljenje jezika i knjizevnosti, SANU, Beograd, 2
autor Niksa Stipcevic). (ISBN 978-86-7025-693-4)
Dekameron. Knjiga o ljubavi, Arhipelag, Beograd, 2011. (ISBN 978-86-523-0016-7)

latilo frati che taia li dei”. L'Attila di Zuan Polo Liompardi, ,,/T.a somma delle cose'. Studi in onore di
Peron®, Esedra Editrice, Padova, 2018, pp. 239-247 (ISBN 978-88-6058-114-3)

4. Le sfide interpretative: il poemetto buffonesco Rado Stizuoso e il suo destino nella critica letteraria, “Presen
della lingua e letteratura italiana: problemi, metodi, ricerche”, Atti del VII Convegno Internazionale dell’Un
Craiova, 18-19 settembre 2015, Franco Cesati Editore, Firenze, 2017, pp. 693-702. (ISBN 978-88-7667-643-7

5. S zenom valja kao s fortunom. Ljubavni i diskurs o Zeni u italijanskoj knjizevnosti XIV-XVI veka, ,,Knjizevn:
XLVIII, tematski broj, 2016, 158, str. 29-48. (ISSN 0350-6428)

6. Jos ponesto o , komicnom* epu Povan Pola Liompardija ,, Libero del Rado Stizuxo“, ,,Glas SANU", (
Odeljenje jezika i knjizevnosti, knj. 30, 2017, str. 107-119. (ISSN 2335-0121)

7. Adriatic Peculiarities: a Case of a Zuan Polo Leopardi’s “Poemetto Buffonesco” from the Early 16"
Quaderns de la Mediterrania, Institut Europeu de la Mediterrania, Barcelona, 23/2016, pp. 227-234. (ISSN 15



8. M. Zogovié — S. Milinkovi¢, Marko Polo, u M. Polo, Milion, Cigoja, Beograd, 2014, str. 7-12.
9. , Forse era ver, ma non pero’ credibile”. Ariostov ,,Besni Orlando“ i problem istine u viteSkom epu, Zbort
Instituta za knjizevnost i umetnost, 2014, str. 127-138.

Komucuja cmarpa na np Cuexxana MuminHkoBuh HenmymaBa cBe ycii0Be 32 MEHTOPa OBe IOKTOPCKe JHcepTanuje 3a 06J1acT
UTaJIMjaHCKA KEbMKEBHOCT.

VI OIEHA IIOAOBHOCTHU TEME:

OLEHA:
1. popmynanuje Ha3uBa Te3e (HACIOBa)
Komucuja 3akibyuyje fa je pagHu Ha3uB Tese ,,3a PA3IUKy O APYTUX OOJECTH, )KUBOT j€ YBEK CMPTOHOCAH —
CTapeme y UTATNjaHCKO] KIbMDKEBHOCTH: aHAM3a CIy4YajeBa MPUKJIAAAH U Ja 100p0 penpe3eHtyje CYIUTHHY I
TEME HCTPAXKHUBAIHA.

2. mpeamera (mpobieMa) HCTpaKNBamba

Omnuc Teme:

UctpaxkuBambe MOTHBA CTApOCTH y HWTalMjaHCKO] KEMKCBHOCTH HYAM BEJNHMKHA Opoj TMOjaBHUX BUIOBA M IOTEE
uHTepnpeTanyja. [I[pBeHCTBEHO 300T BUIIEBEKOBHE TEHACHIMjY THIM3AllUje CTApOCTH, I/Ie Cy HajyneyaTJbuBHjH 11
OKBHUPY JXKaHpa KOMEJHje U JMK cTapia KOju ce Kpo3 Ky NpOBIadd. Taj Tomoc moBmadu ca coOOM CTEPEOTHITHA |
TyMadema QUrype crapua: Myapu cTapall, JaHTpU3aBU CTapaill, OXOTHH cTapall, CHTHUYaBH CTapall, UTA., U TO C
Hajyemhux yiora Koje ce OBOM THIM3HPAHOM JHKYy npumnucyjy. C \BrMa y Be3H jecTe W YIIaBHOM HETaTHBHO KO
crapoct. Konuko je miazoct orienano TeinecHe M JTyXOBHE BUTATHOCTH, CTapoOCT je y cIpe3d ¢ (peHoMeHHMa KC
yKa3yjy Ha InpoOJjieMaTHKy Teja Koje u3zaje — ryouTak senote/pyxxuoha, 6onect u cMprt. [Ipu ToM, peTko kaaa Hau
aHaNM3y Koja 3aaupe Ay0Jbe OJ] MOBPIIHHCKOT U TIOjaBHOT.

KanauaaTkuma Kao WIycTpandja TpeaMeTa HCTPaXKHBama HABOIM CIHKY ,,Ipu skuBoTHa noba“ (Le tre eta c
WTaJMjaHCKOT cirKapa TulMjaHa, Ha KOjoj ce OH IMOJAyXBaTa MOITyJapHe TeMe >KMBOTHUX LIMKIyca, yHocehn Heke
KOju fie OMTH CYIITHHCKH U 3a IPEIMET OBOT HCTPAKHUBAA.

Ha cnaunm cy mate Tpu oaBojeHe rpyne ¢urypa. JKUBOT OTHOYMEGE C JIECHA, TJIE 3aTHYEMO IMEePCOHU(DHUKALN]Y

JKUBOTHE (a3e, (aze JAeTUILCTBA, IPEJCTaB/beHE KPo3 (GUrype Tpu HoBopoheHueTa, I/ie Cy JiBa yCHYJa U aHheocku
TpehH je y JOCIOBHOM CMHUCITY aHleo, IITO 3aKJbY4yjeMO M0 KPUIMMAa, T¢ TIOCMATpad, MOIITO je Y theMy Mperno3Hao K
OuBa NMPUIPEMJbEH 3a HApPEIHY KUBOTHY 1100, T1e Ta JbyOaB K0joj aHheo Texu, mocraje AOCTyIIHA U OCTBapJhbHUBa. |
came IyMe, CMEIITEHE Y JICBOM YIITy CJIMKe, U3BHpe Gurypa miaanha, nacTupa, Koju caMo OCJIMHOM CBOje MyTH KOt
BereTaluju U3 Koje u3Bupe, nojacehajyhu na cy merora HaroCT M IMyTEHOCT CacBUM mpupojHa cTBap. Kpaj mera
¢urypa Humde, koja he My ce Kpo3 HEKOJIMKO TPEHyTaka OYHIIIEAHO mojaTh. [lap nmepconnpukyje Miagaoct, myHy
Ha0oja, KOja OTKPHBA Y)KHBAIhE M 3aXTeBa 337I0BOJHCHC HATOHA, HECBECHA OHOTrA IIITO je MpeJ] HOM, TAYHHU|e HEIIIT
[Morypenor Haj aBeMa Jo0amaMa, y 3aibeM, allil EHTPAITHOM IJIaHy CIIHKE, 3aTHYEMO CTaplia yPOmhEHOT y Pa3MHu
cMpTH. JeauHa Gurypa Koja je ycamibeHa, Harjamiara mpoja3HoCT U OJICYCTBO CBEra 3eMasbCKOT, A U YYJIHE JbyOaBy
je mpyxaia TOJHKO 3aJ0BOJGCTBA. biM3HWHA HPKBE jOII BUIlE yrmo3opaBa Ha memento mori. [la nu je crapar mo
CYyI0MHOM, JIa JIM Ce pajayje CMPTH WJIH JKaJlK 3a Mjaaomny 3aBujehin MiiagoM nactupy, CBe ¢y TO IuTama Koja Twuiiuj
M HAaMEPHO OCTaBJba OTBOPCHUM CMECTHUBIIHM CTApIa y AyOUHY CIIMKE U OHEMOTYNHBIIH TOCMATPAYy Jia jaCHO HIITYH’
emonny. TUIMjaHOBO J1eJ10 IpHKa3yje OHO 1To fie OutH U Tema paaa: purypa crapiia y JIMTepapHOM 00JIMYjy mocMat
MpU3My T'YOHUTKA CEKCYaTHOCTH, a MOCIACTUYHO TOME M I'yOUTKa MYIIKOCTH Ka0 M CIHMKE COTCTBA, IITO HEYMHTHC



KpU3H WACHTUTETa. YTPaBO OBaj acHeKT CTapOCTH M3/Baja ce IO CBOjOj OCOOEHOCTH M yAajbaBa O] KOHBEHII

MpUKa3MBamka CTAPOCTH — CTAPOCTH BU)CHE KPO3 TeHEPAIMjCKU CYKOO MIIM CTapOCTH MPEACTABIbEHE K0 OTJICAAI0 M

U TIpe/ICTaBJba Haj3aHUMJIBMBH]H, aJI U HAjaKTYEITHU]U aCIIeKT UCTPAKUBAHA.

Komucuja 3akipyuyje na je MNpeayoKeHH IpeaMeT HCTpaXHBamba CBOjOM clioxkeHomthy, akTyenmHomhy W 3HayajeM y
JcepTanyje.

3. bubmmorpaduja mpeTMMUHAPHAX UCTPAKUBAHA
Kangunmat je mnpmmoxkuo Oubnmorpadujy on 94 dubmmorpadcke jeaWHUIE peleBaHTHE 3a HCTpaxuBame. OBJIe HABOANMO j¢
Haj3HAYajHUje 32 HCTPAKUBAIHE:

10.

11.

12.

13.

14.

15.

16.

17.

Abor, Iloptep, Y600 y meopujy npose, Cyxx06enn riacHuk, beorpan 2009.

Adorno, Teodor V., Esteticka teorija, Nolit, Beograd 1979.

Améry, Jean, Rivolta e rassegnazione. Sull invecchiare, Bollati Boringhieri, Torino 2013.

Ayepb6ax, Epux, Mimesis. Ilpukasusare cmeaprocmu y 3anaonoesponckoj krsusiceenocmu, Homur, Beorpan
Bachtin, Michail, Estetica e romanzo, Einaudi, Torino 2001.

Bahtin, Mihail, Stvaralastvo Fransoa Rablea i narodna kultura srednjega veka i renesanse, Nolit, Beograd 1€
Batler, Dzudit, Nevolja s rodom: feminizam i subverzija identiteta, Karpos, Loznica 2010.

Bobbio, Norberto, De senectute e altri scritti autobiografici, Einaudi, Torino 1996.

Bromley, Dennis Basil, The Psychology of Human Aging, Pelican, London 1974.

Caretti, Lanfranco, Antichi e moderni. Studi su letteratura italiana, Einaudi, Torino 1976.

Cassirer, Ernst, Individuo e cosmo nella filosofia del rinascimento, Bollati Boringhieri, Torino 2012.
Castiglione, Baldesar, Il libro del Cortegiano, Einaudi, Torino 1965.

Croce, Benedetto, Saggi sulla letteratura italiana del Seicento, Laterza, Bari 1924.

D’ Apuzzo, Mark Gregory, I segni del tempo. Metamorfosi della vecchiaia nell arte dell’Occidente, Editrice
Compositori, Bologna 2006.

Ie bosoap, Cumon, Cmapocm, 1&Il, BUI'3, beorpan 1987.

Henmumo, Kan, Lusuruzayuja penecance, 3naBauka kmkapuuna 3opada Crojanosuha, Cpemcku Kapnosiy
Can 2007.

Di Gangi, Mario, The homoerotics of early modern drama: Cambridge studies in Renaissance literature and ¢



18.

19.

20.

21.

22.

23.

24.

25.

26.

217.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

Cambridge University Press, Cambridge 1997.

Duby, Georges — Perrot, Michelle, Storia delle donne: dal Rinascimento all’eta moderna, Laterza, Bari 1991.
Eko, Umberto, Istorija lepote, Plato, Beograd 2004.

Eko, Umberto, Istorija ruznoce, Plato, Beograd 2007.

Erazmo, Pohvala ludosti, RGZ, Subotica 1998.

Erikson, Erik, The Life Cycle Completed, WW Norton & Co, New York 1983.

Fonzi, Ada, Gli uomini muoiono le donne invecchiano, Giunti, Firenze 2006.

®poja, Curmynn, O cexcyannoj meopuju — Tomem u maody, Akanemcka kwura, Hosu Can 2009.
Fusillo, Massimo, L ‘altro e lo stesso, La Nuova ltalia, Firenze, 1998.

Iapun, Eyhenno, Yosex penecarnce, CLIO, beorpan 2007.

Garin, Eugenio, L 'Umanesimo italiano. Filosofia e vita civile nel Rinascimento, Laterza, Bari, 1994.
Giglioli, Daniele, Tema, La Nuova Italia, Firenze 2001.

Ginzburg, Natalia, «La vecchiaia» in Mai devi domandarmi, Einaudi, Torino 1991.

Greven, David, Men Beyond Desire: Manhood, Sex and Violation in American Literature, Palgrave Macmilla
York 2005.

Hauser, Arnold, Il Manierismo. La crisi del Rinascimento e [ ‘origine dell arte moderna, Einaudi, Torino 1965

Hazan, Haim, Old Age. Constructions and Deconstructions, Cambridge University Press, Cambridge — New Y
1994,

Hillman, James, La forza del carattere, Adelphi, Milano 2000.
Holmes, Mary, Gender and Everyday Life, Routledge, Taylor & Francis Group, London & New York 2009.

Hurley, Kelly, The gothic body: Sexuality, materialism and degeneration, Cambridge University Press, Camb
1996.

Jankélévitch, Vladimir, La morte, Einaudi, Torino 2009.

Kroce, Benedeto, Estetika kao nauka o izrazu i opsta lingvistika, Kosmos, Beograd 1934.

Kurcijus, Ernst Robert, Evropska knjizevnost i latinski srednji vek, Srpska knjizevna zadruga, Beograd 1996.
Le Goff, Jacque, Il corpo nel Medioevo, Editori Laterza, Roma-Bari 2010.

Jle o, XKak, Cpeomwosexosna yusuruzayuja 3anaone Espone, Uznasauka kmwmwxapHuua 3opana CrojanoBut



41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

Cpemcku Kapnosuu-Hosu Can 2010.

Jle Tod, Kaxk, Cpeormosexosno umazunapuo: oenedu, I3naBauka kmmkapauna 3opana Crojanosuha, Cpemcr
Kapnosuu — Hopu Can 1999.

JIe To, XKax (mpupemuno), Yosex cpeorez sexa, Clio, beorpan 2007.
Luti, Giorgio, Italo Svevo e altri studi, Lerici, 1961.

Maggi, Armando, Preserving The Spell: Basile's the Tale of Tales and its Afterlife in the Fairy-Tale Tradition
University of Chicago Press, Chicago 2015.

Mayer, Catherine, Amortality. The Pleasures and Perils of Living Agelessly, Random House UK, London 201

McKee, Patrick and Kauppinen, Heta, The Art of Aging. A Celebration of Old Age in Western Art, Human Sci
Press, New York 1987.

McLaren, Angus, The Trials of Masculinity: Policing Sexual Boundaries, 1870-1930., The University of Chic
Press, Chicago & London 1997.

Melon, E. — Passerini L. — Ricaldone L. e Spina Garin L. (a cura di), Vecchie allo specchio — Rappresentazion
realta sociale, cinema e nella letteratura. Incontri di studio febbraio-marzo, Centro Interdisciplinare di Ricer
Studi delle Donne, Universita degli Studi di Torino, Torino 2008.

Milinkovié, Snezana, Dekameron. Knjiga o ljubavi, Apxunenar, Beograd 2011.

Munoa, Xopx, Hcmopuja cmapocmu 00 anmuxe 0o penecance, Kmmwkapuuna 3opana Crojanosuha, Cpemcr
Kapmnosuu — Hosu Can 1994,

Montalcini, Rita Levi, L ‘asso nella manica a brandelli, Baldini & Castoldi, Milano 1998.
Mosse, George L., The Image of Man, Oxford University Press, New York & Oxford 1996.
Mottier, Veronigue, Sexuality: A Very Short Introduction, Oxford University Press, Oxford 2008.

Nardi, Bruno, L arco della vita (Nota illustrativa al “Convivio”), in Saggi di filosofia dantesca, La Nuova Ita
Firenze 1967.

Nicoletti, Giuseppe, Parini, Salerno editrice, Roma 2015.

Orlando, Francesco, Per una teoria freudiana della letteratura, Einaudi, Torino 1997.

Padoan, Giorgio, L'avventura della commedia rinascimentale, Paccini — Nuova libraria, Padova 2010.
Padoan, Giorgio, La commedia rinascimentale veneta, Neri Pozza Editore, Milano 1982.

Palumbo, Matteo, Il romanzo italiano da Foscolo a Svevo, Carocci, Roma 2007.

[Nanodcku, Epeun, Ymemnocm u 3snauerwe: ukononouke cmyouje, Homut, beorpax 1975.



61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74,

75.

76.

Praz, Mario, La carne, la morte e il diavolo nella letteratura romantica, Sansoni, Firenze, 1996.
Rella, Franco, Ai confini del corpo, Garzanti, Milano 2012.

Ricoeur, Paul, Ricordare, dimenticare, perdonare, Il Mulino, Bologha 2012.

Puxkep, [lon, O mymauery. Ozned o @pojoy, Cnyxoenu riacuuk, beorpan 2010.

Rotundo, E. Anthony, American Manhood: Transformations in Masculinity from the Revolution to the Moder
Basic Books, New York 1993.

Said, Edward, Sullo stile tardo, Il Saggiatore, Milano 2009.

Sohm, Philip Lindsay, The Artist grows old — The Aging of Art and Artists in Italy 1500-1800, Yale Universit
New Haven 2007.

[Imane, Bondraur, Hcmopuja mywrxocmu y Esponu (1450-2000), Clio, beorpan 2011.

Tassel, David Van (ed), Aging, Death, and the Completion of Being, University of Pennsylvania Press, Philad
1979.

Tenenti, Alberto, I/ senso della morte e ’amore della vita nel Rinascimento, Einaudi, Torino 1957.

Trifone, Pietro, L'italiano a teatro. Dalla commedia rinascimentale a Dario Fo, Ist. Editoriali e Poligrafici, Pi
Roma 2000.

Woodward, Kathleen and Schwartz Murray (eds), Memory and Desire: Aging, Literature and Psychoanalysis
University Press, Bloomington 1986.

Woodward, Kathleen (ed), Figuring Age: Women, Bodies, Generations, Indiana University Press, Bloomingtc

Wyatt-Brown, A. — Rossen, J. (eds), Aging and Gender in Literature: Studies in Creativity, University Press ¢
Virginia, Charlottesville 1993.

Zogovi¢, Mirka, Barok — knjizevna teorija i praksa, Narodna knjiga — Alfa, Beograd 2007.
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4. MUIBEBH UCTPAKHBAHA
mwesn Ha mocTaBibeHUM TEOPETCKUM TEMEJbHMA, IIMJb OBE JMCEPTAIlHje jeCTe J1a OCBETIIH MOCIE/BY )KUBOTHY (a
MaHu(ecTaluje y KibIKEBHOCTH KOje Cy OJ[pa3, C jeJHe CTpaHe, YCTabeHUX HadMHA NpPUKa3HBama OBOT (heHOMEl
cTapla, a ca Japyre, APYIMITBEHUX M aHTPOIOJIOIIKHX IMOUMama came cTapocTtd. Kako Ou ce yTBpAHO KOJHKO
KEbIDKEBHO-JIMTEPAPHHU U JPYIITBEHH CTEPEOTHII, a KOJIMKO ce IpoOujajy HeKe HOBUHE, aHaau3upahe ce oxapehenu g
WTAJINjaHCKE KIbM)KEBHOCTH, 3aKJbYYHO C JIBaJCCETHUM BEKOM, TIJle, MAKO cycpehieMO CTapoCT y CBHUM JKaHPOE
yrIaBHOM, Kao Ha THIIMjaHOBO] CIIMIM, UK HUje TPAaHCIAPEHTHO BUJJbUBA WM HE UJIC J]aJbe Of CTEPEOTUITHOT. Jep,
ma JIo JiaHac, MOCTOjU TEHJEHIMja Ouroiapu3aiyje JT0KUBhaBakha CTAPOCTH KOje HJIE MM y TPaBIly TePOHTOKD.
repoHTodobuje, y ckiany ¢ BiaaajyhioM JpylITBEHO-HEOIOMKOM KIMMOM. Tako cTapocT, Ha W3BECTaH HA4MH, TIOT
CEKCyalTHE ONpe/Ie;hbeHOCTH, OMBa CBe/IeHAa Ha KYJITYPHO-COIMOJIONIKK KOHCTPYKT KOjuM ce HaMehe 1 jacan oOpasarf 1
y CKJany ¢ ToAuHaMa rojenuHia. HapounTa naxma Ouhie ycMepeHa Ka OHUM JieTuMa UTATHjaHCKE KEbHKEBHOCTH Y



CTapoCT ONHpe HAMETHYTHM joj oOpacumMa, ITO OHUM YHCTO BH3YEIHHM, OJHOCHO KaKO CTapoCT Tpeda I
(HajerseMIUIapHHjU TIPUMEP HaM HyzAe 3BEBOBH jyHAIM), IITO OHUM KOjU ce THUY IOHAIlama MOjeMHLA KOjU j¢
onpeheHe roamHe, a riae HaMm je HWb J1a YTBPJIUMO Y KOjOj MEPH CE€ Pajayd O CBOjEBPCHOM IO3HOM OYHTY U KaKBe
TIOCJIC/INIIE jeTHOT TAaKBOT ypyIIaBamba CHCTEMA.

Xunorese Ha OCHOBY caMuX TEKCTOBA W3 KOpIyca 3a aHanu3y, KaHIWIATKHAIbA IT0JIa3d OJX MPETHocTaBke Aa he ce |
MPEJIOMHOT TPEHYTKA, (PEHOMEH CTApOCTH CBOJUTHU YIIIaBHOM Ha MpobJeM Tena, TAe je MpoaJsbuBOCT Tena BuleHa
MPOMAJBMBOCTU yXa, T€ CAMUM THM M Hemopaia u Oenrdantha crapor yoBeka. TOKOM YHTABOT jeHOT MEPHOAA K|
Ha OCHOBY Kojer he ctapoct Outu Bul)eHa y TTO3UTHBHOM WJIM HETAaTHBHOM CBETIIY, IPBEHCTBEHO he 3aBUCHUTH O] OF
JIpymTBO 3ay3uMa npema JyenoM. OBaj MpenoMHU TpeHyTak ycioBHO Be3yjeMo 3a kpaj XVIII Beka y kojem, H:
Andujepn Hyau apyraumje Bubele CTapoCTH Koja HHUje BHIIE CBOJAJbMBA Ha OMNIUTY JaTOCT C YHArpc
KapakTepucTukama, Beh mocraje ocBemhen neo Omha, Te Meramopdo3a HHje ycMepeHa camMo Ka (PH3HYKO-Telec
Jienyje IPBEHCTBEHO W3HYTPA, ITO fie MMaTh BUILIECTPYKE M JaJIEKOCEXKHE mocieauie. HasHake Te cBojeBpcHE KpH3e
OuBa MOyHyTpeHa, cpeheMo M Mpe TopeHaBeeHOT Tepuoja, 3anpaBo y BehuHu ,,ciaydajeBa” kojuma hemo ce OaBy
rctahy f1a ce Ty paay 0 peTKUM IMpUMepruMa KOji POMHUIIITBAjy OBY TEMY MHOTO HCIIPEN CBOT BPEMEHA, jep TEK IO«
Beka, a HapouuTo y XX, cBe pehe hemo HammazuTi Ha THIH3UPaAHY CIMKY CTaplia M Ha FEroBe ,,arojorere’, a KoxXes3u
MICUXOJIOTHje U KIMKEBHOCTH peduiekToBahe ce  Ha TEMy CTapOCTH Y KIMKEBHOCTH, KOja C KOJIEKTUBHOT ILJIAHE
OuBa nmpebayeHa Ha JIMYHU, TE CAMUM THUM TI0CTaje MHOTOJIMKA, CcTBapajyhul miogoHOCHO Tiie 3a oHo mTo he ¢penomen
W3HEJPUTH Y KEbIKEBHOCTHU HAILIET BEKa.

5. OUEKMBaHH PE3YJITATH

IMopen Tora mTo he MOKymaTu ga Kpo3 KEWKEBHE NMPHMEPE OCBETIH BPJIO JENMKATHA (a3a JbYJICKOT MOCTOjak
HE3aCIy)KeHO MapruHajIu30BaHa y HAylU O KEbMKCBHOCTH, aHAJTM30M OHHUX JIella UTAIMjaHCKE KEbM)KEBHOCTH TJIE je
CTapOCTH WJIM cTapal, JUPEKTHO WM WHIUPEKTHO, aKTUBAH YYCCHUK WIH, YaK, MPOTAroHWCTa W y KOojuMa ce
yoOHuajeHOM YKalyIJbUBamwy, paj hie mokasatu Ja TakBO CyOBEp3MBHO IOHAIIAHkE ,,CTAPOCTU U ,,cTapla‘ ykasyj
noOyHe u (peHOMEHE uuja je MpUpoaa MHOTO IIKMpa M KOoMIUIekcHHja. Hu ,,cTtapoct®, HU ,,cTapai’ Hehe Buille OWTI
KPTBa APYNITBEHO-UICOONIKE KiuMe, Beh he WHBONyIMja NojeAnHIA TOCTaTH pedieKcHja CTamba caMor JIPYIITBA K
Taxole, jenan o pesynrata 6u Tpedano faa Oy/e v Taj aa he oBaj paj| MOCITYKUTH Kao J00pa mojyiora 3a oyayha ucrp
HApOYUTO YCMEpPEHA Ka CaBPEMEHO] KIHbMDKEBHOCTH, TJE jaCHO YBHDaMO KOJHMKO je OBa TeMa aKkTyealiHa, alld U K
HEJI0CTaje TEOPHjCKOT U KPUTHIKOT YOOIMYaBama.

6. T1aH panaa

[IpeanoxkeHe TemMe MOApa3yMeBa MNAXJbUBO HIIYNTABAKE OJA0OpPaHOr KOpIIyca TEKCTOBA, Y IOCTABJbEHUM T«
OKBUPHMMa, aHAJIU3y MOCEOHUX JieJia OJ] MHTEpeca Yy KOjuMa ce 10jaBJbyje TeMa CTapOCTH M CHHTE3y CBEra MmpeTxo/I)
pan Hajpe WIYyCTpOBaTH OCHOBHE IOCTaBKE MOMMama ()EHOMEHA CTapOCTH W JIMKAa CTaplia y CpeIHjeM BeEKy,

»Jlekamepona““ ‘Dosanuja bokaua, 1a Ou yBeo oBa nMuTama y peHECAHCHH OKBHp, OaBehn ce JTMKOBUMa CTapaBa y pel
KOMEJMjH U aHTUTCYHUM OJIHOCOM CTapu VS MIIaJid, Te OCOOCHHMM JIMKOM crapua y ,,Ocinobohenom Jepycamumy™
Taca. Ilotom he Outn objammeHa pelaTUBU3aIMja, Y OIMIITEM IOWUTPaBamky C MOJENWMa, JIETIOTe Tena y aoda

pUMepruMa U3 MOXK/1a HajUHTpUTaHTHHUjer Aena, ,IIpuue Hag npuuama™ b. b. basunea. HoBu npenoMuu TpenyTak ny
B. Andujepu y unjem ce aeny MITYMTABajy NPBE Ha3HAKE MOJEPHE Kpu3e Koje hie cBOj BpXyHall U JIOKHBETH Y ACTy
rogetkoM 20. Beka, mto he u OUTH MoCienkhe MOTIaBbe paaa.

7. METOZIe NCTPAKUBAA
Y KBWKEBHO-UCTOPHjCKOM OKBHDY, y3 NMPUMEHY MHTEPTEKCTYaHUX YWTama W WHTEPTHCIUILUIMHAPHHUX O0jalImema, OCHOBHA
OWTH MMaHEHTHA aHAJIN3a JleNa Koja y HajO00JbeM CMHUCITY OCBETI/haBa KEIDKEBHO JIEJIO Ka0 TEKCT Y CHCTEMY APYTHUX TEKCTOBA, ]




TEKCTa ayTopa Kao UCTOpHjcKe Gurype.
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3AK/bYUYAK CA OBPA3JTOKEHOM OIIEHOM O TIOJOBHOCTHU TEME
KAHJAUJAATA: Vsana Cumuh Ropayka
HAIIOMEHA: KaukHute aa 6ucte novyenv yHoc TEKCTa.

Ha ocHOBy HaBeneHHMX TogaTaka o kaHauaary, Komucuja koHcraryje nma je Wsama Cumuh Roprnyka momobGHa 3a uspamy
JUcepTanyje.

Ha ocHOBY mocTaBibeHIX IUJBEBA U OUYEKMBAHUX pe3yirara, Kommcuja KoHCTaTyje [a je mpemIokeHa TeMa oIo0Ha 3a u3pary
JHcepTanyje y 00JIacTH MTalljaHCKe KIbH)KEBHOCTH.

Ha ocHOBY HaBeseHHX 10/1aTaKa O MPEAoKeHoM MeHTopy, Komucuja koHcTatyje na je np Cuexxana MunuakoBrh nomo0an/Ha !
MIPEATIoKEHE JOKTOPCKE JUcepTalyje.

Ha ocnoBy wushetor, Komucwja mnpemmaxe HactaBHo-Hayunom Behy @uonomkor ¢akynrera

VYuuBepautera y beorpany na noHece no3uTHBHE OlLieHE 0 Mo00HOCTH Kanauaara Visana Cumuh hopiyka u npepioxkene Teme
aucepranmje ,,3a Pa3uKy O IPYTHX OOJNECTH, )KUBOT j€ YBEK CMPTOHOCAH™ — CTApOCT U CTAPEHE Y UTAIH]aHCKO] KEHI)
aHaIIM3a CITy4ajeBa a jia ce 3a MeHTopa uMenyje ap Crexxana MunmuHkoBrh, penoBau npodecop @umonomkor pakynrera y Beo

MNOTIIMCH YIIAHOBA
KOMUCI

1. 1ipCrexanaM mwTuHKOBHN, pe . IIPOd.

2.1p Hymuia Togoposuh, BaH. pod.

3. np XKemmmup Bykammuosuh, norr.



