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OUJIO30DPCKU PAKVIITET CEHATY YHUBEP3UTETA V BEOI'PAJLY -
bpoj 3axTeBa: ITOCPEJJCTBOM BERA HAYUHUX OBJIACTU

Hatym: 28.06.2019. ronune

MNPEAJIOT 3A U3B0P ¥ 3BAILE PEJOBHOI' [IPO®ECOPA
(uman 75. 3aK0HA 0 BUCOKOM 00pa3oBamy)

| - ITIOJALIM O KAHAUJATY IPEAJTOKEHOM 3A U3BO0OP Y 3BAIBE
PEJOBHOI' IPO®ECOPA

1. WNwme, cpenmwe ume u npesume kanaunara: JEJIEHA (BOPUBOJ) EPJIEJbAH

2. VYka HaydHa 001yacT 3a kojy ce HactaBHuK Oupa: MCTOPUJA JIMKOBHUX
YMETHOCTHU U APXUTEKTYPE

3. Pannu omHoc ca myHuM win HenmyHUM paanum BpemeHom: [ITYHO PAJTHO BPEME
4. Jlo oBor n30opa kanauaar je 6uo y 3sawy: BAHPEJHU ITPODECOP
y koje je mpsu myT uzabpan: 10.03.2015.
3a y’)Ky Hay4dHy oOmact /HactaBHu npeametr: UCTOPUJA JIMKOBHUX YMETHOCTU U
APXUTEKTYPE
I - OCHOBHHU IIOJALIK O TOKY NOCTYIIKA U350PA Y 3BAIBE
1. Jarym ucteka n300pHOT NepHoja 3a KOjH je KaHauaar uzadpas y 3Bame: 10.03.2020.

2. Jlatrym u mMecTo 00jaBibHBama KoHKypca: 24.04.2019. ,,ITocnosu®, cajtr dunozopckor
dakynrera y beorpany, cajt YauBepsurera y beorpany

3. 3Bame 3a koje je pacniucad koHkypc: PEJJIOBHU ITPOD®ECOP

1 -TIOJAIIX O KOMUCHUJIU 3A IPUIIPEMY PE®EPATA U O PE®EPATY

Ha3uB oprana u garym umenoBama Komucuje: U3bOPHO BERE ®HNJIO30DPCKOI
®AKVYIITETA, 18.04.2019.

1. CacraB Komucwuje 3a npumnpemy pedepara:

Nwme u npezume 3Bame V:ka Hay4yHa o0sacTt Opranuzanyja

Hcropuja TMKOBHUX
YMETHOCTH H VY nensuju
apXHUTEKType

PenoBHu

Ap Mapuuia Iymyr npodecop




HcTopuja JIMKOBHUX

np Henax MaxkysbeBuh rfef(;:?f YMETHOCTH U cDHHmOg)ggf g’aKyﬂTeT Y
P p apXHUTEKTYype paty
np Bnana CrankoBuh Penosin Buzanronoryja Duosodeiu paiyrer y
npodecop beorpany
Jp Exxa Baxanosa PenoBuu Ucropuja Bbyrapcka akanemuja
npodecop YMETHOCTH HayKa
Jp Mapuna Buniespa- PenoBun [ToBuject dumno3odcku pakynrer
Marujamuh npodecop YMETHOCTH Ceeyunnuiira y Pujenn

2. bpoj kanaunata npujaBibenux Ha koukypce: JEJJAH

3. Jla i je 6o M3/IBOjEHUX MHIJBEH-A WiaHOBa KomucHje: HE

4. ]Jlatym craBibama pedepata Ha yBua jaBaoctu: 06.06.2019.

5. Hauun (MecTo) ob6jaBiprBama pedepara: ormacHa Tadina Ounozodekor gakynrera y
Bbeorpany u cajt @uino3odckor dakynrera y beorpamy

6. Ilpurosopu: /

IV - JATYM YTBPBUBAIbA ITPEJJIOT'A Ol CTPAHE U3BOPHOI' BERA
PAKYJITETA: 27.06.20109.

ITotBphyjem aa je moctynak yrBphuBama mpeiora 3a u36op kanauaata npod. ap Jeiaene
Epneman y 3Bame penoBHOT nmpodecopa Bol)eH y cBeMy y CKIady ca oapeadama 3akoHa,
Craryra YHuBep3ureta, Ctatyra (hakynrera u [IpaBuiHuKa 0 HAUMHU U ITOCTYTIKY CTULIAEba
3Bamba M 3aCHUBAE PAJIHOT OJJTHOCA HACTaBHUKA Y HUBep3uTeTa y beorpany.

[Ipuio3u:

NogkhwprE

INOTIINC AEKAHA ®AKVIITETA

[Tpod. np Muomup decnoroBuh

Omryka uzbopHor Beha (akynrera o yrBphuBamy npeasiora 3a u30op y 3Bamce;
Pedepar Komucuje o npujaBbpeHNIM KaHIUIaTHMa 32 H300D y 3Bakbe;
Caxerak pehepara KOMUCH]E O MPHjaBJbEHUM KaHIUAaTUMA 332 U300D Y 3BAKE;

Jloka3 0 HenmocTojamy MPaBOCHAXKHE TPECy/Ie O OKOTHOCTHUMA U3 Wi.72.cT.4. 3aKOoHa;

[MoTBpaa 1a mpeAoxKeHOM KaHIUAATy HUje U3peucHa Mepa jaBHe ocye 3a moBpeny Komekca;

U3jaBa o0 u3BopHOCTH;

Jpyru npuio3u pesicBaHTHU 32 OIYIHBaKE (MUILBEHE MATUIHOT (haKyITeTa, IPUTOBOPH U CIIMYHO).

Hanomena: cBM NpUJI03U, OCHM 10 Gp. 4.1 5. 1ocTaBJbajy ce U Yy eJIEKTPOHCKOj (hopmu.




YHUBEP3UTET Y BEOIPALY
®PUNO30DCKU PAKYNITET
AC/NC 05/4-02 6p. 1152/1-111/2

27.06.2019. roauHe

Ha ocHoBy unaHa 75. ctaB 2. 3aKOHa O BMCOKOM obpa3oBamy («Ca. rnacHuK
PC», 6p.88/17, 27/18 n 73/18) u uynaHa 227. ctas 2. annHeja 3. CtaTyta, M360opHO
Behe dunosodckor ¢akynteta, Ha cBojoj VI penoBHOj ceaHUUM, OAPXKAHO] AaHa
27.06.2019. roguHe, Ha npeanor Komucuje, goHeno je cneaehy

OANnNyKYy

YtBphyje ce npeanor ognyke ga ce ap JeneHa EpaesbaH msabepe y 3Bambe
PEAOBHWN NMPO®ECOP 3a yKy HayyHy obnact WUCTOPUIA NUKOBHUX YMETHOCTU W
APXUTEKTYPE, ca NyHUM pagHUM BpemeHOoM Ha Ogesberby 3a UCTOPUjY YMETHOCTH, Ha
HeogpeheHo Bpeme.

OBPA3NOXEME

®dunosodckn dakyntetr y beorpaay je Ha ocHOBy npeasiora AekaHa dPakynteta u
Oanyke U3bopHor Beha ®aKynteta o pacnucuBakby KOHKypca, 06jaBMO KOHKypC 3a
n3bop y 3Barbe peaoBHOr npodecopa, 3a YKy HayyHy obnacT UCTOPUIA IMKOBHUX
YMETHOCTU W APXUTEKTYPE, 360r noTpebe ®akynteta, Ope/bera 3a UCTOPUjy
YMETHOCTW.

N36opHO Behe ®Punosodpckor akynteta, Ha CcegHUUM OAPXKAHO] [AaHa
27.06.2019. roauHe, pasmaTpano je M3sewTtaj Komucuje 3a npunpemy mssewTaja o
npujaB/beHNUM KaHOMAATUMA, U YTBPAWNO Aa NPeanoXKeHW KaHauaat ap JeneHa
Epae/mbaH ucnywasa ceBe ycaoBe nponucaHe yYiaHom 74. u 75. 3aKoHa O BMCOKOM
obpasosamwy (''Cn. rnacHuk PC", 6poj 88/17, 27/18 v 73/18), unaHom 135. CtaTyTa



YHusep3uteta (''TnacHuK YHusepsuteta y beorpaay', 6poj 201/18), kao n ycnose
nponucaHe MNpaBUIHUKOM O MUHUMANHUM YC0BMMA 33 CTMLLAHE 3Bakba HAaCTaBHMKaA
Ha YHuBep3uTeTy y beorpaay, na je AOHeTa 04/1yKa Kao y U3peum.

lg,OCT:’:IBl/ITM:

1x YHuBep3utety y beorpagy

1x Op Jenenun EppesvaH NPEACEAHUNK BERA
1x Opesbetrby 33 UCTOPUjY YMETHOCTH

1x CTpy4HOM capafHUKY 3a pafiHe ogHoce

1x Wedy Oaceka 3a npaBHe nocnose Mpod. ap Muomup fecnotosuh

1x Apxusu



M360PHOM BERY
dunnosodckor dpakynteTa
YHuBep3uteta y beorpaay

beorpag, 30.05.2019.

Oanykom pgoHetom Ha |V penoBHOj cegHuum W36opHor Beha @Punosodcekor
daKkynteta y beorpaagy, ogprkaHoj 18.04.2019. roamHe, mn3abpaHu cmo y Komwucujy 3a
npunpemy pedepata 0 KaHAMaaTMma 3a m3bop y 3sartbe PEAOBHOI MPO®DECOPA 33 yxy
Hay4Hy obnact UCTOPUIA JIMKOBHUX YMETHOCTU U APXUTEKTYPE Ha Opesverby 3a
MCTOPMjy YMETHOCTHM, Ca NYHUM pagHWM BpeMeHOM M Ha HeogpeheHo Bpeme. Mo ysBuay y
[0CTaB/beHy AOKYMeHTauujy, cnoboaHmn cmo aa N3bopHom Behy dunosodcekor dpakynteta y

Beorpaay noaHecemo cneaehu

PEGPEPAT

Ha KoHKypc 3a mn3bop y 3Barbe PEAOBHOI MPO®PECOPA 3a yXKy HaydHy obnact
MCTOPUJA JTUKOBHUX YMETHOCTU U APXUTEKTYPE koju je pacnuncao Punosodpcku
dakynteT y beorpaay, a Koju je objaB/meH y OrnacHMm HoBMHama HauunoHanHe cnyxxbe 3a
3anousbaBarbe ,Mocnosn” on 24. anpuna 2019. roavHe, NpujaBmo ce jeaaH KaHAWAaT, Ap

JeneHa EpaesvaH, BaHpeaHu npodecop Punosodcekor dakynteta y beorpaay.

BUOIrPA®CKU NOAALU



Op JeneHa EppemaH, BaHpeaHu npodecop Punosodckor dakynTeta
YHuBep3uTeTa y beorpagy, je poheHa 1965. roguHe y beorpaay. LLKonosana ce y pogHom
rpagy vy Kampy, Apancka penybauka Ervnat, rge je noxahana Amepuyku Koney y Kaumpy
(Cairo American College). Ctyanje uctopuje ymeTHocTM Ha Oaesberby 3a UCTOPUjY YMETHOCTU
dunnosodckor dakyntera y beorpagy ynucana je 1983. roauHe. Aunnomupana je 1989.
roguMHe Koa meHtopa npod. ap JoBaHke Makcumosuh. HbeH pag Pacnehe u Cuna3zak y ad y
ConohaHuma. MKoHoepagcka cmyouja ouereH je Hajsuwom oueHom (10, aecert) wm
HarpaheH Harpagom HapogHor myseja y beorpagy Kao Haj6o/bu AMNAOMCKM pas n3 obnactm
NcTopuje yMeTHOCTU Te roanHe. MocTMAnIoOMCKe Maructapcke ctyauje ynucana je HapegHe
roguHe Kog meHTtopa npod. ap JoBaHKe Makcumosuh. Marucrapckm pag ca Temom
HadepobHu cnomeHuyu 00 XIV do XVIll seka Ha Hekponoaama y oKoauHu Hosoe [lazapa
oabpaHuna je 1995. rogmHe Ha dunosodpckom dakynTeTy y beorpaay, Koa meHTopa npod.
ap JoBaHke Makcumosuh. [OKTOpcKy Te3y ca Temom Modeja Jepycanuma u epadosu-
npecmoHuue Opxasa npasocsaasHux Ca108eHA y NO3HOM cpedHeM 8eKy oabpaHuna je 2008.
roguHe Ha dunoszodckom dakyntety y beorpagy npes Komucmjom y cactaBy npod. ap
Mapuua LynyT, akagemunk npod. ap Enka bakanosa, npod. ap Mupocnas TumoTtujesunh u
npod¢. ap Cmumwa MapjaHosuh [OdywaHuh, n Tume cTekna 3Bakbe [AOKTOpA uUCTOpuje
ymeTHoCcTU. Ha dunosodpckom dakyntety YHuBep3uTeTa y beorpaay 3anocneHa je og 1991.
roguHe. Y 3Bare goueHTa m3abpaHa je 2009. rognHe M peunsabpaHa y ucto 3Bakbe 2014.
roanHe. Y 3Barbe BaHpegHor npodecopa msabpana je 2015. roamHe. Ha Opesberby 3a
ncropujy ymetHoctn ®dunosodckor ¢dakynteta npodecop je Ha npeametMma AHMUYKA
ymemHocm, PaHOXpuwhaHCcKa U paHOBU3AHMUJCKA yMemMHoOCcm, YmemHocm paHo2 cpedrbe2
eeKka y BuzaHmuju u 3anadHoj Esponu, Onwma ucmopuja ymemHocmu cpedrbe2 8eKa Kao U
Ha BuwWwe M360pHUX NpeameTa Ha 3aBPLWHMM rogMHama .pefoBHUX CTyamja, Te obaBesHUx u
n3bopHMX npegmeTa Ha MacTep W [AOKTOPCKMM cTyauvjama. Ha mactep akafemckum
cTyanjama npu YHuBep3uteTy y beorpagy Penueuja y Opywmsy, Kyamypu U e8porcKum

uHmezpayujama npodecop je Ha npegmeTty Jydausam.

Mpod. Ap JeneHa EppemaH obaB/bana je AYKHOCT NpPOLEKaHa 3a HaAyKy WU
mehyHapoaHy capaamy Punosodckor dakynteta YHuBep3uTeta y beorpagy (2009) n weda
LeHTpa 3a mehyHapoaHy capagwy W ogHoce ¢ jaBHowhy @®unosodckor dakyatera

YHuBep3uTeta y beorpaay (2009-2011). Oa wKoncke 2018/19. roanHe obaB/ba AYKHHOCT



npogeKkaHa 3a HayKy ®Punosodckor pakynteta YHusepsuterta y beorpagy. MNpod. ap JeneHa
Epae/baH je ocHmBay y ynpasHuK LleHTpa 3a cTyguje jeBpejcke yMETHOCTM WU KyAaType
dunnosodckor pakynteta YHusepsuteta y beorpagy. MNpeacenasajyhu je unaH HayyHor Beha
LeHTpa 3a Kunapcke crygnje dunosodckor dakynteta YHusepsuTeta y beorpagy v ynaH
Hay4yHor Beha LeHTpa 3a BM3aHTWjCKE M XxeneHcke cTyauje, HayyHor Beha LleHTpa 3a
BM3yenHy KynTypy bankaHa v HayyHor Beha LeHTpa 3a KuHecke ctyguje dunosodckor
daKkynteta YHuBep3auTeTa y beorpagy. YnaH je nporpamckor caBeta mactep cTyguja npwm
YHusep3utety y beorpagy Penuauja y Opywmasy, Kyamypu u e8porcKUM UHMe2payujama.
Mpod. ap JeneHa EpaesbaH je unaH Ogesberba 3a IMKOBHE YyMeTHOCTM MaTtuue cpncke 1 ynaH
AnymHu Knyba YHusepsuteTa y KoHctaHuy, Hemauka. OanvkoBaHa je opaeHom Kasasbepa
Aen NafuHO KOoju 3a M3y3eTaH AONPUHOC Ha MOoJby Npoy4vaBarba cedapacke Kyntype
poaesvyje Aytopugaa HacmMoHana gen naguHo gpxase Mspaen un beH-NypnoH yHneepsuteT y

Heresy.

CBeyKynHM Aocafallkbi HAayYHO-UCTPAXKMBAUYKM U CTPYYHWU, Kao M Meaarolku pag,
npod. ap JeneHe EpgesvaH pesyntupao je obumHom 6Mbanorpadmjom, Kao U aKTUBHUM
aHra)KoBarbeM y CBMM AOMEHUMa AeNaTHOCTU Ha Punosodpckom dakyntety YHuBepsuneTa y

beorpagy.

HAYYHO-UCTPAXKUBAYKU U CTPYYHU PA[,

Mpod. Ap JeneHa EpaesbaH M3y3eTaH je MU mMehyHaApPOAHO NpPU3HAT UCTPa*knBad
JINKOBHUX YMETHOCTU N apXUTEKTYpe npeamoaepHor pa3aobsba, o4 BpeMeHa No3He aHTUKe
A0 paHor mogepHor aoba, umju pag oanvkyje noapobHO no3HaBarbe MaTepuje Kojy
pa3maTtpa, MHOBATMBHOCT, epyauumja u ynyheHocT y caBpemeHe MeToA0N0LWKe NpucTyne,
NOTNOMOTHYTO NO3HABatbeM BULLE CTPAHUX je3MKaA KOjUMa Baaga. Y3 TEXULWITE Ha NUTarbUMma
n3 0b6nactn mMeamMeBUCTUMKE, OMNCEr HEHUX A0CafAlIHbUX UCTPaXKMBakba 0byxBaTa LUMPOKMK
CneKTap nojasBa y BU3YyeHOj KynTypu npeamogepHor Aoba, og NOo3HOAHTUYKE YMETHOCTU Ha
nctoyHom MeauTtepaHy M bankaHy [0 KyATypHOr TpaHcdepa M BU3YESHE KyNType y

LEHTPasHOj U UCTOYHOj EBponu paHor mopepHor apoba. MocebHo Tpeba wuctahmn meH



OOMPUHOC Ha NOJby M3ydaBaka cedapacKke BMU3YeNHe KyNType, He CamMo Ha YHMUBEP3UTETY Y
Beorpaay Beh u y WwMpem pernoHy jyrouctouHe EBpone Koju je mehyHapoaHO MpU3HaT U
HarpaheH opaeHom KaBasbepa Aen naguvHo Koju pogesbyje Aytopuaan HacuoHana gen

NagvHo gpkase U3paen u beH-TypnoH yHMBep3uTeT y Heresy.

Op 1991. roanHe npod. ap JeneHa EpgesbaH je ynaH BMLWE NpojeKkaTa Koju cy nog
NOKPOBUTE/LCTBOM MMUHUCTAPCTBA HAyKe M 3alITUTE XKMBOTHE cpeguHe n MuHUCTapcTBa
NpocBeTe, HayKe M TexHO/OWKOr pa3Boja Penybauke Cpbuje BoheHn Ha Punosodckom
dakynTeTy YHuBep3urteta y beorpagy. TOKom npoTekne gBe geueHuje To cy bunm, u jow ysek
jecy, cnepehu npojektn: 2001 - 2005.r. Cpricka cpedH08eK08HA ymMemHocm u3mehy
BuzaHmuje u 3anada; 2006 - 2010.r. Cpricka u 8U3AHMUJCKA yMemMHOCM y MNO3HOM CpedHem
seky; 2011 - Cpricka cpedH08€K0BHA YMEMHOCM U HeH eB8POrCKU KOHMeKcm wn XpuwhaHcka
Kynmypa Ha banKkaHy y cpedrbem geKy: BuzaHmujcko yapcmeo, Cpbu u by2apu 00 noyemka

9. do noyemka 15. seKa.

fognHe 1995. 6una je Hocunay ctuneHauje Springer Verlag popemeHe 3a
NCTPaXKMBatbe CPMCKUX CPefHOBEKOBHUX WAYMMHUPAHUX PpyKonuca y 36upum [puke
npasoc/iaBHe natpujapwnje y Jepycanmmy. Y nepuogy namehy 2001. n 2005. rogmHe 6una je
n3BpLIHK KoopanHaTtop TEMPUS npojekta Understanding the Visual Culture of the Balkans
peann3oBaHOr noJA MNOKPOBUTE/LCTBOM EBponcke Komucmje y capagwum Opesbersa 3a
ncropmujy ymetHoctn dunosodckor dakynteta YHusepsumteta y beorpagy ca YHusep3sutetom
y ATHW, YHMBep3nTeTOoM Yy JarbnHu, YHusepsmtetom y beuy, YHusepsutetom y CKonsby, U
yyewhem akagemuka npod. ap Enke bakanose, ponucHor ynaHa byrapcke akagemuje Hayka,
Kao cnosbHor ekcnepTta. Og 2008. roguHe pyKosBoAMANAL, je NPOjeKTa U peaoBHU NpegaBay Ha
rOOMWHUM 3UMCKMM MehyHapOAHUM aKaZleMCKUM paZMoHuLama Jespejcka ymemHocm u
mpaduyuja Ha Operbery 33 UCTOPUjy yMeTHOCTU Punosodckor dakynteTa YHUBep3nuTeTa y

beorpagy v ypeaHWK nsgama ucte pagmonuue, MeHopa. 36opHuk padosa.

fognHe 2009. 6buna je opraHu3aTop M Npegasady Ha MmehyHapoaHOj NeTHO] WKOAN
From Constantinople to Belgrade, peannsoBaHe y capagtu ca npodecopuma ca Jlyasur
MakcummnanjaH YHusepsuteta y MuHxeHy n YHuBep3uteta y KenHy. NloanHe 2012. 6una je
opraHu3aTop M npeaasay Ha mehyHapoaHoj neTwoj Wwkonu Culture: Contact and Conflict in

Southeastern Europe peanusoBaHe Yy OKBUPY TMPOJEKTHE aKTMBHOCTM MelyHapoaHe



aKagemcKke mpexe Media und Memoria, nogp»aHe og, ctpaHe DAAD-a a nog, pyKoBOACTBOM
YHuep3suteta y KoHctaHuy (Hemauka). Mpod. pp JeneHa EppesmvaH 6una je uynaH
OPraHU3aLMOHNX M aKageMCKux oabopa, Kao M yBOAHUYApP Ca NpejaBarbeM No Mo3uBsy, Ha
BMWwe mefhyHapoaHUX Hay4yHUX KoHbepeHumMja mehy Kojuma u Third International Conference
of PhD Students and Recent PhD Graduates, Migrations in Visual Culture (®wnno3odcku
dakyntet y beorpaay, Punosodckn dakyntet JbybswaHa, Punosodckm dakynteT y Pujeun,
dunosodckn dakyntet y Cnauty, beorpag 2016), Sustainable Development of Mountain
Areas — Experiences, Challenges and Perspectives (YHuBep3uTteT LipHe lope, Habsbak 2016),
Creating Memories in Early Modern and Modern Art and Literature (Punosodckn dakyntert,
Beorpag 2017) v Third International Conference of PhD Students and Recent PhD Graduates,
Art and Cross-Cultural Dialogue: Identity and Cultural Diversity (Op»aBHa akagemwuja
ymeTHocTu, Tounucu, dunosodckn dakyntet y beorpagy, Punosodckun dakyntet JbybsbaHa,

dunosodckn pakyntet y Pujeum, dunosodckm dakyntety Cnauty), Tomnmcm 2017.

Ypeauna je 36opHuKe TEXTS-INSCRIPTIONS-IMAGES, Art Readings, Thematic annual
peer-reviewed edition in Art Studies in two volumes, 2016/vol. 1 — Old Art, ed. by E.
Moutafov, J. Erdeljan, Institute of Art Studies, Bulgarian Academy of Sciences, Sofia 2017. n
Migrations in Visual Art, The Pontes Academici Book Series, ed. by J. Erdeljan, M. Germ, I.
Prijatelj Pavici¢, M. Vicelja Matijasi¢, Beograd 2018. buna je nomohHWK ypeaHWKa M3aatba
MHcTuTyTa 33 UcTopujy ymetHocTn Punosodckor dakynteta Nnpunpem/beHor y 4acT YyeTupu
AeueHnje nocrtojarba MUHctutyTa, SYMMEIKTA, 360pHUK padosa nosodom 4vempoecem
200uHa MHcmumyma 3a ucmopujy ymemuocmu ®uno3zogckoz hakynmema YHusep3umema
y beoepady, yp. WN. Cresosuh, nom. yp. J. Epaesban, beorpag 2012. buna je peueH3eHT
pagoBa objaB/beHUx y mehyHapoaHom 360pHUKY Actual Problems of Theory and History of
Art I, Collection of articles, St. Petersburg State University, Lomonosov Moscow State

University, St. Petersburg 2013.

YnaH je pepakuuje 360pHuka HapodHoe myseja y beoepady, cBecke 3a UCTOPUjY
YMETHOCTH, pefakuuje yaconuca 3oepag Koju mspaje MHCTUTYT 3@ MUCTOPU)Y YMETHOCTU
®dunosodckor dpakynteta y beorpaay, 36opHuka My3eja npumerbeHe ymemHocmu, Porphyra
(Instituto Romeno di Cultura e Ricerca Umanistica di Venezia et al) u pegakumje yaconuca E/
Prezente. Journal for Sephardic Studies koju u3pnaje ben 'ypuoH YHuBepsuteT y Heresy,

U3paen. YnaH je [pywTBa uctopuyapa ymeTHocTn, Opesberba 3a JIMKOBHE YMETHOCTU



MaTtunuye cpncke. CapagHuk je Medieval Academy of America v caBeTHMK NO NO3UBY
pedakuumje Yyaconuca Koju v3gaje oBa peHOMMpaHa MHCTUTyumja, Speculum. A Journal of
Medieval Studies. O6jaBuna je Behn 6poj npeBoda CTPYUYHUX U HAYYHUX TEKCTOBA, Kao U
MOHOTrpadCKMX CTyAuja, Ca CPNCKOT Ha EHrecKM je3nK, ca Oyrapckor Ha eHrneckw,

NTAZINjaHCKOT Ha EHIIECKWU, HEMAYKOT HA CPMNCKK U Ap.

Mpod. ap JeneHa EpaesbaH je ca pedepatom M NO MO3UBY yYecTBOBasia Ha BuUlle
CTPYYHMX M HayyHUX cKynosa, mehy Kojuma cy u: MaHacmup *uva (HapogoHu my3ej
Kpameso, Kpameso 1995); XX MHmepHayuoHaaHU 8u3aHmMosaowKu KoHepec (Mapuns 2001);
IV HayuoHaaHa BuzaHmonowKa KoHgpepeHyuja (Cpncku KOMUTET 3a BU3aHTon0rujy - CAHY,
Beorpag 2005); Hosu Jepycanumu. [lpeHowere cakpaaux npocmopa y XpuuwhaHckoj
Kynmypu (UeHTap 3a uctouHoxpuwhaHcky kyntypy, Mocksa 2006); XXI MHmepHayuoHanHu
8U3AHMOMOWKU KoHepec (NMonpoH 2006); Mpuka Kyamypa u mpaouyuja (YHuBep3nuTeT y
Xandu 2007); MaHacmup KaneHuh: y cycpem wecmoj cmozoduwruyu (CAHY — Enapxuja
LWymaanjcka, maHactup Kanenuh 2008); Cpbuja u BuzaHmuja (YHuBep3uteT y Kenny 2008);
XV Ceemcku KoHepec jespejckux cmyouja (Xebpejckn yHusepsuTet y Jepycanumy 2009); V
HAQUUOHANHA Bu3aHmMosnowkKa KoHgepeHyuja (Cpnckn KomuTeT 3a Bu3aHTos0rnj)y - CAHY,
Beorpag 2010); BusyenHu KoHcmpyKkmu Jepycanuma (Xebpejckn yHnuBep3uTeT y Jepycannmy
2010); 3ajeoHuy4ka Kyamypa u nocebHuU udeHmumemu: xpuwhaxu, Jespeju u MycaumMaHu Ha
ocmaHckom bankaHy (BeH TypuvoH YHuBep3suTeT y HereBy u ®dunosodcku dakynter
Yuusepsuteta y beorpaay, beorpag 2011); lpe u nocne nada Lapuepada (LUeHTap 3a
Kunapcke cryguje dunosodckor dakynteta y beorpaagy 2012); 48. MehyHapoOHU KoHepec
CpeOH08eKoBHUX cmyduja, ceKkuuja CpedrosexkosHa Cpbuja (YHuBep3uTeT 3anagHor
MwuuureHa, Kanamasy 2013); ,lMocmeusaHmujcka” ymemHocm: [pagocanasHa xpuwhaHcka
ymemHocm y ,,He-eu3aHmujckom” ceemy? (LleHTpanHoeBponcku yHuBepsuTeT, Byanmnewra
2013); Ayksma (Doclea) — moeyhHocmu ucmpaxcusarsa u npeseHmayuje (YHnsep3suteT LipHe
lope, Moaropuua 2013); BusyeaHa Kyamypa bankaHa. Cmarbe ucmpaxceHocmu u rnpasyu
darvez pazeoja (LleHTap 3a BM3yenHy Kyntypy bankaHa ®unosodcKkor pakyntera y beorpaay,
Beorpag 2014); MkoHe u ukoHonoezuja (UeHTap 3a ukoHorpadcke ctyanje CeeyumnmwiTa y
Pujeun, Punjeka 2015); Odjeuu Llabamaja Cesuja y jespejckoj numepamypu (BeH TypuoH
YHuBep3uTeT y Heresy, ckyn ogpxaH y Yauumwy 2015); Tekcm/Hamnucu/Cauke (UHCTUTYT

yMeTHOCTM npu Byrapckoj akagemujun HayKa, Coduja 2016); MapujaHcka ukoHoepaguja Ha



ucmoky u 3anaody (LeHTap 3a ukoHorpadcke cryguje CeeyumnmwTa y Pujeumn, Pujeka 2016);
Hadunaszehu epaHuye suszaHmujcke u mocmeusaHmujcke ymemudocmu (MHCTUTYT yMETHOCTM
npu byrapckoj akagemuju Hayka, Codwja 2017); Huw u BuzaHmuja XVI (Fpag Hwvw,
YHuep3suteT y Huwy, MNpaBocnaBHa enapxuja HuwKa, KyntypHu ueHTtap Huw 2017);
Obpazosarbe mMemopuje y pPaHoj MoOepHoj U MOOepHOj yMemHOCMU U KHUMesHoOCMuU
(Punosodckn darkyntet y beorpagy 2017) n XVII Ceemcku KoHepec jespejckux cmyoduja
(Xebpejckn yHuBepsutet y Jepycanumy 2017); Eclecticism at the Edges: Medieval Art and
Architecture at the Crossroads of the Latin, Greek, and Slavic Cultural Spheres (YHuBep3uteT
MpuHcToH, 2019.). Mo nos3mBy Koju joj je ynyheH og cTpaHe opraHusatopa, Ogesbersa 3a
YMETHOCT U apxuTekTypy u MHaeKca cpeAtbOBEeKOBHE YMETHOCTU YHMBep3uTeTa [PUHCTOH,
npod. ap JeneHa EpaesbaH ogprkana je Ha YHuBep3utety MPUHCTOH, Ha MehyHapoagHoOMm
Hay4yHoM cKyny Eclecticism at the Edges: Medieval Art and Architecture at the Crossroads of
the Latin, Greek, and Slavic Cultural Spheres, ysogHo nneHapHO npegasake ca Temom Cross-

Cultural Entanglement and Visual Culture in Eastern Europe c. 1300-1550.

Mopen penoBHOr paga Ha matuyHom dakryntety, npod. ap JeneHa EpaesbaH je Tokom
wKoncke 2011/2012. roamHe npegaBana Mcmopujy ymemHocmu Ha Punonowko-
ymeTHU4KoM dakynteTty YHusep3uTeta y Kparyjesuy. MNpeaasarbe no nosmsy Image of the
Other in South-Eastern Europe in the Middle Ages pp»kana je Ha YHuBep3uTeTy y KoHCTaHLy
(Hemauka) Tokom netwer cemectpa 2012. roanHe a Cmpameauje KOHCMPYUCArHa 8U3YesnHo2
udeHmumema Ha MedumepaHy y 00ba npsux Kpcmawkux pamosa: Cuyunuja, BeHeyuja,
Ceema 3emsba Ha UcTopujckom MHCTUTYTY YHuBep3uTeTa LpHe Mope y Moaropuum TOKOM
3umckor cemectpa 2013. roguHe. Ha ®dunosopckom ¢akyntety CeeyumnmwTa y Pujeum
anpuna 2018. roavHe oap)Kana je npegaBarbe MO NO3MBY NOA, HAaCNOBOM YmemHocm y

cpedro08exkosHoj Cpbuju. Hose nepcnekmuse.

Mpod. ap JeneHa EpaesbaH je Kao camocTanHu aytop objaBuna neT Kwura. Y3 To,
ayTop je Tpuaecer celiam HaydHuUX pagosa, mehy Kojuma je Hajsehu 6poj objaB/beH vy
BoAehnuM HaUMOHANHUM UM MehyHAPOAHMM HayYHMM YaconucMma m 36o0pHMLMMA pasoBa
Koju ce Hanase Ha WoS u ERIH nucrama. Ob6jaBuna je u Benuku 6poj npesBosa CTYYHUX U
Hay4YHMX PafoBa,Kao M NpeBog ABe MOHorpadumje, ca CPNCKOr Ha eHrneckn jesmk. Og nsbopa
y 3Batbe BaHpegHor npodecopa 2015. roanHe, npod. ap JeneHa EppesbaH objasuna je ase

Kkbure n TonHaect HoBux paaoBa.



Hay4yHu panosu npe nsbopa y 3sarbe BaHpeaHor npodecopa (1991-2015.)

OcBpHyhemo ce Hajnipe Ha Tpu MoHorpadcke cTyamje Koje je npod. aAp JeneHa
EpaesbaH o6jaBmnna Kao camoCTaniHM ayTop, KAao M Ha jeAHY KhUry Kojy je objaBuna Kao Ko-
aytop y oBom nepuoay. Krwura npod. ap JeneHe EppemwaH CpedHo8eko8HU HAO2pObHU
cnomeHuuu y obnacmu Paca objassbeHa 1996. roanHe y beorpaay, y usaarby ApxeosiolwKor
WMHCTUTYTa M3 beorpaga (eanumja MoHorpaduje, ceecka 31). OBa MoHorpadcka cTtyguja
HacTana je Kao pe3yntaT Buweroguwter O06WMMHOr, CcUCTeMATUYHOr W nefaHTHoOr
NCTPAXKMBAYKOT M paja Ha NPUKynN/bakby U AOKYMEHTOBakYy rpahe Ha TepeHy 1 npeacras/ba
yCaBpLUeHy M AO0NYyHEeHY BEP3WNjy MarMcTapckor paga. MHTepAnCLMNAMHAPHO je NpBu NyT Y
HaLOj HayLuM NPUCTYN/bEHO MpPOyYaBakby A0 TaZ Mano UKW y NOTNYHOCTU HenybaMKoBaHMX
CNOMEHMKA ca CeocKux rpobasba y obnactn Paca WTO je AONPUHENO HE CaMO Yno3HaBaky
CTPy4YHEe jaBHOCTU Ca OBOM BaKHOM rpahom u3 BpemeHa m3amel)y nNosHor cpearer Beka U
Bennke ceobe, Beh M Ha OCHOBaMa NPUMEPEHUM METOAO0NOLWKN HOBMM M CaBPEMEHUM
TOKOBMMA HayKe OTBOPWJ/IO BA)KHO MUTakbe cariefaBatba 3Hauyaja M 3HayYera nonyaapHe
BM3yenHe Kyntype kog Cpba y cpearem BeKy, pasmaTpaHOr ca MeTOA0N0WKOr NoaasmwTa
naeje gyror Tpajatba. JeneHa EpaesbaH je 3axBasbyjyhu cBOM fAapy 3a pasymeBarbe wmper
OKBMpPA HaCTaHKa M Tymayerba BU3YyesIHE Ky/NType OBOM MOHOrpadpCcKOM CTyAUjOM 3HATHO
OOMpPUHEeNa W carnefaBatby UE/UHE KyATYPHE WUCTOPUjE OBE Ba)KHe, Yy CpegHemM BEKy
npectoHe obnactm Hemarbmhke apkase. Y gpyraumjem pakypcy carnegasarba v pasmaTpatba
CpenH-0BEKOBHUX HAATPOOHMX CNOMEHWMKA, HUX0BE OYHKUMje W 3Hauyerba Yy KOHTEKCTY
NONNTUYKE WU KYNTypHE uctopuje, Te oPULMjenHUX LPKBEHUX M MNOMNYNAPHUX HAPOAHWUX

norpebHmx obuyaja, ca CBUM NpoMeHaMa Koje Cy HacTase of, BpeMeHa

CaMOCTa/IHOCTU CPMCKe Ap)KaBe A0 OCMAHCKMX OCBajakba, MOKa3dyje O4/IMYHO BAafaHe
focturHyhuma HoBe UCTOpUje YMETHOCTU U NPUMEHE MHOBATUBHUX METOZ0/IOLKNX 3aXBaTa.
Kwura MaHacmup JowaHuya objaB/beHa je y beorpagy 2008. roguHe, y uspamy
Penybnnuykor 3aBoga 3a 3awWTUTYy CMOMEHMKA Kyntype (ko-aytopu b. Lisetkosuh, W.
Cresosuh). Mpod. ap JeneHa EppesbaH je y OKBUpY OBe cTyamje nocseheHe maHacTupy
JowaHunua petasbHO obpaanna ctapo rpobsbe Koje ce Hazfasm OKO MaHACTUPCKe LPKBe, ca

nocebHMM OCBPTOM Ha TUMNOJIOTUjy CMOMEHWKa M moryhe MHAMUMjE KOju OHW MpyXKajy o



CTapMHM OBOT CBETOr MecTa Kao n o moryhem gatoBary came upkse. MoHorpadcka cryauja
npod. ap JeneHe EpperaH, M3abpaHa mecma. KoHcmpyucarwe Hosux Jepycanuma Koo
npasocnasHux CroseHa, UHCTUTYT 3a TEONOLWIKA UCTPaKuBatba MNpasocnaBHor 6orocioBcKor
dakynteta VYHuBep3uteta y beorpagy, beorpag 2013, Hactana je Kao pesynartat
METOAO0/IOWKN  MHOBATUBHUX BULLIErOAMWHUX  MYATUAUCUMIVIMHAPHUX  UCTPa*kMBakba
BE3aHWX 3a CPeacTBa KOHCTPyWUCakba M BU3yenu3aumje uMaeHTUTeTa u3abpaHux mecta y
xpuwhaHcKkom cpegHem BeKy, NOYEBLUM 04 MaTpULEe YCTaHOB/bEHE Y CTapO3aBETHO Bpeme Yy
Jepycanumy, npeKo apxeTUNCcKor npumepa XpUWHAHCKOF LEHTpa WAM  NpPecToHuue
ocTBapeHor y npectoHuum Pomejckor uapctea, Lapurpagy, OO0 HayMHa W cpeacTasa
(MOAEONOWKNX, TEONOWKUX, NPOCTOPHO-BU3YENIHUX) MpPEHOLWeHa, anponpujaumnje w
WHTepnpeTaumje TaKBO YCTaHOB/bEHE MaTpuue Koa npasocnasHux CnoseHa. Pesyntatu
cBeobyxBaTHOrN MpoOy4YaBakba OBOr C/AOXEHOr peHOMeHa BU3yesIHe KyAType cpefr.er BeKa
CaoNuWTeHN Yy O0BOj CTYAMjU NpeacTaB/bajy HOB M BEOMa BarKaH AONPUHOC CaBPeMEHUM
cTyamjama Jepycannma Kao matepmjasHor n HapaTUBHON NPOCTOPA, Kao NPocTopHe MKoHe. C
Apyre cTpaHe, OHM UCTOBPEMEHO OCBeT/baBajy npouece n pesyntaTe, HAPOUUTO Y AOMEHY
CTBaparba BMU3YeNHE KynType, WHTepnpeTtaunje CTapo3aBeTHUX wuAaeja M mogena y
BNAJAPCKUM wngeonornjama [pyror 6yrapckor uapcrtsa, cpncke [ecnotoBuHe y poba
Nasapesuha n MoOCKOBCKe KHeXeBWMHe a NMoTom M uapcTea. OBa cTyanja npod. ap JeneHe
Epae/baH npeactaB/ba M3y3eTHO BaXKaH HAay4yHW AONPUHOC He camo y obnactu umctopuje
ymeTHocTM Beh 1 gpyrnx ApyLWTBEHO-XYMAHUCTUYKUX OUCLMMNINHA, HOB KaKo NO npeamety
npoy4yaBakba TaKO U MO METOAONOWKOM npuctyny. Kwura npod. ap JeneHe EppespaH
MedumepaH u Opyau ceemosu. lMTumara eusyenHe kyamype, XI-Xlll sek, objaB/meHa y
Hosom Caay 2015. rognHe, npeactas/ba TEMATCKU U METOA0/10WKU MHOBATMBAH AONPUHOC Y
OKBMpPMMa CprCcKe uctopuorpaduje wuctopuje yMeTHOCTM W LIUpe, BU3yesIHe KyAaType.
MeauTepaHCKK CBET, He camo Kao bpoaenoBckn aedunHucaHa reorpadcka ogpegHuua seh n
Kao ogpegHuua Kyntype, npeacraB/ba MHTEPKYATYpasHM MOAEN KOju je y oBOM paeny
NPUMereH Y aHa/N3U BU3yenHe KyAType 3penor cpefrer BeKa, 1 To OHaj Koju je yecto Ao
cag 3aHemapuBaH Yy OKBMPY TpaAauUUMOHaNHe wucTtopuorpaduje Koja je nonasuna of
anconyTHe HEKOMMATUBUNHOCTU KOHGECUMOHANHO Pa3NINYUTO YTEME/bEHUX (BU3YeNHuX)
KY/NITypa Kao WTO Cy BM3aHTMjCKa, 3anagHOEBPOrcKa, daTMmnacka, jespejcka. Osa cryauja
Takohe oTBapa M nuTakba ogHOCa HaNKaHCKOT U MeAUTEPaAHCKOr CBeTa Y HaBeAeHOM

pa3gobsby. Ca umbem aa ce nohe Aasbe oA TPAgULMOHANHUX METOAO/IOWKUX NpUcTyna



3aCHOBAHWUX Ha NOjeAHOCTAaB/LEHOM CYMPOTCTaB/bakby KOHCTPYUCAHMX EKCTPemMa O3HAYeHMUX
Kao ,yTuuaju/wunperse” cnpam ,N0KasHOr pas3Boja“, Kao M npeBasnheHUx Uu TewKo
NPUXBAaT/bMBUX MAeja KO/MOHM3auUMWje, Yy O0OBOj cTyauju JeneHa EppesmaH OKpeHyna ce
pasmaTtparby uAeja nonyt XMbpMAHOCTM W TPAHCKYNTypanHOCTW, cxBaheHe Kao npouec
NCTOBPEMEHOT Tpajarba U aKTUBHOCTU BULIE BPCTA MOJUAOrA, CycpeTa M UHTepaKkuumje, nam
xetepornocmje, wrto y Behoj mepu oaroBapa peasHMM UCTOPUJCKUM OKBUPUMA MU
YMHbEHULLAMA O KOjMMa CBeAouM BM3yenHa KynTypa MegutepaHa u bankaHa Tj. jyrouctoyHe

EBpone y 3penom cpesHem BeKy.

Y3 rope HaBefeHe Khure, y oBom nepuoay npod. ap JeneHa EpaemaH je objaBuna
BMLIE HAyYHMX PafioBa Yy HAy4yHOj NepuvoauuM HauMoOHanHOr M mehyHapogHor 3Hauyaja,
NnekcuMKorpadCKux jeanHMLQ, Nornae/ba y MoHorpadujama ca Bulie aytopa, Te 36opHMUMMa
ca Hay4Hux ckynosa. Mehy Tum pagosuma msgpajamo cnegehe: O cpnckom jeBaHhenucrapy
No. 19 ns bubnnoteke puke nNpasocsaBHe naTpujapwmnje y Jepycanumy (Evangeliaire serbe
no. 19 dans la Bibliotheque du Siege du Patriarcat orthodoxe grec a Jerusalem),
Caonwmersa XXVII-XXVIIl, beorpag 1995-1996, 41 — 52; Crehuu — jegaH norneg Ha
MKoHorpadujy nonynapHe d¢yHepapHe ymeTHOCTM Ha bankaHy (Steéci — A View of the
Iconography of Popular Funerary Art in the Balkans), MehyHapoOHU Hay4HU CKyn
MNocmeusaHmujcka ymemHocm Ha baakaHy, Beorpag 2000, 295-308; Popular Funerary Art in
Medieval Serbia. A Pagan Undercurrent, XXe Congres international des Etudes byzantines,
Pre-actes, Ill. Communications Libres, Paris 2001, 253; Morosop y Kbusu . L. Tonabepr, L.
L. PejHep, Jespeju. Micmopuja u penueuja, beorpag 2003, 425-430; MNMorpebHn obpeaun u
HagrpobHa obenexja, MMpusamHu #uU8oOmM y CPrCKUM 3eMsbaMa Cpedr-e2 8eKka, npupeaune
C. MapjaHosuh-Aywanuh n O. MNonosuh, beorpag 2004, 415-443; beorpag Kao Hosu
Jepycanum. Pasmuwsbarba O peuenumju jegHor Tonoca y pAoba pecnota CredaHa
Nasapesuha (Belgrade as New Jerusalem. Reflections on the Reception of a Topos in the Age
of Despot Stefan Lazarevic), 36opHuk padosa BuzaHmosnouwikoe uHcmumyma XLl (2006), 97-
110; Appropriation of Constantinopolitan identity in the late Middle Ages: the case of Trnovo
and Belgrade, in: Proceedings of the 21st International Congress of Byzantine Studies, Vol. lll,
ed. by F. K. Haarer and E. Jeffreys, London 2006, 67-68; New Jerusalems in the Balkans:
Translation of Sacred Space in the Local Context, in: New Jerusalems, The Translation of

Sacred Spaces in Christian Culture, Material from the International Symposium, ed. by A.



Lidov, Moscow 2009, 458-474; MoTue nycTue W rpaga Yy CAMKAPCTBY MpunpaTte
BoropoanuymHe upkBe maHactupa Kanewuwha, HayuyHu ckyn MaHacmup KaneHuh, Y cycpem
wecmoj cmozoduwruyu, ypeanna J. Kanuh, beorpag - Kparyjesay, 2009, 109-119; TpHoBo.
MpuMHUMNM M cpeacTBa KOHCTpyMcakba CakpasHe Tonorpaduje cpearoBekoBHe byrapcke
npectoHuue, 360pHuUK padosa BuzaHmonowrkoe uHcmumyma XLII, beorpag 2010, 199-213;
Jewish Funerary Monuments from Nis: A Comparative Analysis of Form and Iconography, E/
Prezente: Studies in Sephardic Culture, vol. 4, Ben Gurion University of the Negev, Bersheeba
2010, 1-20; New Jerusalems as New Constantinoples? Reflections on the reasons and
principles of Translatio Constantinopoleos in Slavia Orthodoxa, AXAE 32 (2011), 11-18;
Common Traits and Particularities of Christian, Jewish and Muslim Funerary Art in the
Ottoman Balkans, Common Culture and Particular Identities: Christians, Jews and Muslims in
the Ottoman Balkans (15th-20th century), Abstracts of Papers, ed. by E. Papo, N. Makuljevic,
Belgrade 2011, 20; Studenica. An identity in marble, 30epag 35 (2011), 93-100; Studenica.
All Things Constantinopolitan, SYMMEIKTA, 36opHuxk padosa y 4yacm 40 200uHa
MHcmumyma 3a ucmopujy ymemHocmu ®uno3ogpckoe ¢akynmema YHusepzumema y
Eeoepady, yp. U. CteBosuh, nom. yp. J. EpaesbaH, beorpag 2012, 93-101; Studenica. A New
Perspective?, Serbia and Byzantium, Proceedings of the International Conference Held on 15
December 2008 at the University of Cologne, M. Angar, C. Sode eds. (Studien und Texte zur
Byzantinistik 8, Herausgegeben von Claudia Sode), Peter Lang GmbH Internationaler Verlag
der Wissenschaften, Frankfurt am Main 2013, 33-43; BW3aHTUjCKO-CPMNCKM OAHOCWU.
YmetHocT, Cpricka eHyukaoneouja, Tom 2, Matuua cpncka, CAHY, 2013, 372-376; JenaH
npegsior oKBMpa 3a pasymeBakrbe BulyesiHe KynType [lyk/be y KOHTEKCTY KyNTypHe AMHaMUKe
Ha npoctopy MeguTepaHa u jyronctouyHe Espone y pgoba KnacuuyHe n noO3He aHTUKe,
Ucmopujcku 3anucu LXXXVII, 1-2 (2014), 11-21; Visual Culture of the Medieval Balkans, in:
Visual Culture of the Balkans: State of Research and Further Directions, ed. by N. Makuljevié,
Belgrade 2014, 15-16; Strategies of Constructing Jerusalem in Medieval Serbia, in: Visual

Constructs of Jerusalem, B. Kuhnel et al. eds., Brepols, Turnhout 2014, 231-240.

Kao uenunHa, HayyHun pagosun ap JeneHe EppesbaH Hactanu y nepuogy no 2015.
roguHe, npencras/bajy pesyntate KOHTUHYMPAHOT CUCTEMATUUYHOI MCTPaXXMBAyKor paja,
nocseheHoCTM nucakby O PaA3IUYUTMM aCNeKTMMa BU3YesHE KynType cpenrer BekKa, a

nocebHO O HayenMma M NPUMEPMMa peannsaumje cakpanHUX NPOCTopa y3 OCNakbakbe Ha



HOBE TOKOBE Yy HAy4yHO] AUCUUMNAMHW UCTOPUje YMETHOCTM, Tj. CTAHOBMIUTA HOBWUX
MKOHONOLWKUX CTyAMja, CTyAnja XxnjepoTonuje, Te NPUCTYNa Koju je XaHc benTtnhr geduHmncao
Kao Bildanthropologie, y yemy 61 ce nocebHo morao uctahu AONPMHOC OCTBApPeH Kpos3
Hay4yHW pag objaB/beH y yrnegHom rnacuny sogeher mehyHapogHor 3Havaja XpuwhaHckor
apxeosiowkor apywTsa y ATuHu (New Jerusalems as New Constantinoples? Reflections on
the reasons and principles of Translatio Constantinopoleos in Slavia Orthodoxa, AXAE 32
(2011), 11-18), paa ca mehyHapoaHOr Hay4yHOT CKyNa oApXaHor y opraHusauuju LleHTpa 3a
ncroyHoxpuwhaHcky Kyntypy y Mockeu (New Jerusalems in the Balkans: Translation of
Sacred Space in the Local Context, in: New Jerusalems, The Translation of Sacred Spaces in
Christian Culture, Material from the International Symposium, ed. by A. Lidov, Moscow 2009,
458-474), pag o cakpanHoj Tonorpaduju npectoHuue Opyror byrapckor uapctsa, TpHOBa
(TpHOBO. MpUHUMNM U cpeAcTBA KOHCTpPyMCakba CakpasHe Tonorpaduje cpenrOBEKOBHE
byrapcke npectoHuue, 360pHUK padosa BuszaHmosnowkoe uHcmumyma XL, Beorpag 2010,
199-213), kKao u pag noceeheH NPOCTOPHO-BM3YENHOj peanmsaunju uaeje Jepycanamma y
cpearoBekoBHOj Cpbuju objaB/beH of cTpaHe yriegHe CBeTCKe m3gaBayvke Kyhe Bpenonc
(Strategies of Constructing Jerusalem in Medieval Serbia, in: Visual Constructs of Jerusalem,

B. Kuhnel et al. eds., Brepols, Turnhout 2014, 231-240).

Ha ocHOBY TaKBOr, MHTepAUCUMNAWHApHOr npucTyna, npod. ap JeneHa EppervaH
pa3maTpa U CMMCAo BU3YENHOT UAEHTUTETA NOjeaUHUX, MKOHUYHUX NMPUMEpPA BM3aHTUjCKe U
CPrCKe cpeaH0BEKOBHE YMETHOCTU, U HbuxoBe Hocehe BU3yeniHe enemeHTe. Y Tom norneay
oA, nocebHor je 3Hayaja Uctahu BULWeE HEHUX pagoBa nocBeheHux pPasMYUTUM OTBOPEHUM
nuTakbMma BesaHMM 3a boropoguuvHy upkey y CTyaeHWUM, jeAaH o4, HajBarKHMjUX
CaKpa/HUX MPOCTOPA CPMCKe APXKaBe Yy CpefrbeM BEKY, YMje XMjepoTONCKe eNemeHTe Te
Hocehu enemeHT HEeHOr YKYMHOI UAEHTUTETa, Mepmep of, Kojer je ca3gaHa, Kao rog u
MEHTa/IHe, Ha MAEO/NIOWKUM Mpemumcama 3aCHOBAHE C/IMKE KOHCTPyMCaHe Yy MUCaHMM
M3BOPMMa KOjW CBeL0YE O HEeroBom ycTpojaBaky, npod. ap JeneHa EpaesbaH nocmaTpa v U3
nctopmorpadCcknm U MeToL010WKN HOBE NEepPCneKTUBE, He Kao BaHBPEMeEHCKy aartocT Beh y
KOHTEKCTY HMxoBor ydyewha y KOHTpyucawy ogpeheHor ApyWwTBEHOr WAEHTUTETA, UK
COUMjaNHOI HeKCyca, Te pa3maTtpa peuenuujy M MMNAKT TaKo CTPYKTYMPAHOr BU3yesHOor
NOEHTUTETA KOHTEKCTYaNIM30BaHOr y oapeheHOM UCTOPUJCKOM BPEMEHY U MOAUTULM ApKaBe

n Uupkee Pomejckor uapcTBa n gprkase npsux Hemamwuha (Studenica. An identity in marble,



3o0epagp 35 (2011), 93-100; Studenica. All Things Constantinopolitan, >YMMEIKTA, 360pHuk
padosa y 4acm 40 200uHa MHcmumyma 3a ucmopujy ymemHocmu ®uno3ogckoz
¢arkynmema YHusepaumema y beoepady, yp. N. Ctesosuh, nom. yp. J. EpaesbaH, beorpag,
2012, 93-101; Studenica. A New Perspective?, Serbia and Byzantium, Proceedings of the
International Conference Held on 15 December 2008 at the University of Cologne, M. Angar,
C. Sode eds. (Studien und Texte zur Byzantinistik 8, Herausgegeben von Claudia Sode), Peter

Lang GmbH Internationaler Verlag der Wissenschaften, Frankfurt am Main 2013, 33-43).

Pagosu npod. ap JeneHe EpgesmvaH nocBeheHu jeBpejckoj BM3YesIHOj KyATypu Ha
bankaHy npepcTaB/bajy 3HayajaH M HOB OONPUHOC pPa3ymeBakby KyATYpHE AMHAMUKe
penuruje n Bu3yenHe KynType Ha OBOj TEPUTOPUjM, T€ NO NPBM NYT CUCTEMATCKM U HA HOBUM
MeTOA0/0WKMM OCHOBAMa 3aCHOBAHO MpeACTaB/beH W carnefaH MmaTepujan Bes3aH 3a
dyHepapHy yMeTHOCT jeBpejcke cedapacke 3ajegHuue Ha bankaHy (Jewish Funerary
Monuments from Nis: A Comparative Analysis of Form and Iconography, El Prezente: Studies
in Sephardic Culture, vol. 4, Ben Gurion University of the Negev, Bersheeba 2010, 1-20;
Common Traits and Particularities of Christian, Jewish and Muslim Funerary Art in the
Ottoman Balkans, Common Culture and Particular Identities: Christians, Jews and Muslims in
the Ottoman Balkans (15th-20th century), Abstracts of Papers, ed. by E. Papo, N. Makuljevic,
Belgrade 2011, 20).

Y paay JeaaH npeanor oKBMpa 3a pasyMeBake BU3YyesIHe KyAType [lyK/be Y KOHTEKCTY
KYATYpHE AMHaMUKe Ha npoctopy MeautepaHa u jyronctodHe Espone y goba KnacuuyHe u
nosHe aHTuKe, Ucmopujcku 3anucu LXXXVII, 1-2 (2014), npod. ap JeneHa EpaesmwaH paje
Ba*KaH MPWIOr CTyAMjaMa BMU3yeNHe KYAType aHTMYKE YMETHOCTU Ha MPOCTOPY jyroUCTOUYHe
EBpone Tume WTO WM3HOCM WU obpasnaxe CcaBPeMEHE METOAO/OLWKE OKBUpE
TPAHCKYNTYPANHUX UAN KPOC-KYATYPaSHUX UCTPaXKUBaHa y Kojuma bu Tpebano carnenasatu
BM3yeNHy Kyntypy [Aykbe y goba KnacudHe M nos3He aHTMKe. [ocebHO yKasyje Ha
HEONXoAHOCT pa3maTpakba MHTEPAKLMje MMaBHUX aKTepa KyATypHE AMHAMMUKE Ha MpPOCTopy
MeautepaHa M jyromctouyHe EBpone y nomeHyTom pa3gobsby Kao Hocunaua npoueca
bnyKkTyaumje /byau, vaeja, penvurujckux BepoBakba, Aobapa M npeameTa matepujanHe u
BM3ye/IHe KyAType. Y MeToA0N0WKOM CMUCAY Harnawasa notpeby KOMbUHOBaHa UCKyCTaBa
,YOMNiiTaBaka“ UCTOpUje YMETHOCTU W ,NapTUKynapusma“ apxeosnorunje y CTBaparby

afeKBaTHe OCHOBe 3a pa3symeBatbe [lyk/be Kao MecTa, y cmucay y Kojem To gedumHunwe Mapk



OKe, Kao TayKe Yy KOjoj ce aenn NCTopuja, OHEe KOja je Be3aHa 3a KyNTYpHe mogene, KyATypHy
AMHAMUKY U naeHTuteT. Pag npod. ap JeneHe Epgesman Visual Culture of the Medieval
Balkans, in: Visual Culture of the Balkans: State of Research and Further Directions, ed. by N.
Makuljevié, Belgrade 2014, 15-16. Takohe oTBapa NUTaka HOBUX METOAO/OLKNX OKBMpPA 3a
npoy4aBarbe BM3yenHe KyaType Ha bankaHy y cpearem BeKy M To nocebHo ca CTaHOBULITA
Teopuje rpaHuLe npema Kojoj oBo noapydje Ha packpwhy Tpeba nocmatpaTv Kao npoctop
WMHTEpaKuMje BULLE pPasINUYUTUX KYATYPHUX U PEeSIUTUjCKUX AUCKYpca 4unju je [eo WU

NPOAYKLUMja BU3ye/THE KYNTYpe Kao jeiHOr 04 K/by4HUX eleMeHTa UAeHTUTeTa.

Hay4yHu pasoBu nocse usbopa y 38akbe BaHpeaHor npodecopa (2015 - 2019.)

Op u3bopa y 3Barbe BaHpeaHor npodecopa, npod. ap JeneHa EpaermaH 6una je
ayTOp PafoBa KOjU M KBAHTUTATMBHO M KBAZIMTAaTMBHO 3340B0O/baBajy Mepwuaa 3a u3bop y
3Batbe pegosBHOr npodecopa, Cxo0AHO nponosuumjama ytepheHum y [IpagunaHuKy o
MUHUMQ/IHUM YC/A08UMA 30 CMUyarbe 38akba HACMABHUKA HA YHusep3umemy y beozpady
(CnacHuk BY 6p. 192), Kao u lMpasuauma o 6auxum ycnosuma 3a U3bop HACMABHUKA U

capadHuka Punozogpckoe hakynmema y beozpady.

CamocTtanHe HayyHe MoHorpaduje: Y nepuoay nocne n3bopa y 3Bare BaHpegHOr
npodecopa, npod. ap JeneHa EpaesbaH je Kao camocTanHu aytop objaBuna ABe HayyHe
moHorpaduje. Ctyanja Chosen Places. Constructing New Jerusalems in Slavia Othodoxa, Brill,
Leiden-Boston 2017, ob6jaB/beHa je y eamumju East Central and Eastern Europe in the Middle
Ages, 450-1450, nop ypegHuwTteom npod. ap PnopuHa KypTe, y OKBMPY WM3[aBauyKe
AeNaTHoOCTU mehyHapogHO peHomMpaHe w3aaBavyke Kyhe bBpua, Kao UCTakHyTa
mehyHapogHa moHorpaduja (M 11). Y oBoj Kwbu3u npod. ap JeneHa EpaesbaH pasmatpa
CTapoO3aBeTHM TOMOC M3abpaHOr MecTa M HeroBe MNPOCTOPHO-BU3YENHE peanu3aumje u
WMHTEepNpeTaumje, No4YeBLWwmM o4 camor Jepycannma. [eta/bHO nNpoyyaBa UCTOPUjy Jepycanmma
n etane popmupara rerosor 6orommsabpaHor cTaTyca, Hajnpe y cTapo3aBeTHO a NOTOM U
HoBO3aBeTHO pgoba, Te npeHowera Ty W TaKO YCTAHOB/bLEHOr MOJAesia M  Herose
WMHTepnpeTaumje y NpecTtoHnum PomejcKor uapcTBa Kao U y MpecTOHULAMa LLeHTpasHe U
nctouyHe EBpone y nosHom cpeprem BeKy, y byrapckoj, Cpbuju n Pycmju. Hapouuto ce

¢doKycunpa Ha npobnaem ogHoca Jepycnnmma n Hosux Jepycanmma Kao jeAHOBPEMEHO pPeanHnx



N MAeaNnHUX rpafoBa, ypbaHUX LenMHa KOMMKO M MaHaCTUPCKMX KOMMJEKca Kao M3pasa
naeje NycTume Kao rpafa, Te yhena cakpanHe tonorpaduje v NojegMHAuYHUX CaKpasHUX
bOKyca TMX 1 TaKBUX TPa0Ba Yy NPEHOLLEHY CIMKe MecTa Koje Tpeba Beh oBae Ha 3em/bM Aa
byne npoctopHa MKoHa LapctBa Hebeckor. To je Ayb6OKO MoBe3aHO Ca €CXaTONOLKUM
CxXBaTakbMMa KoOja Jieke y OCHOBM MAEONOWKMX Npemuca nogyxsata noam3arba TaKBUX
n3abpaHmx mecta. CNOKeHW CBET naeja, yTeMe/beHUX Yy TEO/IOWKOj MUC/IM Cpeaer BeKa, U
yecto cnabo mam nak yonwTte HenybyinMKoBaH maTtepujan, U3HOCU Ce y OBOj CTyAMjU Ha
OPUrMHANAH M HAYYHO UHTEPAMCUMMNAMHAPHO 3aCHOBAH HAaYMH KOjM YKa3yje Ha epyauumjy
ayTopa a CacBMM W3BECHO npeacTaB/ba MU3y3eTaH AOMPUHOC He Camo CTyaujama Bu3yesnHe

KYNnType cpegrer Beka Beh u APYTMM XYMaHUCTUYKUM gUCcUunnainHama.

Krwoura npod. ap JeneHe EpaemaH bankaH u MedumepaH. KyamypHu mpaHcgep u
8U3yesIHa Kynamypa y cpedH08eK0B8HO U paHo modepHo 0oba, objassbeHa y beorpagy 2019.
rogmHe (M 41), nocseheHa je BM3yenHoj KynTypu bankaHa Kao aena meamtepaHCKor ceBeTa.
YnpaBo Harnacak Ha npunagHocTn bankaHa meguTepaHCKOm cBeTy 61O je y Aocagawbmum
UCTParknBartbMMa Heg0BO/bHO OCBET/bEH, HAPOUYMTO KaZa je pey O MPOoXUMaky KyaTypa u
naejn KynTypHor tpaHcoepa. CnoxkeHocT MeautepaHa Kao NaeHTUTETa TOKOM cpeaHber BeKa
N npeamoaepHor aoba jecte y npBom peay eTHO-penurujcku gusepsuteT, byayhu aa y
HeMy NnapanenHo nocroje pasnuuute coepe: xpuwhaHcKa, UCNAMCKa, jeBpejcKa, NaTUHCKA,
pomejcKa (rpyka), apancka (Typcka). [a 6u ce pasymeo meauTepPaHCKU KYNTYPHU NpoCTop
Tpeba yountn 1 objacHUTK cBe Be3e Koje npemoluhyjy, Nnpekaanajy n cnajajy ose pasanymure
KOHbEeCcnoHanHe, eTHUYKE U IMHIBUCTUYKe rpyne. Mopes, TMX MHOrobpojHMX BE3a, NCKYCTBO
UMB/bEHA Y jeAHOM reorpadCKOM OKpY)Keky, KpeTare /byan v pgobapa, Aoseno je go
nocebHe BpcTe mehycobHor pasymeBatba U oMmoryhnno KynTypHy CUHTE3Y M MHOBaLUMje Koje
Cy npeBasuiasune rpaHuue nojeauHuUx naeHTUTeTckux rpyna. OBom ¢eHomeHy, Koju mma
CBOj reorpadCkn, HagHaUMOHANHM WU HAAPENUTUjCKM aACMEKT, Y YMjOj OCHOBM je nexano
mehycobHO pasymeBarbe NPOM3aLLIOo U3 MEAUTEPAHCKOT KYNTYPHOT naeHTuTeTa, nocseheHa
Cy nojeamHa norsassba Kieure bankaH u MegutepaH. Kiwoura ap Jenene EppesvaH basakaH u
MedumepaH. KyamypHu mpaHcgep u eudyenHa Kyamypa y CcpedOH08EKOBHO U PAaHO
moOepHo 0oba npeAcTaB/ba HOBUHY Y HALLIOj HayLK, Yy NPBOM peay Mo NPUCTYNY KOju yKasyje
Ha HOBE MNepCrneKTUBE M HEOMXOAHOCT MpeBa3u/iaXkera OBELWTANUX KaTeropuja, nonyT

nogene Ha UCTOK U 3anajd, OCMaHCKM U eBPONCKN, UChamcCkn “ XpMLLIhaHCKM MepguTepaH.



MHoBaTMBHA, MMcaHa MpernegHo, ca yBMAOM Y HajcaBPeEMEHMje TOKOBE MeAUTEPaHCKUX
CTyAWja, NOKas3asia je nyTeBe KOHCTpyucarba BM3YENHOT MAeHTUTeTa Ha bankaHy Kpos
KOHTAKT ca MeaAUTEPaHCKMM CBETOM. bpuk/bmBo ogabpaHn U NoApobHO MNPOyYEHU
NPMMEpPU, Kao WTOo je BM3yenunsaumja Kynta Ceetor CnMpuaoHa Kao cBeAOKa MHTepakuumje
XpuwhaHcKor NpaBoCNaBHOI W KaTO/IMYKOT MAEHTUTETA W BU3yesHa KyaTypa cedapacke a
nocebHo KpunTo-jeBpejcke wabaTajcke 3ajegHuue Ha bankaHy, omoryhunm cy ga npod. ap
JeneHa EpaesbaH onpaBaaHo yTeMe by CBOj 3aK/byd4ak O HEOMXOAHOCTM NPOMEHa y Baxkehem
HapaTUBYy MCTOPUje YMETHOCTM CpeaHOBEKOBHOr M paHOr MoAepHor aoba y npasuy
yBaXkaBatba WCTOPUjCKE PEANHOCTU  KYNTYPHOr  MJAypanu3ma, MYATUINHIBAJIHOCTW,
BULLIECTPYKNUX M KPUNTO MAEHTUTETA, Te XeTepoTonuje W xetepornocuje bankaHa vy
npeamoaepHom nepuoay. Mpumepun TPAHCKYATYpasHE UHTEPaKLUMje U KyATypHOr TpaHcdepa
BoAe npoayb/beHMjeM M OCMULL/bEHM]EM carnefaBakby PasNIMUYUTUX, YECTO C/IOMKEHMX,
acnekaTta Bu3yenHe Kyntype bankaHa y OKBMPY HEroBMX NpUpPogHMX Be3a ca MeauTtepaHom.
Y KOHa4YHOM WMCXOAY, OHW 3axTeBajy MPOMEHY EnuUCTEMOIOWKE Mapagurme, OLHOCHO
yAasbaBakbe 04 HEraTUBHMX NPemMunca y Kojuma je bankaH seunTun apyrm. OBako OCMULLI/bEHA
KHoMra, AO04ATHO ONpeM/beHa OAJIMYHMM MAYCTpauujama M manama, Npeactas/ba He camo
OOMPUHOC UCTOPUjU YMETHOCTM, HEFO U WUCTOPUjU KYAType, penurnje, meauTepaHCKUm
cTyanjama u b6ankaHuctmum. NMucaHa CTPYYHO M Ha OCHOBY AYrOroAuiLFUX UCTPaXKUBakba
BU3yesIHE KynType bankaHa M MmeauTEpPaHCKOr CBeTa, OBa KrbWra npaBu je npumep
HEONXOAHOCTU WHTEPAUCUUNANHAPHOI MPUCTYNa W LIUMPOKOr yBMAa Yy NUTatbe Koje ce

npoy4asa.

JepaH pag w3 kateropmje M21-M23: A note on two unpublished Coptic textiles from
Belgrade, 3orpad 41 (2017), 19-25 (M 23). Y oBom TeKCTy NpeAcTaB/beHa cy ABa Aocaj Heny-
6/1MKOBaHa NpMMepKa M3 30MPKe KOMTCKUX TKaHWHA Koja ce 4yBajy y Mysejy npumerbeHe
ymeTtHocTM y beorpagy. O6a cy npBobutHo 6una p[eo OAEBHUX NpeaMeTa,
TYHWKa, ynoTpebsbeHnx y pyHepapHe cBpxe. Ha oba npumepka npenosHajy ce MOTMBM
BE€3aHW 33 KyAT W npocnaB/barbe 60ra [JMOHMCA KAaO U MOTMB TaKO3BAHOI KOMTCKOT
KOrbaHMKa. Y oBom pagy npod. ap JeneHa EppesvaH gaje cBeobyxBaTHY MKOHOrpadCcky U
MKOHOJ/IOWKY aHaNN3y HaBEAEHWX MOTMBA Yy KOHTEKCTY BU3ye/NHEe KYNType MO3HEe aHTUKe,

HapounTo y ErmnTty, u yKasyje Ha peHOMEH PEeKOHTEKCTyanusauuje Tpaguumja KnacuuHe



AHTUKE Yy OKPYXKekby M OKOJNIHOCTMMA KYATYPHOr U BEPCKOT CMHKPETM3Ma TUMUYHOT 3a OBY
enoxy u noapyuyje. Y osom nepuogy, a nocebHo y Ermnty, gonasm Ao nosnavera napanena
namehy 1 M3BeCHOr cTanamwa Kyata [MoHuca ca xpuwhaHCKMM BepoBakbeM y Cnacere Kpos
cTpagame Ucyca XpucTta, 0 yemy, ¢ NpaBoM Harnawaea npo¢. ap JeneHa EpaesbaH y oBom
pagy, Hajbosbe cBAOYM XeKcameTapcKa noema [uHuocujaka, geno HoHa m3 lMaHononuca,
AaHawrer AXMMMa, jegHor of, I0oKanuTeTa ca Kojer notuye Hajsehn 6poj gaHac no3HaTUX
npMmepaKka KOMNTCKMX TKaHWHA. KoHayHo, umajyhu cBe Hanpepn, M3/I0XKeHO Yy BUAY, OHa
yKasyje Ha MoryhHOCT pga cy M pasmaTpaHu MpUMepLM KOMTCKMX TKAHMHA MOFAn
OYHKUMOHNCATM KaKo Y MHOTO6O0MKauyKoOM Tako M Yy XpUIWNAHCKOM KOHTeKcTy y Erunty

NO3HOAHTUYKOT pa3,c|,o6fba.

JepgaH pag w3 Kateropuje M24. logatHO ucnykbeH ycaoB U3 Kateropuje M21, M22
mnm M23 moxKe, jegaH 3a jegaH, fa 3aMeHM ycnoB U3 Kateropuje M24 uau M51. Pag y
Kateropuju M24 moxke 6uTn 3amereH ca pagom y Kateropmjama M41, M42 u M11-M14.:
Praying with the senses. Examples of icon devotion and the sensory experience in medieval
and early modern Balkans (ca C. Bpajosuh), 3orpad 39 (2015), 57-63 (M 23). Y Tekcty ce
npeacTas/bajy pe3ynTaT UCTParkMBarba HAYMHA NOLWTOBaHbA ABejy boropoanymHux ceseTmnx
CANKa — cpeaHOBEeKOBHe MoO3auyke MUKoHe boropoguue Oaurntpmnje csetor CumeoHa
Hemare 13 maHacTupa XunaHgapa U peHecaHCHe MKOHe Ha gacum m3 upkee [ocne of
LWWKpnjena y bokn KoTopckoj. MaKo cy osae pasmaTpaHe boropogmue Ogurntpumje Hactane y
Pas’MUNTUM BPEMEHCKUM, MPOCTOPHUM, KOHPECMOHANHMM WU NUTYPTUjCKUM OKBUPUMA,
OAHOC BEPHUKA NPemMa bMMa, NaXK/bUBO PEKOHCTPYMCAH HA OCHOBY NUCAHUX N3BOpPaA, YKasyje
Ha WCTOBPCHOCT peuenuuje 1 NoWTOoBarka CBETUX C/IMKA TOKOM CpeaHOBEKOBHOM U paHor

MmozaepHor pas3gobrba y meguTepaHcKo-6anKkaHcKoj chepiu.

Met papgoBa m3 Karteropuje M51. [logaTHO ucnykweH ycno0B U3 Kateropuje M24
(M11-M14, M21-M23 n M41l, M42) moxKe, jepaH 3a jegaH, Aa 3aMeHM YC/NOB U3

Kareropuje M51:

1. Eikon and Magic. Solomon's Knot on the Floor Mosaic in Herakleia Lynkestis (ca b.
BpaHewesunh) IKON 9 (2016), 99-108 (SCIMAGO Q4 M51). Y oBom pagy pasmartpa ce
MOPEKNO M anoTponauMyHo 3Hayerwe Kao M ynotpeba motvBa CO/NOMOHOBOr 4YBOpa Y

PaHOBM3aHTUJCKO] YyMEeTHOCTU. lNaXHa je Hajnpe ycmepeHa Ha nNpumep npeacras/bakba OBOr



MOTMBA Ha MOAHMM MO3auMLUMMa NpPOCTOpuje Y3 KPCTMOHMLY Benuke 6asnavke Ha
nokanutety Xepakneja Jinnkectuc m3 VI Beka. Mpod. ap JeneHa EppesbaH pasmaTtpa
MmoryhHOCT fga je y OBOM MpPOCTOPY, HAaMEHEHOM KaTuxymeHuma, CO/JIOMOHOB 4BOp,
HapoyMTo 360p CBOjUX 3HAYEHCKMX U GOPMANHUX CANYHOCTM Ca MOTMBOM KpCTa, MOrao
bYHKUMOHUCATN M BUTKM nepumnupaH Kao jegHa BPCTa MKOHe chnacewa obehaHor csetom
TajHOM KplTera. McTtoBpemeHo, OH je AyBOKO MpPOXKEeT MarMyHMM CBOjCTBMMA Koja ce
npunucyjy ConomMmoHOBOM YBOPY MAM Me4vaTy, O Yemy CBeAoYe MArnjcKu TEKCTOBM KOju cy Y
XPUCTMjaHN30BaHOj popmu BUAN NPUCYTHU Y POMEjCKOj KYATYpU TOKOM CBUX BEKOBA HEHOT

Tpajamba.

2. A Contribution to the Study of Marian Piety and Related Aspects of Visual Culture in
Late Medieval Balkans: Several Notable Examples Recorded in Serbian Written Sources, IKON
10 (2017), 369-376 (SCIMAGO Q4 M51). Y osom paay npod. ap JeneHa EpaesbaH, Ha oCHOBY
aHann3e CPrCcKMX cpesOBEKOBHUX MUCAHNX M3BOPA, pa3maTpa nojeamHe peunTte npumepe
MapujaHcKe NobBOXKOCTU Yy CPNCKMM BAAZAPCKUM nopoanuama Hemarwuha un Jlasapesuha u
nopeau wx, Te, UCTOPMUjCKM onpaBgaHo, Mmajyhu y BUAY AMHACTUYKE U MOSIUTUYKE Bese,
Be3yje 3a npaKkcy y AuHCTMjama KomHMHa M ApnagoBsaua, No3HATy Takohe Ha OCHoBy
CcpearOBEKOBHMX M3BOpa. [MocebHO yKa3syje Ha ynoOry XeHa W3 HaBeAEHWUX CPMCKUX,
POMEjCKMUX U YrapCKMX Blagapckmx Kyha y passujarby OBakBe AeBOLMOHE MpakKce Koja je, y
OBOM pajy, aHanusMpaHa Ha OCHOBY Kynta boropoguumMHux WKOHa w3 XunaHaapa,

Kypwymnunje n beorpaga.

3. A Note of the ktetorship and contribution of women from the Brankovic¢ dynasty to
cross-cultural connections in the late medival and early modern Balkans, 36opHuk MaTtuye
Cprcke 3a /IMKoBHe ymeTHocTu 44 (2016), 61-72 (M 51). Y oBom U3y3eTHO 3Ha4yajHOM paay
npod. ap JeneHa EpaesbaH faje Beoma BaxaH MPWIOT pasmaTtpakby NUTakba KTUTOPCTBA U
AONPUHOCA  XeHa M3 AuHacTuje  bpaHkoBMha ~ KPOCKYATYpHMM — Be3ama  Ha
no3HocpeaHoBEKOBHOM bankaHy u bankaHy paHor mogepHor poba. tbeH npuctyn temu
YCMEPEH je 1 Ka NpencnmuTuBamy BU3yenHe KynType baskaHa y NOMeHYTO Bpemea HapoumuTo
nmajyhu y Buay KoHUenT npegmogepHe rnobanmsaunje, KOHLENT 3ajefHUYKE KyaAType U no-
CEOHUX WHAMBUAYANHUX W KONEKTUBHUX MAEHTUTETa Yy npeamogepHo aoba. LUTasuuwe,
METOLO0/OWKM NPUCTYN NPOy4YaBakby Y/IOFe KEHA Y KPOCKYATYPHO] MHTEpaKuuju MNO3HOr

cpegrer Beka W paHor mogepHor aoba Ha noapyyjy bankaHa m uctouHor MeautepaHa



3aCHOBaH Ha npoconorpadpckMm cTygujama, cTyamjama pofa, ympekaBarba W BU3YeNHe
Ky/NType 3HaTHO AONPMHOCKU OTBapakby HOBE NepCrneKkTMBe carnefasBatba NpMposae BU3yesHe
KynNType oBor  pa3gobsba, Yy  TpPaAMUMOHANHOj  uUcTopuorpaduju  O3HAYeHor  Kao
MOCTBM3AHTU|CKO A06a, Yy LeNnHU. YMeCTo carnefaBakba BU3yeHe KyaType oBor pa3gobsba
Ha bankaHy Kao peHOMeHa MCK/bYYMBO OKPEHYTOr MPOLUIOCTU U OAprKaBaky Tpaauuuje
pagn tbe came, ca Apyraumjum yrnom rnegawwa npod. ap JeneHa EpaesbaH yKasyje Ha
XOPW30HTE KOjU Ce YKasyjy carnefaBatbeM CHare M KpeaTMBHE XKMBOTHOCTU BU3YeNHOr Tor
pa3fobsba Kao CYLWITUHCKMU BaXKHOT eleMEHTa CBECTU O KMBJ/bEHbY Y CaAallHOCTU Ca O4MMA

ynpTum y (ecxatonowwky) 6yayhHocr.

4. Momue YacHoz Kpcma u [psema xusoma y 8uU3yenHoM udeHmumemy
bozopoduyuHe upkee y CmydeHuyu, 360pHMK MaTuue cpncke 3a JIMKOBHE yMeTHocTu 45
(2017), 93-102 (M 51). Y oBom paay pa3smaTpajy ce pasaMuUTU MUKOHOrpadcku w
MKOHOJIOWKN 06/1MumM 1 dyHKUMja NojaB/buBakba MOTMBA YacHOr KpcTa M ApPBETa KUBOTA Y
BM3yeNIHOM MAeHTUTeTy boropoguunHe upkee y CTyaeHnum, nocebHo y nporpamy ¢pecko-
AeKopauuje 3anagHor 3uaa Haoca Te CKYNNTOpasHe AeKopalunje NopTana jy»KHOr U ceBepHor
BecTMbuna. Y KOHTEKCTy cumbonunke n GyHKLUMje PEennKBMjapHOT U MKOHUYHOT MPUCYCTBA
MOTMBa KpCTa M ApseTa XuBoTa y CTyaeHuum Kao Hoceher pasmaTpa ce M NpPOCTOpPHa

AMCno3nuMja MaHacTMpa Kao 1 ogHoc boropoanunHe n Kpasbese LpKBe.

5. Studenica and the Life Giving Tree, in: The Balkans and the Byzantine World before
and after the Captures of Constantinople, 1204 and 1453, ed. by Vlada Stankovi¢, Lexington
Books 2016, 81-90 (M 14). Y oBom Beoma 3HayajHom paay npod. Ap JeneHa EppesbaH
pasmaTtpa YacHM KpcT Tj. 'KMBOHOCHO APBO KAO OKOCHWULY KOHCTpyuUcartba WMAHTUTETA
MaHacTnpa CTyaeHuue, a nocebHO MaHaCTUPCKOTr KaTo/iMKoHa boropoanue Esepretuae, Kao
n3pasa ynore u ctatyca keHor Ktutopa, CtepaHa Hemarbe, Kao bpaHUTE/ba NPaBe UCTUHUTE
BEpPE Y KOHTEKCTY OHOoBpeMeHor Pomejckor cBeTa M MOAUTUYKE WU LPKBEHE UCTOpUje
Pomejckor uapctBa ¢ Kpaja Xll BeKa. Maxra je Takohe nocseheHa 3HauajHOM yaeny
cMmboNMKe maTtepujana U XpPOMaTCKUX pellera boropoauunHe UpKBE, MepMepa HEHUX
¢dacaga u ogHoca rumxoBe HennHe ca uUpBeHOM 60joM Kymnosie, Kao aKTUBHOI CpeacTBa
NnpeHoLWweHa UCTUHUTOCTM OPTOAOKCHOT y4eHa 0 oBan/ioherwy U UCKYNUTE/bCKOM CTpagamy
CnacuTesba Te eBXapUCTUJCKOM 3Hauajy M 3HadYery YacHOr KpCTa Kao ApBeTa KUBOTA, KPO3

CBe eTane Herose NOBECTU Koja cnaja u3rybsbeHM ca ecxaTonowKkum pajem. OBaj pas



AONPUHOCK U CBOjMM METOAONOWKNMM NPUCTYNMOM HanywTakby NONapun3oBaHUX rnegunuita

LeHTpa 1 nepudepuje.

6. The Mediterranean World and Beyond, in: Beyond the Adriatic Sea. A Plurality of Identities
and Floating Borders in Visual Culture, ed. by S. Brajovi¢, Novi Sad 2015, 19-32 (M 14). Y
oBoM paay npod. ap JeneHa EppesbaH yKasyje Ha 3Ha4yaj caBpemMeHWUX MeauTepaHCKUX
CTyAMja M HOBE MeTOAO/IOWKEe NPUCTyne Yy MNOCTYMKy Mnpoy4YyaBarba BU3YyesIHe KyAaType

jagpaHcKe obane u keHor 3aneha.

[ABa paga ca mehyHapogHor HayuyHor ckyna ob6jas/beHa y uennHu Kateropmje M31

nan M33:

1. Two inscriptions from the Church of Sts Sergius and Bacchus Near Shkodér and the
Question of Text and Image as Markers of Identity in Medieval Serbia, in: TEXTS-
INSCRIPTIONS-IMAGES, Art Readings, Thematic annual peer-reviewed edition in Art Studies
in two volumes, 2016/vol. 1 — Old Art, ed. by E. Moutafov, J. Erdeljan, Institute of Art Studies,
Bulgarian Academy of Sciences, Sofia 2017, 129-143. NMonasehun oa ABa KTUTOPCKa HATNuMca
Ha NAaTMHCKOM ca LpKe BeHeaAMKTUHCKOr maHactupa Ceetor Cpha u Bakxa Ha peun bojaHu
koa CKagpa, gaHac y Uctopumjckom mysejy y TOM rpagy, o4 KOjux jegaH npunaga Kpabuum
JeneHn AHxyjckoj a gpru Kpasby Ctedan Ypouwy || MunytmHy, npod. ap JeneHa EpaesbaH
pa3maTpa NuTakbe yaena TeKCTa M C/IMKe KAao MapKepa UaeHTUTeTa Blagapa U3 AuHactuje
Hemaruha. Mpe ceera, na)kkwy ycmepasa Ha Kpasbuuy JeneHy Koja U Kpo3 0Baj HAaTNKUC, Kao 1
KpPO3 CBOjy LIMPY KTUTOPCKY AEeNaTHOCT, U3paxaBa CBOj ABOjHM ann He W pa3aBojeHu
NOEHTUTET Kao KaTO/IMYKe BEpHULE M jeJHOBPEMEHO KpasbuLe NPaBOC/NAaBHOr Kpas/beBCTBa
Hemarwnha un cpegroBekoBHe Cpbuje Kao MYATUAWHIBAJIHE, MYATUKOHPECHMOHANHE

3ajegHuULE Koja KOMyHMUMPA KaKo ca Pumom Tako 1 ca Lapurpagom.

2. The Balkans and the Renaissance World, in: BYZANTINE AND POST-BYZANTINE
ART:CROSSING BORDERS EXPLORING BOUNDERIES, ART READINGS, Thematic Peer-reviewed
Annual in Art Studies, Volumes | —11 2017.1 — Old Art, ed. by Emmanuel Moutafov, Ida Toth,
Sofia 2018, 193-208. Y osom pagy npod. ap JeneHa EpaespbaH oTBapa nuUTarbe oAHOCA
BankaHa W peHecaHCHOr cBeTa Te WM3HOCU NpuMepa W3 BU3ye/NHE KynType Be3aHe 3a
nanyHoctn nonyt KatapuHe Kotpomanuh Kocauve, AHApoHuKe KacTpuoTtu, AHrennHe

bpaHkosnh u CaHpasba XpaHuha. OBaj pag 3HATHO AOMNPUHOCKM NPOMEHM ONTUKE Yy



carnefaBakby rope HaBegeHOr NUTarba M ycmepasa byayha uCTpaxkuBarba Ka caBpemeHum
METOZO/NOWKMM  OKBUPMMA  KPOCKYANTYpasiHe M TPAHCKYATypasiHe  WHTepakumje,

KOHEKTUBHOCTM, yMpEXKaBakba U MUTpaLmja.

[Ba paga ca HayyHOr CKyna HauMOHaNHOr 3Hauyaja o6jaB/beHa y LeIMHU KaTeropuje

M61 nau M63:

1. Obauuyu u cumbonuka npocmopa Cnacose upkse y Muyu (ca WN. Cresoswuh),
MehyHapogHM HayyHu ckyn "Huw un Busantmja" XVI (3-5.6.2017.), Huw 2018, 169-182
(M63). Pasmatpajyhn HOBMHE Yy apXUTEKTypM cpeauluTa CPMCKe apxMenuckonuje crnpam
CTapUjux CNOMEHMKa, a M3 MepcrnekTUBe oApasa HeHe AUTYPrujcke HameHe, npod. Ap
JeneHa EppesvaH y KoayTtopctBy ca npod. ap WU. CteBoBuhem y oBom pagy npeumnsmpa
CBEYKYMHO BULIECTPYKO CUMOO/IMYKO 3Hauyere Cpeamllutber NPOCTOPA KUYKE LPKBE,
Hanasehu y keroBum ocobeHocTnma, ykpacy u borocnykbeHmm pagrbama nocebHe pasnore
360r KOjuX je OBO CBETUAULLTE, NPEMA Haye/IMMa XnjepoTonuje, NpeacTaB/bano NPBU CPMCKU

"Hoswu Jepycanum".

2. OKsupu pasymesar-a CakpanHe monozpaguje cpedrosekosHe Cpbuje, XII-XV esek
(ca W. CreBoBuh), Cpncka Teonoruja paHac: K. 9. [eBeTM roguilikbyM CUMMMIOCUOH
(26.05.2017), yp. P. Nonosuh, Beorpag 2018, 34-43 (M63). Y paay ce pa3maTpajy OKBUPU
pa3ymeBatba, KOHCTUTyMCakba M Tpajarba CcakpasHe Tonorpaduje cpearoBekoBHe Cpbuje.
Pey je 0 aHanuM3M nuTarba Be3aHMX 3a PpeHOMeEH NpeHoLleHa CBETOCTM U NPOCTOPHO-
BM3ye/IHY MaTpuLy M3parkaBarba cTaTyca usabpaHor mecrta. MNocebHa naxkkwa y paay Koju je
npod. aAp JeneHa Eppes/baH Hanucana M caonwTuaa y KoayTopctBy ca npod. ap WU.
CtresoBnhem nocseheHa je maHactupuma (CtygaeHuua, *uya, PecaBa) wm rpagosuma
(Beorpaa) y Kojuma ce y nyHOj mepu NpenosHajy YBOpULLHE TauKke 06pa3oBakba CaKkpasHe

Tonorpaduje.

HoBvm nuTatbMma 1 Temama Koje OoTBapajy, HOBUM METOAO0NO0WKUM NPUCTYNUMA Y
FUXOBOM MNpPOyYaBakby W Npe3eHToBamy, pagosBu ap JeneHe Epaes/baH uMHe BaxaH U
OPUIMHANHU AOMNPUHOC pe3yaTaTMMa HOBWje WUCTOPUje YMETHOCTM, He CamMO Yy Hawoj

cpeauHu.



PESYNITATU Y NEOATOLWLKOM PALY U AHTAXOBAHY Y PA3BOJY HACTABE U APYIUX
AENATHOCTU ®AKYNTETA

Op 1991. roguHe po paHac npod. ap JeneHa EppesbaH je Ha dunosodpckom
daKynTeTy CcTeKana cBa aKafZemcKa 3Bama. lpod. ap JeneHa EpaemaH penoBHO OpHKK
HaCTaBy M aKTUBHO ce H6aBuM yHanpeherwem cBMX BUA0BA HbeHor cnpoBoherba. PeoBHO ApKHK
KOHCYNTaUMje Ha CBUM HMBOMMA CTyaMja Ha Ofesberby 3a UCTOPUjy ymeTHOCTU. MeHTop je
BE/IMKOT Bpoja AMNNIOMCKMX, 3aBPLUHMX, MarMCTapCKMX U MacTep PaZoBa, KAao U AOKTOPCKUX
ancepTtaumja. Buwe pagoBa Kojuma je ap JeneHa EpaesbaH 6una meHTop HarpaheHo je
Hagrpagom HapoaHor myseja y beorpagy 3a Hajbo/bu AMMNIOMCKM Tj. mactep pag u3
ncropuje ymetHoctu (pagosu M. pabaunh, J. hophesuha n H. NMunepckor). KoHCTaHTHO je
aHrakoBaHa Ha yBoherby HOBMX CagprKaja, WTO ce NocebHO BUAM M NO AYrorogulitbem paay
Ha OpraHM30Bakby M NpUNpPemMn NocebHUX Kypcesa Koje ApKM Ha MehyHapoaHOj akaaeMCKoj
paguoHuun Jespejcka ymemHocm u mpaduyuja Koja ce Ha Puao3opckom pakyamemy, Koja
ce y opraHu3aumju KaHauaaTa, a y3 yyewhe 6pojHMX NpeaaBaya U3 3eM/be U MHOCTPAHCTBA,
OAp)KaBa CBaKe roauHe, no4yesBwn og akagemcke 2007/2008. TOKOM MPOTEKAUX FOAWNHA,
paanoHuuy je noxahano suwe og 300 cTyaeHaTa, Kako ca Punosodpckor pakynTeTa Tako 1 ca
apyrux  dakynteta YHuBepsuteta y beorpagy Te Apyrux yHuBep3uTeTa Yy 3eM/bU U
NMHocTpaHcTBy. Mpod. ap JeneHa Epaerpan uctnye ce npegaHowhy y paay ca cTyaeHTMMa Ha
CBMM HMBOMMaA CTyAMmja, 04, OCHOBHMUX 40 OOKTOPCKMX. YUecTByje y OpraHnM3oBakby CTPYYHUX
E€KCKyp3uja U ApxKakby HacTaBe Ha TepeHy (Mcrtanbyn 2011) wTo je 3a ctyaeHTe nocebHo
BaXXHO 003MpoOM pga je pag Ha TepeHy HajHENOCPeAHMjU Ha4YMH WHTepakuuje unsmehy
HACTaBHMKA M CTyAeHaTa, YMme ce NOACTUYE KPUTUUKO MULL/bEHE CTYAEHATa N YK/byduMBaHe
Y UCTPaXKMBaAYKM pas, Kao U HajHENOCPeAHUjU HAYMH CTMLAHbaA 3HAatba O CMOMEHMYKO]j rpahu
KOja je npegMmeT npeaasBatba KOja KaHAMAAT APXKKU Ha Oaesbery 3a UCTOPUjY YMETHOCTU.
Mpod. ap JeneHa EpaesbaH je npeamMeTHW HacTaBHMK Ha cneaehmm npegmetTvma: AHMUYKa
ymemHyocm, PaHOXpUWhAHCKAG U paHo8U3AHMUJCKA yMemMHocm, YmemHocm paHoez cpedre2
eexa y Buzanmuju u 3anadHoj Espornu v Onwma ucmopuja ymemHocmu cpedree sexka, 00
JycmuHujaHa 0o CynejmaHa BenuyaHcmeeHoa: 8U3yesnHa Kyamypa cpedH08eK08H02 U PaHo2
MoOepHOo2 ceema v YmemHocm u 8u3yesiHa Kynamypa medumepaHCcKo2 ceema Ha OCHOBHUM

ctygujama, Memodonozuja ucmopuje ymemHocmu cpedre2 8eKa U YmemHocm cpedre2



éeka | Ha macTep cTygujama M Ha OOKTOPCKMM CTyAujama: Mcmopuja ymemHocmu u
obsacmu u3y4yasara, McmovyHoxpuwhaHcka ymemHocm cpedwe2 8exka, Memoodonozuja
ucmopuje ymemdocmu, Memodonowke ocHose OGOKMOPCKUX cmyduja ucmopuje
ymemHocmu, Cpedr08eK08HA ymemHocm 3anadHe Esporie, Y800 y Hay4YHOUCMPAXUBAYKU
pad, 0Odabup meme OOKMopcke oucepmayuje, YmemHocm cpedrez sexka Il. OueHe

AobujeHe NpUANKOM eBanyaumje HacTaBe Kpehy ce y pacnoHy og 3,5 go 4,9.

Y OKBMPY APYrMX AeNaTHOCTU Ha GaKyNTeTy cBaKako Tpeba nocebHo Harnacutu aBa
MaHZaTa y Kojuma je npod. ap JeneHa EpaespaH obass/bana U TpeHYTHO 0baB/ba AYKHOCT
npoaekaHa 3a Hayky ®unosodckor dakynTeTa, Kao U HeH Tpya OKO OCHMBaHa LleHTpa 3a
MmehyHapoaHy capazky M ogHoce ¢ jasHowhy ®unosodckor pakynTeTa unju je buna npsu
ynpasHuK. Mpod. ap JeneHa Epaesban 6una je unaH Caseta dunosodcekor pakynteta. Mpod.
Ap JeneHa EpaesbaH je ocHMBa4 y ynpaBHWK LieHTpa 3a CTyauje jeBpejcke YMETHOCTU M
kyntype ®dunosodckor dakyntera YHusepauteTa y beorpaay. MNpeacepasajyhm je unaH
HayyHor Beha LleHTpa 3a Kunapcke ctyauje ®dunosodpckor dakyntera YHuBepsuteTa y
Beorpaay v unaH HayyHor Beha LieHTpa 3a BU3aHTUjCKe U XeNeHcKe cTyauje, HayyHor Beha
LleHTpa 3a Bu3yenHy KynTypy bankaHa u HayyHor Beha LleHTpa 3a KMHecke cTyguje

dunosodpckor pakynteta YHMBep3uTeTa y beorpaay.

PESYNITATU Y PA3BOJY HAYYHO-HACTABHOI NOAMJIATKA

N npe n HakoH usbopa y 3Barbe BaHpeaHor npodecopa, npod. aAp JeneHa EpaesbaH
je 6Buna, 1 jow yBeK jecTe, MEHTOP WM YNaH KOMUCKHje NPUINKOM U3pade O4HOCHO oabpaHe
BMLWe O, we3aeceT AUNIIOMCKUX, MAaruCTapCKmx, 3aBpLUHMUX, MacTep U AOKTOPCKMX pafoBa
Ha ®unosodpckom dakyntetry y beorpagy, VYHBep3uteTry ymetHocTM Yy beorpaay,
YHusep3utety y Hosom Cagy v LleHTpanHoeBponckom yHuBep3uTeTy y bygumnewTtun. Buwe
pafioBa KOjUMa je OHa Buna meHTOp HaarpaheHo je mpecTMKHOM Harpagom HapogHor
Mmy3eja y beorpagy 3a Hajbo/bM AMNAOMCKM WMAM MacTep paj M3 UCTOpUje YMETHOCTM.
OpraHusoBana je mehyHapogHy KoHbepeHUuMjy cTyaeHaTa AOKTOPCKUX CTyAuja U MAaanux

AOKTopaHaTa, Migrations in Visual Culture (Beorpag 2016), n ypeanna 360pHUK y Kojuma cy



MHOTIM OOKTOpPaHTM 06jaBMAK cBOje npBe HayyYHe pagose (Migrations in Visual Art, Belgrade
2018). Buwe mnagMx MUCTparKMBaya, MOMasHWMKa roguwke mehyHapoaHe akagemcke
paguoHuLe Jespejcka ymemHocm u mpaduyuja, Kojy OHa opraHusyje u Ha Kojoj npeaaje og,
2008. roguHe, objaBuno je cBoje pagoBe y 360pHMKY MeHopa Koju OHa ypehyje u
y4yecTBoBano y paay CeemcKoz KoHepeca jespejckux cmyouja Ha XebpejcKom yHUBEP3UTETY Y

Jepycanumy (2009. n 2017. roguHe).

YYEWRE Y CTPYYHUM OPrAHUSALMUIAMA U APYTUM AENATHOCTUMA O[] 3HAYAJA 3A
PA3BOJ HAYYHE OBJIACTU

Y nepuogy usmehy 2001. u 2005. rognHe npod. Ap JeneHa EpaesbaH je 6una
M3BpWHKM KoopauHaTtop TEMPUS npojekta Understanding the Visual Culture of the Balkans
peann3oBaHOr noJA MnOKPOBUTE/LCTBOM EBponcke Komucmje y capagwum Operbera 3a
ncropujy ymetHoctn dunosodpckor dakynteta YHusepsumteta y beorpagy ca YHuBepsutetom
y ATHUW, YHMBeEpP3NTETOM Yy JatbuHK, YHUBep3nuTeTom y beuy, YHueepsutetom y CKonsby, U
yyewhem akagemuka npod. ap Enke bakanose, gonucHor YnaHa byrapcke akagemumje Hayka,
Kao cnosbHor ekcnepTa. Og 2008. rogmMHe pykoBoauAnal, je npojeKkTa u pegoBHM npeaasad Ha
roguwmbuM 3MMCKMUM MehyHapoaHMM aKaZeMCKUMM paguoHuLama Jespejcka ymemHocm u
mpaduyuja Ha Opesbery 3a Uctopujy ymetHoctn ®dunosodcekor pakynteta YHuBep3suTeTa y
Beorpasy v ypeaHuK usgarba ucte paguonuue, MeHopa. 360opHuk padoesa. NoanHe 2009.
6una je opraHM3aTop U Npegasady Ha mehyHapoaHoj NeTh0j WKonu From Constantinople to
Belgrade, peanusoBaHe y capagwum ca npodecopuma ca Jlygur Makcumuanjau
YHuBep3uteta y MuHxeHy n YHusepauteta y Kenny. logmHe 2012. 6una je opraHusatop u
npeaasady Ha mehyHapoaHoj neThwoj wKonu Culture: Contact and Conflict in Southeastern
Europe peannsoBaHe y OKBMPY MPOjeKTHE aKTUBHOCTU mehyHapoaHe aKageMCKe Mpeke
Media und Memoria, noapxaHe op, ctpaHe DAAD-a a nopa, pykoBoACTBOM YHUBEP3UTETA Y
KoHcTaHuy (Hemauka). Mpod. ap JeneHa EppesbaH 6una je ynaH OPraHU3aUMOHUX U
aKagemckux ogbopa, Kao 1 yBOAHUYAp ca NpegaBakbem no nosusy, Ha suwe mehyHapoaHUx
Hay4yHUX KoHPpepeHumja mehy Kojuma u Third International Conference of PhD Students and

Recent PhD Graduates, Migrations in Visual Culture (®unosodcku dakyntet y Beorpaay,



®dunosodckn pakyntet Jbyb/waHa, Punosodcku dakyntet y Pujeun, Pnunosodpckm dakyntety
Cnauty, beorpas 2016), Sustainable Development of Mountain Areas — Experiences,
Challenges and Perspectives (Yunsep3utet LipHe lNope, abswak 2016), Creating Memories in
Early Modern and Modern Art and Literature (Punosodcku dakyntet, beorpaa 2017) v Third
International Conference of PhD Students and Recent PhD Graduates, Art and Cross-Cultural
Dialogue: Identity and Cultural Diversity ([dp»kaBHa aKagemuja ymeTHoOCTM, Tounucwy,
dunnosodpckn dakyntet y beorpagy, Punosodpckn dakynter JbybsbaHa, Punosodcku
dakyntet y Pnjeun, ®unosodckn dakyntet y Cnauty), Tomnumcm 2017. Ypeauna je 360pHUKe
TEXTS-INSCRIPTIONS-IMAGES, Art Readings, Thematic annual peer-reviewed edition in Art
Studies in two volumes, 2016/vol. 1 — Old Art, ed. by E. Moutafov, J. Erdeljan, Institute of Art
Studies, Bulgarian Academy of Sciences, Sofia 2017. n Migrations in Visual Art, The Pontes
Academici Book Series, ed. by J. Erdeljan, M. Germ, |. Prijatelj Pavici¢, M. Vicelja Matijasic,
Beograd 2018. buna je noMohHUK ypedHWKa m3gatba MHCTUTYTa 3a MUCTOPUj)Yy YMETHOCTU
dunnosodckor pakynteta NPUMNPEM/BEHON Y YacT YeTUpU AeleHuje noctojakba MHCTUTYTa,
SYMMEIKTA, 360opHuKk padosa nosodom yempoecem 200uHa UHcmumyma 3a ucmopujy
ymemHocmu dunoszogckoz pakynmema YHueepaumema y beozpady, yp. U. Cresosuh, nom.
yp. J. EpaessaHn, beorpag 2012. buna je peueH3eHT pagoBa objaB/beHMX Yy melhyHapogHOM
360pHUKRY Actual Problems of Theory and History of Art lll, Collection of articles, St.
Petersburg State University, Lomonosov Moscow State University, St. Petersburg 2013. YnaH
je penakumnje 36opHuka HapooHoz my3eja y beoepady, cBecke 3a WUCTOPUjY YMETHOCTH,
peaakuuje yaconuca 3oepag Koju usgaje UHCTUTYT 3a uctopujy ymetHoctn dunosodekor
dakynteta y beorpagy, 36opHuka My3eja npumereHe ymemuocmu, Porphyra (Instituto
Romeno di Cultura e Ricerca Umanistica di Venezia et al) n pegakunje yaconuca E/ Prezente.
Journal for Sephardic Studies koju usgaje beH N'ypnoH YHuBep3uteT y Heresy, U3paen. YnaH
je Opesberba 3a IMKOBHE ymeTHocTM Matuue cpncke. CapagHuk je Medieval Academy of
America W CaBeTHMK NO NO3MBY pedaKkuuje 4Yaconuca Koju u3gaje oBa pPeHOMMpaHa
nHcTUTYUMja, Speculum. A Journal of Medieval Studies. NMpod. ap Jenena EpaesvaH je u jenax
04, UCTpa)kMBaya KOju cy NOCTaBMAM HOBY aurntanHy nnatoopmy, North of Byzantium,
nocseheHy npoay6/bMBatby 3HaHa U LWMpPeky pe3yiTaTa UCTPaXKnBakba O OBOj TEMM Koja je
HacTana Kao jegaH o pesynTtata paga mehyaHpogHor HaydHor ckyna Eclecticism at the
Edges: Medieval Art and Architecture at the Crossroads of the Latin, Greek, and Slavic

Cultural Spheres Ha Kojem je, no no3uBy, Ha YHuBep3uTeTy MPUHCTOH oAprKana yBOAHO



npefasare. Ob6jaBuna je Behu 6poj npeBofa CTPYYHUX WM HAYYHUX TEKCTOBA, Kao W
MOHOTrpaCKMX CTyAuja, Ca CPNCKOT Ha EHreCKM je3nK, ca Oyrapckor Ha eHrneckw,
NTAZINjaHCKOT Ha €HINeCcKM, HEMAYKor Ha cpncku u gp. MNpod. ap JeneHa EpaesbaH je Tokom
2016-2017. roguHe 6una ypegHUK ABa UMKAyCa Hay4yHO - NOMynapHUX npeaaBakba Mnoj,
HacnoBom Cpbuja u Espona Kpo3 sexkose MpoxuMaH-d Koje je y CBOjUM npocTopujama
opraHusoBao EY nHoo ueHTtap y beorpagy, KyntypHu uentap Oenerauymje EBponcke yHuje y
Cpbujn, y3 yuewhe, mamehy octanux, U geceT npeaasada npodecopa M capagHUKa

dunnosodckor pakynteta y beorpaay.

3AK/bYYHO MULL/BEHE U NPEANOT KOMUCHUIE

YBUOOM Y LENOKYNHY AOKYMEHTauujy U noapobHOM aHa/IM30M HAyYHMX pafoBa
jeanHor npujas/beHor KaHgmaaTa, npod. ap JeneHe EpaesmwaH, Komucuja je ytBpanna ga je
KaHaMAaT ucnyHno cee popmanHe ycnose 3a ns3bop y 3Barbe peaosBHor npodecopa, npema
KpUTEPUjyMMMA NPOMNMCAaHMM 3aKOHOM O BUCOKOM 06pasoBary, MUHMMANHUM ycnoBMMA
3a n3bop y 3Barbe HaCTaBHMKA Ha yHuBep3uTeTy, CtaTyTom YHuBep3uteTa y beorpaay,
MpaBUAHMKOM O MUHUMATHUM YCNOBUMA 33 CTULAHE 3Bakba HAaCTaBHMKA Ha YHUBeP3UTeTy Yy
beorpagy, kKao n Cratytom ®dunosodckor dakyntetra y beorpagy, ogHocHo lMpasuanma o
H6AnXKMM ycnoBMma 3a M360p HacTaBHMKA M capagHuKa Punosodckor pakynteta y beorpaay.
Y3 oBo, npo¢. ap JeneHa EpgesbaH CBOjUM UENOKYNHMM [0CafallkbUM  HayyHO-
NCTPa*KMBAUYKMM pPagoM, cabpaHMM y MET Kibura Koje je objaBMia Kao camoCTasHM ayTop U
BULLE 04, TpMAeceT pasoBa 06jaB/beHUX y yrneaHum Aomahmm M MHOCTPAHMM YaconMcMma u
360pHULMMA Ca HAYYHUX CKYMOBA, je4HAKO KOJIMKO U HAaCTaBHUYKOM OLHOCHO CTPYYHOM,
ypPeaHUYKOM M opraHusaumoHom genatHowhy Ha dunosodpckom dakyntety y beorpaay, ¢
npasBom 3aBpehyje pga byae oueweHa Kao jegaH of Boaehux WUCTpaxuBaya y Hay4HOj
obnactu uctopmje NMKOBHUX YMETHOCTU U apXMTEKType, ca nyb6aMKOBaHMM pe3ynTaTuma
UCTparkKMBarba Koja cBegoye O LWWUPUHWU HEHUX HayuyHUX WHTepecoBakba Te epyauvuujmn u

MHOBATUBHOCTU Y NPUCTYNY TeMama Koje je Kpehy og aHTUYKOr f0 paHor moaepHor goba. O



Tome nocebHo cBepoum opaeH Kasasbepa Aen nagMHO Koju joj je 3a U3yseTaH JONPUHOC Ha
nosby npoyyaBarba cedappcke KynType gogesbeH o AytopuAag HacMOHana Aen NaguHo
apxase MN3paen n beH-lTypmoH yHuBep3uTeT y Heresy, Te npegasBartbe NO NO3UBY Koje je
oapxana Ha YHuep3utety MNpMHCTOH Ha HaydyHOM cKkyny Eclecticism at the Edges: Medieval
Art and Architecture at the Crossroads of the Latin, Greek, and Slavic Cultural Spheres a Koje
je 3HauajHO [OMpMHENo yTemesbMBakby HOBWX MNorieda M MeTOAOJOWKOr npucTyna vy
npoy4aBakby YMETHOCTU LeHTpasiHe U UCTovHe EBpone y NO3HOM cpefrem BEKy U paHOM
moaepHom aoby. Mpod. ap JeneHa EpaesbaH je TMMe NocTana v jefaH o UCTPaXKMBaya Koju
Cy nocTtaBuAM HoBY aurntanHy nnatdoopmy, North of Byzantium, nocseheHy npoayb/bmBarby
3Haba W WKpeky pe3yntata UCTpaxkuBarba 0 0Boj Temu. Mmajyhu y Buay cse HaBeaeHe U
noapobHo obpasnoxkeHe acneKkre paga KaHaugata, Komucumja je chobogHa ga M3bopHom
Behy Punosodckor dakynteta y beorpagy npegnoxkun aa npod. ap JeneHa Epaesban byae
nsabpaHa y 3sarbe PEQOBHOI MPO®ECOPA 3a yKy HaydHy ob6nact ACTOPUIA JIMKOBHUX

YMETHOCTU U APXUTEKTYPE, ca nyHMm pagHMm BpeMeHOM Ha HeogpeheHo Bpeme.

beorpag, 30.05. 2019.

ap  Mapuua LUWynyt, peanoBHU npodecop

dunnosodckor daKkynteTa y beorpagy y neHsuju




Ap  HeHag  Makymesuh, penoBHu  npodecop

dunnosodckor pakynteta y beorpaay

Ap  Bnapa  CraHkosuh,  pepoBHM  npodecop

®dunnosodckor dakynteta y beorpaay

Aap Enka bakanosa, peaoBHu npodecop

HoBobyrapckor yHuBep3uteta y Coduju y neHsuju,

[AOMUCHW YnaH byrapcke akagemuje HayKa

Ap MapuHa Buuema-Matujawmh, pegosHu npogecop

®dunosodckor pakynteta CeeyumamwTa y Pujeun



Oobpazan 4 I’

I') TPYITAHUJA JPYIITBEHO-XYMAHUCTHYKUX HAYKA

I - O KOHKYPCY

Hazus daxynrera: ®unozodekn dakynrer y beorpamy
V3ka Hay4Ha, OTHOCHO YMETHHYKa oOJiacT: McToprja TMKOBHUX YMETHOCTH U apXUTEKTYype
Bpoj xanauaara koju ce oupajy: 1
Bpoj npujaBbenux xkanguara: 1
VmeHa npujaB/beHUX KaHIUATA!

1. Jenena Epmeman__

2.

Il - O KAHAUJIATUMA

1) - OcHoBHM OMOrpadcKu MoaAIHN

- Nme, cpenmse nume u npe3ume: Jenena, bopuroj, Epnersan

- Natym u mecto poljera:09.08.1965. Beorpan

- YcranoBa rye je 3anocie: ®uno3odeku pakynrer y beorpamy

- 3Bame/paiHO MECTO: JJOKTOP HayKa, BaHpeJHH Tpodecop

- Hayuna, ogHoCcHO yMeTHHYKa 00aacT VcTopuja TMKOBHUX YMETHOCTH U apXUTEKTYpe

2) - CtpyuHa ouorpaduja, Aumiome u 3Bama

Ocnosne cmyouje:
- Hazug ycranose: ®unozodcku paxynrer y beorpany
- Mecro u roauna 3aBpuietka: beorpag 1989.

Macmep:
- Ha3us ycraHose:

- MecTo 1 rojivHa 3aBplIeTKa:

- Y>ka Hay4Ha, OJHOCHO YMETHHYKA 00JIaCT:

Maeucmepujym:

- HazuB ycranose: ®uio3zodeku dakynrer y beorpamy

- Mecro u roguna 3aBpiuerka: beorpag 1995.

- Y>ka Hay4Ha, OJHOCHO YMETHHYKA 00mact: McTopuja TMKOBHAX YMETHOCTH H apXUTEKType
[oxmopam.

- Hazug ycranose: ®@unozodcku pakynrer y beorpany

- Mecro u rogunHa oabpane: beorpax 2008.

- Hacnos mucepranuje: Mneja Jepycannma u rpaIoBU-TIPECTOHHUIIE JIpKaBa MpaBociaBHuX CloBeHa y
MO3HOM CpEJIheM BEKY

- V3ka Hay4Ha, OTHOCHO YMETHHYKa obJsacT: McTopuja IMKOBHUX YMETHOCTH H apXUTEKType

ﬂocadammu u360pu Y HacmaeHda U Hay4Ha 3eamrma.

- nouent 2009.
- Bagpeanu npodecop 2015.

3) Ucnymenn yciaioBH 3a u300p y 3Bambe PEJOBHHU ITPO®ECOP

OBABE3HHU YCJIOBU:



(3a0KpyHCUMU UCKYIbEH YCI08 3d 36atbe ) Koje ce bupa)

oneHa / 6poj roquna
PaiHOT HCKYCTBA

[MpuctynHo mpenaBame M3 00JacTH 3a KOjy ce Oupa, MO3UTHBHO
OLIEECHO 0] CTPaHE BUCOKOIIKOJICKE YCTaHOBE

Ilo3uTHBHA oOliCHA MEIarolKOr pada y CTYACHTCKHMM aHKETaMa
TOKOM HEJIOKYIHOT TMPETXOAHOT I/I360pHOF nepuoaa

npoceyHa orexa 4,2

HckycTBO y IefaromkoM paay ca CTyASHTAMA

28 rogrHa HENMPEKUHYTOT
PAZHOT CTaXka y CBHM
3BabUMa, O]l ACHCTECHTA
NPUIIPAaBHUKA JI0
BaHpeTHOT mpodecopa, Ha
dunozopckom hakynteTy
y beorpany

(3a0KpydICcUmU UCHYHeH Y08 3d 38arbe Yy Koje ce bupa)

Bpoj menTopcrBa /
yuemha y koMmucuju u

ap.

PesynraTtu y pa3Bojy Hay4YHOHaCTaBHOT MOAMJIATKA

On 2015.1. kaHIUAAT je
010, WM je U JaJbe,
MEHTOp 7 JOKTOPCKHUX
JUcepTaiyja
(4onbpamene u 3 y
H3pajan), WiaH KOMHUCH]e
Ha onOpaHu 7
JOKTOPCKHX JUCepTaLyja
Ha ®uno3zodckom
Gbakynrety, MeHTOp 7
MacTep pajoBa U 4iaH
KOMHCHje 2 MacTep paaa
Ha Dunozopckom
¢dakynrery y beorpany u
Ha Ctyaujama npu
YHuBep3utety y
Beorpany (Mactep
crynuje Penuruja y
IPYIITBY, KYITYPU U
€BPOIICKUM
HWHTETpalyjama), MEHTOp
5 3aBpIIHUX U
JUIUIOMCKHX pasoBa U
4JI1aH KOMUCH]€e 3a
on0paHy 3 3aBpIIHA U
JUIUIOMCKA pasia Ha
®dunozopcrom
¢axynrery.

VYuemhe y xoMmucwju 3a oxOpaHy TpW 3aBpIIHA paja Ha
aKaJIeMCKUM CHELHjaTHICTHYKUM, OJJHOCHO MacTep CTyujama

1. Cyzama Kepeaxec,
IlooHu mosauyu yapcxux
narama Ha  nPOCMOpPY
danaurbe Cpouje:
Sirmium, Felix




Romuliana, Meidana
(Mactep pan oxpOpameH
2018.1.).

2. Mapuja Hepanyuh,
Ilpeocmage  naxuma y
KACHOPUMCKOM
@yHepapHom cruxkapcmay
bankana (3aBpuHEH pan
onopamen 2017.1r.).

3. Ana [lpaxwuinosuh,
Ckyanmopanna u
Mo3auuka oekopayuja
yapcke narame Denuxc
Pomynujuana
(muroMcku pan
onopamen 2016.1.).

MEeHTOPCTBO WM YJIAHCTBO y JiBE KOMHUCH]e 3a m3pamy nokropcke | 1. Meanma M. Jlemkyu,

JUcepTanuje

Anponpujayuja u
Xpucmujanuzayuja
Momuea ___300ujaka ___y
yMemnocmu cpedive
sexa (menrop,
mucepTandja  ogOpameHa
2018.r.).

2. Tatjana M.
Komnpusuna,
Apxumexmypa
KACHOAHmMuyKe
Jlykmwe.Mozyhnocm

pexoncmpykyuje (dian
KOMHCH]€E, TUcepTanuja
onbpamena 2016.1.).

(3AOKpYdICUMU  UCHYFeH YCN08 3d
38are y Koje ce bupa)

bpoj
panoBa,
canuTema,
murara m

Ap

Hagectn yaconuce, CKynoBe, KibHI'e H Ipyro

OG6jaBibeH jenaH paj U3 Karteropuje
M20 wnm Tpu paga W3 KaTeropuje
MS51 u3 Hay4He 00JNIacTH 3a KOjy ce
6upa.

CaommTeH jegaH pal Ha HAyYHOM
cKymy, o0jaBibeH y memuHu (M31,
M33, M61, M63)

O6jaBpeHa JBa paja w3 Kareropuje
M20 wnm meT pajgoBa U3 KaTeropuje
M51 y mnepuomy on mMOCIEIHET
n30bopa y 3Bame U3 HaydyHe 00acTu
3a Kojy ce oupa.



http://nardus.mpn.gov.rs/handle/123456789/9877
http://nardus.mpn.gov.rs/handle/123456789/9877
http://nardus.mpn.gov.rs/handle/123456789/9877
http://nardus.mpn.gov.rs/handle/123456789/9877
http://nardus.mpn.gov.rs/handle/123456789/9877
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OpUTHHAIHO CTPYYHO OCTBapemhe
W pykoBohewme wim yduemhe y
MIPOjeKTY

11

Onobpen " o0jaBsbeH
YHUBEP3UTETCKH YIOCHUK 3a
NpeAMEeT W3 CTYIUjCKOT Iporpama
(bakynreTa, OIJHOCHO YHUBEP3HUTETa
nm HayyHa MoHorpaduja (ca ISBN
OpojeM) m3 HaydHe 00JacTh 3a KOjy
ce Oupa, y mepmomy ojn m3bopa y
HPETXOHO 3Bahe

12

Jeman pax ca  melhyHapomHOT
HAYYHOT CKyIa 00jaBJ/bCH y LCIUHU
kateropuje M31 nim M33

13

Jenan pam ca HayyHOr ckyna
HAIIMOHAJTHOT 3Hadaja 00jaBJbEH Yy
1enuHU Kateropuje M61 nnm M63.

14

O0jaBibeHa jemaH paj U3 KaTeropuje
M20 wim d9etupu paga U3
kareropuje M51 y mnepuony on
nocnenmer u3dopa W3 Hay4yHe
obnactu 3a Kojy ce Oupa. (3a
NOHOBHU U300P BaHD. NPOGh)

15

Jeman pax ca meljyHapogHOT
HAYYHOT CKyIIa 00jaBJbCH y LIEITMHU
kareropuje M31 umu M33. (3a
NOHOBHU U300P BaHD. NPOGh)

16

Jenan pax ca HaydyHOr CcKyIa
HAI[MOHAJIHOT 3Hayaja 00jaB/bEH Yy
nenvHU Kareropuje M61 mwmum M63.
(3a noHosHu u360p 6anp. npog)

17

OO0jaBibeH jenaH paj U3 KaTeropuje
M21, M22 wmu M23 ox mpBor
n3dbopa |y 3Bambe BAHPEIHOT
npodecopa u3 HaydHe obnactu 3a
KOjy ce Oupa

A note on two unpublished Coptic textiles from
Belgrade, 3orpag 41 (2017), Beorpax 2018, 19-25,
ISSN 0350-1361, UDC 746.1(=412)
(497.11Beograd) 7.0461 Dyonisos DOI
10.2298/20G 1741019E M23

18

OO0jaBibeH jemaH paj U3 KaTeropuje
M24 on mpBor u30opa y 3Bame
BaHpeIHOT npodecopa u3 HaydHe
obmacTu 3a kojy ce Oupa. JlomaTHo
HCIYH-EH YCIIOB U3 Kareropuje M21,
M22 wmm M23 wmoxe, jemaH 3a
jemaH, gOa 3aMEHH yCIOB U3
kateropuje M24 nim M51

Praying with the senses. Examples of icon devotion
and the sensory experience in medieval and early
modern Balkans (ca C. bpajosuh), Zograf 39
(2015), 57-63, ISSN 0350-1361, UDC
75.041.5:271.2-312.47.27-526.62 (495.631+497.16)
DOI 10.2298/Z20G 1539057B [COBISS.SR-ID
526987159] M23

19

O0jaBibeHUX  TET  pajoBa U3

Eikon and Magic. Solomon's Knot on the Floor



http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=526987159

kareropuje MS51 y mepuwomy on
mocienmer w30opa W3 HaydyHe
obmactu 3a kojy ce 6mpa. [lomatHo
HCIYHCH YCIIOB M3 Kateropuje M24
MOJXe, jelaH 3a jemaH, na 3aMEHHU
ycJ0B U3 Kateropuje M51

Mosaic in Herakleia Lynkestis (ca b. Bpaneruesuh)
IKON 9 (2016), 99-108, Print ISSN: 1846-
8551 Online ISSN: 2507-041X , UDK 7.04.738.5
[COBISS.SR-ID 529366167] SCIMAGO Q4 M51

A Contribution to the Study of Marian Piety and
Related Aspects of Visual Culture in Late Medieval
Balkans: Several Notable Examples Recorded in
Serbian Written Sources, IKON 10 (2017), 369-376,
Print ISSN: 1846-8551 Online ISSN: 2507-041X,
UDC 7.04(4-191.2) SCIMAGO Q4 M51

A Note of the ktetorship and contribution of women
from the Brankovi¢ dynasty to cross-cultural
connections in the late medival and early modern
Balkans, 30opHuk Martuie cprcke 3a JIMKOBHE
ymetHoctu 44 (2016), 61-72, ISSN 0352-6844,
UDC 061.27-055.2 (497.11)"16" 925.52 Brankovi¢
[COBISS.SR-ID 312029959] M51

Momue Yacnoe kpcma u [peema oicueoma y
suzyennom udenmumemy bozopoouuune ypree y
Cmyoenuyu, 300pHHK MaTuIle CpIICKE 3a JINKOBHE
ymetnoctd 45 (2017), 93-102, ISSN 0352-
6844/UDC 726.7:75.052 (497.113 Studenica)
[COBISS.SR-ID 319392007] M51

Studenica and the Life Giving Tree, in: The Balkans
and the Byzantine World before and after the
Captures of Constantinople, 1204 and 1453, ed. by
Vlada Stankovi¢, Lexington Books 2016, 81-90,
ISBN-13: 978-1498513258; ISBN-10: 1498513255
M14

The  Mediterranean  World and  Beyond,
in: Beyond the Adriatic Sea. A Plurality of Identities
and Floating Borders in Visual Culture, ed. by S.
Brajovi¢, Novi Sad 2015, 19-32, ISBN 8663910258,
9788663910256 [COBISS.SR-ID 526208663] M14
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Hurtupanoct ox 10 xerepo uurara.

1. J. Erdeljan, Chosen Places. Constructing New
Jerusalems in Slavia Orthodoxa, Brill, Leiden-
Boston 2017, uurupano y: J. Foletti, P. Rakitin,
From Russia with Love. The First Russian Studies
on the Art of the Southern Caucasus, Venezia Arti



http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=529366167
http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=312029959
http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=319392007
http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=526208663

27 (2018), 15-33,c1p. 24, 32.

2. J. Epnemvan, HUzabpana mecma. Koncmpyucarve
Hogux Jepycanuma koo npasocaasuux Cnogena,
[IpaBociaBHU OOTOCIOBCKU (PaKITyTET
YHusepsurera y beorpany, MHCTUTYT 3a TEOJIOIIKA
ucTpaxkuBama, beorpan 2013, uutupano y: U.
CreBoBuh, Buzanmujcka yprea. Obpaszosarve
apxumekmoucke ciuxe cgemocmu, EBomyTa,
Beorpan 2018, eTp. 72, 74, 75, 85, 87, 180;
Histoire, mémoire et dévotion. Regards croisés sur
la construction des identités dans le mond
orthodoxe aux époques byzantine et post-byzantine,
sous la direction de R. G. Paun, La Pomme d’or,
Seyssel 2016, crp. 409; Byzantine Heritage and
Serbian Art 11. Sacral Art of the Serbian Lands in
the Middle Ages, ed. by D. Vojvodi¢, D. Popovic,
Belgrade 2016, cTp. 592; M. Tsibranska-Kostova,
The image of the Town: Medieval Sofia in Original
Bulgarian Works from the 16th Century, Studia
Ceranea. Journal of the Waldemar Ceran Research
Centre for the History and Culture of the
Mediterranean Area and South-East Europe 5
(2015), 337-356, cTp. 350; 1. CteBoruh, [1pBe
CpIICKE EMUCKOIICKE I[PKBE. 3anaxarmba 0 UCTOPHjU 1
apxXUTeKTypH, 360pHux Mamuye cpncke 3a aukogne
ymemnocmu 44 (2016), 41-59, ¢rp.50.

3.J. Epnersan, CpedrosekosHu Ha0zpooHu
cnomenuyu y ooaacmu Paca, ApXeoyomKu
uHcTUTYT Beorpan, Mysej ,,Pac” Hosu I1azap,
Beorpanx 1996, uutupano y: M. Popovié, The
Fortress of Ras/Tvrdava Ras, Arheoloski institut,
Posebna izdanja 34, Beograd 1999, crp. 378; V.
Mijatovi¢, S. Ninkovi¢, D. Vemi¢, The
Phenomenon of Astral Motifs on Late Medieval
Tombstones, Publications of the Astronomical
Observatory of Belgrade 75 (2003), 337-342, ctp.
338; M. [Tomosuh, TparoBu jenne Oeorpaacke
Hekpomnose 17. Beka, Hacrele 6 (2005), 213-226,
crp. 225; 1. Kenapjy, Cakpasnna ronorpaduja
manactupa Couanune, Fawmuna 30 (2011), 313-
330, cTp. 328; U. CreoBuh, [1pBe cpricke
eMUCKOIICKE IPKBE. 3amakama 0 HCTOPHjH 1
apXUTeKTypH, 300pHuKx Mamuye cpncke 3a 1uKogHe
ymemnocmu 44 (2016), 41-59, crp.51.

4. ]. Epnespan, Crehmu - moriieq Ha UKOHOTpadhujy
HapojHe morpedHe yMeTHOCTH Ha bankany,
360puux Mamuye cpncke 3a 1UK08He YMEMHOCMU
32-33 (2003), 107-119, uuTupano y: J. Mrgic,
Landscape and Settlements of Southeast Europe:
Premodern Bosnia and Serbia, in: Landscape of
Southeastern Europe, L. MiroSevi¢, G. Zaro, M.
Kati¢, D. Birt (eds.), Wien 2018, 69-87, cTp. 81.

5.J. Epnesan, beorpan xao Hosu Jepycanum :
pasMHIILbaba O PELeNiMju jeJHOT Toroca y 100a
necriora Credana Jlazapesuha, 30opruk padosa




Buszanmonowkoe unemumyma 43 (2006), 97-110,
uutupano y: |. Biliarsky, The Tale of the Prophet
Isaiah: The Destiny and Meaning of an Apocryphal
Text, Brill, Leiden-Boston 2013, c¢tp. 116, 121, 122,
188; 1. Biliarsky, Old Testament Models and the
State in Early Medieval Bulgaria, in: The Old
Testament in Byzantium, ed. by P. Magdalino, R.
Nelson, Dumbarton Oaks Research Library and
Collection, Trustees for Harvard University,
Washington D.C. 2010, 255-277, ctp. 276; J.
Bogdanovi¢, The Relational Spiritual Geopolitics of
Constantinople, the Capital of the Byzantine
Empire, in; Political Landscapes of Capital Cities,
ed. by J. J. Christie, J. Bogdanovi¢ and E. Guzman,
University of Colorado Press, Boulder 2016, 97-
153, erp. 153; Byzantine Heritage and Serbian Art
I1. Sacral Art of the Serbian Lands in the Middle
Ages, ed. by D. Vojvodi¢, D. Popovié, Belgrade
2016, cTp. 592; S. Marjanovi¢ Dusani¢, Patterns of
Martyrial Sanctity in the Royal in the Royal
Ideology, Balcanica XXXVII (2006), 69-79, crp.
75; O. bakanosa, Mepotonus. HoBbie
MHTEPIPETAIMOHHBIC CTPATETHU B U3YUYCHUU
CaKpaJIbHbIX IPOCTPAHCTB, Buzanmutickuii
epemennux 711(96) (2012), 319-324, ctp. 324; D.
Popovi¢, Eulogiae Terrae Sanctae of St. Sava of
Serbia, Balcanica XLV (2014), 51-69, crp. 58.

6. J. Erdeljan, New Jerusalems in the Balkans:
translation of sacred space in the local context, in:
New Jerusalems. Translation of Sacred Spaces in
Christian Culture, A. Lidov ed., Moscow 2009,
458-474, uurupano y: l. Biliarsky, The Tale of the
Prophet Isaiah: The Destiny and Meaning of an
Apocryphal Text, Brill, Leiden-Boston 2013, ctp.
107; Byzantine Heritage and Serbian Art Il. Sacral
Art of the Serbian Lands in the Middle Ages, ed. by
D. Vojvodié, D. Popovié, Belgrade 2016, cTp. 618;
J. Mrgi¢, Landscape and Settlements of Southeast
Europe: Premodern Bosnia and Serbia, in:
Landscape of Southeastern Europe, L. MiroSevic,
G. Zaro, M. Kati¢, D. Birt (eds.), Wien 2018, 69-87,
cTp. 79.

7.J. Epnespan, TpHoBo. [IpuHuunu u cpeacTsa
KOHCTpYHCama cakpaiHe Tornorpaduje
CpelbOBEKOBHE Oyrapcke IpecTOHUIE, 300pHUK
paodosa Buzanmonowroe uncmumyma 47 (2010),
199-214, uutupano y: 1. CreBoBuh, Buzanmujcrka
yprea. Obpasosarbe apxumeKmoHcKe CiuKe
ceemocmu, EBonyta, beorpanx 2018, crp. 187; J.
Bogdanovi¢, The Relational Spiritual Geopolitics of
Constantinople, the Capital of the Byzantine
Empire, in: Political Landscapes of Capital Cities,
ed. by J. J. Christie, J. Bogdanovi¢ and E. Guzman,
University of Colorado Press, Boulder 2016, 97-
153, cTp. 147.

8. J. Erdeljan, Jewish funerary monuments from
NiS: a comparative analysis of form and




iconography, El Prezente: Studies in Sephardic
Culture 4 (2010), 213-232, uutupano y: G. Hadar,
Sazanikos and the Serpent Within the Tree:
Innovations in the Study of Common Concepts in
the Research of Shabbateanism, EI Prezente.
Journal for Sephardic Studies 10 (2016), 215-236,
cTp. 224.

9. J. Erdeljan, New Jerusalems as New
Constantinoples? Reflection on the Reasons and
Principles of Translatio Constantinopoleos in Slavia
Orthodoxa, Deltion hristianikes arhaiologikes
etaireias 32 (2011), 11-18, uurupano y: B.
Cvetkovi¢, C. Hahn, Imperial Aspirations: Relics
and Reliquaries of the Byzantine Periphery,
Convivium. Exchanges and Interactions in the Arts
of Medieval Europe, Byzantium, and the
Mediterranean. Vol.2, Iss. 1 (2015), 182-201, crp.
201.

10. J. Erdeljan, Studenica. An identity in marble,
Zograf 35 (2011), 93-100, uutupano y: 1.
CreBoBuh, Buzanmujcka ypkea. Obpasosaree
apxumexkmoucke ciuxe céemocmu, EBonyra,
Beorpan 2018, crp. 187; Byzantine Heritage and
Serbian Art 11. Sacral Art of the Serbian Lands in
the Middle Ages, ed. by D. Vojvodi¢, D. Popovic,
Belgrade 2016, ctp. 618; H. Jle6:poBuli-Puctuh,
Budope ca 3anaaue dpacage boropoauuune npkee y
CrynmeHuI — aHanu3a o0JIMKa U CKYJIIITOPATHE
nexoparnuje, Caonumera Penyoauuxoe 3a600a 3a
sawmumy cnomenuxa kyaimype 49 (2017), 25-42,
cTp. 41.

11. J. Erdeljan, Studenica. All things
Constantinopolitan, in: Zouucikra. 360pnux padosa
1n068000M uempoecem 200una Uncmumyma 3a
ucmopujy ymemuocmu @unosogpckoe paxyrimema
Vuusepsumema y Beozpady = Collection of papers
dedicated to the 40th anniversary of the Institute for
Art History, Faculty of Philosophy, University of
Belgrade, yp. U. CteBoBuh, Beorpan 2012, 93-101,
nutupano y: M. Cresouh, Busanmujcka ypkea.
06pa306al~b€ apxumeKmoHCKe CluKe ceemocmu,
EBonyra, Beorpax 2018, erp. 187; J. Mrgic,
Landscape and Settlements of Southeast Europe:
Premodern Boshia and Serbia, in: Landscape of
Southeastern Europe, L. Mirosevi¢, G. Zaro, M.
Kati¢, D. Birt (eds.), Wien 2018, 69-87, ctp. 79;




Byzantine Heritage and Serbian Art Il. Sacral Art of
the Serbian Lands in the Middle Ages, ed. by D.
Vojvodi¢, D. Popovié, Belgrade 2016, eTp. 618; H.
Hebsosuh-Puctuh, budope ca 3amagne dacane
Bboropoguunue upkse y CTyaeHHIM — aHAIIN3a
o0JIKa U cKyJInTopaiHe aekopauuje, Caonumersa
Penybnuuxoe 3a600a 3a 3aumumy cnomenuka
xyamype 49 (2017), 25-42, ctp. 41.
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JlBa paja ca Mel)yHapoIHOT HAy4HOT
cKyna o0jaBJbeHA y LEIUHU
kateropuje M31 nim M33

Two inscriptions from the Church of Sts Sergius and
Bacchus Near Shkodér and the Question of Text and
Image as Markers of Identity in Medieval Serbia, in:
TEXTS-INSCRIPTIONS-IMAGES, Art Readings,
Thematic annual peer-reviewed edition in Art
Studies in two volumes, 2016/vol. 1 — Old Art, ed.
by E. Moutafov, J. Erdeljan, Institute of Art Studies,
Bulgarian Academy of Sciences, Sofia 2017, 129-
143. ISBN 978-954-8594-65-3 ISSN 1313-2342
[COBISS.SR-ID 528437143] M31

The Balkans and the Renaissance World, in:
BYZANTINE AND POST-BYZANTINE
ART:CROSSING BORDERS EXPLORING
BOUNDERIES, ART READINGS, Thematic Peer-
reviewed Annual in Art Studies, Volumes | — 11
2017.1 — Old Art, ed. by Emmanuel Moutafov, Ida
Toth, Sofia 2018, 193-208, ISBN 978954859707
ISSN 1313-2342 M31

22

JBa pana ca HayyHOT cKyna
HAI[MOHAJTHOT 3Ha4yaja 00jaB/beHa y
uenuHu kareropuje M61 i M63

Obnuyu u cumbonruxa npocmopa Cnacose ypxee y
JKuuu (ca U. CreBoBuh), MelyHaponHu Hay4dyHH
ckyn "Hum un Buzanruja" XVI (3-5.6.2017.), Hum
2018, 169-182, ISBN 978-86-6101-148-1 (HKII)

M63

Oxeupu  pasymesarba  cakpaine monozpaguje
cpeomwogexosne Cpouje, XII-XV  gex (ca U.
CreBoBuh), Cprcka Teomoruja paHac: Kib. 9.
Hesetn rogummy cummocuoH (26.05.2017) (yp. P.
ITomoruh), beorpam 2018, 34-43, ISSN 2217-2491

M63

23

OnobpeH u 06jaBIbEeH
YHUBEP3UTETCKU YIIOCHHK 32
HpenMeT U3 CTYAUjCKOT mporpama
(bakynreTa, OTHOCHO YHUBEP3HUTETA
win Hay4yHa MoHorpadwuja (ca ISBN
Opojem) U3 HaydHe 00JIacTH 3a KOjy
ce Ompa, y mepuoay o1 u3dopa y
HPETXOJHO 3BaHbe

Chosen Places. Constructing New Jerusalems in
Slavia Othodoxa, Brill, Leiden-Boston 2017,
ISBN13: 9789004314719 E-ISBN: 9789004345799
[COBISS.SR-ID 528827287] M11

Balkan i Mediteran. Kulturni transfer i vizuelna
kultura u srednjovekovno i rano moderno doba,

Evoulta, Beograd 2019, ISBN 978-86-80912-30-1
[COBISS.SR-ID 276772108]



http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=528437143
http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=528827287

M41

24

Bpoj pamoBa kao ycioB 3a
MEHTOPCTBO y BOljerbY HOKT. THCEPT.
— (cragmapn 9 IIpaBmimHEKa O
cTaHAapAuMa...)

A note on two unpublished Coptic textiles from
Belgrade, 3orpad 41 (2017), Beorpax 2018, 19-25,
ISSN 0350-1361, ubDC 746.1(=412)
(497.11Beograd) 7.0461 Dyonisos DOl
10.2298/Z0G 1741019E  M23=4

Praying with the senses. Examples of icon devotion
and the sensory experience in medieval and early
modern Balkans (ca C. Bpajosuh), 3orpad 39
(2015), 57-63, ISSN  0350-1361, UDC
75.041.5:271.2-312.47.27-526.62 (495.631+497.16)
DOl 10.2298/Z0G 1539057B [COBISS.SR-ID
526987159] M23=4

Studenica. An identity in marble, 3orpad 35 (2011),
93-100, UDC 726.5.033 (497.11 Studenica)
72.01;72.04-032.553.548 DOI
10.2298/Z0G1135093E [COBISS.SR-ID
521683095] M 23=4

Tpuoso. Ilpunyunu u cpedcmea KOHCMPYUCAtsd
caxkpanne monozpaghuje cpedrosekosHe Oyeapcke
npecmonuye, 300pHUK pagoBa BusaHTOMOMIKOT
urctutyTa 47 (2010), 199-214, YAK 711.424:27-
523(497.2):94(497.2 Trnovo)"11/13" [COBISS.SR-
ID 519260055] M 24=4

Two inscriptions from the Church of Sts Sergius and
Bacchus Near Shkodér and the Question of Text and
Image as Markers of Identity in Medieval Serbia, in:
TEXTS-INSCRIPTIONS-IMAGES, Art Readings,
Thematic annual peer-reviewed edition in Art
Studies in two volumes, 2016/vol. 1 — Old Art, ed.
by E. Moutafov, J. Erdeljan, Institute of Art Studies,
Bulgarian Academy of Sciences, Sofia 2017, 129-
143. ISBN 978-954-8594-65-3 ISSN 1313-2342
[COBISS.SR-ID 528437143] M31=1

Studenica and the Life Giving Tree, in: The Balkans
and the Byzantine World before and after the
Captures of Constantinople, 1204 and 1453, ed. by
Vlada Stankovi¢, Lexington Books 2016, 81-90,
ISBN-13: 978-1498513258; ISBN-10: 1498513255
M 14=5

Studenica. All things Constantinopolitan, in:
Yvppete. 300pHUK pajioBa MOBOJOM YETpPICCET
roguHa MHCTUTYTa 3a WCTOPHjY YMETHOCTH
Ounozodpckor  dakynrera  YHHBEp3WTETa Y
Beorpany = collection of papers dedicated to the
40th anniversary of the Institute for Art History,
Faculty of Philosophy, University of Belgrade (yp.



http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=526987159
http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=521683095
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. Creosuh) Beorpan 2012, 93-101, ISBN 978-86-
88803-05-2 (d®); ISBN 978-86-6047-078-4 (JC)
[COBISS.SR-ID 522436759] M 14=5

Strategies of Constructing Jerusalem in Medieval
Serbia, in: Visual Constructs of Jerusalem (B.
Kuhnel et al. eds.) (Brepols Publishers), Turnhout
2014, 231-240, ISBN: 978-2-503-55104-3 M14=5

The  Mediterranean  World and  Beyond,
in: Beyond the Adriatic Sea. A Plurality of Identities
and Floating Borders in Visual Culture, ed. by S.
Brajovi¢, Novi Sad 2015, 19-32, ISBN 8663910258,
9788663910256 [COBISS.SR-ID  526208663]
M14=5

Chosen Places. Constructing New Jerusalems in
Slavia Othodoxa, Brill, Leiden-Boston 2017,
ISBN13: 9789004314719 E-ISBN: 9789004345799
[COBISS.SR-ID 528827287] M11=14

N3B0PHU YCJIOBHU:

(uzabpamu 2 00 3 ycnosa)

3aoxpyoscumu 6udice oopeonuye
(Hajmarve no jeona uz 2 uzabpaua yciosa)

1. Crpy4yHo-npodecuoHaAJIHI
AOTIPUHOC

1. llpencennuk niam 4iad ypehusaukor ondopa HAyYHHX YAaCONMCA MU
300pHUKA PaIoBa y 3eMJbH HJIM HHOCTPAHCTBY.

2. IIpeaceHUK MM YWIAH OPraHU3ALMOHOT UM HAYYHOT 0100pa Ha
HAYYHHMM CKYNOBMMAa HALMOHAJHOT Wiu Mel)yHapoaHor HuBoa.

3. [IpenceqHUK WK 4iaH KOMUCH]a 32 H3pady 3aBpIIHHX PaJoBa Ha
aKaJeMCKUM MacTep WIH JOKTOPCKUM CTyAHjama.

4. PykoBoaujian Wiy capagHuk Ha qomahum u mel)ynapoagnum
HAYYHHUM MPOjeKTUMA.

1.

*VYpenuuk 300pHHKaA pagoBa MeljyHapoaHe HayuHe KoH(Depeniuje TEXTS-
INSCRIPTIONS-IMAGES, Art Readings, Institute of Art Studies, Bulgarian
Academy of Sciences, Sofia 2017 (ca E. Myradosum).  M31

*Vpenuuk 300pHHMKa pamoBa MelhyHapoaHe HaydHe KOH(epeHIHje
MIGRATIONS IN VISUAL ART Pontes academici (®uno3odcku dakynrer y



http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=522436759
http://www.vbs.rs/scripts/cobiss?command=DISPLAY&base=COBIB&RID=526208663
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Beorpany, ®unozodcku ¢axynrer Jbybspana, duozodpcku dakynrer y
Pujermn, @unozodcku paxynrer y Crumry), beorpax 2018. M31

*Unan penakuuje yaconuca 3oepag (ox 2009.); 36opnux Hapoonoz myseja
y bBeoepady (onx 2009.); 360opnux Myseja npumervene ymemnocmu (0]
2018.); El Prezente. Journal for Sephardic Studies (ben Typuon
Vuusepsutet y Herey,ox 2018.); Porphyra ( Instituto Romeno di Cultura e
Ricerca Umanistica di Venezia et al, og 2017.)

2.

*Unan opraHu3anMoHOT ojab6opa MeljyHapogHe HayyHe KoOH(EpEHIH]je
Sustainable Development of Mountain Areas — Experiences, Challenges and
Perspectives (Yuusepsurer Lpue ['ope, XKabpak 2016).

*Unan opranuzanuoHor ogoopa melhynapoane HayuHe kongepenuuje Third
International Conference of PhD Students and Recent PhD Graduates
MIGRATIONS IN VISUAL CULTURE (®uno3odcku dakynrer y beorpany,
Odunozopcku  ¢pakynrer JbybOspana, dumosodcku dakynrer y Pujerm,
dunozodeku dakynrer y Crury), beorpan 2016.

*Unan opraHu3anuoHOr oabopa MeljyHapogHe HayuyHe KOH(EpEHIH]je
Creating Memories in Early Modern and Modern Art and Literature (ben
I'ypuon yuuBep3uter y HereBy-®unosopcku dakynrer y beorpany),
Beorpan 2017.

* YjaH opraHu3alMoHor o760pa MehyHnapoaae HayuHe koHdpepeniumje Third
International Conference of PhD Students and Recent PhD Graduates ART
AND CROSS-CULTURAL DIALOGUE: IDENTITY AND CULTURAL
DIVERSITY (IpxaBHa akamemuja ymerHocTH, TOwmucu, Duino3odcku
¢akynrer y Beorpamy, ®@unozodcku ¢akxynrer JbyOspana, ®dumozodceku
¢dakynrer y Pujermn, ®unozodceku dpakynrer y Crumuty), Tormmmcu 2017.

4.

*2010-2014.r. — capamuuk Ha npojekty Media und Memoria ( Yuusepsutet
y Koncraniy).

*ox 2011.r. - capamHuK Ha TpojeKTy Xpuwhancka kynimypa na Bankawny y
cpeorwem gexy: Busanmujcxo yapcmeo, Cpou u Byzapu 00 nouemxa 9. 0o
nouemxa 15. gexa, (177015) nox okpusbeM MuHHCTApCTBA IPOCBETE, HAYKE
1 TEXHOJIOMIKOT pa3Boja penyonuke Cpouje.

*onx 2011.r. - capamHuK Ha 1pojekTy Cpncka cpedro8eKo8Ha YMEMHOCH U
wen  esponcku  xkommexcm, (177036) mox okpuibeM MHUHHCTApCTBa
MPOCBETe, HAYKE U TEXHOJIOMIKOT pa3Boja penyonuke Cpouje.

2. JlonpuHOC aKaAeMCcKoj 1
HIHMPOj 3ajeHUIH

1. YnancrBo y cTpaHnM Wim foMahuM akageMujama HayKa, WIAHCTBO Y
CTPYYHHM WIN HAYYHHM acOLMjalHjaMa y Koje ce wiaH Oupa.

2. lIpeaceqHMK WM YJIaH OPraHa yNpaB/bamba, CTPYYHOT OPraHa WId
KOMHCHja Ha (aKyJITeTy WJIH YHUBEP3UTETY Y 3eM/bH HIH
HHOCTPAHCTBY.

3. UnaH HallMOHATHOT CaBeTa, CTPYYHOT, 3aKOHOIaBHOT WIIM JIPYTOT OpTraHa
1 KOMHCHj€ MUHUCTapCTaBa.

4. Yyemhe y HacTaBHMM aKTHBHOCTHMA BaH CTYIUjCKHX Iporpama
(mepMaHeHTHO 00pa3oBame, KYPCeBH Y OPraHU3alUjH




npogecuoHATHUX YAPYKerwha U HHCTUTYIHja, IPOrpaMu eAyKanuje
HACTABHMKA) WJIM Y AKTHBHOCTHMA TIOMYyJIapu3anuje HayKe.

5. lomahe unu mehyHapoaHe Harpajae u Npu3Hama y pa3Bojy
o0pa3oBam-a HJIM HayKe.

*on 2018.r. capamuuk Medieval Academy of America (unan penakuuje —
CaBeTHHK M0 mo3uBy yacomuca Speculum. A Journal of Medieval Studies).

*om 2017.r. unan European Association of Jewish Studies (London).

*2015-2018.r. wran CaBera @uno3zodckor axymnrera.

*2009.r. mponekaH 3a Hayky u MehjyHapoany capaamy Pumozodcekor
¢dakynTera.

*o12018.r. — mpoxekan 3a Hayky ®uno3odckor dakyirera.

*2009-2010.r. ympaBuuk lleHTpa 3a MelyHapomHy capaamy M OIHOCE C
jaBHowhy ®unozodcekor dakynrera.

*on 2016.r. — ynpaBuuk LlenTpa 3a cTynuje jeBpejcke YMETHOCTH U KYIType
Ha ®unozodekom dakynrery y beorpany.

*unaH akagemckor Beha Llentpa 3a kunapcke cryamje ( ox 2010.r.), Lentpa
3a BU3yenHy KyTypy bamkana (ox 2011.r.), LlenTpa 3a kxuHecke cryauje (ox
2019.r.).

*ox 2018.1. - 4aH MpoOrpaMCcKOT caBeTa MacTep CTyIuja Ipu Y HUBEP3UTETY
y beorpany: Perueuja y opywmsy, Kyimypu u e6pOonCKUM UHMeSPAYUjamda.

4.

*2016-2017.r. ypeqHHUK IHKIIyCa HAYYHO - MOMyJapHUX npenaBamba Cpouja
u Eepona kpo3 eexose npoxcumara, mon okpubeM J[eneranuje EY y
Cp6uju ( EY Undo nenrap beorpan - EY Mudo nenrap Huwm, yxynHo 24
npenaBama, 10 npenasaya ca ®unozodekor pakynrera y beorpany).

5.

*2017.r. Ommikosana opaenom Kavayera del Ladino, Autoridad Nasionala
del Ladino, Moshe David Gaon Center, Ben Gurion University of the

Negev.

3. Capaama ca Apyrum
BHCOKOIIKOJICKHM,
HAYYHOUCTPAKNBAYKUM
yCTaHOBaMa, OJHOCHO
ycTaHoBaMa KyJIType WM
YMETHOCTH Y 3eMJbH H
HHOCTPAHCTBY

1. PykoBoheme ninn yuemhe y mel)ynapoqnum HaydHMM WM CTPYYHUM
NpojeKaTHMAa U CTyAujama

2. PaapHo aHraxoBame y HACTABH WJIM KOMHMCHjaMa HA IPyruM
BHCOKOIIKOJCKHM MU HAYYHOHCTPAKMBAYKUM HHCTUTYIHjaMa y
3eMJbM MJIM HHOCTPAHCTBY, MJIH 3Bam-e roctyjyher npogecopa niau
HCTpaKUBava.

3. PykoBoleme pagoM MIN WIAHCTBO y OPTaHy WX IPO(eCHOHATHOM
yIpYyKEeEY WIN OpraHU3alyji HAIIMOHAIHOT WK Mel)yHapoIHOT HUBOA.

4. Yuemhe y nporpamMuma pasMeHe HACTABHMKA H CTy/JeHATA.




5. Yuemhe y n3paau u cripoBol)emy 3ajeTHIYKAX CTYIH]CKIX IIporpama

6. HpeuaBaﬂ,a 10 MO3UBY HAa YHUBEP3UTETUMA y 3€M/bU WIH
HHOCTPAHCTBY.

*2001-2005.r. wm3BpmHH  KoopamHatTop Ha TEMPUS  mpojexty
Understanding the Visual Culture of the Balkans Opesbema 3a ucropujy
ymeTtHoctd dunozodekor pakynrera y beorpany, ®unozodcekor pakynrera
y Ckompy, ®unozodekor dakynrera y Atunu, ®unozodekor dakynrera y
Jawunu, nox nokpoBuTebCTBOM EV.

2.

*2018. r. wnan Komucuje 3a eamyanujy Mel)yHapoIHOT HaydHOT IPOjeKTa
koju je mnpemiokuo Catalin Stefan Popa (Georg-August-Universiity,
Goettingen, Deutschland), The materialization of Holiness in Christianity
and Islam: Jerusalem’s Hierotopy as a source of Religious Coexistence (7-
10c.), University of Strasbourg, Institute of Advanced Study.

*2018.r. wnman Komucwuje 3a omneHy u ogopany Mactep paga M. Byjurosuh,
Dreaming About Animals: Animal Symbolism and Medieval Greek
Dreambooks, pang onGpamen na Central European University, Budapest.

*2011. r. wnan Komucuje 3a oneHy u ondpaHy TOKTOpCKe aucepraiuje B.
Juh, Kyamypuu uoenmumem ounacmuje [loy kpo3 nuxoshe u npumersene
ymemnocmu (XI-1II ex n.n.e.), pag on0pameH Ha Y HUBEP3UTETY YMETHOCTH
y beorpany.

*2009. 1. uwman Komwmcuje 3a omeHy u ond0pany wmacrep pama A.
Adashinskaya, The joint cult of St. Simeon and St. Sava under Milutin: the
monastic aspect, onopamen na Central European University, Budapest.

*2009. r. wnran Kowmucuje 3a oneny u onOpany macrep paga M. Kanwh,
Uneja Bbeoepaoa xao Hoeoe Jepycanuma y Kumujy decnoma Cmegana
Jlaszapesuha, pan onbpamen Ha Ouno3zopckoM GakyiaTeTy YHHUBEp3UTETa y
Hosowm Cany.

4,

*ox 2015.r. — KoopmuHaTtop TmporpaMa pasMeHe Erasmus+ ca
yHuBepautetuma y Jlyseny (benruja), Pujenn (Xpmarcka), bep Illeou
(U3paen), Cankr [erepcOypry (Pycuja).

6.

*Ymemnocm y cpeorosexosnoj Cpouju.: noge nepcnekmuge, pellaBame 10
mo3uBy ojapxkaHo Ha Opcjeky 3a ToBHjecT yMmjeTHOCTH Duno3odckor
¢axynrera Ceyumminra y Pujenn, 11.04.2018.

* Cross-Cultural Entanglement and Visual Culture in Eastern Europe c.
1300-1550, yBosHO npeniaBame 1o no3uBy oapxano 5.4.2019.r. Ha
VYuusepautery [IpuHCTOH Y OKBUpY Mel)yHapoaHOT Hay4HOT CKyTIa
Eclecticism at the Edges: Medieval Art and Architecture at the Crossroads
of the Latin, Greek, and Slavic Cultural Spheres




*HanomeHa: Ha xpajy mabene kpamko onucamu 3a0Kpyiscery 00peoHuyy

111 - 3AK/JbYYHO MUIIJBEWLE U ITPEJIVIOT KOMUCHUJE

VYBUIOM Yy LENOKYNHY JOKYMEHTAalMjy ¥ MOAPOOHOM aHAIM30M HAy4YHHUX pajioBa jeAMHOT
npujaBJbeHOT KanaunaTa, npod. np Jenene Epnesman, Komucuja je yrBpauna na je kaHauaar
HUCIIyHHO cBe ¢GopmaiHe YycioBe 3a u300p y 3Bamke peaoBHOr mpodecopa, mpema
KpUTEpUjyMUMa IPONUCAaHUM 3aKOHOM O BUCOKOM oOpa3oBamy, MUHUMAIHUM YCIOBHMA 32
n300p y 3Bamke HACTaBHMKAa Ha yHUBep3urteTy, Ctaryrom YHmBepsutera y beorpany,
[TpaBUITHUKOM O MHHUMAITHUM YCJIIOBMMA 32 CTHIIAH-€ 3Baba HACTABHUKA Ha YHHUBEP3UTETY y
beorpany, kao u Craryrom ®unozodckor dakynrera y beorpany, ognocHo [IpaBunuma o
OJVDKHMM ycI0BHUMA 3a M300p HacTaBHUKA U capanHuka dunozopcekor dakynrera y beorpany.
Y3 oBo, mpod. ap Jemena EpnesbaH CcBOjUM LENOKYIIHUM JOCAJAlllbUM HAay4dyHO-
UCTPAXUBAYKUM PaZoM, cabpaHUM Yy NET KiHra Koje je o0jaBuia Kao CaMOCTaJIHH ayTop U
BHUIIIE OJ] TPUJECET PajioBa 00jaBJbeHUX y YIIIEAHUM JoMahuM M MHOCTPAaHUM YacolHucuMma u
300pHHUIIMMA Ca HAayYHUX CKYIOBA, jEHAKO KOJHKO W HACTaBHUYKOM OJHOCHO CTPYYHOM,
YpPEIHUYKOM W OpraHu3anuoHoMm naenatHomhy Ha dwmiozodckom dakynrery y beorpany, c
npaBoM 3aBpehyje na Oyze ornemeHa Kao jeaad o Bojehux ucrpaxuBada y HAy9HO] 001acTH
UCTOpHje JIMKOBHHX YMETHOCTH U apXHUTEKType, ca NyOIMKOBaHUM pe3yJiTaTuMa
UCTPaXMBamka KOja CBEJOYE O INMPUHU HEHMX HAayYHUX HHTEPECOBama T€ EPYAHLHJU U
MHOBAaTUBHOCTH y MPHUCTYIly TeMaMa Koje je Kpehy o] aHTMUKOT 10 paHor MozepHor go06a. O
TOMe NoceOHO cBenoud opjaeH KaBaseepa aen JIaJMHO KOjU jOj je 3a M3y3eTaH JONPHUHOC Ha
MoJby MpoyyaBama cedapicke KyJIType NOJe/beH O] AyTOpHJajJ HacuOHaja el JIQJAWHO
npxkase Uzpaen u ben-I'ypuon ynusepsuter y HereBy, Te mpenaBame IO MO3UBY KOje je
oapykana Ha YHusepsurety [IpuncTon Ha HayuroMm ckymy Eclecticism at the Edges: Medieval
Art and Architecture at the Crossroads of the Latin, Greek, and Slavic Cultural Spheres a




KOje je 3Ha4ajHO JONPHHENIO YTeMeJbUBalky HOBHX IIOTJIENa M METOJOJOIIKOT MPHCTYIa Y
poy4yaBamy YMETHOCTU LIEHTpaJIHE M UCTO4HE EBpore y mo3HOM cpelnmeM BEeKy W paHOM
MozaepHoM 100y. [Ipod. np Jenena Epnespan je TMMe mocTana U jejaH oJ UCTpakuBava KOju
Cy MOCTaBWIM HOBY aurutainy rwiatdopmy, North of Byzantium, nocseheny npoay0sbuBamy
3Halka U HIMPEkY pe3yiTara UCTpakuBama 0 0BOj TemH. Mmajyhu y BuIy cBe HaBeleHE U
nmoApoOHO 00pa3IoKeHe acleKkTe paaa kanauaara, Komucuja je cmoboana ga Mz6opaom Behy
dunozodckor dakynrera y beorpagy mnpemnoxku na npod. ap Jenena Epneman Oyne
n3abpana y 3Bame PEJOBHOI' [TIPO®ECOPA 3a yxy nHayuny obimact HCTOPUJA
JJUKOBHUX YMETHOCTHU U APXUTEKTYPE, ca nyHum paiHUM BpPEMEHOM Ha
Heonpeheno Bpeme.

Mecto u natrym: beorpan, 30.05.2019.

HNOTIINCHU
YIAHOBA KOMUCUIE

ap Mapuua Ulynyr, penoBHu npodecop

dunozopckor ¢dakyntera y beorpany y nexsuju




np  Henmax  MakymeBuh, pemoBHu  mpodecop

dunozodcekor dakynrera y beorpany

np  Bmaga  CranmkoBuh, pemoBHu  mpodecop

®dunozodckor ¢dakynrera y beorpany

np Enka bakanoa, penoBHu mpodecop

HooGyrapckor ynuBep3urera y Coduju y mneH3uju,

JIOTIMCHU 4JiaH byrapcke akajeMuje Hayka

np Mapuna Buniesba-Matujammh, pegoBau npogdecop

dunozodckor pakynrera CBeyumnuira y Pujern



Obpazarn 5

N3jaBa o usBopHOCTH

Nwme u npezume kanauaara: ap Jenena Epnespan

Carnacho unany 26. cras 3. Kogekca npodecunanne eTuke Y HUBEp3UTETa y
beorpany,

HN3JAB/bYJEM
- Jla je CBaKHM MOj pajl ¥ HocTUrHyhe, H3BOpHU pe3yaTaT MOT UHTEIEKTYaTHOT paja U Ja
Taj paJl He CaJP>KU HUKAKBE H3BOPE, OCUM OHHX KOjU CYy HaBEJICHU Y pay,

- Jla HUCcaM KpIIMO/Ja ayTOpCcKa IpaBa U KOPUCTHO/J1a UHTENIEKTYaJIHy CBOJUHY JIPYTUX
JM1A.

IIornuc ayropa
VY Beorpany, 10.03.2019.

(np Jenena Epnepan)



YHUBEP3UTET Y BEOT'PALY
OUNJIO30DPCKHU GAKVYIITET

Bpoj:
beorpan, 27.06.2019.

Ha ocHoBy unana 21. craB 1. Tauka 8. [IpaBuiHMKa 0 HAYMHY U MTOCTYIKY CTULAKka 3Bamba U
3aCHUBamba PaJHOI OJIHOCA HacTaBHMKa YHuUBep3uTera y beorpany (,,I'nacHuk YHusepsutera
y beorpany* 6p. 200/2017) u unana 215. Cratyra @unozodckor akynrera YHUBEp3UTETA y
beorpany (bpoj: 738/1), uznajem cneachy:

MOTBPAY

np JEJIEHU EPJIEJbAH, kannuaary npeanoxxkenom omiykom W3b6opuor Beha dakynrteta
op. 1152/1-111/2 o 27.06.2019. romune 3a u360p y 3Bambe peaoBHH MPOodecop 3a YKy
Hay4yHy 005acT Mcmopuja 1ukosHux ymemuocmu u apxumexmype, Hiuje u3pedyeHa Mepa
JaBHe ocyne 3a noBpeny Koaekca npodecuonasnne eruke Ha Omio30dckom GakynTeTy
YHuusep3urera y beorpany.

1. OBy noTBpAy AOCTaBUTHU HAJJEKHOM Behy YHHBep3HUTETA.

2. O cnposohewy oBe [lorBpae crapahe ce Opncek 3a mpaBHE U KaJpOBCKE MOCIIOBE.

JlocTaBUTH:
-MmeHoBanOM
-Jlocuje
-ApxuBa

JEKAHA ®NJIO30DCKOI" ®AKVIITETA

[Ipod. np Muomup JlecrioroBuh



