YHUBEP3UTET V BEOI'PALY
OUJIOJIOIIKN ®AKVIITET

Bbeorpan, 27. ¢pedbpyapa 2019.

N3BELITAJ O ITOAOBHOCTU TEME, KAHIAMJIATA 1 MEHTOPA 3A U3PALY
JOKTOPCKE JUCEPTALMIJE IIpo0JiemM er3sucTeHIIMjaJJHOT BAKYyMa H
MoryhHocTu cnacesma y pomanuma I'pejema I'puna, kanaunarkume I'opaane
Kycryauh

1. ITOJALIM O KOMHUCHUIN
1) JlaTym u OpraH KOjH je IMCHOBAO KOMHUCH]Y:

5. neuem6ap 2018, HactaBHo-HayuHO Behe ®unonomkor dakynrera y
beorpany

2) CacraB KoMucHje:

1. np Anekcannpa JoBanoBuh, pexoBHH podecop 3a yxy HaydHy obnact Enrnecka
U amepuyka KisikeBHOCT (2013), dunononiku dakynrer y beorpamy
(mpenceHUK KOMUCH]E);

2. np Panojka Bykuesuh, penosuu npodecop 3a yxxy HayuHy oonact EHriecka u
amepHuuka KirxeBHoCT (2005), Gununomku daxynrer y beorpany;

3. nmp Anekcannapa Bykortuh, goreHT 3a yxxy HaydHy oOyiactT EHriecka u amepuika
KibrkeBHOCT (2017), @unonomku daxynrer y beorpany

4. BUOT'PADOUIA KAHIAUJATA

Topnana Kycrymuh (poly. 1984. roqune y Hukmmhy, [pua I'opa) mummomupana je 2006.
roaune Ha Punozodcekom dakynrery y Hukmmhy Ha Oncjexy 3a eHITIECKH je3UK U
KBbMKEBHOCT. Maructpupana je Ha YHusep3utery Lipue ['ope 2011. rogune, cmep
Hayka o0 Ki®bM’KEeBHOCTH, HAKOH 0JI0pameHe Te3e Koja ce OaBHiia MUTambEeM cl10007e
n360pa y XakciMjeBUM yTolrjama 1 auctonvjama. Kao capagHuk y HacTaBu Ha
dunozopckom/Punonomkom gaxkynrery y Hukmmhy pagu necer rogusa.
[TocTaumnomcke moKTOpCcKe cTyanje (Je3uk, KIMKEBHOCT, KynTypa) Ha DUIT0I0NIKOM
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dakynrery YHuBep3utera y beorpany ynucaina je akagemcke 2016/2017. Ayrop je
HEKOJIMKO HayYHUX PaJoBa U3 00JaCTH €HIJIECKE KIbIKEBHOCTH 00jaB/bEHUX Y
MelyHapoaHUM myOIMKanrjama, Kao ¥ K3BECHOT Opoja ImpeBo/ia TEKCTOBA U3 aHTJIO-
aMepUYKe KIIKEBHOCTH U KIbIKEBHE KPUTHKE M CTPYYHHX TEKCTOBA.

5. BUBJIMOI'PA®UIA KAHIANJIATA

Zugi¢, Gordana. 2013. “Huxley’s Ape and Essence as God’s Quo Vadis, Homo?”. In: Performing
Identities and Utopias of Belonging. Ed. by Teresa Botelho and lolanda Ramos. Newcastle upon
Tyne: Cambridge Scholars publishing. pp. 98-1009.

Kustudi¢, Gordana. 2015. “Aldous Huxley’s Island: A Study on a Resurrected Being”. In:
Narrative Being vs. Narrating Being. Ed. by Armela Panajoti and Marija Krivokapi¢. Newcastle
upon Tyne: Cambridge Scholars publishing. pp. 140-150.

Kustudi¢, Gordana. 2018. ,Pop kultura kao modus vivendi: elementi popularne kulture u
DzZojsovom Uliksu“. U: Knjizevna smotra. Zagreb: Hrvatsko filolosko drustvo. (rad prihvaéen za
objavljivanje)

6. OLIEHA JIA JE KAHJIUJIAT ITOJIOBAH JIA PAJIV IUCEPTALIIY

YBugom y Ouorpadujy u 6udauorpadujy kanaunatkume, Komucuja je

3aksbydnna ga ['opnana Kyctyauh ucnymasa cBe ycioBe 3a U3pajay JucepTalmje.

7. OLIEHA IIOAOBHOCTU NNPEAJIOKEHOI' MEHTOPA

3a MeHTOpa je npeioxkeH Ap 3opaH [TayHnoBuh, pegoBHu npodecop
@unonoukor gakynrera, Oacek 3a aHraucTuky. bubnuorpaduja npod. 3opana
[Taynosuha, mopen ocranor, o0yxBara u cienehe pagoBe, 6JIUCKO MOBE3aHE C TEMATHKOM

KOJOM Y CBOjO] TOKTOPCKO] AMCEepTalnju Hamepasa na ce 6asu ['opgana Kycrynuh:

1. "Zabavni romani' Greama Grina od 1932-1940: umetnicka nadgradnja 'zabavne
knjizevnosti", Letopis Matice srpske, knj. 445, sv.5, Novi Sad, maj 1990, str. 766-789.
2. lIstorija, fikcija, mit (Eseji 0 angloamerickoj knjizevnosti), Geopoetika, Beograd, 2006,
215 str.



3.Gutaci blede vatre (Americki roman Vladimira Nabokova) Prosveta,Beograd, 1997,
400 str.

4.“Popular Fiction as a Literary and Cultural Phenomenon”, Knjizevna kritika danas
(zbornik u ¢ast 25 godina Instituta za strane jezike u Podgorici), Podgorica 2004, str. 233-
246.

5.“Objava broja 9/11”, poglavlje u knjizi Sta ¢ini dobru knjigu, prir. Svetlana

Gavrilovié, Narodna biblioteka Srbije, 2008, str. 155-174.

Komucuja cmatpa na npod. ap 3opan [layHoBuh ucmymaBa cBe ycioBe 3a MEHTOpa
noktopcke aucepranuje ['oprane Kycrynuh.

8. OLEHA IIOAOBHOCTU TEME

1) Ouena opmynaimje Ha3uBa Te3e (HACIOBA):

Komucuja 3akipydyje aa je paJHA HAa3UB Te3€ [pobsem e23ucmeHyujanHoe 8aKyyma
u mozyhHocmu criacerba y pomaHuma lpejema MpurHa“* IPUKITaJIaH, U Aa 100po

peHPGSCHTYje CYLITUHY NPCIIJIOKCHOT UCTPAKNBAbA.

2) Orena mpeamerta (poOieMa) HCTPaKUBambA:

IIpenmer Hay4dHOr HCTpakMBama MpEAJIOKEHEe TeMe Npumaaa oO0lIacTH HayKe o
KIIDKEBHOCTH;, TPEUW3HUje, TpeUIoKeHa TeMa o0yxBara WHTEPAUCIUIUIMHAPHU
npuctyn onabpanum aenuma ['pejema I'puna (1904-1991), jenHor ol HajUCTAKHYTHJUX
enryieckux mucana XX Beka. ['puH je Hammcao OKO TpHUIIECET poMaHa, KOju ce€ OOMYHO
aujene y JiBe Ipyle; HauMe, HEeroBa YeTHpPHU Hajlo3HaTHja poMmaHa, Koju he, m3amely
OCTaJIUX, OUTH W TIPEAMET HCTPAXKWBaKA, CMaNajy Y T3B. 030MJbHY KHHIKEBHOCT, JTOK
BehMHa ocTanux mpumnaaa T3B. 3a0aBHOj KEHUKEBHOCTH, MAaXxOM Tpuiep-KaHpa, Koja ce,
Mehytum, kon I'puHa yBek rpanuuu ca ¢guiocodckoM mposoM. /[Ba myra ce Hamao y
HajyxeM n3bopy 3a HobenoBy Harpany.

UctpaxkuBauku npuctyn oOyxBaTa TEOPHJCKE TIOCTAaBKE E€r3UCTEHIMjAIUCTUUKE
ncuxonoruje Bukropa ®pankna, Te ¢unocoduje XpHIIhaHCKOT er3ucTeHINjaTu3Ma
Cepena Kjepkeropa, ocBeTspaBa mpooyieM 0odicusmaja becmucia €r3sUCTeHIje U ouaja
KOjU ce jaBJba Kao HY)KHa IOCJeAulla OBakBor ocjehama y oapehenum I'puHOBUM
poManuma. OcuM TOra, UCTPKUBAKE WUCIHUTYje W AMHAMHUKY OBOT MPOOJIeMa, HHETOBE
paznuuute MaHudecTalMje M HAYMH Ha KOJjU C€ JIMKOBM pOMaHa OJIHOCE Ipema
mocBentheHoM, OJTHOCHO HEIMOCBEINEHOM er3UCTEHIIN]aTHO-aHTPOIIOJIOMIKOM TIPOo0IemM
noMmenyror tuna. Kopmyc pama he UYMHUTH 1IeCT penpe3eHTAaTHMBHUX pOMaHa:
bpajmoncrka cmujena (Brighton Rock, 1938), Crasa u moh (The Power and the Glory,
1940), Cywumuna cmsapu (The Heart of the Matter, 1948), Kpaj jeone mwybasne npuue
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(The End of the Affair, 1951), I'y6ase oywe (A Burnt-Out Case, 1960) u [Jokmop @uiuep
00 JKenese (Doctor Fischer of Geneva, 1980).

3) bubnuorpaduja npeIMMUHAPHUX UCTPAKUBAMHA!

Kannunatkuma je npuiioxuia npeauMuHapHy oudnuorpadujy Kojy 4uHe

cienehe 6ubnuorpadceke jenuHuIe:

o Baldridge, Cates. 2000. Graham Greene's Fictions: the Virtues od Extremity.
Columbia and London: University of Missouri Press.

e Bergonzi, Bernard. 2006. A Study in Greene: Graham Greene and the Art of the
Novel. Oxford: Oxford University Press.

e Bosco, Mark. 2005. Graham Greene’s Catholic Imagination. Oxford: Oxford
University Press.

e Brennan, Michael G. 2010. Graham Greene: Fictions, Faith and Authorship.
New York: Continuum International Publishing Group.

e Couto, Maria. 1988. Graham Greene: On the Frontier. Hampshire and London:
The Macmillan Press Ltd.

e Erdinast-Vulcan, Daphna. 1988. Graham Greene’s Childless Fathers. Hampshire
and London: The Macmillan Press Ltd.

e Frankl, Viktor. 2001. Bog podsvesti. Beograd: IP ,,Zarko Albulj.

e Frankl, Viktor. 1987. Necujan vapaj za smislom. Zagreb: Naprijed.

e Frankl, Viktor. 2009. Psihoterapija i egzistencijalizam. Beograd: IP ,,Zarko
Albulj*.

e Opank, Bukrop. 1994. 3aumo ce nucme younu. beorpan: U1 ,, )Kapko AnOym*.

e Gordon, Haim. 1997. Fighting Evil: Unsung Heroes in the Novels of Graham

Greene. Westport, Connecticut and London: Greenwood Press.
e Hoskins, Robert. 1999. Graham Greene: An Approach to the Novels. New York

and London: Garland Publishing, Inc.
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e Kjepkerop, Cepen. 2000. borecm na cmpm. beorpan: Ilnaro.

e Kjerkegor, Seren. 1975. Strah i drhtanje. Beograd: Beogradski izdavacko-graficki
zavod.

e McEwan, Neil. 1988. Modern Novelists: Graham Greene. New York: St. Martin's
Press.

e Morea, Peter. 1997. “Soren Kierkegaard’s Christian Existentialism”. In: In Search
of Personality. London: SCM Press Ltd.

e Roston, Murray. 2006. Graham Greene’s Narrative Strategies. Hampshire:
Palgrave Macmillan Ltd.

e Smith, Huston. 1976. Forgotten Truth: the Primordial Tradition. New York:
Harper & Row, Publishers, Inc.

9. lluspeBH UCTpAXKUBaAKA, IUIAH PajJia, METOJIC U OUYCKUBAHU PE3yITATH

[usp mmanupane JOKTOPCKE TUCEpTaIHje Ha TeMy [Ipobiiem e23ucmenyujaiios 6aKyyma
u (He)mocyhnocmu cnacerva y ooabparnum pomanuma I pejema I puna ornena ce 'y
neuHHCamBY TICUXOCONMjATHOT U PHIIOCO(CKOT MUTama Koje ce Tuue ocehama Oecmucia
€r3UCTCHIIN]€ OHAKO KaKO Ce OH JIOCIIEIHO jaBJba y onycy I pejema ['puHa kao mucia
CacBUM CIEeNU(PUIHOT TOETUYKOT OKBHPA, YMHOTOME MapKUpaHoT aTMochepom OezHaha
W 04Yaja, ITO N3abpaHy TPyINy KHEroBUX POMaHa YHHU PEJICBAHTHUM KOPITYCOM 3a
aHAJIM3y KOja Kao TEOPH]CKO IMOIa3UIITe y3uMa oJipeheHe BUA0BE er3UCTEHIN]aTUCTHIKE
nicuxoiioruje u ¢punocodpuje. Umajyhu y Buny unmeHUITY J1a Cy C€ T0caaallmba
UCTpakKMBama [ PUHOBOT OTICEKHOT CTBapaiallTBa lbUMe OaBWIIa MaxoM moja3sehu ¢
PENUTHjCKEe TauKe TIIeIUIITa, Kao U TO J1a TI0jeIMHU POMaHU KOjH yIlia3e y KOPITyC OBOT
pajia HECY OBOJbHO UCTPaKMBaHU, TpeOa OUEKUBATH Jia OU JOKTOPCKA TUCEPTAIlHja OBE
BpCTE TpeICcTaBbasia ONUTaH TOMPUHOC HAYIIH O KEbHKEBHOCTH, HAPOUUTO C 003MPOM Ha
HEH MHTEPIUCIMILTHHAPHA TTPUCTYII.
[IpenuMuHapHO ce MOTY TIOCTaBUTH cliiefiche xumoTese:
- pOMaHH KOju MPHUIMAJIajy KOPIYCY JOTHYHOT HAyYHOT HCTPAKUBAA CaJIPIKE
MTUTAE e23UCTEeHYUJaTHO2 6aKyyMa Kao JeHY O TEMAaTCKUX OKOCHHMIIA;
- mpoO0JeM er3UCTEHIM]aTHOT BaKyyMa, WK ocjehama GecMucia ersucTeHIyje, je y

onabpanuM pomanuMma ['pejema ['puna moryhe cyBucio u aHaTUTHYHO



UCTPAKUBATH TIOjMOBHMA €T3UCTCHIIN]aTUCTUYKE TICHXOJIOTH]E - KOHKPETHH]E,
MI0jMOBUMa J1020meopuje,

- Kao mocieauia ocjehama OecMuciia er3uCTeHIINje Y KOPITYCHUM JIjelTiMa Ce MOXKE
neuHuCaTH IPOOIIEM Ouajara,

- ouajame Kao IMHAMHYHA (PEHOMEHOJIOIIKA KaTeroprja MOKE C€ aHATUTHYKA
MOCMaTpaTH Kpo3 00jEeKTHB CUCTEMa XPHUIINAHCKOT er3UCTEHIINjaIH3Ma;

- MoryhHOCT cracema, Wid ci1000/1e 0] o4yaja, y ogadbpanum ['puHOBHM poMaHUMa
MOKa3yje ce Kao OTBOPEHA KaTeropuja Koja moapa3syMujeBa BUIICCIOJHY
WHTEPIPETATUBHOCT KOja Ce, OTET, OCJIamka Ha TEOPH]jCKE MMOCTABKE
€r3UCTEHIIM]AJTMCTUYKE NICUXOJIOTH]E, T XPUITNAHCKOT €r3UCTCHIIN]ATH3MA.

Pesynrtatu Koju ce 04eKyjy U3 OBAKO MPETIIOCTABJLEHE aHAIN3E KOPITYCHUX JIeJla OJHOCE
ce Ha jacHO Je(UHHUCAKE HACIOBHOT MPOOJIeMa Y OKBHPY TEOPHjCKUX CHCTEMA
JTUCIUIUIMHA KOje 00yXBaTa MoApa3yMeBaH! MHTSPIUCIUTUIMHAPHH IPUCTYI HAYTHOM
uctpaxkuBamwy. OcuM TOra, MPETHOCTaBIba ce J1a he Hanasu 10 Kojux ou Tpedano qohu
MoKa3aTH JOCICTHOCT oOpaciia TpeTHpaHOT MpodiieMa y n3adpaHuM poOMaHuMa U
CTaOMITHOCT KOHCTAHTE HETOBOT jaBJbatha Y HHMA.

CrpykTypa pana je IuaHMpaHa y BUAy HEKOJIMKO Behux 1ennHa, y OKBUPY Kojux he ce
W3JIBOJUTH OJroBapajyha temarcka moriasiba. [IpBa mnenuna he caapxaTi yBOJIHHU THO
pana, koju he mpyXHUTH ca)XeT OMUC UCTPAKUBAKA, PACBETIUTH MOJPOOHH]E HErOB
MpeIMET ¥ KOHIIM3HO JeUHICATH [TUJFEBE UCTPAKUBAha H OYCKHBaHe pesynrare. J[pyra
nenuHa pana he ce 0aBUTH TEOPHUJCKUM TOTJIEANMa; OJJHOCHO, OBaj /1e0 paja he
MOHYAUTH CaXeT MPUKa3 UJIEjHOT CUCTeMa er3UCTeHIIN]alTuCTHUKE TcuXoJoruje Bukropa
@pankia, a 3atuM U Kjepkeropopor xpuihaHCKOT €r3UCTeHIINjaTu3Ma, Y3 HApOUUT
Harjacak Ha TEOpPH]jCKe MYHKTOBE KOjU CTOj€ Y JUPEKTHO] BE3H Ca MPEIOKEHOM TEMOM.
Konauno, Tpeha, u HajommupHyuja 1earnHa pajaa o6uhe nocsehena aHann3u KbUKEBHUX
JieNia KOja CaunibaBajy HCTPAXXUBAUKH KOPIYC, Y CMUCITY Mpaherma 1jaTeKTHIKOT
MIPUHIIMIIA OTIMCAHOT €r3UCTEHIINjaTHOT TTpodiieMa y iuMa. Hakon oarosapajyhe
aHaJlM3e, KaHIuJaTKuba he IpUcTynuTy U N3Bohemy 3aK/bydaka 0 CTAOMITHOCTH
CBOjEBPCHOT ITOSTHYKOT 0Opaciia y TpeTupanuM pomannma [ 'pejema ['puna, 1 TO OHOT

KOjCI‘ noapa3symceBa I/I,Z[CjHO MMOJIa3UIITE CaMOT paza.



ToxoMm mcTpakuBavkor mpoueca npuMeHnhe ce MeTo/ie pesieBaHTHE 3a APYIITBEHO-
XYMaHUCTHYKE HayKe; HaMe, IT0CiIe CaKyIubama rpahe, mpuctynuhe ce aHaiu3u
MOjeIMHAYHUX POMaHa, ca IIMJbeM UACHTU(HKOBAKA H OCBETJbaBamba MpodieMa
€r3MCTEHIM]aTHOT BakyyMa y ogabpanuM ['pHHOBUM poMaHUMa, Kao U MOCIeIuIa Koje
0Baj mpobsieM noapaszymena. Y ToM cMucity he ce, moJpa3zyMeBaHO, KOPUCTUTH METO1A
aHaJIM3€e; OJJHOCHO, KaH/IUAAaTKNba he HaCcTOjaTH 1a aHAIMTHYKY carjie/ia TMHAMHUKY
jaBJbama MOMEHYTOT MpobiieMa, IeroBe pa3inynTe MaHudecranmje u BapujaHrte, u 1a
3aTUM METOJIOM EKCIUIMKATUBHE CUHTE3€ OMOTYNH YOIIITaBamke 1M0jeAMHUX 3aKJbydaKa U
1ojMoBa J1o kojux he ce ctuhu ananuzom. OBaj npotec he Hy)KHO 3aXTeBaTH U METOJIE
MHIyKIWje U AeAYKIHje, HAPOUUTO KaJla ce MPHUCTYIH N3Boherhy KOHAYHHX 3aKJbydaKa
pana. Y3 To, uctpakuBame he yKIbyduTH U METOAY allCTpakiirje, KojoMm he ce u3aBOjuTH

HOjCILI/IHOCTI/I " CIICMCHTH KOpITyCa pCIICBAHTHH 34 IJIAHUPAHO HAYYHO UCTPAKHNBALC.

10. 3AKJbYHAK

Ha ocHoBy HaBeneHHMx mojaraka o kanauaaty, Kommucuja 3akibydyje na je ['opnana

Kycryauh nmogoOHa 3a u3pany JOKTOpPCKE IucepTalyje.

Ha ocHOBY nocTaBibeHUX LIMJbEBA U OUEKMBAHUX pe3ynrara, Komucuja 3akipydyje 1a
je mpeuioKeHa TemMa MmoJ00Ha 3a U3paay JOKTOpPCKE AucepTanuje y o0iacTu aHriIodoHe

KIBbUKCBHOCTH.

Ha ocHoBy HaBeneHMX mmojaTaka o MeHTopy, Komucuja 3akibyuyje na je ap 3opax

[TaynoBuh momo6an 3a MEHTOpa MPEAJIOKEHE JOKTOPCKE TUCEpTaIlH]je.

Ha ocnoBy m3ueror, Komucuja npennaxe HacraBHo-HaydyHom Behy ®usonomikor
dakynrera YHuBepsutera y beorpagy na moHece MO3UTHUBHE OIeHE O MOJOOHOCTH
kaHnuaatkumbe [opmane Kycrymuh u mpemioxkene Teme HOKTOPCKE ucCepTalldje

,IIpo0JeM er3ucTeHNujaTHOT BakyyMa H (He)MOTryhHOCTHM chmacema y oJadpaHuM
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pomanumMa I'pejema ['puna “, a na ce 3a MmeHTOpa UMenyje np 3opan [layHoBuh, pegoBHI

npodecop @unonouikor pakynrera y beorpany.

np Anekcanapa JopanoBuh, pea. npod.

np Panojka Bykuesuh, pex. mpoo.

np Anekcanapa Bykoruh, noneHt



