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MN3BEHITAJ O TIOAOBHOCTHU TEME, KAHAUJATA 1 MEHTOPA 3A U3PAZLY
JOKTOPCKE JUCEPTAIIMJE

1 MOJALIA O KOMUCHIU

1. laTyM 1 opraH KOju je UMEHOBAO KOMHCH]Y

Opnykom 645/1 Hayuno-Hactasuor Beha @unononikor axkyirera
YauBepsutera y beorpany ox 6.3.2019. roguHe 00pa3oBaHa je KOMUCH]ja 3a OLIEHY OJOOHOCTH JOKTOPAHTA
Anexcargpe Jommanh.

2. CacraB KOMHCHje ca Ha3HAKOM MMEHa W Tpe3MMEHa CBAKOT 4aHa, 3Bama, HA3WB YK€ HaydHE O0JACTH 3a KOjy je
n3abpaH y 3Bambe, JaTyM U300pa y 3Bame U Ha3uBa (PpaKyjTeTa, yCTAHOBE Y KOjOj j€ UIaH KOMHUCH]E 3aMOCIICH:

1. [Mpod. np 3opan I[TayHosuh, penoBHH npodecop eHriecke KHHUKEBHOCTH, YHUBEp3UTeT y beorpany, msabpan
2006. roaune

2. np Hanuna Urpyrunosuh, noueHt Ha dakynteTy 3a Menuje M KOMyHHKaluje YHuBepautera ,,CHHTHAYHYM®,
nzabpana 2014.roguxe

3. 1np Harama Hlodpanan, duronomkn ¢dakynarer YHuBep3urera y beorpamay, NOINEHT €HITIECKE KEH)KEBHOCTH,
u3abpana 2015. romune

4.

5.

I BUOTPA®UNJA KAHJAUJATA

Anexcannpa Jommumh polena je y Bapy, Llpra TIopa, 12.12.1975. romune. Ctpy4HH Ha3uB mpodecop CHIVIECKOT je3WKa H
KEIKEBHOCTH CTekIa je Ha OmnonomkoM akynrety YHuBep3utera y beorpany 2002. roaure, a3Bame MacTepa u3 001acT Je3uka,
KIbHDKEBHOCTH U KyJaType cTekia je 2010. roaude oxbpanuBim paj noj HacioBoM ,,Comparison of Comic Patterns in As You Like It
and Twelfth Night“, taxole na ®unonomkom paxynrery YHusep3urera y beorpany.

IIT BUBJIUOI'PA®UIJA KAHIAUIATA

»Comparison of Comic Patterns in As You Like It and Twelfth Night, mactep paa onbpamen 2010. rogune (mentop npod. ap
Munuia Cnpemuh Kongap)

IV OIEHA JIA JE KAHJMJAT MOJOBAH JA PAJIN JMCEPTALIAJY

VYBugom y Ouorpadujy n O6mbnmorpadujy kaHampara, KOMHCHja cMaTpa Ja KaHaupgat Aulekcanapa Jommamh
UCITyH-aBa CBE YCJIOBE 3a H3paay IOKTOPCKE AUCEpTalyje.

V  OLEHA NOJOBHOCTHU NPEAJOKEHOI' MEHTOPA
HATIOMEHA: [IpeanoxkeHn MeHTOpP HajBUmIe ce 0aBH  YIpPaBo
MICHXOAHAIUTHYKOM KPHUTHKOM, JIMKOBAMa W MOTHBUMA
HaBeleHE UeTHpPH BENUKE Tparequje W  yTHIAjeM
[IexcnupoBHX ApaMa Ha CaMOCIO03Ha]y MOJICPHOT YOBEKa.




3a MeHTOpA je npeioxkena Ap Harama llodpanan, noueHt
dunonomkor ¢akynrera y beorpany, Katenpa 3a eHriecku je3uk, KEbUKEBHOCT U KYJITYPY.

bubnuorpaduja MeHTOpa ca HajMambe 5 jeIMHUIIA PEIEBAaHTHUX 3a 00JIaCT U3 KOje ce paJyl JOKTOPCKa JIcepTallyja.

1. ,,Traumatizing Memories and Memorizing Trauma — Hamlet and the Macbeths* (paper presented at the IX World
Shakespeare Congress, Prague, July 2011), Facta Universitatis, Volume 9, Number 1, University of Ni§, p. 47-52,
September 2011, 2. ,.Psihologija i knjizevnost — Sekspir“, prilog za Habitus, ¢asopis Odeljenja za- psihologiju
Fakulteta za medije i komunikacije Univerziteta Singidunum, Vol. 1, Broj 1, str. 56-63, decembar 2013, 3.
Umobolnik, ljubavnik i pesnik — o ludilu Sekspirovih tragi¢nih junaka®, Komunikacija i kultura online broj 4, str.
96-108, decembar 2013, 4. ,[Emotions in Shakespeare’s Tragedies — Hamlet and the Macbeths* (rad predstavljen na
konferenciji ,,Shakespeare and Emotions“ na Univerzitetu Zapadne Australije u Pertu, decembar 2012; Anali
Filoloskog fakulteta 2014, 5. , Margaret Atwood: Ophelia Has a Lot to Answer for, Zbornik radova predstavljenih
na konferenciji SACS ,,Canada in Short®, 18. aprila 2015 u Beogradu

Kommucuja cmarpa na pouent np Harama [llodpanan memymaBa cBe ycjioBe 3a MeHTOpa OBe JIOKTOpPCKe

aucepTanuje 3a 00J1aCcT HayKa O KIbM)KEBHOCTH (yka HaydHa obiactT EHrnecka KiHKEBHOCT).

VI OIEHA IOAOBHOCTHU TEME:

OLIEHA:
1. popmymnanuje Ha3uBa Te3e (HACIOBA)
Komucuja 3akibyuyje 1a je pagHu Ha3uB Te3e ,,Onmonozuja 3ia y mpaceoujama Bunujama Llexcnupa: Kpas
Jlup, Xamnem, Omeno u Macbem” TpUKIAZAH W A2 JA0OpO pempe3eHTyje CYIITHHY NpeIioKeHe Teme
HCTPAKNBaHa.

2. mpeamerta (mpobiemMa) HCTPpaKNBamba

Omnc Teme:

Kommucuja 3akipydyje Ia je TpPEUIOKSHH IpeaMeT HCTpakKWBama CBOjOM CJIOXeHomhy, akTyenHomhy W 3HadajeM y
o0JacTUMa JucepTaimje.

3. bubnmmorpaduja mpeTMMUHAPHAX UCTPAKUBAHA
Kanmupar je npunoxuo Oubamorpadujy ox 12 oubauorpadckux jeanHHIA PEJICBaHTHUX 32 UCTpaKuBamwe. bynyhu na
j€ oIl TIOTHOIICHHa TIPHjaBe MPOIILTO BHIIIE O]l TONWHY JaHa, KAHAUIATKUbA je Y Mel)yBpeMeHy 3Ha4ajHO MPOIINPHIA Taj
CIIICaK U UCTPaXKUIIa O0OMMHY JuTeparypy. OBae HaBOJUMO jeIMHUIIC Haj3HAYAjHH]jE 32 HCTPAKUBAHE:

Armstrong, Philip. Shakespeare in

Psychoanalysis, London, Routledge, 2001

Barker, Deborah &Kamps, Ivo (eds.).

Shakespeare and Gender: A History. London:

Verso 1995

Davies, Oliver Ford. Shakespeare's Fathers

and Daughters. London, Bloomsbury, 2017

Fike, Matthew. A Jungian Study of

Shakespeare, London, Palgrave Macmillan,

2009

Freud, Sigmund. ,,Remembering, Repeating

and Working through”, 1914, (Further

Recommendations on the Technique of

Psycho-Analysis I1). TheStandard Edition of

the Complete Psychological Works of Sigmund

Freud, Volume XI1 (1911-1913): The Case of




Schreber, Papers on Techniqueand Other

Works, 145-156.

Idem. “The Theme of the Three Caskets”

(1954).“The Theme of the Three Caskets”. y

The Standard Edition of the Complete

Psychological Works of Sigmund Freud.

(James Strachey, ed.). Tom XII (1911-1913)

London: Hogarth Press

Idem. Hosa npedasarwa — aymobuozpaguja,

kmura ocma, Hosu Caa, Matuia cprcka,

1979, npeson ap. Brnanera Jeporuh

ctp. 149 u 150.

Goddard, Harold. The Meaning of

Shakespeare. Chicago, University of Chicago

Press, 1951

Jacobs, Michael. Shakespeare on the Couch.

London, Karnac Books, 2008

Knaju, Xyro. @pojo, ncuxoanarusza u

aumepamypa, HoBu Can, MaTtuna cpucka,

1991.

Idem. ,,JTyx Xamierosor oma“, y Azpas,

ronuna VIII, 6p. 5, 1964.

Idem. Illexcnup u wosewmeo, beorpar,

IIpocsera, 1964

Lupton, Julia Reinhard and Kenneth Reinhard.

After Oedipus. Shakespeare in Psychoanalysis,

Cornell University Press, Ithaca, 1993

Mc Ginn, Collin. Shakespeare’s Philosophy.

New York: HarperCollins Publishers, 2007

Pauncz, Arpad. ,,Psychopathology of

Shakespeares King Lear. In American Imago,

1X, 1952, 57-78.

Casuh, Munucas (yp.). Hajrenwu eceju

Braoeme Jepomuha, beorpan, [Ipocseta, 2002

Schalkwyk, David, Hamlet’s Dreams, London,

Bloomsbury, 2012

Simon, Bennet. “Hamlet and Trauma Doctors:

an Essay at Interpretation”. Y American Imago,

58 (3), 2001.

4. TNIHEBH UCTPAKUBAHA
Huwwesn Lwb ueTpakuBama je 1a ce mpukaxe kako je Lllexcnup nekoHCTpyncao JbYACKY IICHXY, MOTHBE 33 YHHCHE 3714 U,
YaK, TMOTIIYHO 0/icycTBO MoTuBa. Ho, moeHTa je ma 31mo xon Lllekcrupa Ha Kpajy yBeKk OHBa MOPa)XeHO U ,,CBETIIOCT HAJBIaa
Hag tamoMm™, peunma npodecopa Hukonme KospeBmha. Takohe, mokazatu nma je Illekcriup m maHac Beoma akTyedaH Oarr
3axBasbyjyhu OBakBUM TeMaMa, KOje Cy BAHBPEMEHCKE W MHXEPECHTHE YOBECUYAHCTBY.
Xunorese IlpermocraBka je na je 310 ypoheHO y JbyiuMa, Kao U 3aBHCT, JbyOOMOpa M OCTaJic HETaTHBHE CTPACTH M €MOIIHje
kojuma ce llexcrmp omncexno 6aBno. Ox MHOTHX (akTOpa CpeIrHe, ajli IIPe CBEra yHyTpaIlbUX MpoIreca i MEHTaJTHE CHare,
3aBHCH Ja Ju he ma KiInma 37a NpoKIMjaTH WiK he je yrymuTH 100po, YOBEKOJbYOJsbe, )KUBOT. 3aTO HETaTUBHU jYHALIM YBEK
CTpanajy, HeKu ce U MoKajy. BakHo je pa3ymeTu Jia je mpecyaaH n30op Ha OCHOBY clI0OOOIHE BOJbE, KOjH CBAKM YOBEK MMa, a
TO je ocHOBHa pasnuka m3mehy lllexcrupoBe Tpareamje kao XpuimhaHCKe W aHTHYKE TpareAuje y Kojoj je cBe y pykama
6orosa.

5. O4EKMBaHU PE3YJITaTH




OuekuBaHU PE3yNTaT je M3paja CTyIHje O 31y, HEroBO TyMauemhe ca INCHXOaHaJIUTHYKOT, TEOJOIIKOr U (uiao3zodcekor
cTaHoBuIITa. MOXIa ce 3710 MOXE HeyTpalllcaTH ako ce pa3odmmyu u Moxaa je Illekcnup Oamr y To BepoBao Kal je Tako
OTICECHBHO MHCA0 O BEMY, Y Pa3HUM 0jaBHUM OOJHMIIMA, aJIH YBEK Kao JIeNTy IPUPOJe, HEIEMy IITO je OKO HAC U Y HaMa.

6. TaH pana
Kannnpatkuma miaHupa Aa, N0 NPUKYIUbaky pPEJICBAHTHE JIMTEpPaType, NPUCTYNU (EHOMEHY 371a CHHXPOHHU]CKH W
nmujaxponujcku. Kao jeman ox apxerumnosa, oBaj (heHOMeH oBaruiohieH je Kpo3 KOHKPETHE T0jaBe M JMKOBE M3 HajCTapHjuX
[pUYa, alnd ¥ MOJEPHE YMETHOCTH. KOMITIEMEHTapHOCT CBUX XyMaHHCTHUYKHX HayKa OBJE IOCEOHO J0NIa3u JI0 M3paxaja |
IUTaH je J1a ce BUXOBUM Mel)yCOOHMM IpoknMameM T0jaM 3J1a carjieja U3 IITO BHIIIE yTIIOBa.

7. METOZI€ UCTPAXKUBAKA
Metona Kojy KaHAWAATKHEbA INPEIJIake IIPE CBEra je KOMIApaTUCTUYKA, WHIYKTUBHO-IEIYKTHUBHA, all W EMITHPH]jCKa.
Hacroju na y MCKyCTBEHHM, CBaKOJHEBHUM CHTYyaIllljaMa Mpero3Ha KapakTepucTuke U Motuse lllekcrimpoBux 3mmMkoBana u
MIpero3Ha TparugHe TPelIKe ’UXOBUX XKpTaBa. To je MOXKe TOBECTH O W3BECHHX 00pasalna KOjH ce TIOHABJhA]Y M, CAMHUM THM,
MOTY NPEIBHUJICTH.

VII 3AK/bYYAK CA OBPA3JIOKEHOM OLIEHOM O ITOJOBHOCTH TEME U
KAHJIHAJIATA:

Ha ocHoBy HaBeJeHuX mojmataka o Kaunauaaty, Komucuja koHcTaTyje ma je Anekcanapa Jommuuh, mactep, mojgo0Ha 3a

uspagy
JIOKTOPCKE AUCepTaIyje.

Ha ocHOBY mocTaB/beHHX IMJBEBA M OYEKMBAHMX pe3ynTara, KoMmmcuja KOHCTaTyje na je IpeajokeHa Tema Mono0Ha 3a

nu3pagy
JIOKTOPCKE ANCEpTaIHje y 00JacTH HayKe O KEbHKEBHOCTH (E€HIJIECKE KEbMKEBHOCTH).

Ha ocHOBy HaBeseHHMX mojaTaka O IpeioxXeHoM MeHTopy, Komucuja koHcraryje na je np Harama [Hlo¢dpanan mono6Ha 3a
MEHTOpA
MpeAToKeHe JOKTOPCKE JcepTanyje.

Ha ocuoBy wusneror, Komucuja npemraxe HacraBuo-nayunom Behy O@wunonomkor ¢akynrera

VYuusep3utera y beorpaay na goHece MO3UTHUBHE OLEHE O MOJAOOHOCTH KaHmumata Asexcanape Jonumuwh, macrtepa, u
MpeIoKEHe TeMe

JIOKTOpCKe aucepranuje ,,OHTON0OTHja 371a y Tpareaujama Bunujama Hlekcnupa: Kpaw Jlup, Xamnem, Omeno u Mazbem *, a
Jia ce 3a

MeHTOopa umenyje np Hararra [llodpanar, gouent @uonomkor dakynarera y beorpamy.

noTInucCu YJIAHOBA
KOMHUCHJE:







