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BEHhE HAYUYHUX OBJIACTU beorpan, 27. oktobap 2020. rogune
JPYIITBEHO-XYMAHUCTUUYKHUX 02-02 Bpoj: 61206-3480/2-20
HAVKA MII

Ha ocnoBy unana 48 craB 5 Ttauka 3 Craryra YHuBep3utera y
beorpany (,,I macauk Yuausepsurera y beorpany*, 6p. 201/18) u unana 14 —
21 IlpaBunnuka o Behrma HaydHHX 00JacTH Ha YHUBEpP3UTETY y beorpany
(,,] macuuk YHuepsutera y beorpany®, op. 134/07, 150/09, 158/11, 164/11,
165/11, 180/14, 195/16, 196/16 u 197/17), a nHa 3axTeB DuIIONOIIKOT
daxynrera Op. 2597/12 om 14. oxrodpa 2020. rommue, Behe Hayunmx
o0JacTd JAPYIITBEHO-XyMAHUCTUYKUAX HayKa, Ha CEJIHULIU OJpkaHO] 27.
oktoOpa 2020. rogune, 10HENO je

ONNAYKY

JAJE CE CATJIACHOCT nHa npeaJior TeMe TOKTOPCKe AucepTaiuje
MUPKE THHUPOBUTK, mnoxn HasuBoM: ,Conceptual Metaphor in
Shakespeare's Tragedies, Comedies, and Tragicomedies as a Means Towards
Better Understanding of the Plays, Characters, the Author, and the
Renaissance Period* (“TlojMoBHa meTadopa y IllekcnupoBuM Tpareanjama,
KOMeaWjaMa M TparukoMeaujamMa Kao CpelCTBO 3a pa3yMeBame Jpama,
JpaMCKUX JINKOBA, ayTOpa U PEHECAHCHE ernoxe‘).
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