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1. OHEHA ITOAOBHOCTU TEME



1) Orena dpopmyrnanuje Ha3uBa Te3€¢ (HACIOBA):

Komrcuja 3akibydyje aa je pagau Hasus Tese ,,Elements of Popular Culture in
Virginia Woolf’s Writings* (,,Enementu nonynapue kynrype y aeauma Bupuunuje
Bynd*) npukinanan, u 1a 100po penpe3eHTyje CymTHHY IPEII0KEeHOT HCTPaKUBambA.

2) Orena npeamera (mpoGiieMa) HCTPaKUBAbA!

[Ipenmer oBOr HayyHOT UCTpPaKMBama jeCTe MPHUCYCTBO U (PYHKIMja eleMeHara
MomyJnapHe KynType y ogabpannm nenuma Bupuunuje Bynd.

Bupyuauja Bynd je eHrimecka cmucaresbuila Koja Cc€ cMarpa jeIHOM O]
Haj3HAYajHUjUX MPEICTaBHHUIIA MOIepHU3MA. theHa TeXHUKa mucama ce KaTeropuiie Kao
,POMaH TOKa CBECTH"‘, MaKO OHA HHj€ MUcajla caMo pomaHe, Beh u eceje, a KacHHje Y HbeH
OITyC KpUTHYapH yOpajajy W MmucMa Koja je mucalia mpHujateJbuMa, Kao M BbeH MPUBATHU
nHeBHUK. [lojaM ,,TOK CBECTH™ MpPBH MYT 3BaHUYHO ynoTpeOJbaBa OpaT mucia XeHpuja
Ilejmca, Bunujam Ilejmc, y CBOM Jeny Tpunyunu ncuxonoauje
(The Principles of Psychology) 1890. roaute; HajucTaKyTHju MPEACTABHUIIA OBE TEXHHUKE
MMcama KIBWKEBHOT YMETHHUYKOT nena cy Bupuuauja Bynd, [lejmc [lojc n Bumujam
@®oknep. Tako y pomanuma Bupuunuje Bynd uyurajyhu mra nukoBu Mucie, MU
J0XHMBJHABAMO POMaH M3HYTPa, KPO3 CBECT INIABHHUX M CHOPEIHUX jyHaKa pomana. bena
TEXHHKA THCalka MOXE OUTH OKapaKTepucaHa W Kao EKCIEPUMEHTaJ Ha, T€ TaKo Ha
npuMep y mweHoM aeny @Pnaw: 6uocpaguja (Flush: A Biography), koMiuietHo aeno je
HamucaHo M3 yriia BUhema jeaHor KyhHOr JpyOMMIIa — KOKep IIMMaHMjeNla TIJIaBHE
jyHakume, Enuzaber Baper Bpaynunr. ¥ pomany Taracu (The Waves) namnazumo Ha
MOeTUYHE MOHOJOre, 1ok pomaH Ka ceemuonuxy (To the Lighthouse) kapakrepuie,
HajOnake pedYeHo, JeTWHCTBEHA BPEMEHCKa KOHCTPYKIMja, a y pomany Opranoo:
buoepaghuja (Orlando: A Biography) rmaBHu jyHak mocraje jyHaKWEba U JKHBU MPEKO
Tpucta roguHa. CBako HEHO JEJI0 HAa HEKM HAYMH H3a3MBa M TPEUCIIUTY]jE HJE]y
TPaAMLIMOHATHOT HAUYMHA TIHCakha KIbIDKEBHUX JIeNa.

On cvmptu Bupyunuje Bynd meH 3Hauaj] y KaHOHY Kao CIHCATEJbUIIE,
(eMUHHUCTKUIbE U M3[]aBaya ce KOHTHHYHPAHO HCTpPaKyje M y MOMyJIapHOj KynTypu. Ha
npumep y apamu Exsapaa Onbuja, Ko ce naawu Bupuunuje Byagp? (Who's Afraid of
Virginia Woolf?), meHo uMe ce KOPHCTH Kao HMHTENEKTyalHa Ilana, a KacHHje je
MpejAcTaBa aJanThpaHa y Beoma nomyiapan GuiM. [[anac je Mok1a HajlpOMUHEHTHUJU
npumep ByndoBe xkao mkoHe momynapHe Kyinrype pomaH Majkina Kanunrama — Camu
(The Hours), koju je utakohe amantupan y momynapad ¢puiM. OuaM U poMaH npuyajy
npudy o Tome Kako je poman [ocnoha Janosej (Mrs. Dalloway) yruiiao Ha Tpu
reHepalyje keHa Koje Cy Ha HeKH Ha4MH UMajie JoJupa ca caMOyOHMCTBOM Yy TOKY CBOT
KHUBOTA.

[ToGpojanu, ka0 M HEKH JAPYTUW MpaBIM KoHTakata nena Bupymnuje Bynd ca
MOITYJIAPHOM KYJITYpOM, CBaKako CBEAOYE Yy MPHIIOT CBPCHCXOTHOCTH TPEIIOKEHOT
UCTPaKHBAKbA.
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4, I_II/IJT)CBI/I HUCTpaXuBama, IJIaH paaa, METOAC U OYCKUBAHU PC3YJITATH



[lwp ucTpakmBama je aHanu3a eleMeHara IOIyJapHe KyAType y omaOpaHuM JaenuMa
Bupyunuje Bynd kako OM ce yCTaHOBHJIO KOjU €JIEMEHTH Cy HajydecTaluju y
ayTOPKMHUM poMaHuMa u ecejuma. Byndona je Owma jeqHa of mMpBUX CIUcaTesbUIIA KOje
CYy OTBOPEHO MHUCAJE O MCHXOJOIIKOM CTalky yMa j>K€Ha Y CBETY KOJUM JIOMUHHUPAJy
Mmymkapuy. tbeH 3Ha4aj y momynapHOj KynITypH NMPOHW3JIa3yd HE caMo M3 (eMUHHCTHUKE
HOTE KOjy HEHa JieNia uMajy, Beh u m3eneMeHara momyjlapHe KyJIType KOjuX y U300uby
MMa y CBaKOM EEHOM JIeNTy ¥ KOjH CY ITOBE3aHU C TeMaMa JaHalllibe MOIMyIapHe KYIType.
Xurote3a pana jecte ma he ce Hajsehw Opoj enemeHara momyinapHe KyAType THUIATH
HoJjoXkKaja JkeHa Yy OelladykoM, NaTpujapXajHOM, KalHUTAIUCTHYKOM JpPYLITBY Kao
o0ecHaXXeHE M MOTYHIbEHE Kilace. Y MPBOM pOMaHy HCTPAKEHOM Y JPYroM IOINIaBJbY
IJIaBHOT Jena aucepraiuje — Opnanoo: buocpaguja (Orlando: A Biography), moucra ce
cycpeheMo ca MHOIITBOM eJeMeHara MOMylIapHe KylIType, rie Hajsehu Opoj ympaso
MpHIaa rpymnu eleMeHara Koju oopalyyjy mosoxaj >keHa y CBETy I/ie Cy OCHa)KeHa Kiiaca
MymIKapuy Oeyauke pace, BIaapH KaUTAIMCTHYKOL, MaTpujapxaiHor npymra. OBe
eNIEeMEHTE IIPEro3HajeMo TaKo INTO WX yrnopehyjeMo ca pa3HUM KyinTypama, Haume
JOMHHAHTHOM KYITYpoM, (DOJIK KYATYPOM, KYJATYPOM Mace WM KYJITypOM EJIHTE, a CBE
OHE Cy KyAType ca Kojuma ymopeljyjemo momynapHy KylITypy Kako OHCMO je MOIIu
nedunucaru. (Storey, John, Cultural Theory and Popular Culture, An Introduction, Fifth
Edition, Pearson Longman, 2009; ctr. 5-13) Ilopen Opranoa, OCHOBHH KOpITyC
ucpaxuBama ynnuhe u nena Ka ceemuonuxy (To the Lighthouse), Taracu (The Waves),
Hsmely wunosa ( Between the Acts), u Concmesena coba (A Room of One'’s Own).

['maBHM 160 Te3€ NOYHIbE TEOPUJCKUM pa3MaTpameM HEKOIHMKHUX Ae(pUHUIM]a MomyaapHe
KYIType U MUIUbCHMMA LITA je TO TMOMyJIapHa KyITypa, y CTyaujaMa ayropa rnomyt [lona
ducka (John Fiske), Iloma Cropuja (John Storey), I[lyaur Bumumjamcon (Judith
Williamson), Pejmonna Bunujamca (Raymond Williams) u apyrux. ¥V miaBHOM jaeny
paza, neTajbHHU CakKeTLU CBAKOT MOIJIaBJba CBAKOT 0Opal)eHor /ea oclioHall cy Kpo3 Koju
Cy €JIEMEHTH MOIylapHe KYIType TOKa3aHH Ha MPHPOAAH HAYHMH, KaKO Cy U HACTajalu y
CBakoM of Tux jena. lIpemnoxkeHa MOKTOpCKa AucepTalvja HacTojahe /a MoKaxke IITO
BUIIIE Haj3HAYAjHUJUX TeopHja M AePUHHUIMja TOMyIapHE KYAType Yy MOKYyIIajy Aa ce
MOCTaBM HAILIPT CIIEKTpa eJIeMeHara TOMylIapHe KyIType, Kako OW TH €JIeMEHTH MOIJIH
jacHo OMTH M3PaXKEHU M YOUeHH Kpo3 u3abpaHe TEKCTOBE.

2. 3AKJbYYAK

Ha ocHOBy HaBeneHUX MojaTaka O KaHAWAATKHkH, Komucuja 3akibyudyje na je
Anekcannpa Kynnakosuh Pagojuunh mogoOHa 3a u3pany 1OKTOpCKe aucepTalyje.

Ha ocHOBY mocTaBibeHHX [IMJbEBA U OYEKUBAHUX pe3ynrara, KoMmucuja 3akipydyje na
j€ TpeaiokeHa TeMa Mmoao0Ha 3a u3paay JOKTOpPCKe nucepTaiuje y obaactu aHriodoHe
KEbIDKEBHOCTH.

Ha ocHoBy HaBenenux mogataka o mMeHTOpy, Kommucuja 3akspydyje na je ap 3opaH
[TaynoBuh mogo0aH 3a MEHTOpa MpeAoKeHe JOKTOPCKE TUcepTaluje.



Ha ocnoBy m3neror, Komucuja mpemraxe HacraBHo-HayuyHoM Behy ®Duiionomkor
¢dakynTera YHuBep3utera y beorpagy na goHece MO3UTHUBHE OLIGHE O TOAOOHOCTH
KaHaunaTkumbe Astekcanape Kynnmakosuh Pamojuumh w mpemioskeHe Teme JTOKTOPCKE
mucepranuje ,,Elements of Popular Culture in Virginia Woolf’s Writings® (,,Enementu
nonyjapHe Kyatype y jaenuma Bupnunuje Bynd®), a ma ce 3a meHTOpa MMEHyje Ap
3opan [Taynosuh, penosau npodecop @unomnomkor dakynrera y beorpany.

np 3opan [Taynosuh, pen. mpod.

np Panojka Bykuesuh, pen. mpod.

np Anekcanapa Joanosuh, pen. mpod.



