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1. BUOTPA®UIA KAHIUJIATA

Kangunatkuma JoBana Cpehkosuh pohena je 1989. ronune y ['opmem Munanosiy,
I'JIe je 3aBpIInjia OCHOBHY Koy M ['MMHa3ujy ,,TakoBcku ycranak®. OuiIonomku

daxynret y beorpany ymucana je mkosicke 2008/09. roqune. Hakon 3aBpieTka



OCHOBHUX aKaJIEeMCKHX CTYZH]ja, Ha CTYJHjCKOM nporpamy EHrnecku jesuk u
KIbHKEBHOCT, 27. jyHa 2012. ronune, cTeKIIa je 3Bambe AUIUIOMUPaHU Ipodecop je3nka u
KEBIDKEBHOCTH. MacTep akajgeMcke cTyauje Ha Ouiiononkom GakyaTeTy yrnucana je
UCTE TOAMHE ¥ HaKOH o0paHe MacTtep paga Ha TeMy Postmodernism in lan McEwan’s
novels Enduring Love and Saturday xox nmpod. ap Anekcanape JoBanosuh (omena 10),
30. centemOpa 2013. roguHe, YCHENIHO je 3aBpIIMIA IPYTH CTEIEH CTyI1]ja ca
npoceyHoM orieHoM 9,50 cTekaBIy 3Bambe MacTep npogdecopa je3nka U KibUKEBHOCTH.
JIOKTOpCKE aKa/ieMCKe CTyIije Ha CTYIH]CKOM NporpaMy Je3uk, KibIKEBHOCT, KYJITYpa,
monyn KmmkeBHocT, ynucana je y okroopy 2013. roqune. YdecTBoBajia je Ha BUILIIE

MelhyHapoAHHX HAyYHUX CKYIOBa U KOH(pepeHIHja.

2. BUBJIMOI'PAOUIA KAHUJIATA

Cpehkosuh, J. (2018). IToctmonepuuctuuke urpe ®okuepa 1 MoprucoHoBe y pomMmaHUMa
Asecanome, Asecanome! n Bomwena. [paj je npuxsaheH 3a o0jaB/buBame y Anaruma

Qunonowroe paxyrimemal

CpehxkoBuh, J. (2017). Epotuzam y neny Objasa opoja 49 Tomaca [lunuona. y: B.
[TonoBuna, Anaru Qunonowkoe gpaxyrmema, kwura XXIX, ceecka Il. beorpan:
@unonomku dakynret, 161-176. nocTynHo Ha:

http://doi.fil.bg.ac.rs/volume.php?lang=en&pt=journals&issue=analiff-2017-29-2&i=10

Cpehkosuh, J. (2017). IlpeacraBipame qpyiTBa u Kynrype Enrnecke nmomohy enemenara
nomnynapse Kynatype y pomany Cyboma Ujana Maxjyana. y: M. Anhenkosuh (pexn.),
Caspemena npoyuasara jesuka u kroudxxcesHocmu, kwura I, VIII Hayuynn ckyn mMiaagux
¢dunonora Cpouje, Kparyjesar, 2. anpun 2016. Kparyjesai: @uinoaomko-yMeTHUYKA

¢axynter, 295-305.


http://doi.fil.bg.ac.rs/volume.php?lang=en&pt=journals&issue=analiff-2017-29-2&i=10

Cpehkosuh, J. (2016). Enementu nonynapae Kynrype y pomany TomacallunuonaObjasa
opoja 49. y: B. IlonoBuna, Ananru @uronowxoe haxyrimema, kwura XX VIII, ceecka 1.
beorpan: ®unonomku dakynrer, 63—82. TOCTYMHO Ha:

http://doi.fil.bg.ac.rs/volume.php?lang=en&pt=journals&issue=analiff-2016-28-1&i=4

Cpehkosuh, J. (2016). Enementu noctmoaepuuzma y pomany Cybooma Vjana Makjyana.
y: M. Auhenkosuh (pen.), Caspemena npoyuasarsa jezuxa u Kroudiceghocmu, Keura 11,
VII nayunu ckyn muaaux ¢unonora Cpouje, Kparyjesar, 28. mapt 2015. Kparyjesair:

Ouonomko-yMeTHUYKY pakynret, 135-145.

Cpehkosuh, J. (2016). biiy3 My3uka kao eJleMeHT MOIyJIapHe KYJIType U Ofpa3 CTama
npymrea Exrnecke, mouetkom 21. Beka, y pomany Cyboma Wjana Makjyana. y: A.

Bpanemu, Jlumepamypa u kyimypa, 6poj 2. Aunpuhrpan: Auapuhes unctutyrt, 233-251.

3. OLEHA JIA JE KAHJIUJIAT ITOJIOBAH JIA PAJIV IUCEPTALITY

YBugom y ouorpadujy u 6udauorpadujy kanauaatkume, Komucuja je
3aKJbydniia Jia KanauaaTkumwa Jopana CpehkoBuh ncnymaBa cBe YCIIOBE 3a U3paay

aucepTanyje.

4. OLEHA ITOJOBHOCTU ITPEJUIOKEHOT" MEHTOPA

3a meHTOpa je mpeanioxkeH ap 3opad [laynosuh, penoBuu npodecop
Ounonomkor dakynrera, Oncek 3a aHrmucTUKY. bubnuorpaduja nmpod. 3opana
[TaynoBuha, mopen ocranor, o0yxBara u cienehe pasoBe, OJUCKO MOBE3aHE C TEMATHKOM

KOJOM Y CBOjO]j TOKTOPCKO] AMCEepTaliju Hamepapa /1a ce 6aBu Jopana Cpehkosuh:

1.Istorija, fikcija, mit (Eseji o angloamerickoj knjizevnosti), Geopoetika,

Beograd, 2006, 215 str.

2.Dzejms Dzojs, Uliks (prevod, komentari i pogovor), prvo izdanje CID, Podgorica,
2001; drugo izdanje Geopoetika, Beograd, 2003.

3.Gutaci blede vatre (Americki roman Vladimira Nabokova) Prosveta,

Beograd, 1997, 400 str.

4. Prozor u dvoriste (Eseji o angloamerickoj knjizevnosti), Geopoetika, Beograd 2017.
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5. Doba heroja (Eseji o popularnoj kulturi), Geopoetika, Beograd, 2018.

Komucuja cmatpa na npod. ap 3opan [laynoBuh mcrymaBa cBe yclioBe 3a MEHTOpPA
noktopcke auceptanuje Joane Cpehkopuh.

1. OLEHA IIOJJOBHOCTU TEME

1) Orena ¢popmyranuje Ha3MBa Te3¢ (HACIOBA):
Kommcuja 3akspyuyje aa je paaHu Ha3uB Te3e ,,[locTtMonepHa monmynapHa
KyaTypa y aenuma Mjana Makjyana® npukiazad, 1 1a 100po penpe3eHTyje CyImTHHY

MIpCAIOKCHOI UCTPpAKHBaAbA.

2) Orena npeamera (mpobiieMa) HCTpaKUBaba:

VY cpenummTy HCTpaxuBama, y CKJIaay ca HAcJIOBOM Te3€, Haja3u ce MOCTMOJEepHA
MOMyJlapHa KyATypa U HEHU €INEMEHTH Yy OKBHPY OJa0paHHX poMaHa E€MHUHEHTHOT
OputaHckor ayropa, Mjana Makjyana, u To koHkpetHo Cybomu, Conapy u Opaxooj
smycyu. TlomymapHa KyaTypa je y3eTa Kao TeKHUIITE ¢ 003UpOM Ha TO /1a Cy JbY/IU ca HOM
Yy CBaKOJHEBHOM KOHTAaKTy, OMJIO JIOK C€ TJie/ia TEeJIeBH3H]ja, JINCTA CeH3AIMOHATUCTHYKA
TabJIOU/ICKA ILTaMIIa, YUTAjy O€3BpeIHU MOMyJIapHH POMAHU WIH TJIeAajy MOMYJIapHH
(GWIMCKH XUTOBH, a yjeJHO TpeJCTaB/ba aKTHBAH IPOLIEC CTBapamba U MPEHOLICHA
3HauYe€Hha © 3aJ0BOJCTBA yHyTap oxapeheHor apymrTBeHor cuctema. Cmoj ca
MMOCTMOJICPHU3MOM je u3abpaH jep je OMOryhHo TOHOBHO I10jaBJbHBAKE BAXKHHUX
JAPYIITBEHUX THTamka HAa HWHTEJEKTYaJllHO] areH]Id, a Hu3a3MBa W JOAATHY MNaXby
3axBajbyjyhu KOMIIJIEKCHO] M MapaJoKcanHoj mpupoaun oda tepmuHa. Kox momymnaphe
KyJIType c€ TO Orjiea Kpo3 MOMEHaT IOMMama Ja OBaj IojaM y cebu caapxku
HMCTOBPEMEHO M3pa3 MOhM, al W OTIOp Ipema Toj uctoj mohu, omoryhaBajyhu Ha Taj
HayuH ocobama Ja yHyTap T€ UTpe cuja ceOu oJIpeae MECTO KOoje OAroBapa HHXOBHM
0CcOOEHUM KYJITYPHUM HHTEpPECHMa, YUME CBAKH YUH MOTPOILIE MOCTaje YjeIHO U YHH
KyInTypHe mpousBoame. Ca Jipyre cTpaHe, Hako ce MOCTMOAEPHHU3aM CMaTpa jeHUM OJ

HAJKOMIUITMKOBaHUJUX II0jMOBAa 3a JAeQUHHCAke U TOBOPU C€ Ja HMa OHOJIUKO



neUHHIM]a KOJIMKO U CaMUX MHCIIWJIAIA, MOTY C€ M3/IBOJUTH IOjeAMHE YHILCHUIIE KOje
cy OuTHe 3a BeroBo oapehuBame. [locTMoIepHU3aM ce TI0jaBHO Y BpeMe I'yOUTKa Bepe y
MIPOTPECUBUCTUYKE W PAMOHATMCTUYKE TUCKYypCe MOJEpHH3MA, 00jaBibyjyhu mputom
par cBMM MeTaHapanMjaMa Koje Cy IpeIcTaBjbaje OCHOBY 3a J0CE3ame yYHUBEp3alHE
UCTHHE W 3Hamba, jep Cy YMECTO Tora BOJWIE TOTAIMTAPU3MY OJTOBOPHOM 3a OpojHa
yrieTaBamka, HacWba H  paTr. Hacympor cBemy ToMmMe, MECTO C€ YCTYIIHIIO
(parMEHTUCAHOCTH W TOCTOjalby BUINE UCTUHA, IITO j€ JaJbe BOAWIO PEIIATUBU3MY U
MOCTETICHOM TMPUXBAaTalky HJCja Pa3IUYUTOCTH, IUTypajdu3Ma, MOryhux wucxoma u
JE3UUKHX Urapa. ¥ OKBUPY OBAKO HIAPEHOJIUKOT Mej3aKa MOCTMOJIEPHE €ToXe, Y KOME je
CHCTEM KalHWTaJIMCTUYKE IPOU3BOAKE Beh YBEIMKO YCIOCTaBJ/bCH, MaXKka CE caja
nmoMepa Ka caMOM KOH3YMHUpamwy poOe, YiMMe MOCTMOJIEpHA MOomyjapHa KyiTypa, Koja
CIIaBM KOH3yMEpH3aM, XeJIOHU3aM, Kao M CTHIJI, JI0JIa3W y TPBHU IUIaH H, YjeHO, ITOCTaje
WHTEpPECaHTaH MpeIMET HCTpaxnBama. Kaga ce cBe cymmpa, yjora nomysiaapHe KylIType,
ca jelHe CTpaHe, jecTe Ja TOKPEHE caMy aHaju3y MPEKO MpoydaBama 0JJHOCA M0jeIUHIIA
U mpenMeTa (WM MOTOJHOCTH), a ca JIpyre IOCTMOJAEPHH3aM je Ty Jia NMPBEHCTBEHO
oMmoryhu mpoydvaBame KOMIUTMKOBAHUX JIPYIITBCHUX OJHOCA, KAKO Ha TJI00ATHOM, TaKO
U Ha JIOKAJIHOM HHUBOY, a 3aTUM M TPOYYaBaWke HJICHTHTETA KOjU Cy YCIIOCTAaBJbEHU
u3Mel)y mojeanHana, rpyna M nomynanygja 0K oHM Mel)ycOOHO ocTBapyjy MHTEpaKLujy
MIPEKO OPOJHHUX TEKCTOBA, CIIMKA U MPEJICTaBIbamba, KOjH Cy CBU CACTaBHU JIEO CaBPEMEHE

CTBAPHOCTH U UCKYCTBA.

3) bubnuorpaduja npeTMMUHAPHUX UCTPAKUBAMHA

Kannunatkuma je npuiioxkuia TeMeJbHO CauubeHy MPETMMUHAPHY
oubnuorpadujy. [punaxxkemo jenan aeo te oudbauorpaduje:

Buzinjska, A. 1 M.P. Markovski (2009). Knjizevne teorije XX veka. Beograd: Sluzbeni
glasnik.

Butler, C. (2002). Postmodernism: A Very Short Introduction. Oxford: Oxford University
Press.

Childs, P. (ed.) (2006). The Fiction of lan McEwan. Basingstoke: Palgrave Macmillan.

Childs, P. and R. Fowler (eds.) (2006). The Routledge Dictionary of Literary Terms.
London: Routledge.



Collins, J. (1989). Uncommon Cultures: Popular Culture and Post-Modernism. London:
Routledge.

DPergovi¢-Joksimovié, Z. (2009). ljan Makjuan: polifonija zla. Beograd: Geopoetika.

Dergovié-Joksimovi¢, Z. (2004). Prikazi dela I[jana Makjuana u nasoj periodici. U: J.
Novakovié, Filoloski pregled: Casopis za stranu filologiju, knjiga XXXI, sveska 1-
2. Beograd: Filoloski fakultet, 171-182 .

Fisk, Dz. (2001). Popularna kultura. (Z. Paunovi¢, prev.). Beograd: Clio.

Groes, S. (ed.) (2013). lan McEwan: Contemporary Critical Perspectives, Second
Edition. London: Bloomsbury.

Hutcheon, L. (1988). A Poetics of Postmodernism: history, theory, fiction.Oxon:
Routledge.

Kaler, Dz. (2009). Teorija knjizevnosti (sasvim kratak uvod). Beograd: Sluzbeni glasnik.

Knapp, P.A. (2007). Ian McEwan’s Saturday and the Aesthetics of Prose. NOVEL: A
Forum on Fiction. 41.1, 121-143.

Makjuan, I. (2008). Subota. (A. Bozovié, prev.). Beograd: Paideia.

Makjuan, I. (2012). Solar. (A. Bozovi¢, prev.). Beograd: Paideia.

Makjuan, . (2018). Orahova ljuska. (V. D. Jankovié, prev.). Beograd: Carobna knjiga.

McDowall, D. (2002). Britain in close-up. Harlow: Longman.

McRobbie, A. (2005). Postmodernism and Popular Culture. London and New York:
Routledge.

Petrovi¢, S. (2005). Kulturologija: Drugo dopunjeno i izmenjeno izdanje. Beograd:
Cigoja $tampa.

Rice, P. and P. Waugh (eds.) (2001). Modern Literary Theory: A Reader. London:
Arnold.

Ryan, K. (1994). lan McEwan: Writers and their works. Plymouth: Northcote House.

Storey, J. (2009). Cultural Theory and Popular Culture: An Introduction, Fifth Edition.
Pearson Longman.

Strinati, D. (2004). An Introduction to Theories of Popular Culture, Second Edition.
London and New York: Routledge.

Turner, G. (2003). British Cultural Studies: An introduction, Third edition. London:
Routledge.

4, I_II/IJBGBI/I HCTpaXXuBama, IJIaH paaa, METOAC U OUYCKUBAHU PC3YJITATH

VY camoMm HacioBy Te3e, Kako je Beh pedeHo, crojeHa Cy JBa IOJjeHaKO
KOMIUIEKCHA TEpPMHUHA, ca IUJbeM Ja Ce Ha INTO OOJbM HAYMH aHaJW3upa KyATypa |
JIPYIITBO CBETa JaHAIIBUIE, KOJU Cy MpUKa3aHu y omabpaHuM poManuma MHjana
MakjyaHa, a 3aTUM U YBUIM Yy KOjoj MepH ce 3a MakjyaHa moxxe pehu ga je ycnemax
XpoHHYap cBor BpeMeHa. [locTMonepHa momynapHa KyaTypa U HEHH €JIEMEHTH y OBUM
pomaHnMa, omoryhaBajy, Topeln Tparama 3a 3HAYeHEM Y OKBHPY CaMHX TEKCTOBa,

KPUTHUYKHU OCBPT Ka COL[MOJIOLIKO] UTPH M3Mel)y ciuka u u3Mel)y pa3iuuuTux KyITypHHX



(dbopMH ¥ MHCTHTYIIM]a, YUME CE yIpaBo 100uja Mperien KyIType, Kao | APYIITBa CBETa
caBpeMeHor noOa. [Iutama Koja ce y OKBHPY OBOT HCTpakuBama Hamehy cy, u3mely
OCTaJIOT, KOjU Cy TO IIPYIITBEHH MPOOIEMH ca KojuMa ce cpeheMo y raHalmbe BpeMe U Ha
KOjU Ha4YMH M3JIa3MMO Ha Kpaj ca TUM nuTamuMa. lllta HaMm HaunH Ha Koju MakjyaHOBH
JyHalld KOPHUCTE EJIEMEHTE IOMyJapHe KYIAType TOBOPU O HBHMa CaMUMa, HBUXOBUM
UACHTUTETUMA, Mel)yJbYICKUM OJJHOCHMA, a 3aTHM IIUPE TVICJaHO M O TEHEPaTHOM CTamby
y kyntypu u npymtBy XXI Beka. Ca Tpu ogabpana pomana, Cyboma, Conrap n Opaxosa
/bYCKA, C€ CBaKM Ha CBOj Ha4MH 0aBe 030MJbHUM TeMaTHKama KOje OKYIHpajy HaxKiby,
Kako IOjeIMHaIa, TaKO U IIUpE, IEIOKYITHOT JPYIITBA, OMJIO J1a je ped O MOJIUTHYKHM
MpeBHUpamUMa, TNIO0ATHOM 3arpeBamy WIH MPejbyOr U KOBamy 3aBepe 3a youctso. [IpBa
JBa TIOMEHYTa pOMaHa IMOKPHBAjy pa3iMuuTa BPEeMEHCKa pa3nobsba mpee jaekame XXI
BeKa, MoK Opaxosa /sbycka Tpyka CIMKY JIpyre, jOII yBEeK akTyenHe jaekaze. JlerasbHa
aHanmm3a OM Tpebasio Ja MPYXH OArOBOpe Ha MOCTaBJbCHE XUIOTe3e W omMoryhm na ce,
MPUIMKOM CyMHpama JOOMjeHUX pe3yiTara, YBUAU CMEp y KOME Ce JIPYIITBO U KYITypa
Kkpehy, To jecT nma ce, m3mel)y ocraiior, u3Bee 3akJby4aK Ja Ju je JOILIO A0 CBEYKYITHOT
HarpenoBama WiH, NaK, Ha3a0Bamkba Kako KyAType, Tako U ApYymTBa. Y3umajyhu y o03up
MPHUPOIY CaMOT MOCTMOJIEPHU3MA, 3aHMMJBHBO j& BHJIETH Ja JIU TIOCTOj€ OJrOBOPH Ha CBa
NUTaka, WIH, YIPaBo, TAITMYHO MOCTMOJIEPHUCTUYKH, 3aBpILIETKa U yTeXe HeMa, KpajeBH
0CTajy OTBOpEHHU U 0e3 pas3pelierma, 0all Kao IITO je TO YeCTO ciay4aj Uy (CTBApHOM)
KUBOTY; YKPaTKO KIbHKEBHOCT OBE €MOXE HHJ€ HU HAJIMK MOICPHHU3MY KOJH O] je
nperxoaro. C 003upoM Ha TO J1a ce MOCTMOZEPHA IOoIyJapHa KYyJITypa ca jeJHe CTpaHe
cMarpa J0BOJbHO KOMIUIMKOBAaHHUM, a ca JIpyre HeIOBOJbHO UCTPAKEHUM IOJbEM, MOXKE Ce
pehu 1 1a je jemaH of] MJbEBa OBOT MUCTPaXKMBama (alH, YjeAHO U jelaH O]l OYEKUBAHUX
MCXO/Ia) YIPaBO JaBame JONMPHHOCA JaTOM II0JbY, Ka0 W TOTCHIMjaTHa CMEPHHIA HITH
YaKk OCHOBa 3a Jajba HCTP@XHBaKka Yy MCTO] WM CIMYHO] OOJIACTH JPYLITBEHO-
XyMaHUCTHYKUX HAyKa.

Kako Ou ce Ha mpaBu HAYuMH NPUCTYNWIO aHAIM3H, 3aTUM H3BEJIU OAroBapajyhu
3aKJbYYIIM, Ka0 M J0Kasaje MM OTOBPIIIC HaBEIEHE XWIIOTe3e, Y IUIaHy je Ja ce TPBO
IPY>KH TEOPHJCKH OKBHUP pajia, HAaKOH yera OM ycienunia JieTajbHa aHaiu3a ofadpaHux
MakjyanoBux pomana, Cybome, Conapa w Opaxose mycke, TIOMOhy TOCTMOAEpPHE

MomyJiapHe KYJITYpe U BeHUX elleMeHara, Ja Ou ce CTUIIIO JI0 3aKJbyuKa Koju Ou Ha MpaBu



HAYMH 3a0KPYXHO JaT0 UCTpakuBame. OHO MTO je MOMEHYTUM JeliiMa 3ajeHUYKO,
OCHUM HHXOBOT CTBapaolla, jecte Ja Cy cBa Hactana y okBHpy XXI| Beka y jeky
MOCTMOJICHUCTUYKOT JIUCKypca, TpuU dYeMy ce OaBe caBpeMeHMM IpobieMuma
MojeInHaIa, Kako Yy OKBUPY OCHOBHE M HajMarbe JeUHUIIC APYIITBA, Tj. TOPOAMIIC, TAKO
U IUpe, BUXOBUM MPOOJIEMHMa Yy OKBHPY LEJIOKYITHOT JAPYIITBEHOT cuctema. [IpBu y
HU3y TIOMEHYTHX pomaHa, Cyboma, mpenctaBiba MakjyaHOB JIEBETH POMaH, 00jaBJbCH
2005. roguHe, KOju ce Ha KOHTEMIUIATHBAH HAYUH 0aBH jE€HUM JIaHOM Yy JKUBOTY IJIaBHOT
jyHaKa Ol paHUX jyTapmUX 4YacoBa cy0bore n0 cBanyha Henmesbe. bpojHM enemeHTH
MOIyJIapHE KYJIType MPUCYTHH Y JEIy, MOYCBIIN OJ] HAjCUTHUjUX MPOU3BOJA Ca KOjuMa
CMO Y CBAaKOJJHCBHOM KOHTaKTy, [1a CBE JIO OHHMX alCTPAKTHUJUX TOIYT TOJIUTUKE HIIH
Omy3 My3HWKe, CBEyKylHO, Ha TMpaBH HadWH, TpHKa3yjy (QparMeHTHCAaHU TIej3ax
CalalIibOCTH, KOJjU j€ Yy BEIUKOj MEpH TNPUTPINO U TPUXBATHO ITOCTMOACPHUCTHYUKU
MACTUII KaKo OW ce Ha mTO OO0JbM HAYMH apTUKYJIMCala TPeHyTHa 'cTBapHOCT. CinyHa
TEHJICHIIMja ce yodyaBa U y HapeaHoM uzabpanoM pomany, Corap, n3 2010. rogune, xora
KPUTHYApH Ca MPaBOM HA3MBajy KOMEAMjOM O TIIOOATHOM 3arpeBamy, a MOjeIuHe CLEHEe
J0KMBJbABAJy Kao Ja Cy Ha caMoj TpaHuuu cierncruka. OBo U He 4yau Kaja ce y o03up
y3Me IVIaBHH jyHaK, Majki bep, koju Ha XCOHUCTHYKY HAYMH Y)KHBA Y KOH3YMHUDPAKbY
Pa3NIUYUTHX MPOU3BOJA, KOJU je HE3aCUTH HOTpOILAy CBEra, Of XpaHe, MPEeKO HOBHHA U
TpaueBa, 1a cBe 710 keHa. Ha oBaj HaYMH ce MOCTMO/IepHa MOITyJIapHa KyITypa uzoairyje
y NpBHU IJIaH, a IOMEHYTH (aHTH)XEPOj MOCTaje UACAIHO MOIPHILTE 3a TyOJby aHAIHU3Y.
3a caM Kpaj je ocTaB/beH MakjyaHOB HajHOBHMjU poMaH, Opaxoea mwycka, 00jaBibeH 2016.
roJIMHEe, KOjU MOX/Ja Ha HajOOJbM HAUMH 3a0KPYXKyje MapajoKcalHy MPUPONLY, KaKO
MOITyJIapHe KYITYype, Tako M IMMOCTMOJEPHHU3MA 3aXBasbyjyhil HECBaKUIAIIEM HapaTopy
nena. ['maBHU jyHak, 4yMju mac ciymamo, jecte (eryc, caBpemMeHH HepoheHH Xamiier,
KOJHU je croco0aH 3a KPUTUYKO pacyhuBame M aHaJIU3y, alld U KOH3YMUpPambe MOMyJapHUX
npou3Boja (Maja, He U3 MPBe pyKe) NMPH YeMy ce He 0aBH UyBEHHM IMHUTAHEM 'OMTH HIIH
He OutH', Beh Tek Tpeba Ja ce poau W caMuM TUM TocTaHe (4oBek). [locTtaBka pomaHa
HaM oMoryhaBa Ja W3 HEOOMYHE TEPCIEKTHUBE, W3 MajuyuHe YTpPoOe, HCTPaxKyjeMo
KOMIUIMKOBaHE MelyJbyacke oHOCe, all M OCETMMO T'OpYMHY JKHUBOTA MPEKO MpenMeTa

ca KOjlMa Cy jyHaIll y CTaJIHOM JIOJHPY.



2. 3AKJbYYAK

Ha ocHOBy HaBeieHMX MojaTaka O KaHIUIATKHbH, KoMucHja 3akibydyje na je
JoBana Cpehkopuh momo0Ha 3a u3paay TOKTOPCKE JUCEpTaIyje.

Ha ocHOBY mocCTaBJbeHHX IMJbEBA M OYCKMBAHUX pe3yiraTa, Komucuja 3akibydyje aa
j€ TpeJUIoKeHa TeMa MoJ00HAa 3a U3paay JOKTOPCKE JAHUcepTanuje y o0iacTu aHriaodoHe
KEbH)KEBHOCTH.

Ha ocHoBy HaBeneHux mojaaraka o MeHTOpy, Komucuja 3akipydyje na je ap 3opaH
[MTaynosuh momo0aH 3a MEHTOpa MPEAIOKEHE TOKTOPCKE JUCepTaIlHje.

Ha ocnoBy m3netor, Komucuja npeminaxke HacraBaHo-HaydHoMm Behy Dwuionomkor
dakynrera YHuBep3utera y beorpagy na moHece MO3UTHUBHE OIEHE O MOJOOHOCTH
KaHnuaaTkume JoBane CpehkoBuh W TpemIoKeHE TeMe JOKTOPCKE IUCepTaIuje
,llocTMoiepHa momynapHa Kyntypa y nenuma Wjana Makjyana®, a ga ce 3a MeHTOpa
umenyje np 3opas [laynosuh, penosau npodecop @unonomkor Gakynrera y beorpany.

np 3opan [laynosuh, pen. mpod.

np Anekcanapa Jopanosuh, pea. npod.

np Harama [llodpanai, qoueHT
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