YHUBEP3UTET Y BEOI'PALY
OHUJIOJIOIKHA ®AKYJITET

18.11.2019.

MN3BEHITAJ O MIOAOBHOCTHU TEME JOKTOPCKE JMUCEPTALIMJE
sMeTaek(ppaza ka0 TPAHCKYJITYPAJIHU U TPAHCMEAUjaJTHU PeHOMEH Y AaHTHIU U TIOTOBUM
enoxama* KAHAUJAATA macrep Tarjane Puctuh U MEHTOPA npod. ap Jeaene
IMuaunosuh

I IHOJALIMN O KOMUCHUIHN
e Jlatym u opraH koju je umeHoBao Komucnjy

Omnykom ©6p. 3327/1 om 30.09.2019. HacraBHo-Hayunor Beha ®wuuosomkor dakyarera
VYuuBep3utera y beorpamy obOpaszoBana je Komucuja 3a OmeHy MMOJOOHOCTH TOKTOpaHIa
Tatjane Puctuh (Mactep) u Teme IOKTOpPCKE JucepTalfje Moj Ha3uBOM ,MeTaekdpasa kao
TPAHCKYJITYPAJIHH M TPAHCMeAUjaTHU (PeHOMEH Y AaHTHLM M IOTOHBUM ernoxama‘“.

e (CacraB Komucuje ca Ha3HAaKOM MMEHa W MPE3UMEHa CBAKOT WiIaHa, 3Bama, HAa3UBa YKe
HayyHe 00JIacTH 3a KoOjy je m3abpaH y 3Bame, JaTyma u30opa y 3Bamke W Ha3uBa
dakynrera, ycTaHOBE y K0joj je wiaH Komucuje 3amocieHn:

1. np 3opuna beuanosuh Huxonuh, Banpennu mpodecop, ommra KibikeBHOCT, 19.03.2019,
Ounonomku Gakynter YHuBepaurera y beorpany, (npeacennuk Komucuje);

2. np JoBan Yekwuh, pemoBHu mpodecop, 21.12.2012, dakynTer 3a Menuje U KOMYHUKAIH]Y
VYuuBep3utera CUHTHIYHYM.

Il BUOT'PA®UIA KAHIAUJATA

Kanmunatkuma y cBojoj 6uorpaduju HaBonu cnenehe momarke: Tatjana (3opan) Puctuh
pohena je 7. 1. 1990. y IlanueBy (PenmyGmuka Cpb6uja), rae je moxahana OCHOBHY ILIKONY H
I'umuasmjy ,,Ypou IIpeanh®. OcHoBHe cTynuje Ha Kateapu 3a onmTy KHBMWKEBHOCT U TEOPH]Y
KibKeBHOCTH Ha PDuionomkoMm dakynrery YHuBep3urera y beorpany 3aspurmia je 2014.
TOJMHE ca MpOoceyHOM oueHoM 9,71, crekaBmm 3Bame JAUIMJIOMUPAHU ITPODPECOP JE3UKA U
KIIDKEBHOCTU. Ha wucrtoj karenpu 2016. rogumHe 3aBpminjiia je MacTep akaJaeMCKe CTYIuje
00paHMBILY MacTep paj Moja HaclIoBOM ,,Ekdpaza — o1 KHMKEBHOMCTOPHjCKOT U TEOPU]jCKOT
onpehema mojma 10 Kurcose ,0Ome rpukoj ypuu’* (mpoceuna oriena 10,00), unme je crekia
3Bakbe€ MACTEP ITPO®ECOP JE3UKA U KILMDKEBHOCTH — HAVKA O KIDKEBHOCTH. Kao Oyuyercku
ctyneHT on 2016. ronune moxaha NOKTOpCKe akageMCKe CTyAMje Ha CTYAHMJCKOM Mporpamy
Jesuk, krudcesnocm, Kyamypa, Monyn Kruowcesnocm, nHa @unonomkoMm (akynreTy
VYuusep3uteta y beorpany (mpoceuna orena 10,00).

buna je crunenauctkuma @omoa 3a mrade manenme 3a akagemcky 2012/2013. wu
2014/2015. roguny. YuecTBOBasa je Ha BHIlle Mel)yHApOIHUX CTYAEHTCKHX KOH(pepeHnuja, mehy
KOjUMa je opraHuzoBasia KoHdepeHIH])y ,,CaBpeMeHa KOMIIApAaTUCTHKA Y PpEruoHy:
(pe)xontekctyanuzanuja®“ (beorpam, 2014), a Ha napyruMm wu3naraiza ca temama ,,Kako je
apxurtekTa npountao bekeroBo untame Jlanrea* (,,IlepcnexkTuBe cyBpeMeHe KOMIApPaTUCTUKE',
3arpe6, 2013) u ,,Great Expectations of Spaces in Dickens’ Bildungsroman® (,,Literatura in
prostor”, JbyOspana, 2015). [loOuTHMIa je BHIIE Harpaja 3a KHBWKEBHO U  (QHIMCKO
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cTBapanamtBo. [lume HaydHe pagoBe, yuecTByje Ha KoH(epeHInjama u opranusyje norahaje y
obmact kyarype. IloceOHe o0OnmacT HEHOT HMHTEpPECOBama MPEJICTaBIbajy CHIJIECKA
KEbMKEBHOCT, TIOCTKOJIOHHjAJIHA KHHMIKEBHOCT, €CTETHKA, TEOpHja ¥ HCTOPHja YMETHOCTH,
TEOpHja U UCTOPHja BUICO-UTaPA.

BUBJIMOTI'PA®UJA KAHAUJATA

CTYIWUIE U WIAHLI:

«Great Expectations of Spaces in Dickens’ Bildungsroman». Literatura in prostor: zbornik
mednarodne Studentske konference. mpup. Karapuna Pakymrdex. JbyOspana : YHuBep3urer
y JbyOspanu : @unozodceku pakynret, 2016. ctp. 19-26.

YYEIIRE HA KOHOEPEHITUJAMA

v

«Great Expectations of Spaces in Dickens’ Bildungsroman» uznarame Ha Mmel)yHapo1H0j
CTY/IEHTCKO] KOH(epeHHju ,,Literatura in prostor", JbyOspana, CioBenuja, neuemoap
2015.

«Kako je apxurekra mpountao bekeroBo uurtame [laHTean, musnarame Ha Mel)yHapoaHO]
CTyIeHTCKO] KoH(pepeHuuju ,IlepcnexktuBe cyBpemeHe KommnapaTucTuke", 3arpeoO,
XpBarcka, HoBeMOap 2013

OIIEHA JIA JE KAHIMJAT ITOJOBAH JIA PAIN JUCEPTALINIY

VYBuaom y Ouorpadujy um Oubamorpadmjy kanamaara, Kommcuja cmarpa na

KaHmuaaT macrep Tatjana Puctuh ucnmymaBa cBe yci10Be 32 H3pay AOKTOpPCKe AucepTaluje.

V  OLOEHA NIOJOBHOCTHU INPEJJIOKEHOI' MEHTOPA

3a wmeHTOpa je mnpemnoxkena aAp Jeaena IlununoBuh, BaHpenHu mnpodecop

dunonouikor ¢akynrera y beorpany, Kareapa 3a onmty KisHXEBHOCT U TEOPH]Y KEH)KEBHOCTH
(yxa HayuHa obsact: OmiTa KibH)KEBHOCT; IaTyM u30opa y 3Bame: 18.11.2014. roaune).

bubnuorpaduja MeHTOpa ca HajMame 5 jeMHUIIA PEIeBAaHTHUX 3a O0JAaCT U3 KOje ce paau
JIOKTOpPCKA JMCepTaInja.

,IloeTrnka xurnoHoje: IIpokI0oB HEOTUIATOHUCTUYKY MOJIE] BUIIIE3HAYHOT YUTamka"

y: Komnapamuena kreusicesnHocm. meopuja, mymaueroa, nepcnekmuse, yp. AipujaHa
Mapuetuh, 3opuna beuanosuh-Hukonuh, Becna Ene3, ®unonomku daxynrer, beorpan,
2016; ctp. 403-414.

,,Porta eburna - /Tujamor ca XoMepom Kao CpeACTBO OHTOJIONIKE Urpe Y Beprunujesoj
Eneuou’, Aumuxa u caspemenu céem: mymavere aumuxe, ri.yp. Kcennja Mapunxu-
I"ahanckwu, JIpymTBo 3a antuuke cryauje Cpouje — bykedan, beorpan, 2014; ctp. 307-316.
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3. ,llej3axu spybaBu: eporusanuja nmpupojae y Candunom dpparmerty 96 u y heromepoj oau
Hoh cxynma sujexa”, Cpoucmuka oanac. Ilpobaemu u nepcnekmuge cagpemenoe
mymayera CpncKoz je3uka, KroudxcesHocmu u kyimype, YHuBep3uter y bamoj Jlymwu,
VYuusepsutet y [InoBauBy, Yuusepsurer y Iloatjey — EBpornicku ciaBHCTHUKH LIEHTap,
ypennuk Cama [lImyssa, bama Jlyka, 2016; ctp.167-189.

4. “Ad sidera. Tree-space symbolism in Plato’s Phaedrus and Vergil’s Eclogues”, Acta

Antigqua Academiae Scientiarum Hungaricae, tomus LIII, fasciculi 2-3, 2013 (2014); pp.
221-244

5. ,Ilporej nmm o caBpemenoctu*. CaspemeHnu 4osek u cagpemeHru ceem: 300pHUK pagoBa. 3 /
ypeauunu Cenumup Panynosuh, [paran Ctanuh. - HoBu Can: Maruna cprcka:
bubnmorexka Matwure cprcke, 2017; crp. 103-123

6. ,Jesuk ceemiioctu. [loernuke ananoruje [Inatonose /[poicase n Beprunujese Eneude”,
Iapaoueme, ymuyaju, peyenyuja, yp. 3opana [laynosuh u bussana [lojunnosuh,
Owonomiku pakynret, beorpan, 2013 / uzawno uz wmamne 2015/; ctp. 185-196.

7. Locus amoris. Jujarowxo uumare Cangune noeszuje, ®unonomku dakynrer - Haydna
KM/, beorpan, 2014; 259 ctp.

8. Ka nenomu. Epomonowxo uumare Canghune noesuje, Axanemcka kmura, Hosu Can,
2016; 219 ctp.

9. ,,Muoro3naunocT ukone y Jepumujunoj noesuju, MCI, Hayunu cacmanak crasucma y
Bykoee oane: Pazseojnu mokoeu cpncke noesuje, beorpan, 2013, I tom, 42/2, ctp. 273-282

10. Opgejes sex, Gunonomku paxynrer — Manu Hemo, beorpan — ITanueso, 2005; ISBN 86-
83453-58-8 (MN); 242 crpamne.

Komucnja cmartpa na ap Jeaena Ilmiaunosuh, Banpennn npogecop, ucnymana cBe ycJjioBe
32 MEHTOPA OBe JOKTOPCKe AucepTanuje 3a 00/1acT ONIITA KBUKEBHOCT.

VI OLEHA NOAOBHOCTHU TEME:
OLIEHA :
1. dopmynanuje Ha3uBa Te3€ (HACIOBa)

Komucnja 3akipyuyje na je pagam  HasuB Te3e ,,Meraekdpasa Kao
TPAHCKYJTYPAJHM W  TPAaHCMeIMjaJHU (eHOMEeH 'y AaHTMOM H  [OTOHBHUM
ernoxamMa” NPUKJIaJaH U 1a 100po penpe3eHTyje CyITHHY NPeIoKeHe TeMe HCTPAKNBAkbha

2. mpeamera (mpobiiema) UCTpaKUBamba

Onuc teme:

[Ipenmer HayYHOT UCTpPAKUBaKA JIOKTOPCKE TUCEPTAIH]jE Ca PAIHUM HACIOBOM
Memaexgpaza kao mpancKyimypaiHu u mpancmeoujaiHu oeHomen y aHmuyu u nomorsum
enoxama jecte Metaek(dpasa, oqHoCcHO ekdpaza ekdpasze. Kpos pax he ce monemucaru o camom
onpehemy ekdpase Kao KibMKEBHE €BOKaIMje JAesia MPOCTOpHE yMeTHOCTH. OTyna 601 npBU
CEerMEHT IHCepTaIlije MOAPa3yMeBa0 TEOPHCKO YTEMEIbEHE MojMa
(meta)ekdpaze. Kako 6McMo yCcrocTaBHIN HAjUIMPU MOTYhH Mjana3oH 10jaBJbUBamba
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(meta)ekdpase, mojam he OUTH UCTTMTaH KPO3 pa3IMUMTA JeNa, KaKo Y MOTJIey )KaHpOBa, €roxa
Y HAllMOHAJTHUX YMETHOCTHU KOjHUMa IPUMaiajy, TaKo U y noriaeay meaujyma. Crora 6u
XEPMEHEYTHYKH | TJIABHU JICO JUCEPTallNje KPEHYO O KEbIKEBHHX Jiejia Koja cy

yTeMeJbHIIa KaKo KJIACHYHY, TAKO U MOJIEPHY TeopHjy eKk(ppaze — moyeB o1 XOMEpOBOT Onuca
AxwunoBor mrtuta y Maujadu — ¥ cariieia0 lbUX0B OJTHOC TipeMa eK(ppacTUIKUM JIeuMa Koja ux
KOpHCTE Kao MpoTOoTeKCT. Kpo3 aHanu3y HU3a KILIKEBHUX, PHIMCKUX U aHUMUPAHUX
YMETHUYKHX Jiea paj Ou, y CBOM IOCIIEABEM JIeTy, OTBOPHO MUTAE J1a JIH O eK(ppa3u MOKEMO
Jla TOBOPUMO U BaH KOHTEKCTA KIbM)KEBHHUX JIeJIa KA0 MPOTOTEKCTA WM AEYTEPOTEKCTA.

Komucuja 3ak/bydyje aa je mpelIoKeHH TMpeIMeT HCTPAKUBaAKbA CBOjOM
cioxkeHomhy, akryeaHomhy u 3Ha4ajem y o0JacTuMa Jucepranmje.

1. bubnuorpadwuja npeTMMIUHAPHUX UCTPAKUBAHA

Kanmunarkuma je mpwioxmia oOuMHy OuOimorpadujy on 92 ombnmorpadceke jemuHUIES
pelieBaHTHE 3a MCTPaXHBaWmE KOje Cy pa3BpcraHe y ozesbke: IlpumapHa JmTepatypa Ha
cpuckom jesuky (9 Oubmmorpadckux jenuuuiia), CeKyHaapHa JIMTepaTypa Ha CpPHCKOM
jesuky (21 oubnmorpadceka jeaunuiia) u CeKyHaapHa JIUTepPaTypa Ha €HIJIeCKoM je3uky (62
oubnuorpadcke jeMHHULIE).

I[IpumapHa JMTepaTypa HA CPIICKOM je3HKY:

Bajan, Ockap. Cnuka lopujana I'peja. npes. Jlazap Maiypa. beorpan : [TonuTuka ;
Haponna kmwura,

2004.

I'or, Buncenr Ban. [lucma 6pary. npeB. Muma Anekcenapuh. beorpan : Ciyx0enu
riaacHuk, 2008.

Jlanuh, VBan B. [Tucmo. beorpan : Cprncka kmuxeBHa 3aapyra, 1992.

Mummma, Jykuo. 3naTHu naBusboH. npeB. Jlejan Pasuh. beorpan : Tanecu, 2015.
Hajnoa, B. C. Enurma nonacka. mpeB. Anekcanapa Joanosuh. beorpan : [Tnato, 2004.
Iypemmuh, Iparan (npup. u npes.). [loe3uja enrneckor pomantusma. beorpan : ITnaro,
2010.

®epanTe, Enena. Moja reaujanna npujatesbuna. npes. Mupjana OrmanoBuh. beorpan :
Booka, 2018.

®uaocrpat Crapuju, ®uiaocrpatr Muaahu. O caukapctBy. npes. 3o0ja bojuh. beorpan :
3aBoj 3a yiioenuke ; Jlocuje cryamo, 2013.

Xomep. Mnujana. npes. Munomr H. Bypuh. beorpan : depera, 2009.

CexyHaapHa JMTepaTypa Ha CPIICKOM je3UKY:

Auexkcuh, Munas. «YTumaj npeBoAMIa4KOr paja Ha MOCTyNaK HHTEPTEKCTYATHOCTH Y
IIECHUIITBY

Wpana B. Jlanuha.» KmmxeBHOCT 1 KynTypa. 2 / 39. HaydyHU cacTaHak CJIaBHCTA Y
Bykose nane,

Bbeorpan, 9-12. IX 2009. beorpan : Mehynapoanu cmaBuctudku menrtap, 2010, ctp. 569-
578.
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Adronuje. [Ipoyvuvacpota peropa AdgTtonuja. mpup. u npeB. Bojucnas Jenuh. Hosu
Can : Maruna

cprcka ; beorpan : Cpricka akajgeMyja Hayka 1 yMETHOCTH, 1997.

Bepk, Kener, «Cumbonnuka akiuja y jeanoj Kutcoroj necmu.» HoBa kpuTHka. npup.
JoBan Xpuctuh.

Beorpan : [Ipocsera, 1973. ctp. 347-366.

Bojuh, 30ja. «®unoctparu, O caukapctBy.» O ciukaperBy. @umitoctpar Ctapuju,
@unoctpat Mnahu.

beorpan : 3aBox 3a yiioenuke ; Jlocuje cryamo, 2013. ctp. 13-114.

BecenunoBuh, Coma. [IpeBonunauka noeruka Misana B. Jlanuha. Hosu Can :
Axanemcka kmura, 2012.

-- «CTBapHOCT y TpaJuBy HecTBapHOr : 0 [fucmy VBana B. Jlanuha.» Kopanu : yaconuc
3a KEbHIKEBHOCT, YMETHOCT M KYATYpY rof. 38, k. 35, cB. 9/10 (2005) : cTp. 181-197.
Heauh, JoBaH. «/lujanomka npupoaa moesuje u noeruke Migana B. Jlanuha.»
Cnomenuiia MBana B. Jlanuha : moBoioM celaMaeceToroAIIBUIE polera, MeT roJuHa
o \erooj cmpta (1936-1996). npup. [penpar [MamaBecrpa. beorpan : CAHY, 2003,
ctp. 1-13.

Jomen, Ana. «PyieBrHa JIernoTe U MyJTUTEMIIOPAIIHOCT Y pOMaHy 31amHu nasu/b0H.»
Je3uk, KibMKEBHOCT, BpeMe : 300pHUK pagoBa. npup. Becna Jlonwmunh, busbana Mummh
Wnuh. Humr : @wto3odeku dakynret, 2017, crp. 523-532.

/KusanoBuh, [lyma M. «Tpehu npoctop kao HapaTHBHA U KYJATYpOJIOIIKA TEPCIEKTHUBA
nucua y ersmny: Enuema oonacka B. C. Hajmona®.» Er3wi(antu): KebHKEBHOCT, KYITYypa,
apywTBo. npup. Jparan bomxkosuh. Kparyjesan : ®UJIYM, 2012, ctp. 201-214.
HNurapaen, Poman. «Cnuka.» ®@enomenonoruja. npup. M. lammanosuh. beorpan :
Homurt, 1975. ctp. 188-232.

Jakoo6u, Tamap. «Exdpactiaku mozen: obaumy u GpyHKIUje.» Yirazauna Kmb. 204-205
(Jyn 2007) : cTp.157-171.

-- «CnukoBHM MOJIeTH U mpurioBeiHa ekdpasza.» [losba kb, 457 (Maj-jyn 2009) : ctp. 61-
102.

JlocTymHO Ha €NIeKTPOHCKO] afipecH (MpucTyrsbeHo jynaa 2019. ronune):
http://polja.rs/wpcontent/uploads/2015/12/457-11.pdf

JoBanoBuh, Anexcannap (mpup.). [Toctcumbonuctuuka noeruka Mpana B. Jlanuha.
beorpan : UHCTUTYT 3a KEbHKEBHOCT U YMETHOCT ; YUuTeIJbCKHU (akynret, 2007.
Jlecunr, 'otxonn Eppanm. JIaokooH niu o rpaHuiiamMa CIIMKapcTBa U TOe3Hje. MpeB.
Cserucnas IIpenuh. beorpan : Pan, 1964.

Jlernh, Mapwuja Y. «AHrnoamepuuka rnoesuja y nmoarekcry njena Meana B. Jlanuha.»
Hayka u unenturer. @unonomnke Hayke : 300pHuUK pagosa ca Hayunor ckyna, (ITane, 21-
22. maj 2011.) Iane : dunozodeku dakynret, 2012, ctp. 441-450.

Murtposuh, Buonera. «Cpricko-rpuku necHu4ku aujanosu: Msan B. Jlanuh,
Koncrantun KaBagu, Onucej Enutu.» Jleronuc Matune cprcke roa. 194, kw. 501, cB.
1/2 (janyap-ebpyap 2018) : ctp. 53-65.

Muuen, W. J. T. «Ekdpa3za u apyroct.» Ynazauna k. 204-205 (jyn 2007) : ctp. 173-
201.

Ipwar, [ejana. «Ilocneamu ganu xonanjackor ciukapa y bunmy C syo6aemsy, Buncenm:
Mucrepuja Ban 'ora.» Kyntypa : yaconuc 3a Teopujy U COIIHOIOTH]Y KYIATYpe U
KYJATYpPHY HOJIUTUKY Kib. 158

(2018) : cTp. 90-101.

Xaprman, Hukomnaj. Ecretuka. npeB. Munan Jlammanosuh. beorpan : [epeta, 2004.
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Xedepuan, [Iejmc, A. B. «Exdpaza u npukas.» [Tosba k. 457 (Maj-jyn 2009) : ctp. 46-
60. JIocTynHO Ha €JIEKTPOHCKO] aapecu (IpUcTyIbeHoj jyna 2016. ronune):
http://polja.rs/wpcontent/uploads/2015/12/457-10.pdf

IleatoBuh-JIumurpujesuh, Ceernana. «Pa3Boj HHTEPTEKCTYaTHOCTH Y IECHHUILITBY
WBana B. Jlanmha.» Criomenuna MBana B. Jlaanha : moBogoM cemaMaeceToroauIlmbuIle
pobhema, et roauna 1Mo merooj cMpta (1936-1996). mpup. [Ipenpar [1anaBectpa.
beorpan : CAHY, 2003, ctp. 15-24.

CexkyHaapHa JMTEpaTypa HA €HIVIECKOM je3UKY:

Armas, Frederick A. de. «Simple Magic: Ekphrasis from Antiquity to the Age of
Cervantes.» Ekphrasis in the Age of Cervantes, Frederick A. de Armas (ipup.),
Lewisburg : Bucknell Univeristy Press, 2005, ctp. 13-31.

Barolsky, Paul. «<Homer and the Poetic Origins of Art History.» Arion: A Journal of
Humanities and the Classics k. 16, ¢B. 3 (3uma 2009) : ctp. 13-44.

Bartsch, Shadi. Elsner, Jas. «Eight Ways of Looking at an Ekphrasis.» Classical
Philology km. 102, cB. 1. (janyap 2007) : ctp. i-vi. JlocTymHO Ha €NEeKTPOHCKO] aApecu
(mpuctymbeHoj jyia 2019. ronune): http://www.jstor.org/stable/10.1086/521128
Becker, Andrew Sprague. «The Shield of Achilles and the Poetics of Homeric
Description.» The American Journal of Philology k. 111, ¢B. 2 (;iero 1990) : ctp. 139-
153.

Bhabha, Homi. «DissemiNation: Time, Narrative and the Margins of the Modern
Nation.» Nation and Narration. ed. Homi Bhabha. New York : Routledge, 1990.

-- The Location of Culture. London ; New York : Routledge, 1994.

Bilman, Emily. Modern Ekphrasis. Bern : Peter Lang, 2013.

Bolter, Jay David. Grusin, Richard. Remediation: Understanding New Media.
Massachusetts : The MIT Press, 2000.

Bolter, Jay David. «Ekphrasis, Virtual Reality, and the Future of Writing.» Geoffrey
Nunberg (npup.) The Future of the Book. Los Angeles : University of California Press,
1996, ctp. 253-272.

Blackstone, Bernard. The Consecrated Urn: an Interpretation of Keats in Terms of
Growth and Form. London ; New York ; Toronto : Longmans, Green and Co., 1959.
Brooks, Cleanth. «Keats's Silvan Hystorian: History Without Footnotes.» The Well
Wrought Urn. London : Dobson Books Ltd., 1960. ctp. 139-152.

Brosch, Renate. «Ekphrasis in the Digital Age: Responses to Image.» Poetics Today k.
39 ¢B. 2 (2018): c1p. 225-243.

Bryson, Norman. «Philostratus and the Imaginary Museum.» Goldhill R. Osborne E
(mpup.). Art and Text in Ancient Greek Culture. Cambridge : Cambridge University
Press, 1994, ctp. 255-282.

Craft, Christopher. «<Come See About Me: Enchantment of the Double in The Picture of
Dorian Gray.» Representations ¢B. 91, ¢B. 1 (;1ero 2005) : ctp. 109-136.

Crivelli, Renzo S. «The Paradox of Arrival: Naipaul and de Chirico.» Caribana k. 3
(1992-1993) : ctp. 79-95. JlocTymHO Ha €JIEKTPOHCKO] ajipecH (MpUCTymbeHoj jyaa 2019.
roaune): https://www.yumpu.com/en/document/view/12242067/the-paradox-of-arrival-
naipaul-and-de-chirico

Cullhed, Eric. «cMovement and Sound on the Shield of Achilles in Ancient Exegesis.»
Greek, Roman, and Byzantine Studies k. 54 (2014) : ctp. 192-219.

Davidson, Michael. «Ekphrasis and the Postmodern Painter Poem.» The Journal of
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Aesthetics and Art Criticism k. 42, ¢B. 1 (1983) : ctp. 69-79. ocTynHO Ha
€JIIEKTPOHCKO] anapecu (pUcTyrbeHoj jyna 2019. ronune):
http://www.jstor.org/stable/429948

Dufallo, Basil. The Captor's Image: Greek Culture in Roman Ecphrasis. New York :
Oxford University Press, 2013.

Ellestrom, Lars (npup.). Media Borders, Multimodality and Intermediality. London :
Palgrave Macmillan, 2010.

Elsner, Jas. Art and the Roman Viewer: The Transformation of Art from the Pagan
World to Christianity. New York : Cambridge University Press, 1997.

Fowler, D. P. «Narrate and Describe: The Problem of Ekphrasis.» The Journal of Roman
Studies k. 81 (1991) : cTp. 25-35. JlocTynHO Ha eIEKTPOHCKO] ajipecu (IPUCTYILIbEHO)]
jyna 2019. ronune): http://www.jstor.org/stable/300486

Fowler, Robert (ripup.). The Cambridge Companion to Homer. Cambridge : Cambridge
University Press, 2006.

Francis, James A. «Metal Maidens, Achilles' Shield, and Pandora: The Beginnings of
"Ekphrasis".» The American Journal of Philology, k. 130, cB. 1 (mposiehe 2009) : ctp.
1-23.

Gillespie, Michael Patrick. Oscar Wilde and the Poetics of Ambiguity. Florida :
University Press of Florida, 1996.

Hamner, Robert D. Critical Perspectives on V. S. Naipaul. Washington : Three
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® I[[WbEBU UCTPAKHUBAHA
IInbeBu

JIoKTOpcKa Jaucepranyja ca pagHUM HAacloBOM Memaekgpasa Kao mMpancKyimypaiHu u
MPAHCMEOUJANHU (PEHOMEH Y aHmUuyu U NOMOrUM enoxama UMa, HajMambe, TPOCTPYKU HaydHU
Wb U JOIIPUHOC:

1) pazymeBame nojMa ex¢pasze Kpo3 HCIIUTHBaKkE MpobIeMa Ha MeTa-HUBOY Kao OJArOBOP Ha TO
IITO j€ TOCaIallba TeopHja ekpasze y BETUKO] MEpH 3aHeMapuiia OBaKaB HAUMH
UCTpaXHBamwa, MoMUBbYhH MeTaekdpasy caMo yCIyTHO, ¥ 0€3 jeAMHCTBEHOT ojpelhema, mTo
je, yoctanom, mpobiieM U ca ekppa3zom yOIIITe, a OBaKaB MPHUCTYI TO MOKE U3MEHUTH;

2) nyhemwe Tunonoruje exdpase koje 61, u3Mel)y ocrasuor, noapasymeBano NpuMeHy ojMa Ha
He-OKIMIeHTa HE KIbHKEBHE TEKCTOBE M TUME MOKYIIAJIO Aa HAJOMECTH TO IITO Cy
eK(paCTUUKH KPUTHUYKU TEKCTOBH JI0 €a/la MaXxoM OMJIM KOHIIEHTPUCAHU Ha JUCKYpPC
3aIaHOIICHTPHYHHX KIbIKEBHOCTH;

3) ycnoxmaBame U MPOIIMPHUBabE CXBaTamba eK(paze Kao jeIMHCTBEHOT I0jMa HeTOBUM
yBohemeM y He-KiMKeBHE cepe (urpanu u anumupanu ¢puim, TB cepuja, Bugeo-urpa) na
Ou ce MOHyAMJIA KJIJaCHYHA 3aME€HA HOBUjH KOBAHUIH ,,peMeIljalnja’, Koja je yreMeJbeHa y
oipoOHUjeM TEOPH]CKOM arapary, 1 THMe OTBOpHJIa MOTyhHOCT u3ydaBamy ekdpaze kao
TpaHCMeIMjaHOT (heHOMEeHa

Xumnorese
OcHOBHe XuIoOTe3€ KOj€ CTOj€ Ha OYETKY OBAKO 3aMHUIIJBEHOT UCTPaKUBamba CY:
e exdpa3y je moryhe ndyuyaBaru Kkako y onmrenpuxsahennm ekppacrnuanm

TEeKCTOBHMA, TAKO U Y OHUM KOjUX ce KPUTHKA 00MYHO He 10THYe, AJIM U BaH
rPAaHNIA KIbUKEeBHOCTH, TUMe IITO he ce KIbMKEeBHU eK(PPACTUYHH TEKCT
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MOCTABHUTH 32 MPOTOTEKCT KNHeMaTorpadceke exdpase u HCHIUTATH
NnocTojame ek(pase BaH CTPOro KibHKEBHOI KOHTEKCTa Y AHUMAIHjH.

e Ha MeTa-HUBOY /J0JIa3H1 JI0 Ja/ber pacjojaBama Beh CyIITHHCKH pacjiojeHor
KOHIeNnTa ek(dpase, Te ra je Moryhe u3y4yuTn y HajKOMILIEKCHHjeM BUAY Y
KOjeM ce jaBJ/ba.

® HaKo IpBa MoJiepHa AepuHUIIM]ja eKdpa3e MoJIa3u o] Tora Ja je exdpasa
(eHOMEH MO3HAT 3aIaHoj KIbMKEBHOCTH, Y JIEJIMMA MOCTKOJIOHUjAJIHE M UCTOYHE
KIMKEBHOCTH JI0JIa3H JI0 XUOpUAM3alMje caMor KOHIIenTa ekdpase, Te ce y
TEOPHjU YBOIM IMOCTKOJIOHUjaTHA (MeTa)ekdpasa kao moceOHa BpCTa.

e MeTack(pasa ce MOKE CXBAaTHTH Kao IPOIEC NPEHOIICHA KHMKEBHE
€BOKaIlMj€ TMPOCTOPHUX YMETHOCTH y cCaMmy IPOCTOPHY YMETHOCT, Ha
npumep ¢uam u TB cepujy, Te ce kao HOBa Bpcra ekdpaze HyIu
KuHemarorpadcka (mera)exdpasa.

e ucnutnBarbem peHomeHa eKkdpase Ha meTa-HMBOY mory ce ctehu HoBU yBUAK
y norneay werosor oapehetbe ekdppase

OuexkuBaHM pe3yJTaTi

Ha

OCHOBY HaIIp€a HABCACHUX LUJBCBA U PaJHUX XHUIIOTC3a OBOI' UCTPAKHBAKA, Moryhe je

OYCKHBATH cnez[ehe pesynrare:

IpomupuBame ¢peHomMeHa ekdpa3e BaH rPaHUIA PeTOPUKE U KIbHKEBHOCTH, Y3
peaeuHHCAKE TOjMA H3 KIbHJKeBHE eBOKALMje MIPOCTOPHUX YMETHOCTH Y €BOKALUjy
NMPOCTOPHUX YMETHOCTH €2 BepOATHUM H/WJIM HAPATHUBHHUM eJleMeHTHMA.

YBua 1a je exdpa3a TEKOBUHA YMETHOCTH U MOMyJIapHe KYJTYpe Koja ce jaB/ba 'y
JAeJIMMa O] AaHTHKe /10 1aHAC, KOja je MpeBa3uILIa MeIHjajJiHA OTPAHUYEHhA K0ja Cy joj
AaTay TEOPHjH, KA0 M reorpa)cku OKBHP Y KOM ce IPUMAPHO U3y4aBa.

OTKprBamke HOBUX 3HAUYEHa BE3aHHUX 3a BUJIOBE MPEJICTaB/batba 1 MUMETHUKE IpaKce y
HU3Y KIbIKEeBHHX Jiena (o1 Xomepa no Hajnona), kao u y neianMa JTMKoBHE, (uiMcke,
BUJIEO U aHUMHpPAHE YMETHOCTH.

¥YBua aa ce eKPpacTUUKU MPUCTYIT YMETHOCTH MOKE CMaTPATH OMNIITEXYMaHUCTHUYKHM.

Ilian paaa

Ha ocHOBYy omuca Teme U MIJbeBa UCTPAXKUBAKA 3aKJbYyUyjeMO Jia je TpeaBul)eH  IIaH paja
no00po npenoveH. Heke o1 meroBux o1 oCHOBUX (haza UCTpakuBama Ouiie Ou Ha cineaehu HaunH
pacnopeheHe y oKBUpHMa MPETIOCTaBFEHE KOMITO3HIIN]€ Pajia:

MOCTaBJbahe TE3€ U JePUHUCABE METOJOJIOUIKOT OKBHPA UCTPAKUBAA;

yTBphUBame pEICBAaHTHUX TEOPHUJCKUX TMapagurMH U yTeMeJbeme oAaronapajyher
MTOJMOBHOT arapara,

UCTINTHBakE (peHOMEHa MeTaeK(pase Ha TEOPUjCKOM HUBOY;



11

® XECPMEHEYTHYKO MCIHTHBamke (peHomeHa meTaek(dpaze KIACHUHUX EK(PACTHUHUX Aeiia
(Mnujaoa, Cruxe dunoctpata Muahe, KurcoBa Oda epuxoj ypnu, Jlanuhesa ,,I'puka
rpHUapuja’);

® XEPMEHCYTHYKO MCITUTHBAHE MMOCTKOJIOHHU]ATHE U OpHjeHTaIHe MeTaekdpasa (Hajmomor
poman Exuema donacka, MAIIMMUH pOMaHy 31amHu nasumsoHm);

® TEOPHUjCKO-XEPMEHEYTUYKO HCIIUTUBAKE MeTaeKdpase Kao KuHeMmarorpadcke exgpasze
exghpase (oqnoc u3mely BajnmnoBoBor pomana Cruxa JJopujana I peja n BeroBux
eKpaHu3aiyja, onnoc usMel)y pomana Enene ®epanre u TB cepuje Moja eenujanna
npujamessuyaq);

e ucnuTHBakC peHoMeHa pemenujaimje u ekdpase y anumanuju ( Ban I'or u meroBo
cImKapcTBo y anumupanom pumy C wydasmy, Buncenm, yrunaj Ban ['ora u meroBor
CIIMKApCTBA Ha BUICO-UTPE).

MeTone uCTpaKuBamba
VY onucanom uctpaxxkupamwy Ouhe npumemeHe cienehe MmeToe UcTpakuBama:

® TEOPHjCKO-aHAJIMTUYKA METOJIa, Y3 YTEMEHEhe 0AroBapajyher nojMoBHOr anapara,

® UHTEepHpeTaTHBHA METOJla — aHAJIN3a TEKCTa U UCIIUTUBAKE HETOBE CEMAHTHUKE;
XepMEHEyTHYKa METO/a — TyMauelmhe TeKCTa Y3 MOMOh KHHKEBHOTEOPH])CKHX,
€CTeTUYKHX U (PrI030(CKUX KOHIIETaTa;

KOMITapaTHBHA METO/1a;

UHTEPAUCLUILTNHAPHA METO/1a,;

XEYpUCTHUYKA METO/1a;

MHTEPTEKCTyallHa METO/1a;

UHTEepMeIijalHa MEeTo/1a:

KYJITYpOJIOIIKA METOAA.

VII 3AK/bYUYAK CA OBPA3JI0’)KEHOM OLIEHOM O MOJOBHOCTH TEME U
KAHJIMJATA

Ha ocHoBy HaBefeHMX Mojataka o KaHauaaty, Komucuja koHcTaryje Aa je KaHAuJatr
mactep Tarjana Puctuh nmomo6Ha 3a u3paay TOKTOpPCKE JUCEPTAIIH]E.

Ha ocHOBY mocTaBibeHUX IIMJbEBA U OYEKUBAHUX pe3ynraTta, KoMmucuja KoHCTaTyje aa je
MpeIoKEHa TeMa TI0100Ha 3a U3pay TOKTOPCKE JUCEPTAIlje y 00JIacTh ONMIITEe KHHAKEBHOCT;
TeOpHja KHIMKEBHOCTH; AHTHYKA KIHKEBHOCT; IOCTKOJOHHMjaJHA KHHKEBHOCT;
KYJTYPOJIOTHja; eCTeTHKAa; Teopuja MeAuja; HMHTEPMEAUjalHA W HHTEPKYJTypajaHa
HCTPAKUBaMA.

Ha ocHoBy HaBeneHmx mojaraka o mpeioxkeHoM MeHTopy, Komucuja koHcTaTyje na je
ap Jeaena Imnunosuh, Banpeanu npodecop, mogo0Ha 32 MEHTOpA NPEASIOKEHE JTOKTOPCKe
TucepTalyje.

Ha ocnoBy wusneror, Kommcuja mnpennaxxe HacrtaBHo-HayuHom Behy @uiomiomkor
¢dakynTera YHuBep3urera y beorpany na noHece MO3UTHBHE OLIEHE O MOJOOHOCTH KaHAWAATA
mactep Tatjane Puctuh u npeanoxene Teme JOKTOPCKE AUCEpTaIH]je
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Metaexdpasa Kao TPAHCKVJITYPAJIHM M TPAHCMeIUjaJTHU ()eHOMEH V AaHTHIU U MOTOHUM
2
emoxamMa“.”

a ;ma ce 3a MeHTopa umenyje ap Jeaena Ilnaunosuh, Banpeanu npodecop Ha Kareapu 3a
ONMIITY KILMKEBHOCT U TeOPHjy KibH:keBHOCTH Dutonomkor dakynrera y beorpany.

I[TOTIIMCH YITAHOBA KOMUCHUIJE

1. np 3opuna bewanopuh Hukonuh, Banpeanu

npodecop
(npeacennuk Komucuje)

2. np Josan Yekuh, penoBHu ipodhecop



