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I'pahancku mooepHuzam u NORYIApHAa Kyaimypa: enuzooe MOOH02, NOMOOHO2 U MOOEPHOR2
(1918-1941), I'anepuja Matune cprcke, Hosu Can, 2011, 168.
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The Politics of Representation as a Projection of ldentity: Female Body in Context of its
Oriental Construction in Serbian Art, Gender and Identity. Theories from and/or on
Southeastern Europe, ATHENA, Skopje, 2006, 161-174.

Ilpusamnu npuzopu kao ceedouarncmea enoxe (1900-1941), llpusatau xuBoT ko1 Cpba y
nBaneceroM Beky, Clio, beorpan, 2007, 689-705.

Art/Politics/National Identity: Yugoslav Modern Art, Studies in Liberal Arts, Saitama
University, Saitama, 2009, vol. 1, 11-32.

Joean bujenuh, I[lemap /looposuh, CTIOMEH-3BUPKA ITABJIA BEJbAHCKOT, C3
IlaBnma bemwanckor, Hosu Can, 2009, 116-126, 140-144, 421, 425.

Dobrovits Peter ,,a tiszta festeszeten *“ kivul (Petar Dobrovic izvan ,, ¢istog slikarstva ),
Baranyai fuzetek (Baranjske sveske), Pecs (Pecuj), 2010, 5, 42-55.

Poona umacunapnocm bankana. Ilaja Josanosuh u Jenena J. Jumumpujesuh, iamehy
ectetuke u xkuBota. [Ipencrasa xene y ciaukapctBy Ilaje JoBanosuha, ['anepuja Matuue
cprcke, Hosu Can, 2010, 203-217.

Evropa i/ili nacionalni identitet: Paviljon Kraljevine Srbije na Svetskoj izlozbi 1900. i
njegove posledice, Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta,
Filozofski fakultet, Beograd, 2008, 3-4, 107-127.

Hoea cmanna nocmaska 20. éexa I'anepuje Mamuye cpncke, 36opauk CemuHapa 3a
cTyauje moaepHe yMeTHocTH Puno3odekor pakynrera, @unozodpcku daxynrer, beorpan,
2009, 5, 99-108.

Hanuuje mooepnusayuje: cnuxa Beoepaoa uzmehy 0sa ceemcka pama, 36opauk HapogHor
Mmy3eja, Hapomaau my3ej, beorpan, 2010, XIX-2, 485-498.

., Kyha 6e3 orcene ne mooice bumu, a humu u dcena 6e3 Kyhe “: scencku npocmopu — pooue u

uoeonouike epanuye, 3JIYMC, Maruna cpricka, Hosu Can, 2010, 38, 199-212.

Sest gradova Zivorada Nastasijevica: O kolektivnoj mitologiji i magiji mesta u srpskom
slikarstvu 1910-1920, Zbornik Seminara za studije moderne umetnosti Filozofskog
fakulteta, Filozofski fakultet, Beograd, 2011, 7, 41-48.
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Hasue Hay4HoOr paga v Hay4Hor Yaconuca/ckyna/ HayyHor n3gara peyHuKa Unu eHumknoneamje

KaTteropuja Hay4HO
(y okBupy rpyna ca
P63-66, P70)

,,3a c10600y “‘: pam, ymemHocm u udeoiocuja y HapamusHom Husy, 300pHuK Myseja
npUMemheHe YMETHOCTH, My3ej mpuMemeHe ymeTHoctu, beorpan, 2008-9, 4-5, 186-188.

Haoeoicoa [lemposuh. Ilpojexam u cyobuna, 3JIYMC, Martuna cprncka, Hou Can, 2009,
37, 333-335.

Umetnost vlast. Srpsko slikarstvo 1945-1968, Zbornik Seminara za studije moderne
umetnosti Filozofskog fakulteta, Filozofski fakultet, Beograd, 2011, 7, 165-7.

Representations: Visual Arts. Southeast Europe, Encyclopedia of Woman & Islamic
Cultures, Brill Publishing, Leiden/Boston, 2007, 552-555. (koayTop ap Jlnavja MepeHuk)

Aneasicosana ymemnocm, Bophe Anopejesuh Kyn, Cmojan Apanuya, Acambnasxic, Anmyn
Ayeyemunuuh, Hebojua babuh, bopa bapyx, CPTICKA EHIITUKJIOIIEANJA, Matuna
cpncka-CAHY-3aBon 3a yuoenuke, HoBu Can — beorpan, 2010, 204-5, 218, 299, 361, 383-
4, 436-7, 620.

Modern Art and Social Activism, “Creative Activism”, Ruhr University, Bochum, 24-27
june 2007.

How does Modern Art point at global problems?, “Global Crisis and Identity”, Universidad
de Deusto, Bilbao, 24-26 february 2010.

Early twentieth-century Serbian visual culture as identity construction, ,,Comparisons,
Interactions and Contestations within/across Cultures®, University of Bucharest, Bucharest,
17-20 june 2010.

Fashion (in) Photography. Fashion, Visual Culture and Identity in Serbia between the
World Wars, ,,Southeast European (Post) Modernities*, University of Regensburg,
Regensburg, 28 april-1 may 2011.

The symbolic Marker of Changes: Nature in Serbian Painting 1900-1941, ,,Flowers-
Flores®, Universidade Nova de Lisboa, Lisboa, 6-8 septembar 2011.

No pasaran xao ciuka y konmexcmy, ,,Colpean3zaM y CpICKOj JIMKOBHO] ¥ IPUMEHEHO]
YMETHOCTH, apXUTEKTYpH U Tu3ajHy", My3e] npuMemeHe yMeTHocTH y beorpany u
dunoszodpceku pakynter YHusepsutera y beorpany, beorpan, 25-26 okro6ap 2006.

Cmanna nocmaexa 20. eéexa I'anepuje Mamuye cpncke, ,,HoBe TeHAEHIUje Y My3€0JIOTHjH,
["anepuja Matune cprncke, Hosu Can, 8-9 jyna 2009.

Milena Pavlovi¢ Barili: masovna kultura i njena elita, ,,Milena Pavlovi¢ Barilli - u fokusu
razli¢itih umetnosti. Novi pluralizam znacenja®, Muzej primenjene umetnosti i Odeljenje za
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istoriju umetnosti Filozofskog fakulteta u Beogradu, 9-10 mart 2010. P-73
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