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3a 1aBame CarjJIaCHOCTH Ha OJIYKY O IPUXBATalBy TeMe JOKTOPCKe JucepTanuje u o oapehuBamy
MEHTOpAa

Momumo nma, cxomHo wnaHy 47. cr. 5. tau. 3. Craryra YHuBep3utera y beorpany ("I macauk YHuBep3urera",
opoj 186/15-mpeunthenn Texct u 189/16), marte carmacHOCT Ha ONIYKY O IMPHUXBaTamky TeME JOKTOPCKE
Jucepraiyje:

Aopuja kao Apkaduja: 00 cumbonuUIMa 00 HOBUX pearuzama

(1yH Ha3uB MPEIIOKEHE TEME JOKTOPCKE AUCEPTALHje)

HAYYHA OBJIACT

Hcropuja ymeTHoCTH

MOJALIY O KAHAUJATY:

1. Hwme, ume jeqHOT Off pOUTEIhA U TIPE3NME KaHAHIATa:
Coduja (Bnagumup) Mepenuk

2. TlperxoaHo oOpa3zoBame (Ha3UB U cenuiiTe (hakylireTa,
CTYJIMjCKH TIPOTPaM):

dunoszodcku pakynrer, YHuBep3urer y beorpany, OcnoBHe ctyauje-Onesbemne 3a
HCTOPH]Yy YMETHOCTH, MacTep crynuje-Onesbeme 3a HCTOPU]Y

3. Tonmuna 3aBpieTka
MPETXOTHOT HUBOA CTYAHUja:

2018

4. ToauHa ynuca Ha JOKTOPCKE CTyIHje:

mroncka 2018/2019

5. Haszus crymujckor nporpama
nokropekux crymuja: ictopuja
YMETHOCTH




MOJALIM O MEHTOPUMA:

Nwme u npesume menropa: Urop bopo3an
3Bame: BaHpeHU Mpodecop

Crnmcak pamoBa Koju KBaTu(HUKY]y MEHTOPE 3a BOhEHE TOKTOPCKE AUCEpTaIH]e:

- Cnukapcmeo memauxoz cumbonusma u reeosu odjeyu y xkyamypu Kpaweeune Cpobuje,
dunozodceku dhakynrer Yuusepsurer y beorpany, beorpan 2018

- (ypeanux) Ilnypanuzam uoenmumema: ciaukapcmeo Ha muy Cpeowe Eepone y nocneorwum
oeyenujama 19. u nouemxom 20. sexa, ®dunozodpcku dakynrer YHuBep3uteT y beorpany,
beorpan 2020

- Ymemnuuxu npeobpasicaju Bnaxa bykosya y konmexcmy esponckoe caukapcmea, Cpricka
akajJieMuja HayKa u ymeTHocTd, beorpan 2020

-1. Borozan, Revitalization of the Antique Heritage and Golden Age Restoration: Dubrovnik as a
Cultural Agent of the Eastern Coast of the Adriatics, in: Beyond the Adriatic Sea: a plurality of
identities and floating boarders in visual culture: collection of papers / edited by Sasa Brajovic¢
Novi Sad 2015, 201-231;

- WU. bopozan, Yoobauuasarwe u peyenyuja ciauxe [onazax yapa [ywana y /lybposnux Mapxa
Mypama y ceemaocmu xowyenma ecmemckoe ucmopusma, 36opauk Hapomaor myseja XXI1-2

(2016), 269-283;

Nwme u npesume menTopa: Cumona Uynuh
3Bame: peaoBHU npodecop

Cniucak pasioBa Koju KBaIM(UKYjy MEHTOpE 3a Bol)ermhe JOKTOPCKE TucepTalmje:

- [lemap /{obposuh, Ilpocseta, beorpan 2003

- Teme u uoeje moodepnoe: cpncko cauxapcmso 1900-1941, I'anepuja Matuue cpricke Hosu Can
2008

- Ipahancku mooepnuzam u nonyrapra xyamypa. Enuzode moonoe, nomooHoz u mooepHoe
(1918-1941), T'anepuja Marure cpricke, Hou Can 2011.

-C. Yynuh, Illecm epadosa )Kusopada Hacmacujesuhia: O xonexmugnoj mumonoeuju u mazuju
mecma y cpnckom cauxapemsy 1910-1920, 36opauk CemuHapa 3a CTyAHje MOJIEPHE YMETHOCTH
dunozodckor pakynrera, 7, beorpax 2011, 41-48;

-S. Cupié, Spaces of Femininity, Gender and Ideological Boundaries: Serbian Painting 1900-1941,
Serbian Studies, 25, 1, 2013.

OoaBerraBamMo Bac 1a je HacraBHo-Hay4Ho Behe
(Ha3uB HAJICXKHOT Tesa (aKyyTera)

Ha CETHUITN OJP>KaHO] 19.02.2021. Pa3sMOTPHUIIO MPEIIOKEHY TEMY U 3aKJbYUHIIO JIa je&
TeMma MoJI00Ha 3a U3pady IOKTOPCKE ANCEepTalHje jep caap KU OPUTHHAIHY UJEjY U a je O/ 3Hauaja
3a pa3Boj HayKe, IPUMEHY IEeHHUX pe3yJiTara, 0HOCHO pa3Boj HayYHEe MUCIIHU YOIIIITE.

JEKAH ®AKYJITETA

IIpod. np Muomup Jlecriororuh







