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i HACJIOB IOKTOPCKE JUCEPTALIMJE

”Conceptual Metaphor in Shakespeare's Tragedies, Comedies and Tragicomedies as a
Means Towards Better Understanding of the Plays, Characters, the Author and the
Renaissance Period” (,,IlojmoBHa meradopa y lllekcnupoBuM Tpareanjama, komeamjama u
TParukoMeJaujaMa Kao CpPeICTBO 3a pa3dyMeBame jJpaMa, JPAMCKHX JIMKOBAa, ayTopa
peHecaHCHe enoxe)

v HPEIJIEJ JOKTOPCKE JUCEPTAIIUJE

Jloktopcka mucepranuja mMcp Mupke hupoBuh HamucaHa je Ha CHIVIECKOM jE3HKY.
Cacroju ce ox 250 KOMIjyTepCKH INTaMIAHUX CTPAaHUIA, & MOJACJhEHA je Ha TET OCHOBHUX
nornaBba ¥ Behu Opoj mormornmasspa: 1. Introduction (ctp. 1-15), 2. Conceptual Metaphor
Analysis Approach to Shakespeare's Tragedies (16-126), y okBupy Kojer cy mormnoriasspa 2.1.
Conceptual Metaphor Analysis in Hamlet (16-44), 2.2. Conceptual Metaphor Analysis in
Macbeth (45-70), 2.3. Conceptual Metaphor Analysis in Othello (71-100), 2.4. Conceptual
Metaphor Analysis in King Lear (101-126). 3. Conceptual Metaphor Analysis Approach to
Shakespeare's Comedies (127-188), y okBupy kojer cy nornoriasiba 3.1. Conceptual Metaphor
Analysis in The Merry Wives of Windsor (127-142), 3.2. Conceptual Metaphor Analysis in A
Midsummer Night's Dream (143-165), 3.3. Conceptual Metaphor Analysis in As You Like It
(166-188). 4. Conceptual Metaphor Analysis Approach to Shakespeare's Tragicomedies (189-
220); y okBupy Kojer cy nornoriasisa 4.1. Conceptual Metaphor Analysis in The Tempest (189-
203), 4.2. Conceptual Metaphor Analysis in The Winter’s Tale (204-220). 5. Conclusion (221-
246), Bibliography (247-250). Cniucak nuteparype caapxu 103 oubmuorpadcke jeuHuIie.

Kannunarkuma Mupka huposuh je y moktopckoj aucepranuju ~Conceptual Metaphor in
Shakespeare's Tragedies, Comedies and Tragicomedies as a Means Towards Better
Understanding of the Plays, Characters, the Author and the Renaissance Period” (,,ITlojmoBHa
Mmetadopa y lllekcnupoBuM Tparenujama, KoMeaWjaMa M TParkKOMeEAHMjaMa Kao CPEICTBO 3a
pasymMeBame JpaMa, ApaMCKHX JIMKOBA, ayTopa U peHECaHCHe ernoxe’) ceOu mocraBmia Hujb Aa
ananusupa ogadbpane lllexcnimpoBe npame xopuctehu teopujy mojmoBHe Mmetadope. Ilonmazehu
o1 craBa Pomana JakoOcoHa /1a Cy aHaxpOHM3MHM KaJia JJMHIBUCTA 3aHEMapyje MOeTCKy pyHKLHU]y
je3uKa jegHaKo Kao M Kajga IMpoydaBajiall KIMKEBHOT TEKCTa 3abopaBiba Ha HEroBa
JIMHTBUCTUYKA CBOjCTBA, OHOCHO Ja j€ Be3a u3Mel)y je3auka U KiM)KEBHOCTH HEpPAcKHIUBa U J1a
Jy je nHemoryhe 3anoctaButu y 6miio kakBoj aHanmmsu (Carter and Simpson 1995), kannunatkuma
Mupka hupoBuh noxaceha na je mojMoBHa Meradopa HUT KOja MOBE3Yj€ j€3UK, MUILBEHE U
pasymeBame HaruynHor. OHa HaBOAM Jla TPAJUIIMOHAIHO MHIJBEHE MpUXBaTa Metadopy Kao
CPEACTBO KOJUM C€ CIIY>K€ NMEeCHUIM U MUCIH KaKo OU CBOJUM JeJIMMa Jajdl AUMEH3HU]y MOETCKOT
Y HECBAKHJAIIKET, OJHOCHO Jia TPAJUIIMOHATTHO MHUILbEHE Maradopy Be3yje MCKIbYYHBO 3a
HBEHY MeHH]ecTaIHjy y je3uKy, 1a O ce MOTOM ycpeJcpeansa Ha HoBa Buhemwa Metadope, Koja
MO0Ka3yjy yrpaBo CYMpOTHO, J1a MeTadopa He MTOCTOjU caMo y KEI)KEBHUM TEKCTOBUMA, Beh fa je
CBENPHUCYTHA Y JbY/ICKOM >KHBOTHMA U JIa YNHU OCHOBY U3 KOj€ MPOU3UIIA3e pa3yMeBabe, je3UK U
nenamwe. Y TEOpUJCKOM CMHCIY, JOKTOpCKa Jucepranuja KaHauaatkumbe Mupke huposuh
npeBacxoHO ce TeMesbH Ha crynuju Metaphors We Live By [lopua Jlejkoda u Mapka [loncoHa,
KOja MMa CYIITHHCKHU 3Hauaj 3a pa3yMeBame MPUPOJE U yjore Meradope W Koja je MOKpeHyIa
NPOYaBaolle KIMKEBHOCTH Ja HUCTPaxyjy ymnorpedy meradope y JenuMa I0jeAMHAYHUX
MEeCHUKa U THcala, Kako Ou ce youwsiu ojapeheHr mabloHM Yy Mpe/icTaB/balby aIlCTPaKTHOT,



nonMama U MHCITH. [Ipoy4aBaoly KMKEBHOCTH Cy TOCIEIIBMX TOJWHA MOKA3aId Jia YTHIA]
TeopHje MmojMoBHE MeTadope mocraje cee Behu, U MojMOBHY MeTadopy CBE BHUIIIE TPETUPA]y Kao
MoKa3aTeJb IMUIIYEBOT MOrJiea Ha CBET. BakHU TEOPHjCKU TEMEJbH OBE JHCEPTalnje jecy U paj
”Metaphor in Literature” Enene Cemuno u Ilepapaa CtuHa, Koju 3acTyma CTaB Ja ce [0
HCTHHCKOT pa3yMeBama KIWKEBHOT Jieina MOkKe JohM 3acHHBameM aHaJM3e Ha I0jMOBHO]
MeTadopu, KOPHNYCHO] M TICUXOJIMHTBUCTUYKO] MeToau, moroMm cryauja Kapommne Crepiion
Shakespeare’s Imagery and What It Tells Us, koja 3aroBapa uziejy Aa CIHYHCTH H3Mehy
M3BOPHUX U IIMJBHUX JIOMEHA cajlpe Yy CeOM TajHy YMTABOT YHHBEP3yMa, Kao U JAPYIH PaJioBU
Ilopua Jlejkopa m Mapka [loncona, morom pamoBu Mapka Tapuepa, 3onrana Koeuema u
Apyrux. 3actymajyhum craB J1a MCTHMHCKO pasyMeBame 3Hadema lllekcnmpoBux apama HHje
Moryhe mocTuhu caMo aHaJTM30M CHHTAKCe, CTPYKTYpe 3aIuieTa | IpaMCKUX 0COOMHA TEKCTa jep
Takap Mmoctymnak npeeuha Quiio30PCcKy U NCUXOJIOMIKY JYOMHY HErOBUX JIpaMa, KaHIUIATKHbA
Mupka hupoBuh cmarpa na je UCTHHCKO pa3yMeBambe CTHUXOBA, Jpama y LEJIOCTH, JIMKOBA H
Jellakba Ha KOje ce OIydyjy y TECHOj BE3W ca MOJMOBHOM MeTadopoM U ydecTajomhy meHe
yrnoTpede y u3rpaami MeTaopuykux jesudkux mspasza. [lopen oBora, mojMoBHa meradopa u
MeTaOpHUUKH je3MYKH U3pa3H KOjH HACTajy Ha lbeHUM OCHOBaMa YKa3yjy Ha PEHECAHCHY CIUKY
CBETa, aJIM W Ha rorjene Ha cBet camor lllekcriupa, yuja je Ounorpaduja HeJOBOJLHO MIO3HATA, 1A
ce aHaJIM3a MOJMOBHUX MeTadopa y HErOBHUM Haj3HAYajHHJUM CTHXOBHMA U3 JEBET oJabpaHux
Tpareauja, KoMeauja u Tparukomenuja— Xawrema, Maxbema, Omena, Kpawa Jlupa, Becenux
acena eunozopckux, Cna nemmwe nohu, Kaxo eam opazco, bype n 3umcke 6ajxe— Hamehe kxao
HajOOJBM HAYMH JIa C€ UCTPAXKU CTBapajayka CBECT W JIMYHOCT ayTopa. [ J1aBHA mpeTnocTaBKa Ha
KOjOj TIOYMBa OBa JIOKTOPCKA JIHCEPTallHja jecTe Ja je je3WK CPEICTBO CAOMINTaBamka MUCIIH,
ocehama 1 cTaBoBa, 0K MeTadopa MpeAcTaB/ba NIPUMapPHUA HAYMH TPOMUIIIbAkha M pa3yMeBamba
aTICTPAKTHUX aCHeKaTa JbYJICKOT HCKYCTBA.

V BPEJJHOBAIBE NIOJEJIMHUX JEJOBA JOKTOPCKE JUCEPTAIINJE

[IpBo mornarsbe, "Introduction”, noceeheHo je TeopujckoM MpUKa3UBaKy MOjMOBHUX
MeTadopa, y3 ocnamame Ha pajnose [lopua Jlejkoda, Mapka [loncona, Mapka Tapuepa, 3ontana
Kogeuema n gyrux. PasoBn noMeHyTux ayropa of0anin cy HeKe O] MO3UIHja TpaJUOHATHE
Teopuje 0 MeTradopd M HOBUM YBHJIMMA W TNPOMEHOM Y MEpUENIUjHu Aadu Cy I[O0jMOBHO]
MeTadopu OrpoMaH 3Hayaj Ha HUBOY MUCIIH, pa3yMeBamwa U, Ha Kpajy, u3paxanama. [Ipe cBera,
y OBOM Jlelly pajJia UCTUYE Ce 3Hauaj YHUBEpP3aJIHMX MpPUHIUMA MOjMOBHE MeTadope o Kojuma
TpaJMlIMOHAJIHA TEOpHja HHUje TOBOpUJIAa, a KOju oMoryhaBa 3€jeJHMYKO pa3yMeBame
MeTadopruukux n3pasza y kojuma lllekcriup roBopu o OpojHUM 3HaYaJHUM MUTaHUMA Kao LITO CY
KHUBOT M CMPT, BpJIMHE M MaHe, ocehama M CTpacTH, APYIITBEHE MHCTUTYIHjE, MOPATHOCT U
penuruno3noct. Takole, y yBOJHOM Jieny pajia OIKCaH je U 1ojaM mpecinkaBama (Mmapping) xoju
noTBphyje uaejy o nocrojamky M3BOPHOT M LIUJBHOT JOoMeHa. To 3HauM Jja UCKYCTBO KOj€ YOBEK
cTHYe y (PU3MUKOM CBETY KOHKPETHUX M MOjeMHAYHUX CTBApHU CIY)KU Kao CACBUM NPUPOIHA
OCHOBA 3a pa3yMeBame CI0KEHUJUX, allCTPaKTHUX NojMoBa. IIponec nmpecinkaBama BpLIU ce Yy
NpaBIly OJ KOHKPETHOT MpeMa ancTPakTHOM, ca HAEjOM Ja KOJ JBa MOMEHYTa IMOojMa MOCTOjH
YUTaB HU3 aclekara Koju OAroBapajy jenHu apyruma. Ha Te acnekre Koju ce MOTy MOBE3UBAaTH
n3Mely cebe ocnamajy ce MeCHUIM U MUCLHU Kaja IyTeM MeTapOpHUKHUX JIMHIBUCTUYKHUX U3pa3a
MOKYIIajy J1a CaolITe HEKY OMNIITY UCTHHY Kpo3 cBojy mojeamHavyny npusmy (KOVECSES,
2010: 30). Y mpBOoM moriaBjby M3J0KEHA je M OpraHu3alyja paga U IMOCTaBJbEHE CY XUIIOTE3e
HCTPAKUBAbA.



X1: Meradgopuuku je3ndku u3pa3u npeysetd u3 lllekcnupoBux apama NpeacTaBibajy
M3Yy3eTHO OoraT KOpPIyC 3a aHaliu3y Ha OCHOBY Koje ce Moke Jnohu 10 Oosper pasymeBama
NOjeAMHAYHUX CTHXOBA, JpaMa y IEJOCTH M JuKoBa. X2: Mertadopuuku je3WdKH M3pasu u
mojMOBHE MeTaope Ha KOjuMa ce 3aCHUBA]Y YKa3yjy Ha TO KaKO CY JbYIU Y PEHECAHCH, a U caM
[lexcrup, pazymenu U 00janmaBaiy alcTpakTHE MOjMOBE Kao LITO CY KUBOT, CMPT U 3arpOOHU
ceT. X3: Metaoprdku je3nuky U3pa3u U NOjMOBHE MeTadope Ha KOjUMa Ce 3aCHUBAjy moMohu
he HaM nma cxBaTMMO Kako Cy JbyaM y peHecaHcH, a u cam lllekcriup, pasymenn ocehama u
CTpacTd, W KaKo JMKOBH MaHHU(ecTyjy ocehama M cTpacTu Kpo3 ApaMcKy paamy. OBO Ham
takohe Moke momMohM ga pa3yMeMO MOTHBE M IOKPETadKy CHAry Koja HaBOJM JIMKOBE Ha
nename. X4: AHanmza mojMOBHE MeTadope y JenuMa jeIHOr ayTopa OTKPHBA KOTHUTHUBHE
CTPYKTYpe KOje Taj ayTop Hajuemrhe KOPHCTH Kako OM CBOjOj YHMTAJA4YKO] MyOIHIM TPEHEO
onpeheHe yrucke u cBoje BUheme OHOTra MITO je ancTpakTHO. X5: AHanu3a mojMoBHE MeTadope
y ogabpanum lllekcniupoBum aenuma mokasyje A0 Koje Mepe ce Mepleniyja jeJHOr UCTOT ojMa
NpPOMEHMJIA TI0J YTUIAjeM BpPEMEHa, IMBHJIM3AIMjCKOT M TEXHOJIOIIKOT HampeTka. Xo6:
YouaBame onpelheHrX 0jMOBHUX MeTa(opa y OCHOBH je3UUKUX MeTaOPHUKUX U3pa3a OTKPHBA
30or yera oxapeheHO pacmonokeme W aMOMjeHT NPEOBIAAaBajy y JaTUM Tpareadjama,
KoMeIMjaMa U TparukoMenujama. X7: Yurame lllekcnmpoBux nena U3 NepcrekTUBE MOjMOBHE
MeTadope Aaje HaM YBUJA y Ca3HAjHE MEXAaHM3ME PEHECAHCHOT YOBEKa M CaMOr ayTopa, IITO
Iajbe 3HA4M J1a Cce KpOo3 aHauM3y MeTa(popUYKHX jEe3WYKHX H3pa3a MOXKEMO NPHOIMKHUTH
[IIexkcnupy Kao 4OBEKY.

VY apyrom mornaBiby, HacioBbeHoM “Conceptual Metaphor Analysis Approach to
Shakespeare's Tragedies", mpuka3anu cy Haj3HaYajHUJU jE3WYKH JIMHTBUCTUYKH HW3pa3u U3
HlexcriupoBe ueTupu Benuke Tpareauje - Xawmunem, Maxbem, Omeno n Kpaw Jlup. Tlopenak
aHATM3UpPAaHUX JpamMa HE OAroBapa XpPOHOJIOMIKOM peay IO KOjeM Cy OHE HalhcaHe H
NIOCTaBJbEHE Ha CIIEHHW, jep C€ aHaJlu3a BPIIM Ha OCHOBY CIMYHOCTH TeMa IPHCYTHHX Y
MeTaOpUYKUM Je3UUKUM HM3pa3uMa U MOJMOBHUM MeTadopaMa Koje JiexkKe y HHUXOBO] OCHOBH.
Tako mocMaTpaHo, nocToju jacHa Be3a usmel)y Xawrema n Maxbema, ca jenne crpane, u Omena
u Kpamwa Jlupa, ca npyre. AHamu3m CBake OJ1 YETUPHU BEJIMKE Tpareauje MpeTXoau YBOA y KOjeM
CY M3JIOKEHE IJIaBHE TeMe JjpaMe M KPUTHYKa IJIEUILTA O B0, U Y KOJeM Ce yKa3yje Ha U3BECHE
MPOMyCTe y TyMauyewmy IpaMa, 3aCHOBAaHUX Ha CTPUKTHOM OaBJbEHY CTPYKTYpOM, TeMama H
MOCTYIIMMa JIMKOBAa. AHaiu3a Xamiema TOKasyje J1a je MpOTarOHUCTa HajBUIIE MPEOKYNHUpaH
MUTakbUMa CMPTH 1 )KHBOTA MTOCIIE CMPTH, TUTAlbUMa JyIIe, TeJla ¥ CMUCIIA JbYJICKOT TIO0CTOjamba,
a 'y Be3U ca BbHMa CTOjU U MUTambe PEIUrije 1 OHOBPEMEHOT paciiena u3mely KaroindaHcTBa U
npoTectaHTH3Ma. Heke o OBUX INpeokymaiyja BUAJbHBE ¢y y MeTadopama CMPT JE OJITA3AK,
CMPT JE IIYTOBAKE, CMPT JE OJJIA3AK HA KPAJBE OJIPEJMIUTE. [lpama y apamu, XamiieTOBA
KOMEHTapH O TIO30PUIITY U TIYMH, KA0 U TIIYMJBEHO JIYAWIIO MPECTaBIba]y KOHIENTYAIN3aLN]y
MO30pHILTA KOja jé TECHO MoBe3aHa ca MeTadopoM OIJIEJAJIA, y OKBUPY KOje ce Iporosapa o
TIOJIUTHIIN, MOHAPXHU]JH, MOpaly, oOM4ajuMa M MOPOJUnIHUM ogHocuMa. [Ipama Maxbem ce 6aBu
KOHIIETITyaJIM3alMjOM 3J1a U3 peHecaHcHe Bu3ype: MakOet u yiean MakOeT ce nmepuunupajy kKao
OTJIOTBOpEHA 3I1a, a Jpama ce 0aBM TaMOM WM CKPHUBEHUM JyOWHaMa JbYACKE IyIle, ITO Ce
nocMaTpa y Kopenauuju ca nopemehajuma cHa. AHaIM3upajy ce MeTadOpUUKH Je3UYKU M3paszu
KOJU C€ OJIHOCE Ha CaH M TaMy Kao U U3BOPHHM JOMEHHU ITYTAA U CAJIPKATEJh: norahaju
MOKPEHYTH MPayHOM aMOMIIMjOM MPOTaroHUCTE carjieaBajy ce Kao MyT Ka MPOKJIETCTBY JyIIe,
a KOHIIENTyaln3alija JbyIu Kao caapkaresba omoryhasa Illekcrimpy ja moctaBu BakHa THTamka,
Kao IITO je Ha IpUMeEp, O] Yera je CTBOpeHa ocoba crmocoOHa Ja MOYMHM je3UBE 3JI0UYHMHE U
KpBaBa gemna? Omeno ce mocMaTpa Kao Tparefnja UHTPUTE W IPUYa O MOPOJUIHOM HACHIBY, a



aHAIM3UPaHU Cy MeTaQOpHUUYKH jJe3WUYKH H3pa3d KOjU NPHKA3y]y CTPACTH U EMOIHje, IOIyT
JbyOoMoOpe, JbYyTHe, Jby0aBU M pajoCTH, KOjUMa Cy 3ajeIHMYKM HEI0CTAaTaK CKiajla U Mepe.
AHanmu3upanu cy U MeTadOpUUKH U3pa3H y YMjOj OCHOBH JiexkKe MojMoBHE MeTadope JbYIU CY
KUBOTUIE KOje Cyrepuiry CHCTEM JIOTMYHOI MHIUUBCHA IMOKOPEH cTpacTuMa M Oa3uyHHM
UMITYJICHMa, OJIHOCHO Taly JbYACKY Tpupoay. Y moriaiby o Kpawy Jlupy natma ce pa3marpa
kao ¢unmo3odcka kareropuja, a Apama ce mocMarpa Kao rnpuda o He3aclykeHoj KpuBuiy. [la ou
ce pasymena Be3a u3Mel)y JIupoBe morpemike ¥ MOTOHE aroHWje, 3apama Ce y PEHECAHCHU
KOHIIENT JPYIITBEHOT W MPHUPOIAHOT TOPETKAa KOjH j€ KpaJb MOPEMETHO CBOjOM CpPUOOM H
noBpehenrm moHocoM. OnpekaBiIn ce yliore YyBapa IMOpPEeTKa W OMIYIIUBIIA CE O Hauelna
MOJUTHYKE MYIpOCTH, Jlup mokpehe umTaB HU3 MeEXaHHW3aMa— MPUPOIHUX, HCTOPHjCKUX H
PEIUTHO3HUX— 32 KOje CE HWCIIOCTaBJba Jia HHUCY TPAHCICHICHTHHU, Beh YCIOBJbEHH JbYICKUM
nore3uMa. AHajn3a OJMOBHHUX MeTadopa y CBaKoj TpareAuju 3aBplliaBa ce 3aKJbYYKOM Y KOjeM
Cy HaBeJleHe Hajyenihe kopuirheHe mojMoBHE MeTadope Ha Kojuma cy usrpahenu meradopudku
Je3WYKH W3pa3u, a OHJA MPOKOMEHTapHCaH HHUXOB 3HAYa) 32 TyMayeme JApamMe M JOINPUHOC
YKYITHOM YTHUCKY O H0j.

Y tpehem mornaespy, "Conceptual Metaphor Analysis Approach to Shakespeare's
Comedies", aHanu3upaHu Cy Haj3HAYajHUjU jE3MYKU JTHMHTBHCTHYKK H3pasd u3 IllexcrupoBux
KoMenuja Becene owcene sunozopcke, Can nemrmwe nohu u Kako eéam opaco. CIMYHO Kao y
MOTJIaBJbY O Tpareaujama, ¥ aHaJlM3u CBAaKe OJ] KOMeJ/IMja MPETXOAU YBOJ Y KOjeM CY HU3JIOKEHH
[IUJBEBH aHAJIHM3€ TIOJMOBHUX MeTadopa, aii je YKa3aHO M Ha HEKe MPOIYCTe Y TyMadewy Apama
KOjU HACTajy Kao pe3yJTaT UCK/bYYHBOT 0aBJbCHa CTPYKTYPOM 3aIlieTa W MOCTYIIIMMA JIUKOBA.
Y Becenum scenama euno30pcKum JbyOOMOpa je jeHa oJ] TIIaBHUX TeMa, aJld je TparmdaH UCXOJ]
n30erHyT 3axBajbyjyhul TOBUT/FUBOCTH OOMUYHUX >KE€HA KOje MMajy BIACT HaJa JOMahMHCTBOM U
MOPOJUYHUM >KMBOTOM, IITO JbYOOMOPY YHHH H3JICYMBOM. AHAIM3HPAHH Cy MeTa(OpPUYKH
JE3WYKHU M3pa3H KOjU CE OJHOCE Ha JbyOOMOpPY W KEHCKY NMparMaTHYHOCT, Ha Jby0aB M Opak, a
MPEAHOCT ce 04MTO naje JbyoaBu AHe Ilen u dentoHa y ogHocy Ha yroBopeHu Opak. Mako je
Can nemre nohu tTunnuHa lllekcniupoBa koMenuja, Koja ce 3aBplIaBa TPOCTPYKUM BEHUABEM, Y
MOTHOTJIABJbY KOje joj je mocBeheHo ykasyje ce Ha TO /la OHa HHje CaMO MEIIaBUHA BHJIMHCKUX
CMMLIAJIMIIA, Maruje u cHa, Beh J1a ce y Bb0j KOHIEeNTyaau3yje jbyoaB y 0JIHOCY Ha MaTpujapxar,
CTpOTe aTWHCKE 3aKOHE M KEHCKO NPUjaTeIbCTBO. Y CIIell CyJapa UCKpeHe JbyOaBH U PUTHIAHOCTH
naTpujapXxajHOT 3aKOHa, Jpama IMpHKa3yje oJUla3aK Y ,,3€JeHHU CBeT” Kao HauyuH Ja Ce JIOCETHe
XKeJbeHa 3ajenHuuka Oynyhnoct. JbybaB je y 0BOj apamMu KOHIIENTyaJW30BaHA M y OJIHOCY Ha
Marujy, CHOBE M CBET HpPHUpPOJE, a MPUCYTHA je€ M jyKCTamo3uiyja JbyO0aBU U3 HaTpHjapXajHe
BHU3Yype ca HEMOCPEIHUM J0XKHBJbajeM Jby0aBu mitagux Atumwana. Ciuuno Cuy nemrve HOhu, U
Kakxo eéam oOpaco je tunmuna IllexcnmpoBa komenuja. OUIMKYjy je je3uk Oorar cuMmmiama,
urpama peun u meradopama, a JbyOaB je TOMHHAHTHA TeMa, MaJa UMa M TeMa THIUYHHUX 3a
Tparenuje M HCTOPHjCKE JIpaMe, KakBe Cy NPHUHIMII HNPUMOTCHHUTYpE, y3ypHaluja BIAacTH H
pasnuka u3melyy mobpor u jomer Biagapa. Pasmarpana je KoHIenTyanusamnyja jbyoaBu, BpMeHa
U JPYIITBEHUX OKOJHOCTH KOj€ BOJE MOTOpIIAY MOJUTHYKUX MPUIHKA. AHaiIM3a MOjMOBHHUX
Metapopa y CBako] KOMEAHWJU 3aBpIllaBa C€ 3aKJbydKOM Yy KOjeM Cy HaBeleHEe Hajuenthe
kopuurheHe nojMoBHe MeTadope Ha KojuMma cy u3rpal)eHn MetagOopHUuKy Je3nUYKH U3pasH, a OH/a
MMPOKOMEHTAPHCAaH HUXOB 3HAYa] 3a pa3yMeBame JApamMa Koje NpeBa3mwia3u Teme 3a0yHe,
npepylIaBama, Markje U NacTopatu3Ma.



VY ugerBproMm mornasiby, "Conceptual Metaphor Analysis Approach to Shakespeare's
Tragicomedies”, aHanu3upaHu Cy Haj3HAYajHUJH JE3MYKU JIMHTBUCTHYKU HU3pa3H W3
HlexcnpoBux Tparukomenuja bypa u 3umcka 6Oajka. Tymademuma o00€ TparmKOMeEaHje
NPETXOAM YBOJA Yy KOjeM Ce yKa3yje Ha MuTama U TeMe Koju cy uHrepecoBanu lllexcnmpa npen
Kpaj Kapujepe W KHBOTHOT TyTa. 3a bypy ce Moxxke pehu na BpiM WHBEP3HMj)y KOTHUTHBHOT
mpoleca jep yMecTo ocjamara Ha OYMIJICAHE M KOHKPETHE KOHIIENTE Kako OM ce pa3zymeno
ariCTPaKTHO W TPAHCIEHJICHTHO, OBJE CE YMTAJall OCllakba Ha OHO INTO BEpyje O KOHIENTHMA
Marvjuckor ¥ HWMarMHapHOr, Kako Ou pa3ymMeo JIMKOBE W MOTHBE KOjU HUX TNOKpehy.
[Tormornaeibe mocBeheno hypu GaBU ce MyXOBHUM M (PU3MUKUM H3IIIEAOM JIMKOBa 1a OW ce
JIONIJIO JI0 OATOBOPA Ha Heka (MII030(CcKa MUTamka, Kao Ha IMPUMEpP OJ1 Yera Cy cas3/laHH >KUBOT H
YMETHOCT; jOII jeTHa 3Ha4yajHa TeMa je Be3a TEJCCHUX M JYXOBHUX KapaKTCPUCTHKA JIMKOBA Ca
onHocuMma Mohm y apamu. Y 3umckoj 6ajyu HajBaXHHja je KOHICTITyalu3alldja BpEMEHa, HE
camo 300r jenuHCTBeHe nepcoHudukanuje Bpemena kao Xopa, Beh u 3ato mro cy JleonroBa
JbyOOMOpa, cyI0MHa BEeroBe KeHe, Jele, IpHujaTesba U MOJaHUKa YCIOBJLEHH BPEMEHOM KOj€ je
JIOHOCHJIAIl TPOMEHA, YHUIITUTEb, MPOILEHUTEh U areHC paime. KoHnenryanusanyja BpeMeHa
MOMaXke pa3yMeBamy HEKUX JIPYTUX allCTPAKTHUX Ujeja, a MoMohy me je Moryhe oAroBOpUTH Ha
HEKa MUTamka U JBOCMHUCIICHOCTH KOja C€ MHA4Ye TyMade HEYCIICIHM 3aIlIeTOM W TPUBUjATTHOM
¢urypom Bpemena. 1 ananmsa mojMoBHUX MeTadopa Yy JIBE TParukKOMeEIHje 3aBpllaBa ce
3aKJPYYKOM Y KOjeM Cy HaBeleHe Hajuemrhe kopuinheHe mojMoBHE MeTadope Ha Kojuma Ccy
nsrpaljeHn mMeraoprUKH je3UUKH M3pa3d, a OHJAA je MPOKOMEHTApPHCAHO FHHXOBO 3HAYCHE H
W3HETH yBUIM Y Heka Moryha [llekcnipoBa rieaumira.

Y merom mnornasmy, ~Conclusion”, kanmupatkuma Mupka hupoBuh pesummupa
pe3yiaTare CBora UCTPaKHBamba.

VI CIIUCAK HAYYHHUX PATOBA

Konceptualna metafora u Sekspirovim tragedijama Otelo, Hamlet, Kralj Lir i Makbet — Zivor i
smrt, Folia Linguistica et literaria, br. 28, str. 127-144, Fololoski fakuktet Niksic,
Univerzitet Crne Gore, 2019.

Reading Macbeth through Conceptual Metaphor Analysis: PATH and CONTAINER Source
Domains, Philologia, 6p. 17, ctp. 13-22, Beograd, 2019.

VII 3AKJbYUYHU OJHOCHO PE3YJITATU HCTPAKUBAIBA

VY noxrtopckoj auceptamuju “Conceptual Metaphor in Shakespeare's Tragedies,
Comedies and Tragicomedies as a Means Towards Better Understanding of the Plays,
Characters, the Author and the Renaissance Period” (,,ITojmoBHa meradopa y IllekcrimpoBum
Tpareaujama, KOMeIdjama U TparukoMeanjaMa Kao CpeCTBO 3a pa3yMeBame Apama, JPaMCKUX
JIMKOBA, ayTopa U PeHECaHCHE ernoxe’) KaHauaaTkuma Mupka huposuh je norwia 10 BpeJHUX U
WHOBAaTHBHUX 3akJbydyaka. MUHYIIMO3HA aHalN3a KaHAWJATKUE-E TOTBphyje MOCTaBJbEHE
XHITOTE3€ OBE IUCEpTaIHje U onpasaaBa aHanu3y lllekcnmpoBux apamMa u3 IepCeKTHBE TEOPHje
nojMoBHe Metadope. [leser lllekcnupoBuX Apama— YyeTHpU Tpareauje, TpH KOMenuje U JBe
TparukoMeanje—ToKasale cy ce kao 1o0po ogadpaH KOpITycC, jep UX OJUIMKYj€ BEIUKO OOTraTCTBO
MeTahOpUUKUX Je3UYKUX M3pa3a U MOjMOBHUX MeTadopa Koje Jiexe y BUX0oBOj ocHOBU. OBre



heMo ykpaTko TOMEHYTH HEKe O] 3akJbydaka. Kama cy Tparemuje y muramy, KaHIHIATKUEA
Mupka huposuh nonasu 10 3akjbydka Ja je BPEIHOCT Xamiema y pednMa Koje MPHKa3yjy
KOHTEMIUIATUBHOCT, & HE y MOpAaJHOj AMJIeMH TpeOa JIM BPIIUTH OCBETY WJIM HE, HUTH Y
XaMIJIETOBOM CaMOOIITY>KUBamky IITO HE Aela; Xawmiem je Apama je O pa3MHUILbamy, a HE O
HeoTydHOCTH. Omeno HUjEe caMo Jpama O MaTOJIOMKH JbYyOOMOPHOM MYXKY KOjU yOHje JKeHy, a
OHJIa M3BPILU CaMOyOHCTBO, HETO je TO U KOMaja O OanaHcy W aucbamancy m3mely crpactu u
pasyma, o ogHocuma Mohm mely Jpymmma, 0 cekcyallHOj aHKCHO3HOCTH M cHa3u Epoca, o
MHIOKTPUHAIM]H U MAaHUIYJIAlUjH, O TUTalbUMa CI000HE BOJbE, O U3BOPUMA H Y3POIMMA 371a, O
npeapacyama Be3aHuM 3a pacy, poa u Apyroct. Kpaw Jlup je npama erncKux JUMEH3Hja, a lheHa
y3Hemupyjyha cHara mpousmia3d U3 HACTOjama Ja MPEICTaBd U pasyMe arncoiyTr. To mTo
arcoJIyT HUje OATOBOPAH 3a YOBEKOB naj 3HauM na lllekcrimp yoBeky umak naje Mmoh, 0HOCHO /1a
HE TIOCTOjH HE3aCly)KCHa KPHUBHIA, jep MEXaHM3ME My4dera M TaTke MoKpehy Jbyau Kao
MoCNeANIly CBOjuX nena. Y Makbemy, MetadOpUUKH je3UUKU U3Pa3u U MOjMOBHE MeTadope Koje
JIe)KE Yy BUXOBOj OCHOBH, M0 MUILJbEHY KaHAUAATKUI-¢ Mupke huposuh, oTkpuBajy mories Ha
ceet lllexkcniupa 1 BEroBUX caBpeMeHuKa, a MakOeToBa (u3nyKa U MEHTAJIHA arJIHOCT OTKPHUBA
[lexcnupoBy KOHIEITyalu3alijy KpeTama Kao eceHIijamHor obenexja xxuBoTa. Kama je ped o
KoMeujama, KanauaaTkuma Mupka huposuh 3akibydyje aa je npama Becene dicene uHO30pcke
¢daBopu3yje UCKpeHy Jpy0aB, HeonTepeheHy MaTepujalHUM WHTEpEcHMa, jep camo oHa oOehapa
nobap u ycreuian opak, 10k Carn remrbe Hohu pazyme Kao Jipamy O HAaKJIOHOCTH, €POTCKO] KEJbH
U yIBapamy, Ipe Hero o Opaky, a Kako eam Opaeo, Takohe apamy o JbyOaBH, Kao moTpedy 3a
noctu3ameM OayaHca u3mel)y 1myme u JBopa, OYKOJMYKOT M I'PajCKor, O KOra ce MOXe Johu
aKo JbY/IM KHMBE Y caryiacjy ca mpHUpoJOM, jelHU ca IpyruMa U caMuM coboM. Tparukomenuje
kao IllekcnmpoBa Mmo3Ha jena HOCe M3BECHY J03y cere, na Bypa cyrepuiie Ja ciodona 3HaYH
MOBJIAYCH-E U KPaj aKTUBHOT 0aBJbera yMeTHolIhy, a a ce yrexa Hajla3u y npu3HaBamy bora u
MOJIUTBH, JTOK 3umcka 6ajka cBenouu o jennoj oj llIekcnupoBux BEIMKHX TEMa—BpPEMEHY—KO]Y,
Kao M JIpyrIe y CBOM OIYCYy, TPEeTHpa W Kao OCHEBOJIECHTHOT JIOHOCHOIA TPOMEHE U Kao
HEMIJIOCPIHOT YHUIITUTEIbA.

VIl OHLEHA HAYMUHA ITPUKA3A U TYMAUYEIA PE3YJITATA
NCTPAXKUBAIBA

Joktopcka nucepranuja Mupke huposuh “Conceptual Metaphor in Shakespeare's
Tragedies, Comedies and Tragicomedies as a Means Towards Better Understanding of the Plays,
Characters, the Author and the Renaissance Period” (,,JIojmoBHa mertadopa y IllexcnupoBum
Tpareaujama, KOMeIujama U TparukoMeanjama Kao CpeJCTBO 3a pa3yMeBame Apama, JPaMCKUX
JIMKOBA, ayTOpa U PEHECAHCHE enoxe’) Mpe/ICTaB/ba BpellaH HAyYHU paj M 3Ha4ajaH JOTNPHHOC
CpIICKOj aHrUCTHIM. KaHaunaTkumba 3HaJIauky IpUMeYyje oa0bpaHy TeOpHjCKO-METOA0IOMIKH
OKBHp, YCIICUTHO CIPOBOAM KILMKEBHY aHalW3y, TOKa3zyje TO3HaBame Oorare W OOMMHE
TEOpHjCKe JINTEpaType M CHOCOOHOCT 3a HEHY KPUTHUUKY IpoleHy. M3BeqeHH 3akibydlu cy
BpelHU U e(EeKTHH, a paj je MUCaH jaCHUM, IPEIIM3HUM U OJIHETOBAHUM HAayYHUM jE€3UKOM.

IX  TPEJJIOT

Ha ocHOBY cBera u3no)XeHor, KOMHCHja MMO3UTUBHO OIEHY]€ TOKTOPCKY AUCEPTAIH]y
Mupke Thuposuh “Conceptual Metaphor in Shakespeare's Tragedies, Comedies and
Tragicomedies as a Means Towards Better Understanding of the Plays, Characters, the Author



and the Renaissance Period” (,,JlojmoBHa Metadopa y lllekciupoBuM Tpareaujama, KOMeaujama
U TparukoMeIujaMa Kao CpEACTBO 3a pa3yMeBame JpaMa, IPaMCKUX JIMKOBAa, ayTropa H
peHecaHncHe emoxe”) u mpernopydyje HacraBHo-HayuHoM Behy @wuiiosomkor ¢akynrera
YuuBep3uteTa y beorpaay i1a oBaj pax mpuxBaTy Kao JOKTOPCKY JUCEPTALN]y, a KAaHIUIATKUEY
M030BE Ha YCMEHY 0JI0paHy pajia rmpes 0BOM KOMHUCH]OM.
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