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MN3BEHITAJ O IOAOBHOCTHU TEME JOKTOPCKE JUCEPTALIUJE
»Kputnuku u npo3nu onyc Pejmonna deaepmana‘

KAHIANJIATKHUIBE Mapuje Bophesnh 1t MEHTOPKE Panojke Bykuesuh

HoJAIM O KOMUCUIN

1. laTyMm u opraH KoOju je IMEHOBAaO KOMHUCH]Y:

HactaBHo-HayuHo Behe @unonomkor dakynrera Yausepsurera y beorpany Ha cennunu 26.4.2021.
roguae Omrykom 6p. 1606/1 obpaszoBaio je Komucujy 3a oreny momodHoctd teme “Kputuuku u
npo3au onyc Pejmonna denepmana”, kanauaatkume Mcp Mapuje BopheBuh u meHnTopke Pamojke

Bykuesuh.

2. CacraB KOMHUCHj€ Ca HAa3HAKOM HMMEHa M IpEe3MMEHa CBAaKOI 4WlaHa, 3Bama, Ha3UB YK€ HayyHe
o0JacTu 3a Kojy je u3aldpaH y 3Bame, JaTyM u300pa y 3Bambe U Ha3uBa (haKynaTeTa, YCTAaHOBE Y KOjO]

j€ 4JIaH KOMUCH]€ 3al0CTIeH:

1. np 3opan IlaynoBuh, penoBHu mpodecop, Punonomku QakynreT YHuUBEp3UTETa Y
Beorpany; Yxa Haydna o0nacT: eHIJecKa M aMepHUKa KEIKEBHOCT; AaTyM H300pa y 3Bambe:
3. anpun 2006.

2. np Vsana DBypuh [laynosuh, penosuu npodecop, @unozodpcku pakyiarer YHUBEp3UTETa y
Hosowm Cany; Jlatym u3bopa y 3Bame: jynu 2019; Yika HayuyHa 006JacT: €HIJIeCKa U aMepruiKa
KEHKEBHOCT.

3. np Anekcanapa Bykortuh, nouenrt, ®wionomku dakynrer YHuBep3utera y beorpany;
Vika HayyHa oOnacT: amepuyka KmWkeBHOCT; JlaTym m3bopa y 3Bame: 6. pebpyap, 2018.

(mpeacenuuk Komucuje)




I BUOT'PA®UJA KAHAUJATA

Mapwuja bBopheBuh je mumomupana Ha Kartempw 3a €HIVIECKH jE€3UWK, KELHIKEBHOCT U KyIATypy Ha
Odunonomkom (dakyntety YHuBepsurera y beorpanay 2013. ronune ca nmpocednom oreHom 9,44. Mcre rogune
YIHUCYje MacTep CTyAHje Ha MaTUYHOM (akylTeTy Koje 3aBpmana 2015. roguHe ca mpocedyHoM oreHoMm 9,17,
CTEKaBIIM 3Bambe Mactep mpodecop jesnka u KibrkeBHOCTH. ['ogmnae 2016. ymucyje JOKTOPCKE CTynuje Ha
MaTHYHOM (akynrery, Moayil KmuxeBHocT. McTe roauHe mounme na paaud Ha Karenpu 3a eHIJIeCKH je3UK,
KIIDKEBHOCT U KYJITYPY Ha MaTHYHOM (paKyJITETy Yy CBOJCTBY capaaHuka y HactaBu. On 2020. roguHe paau
Kao acHCTEHT 3a eHrjecku je3uk Ha Kareapu 3a cTpane jesuke Ha Pynapcko-reonomkom (akynirery,

Yuusep3urera y beorpany.

[To Bokamuju je npodecop EHrIecKor je3uka ca CKOpo JCLEHUJCKUM MCKYCTBOM pajia y MPOCBETH, ca
pasIMYMTUM y3pacTMMa M HUBOMMA 3Hama EHIJecKor je3uka. Takohe, 06aBu ce U cCHelMjaIM30BaHOM
IPUIIPEMHOM HacTaBOM 3a noisarambe KemOpun ceprudukara npu bpuranckom Casery, xkao u 3a TOEFL u
TESOL ceptudurare. Ocum Tora, Ha TPEHYTHOM pPaJHOM MECTY j€ aKTHBHO ykJbydeHa y mpumeny CLIL

MCTOJC HACTaBC CTPAHUX jCSI/IKa KOja npeacTraB/ba HOBU IMPUCTYII HACTaBU jeSI/IKa n npez[aBaH:yjemKa CTPYKE.

III BUBINOTI'PAPUIJA KAHIAUTATA

,Whose voice is heard in the Closet: Perception of the Postmodern Self through the Vocalisation and
Manifestation of the Id in the Works of Raymond Federman,“ Transcending Borders and Binaries:
new insights into language, literature and culture, ®unosnomku daxkyiarer YHuBep3utera y bamoj
JIyum, 2018. (ctp. 174-186)

»1oHU Mopucon kpo3 mnpusmy I[lona bapra: Jla nmu je Bowena poman mnoctmojnepne?,” Ananu
Qunonowxoe ¢paxynmema, xwura XXXII, ceecka I. @unonouiku ¢akynrer YHuBep3utera y beorpany,

2020.

IV OLEHA JA JE KAHIUJAT MOJOBAH JA PAJU JUCEPTALINJY

VBuznom y Ouorpadujy u Oubnuorpadujy kKaHauaara, KOMHCHja cMmaTpa Jaa KaHaunaT Mapuja

Bophesuh ncnymana cBe ycioBe 3a u3paay AOKTOPCKE IUCepTalje.




V  OHEHA NIOJOBHOCTH NMPEAJIOXKEHOI' MEHTOPA

3a wmeHTOpa je mpemnoxken/a nap Pamojka BykueBwh, pemoBHu mpodecop amepuuke

KkbkeBHOCTH Dunonowmkor dakynrera y beorpany, Karenpa 3a enriecku je3suk U KibUKEBHOCT.

buéanorpadguja MenTopa ca HajMame S5 jeIMHUIIA peJIeBAHTHHX 3a 00JIaCT U3 Koje ce paau

AOKTOPCKA JMcepTanmja.

e Perspectives on American Literature, (yp.) beorpan: ®unonomku dakynrer, 2010.

e “The Roads of American Literary Criticism Taken”, Belgrade English Language and
Literary Studies, Volume 4, 2012, pp. 63-77.

e Ucmopuja amepuuke KroudcesHocmu, AxkaneMmcka kmura: 2018.

e PazroBopom kpo3 AMepuky: AkajgeMcka kwura, 2019.

o Vjenyu muma, Crynosu: Aunpujesuia, 2003.

Komucuja cmarpa na ap Panojka BykdeBuh wncmymaBa cBe ycioBe 3a MEHTOpa OBE JIOKTOPCKE

I[I/IcepTaI_II/Ije 3a obmact aMCpHUUKa KIbUKECBHOCT.

VI OHLEHA INOAOBHOCTH TEME:

OLIEHA:

1. popmynayuje nazusa meze (Hacnosa)
Komucuja 3akibyuyje n1a je paanu Ha3uB Te3e “Kputuuku u npo3nu onyc Pejmonna denepmana” npukiagad u

Ja 100pO penpe3eHTyje CYIITHHY MPEJI0KeHE TEME UCTPAXKUBabA.

2. npeomema (npobiema) uCmparicusarba

Kopucrehu ce omncexxHom TeopujckoM rpalloM Koja je pejeBaHTHA 3a HaMEpPaBaHO HCTPaKMBAkE M Koja
o0yxBaTa MHOT€ KpUTHYApe U TeopeTHuape KiKkeBHOCTH, Mapuja DBopheBuh HamepaBa a mToO ajeKBaTHUjE
U HCIPITHUjE€ aHAIM3Upa KPUTHIKH U TIpo3HH orryc Pejmonna dexepmana.

IIpeamer ucrpaxkuBama

HayunouctpaxxuBauku npuctyn oBako aedunucanoj temu oapehen je BPEMEHCKMU (npyra




nooBruHa XX Bek W modetak XXI Beka), JKAHPOBCKMU (poman, ecej) u [TPOBJIEMCKU
(mocT™MoepHU3aM, aMepHYKa KEbHKEBHOCT, HICHTUTET/COIICTBO, CMPT POMaHa), IITO Jaje YBUI Y
KOMILIEKCHOCT M Pa3HOJIMKOCT pajaa u aena Pejmonna dexpepmana, HETOBHX MOTJIE/a Ha CTambe
JpPYIITBA W KIGMDKEBHOCTH Y TO 700a, Kao M OOjalImberme CHeU(PUUHOr CTHIIA TMUCamba U
opraHu3aiyje TeKCTa, MOoAp)KaBajyhu WHHUIMjATHY XWIIOTE€3y ayTOpKe Ja je OH IIpaBu
NpeJCTaBHUK TCHJCHIIM]ja MOCTMOJIEPHE aMepHUKe KibikeBHOCTH. Kanmunatkuma Bophesuh he
METOIOM JyOWHCKE aHaiu3e jAeia ogadpaHor MHCHa, Ka0 U METOJOM HUXOBE KOMIIapaTHBHE
aHanmu3e, TOTKPEIJbEHOM CTyAHMjaMa U3 o00NacTh KIbWKEBHE KpUTHKE, ¢uio3oduje u
NICHXO0aHAJIN3e, TIOKa3aTH CIOKEHOCT uieja PejMmonna denepmana, Kao U HUXOBY PEIIEBAHTHOCT

3a CaBpEMCHO UCTPaAXXKUBAKE ITIOCTMOACPHE aMEPHUIKE KEbMXKEBHOCTH.

KoMmucuja 3ak/py4dyje nAa je mpeajioskeHu mnpeaMeT MCTPa’KMBamba CBOjoM cJio:KkeHolnhy,
akryeqHomhy u 3HavajeM mogo0aH aa Oyde HMCTPaskeH Yy OKBHPY INpelJIOKeHe TeMme

AUcepTanmje.

3. bubauozpaghuja nperumMuHapHux UCMpaxcusaroa

Kannunarkuma Mapuja DopheBuh je mnpunoxkuna Oubnuorpadujy on 34 Oubnuorpadceke
JeIMHUIIE pEJIeBaHTHE 3a UCTpaxuBame. OBJE HABOAUMO JE€IMHHUIIC HAj3HAYAJHU]E 34
HCTPaXXKUBAKE:

DI LEO, J.R. (ed.). (2012). Federman's Fictions: Innovation, Theory and the Holocaust. Albany:
State University of New York Press.

ECKHARD, G. (ed.). (2002). The Laugh that Laughs at the Laugh: Writing from and about the
Pen Man, Raymond Federman: Journal of Experimental Fiction 23. United States: Bloomington
IN.

ELIAS, C. (ed.). (2008). Federman Frenzy: the cult in culture, the me in memory, the he in
history - encounters with Raymond Federman. Aalborg University, Denmark: Dept. of Language
and Culture.

FEDERMAN, R. (1993). Critifiction: Postmodern Essays. Albany: State University of New York
Press.

FEDERMAN, R. (ed.). (1981). Surfiction: Fiction Now... and Tomorrow.Chicago: Swallow
Press.

FOUCAULT, M. (1986). The Care of the Self, vol. 3 of The History of Sexuality. New York:

Pantheon Books.




HASSAN, 1. (1982). The Dismemberment of Orpheus: Toward a Postmodern Literature.
Wisconsin: The University Wisconsin Press.

KUTNIK, J. (1986). The Novel as Performance: The Fiction of Ronald Suckenick and Raymond
Federman. Southern Illinois University Press.

MCCAFREY, L. et al. (1998). Federman from A to X-X-X-X: a recyclopedic narrative. San
Diego: State University Press.

TAUBER, A.l. (2013). Requiem for the ego: Freud and the origins of postmodernism. Stanford,
California: Stanford University Press.

VUKCEVIC, R. (2002). Reading American Literature. Podgorica: Univerzitet Crne Gore.
WIELGOSZ, A.K. (2002). The Topography of Writing: Raymond Federman's The Voice in the
Closet. EBSCO Publishing.

4. [umwesu ucmpasxicusarba

IInan paga u MeTOIE HCTPAKUBAKHA

VY nertasbHOM IJIaHY JOKTOPCKE AucepTainyje Kanauaatkumba Mapuja Dophesuh moapobHo
o0jalmaBa caJpXHHy U CTpYKTypy Oyayher pasa y koM HamepaBa Jja UCTpaxHu omyc Pejmonna
®denepmMaHa U HETOBE MOIJIE/IE HA KIbWKEBHE TEHACHIIM]E Yy Apyroj nojaoBuHH 20. U ¢ moverka
21. Beka. Kannunnatkumwa Bophesuh denepmana kinacudpukyje kao jeAMHCTBEHO HHOBAaTUBHOT U
KOMILJIEKCHOT aMEpUYKOI' TOCTMOJIEPHOT MHUCIA, W U3/[Baja HEKOJUKO HajBAKHUJUX NHUTamba Ha
koje he ce ycmeputn y Oynyhem paay: KOHCTAaHTHO MCIHMTUBAmE MpoOIeMaTHKE UAEHTHTETA U
3Hava] nojmoBa rnaca u ComncrtBa y denepMaHOBUM TPO3HUM Jenuma, 3atuM DemepmaHoB
KOMIUIEKCaH MPUCTYN XKaHpy ayroOuorpaduje, aau U pasMaTpame M0JI0XkKaja ayTopa U 4YUTaola,
CTBApHOCTH U IPO3€, peeTadbiiupame HEMOCPETHOCTH YCMEHe KOMYHUKAIM]e Y UNHY CTBapama U
yutamba PenepMaHOBOr MPO3HOI Jena, U KOHayHO mojam Handukiuja kao OTenoTBOpeHe
denepMaHOBE BHU3HMjE€ CTPEMJbEHa aMEPUYKOT TOCTMojnepHu3Ma. Mapwuja Bophesuh he ca
MOCEOHOM TMaXKEOM aHAIM3UPATH PEIIEBAHTHOCT M aKTYEITHOCT OBOT TEpPMHUHA W Pa3MOTPUTH
moryhHoctu onpehuBama denepmaHOBEe KPUTHUKE M IOETUKE HM3BaH IPETXOJHO YTBPHEHHX
Kareropuja.

[Ipennoxkenn mnnaH KaHIUJATKUB€ jacHO je nedunucaH. Mapuja Dophesuh mnpemmaxe
HEKOJIMKO (ha3a HCTpaKMBama KOje HajIpe YKIbY4y]y H3Jarambe OCHOBHUX HJI€ja U MOCTABIbAE
TEOPHJCKHX OCHOBA 33 UCTPAKMBAIE, KPUTHUKU MpErJiel] KyJITypHO-UCTOPHUJCKOT KOHTEKCTa Y

KOMC Cy HacCTalla Jejia PejMOHIla @ez{epMaHa, Ka0 M pasMaTpamC TJIaBHUX KAapaKTCPUCTHKA




MOCTMOJIEPHU3MA Y aMEpPHYKO] KibkeBHOCTU. Kannumatkuma DopheBuh moroMm HamepaBa aa
UCIIUTa OCHOBHE TOCTaBKe KpUTHUKHX jaena Pejmonga ®enepmaHa M HEroB MPUCTYN aHAIHU3U
KIIDKEBHOT CTBapalialliTBa, 32 YMM OW ycienuia aHanu3a npo3Hux nena Pejmonma denepmana.
VY 3akJbyuKy paja KaHAMJIATKUba IUIAHUPA Ja MPEACTaBH KpaTak IMperyie]] U PeKanuTyIanujy
UCTpaXXEHE TeMe, Kao M O0je[Ubemhe HAeja U TyMauema MPEACTaBIbeHUX U aHAIM3UPAHUX Y
MIPETXOIHUM TOTJIaBJbHMA.

Kanaunatkuma Mapuja bBophesuh y oBoM ucTpakuBamy HamepaBa J1a IPUMEHU KOMOUHAIN]Y
Pa3IMYUTUX METOAOJIOMIKUX IOCTYNAaKa: JAECKPUNTUBHY METOAY, WHTEPIPETATUBHY aHAIU3Y
paja Ha TEKCTy, T€ MHAYKTUBHO-IEAYKTHUBHHU MPHUCTYI, KOMIIAPATUBHY METOJY, aHJIATUTHYKO-

CUHTETHYKHU MPHUCTYI, KA0 U METOJIE KiIacupukammje.

OuexkuBaHU pe3ynTaTu

Mapuja BopheBuh ouekyje na he WeEHO HCTpaKMBambe NPEICTaB/bATH OPUTHHAIHY U
YBEPJBHBY CTYAH]y Koja he pacBeTnWiIM pa3iMduTe TOMIeAe Ha KPUTHYKO U IPO3HO
cTBapanamrTBo Pejmonna ®@enepmana. [Ipucrtynajyhu Temu u3 caBpeMEHUX KPUTUYKUX TTO3UIIH]ja
KaHIUJIATKUba OYeKyje u Ja he, Kako HaBOIM, 3alI0YETH MPOYKTUBAH JTUjaJIOT O 3Ha4ajy oIyca
Pejmonna ®denepmana ¥ 0 aKTYeIHOCTH TeMa KojuMa ce OH 0aBuo. KOoHa4yHO, KaHIUIATKUEbA
bBophesuh je yBepeHa na he meHO HCTpakuBame MOACTahM WHTEPECOBAE KAKO 32 KPUTHUKH

TaKO U 3a IPO3HU OITYC OBOI" aMCPUUKOT' TCOPETHUYAapa U nmucua.

A\ 411

3AKJbYYAK CA OBPA3JI0KEHOM OLIEHOM O [IOJJOBHOCTH TEME
KAHJINJATA:

Ha ocHoBy HaBeneHux nojataka o kanaunaty, Komucuja koncraryje aa je mcp Mapuja HBophesuh

mo00Ha 3a U3paay AOKTOPCKE AUCEpTalHje.

Ha ocHOBy mocTaB/beHMX IIMJb€BA M OYEKMBAHMX pe3ynrara, Komucuja KoHCTaTtyje aa je

MpeaAIoKCHA TEMa HOI[O6Ha 3a U3paay JOKTOPCKE I[I/ICCpTaI_II/IjC y obmactu AMCPUYIKE KEbUIKCBHOCTH.

Ha ocHoBy HaBeneHUX mojaTaka o mpemaiokeHoM MeHTOpy, Komucuja koHcTaTtyje na je ap Pamojka

Bykueuh mogoOHa 3a MEHTOPKY MIPEIIOKEHE TOKTOPCKE TUCepTaIlyje.




Ha ocnoBy wusnetor, Kommcuja mpemnaxxe HacraBHo-HayuHom Behy @uomnomkor Qakynrera
VYHuusep3utera y beorpany na moHece MO3UTHBHE OIEHE O MOAOOHOCTH KaHAWmaTta Mcp Mapuje
Bophesuh u mpemnoxxkene Teme MOKTOpcke mucepranuvje ,,Kputuuku w mpo3Hu omyc Pejmonma
denepmana‘, a 1a ce 3a MeHTOpa uMenyje np Panojka BykueBuh, pegoBau npodecop Ha Karenpu 3a

anrnuctuky Ounonomkor dakynrera y beorpany.

VY Beorpany, 11. maja 2021.

I[TOTIIMCH YITAHOBA KOMUCHUIJE

np 3opa [TayHnosuh, penosau npodecop

dunonouku axynrer YHuBep3urera y beorpany

np Wsana Bypuh [laynosuh, penosuu npodecop

®dunoszopcku pakynrer Yausepzutera y Hoom Cany

np Anexcanapa Bykotuh, noneHt

Ounonomku dakyiaTeT YHUBep3utera y beorpany



