Obpazar 2

OUJIO30DPCKU PAKVIITET CEHATY YHUBEP3UTETA V BEOI'PAJLY -
bpoj 3axTeBa: ITOCPEJJCTBOM BERA HAYUHUX OBJIACTU

Hatym: 25.06.2021. ronune

MNPEAJIOT 3A U3B0P ¥ 3BAILE PEJOBHOI' [IPO®ECOPA
(uman 75. 3aK0HA 0 BUCOKOM 00pa3oBamy)

| - ITIOJALIM O KAHAUJATY IPEAJTOKEHOM 3A U3BO0OP Y 3BAIBE
PEJOBHOI' IPO®ECOPA

1. WNwme, cpenmwe ume u npesume kanauaata: MI'OP (bOPUCJIAB) BOPO3AH

2. VYa Hay4Ha 00yacT 3a kKojy ce HactaBHuK Oupa: MCTOPUJA JINKOBHUX
YMETHOCTHU U APXUTEKTYPE

3. Pannu omHoc ca myHuM Wi HenmyHUM paanum BpemeHom: [TYHO PAJTHO BPEME
4. Jlo oBor n3bopa kanauaar je 6uo y 3sawy: BAHPEJITHU [TPO®ECOP

y Koje je mpBu myT uzabpan: 19.03.2019. ronune
3a y’)Ky Hay4yHy oOmact /HactaBHu npeamet: UCTOPUJA JIMKOBHUX YMETHOCTHU 1
APXUTEKTYPE
I - OCHOBHHU IIOJALIK O TOKY NOCTYIIKA U350PA Y 3BAIBE
1. Jarym ucteka n300pHOT NepHoja 3a KOjH je KaHAuIaT uzabpan y 3Bame: 19.03.2024.

2. Jlatrym u mecTo o0jaBibrBama KoHkypca: 14.04.2021. ,,ITocnosu®, cajt dunozodckor
(dakynTeTa u cajT YHUBep3urtera y beorpanay

3. 3Bame 3a koje je pacniucad koHkypc: PEJJIOBHU ITPOD®ECOP

1 -TIOJAIIX O KOMUCHUJIU 3A IPUIIPEMY PE®EPATA U O PE®EPATY

Ha3uB oprana u garym umenoBama Komucuje: U3bOPHO BERE ®HNJIO30DPCKOI
®AKVYIITETA, 02.04.2021.

1. CacraB Komucwuje 3a npumnpemy pedepara:

Nwme u npezume 3Bame V:ka Hay4yHa o0sacTt Opranuzanyja

Hcropuja TMKOBHUX
YMETHOCTH U
apXHUTEKType

dunozopcku pakyaTer y
beorpany

PenoBHu

np Cama bpajosuh npodecop




HcTopuja JIMKOBHUX

A e e R
ApXHUTEKTYpe

1p 3BoHKo Mikoih PenoBuu Hctopuja dunozodcku pakynTer

npodecop YMETHOCTHU Caeyunnumra y 3arpe0y

2. bpoj kanaunata npujaBibeHux Ha koukypce: JEJJAH
3. Jla i je 6o M3/IBOjEHUX MHIJBEH-A WiaHOBa KomucHje: HE
4. ]Jlatym craBipama pedepata Ha yBua jaBHocTH: 13.05.2021. ronune

5. Hauun (MecTo) o06jaBipuBama pedepara: ornacHa Tadna Ounozodekor Gakynrera y
beorpany

6. Ilpurosopu: /
IV - JATYM YTBPBUBAIbA ITPEJVIOT'A O] CTPAHE U350PHOI' BERA
DPAKYJITETA: 25.06.2021.
IToTrBphyjem aa je moctynak yrBphuBama npesiora 3a u3dop kanauaara npog. ap Uropa
Bopo3ana y 3Bame peaoBHOr npodecopa BoheH y cBeMy y CKJIaay ca oapendama 3aKoHa,

Craryra YHuBep3ureta, Ctatyra (hakynrera u [IpaBuiHuKa 0 HAUMHU U ITOCTYTIKY CTULIAEba
3Bamba U 3aCHUBAE PAJHOT OJHOCA HACTaBHUKA Y HUBep3uTeTa y beorpany.

INOTIINC AEKAHA ®AKVIITETA

[Tpod. np Muomup decnoroBuh

[puno3u:

Omnyka n3bopHor Beha dakynrera o yrBphuBamy npejyiora 3a u300p y 3Bame;

Pedepar Komucuje o npujaB/peHIM KaHIUIaTHMa 32 H300D y 3Bakbe;

Caxerak pedepata KOMHCH]j€ O TPHjaBJLEHUM KaHIUAATHUMA 33 300D y 3BambE;

Jloka3 o0 HemocTojamy MPaBOCHAXHE MPECY/Ie O OKOJIHOCTHMA U3 WI.72.cT.4. 3aKOHa;

IMoTBp/aa fa nMpeIoKeHOM KaHIUIaTy HUje u3pedeHa Mepa jaBHe ocye 3a nospeay Koxekca;

W3jaBa 0 n3BOpHOCTH;

Jlpyru Mpuiio3u pesieBaHTHHU 3a OJIy4nBame (MUILbEHE MATUIHOT (aKylITeTa, HPUTOBOPH U CIHYHO).

Nogah~wdPE

HanomeHna: cBM NpuJio3u, ocuM 1o 0p. 4.1 5. 1ocTaB/bajy ce U 'y eJIEKTPOHCKOj hopMu.




YHUBEP3UTET Y BEOI'PAIY
OUITO30DCKHU ®PAKVIITET
JIC/TIC 05/4-02 6p. 771/1-111/3
25.06.2021. roguue

Ha ocHoBy unana 75. craB 2. 3akoHa 0 BUCOKOM oOpa3oBamy («CII. TIIacHHK
PCx», 6p. 88/17, 27/18, 73/18, 67/19, 6/20 u 11/21) un unana 227. craB 2. aquHeja 3.
Craryra, U360pHo Behe @uno3odckor dakynrera, Ha cBojoj XXI| pegoBHoj cegHuUIM,
onpxanoj mana 25.06.2021. rogune, Ha peasior Komucuje, noHeno je cneachy

OOdINVYKY
YTBphyje ce npemior omnyke aa ce ap Urop boposan nzabepe y 3Bame
PEJJOBHU I[TPOD®ECOP 3a yxy HayuHy 0651acT UICTOPUJA JINKOBHUX
YMETHOCTH U APXUTEKTYPE, ca IIyHUM pagHUM BpeMeHOM, Ha O/1esbemhYy
3a UICTOPH]Y YMETHOCTH, Ha HEOJIpeheHO BpeMme.

OBPA3JTOXEBE
dunozodpcku ¢pakynrer y beorpany je Ha ocHoBy mpemiora jnekana dakynrera u
Onnyke M36opHor Beha @akynTera 0 pacnucHBamy KOHKypca, 00jaBHO KOHKYpC 3a
u300p y 3Bame pElOBHOT Ipodecopa, 3a YKy HaydHy obOjacT UCTOPMJA JIMKOBHUX
YMETHOCTHU U APXUTEKTYPE, 300r moTpebe Pakynrera, Opebema 3a HCTOPHU]Y
YMETHOCTH.

N36opuo Behe @unozodckor dakynrera, Ha CEIHULU OJIPKAHO] JIaHA
25.06.2021. roaune, pazmartpaio je M3Bemra] Komucuje 3a mpunpemy usBeiitaja o
MpHUjaBJbEHUM KaHIUJATUMA, U YTBPAUIIO Ja MpeuiokeHu kanauaat ap Mrop bopozan
HCITyEaBa CBE YCJIOBE IMpomucaHe wiaHoMm 74. u 75. 3akoHa 0 BUCOKOM OOpa3oBamy
("Ca. rmacauk PC", 6poj 88/17, 27/18, 73/18, 67/19, 6/20 u 11/21), unanom 135.
Craryra Yuuepsutera ("['macauk YuuBepsutera y beorpany", 6poj 201/18, 207/19,
213/20, 214/20 u 217/20), kao u ycnoBe npomnucane [IpaBMIHUKOM O MUHUMAaTHUM
yCIIOBMMA 3a CTHIIamkhe 3Bamha HACTABHUKA HAa YHUBEp3UTETY y beorpamy, na je noHeTa
OJUTyKa Kao y U3peLH.

JlocTaBuTH:

1x YuuBepsutery y beorpany

1x np Uropy boposany MNPEJCEAHUK BEhA
1x Onespery 3a HCTOPH]Y YMETHOCTH

1x CTpy4HOM capaJHUKY 3a paJiHe OJJHOCE

1x Opxcexy 3a mpaBHE ITOCIIOBE IIpod. np Muommup JleciotoBuh

1x ApxuBu



MN3B0OPHOM BERY
OUNIIO30PCKOI' PAKYJITETA
YHUBEP3UTETA Y BEOT'PALY

Omnykom U3z6opnor Beha ®unozodekor dakynrera y beorpagy ox 1-2. IV. 2021. uzabpanu cmo y
CTPpyYHY KOMHCH]Yy 3a OLICHY KaHIWJaTa KOjU Cy ce MPHUjaBHIU Ha KOHKypc 3a pamHo mecto PEJJOBHOI
[MPO®ECOPA 3a yxy Hayuny oOmact MCTOPUJA JIMKOBHUX YMETHOCTU U APXUTEKTVYPE,
ornaieH y ,,[locnoBuma‘ 14. IV. 2021. Ha xonkypc ce npujaBuo jenan kanauaar — UTTOP BOPO3AH, nokrop
UCTOpHj€ YMETHOCTH M JI0CaJAIlbH BaHPEOHM Npodecop Ha IpenMeTuMa ,,EBporcka yMETHOCT peHECaHCE U
MaHHpHu3Ma“, ,,EBporicka ymeTHOCT Oapoka u pokokoa“, , EBpomcka ymerHocT 19. Beka“, ,,EBporicka yMEeTHOCT
HOBOT Beka [, ,,EBporicka ymerHoCT HOBOT Beka [1“, , KoHmenTn  ¢)eHOMEHHU eBPOIICKE YMETHOCTH U BH3YEITHE
kynrype 19. Beka®, ,,YMETHOCT U BU3yeIHA KyITypa MEAUTEPAHCKOT CBETa™ HA OCHOBHHUM CTYIFjaMa; Ha MacTep
cTyadjama ,,MeTomoorija UCTOpUje YMETHOCTH M BU3YENHE KYJIType HOBOT BeKa™ W ,,YMETHOCT M BH3yeJlHa
KyJITypa HOBOT BeKa“, a Ha JOKTOPCKUM IpeaMeTHMa ,,BuzyenHa kyntypa jyroucroune EBporie HOBor Beka‘,
L/cropuja ymeTrHocTH W obnacth wn3y4aBamwa‘, , KOHLIENTH eBpOICKE BU3YyEJIHE KYJType HOBOI BeKa®,
,,METOIOJIOIIKE OCHOBE BU3YENHE KYJITYpE HOBOT BEKa““ U ,,YMETHOCT M BHM3yeJHa KyJlTypa HoBor Beka“. Ha
OCHOBY ITOJJHETE IOKYMEHTAI}]j€, aHAIN3E PaioBa U JETAJbHOT YBUAA Y AOCATAIIBHI paj KaHIUIaTa, TIOJHOCHMO

cnenehn m3BemTaj.

MU3BELITAJ

Urop Boposan pohen je 1973. Crymuje uctopuje ymerHoctd Ha Omio3odckoM (hakynreTy ymnucao je
1995, rae je 2005. aumnomupao kox npod. ap Henana MakysbeBuha, ca MpOCEYHOM OIEHOM JHUIJIOMCKOT paja
10,00, a na cryaujama 9.88. HberoB AUIUIOMCKH pan Ymemunocm u noaumuka: cnomeHux Kne3y Munowty y
Hezomuny y ceemaocmu noaumuuke npozanoe ounacmuje Obpenosuh Harpahen je Harpamom CriomeH 30upke
[NaBma bespanckor 3a HajOOJPHM AMIDIOMCKH pajJ W3 HAIMOHAIHE HCTOpHje YMETHOCTH 3a rommHy 2005/06.
Maructpupao je 2008. ca rezom Crnomenux y xpamy: Memoria kpawva Murana Obpenogufia Xon MeHTOpa TIPOd.
np Hemama MaxkyseeBuha, ca mpocednom omeHoM 10,00. Ox 2006. no 2008. rogmHe je OHO aHTa)kKOBaH Kao
JIEMOHCTpaTop Ha mnpeamery HarmonanHa ucropuja ymeTHocTH HOBOr Beka II. YV mepuoay ox 2010. mo 2012.
TOJIMHE Y CBOJCTBY MCTpaXKMBava je 3aCHOBao pajHu oaHoc Ha Puio3odcekom dakynrery, u 6MO aHra)KOBaH Ha
npeamery Hanmonamna mctopmja ymerHocTH HoBor Beka II. 3a acucteHta Ha mpenmermMa u3 EBpomcke
YMETHOCT HOBOT Beka m3abpaH je 2012. rogune. ['ogune 2014. Ha uctoM (akynTeTy oa0paHUO je TOKTOPCKY
mucepraunjy Cauxa u moh npeocmase énraoapa y cpnckoj eusyeanoj kyamypu 19. u nowemxom 20. 6exa, Kon
MmeHTopa npod. 1p Henana MakyseeBrnha. Y 3Bame noueHTa usabpas je 2014.

On n3bopa y 3Bambe BaHpETHOT Ipodecopa TEXKHINTE HaydHOr HHTepecoBama Hropa boposana je
YMETHOCT O/ pPEeHecaHce /10 YMETHHYKHX MNpaBana ¢ noderka 20. Beka, ca IMOCEOHMM OCBPTOM Ha E€BPOIICKY
YMETHOCT H BeHe pediekcuje Ha TepuTopujamMa HacTtameHnM JyxHnM CrnoBeHnMa. bopo3aH je mcTpaxuBao
pa3HOJIMKEe HJCHTHTETCKE KaTeropuje, KyJITypHE Ipakce, BH3yedHe apredakre, ymMeTHHYKe (QEHOMEHe u
TPAHCKYJITypaJlHe pa3MEeHE Ha Pealiji eBPONCKO-HAIIMOHAIHO, Ka0 M Ipo0iIeM mpHjemMa U MpUMEHe eBPOIICKE

KYJITYpe ¥ YMETHOCTH Yy jy>KHOCIIOBEHCKHUM obiacTuMma 1 Ha npocropy Cpenme EBporne.



Y oBowMm niepuoay HUrop bopo3saHn je o6jaBro Kibury:

Artistic Transformation of Vlaho Bukovac in the Context of European Painting, Belgrade: SANU,
2020, 320. pp (1 Ha CpPICKOM je3UuKy: Ymemnuuku npeoopaxcaju Bnaxa bykoeua y Konmexcmy esponckoz
cnukapemea, beorpan: CAHY, 2020,), penenzentn: npogecopu Cama Bbpajosuh, Upura Cy6otuh m Muoapar
Mapxkosuh.

buo je ypeanuk Temarckor 300pHUKa HAIlMOHAIHOT 3Havaja Ilnypanusam udenmumema: ciuKapcmeo
na may Cpeowe Eepone y nocneormwum oeuenujama 19. u nouemxom 20. gexa, Ounozodcku daxynrer y
Beorpany 2020, y okBUpY KOT je 00jaBHO TorIaBibe ,,A3mMely 3aarHor 106a ®pame Jocuda u fin-de-siécla-a:
CIUKAPCTBO HA TJIy AyCTpoyrapcke U meropu mpeodopaxaju“ (crp. 11-54), penenzentu: npodecopu Cama
Bpajosuh, Cumona Uynuh, Jemena Tomoposuh.

Tekcr ,,Antique transformations and allegorical personifications of sorrow: a case of the New

Cemetery in Belgrade®, nyonukoBas je y Boaehoj remarckoj mehyHapoanoj monorpaduju Ancient Greek art

and European funerary art, Cambridge Scholars Publishing, 2019, pp. 79-95, npBu ayTop, KOayTOpCTBO ca

Tujanom Bopuh.

O0jaBuo je crymujy ,,On JIOKAJXHOr 10 ONIITEr: CJAUKAPCTBO H yoOau4aBame Kyiara CBeTHX
Thupuia u Meroauja y cpnckoj u jyrociaoBenckoj Kyarypu XIX u npse mosioBuHe XX BeKa“, y TEMaTCKOj
MoHoTpaduju Boneher melhyHaponHor 3Hauaja Hacaele u crBapame Cern hiupuiio, Ceeru Casa: 869-1219-
2019, yp. B. Casuh, 2019, beorpan : Uucturyt 3a cprcku jesuk CAHY (ctp. 867-883).

ObjaBmo je crynmjy ,,Aaycrpanuja y ciay:»0u od0HOBe cpeqmboBeKkoB/ba. Tonmorpagcko-ucTopujcKu
npukasu u3 Buzantujckux cnomenuka no Cpouju ®@enukca Kanuua“, 3oepag 43 (2019), y wacomnucy ca
AHCI nucre (ctp. 197-214).

Panosu Ban. podecopu boposana 06jaBibeHH Cy y yaconmucuma MeljyHapoaHOT 3Hayaja:

,,ZArnold Bocklin and the reception of his art in the Nova Iskra journal in the late 19th and early

20th century*, 36opnux Mamuye cpncke 3a auxosne ymemnocmu 47 (2019), 171-183

,,The Royal Tomb as a Place of Reconciliation: Transformation of the Grave of the
Supreme Leader Karadorde in the 19" and 20™ Centuries*, 36opuux Mamuye cpncke 3a auxosme
ymemnocmu 48 (2020), 117-133, (mpBu aytop, koayropcTBo ca Tujanom bopuh).

»Political Economy of Death and the Concept of the King's Two Bodies: The Funeral of King
Aleksandar Karadordevi¢ I in 1934“, Hcmopujcku wuaconuc LXIX (2020), 517-538 (apyru aytop,
koayTopcTBo ca Tujanom bopuh).

Panosu Uropa Bopozana my0imkoBaHu ¢y u 'y BogeinM 9aconmciMa HAITMOHATIHOT 3Ha4aja:

,.Kyar Padaesna n Hazapencko camkaperso: boropoanna ca Xpucrom Axkcentuja Mapoauha Ha

KOBHJbCKOM MKOHOCTacy", Caonwmera 50 (2018), 197-212.

LAcyc XpHCT Kao XMIIHOTH3ep M TNapapejuruosHe mpeacrase y omycy CreBana Auexcmha®,

360prux Hapoonoz myseja. Ucmopuja ymemnocmu 23, ¢. 2 (2018), 117-140.

LllecumMuzaM u aHTununaunuja Beaukor para y JukoBHoM omycy Ypoma Ilpenuha“, Bojuo-

ucmopujcxu enacnux 1 (2019), 125-143.

»dororpaduja y cayxou kpeupama uaenturera Bese Hurpunose®, Cpncke cmyduje 10 (2019),

154-174, 271-296.



https://plus.sr.cobiss.net/opac7/bib/COBIB/531242391
https://plus.sr.cobiss.net/opac7/bib/COBIB/531242391
https://plus.sr.cobiss.net/opac7/bib/COBIB/16491778
https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/5042447
https://plus.sr.cobiss.net/opac7/bib/COBIB/11409154
https://plus.sr.cobiss.net/opac7/bib/COBIB/11409154
https://plus.sr.cobiss.net/opac7/bib/COBIB/183613964
https://plus.sr.cobiss.net/opac7/bib/COBIB/183613964

,Yo0unuaBame U 3atupame cehama: cmomenuk ociaodoamonuma y Bpamwy*, _Caonwmera 51

(2019), 181-200.

,,Lice i maska: poslednja uloga tragetkinje Vele Nigrinove*, Zbornik Seminara za studije moderne

umetnosti Filozofskog fakulteta Univerziteta u Beogradu 16 (2020), 7-25.

,,Simbolisti¢ki opus Mihe Marinkovi¢a i njegova recepcija u srpskoj sredini“, Ars Adriatica 9
(2019), 133-150.

~Apxeosnomka aneropuja: Ilag Cranaha Bopha Kperuha®, 36opnux Hapoonoe myseja 24, cB. 2.,
2020, 153-169.

-A3mehy ucropuje u cehama: cnomenuk Ha Yerpy u meroBu mpeodpaxaju*, Caonwmerna 52
(2020), 153-170.

,/A3Mel)y ymerHOCTH M penpe3eHTaumje: npouecu GopMHpama HALNUOHAJHOI HAEHTUTETa Yy
cJIy:KOM U3paje M 3aLUTUTEe KOBaHHLeE C JUKOM KHe3a Muxaumna O0penouha u3s 1868. rogune”, Cpncke
cmyouje, 6p. 11 (2020), 70-87 (nyru aytop, koayropcTBo ca ['opganom Jaykosuh).

Jp Bopo3aH je yyecTBOBao Ha Mel)yHapOoIHMM Hay4yHHM CKYNOBHMa, a HEeroBa H3jiarama 00jaBJbeHa Cy
y LEJHHU:

,Between the Arts and Politics: Ritual Cradle Donation and the Case of False Pregnancy of
Queen Draga Obrenovi¢, in: Art and Politics in the Modern Period, Faculty of Humanities and Social Sciences,
University of Zagreb, Zagreb 2019, 147-156.

,Yo0unuaBame U npeodOpaxaj guka Cperor Cape y peJurujckoM ciaumkapcerBy 19. m npsux
neunenuja 20. Beka“, y: Mehynapoonu nayunu ckyn Ocam eéexosa aymoxeganuje Cpncke npasociasHe ypkee
(1219-2019).: ucmopujcko, 6ozocroecko u xynmypno naciehe, beorpaa: IlpaBociaBHE GOrOCIOBCKH (haKyyITeET
Yuusepsutera, CBeTr apxujepejcku cuHo Cpricke npaBociaBHe npkse, 2020, 497-511.

~A3Mel)y pemnpe3entanmje npxBeHe BJACTHM M NPHKA3a aKTYeJIHOI: INpeACTaBe MHUTPONOJHTA
Muxanaa JosanoBuha y npyroj mosoBunu 19. Beka“, y: Mehyrnapoonu nayunu ckyn Huw u Buszanmuja,
360puuk pamosa XVIII, I'pax Hum, Yausepsurer y Humry, [IpaBocnaBra Enapxuja Humka, Humku kyntypHH
nenrap, 2020, 493-510.

VYyecTBOBao je Ha nomMahMM HayYHUM CKYNOBHMA, a HEroBa HM3Jiaramba Ha mbuMa o0jaBJbeHa Cy Y
LEJTUHH:

,-/A3Mel)y moTBpae u 3aMulIbamkba: YMETHOCT M NMPOIeC YOO IMYaBamkha CPIICKe AP:KABOTBOPHOCTH
y jyxHoj Yrapckoj no 1849. no 1918. rogune®, y: Cpou y Veapckoj: 1848-1918: 00 Majcke oo Benuxe
Hapooue ckynumune: 300prux paoosa, Hosu Can: Matuma cpricka, 2019, 167-192.

,»CHM00JIM3aM ¥ 00HOBA cpeH0BeKOBJba: HKOHOCTac y IlpkBu Baznecewa 'ocnoamer y Uypyry

Ka0 mpuMep peauruosnor cankapersa Bopha Kperuha®, y: 36opnux padosa ca Hayunoe ckyna bozociosmwe

u_oyxoenu_owcusom_Kapnosauke mumponoauje, Hosu Can, 11. nenembap 2017. rommue. rox. 1, Ysoana

pasmarpama, beorpax: MHctutyt 3a Kyntypy cakpaiHor — Monc Xemyc, [IpaBocnaBHn GOrOCIOBCKH (aKynTeT
Yuusepautera, IHCTUTYT 3a TUTYpPTUKY U LpKkBeHY ymeTHocT, 2018. 19-35.
,AJieropuja cnacemwa u npeacrapa Ceeru Hukosa cnacasa opogonomuuke Ypoma Ilpeauha®, y:

360DHL£K padoea ca Hayunoe ckyna bozocnosme u 0vxoenu acusom Kapnosauxe mumpononuje, beorpan — Hopu

Cap, 17-18. neuembap 2018, roa. 3. Kyuryposnomka ¥ 00pa3oBHa IpeIuInTamka U y3ajaMHu oaHocu Ilpkasa u

nonutuukux eHrurera Lentpanne u Jyroucroune EBpomne on 1690. no 1918. ronune, beorpaa: Uucturyt 3a



https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/179507468
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KyaTypy cakpamHor — MoHc Xemyc, [IpaBocimaBHH OorocioBcku (akynTeT YHuBepsurera, MHCTHTYT 3a
JUTYPrUKY ¥ OPKBEHY yMeTHOCT, 2019, 97-113.

»Mapko CrojanoBuh u jaBHuH mnpoctopu cehamwa u 3abopaBpama’, y: 3epada Daxyrmema

JuKosHux ymemuocmu y beoepady: ucmopuja, nacnehe, 6vovhnocm, beorpan: @axynTeT TUKOBHUX YMETHOCTH,

2020, 28-47.

»YIHCHBamke U JepHHHCAE CPIICKOr KYJITYPHOr mpoctopa cpeagunoM XIX Beka“, y: Cprcku
KYJITYpHH IIpocTop. Y CTpojcTBO, Mpodiemu, Bpeanoct, Hoeu Caa: Maruua cprcka, 2020, 458-473.
,.CTpaTeruje pemnpe3eHTanuje U NopTpeTHe npeacrase narpujapxa I'eopruja Bpankosuha®, y:

350DHL{K padoea ca Hayunoe ckyna bozocnosme u ()V)COBHL{ acusom Kapnosauxe mumpononuje, beorpan — Hopu

Can, 16-17. menembap 2019, roa. 4, Kynryponomka ¥ 00pa3oBHa IPEIUINTAka M y3ajaMHM oaHocH IlpkaBa u

noautnukux enrurera llenrpanne m Jyroucroune EBpore — ox kpaja XVII go mouerka XX Beka, beorpan:

Hncturyr 3a kynrypy cakpamdor — Monc Xewmyc, IlpaBocmaBHm OOrOCIOBCKHU (,][)aKVJ'ITeT YHuBep3uTeTa,

UHCTUTYT 3a IUTYPTUKY U I[PKBEHY yMeTHOCT, 2020, ctp. 173-187.

Urop Bopozan je OMO pelEH3EHT HEKOIMKO 3HA4YajHUX HALMOHAJIHUX NyOJHMKaluja W3 00JacTH
KyInTypHE ¥ yMeTHHuke ucropuje: Cuexxana Muwmuh, Bypa Jaxwuh, Matuna cprcka, Hosu Can, 2020; Ilerap
Hetposuh, 36upxa cpnckoe cauxapcmea XVIII u XIX eexa Hapoonoe myseja y beoepady, Hapomau mysej,
Beorpan, 2020; Jasna Jovanov, Danica Jovanovic: neostvareni snovi, Beska, 2020; Obpernosuhiu y myzejckum u
opyeum 36upkama Cpouje VI, Mysej Pymamuxo-TakoBckor kpaja, yp. C. Mapymmuh, A. Bomosuh, ['opmu
Munasosar, 2020.

PelieH3eHT je TekcTOBa 00jaBJbUBAHUX Y HAJYIICAHUAJUM YaCOMHCAMA U3 00JIACTH UCTOPHjE YMETHOCTH
U BU3YENHE KYAType. 300pHux 3a Jaukosne ymemmnocmu Mamuye cpncke, 36opnux Hapoouoe myseja,
Caonwmersa, Hacnehe, xao w Bojehmx wuHOCTpaHux dacomuca: Peristil: glasnik Drustva povijesnicara
umjetnosti, Hrvatska, kategorizacija Al.

buo je MeHTOp Hay4HHX pajgoBa 3a OCHOBHA My3ejcka 3Bama (Kocana Hukonuh, Jenena ['paosar).

Onpxao je BemuKu Opoj jaBHUX TpenaBama: Maruma cpricka, [amepuja CAHY, Tamepuja Matuie
cpncke, Haponuu mysej y Beorpamy. Mmao je Hu3 rocroBawa Ha paaujckoM u TB mporpamy y emucujama
noceehennm kyntypu u ymernoctu: PTC, Pamuo beorpan 2, Tanepuja KnosuheBu gsopu 3arpe6..). Hberosa
cTpyuHa Buljerba 00jaBmbeHa Cy BHIIe TyTa y AHeBHO] mrTammnd ([TomuTHka...).

[Ipe u3bopa y 3Bame BaHpeaHor mnpodecopa, M. bopozan je o6jaBuo HayuyHy
MoHorpadujy: Penpezenmamuena Kyaimypa u noaumuika nponazanoa: CROMEHUK KHe3y
Munowy y Hecomuny, ®unozodcku dakynrer y beorpany, 2006, perienzentu: npod. ap M.
Tumorujesuh u mnpod. np Henan MakysbeBuh. VYV craTycy poueHta mnyOiIHKOBao je
MoHorpadujy: Cnomenuk y xpamy: Memoria kpava Munana Oobpenosuha y hypaunu,
dunozopcku dpakynrer y beorpany, 2014, perensentu npod. np M. Tumotujesuh u npod.
np Cama bpajoBuh, a motom u HaydHy MoHOTpadujy: CruKkapcmeo HemMaukoz cumooauma
u mezoeu odjeyu y xyamypu Kpaweeune Cpouje, beorpan: Punozopcku Gdakynrer,
Yuusepsutet y beorpany, beorpan, 2018, penenzentu: nmpodecopu Camra bpajosuh, Hukona

[lIywnia, Jacua JoBanoB u Becna Enes.
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Hcrakao ce u xao koypenHuk moHorpaduje [[pxee onwmune Kabapu, yp. M. Jlazuh, 1. Bopo3zan,
Kabapu, 200, perrerzentu npod. Mupocnas TumotujeBrh u npod. Hemang Makyssepuh.

buo je koypenuuk Bozeher Temarckor meljynapomror 36opauka Imagining the Past. The Reception of
the Middle Ages in Serbian Art from the 18" to the 21% Century, eds. Lidija Merenik, Vladimir Simi¢, Igor
Borozan, Belgrade: Serbian National Committee of Byzantine Studies: Serbian National Committee of
Byzantine Studies: Sluzbeni glasnik: Serbian Academy of Sciences and Arts, Belgrade 2016, penensenTu:
npodecopu Valentino Pace, Elizabeta Dimitrova, Mapko Ilonosuh, Mupocnas TumorujeBuh, Byjamun
WBanumesuh.

VY CcBOjCcTBY KOypeIHHKA MIPUPEANO je TeMaTcKy MehyHapoaHy MoHorpadujy Hoenmumemu u meduju.
Ymemnocm Anacmaca Josanosuha u mwezoso 0oéa/ ldentities and Media, The art of Anastas Jovanovié and
his era, yp. Urop bopo3an, [anujena Banyurih, My3ej rpaga Beorpaga — Martuna cprcka, 2017, peneH3eHTr
mpo¢. Jlumuja Mepenuk, [paran amjanoBuh, Muxauno [lonoBuh um Brmamummup Cummh. Monorpaduja je
Harpaljena roauimom Harpagom ICOM-a kao Hajoosba myOnuKanyja 3a roguay 2017.

Hcrakao ce y CBOJCTBY ypeIHHKa TeMarcKe HaloHaimHe MoHorpaduje Jumumpuje Aspamosuh.
Ymemnux esponckux oxeupa u cpncxkoz konmekcma, I'anepuja Matune cpricke —Matuna cprcka, Hosu Cap,
2017, peuenzentu npodecopu paran Cranuh, Cama bpajosuh, [dparan Jlamjanosuh u bpanka Kymnwuh.

Jo u3bopa y 3Bame pemoBHOT mpodecopa HAMUcao je cTynuje o0jaB/beHE y HAYYHUM YacOIMMCHMA
»I panune gojaanoctu: Cpou u cauke Xad30yproama y apyroj mojoBunu 19. Beka“, 30oprux Mamuye
cpncke 3a auxkogHe ymemuocmu, 0p. 42, Hosu Can 2014, 141-170; ,,O0H0Ba aHTHKe U apXajCKH MOJAePHU3AM:
®ontana Pubap (bopdoa) Cumeona Pokcammmha“, Haciehe XV, Beorpan, 2014, 33-47; ,,Cauxa mohu:
Tpujympannu ynazak kpama Ilerpa Kapahophesuha wu mnpecrosioHacienHnka AJjekcaHapa
Kapahophesuha y Cxomme®, Jlecxosauxu 360pnuk, Op. 53, JleckoBary 2013, 219-232; ,,I'panume
gojannoctu: Cpou u ciauke Xao30yprosaua y npsoj noiaosunu XIX Beka®, 36opnux Mamuye cpncke 3a
auxogue ymemwnocmu, Op. 40, Hou Cam 2012, 95-114; ,IloauTtumdyka ymorpeda cJAHKe: TUHACTHYKA
koHkopauja O6penosuhu-Ilerposuhn®, 36opnux Hapoonoe myseja, 6p. 20, cB. 2 (UcTOpHja YMETHOCTH),
Beorpan 2012, 219-250; ,,Cnomenux Kapahophy — cumbosm3am, TeaTpann3aM U MeAHjCKO MPOKHMame®,
Hacnehe XIII, beorpax 2012; ,HU3melly camomHcueHamuje u mpe3eHTanuje: moptper Haranumje
OopenoBuh®, 36opnux Mamuye cpncke 3a aukoenwe ymemuocmu, Op. 39, Hou Canm, 2011, 75-143;
»EcTeTHsnpame, TeaTpasn3anmja, 1 HanMoHaJu3anuja rpahancTBa: npociaaBa Beorpaackor meBaykor
apywrBa 1903. roqune®, Hacnehe XII, beorpan 2011, 33-56; ,,Kpaj Beka, nekajieHTHA MacKapaja u cJy4aj
Tparerkuibe Bese Hurpunose®, 'oouwmax zpaoa Beozpaoa LVII, Beorpax 2011 (2013), 63-93; ,,The
National-Dynastic Monument in the Kingdom of Serbia: The Monument to Prince Milo§ Obrenovi¢ in
Pozarevac as a Case Study“, Balcanica XLVII (2016), 157-175; ,,Monument to king Aleksandar
Karadordevi¢ in Ljubljana“, Hcmopujcxu uaconuc LXV (2016), 375-402; ,burka Ha Jlerery (kox
YeBpHTHje) Kao MOACTHIAj BU3YeJHOI yoOau4aBamwa jenHor mecra cehawa y mehyparHom mepuony*,
Hemopujeku waconuc LXVI (2017), 453-475; ,,Aesthetical Spatilization of the State and Creation of New
Place of Memory: King Peter's Square in Negotin“, 36opnux Mamuye cpncke 3a auxoene ymemmnocmu 43
(2015), 169-183; ,Penpe3zentanmuja mohm y majaom ¢opmary: Komanuuka ckyanrypa Jyja XIV u3
Jp:kaBHe yMeTHHYKe KOJEKIHje TBOPCKOT KomMmiiekca y beorpany*, 30opnux Mamuye cpncke 3a auxoene

ymemnocmu 44 (2016), 73-8 (koarypocteo ca npod. C. Bpajosul); ,,IlosuTuuka ukoHorpaduja u ckyJanrypa



y CAyxk0um MeMOpHCcama HApPOAHOT Kpaba: cnomeHuk kpasby Ilerpy I KapahopheBuhy y bujesbunn®,
360opnux Mamuye cpncke 3a auxosne ymemmocmu 45 (2017), 249-265, ,,On ucTopujcke moTBpae 10
cuMOOJIMCTHYKe BU3Mje: mpeacTaBe BepoHuxuHor yopyca (vera icon) y caukxaperBy XIX Beka“,
Caonwmerwa XL VIII (2016), 174-186; , hene-kyaa u3mel)y mura u ucropuje: Ilpouec yobanuyaBama
jemnor mecra cehamwa®, Bojuo-ucmopujcku enacnux 1/2015 (2015), 23-40; ,,Cauka cprcke peBoJyumje.
Auneropuja I u II Cpnckor ycranka Bopha Kperuha“, Cpncxe cmyouje 8 (2017),124-139; ,,From Crowned
Monarch to War King: The Images of King Peter I Karadjordjevi¢ in the Period beetween 1904 and
1918, Cpncre cmyouje 7 (2016), 271-296; ,,Cumbéoau3am u ecrern3anuja peauruje: Mapuja MarnasieHa
Mamxka Byueruha“, 36opuux Hapoonoz myzeja XXI -2 (2014) 237-268; ,,YobauuaBate 1 peneniuja camKe
Jonazaxk uyapa /Iywmana y /lyoposnux Mapka Mypara y CBeTJIOCTHM KOHIENTA €CTETCKOI MCTOpPU3Ma‘,
360pnux Hapoonoz myseja XXII -2 (2016), 269-283.

O0jaBro je cTyamje y HAalMOHAIHUM M MeljyHapOOHHM TeMaTCKUM 300pHHIMMA W MOHOTrpadwujama:
»BH3yeiaHa KyaTypa u uaeosiomko yodsimuaBame Bojnorexnuukor 3asoaa y Kparyjesuy®, y: Hcemopujcka
u ymemuuuxka 6awmuna Bojnomexnuukoe 3aeoda, bopuma Panoanosuh u np, Kparyjesan 2005, 93-111;
,Velika Iza Vlaha Bukovca®, y: Memorijal Pavla Beljanskog, ur. J. Jovanov, Novi Sad 2013, 81-89; ,, Trajanje
lepog: Velika Iza i Pavle Beljanski®“, y: Zbornik radova posvecen Pavlu Beljanskom (1892—-1965), ur. J.
Jovanov, Novi Sad 2013, 101-113; ,,IIpou3Boheme Tpagunuje: Xujanaap u CpucKd MoHapcu Kpajem 19.
Beka“, y: Ocma rasusarwa o Ceemoj I'opu, yp. A. @otuh, 3. Pakuh, Beorpanx 2013, 255-305; ,,KruSevac kao
ideoloSki topos i konstruisanje Kosovskog mita u 19. veku“, y: Muzeologija, nova muzeologija, nauka o
bastini. Tematski zbornik, ur. A. Milosavljevi¢, Beograd 2013, 261-286; ,,Memopujaann nejzaxx: Mumapcko
nosbe 1806-1906. roqune®, y: Ilpocmopu namhemwa: 360opnux padosa/ Spaces of Memory: collection of works,
toM 1. Apxumexmypa/Architecture, yp. A. Kamujesuh, M. IMomaguh, Beorpax 2013, 111-124; ,IlpxkBa CBeTte
Tpojune y Heroruny®, y: Cakpaina monoepaguja Heecomuncke kpajune, npup. H. Makyssesuhi, Herotnn
2012, 154-173; 19; ,,[IpousBoheme Tpagumnuje: XujaaHaap U CpICcKu MoHapcu kpajem 19. Beka“, y: Ocma
kasuearsa o Ceemoj I'opu, yp. A. @ortuh, 3. Pakuh, beorpax 2013, 255-305; ,,KruSevac kao ideoloski topos i
konstruisanje Kosovskog mita u 19. veku®, y: Muzeologija, nova muzeologija, nauka o bastini. Tematski
zbornik, ur. A. Milosavljevi¢, Beograd 2013, 261-286; ,JIBe kpyHe u mnoptper Kkpaba Ilerpa I
Kapahophesuha®, Ouysamwe u s3awmuma xyamypuo-ucmopujckoe nacieha Cpbuje y unocmpancmsy (1V).
30opuuk pangosa, yp. B. Tomy6osuh, I1. IletkoBuh, Beorpax 2013, 336-354; ,,Kyarypa cMpTH Yy CPICKOj
rpahanckoj kyatypu 19. u npBum aenenunjama 20. Bexa“, y: Ilpusamnu scueom koo Cpba y degemnaecmom
eeky, 00 kpaja ocmanaecmoe eexa 0o novemxa Ilpsoe ceéemckoe pama, npup. Ana Cronuh, Henan MakysseBuh,
Beorpan, 2006, 889-976; ,, The Artistic Transformation of Medieval History and the Representative
Culture of the Serbian/ Yugoslav Monarchy in the first half of the 20th century*, y: Imagining the Past. The
Reception of the Middle Ages in Serbian Art from the 18" to the 21% Century, eds. Lidija Merenik, Vladimir
Simi¢, Igor Borozan, Belgrade: Serbian National Committee of Byzantine Studies: Serbian National Committee
of Byzantine Studies: Sluzbeni glasnik: Serbian Academy of Sciences and Arts 2016, 119-135; “Between
Evidence and Imagination: the Shaping of Tradition and Art in the service of the 19th century Serbian
Monarchy*, y: Imagining the Past. The Reception of the Middle Ages in Serbian Art from the 18" to the 21%
Century, eds. Lidija Merenik, Vladimir Simi¢, Igor Borozan, Belgrade: Serbian National Committee of

Byzantine Studies: Serbian National Committee of Byzantine Studies: Sluzbeni glasnik: Serbian Academy of



Sciences and Arts 2016, 71-85; 27; ,,Bu3ye/iHO NpeACTAB/balbe CONMCTBA H AYTONOPTPETHA AEJIATHOCT
Amnacraca JoBanoBuha®, y: Hoenmumemu u meouju. Ymemnocm Anacmaca Josanosuha u rwe2o8o 0obda, yp.
Urop boposan, [Jlanmjena Bamymmh, Myzej rpama beorpama-Maruma cprcka, 2017, 19-36; ,,AHacrtac
JoBanoBuh u Bu3yesnHa penpe3enTanuja gunactuje OopenoBuh®, y: Hoenmumemu u meouju: Ymemnocm
Anacmaca Josanosuha u mweeoéo 0oba, Mysej rpana beorpaga, Matuna cprcka, 2017,69—89; ,,Anacrac
JoBanoBuh U ymeTHOCT y 100a Mequjckor 6yma cpenmHoM 19. Beka®, y: Moenmumemu u meduju. Ymemnocm
Anacmaca Josanosuha u wezoso 0oba, yp. Urop boposzan, lanujena Banynmh, My3sej rpana beorpana, Matuna
cprcka, 2017, 217-273; “Revitalization of the Antique Heritage and Golden Age Restoration: Dubrovnik
as a Cultural Agent of the Eastern Coast of the Adriatics®, in: Beyond the Adriatic Sea: a plurality of
identities and floating boarders in visual culture : collection of papers, ed. Sasa Brajovi¢ Novi Sad: Mediterran
publishing, 2015, Novi Sad, 201-231; ,H3mely uctopuje u Bepe: Joxan Dpuapux OBepOeK U yMETHOCT
HEMauKuX HazapeHa™, y: Juumumpuje Aepamosuh: YmemHux e8ponckux oksupa u cpnckoe kowmekcmd, yp. U.
Bopo3an, "anepuja Matuue cprcke, Maruna cprcka, 2017, 13—47; ,,EBponcku OKBHPH M YMeTHHYKA MpaKca
Jduamutpuja ApamoBuha®, y: Jumumpuje Aspamosuh: YmemHnux e8ponckux okeupa u cpnckoe KOHmMeKcmd,
yp. . bopo3zan, ['anepuja Marure cprcke, Maruna cprcka, 2017, 49-79; ,,CadopHa upksa y beorpany kao
napagurMa TpaHcdepa repMHACKOT HA3apeHCKOr CJIHKapcTBa®, y: LJumumpuje Aspamosuh: Ymemmuk
esponcKux okeupa u cpnckoe kowmexcma, yp. Y. bopozan, Ianepuja Martune cprcke, MaTtuna cprcka, 2017,
145-177; ,,Izmedu intencije i recepcije: vladarski portreti Vlaha Bukovca*, u: Ciklus Vlaho Bukovac, 1/3,
Parisko razdoblje 1877.-1893, ured. Petra VVugrinec, Lucija Vukovi¢, Galerija Klovicevi dvori, Zagreb, 2018, 33-
41; ,JIIpBH CBETCKHM paT M YMeTHOCT: MeJIaHX0JIMja U JecTpykKuuja y neauma Ypoma Ilpenuha, CreBana
Adexcuha u Ilerpa lo6pouha®, y: Yuemnuuxo nacnehe u pam & mysuxa u meduju, k. 111 (360pHuK pamgosa
ca IX wmehynapomuor HayuHor ckyma), yp. Cama Ilajuh, Banepuja Kanauku, Kparyjesam: ®@uonomiko-
ymeTHH4kH dakynrer Kparyjesan, 2015, 29—44; , Ilpuka3uBame HeBUIUbHBE CTBAPHOCTH U MPEICTAB/baH€
ciene ;keHe y JukoBHoM aeay Bopha Kperuha®, y: Cumbonuzam y céom u nawem epemeny/ Le Symbolisme
en sons temps et aujourd'hui, yp. Jemena Hosaxosuh, Beorpaa: Vuusepsutrer y bBbeorpany-®unononku
¢axynrer, 2016, 523—542; “In Pursuit of the Sublime: Ivan Konstantinovich Aivazovsky's Walking upon
the Sea (1849) from the State Art Collection of the Royal Compound in Serbia“, u: Actual Problems of
Theory and History of Art/Axkmyanbub npobrembl meopuu u ucmopuu uckyccmea, Collection of articles VI/
C6opunk Hayunblx crateit, St. Petersburg/Caukt-Iletepbypr, 2016, 578-584; ,KyJaT majaux BOjHHKA M
yMeTHOCT cehama: Xpam cilaBe Ha BOJHHMYKOM rpodsby y Ckomby“, y: 360pHux paoosa mehynapoonoe
nayunoe cxyna, Ilpasocnasnu céem u Ilpeu ceemcku pam, yp. Bnanucnas IlyzoBuh, beorpan: IlpaBociaBau
6orocinoBcku Qakynrer YHusepsurera y beorpany, MacTuTyT 3a Teosomka ucrpaxuBama, 2015, 444 —467,;
»Minhenske pouke i simbolizam u delu NadeZde Petrovi¢*, Naucni skup posvecen Nadezdi Petrovié
(1873—1915), ur. Jasna Jovanov, Novi Sad: Spomen zbirka Pavle Beljanski 2016, 313-322; ,.Yo0nuuaBame
cehama n kynaTypa npuwioxHuiTa 'y Cpouju 19. Beka: cayuaj Iparume Cranojiae Ilerposuh®, y: Cpncka
meonoauja oanac, npup. Pamomup B. [Tonosuh, beorpan: [IpaBocnaBuu 6orociaoBcku ¢akynret, MHCTHTYT 3a
TeoJIoMIKa ueTpakuBama, 2015, 180-196; ,,Ciomennyka KyJTypa u Busyeausamuja cehama: heje-kyaa y
neay @enukca Kanuua®, y: @eruxc Kanuy na yenmpannom banxany — 150 eoouna ucmpasicusarea y Huwy,
yp. Upena Jbyoomuposuh, Humr: Yausepsurer y Humy, ®unosodpcku daxynrer, 2015, 141-158; , JaBHocT 1

yobsimuaBame crnomMeHunuke kyjarype y Cpouju (1882-1914)“, y: Jasnu cnomenuyu u cnomen obenexcja,



xoaexkmueno namherve u/unu 3abopas, yp. Haga JXuskosuh, beorpan: 3aBom 3a 3alITUTYy CIIOMEHHKA KYJIType
rpaga beorpanma, 2014, 40—51; ,Manupame rpaga: kpa’s Mujaan O6penoBuh u cumbouuka ronorpaduja
Huma*, y: Tpaouyuonarna ecmemcka xyamypa. Ilpocmop, yp. Hparan Xyuuh, Beorpan-Hum: Cprcka
akajzeMuja Hayka U ymeTHocTH, orpanak CAHY y Humy, Yeusepsuter y Humry, 2016, 231-246; ,,YMeTHOCT Y
cay:xkom cehama: cmomeHn-koctypHuna y Bpoosuy®, y: 36oprukx padosa nayunoe cxkyna Cmedepescku kpaj
1918—1941, yp. Anexcaunap Kanujesuh, Cnodonan Bjennna, Cmenepeso: Mcropujcku apxuB y CMmenepesy,
2017, 235-254; ,lzmedu tradicije i modernosti: Jovan Bijeli¢ i portreti Karadordevi¢a u meduratnom
period“, u: Arhitektura i vizuelne umetnosti u jugoslovenskom kontekstu 1918-19141, ur. A. Kadijevi¢, A.
Ilijevski, Beograd: Filozofski fakultet, 2021, 219-225.

VY moMeHyTHM TepHOAy HAaIKCcao je Hy3 HAYYHHX jeIWHHWIA 3a Bolchy HAIlMOHANHY CHIWKIIONECIN]Y
Cpncka enyuknoneouja:. Braoapcka uxonozpaghuja, Bajapcmeo, [sopcka kynmypa...

Ouena HaywHux pesyntara WM. boposzana mpe m3bopa y 3Bame BaHpeOHOr npodecopa Hamasu ce y
pedepaTy Koju Cy CAuMHIIN WIAHOBH KOMHCH]E 3a OlleHy kaHmumata: mpod. np Cama Bpajosuh, mpod. np
Anexcannap Kanujeuh u np Jbuspana Crommh, HaydHu caBeTHHK, bankanonomku unctutyr CAHY, y
Beorpany 21. 1. 2019.

N3nehemMo ocHOBHE OIMKE FHETOBUX pasioBa 00jaBJbeHMX 01l m300pa y mocieame 3Bame (Mapt 2019.
TOMHE), 33 KOj€é CMaTpaMo Ja I0Ka3yjy KPUTHIKO, KOMIUICKCHO U OPUTHHATHO IIPUCTYNake MpolieMuMma:

Kmura np Uropa Boposzana Artistic Transformation of Vlaho Bukovac in the Context of European
Painting (u na cpnckom je3uky: Ymemuuuku npeobpacaju Bnaxa Bykoeya y konmexcmy eeponckoc
cauxkapemea), ucana je Ha 320 crpaHa (MMEHCKHM PErucTap, CIMCaK M3Bopa M pedepeHTHE nutepatype, 148
wiycrpaiuja y 6oju). Kiura je HacTtana mociie Jyror ¥ NakJbHBOT IPOy4YaBama Jiejia OBOT BEJUKOI CIMKapa.
Ckopo gaenenujcka nocsehenoct (,,Tpajame nenor: Benuka W3a u IlaBie Bemancku™ u ,,Benuka M3a Briaxa
bykoBua“ y: Hayunu cxkyn noceehen Ilasny bewanckom v Memopujan Ilaéra bewanckoe, yp. J. Jopanos, Hosu
Can, 2012. m 2013; ,,Izmedu intencije i recepcije: vladarski portreti Vlaha Bukovca™ u: Viaho Bukovac. Parisko
razdoblje, 1877-1893, ur. P. Vugrinec, L. Bukovi¢, Zagreb, 2018) kpynucana je oBom kwurom. Kao mpodecop
eBporicke yMeTHocTH Ha Opeibemy 3a ucTOopHjy yMmeTHocTH Puiozodcekor ¢akynrera YHHUBEp3UTETa Y
Beorpany u HayuHHK ycpeacpeheH moceOHO Ha KyiTypy apyre monoBuHe 19. u mouetka 20. Beka, boposaH je
01O cripeMaH Jia HaluIle CJIO0jeBUTY CTYAM]Y MPHUKIIAJHY jEJHOM OJ] HajTAJICHTOBAaHUjUX M HAjIJIOAOTBOPHHjUX
€BPOIICKMX YMETHHKa OBOT MEPUO/IA.

ITouerak bopo3aHoBOT pa3MUIIIbaka U MUCakha 0 ByKOBIly 00€NekKeH je MPOMEHOM OJJHOCA UCTOPH]je
YMETHOCTH TIpeMa aKaJeMCKOM CIHKapCTBY, HEKaJa 3aHEMApPEHOM M MEePIUNHPAHOM YIJABHOM IIOMYT KH4a
KOjHM ce XpaHuio ,,Maio rpahancrBo®. Ta npomeHa y Hayim boposana je oxpabpuiia, anu ce, HCTOBPEMEHO,
OCJIOHMJIa Ha FETOBO JIaBHAIIHE TIOIITOBAKE OBOI' ciMKapcTBa. OnpaHuje MakJbUBH YUTANAL] 10Taj IPUINIHO
3abopaBsbeHe Kibure Anekce Yenedonosuha ,,Yiemmanu cBet. CimkapcTBo Oyprkoackor peanmusma ox 1860. no
1914 (beorpan, 1974), npodecnonanHo, eCTETCKA U eMOIMOHAIHO NocBeheH ymeTHOCTH OBOT J100a, bopo3san
jeé y TOj BeNMKOj MPOMEHH IapajurMe Kao HaydYHHK Y9ecTBOBao, a MoHorpaduja o Bmaxy BykoBmy ra xao
TakBOT NOTBplyje Ha MehyHapOoaHOM IITaHy.

Kontunynpano npornayhu y penHomene eBporicke ymeTHOCTH 19. Beka, KOju Cy My OCBETJbAaBajH ITyT
npeoOpaxaja Brnaxa BykoBia, aytop oBe HayuHe MOHOrpaduje OJUIydHO Ce Jia je M3rpajy TauHO OHAKO KaKo

IbEeH Ha3uB oOchasa. Y CYCpCTy €a YMCTHHUKOM KOMIUICKCHUX UACHTUTECTA, JUIYHUX U npotbecnonan}mx, npu



TOM JYTOBEYHOT W BEOMa IUIOJOTBOPHOT, CKJIOHOT TNpoMeHama (OpPMalTHOT je3uKa W Ccajapikaja, 9ecTo
KOHTPAJWKTOPHOT Yy ONHOCY TpeMa YMETHHYKO] TpaIWl{ju M HHOBAalMjH, bopo3aH ra je napkao ,,0f
KOHTPOJIOM® Tako IITO Ta jeé CMECTHO Yy FhEroB KOHTEKCT, Hajazehnm TayHe M yCIEIIHE KOMMapanuje ca
OHOBPEMEHOM MHIIBY M MPAKCOM. XPOHOJIOMIKK M CTaJ0XKEHO MpaTHO je bykoBdeBe HMBOTHE M YMETHHYKE
MeHe, npemuhyhu ux ca eBporCcKUM JPYIITBEHUM U KYJITYPHUM XOPU30HTHMA.

[Momasmm on BykoBueBe ayrobuorpaduje ,,Moj xuBot™ (3arped, 1918) m meHor apyror usnama
(Beorpan, 1925), Bbopo3an Huje ocTao (¢acCHMHUpPAH CaMO HWHTECPECAHTHUM YMETHHKOBUM JKABOTOM H
packomrHoM juuHomhy, Beh je y Boj Halao MoTBp/e Hayena KJIaCHYHE TEOpHje YMETHOCTH KOjHX CE CIHUKap,
CYIITHHCKH, MPUAPKaBA0 y CBOM IIEJIOM OITyCy. Tako je 0Baj, TOTOBO POMAaHTHYAapCKH ,,pOMAaH OJpacTama’, y
Bopo3aHOBO] KBU3M MPOYUTAH Ka0 BPCTa YMETHHUYKOT MaHH(pecTa. Y HEMy jeé HCTAKHYT apHOCTOTEIOBCKH
MOCTYyJIaT MHME3Hca, a HE POICKOr KOMNHpama, MoTpeda 3a MaK/bUBUM MOCMATPABEM, CEICKIHjOM H
MIPOMUIIIJEEHOM HICATN3AIHjOM, Kao U yoeheme 1a je IpTex ,,ITTaBHA OCHOB BajapCcKe W CIMKAPCKE BjEIITHHE ,
CTPYKTYpa CJHKe, TMOMYyT ,,CKEJeTa 3a YOBjeUHje THjeI0O” — a Te HUJCje YMETHHK j¢ OTEJIOTBOPHO CBOjUM
cnukapcTBoM. boposan je y BykoBueBoj ayrobuorpaduju Haiiao Bepy y JICIOTY Ka0 OCHOBHY TCKHBY H IHJb
YMETHOCTH, LITO je OHMIa OKOCHHIIA HEeTOBOT IIEJOKYITHOT cTBapanamTsa. [laxspuBo uHTerpuinyhu nocanamma
caszHama 0 bykoBiy (m3Hera moce6HO y nmemy Bepe Kpyxuh-Yxurmn u3 1988, kao u caBpeMeHHM TEKCTOBHMA
[letpe Byrpunen, Jlymuje Bykosuh, Uropa 3uamha) n BiacTuTa 3Hama O TEOPHjH YMETHOCTH, boposaH je
Harnacuo bykoBueBo obpazoame i popmanmjy Ha Ecole des Beaux-Arts y ITapusy.

Y mnpBuM moriaBpuMa, mparehm cimkapeBy Oworpadujy W OHOBpeMeHY penenndjy, bopozan
aHanu3upa BykoBueBy yMETHHYKY CaMOWHHLMjallHjy, Kao W JAPYIUTBEHO NPUXBATalkhE€ HHETOBOI TaJlCHTA H
npodecHoHaIHOT onpeiesbeba. [IoBe3yje HUTH BeroBor UIEHTUTETa, IIPaTh Ta Ha MyTOBambUMa KPO3 aMepHIKe
W €BPOICKE TpajioBe, PEKOHCTPYHIIE HErOBE YMETHHYKE MeHe. VcThue ciMKapeBO yNOpHINTE Y POJIHOM
IaBTary, JlanmMaruju, MEAUTEPAHCKO] CBETIOCTH M atMOc(epH, kao U ocehame MPUIIAIHOCTHU ,,CIIOBUHCTBY .
[Torom, nenu BykoBueBO CTBapanamTBO y TPH BPEMEHCKA IIEpHOJIa: MapHCKH, 3arpe0adky 1 NpaIIKky.

Mapucku (1877-1893) mnepuon Bopozan aHanmu3upa y IIHPOKOM OKBHPY OBE HENPUKOCHOBEHE
YMETHHYKE NPECTOHHUIIE KOja C€ Taja IOHOBO Y3IMKE Ha Tajacy (paHIlyCKe IOJIMTHYKE M EKOHOMCKE
JIOMHHaIMje, Ka0 M y KOHTEeKCTy (opmanuje Ha YMeTHHYKOj akagemuju. Pokycupa ce Ha BykoBueB onHOC ca
Anekcanapom KabaHenom kao yMETHHKOM, TpodecopoM, y30poM, TakMmarleM, Koju ie octaT jeaHa o MOTKA
YMETHUKOBHX Meramopdo3a. OCHM TpagMIMOHAIHO [OCTaBJEHOI HAa4YMHA Yyuyerma IpeMa HauelinMma
KJIACUILIMCTHYKE TeopHje yMeTHOCTH, bykoBar ce y KabaHeaoBoM CTyAMjCKOM MporpaMy yIo3Haje ca UAeanoM
,,AUCTE JIETIOTe M ayTOHOMHj€ YMETHOCTH, IITO fie y BETUKO] MEpH OJPEIUTH HeroB n300p TeMa W HauyMH Ha
Koju ux ciuka. [Ipencrasibajyhn peneproap n CTHII T3B. CAJIOHCKOT CIIMKAapcTBa, bopo3an ykasyje na je cTpora
MOJIEJbEHOCT aKaZeMCKe W aBaHrapjiHe yMeTHocTH y Ilapu3y Tor moba 3ampaBo MHT KacHHMje€ HCTOpHje
yYMETHOCTH. ByKoBal ka0 yMETHUK HACTaje y MPOKUMAaby TPaJUIMOHAIHOT U MOJICPHOT, M y CTIIIY U Y TeMaMa.
Kao u npyru ,,canonckn ciukapu 6anaHcupa n3Mel)y KaHOHH30BaHMX HJieajia KJIACHYHE TPAAWIHje U JUKTaTa
OyprK0OacKoT yKyca, OJJHOCHO TpXKUIITa. Y ToM Oanancupamy bykoBall Huje cTpagao, HampOTHB, PEKIIO Ou ce Ja
j€ Ty BEIITHHY JIaKO OJIp’KaBao LEJIOT )KHUBOTa, HE peMeTehn CYIITHHCKH BIACTUTH TAJICHAT U €CTETCKa Havena.

Y okBHpY mMmapucKOr TmorjaBjba boposzan mpatm bBykoBueBa myTOBama, W3Jarama, peleniujy y
YMETHHYKO] KPUTHLIM W y jaBHOM My, Mopdoiomke u deHomeHonomke obpacue. [loceban neo osor

mnorasjba nocsehen je LHPHOIOPCKUM TEMaMa Y YMETHUKOBOM OITyCY, KOje HaCTajy Y KOHTAKTy Ca CJIMKapoOM



JapocmaBom Yepmakom, kao u kacHHje, mocedHo 1883. Tokom Gopaska Ha LleTumy, U Ipu Kpajy YMETHHUKOBOT
xuBoTa, y Ilpary 1919. rogure. Onucyjyhu Hexe ox oBux cinuka (HHp. ,llpHOTOpKa Ha ombpanu®, ,Mmama
Lpuoropka®), bopo3an yBoau BennKy TeMy yKynmHoOT BykoBueBor oryca, Kao U eBpOIICKE KyIType H YMETHOCTH
Tor n00a — opujeHTanm3am. O6jammasa 1a cy bykoBdese ciike mocBehieHe IPHOTOPCKO] HCTOPH)U CTBOPEHE Y
CUMOHMO3U ayTEHTHYHOT carje/laBamba 3eMJb€ M Hapoja, ajlli U U3 Clenu(pUYHe OpPHjeHTAIMCTUYKE BU3YpE
Bankana. [Toce6Ho uctuye ernorpadeke teme (,,L{proropke uay Ha Tpr*, ,,l{pHOropcke Ha u3BOpY™), moOpTpeETEe
muHactuje IlerpoBuh, Hapounto Kmaza Hukone u kmwerumuie Mwunmie, NnpeicraBbeHe 0K je yayOsbeHa y
YHTambe.

Amnanmmsupajyhn bykoBueBa m3narama Ha [lapruckom cajoHy u ofjeke Koje n3asuBajy, bopozan ckpehe
MK’y | HA TO J]a je YMETHHK Beh Taja, oK ce OpMKJBHBO TPAIN0 U MPEACTaB/ha0 KPUTHIN U TOTEHIIN)ATHUM
KyIIMMa, JIeJIOM H3JIa3H0 M3 TOT IOXKEJHHOT OKBHpA, HAJIIpe CBOjUM MEj3akuMa. Y HUMa je clIeaOeHHK
0apOn3oHama, HEMOCPEIHH MocMaTpad W OeNe)KHUK OOMYHUX TPHPOTHHUX IOjaBa KOje MPEACTBIbA Y3 TyCTe
Hama3e 00je U HeoueKHUBaHe OJbECKOBE CBETIIOCTH, HajaBJbyjyhu CBOjY MMITPECUOHUCTHYKH (a3zy.

HcroBpemeHo, kao u BelinHa Ipyrux ciuvKapa, u3jpkaBa ce ciukajyhu moptpere. boposan nparu
pa3Boj bykoseueBe noprperae ymetHoctu of [lapu3za o [Ipara. OBa BemTuHa ciiMKapy JOHOCH IPBY UCTHHCKY
apmupmanujy, Hajupe y pogaoMm Llasrary. [lotoMm, y Beorpany, rae 1882. crBapa moprper kpaspune Haranmje
OOpeHOBHh, KOHIMNHpPaH y AWjaIOTy TPaJWIMOHAIHOT LEPEMOHMjaTHOT MOPTPETa W MOJIEPHOTr TpaljaHcKor
TIorJie/Ia Ha ujeall )KeHCTBEHOCTH, OIeBamba, IIoHaama. 3atuM, y [lapusy, rae Ha CanoHy mpukasyje noprpere
rocrozie, UcTUIyhn HEHE CTaTycHEe MOCTYJaTe, ald M IICHXOJIONIKE KapaKTEPHCTHKE Y3, Ka0 U YBEK KOA
BbykoBua, TexHUUKy cynepuopHOCT. McTO ce moHaB/ba Ha mopTperuma crBapaHuM Ha lletumy, y JloHnony,
3arpe0y, IlaBraty, beuy u IIpary. M3BecHo je, kako nokasyje bopo3aHosa moHorpadwuja, 1a je bykopaim ymeo
Jla 3a7I0BOJbH YKYC CBOJHX OTMEHHX MMOpYyYHJIAlla TOKOM IEJIOT JKMBOTA. YecTo je, moceOHO MpeacTaBibajyhn
OJIUCKe JbYJIe, WM OHE KOje je 1eHHO, momyT Banrtasapa borumuha, i oHe KOju Cy Ha Bera OCTaBHIIN YTHCAK,
nonyT Jlaze Jlazapesuha u, moceOHO, WiaHOBE CBOj€ BOJbEHE IOPOJMIE, HAPOUUTO CYNPYTy Jenuily, CTBapao
UCTHHCKA MOPTpeTHa peMmek-aena. bopozan he BykoBueBy BHPTYO3HOCT, ajii M BeApY HPHPOIY, UCIYHEHY
NIPaBUM, KaKo jeé OJaBHO PEUYCHO, ,,JUKEHCKOBCKHM OOpTHMA®, IPaTUTH M Ha ayTONOPTPETHMa, O] KOjUX Ce
noceOHO ucTHYy OHH Hactanu y [Ipary.

Onpanuje moceehen ,,Bemukoj M3u“, koja je mpocnaBwia bykoBua Ha Ilapuckom canony 1882,
Bopo3saHn y nornornasiby nocBeheHoM OBOj CIIMIM PEKOHCTPYHILIE HAYMH Ha KOJH j€ HAacTalla, IbeHO YTEMEJbCHEe
Yy OHOBpeMEHO] OyJeBapCKOj KyITypH, KOHTEKCTY TpPaJCKOT Mopajia/HeMopaja, OJHOCY Mpema >KeHama,
oceOHO MOCPHYIIUM, Ka0 M OPHjEHTAIMCTHYKOM JIHCKYPCY, Y3 ycIena nopeljema ca CpoJHUM HCTOBPEMEHUM
ciukama. Tako OBy 3aHOCHY CIIMKY, ¢ KOjOM TeHepaluje MCTOpHYapa YMETHOCTH HMCY 3Hajle ITa 1a paje,
CMelITa Y BeH IIPUPOIHA OKBHP, KOjH j€ CBOJUM YMETHHYKHM KBAJIUTETHMA Ha/DKUBEIA.

Iorom, mparu BykoBua y EHrieckoj, rae nokuBajbaBa BEJMKH yCIieX, ITOJAPKaH IMPaBOM MEIH]jCKOM
KaMIIalbOM KOjy OpraHu3yjy HeroBW OoraTu INaTpOHH, Ka0 M TEXHWYKHM HHOBaIMjaMa: merosa ,bema
pomnkuma“ Omia je OCBETJheHA ENEKTPUYHUM CBETJIOM Yy momyhapHoj ['poBeHop ranepuju 1883. romune.
Enrnecko TpumTe y>XuBaJo je y bykoBueBoj perentypu: 4yTHOCT M IPOBOKATHBHOCT, &I HE U BYJITapHOCT,
KOJIOHWjaJITHA OpHjeHTaJIn3aM KOjH H3MeEIITa e€poc Yy IO03BOJCHHM, JAJEKW JOMEH, BEITa ,,apXeoJiomrka’
PEKOHCTPYKIIMja Koja NpyXa WiIy3ujy JoKyMeHTapHe ucrunuroctd. Y Enrneckoj BykoBar cTBapa penurnosny

Temy ,Mcyc mpujaress neue (mycture nemy K MeHH)®, Kojy boposzaH ucmmTyje y cKiagy ca OHAAIIBUM



HadeIMMa HCTOPH3alllje PeNUTHje U BepPCKe CIMKE, y3 MHOTE IOATOHOBE Koje onxpel)yjy oHmanima HalMOHAIHA
U pacHa Tymademwa. TeMy TpeTMaHa PelIMTHo3HuX TeMa NpoAyouhe KacHUje, OK aHamM3Mpa bykoBueBe ciuke
Hacrtaze y 3arpeOy u [Ipary.

BykoBan ce, kako ce nmajse y Kmu3u Mropa boposana guta, ycremHo ompo0aBa W ca Taga BeoMma
MOMyJIApPHUM ,jananm3MoM*  (,,Dantazmja”, ,Jamanka“, 1890-1891). OBaj mpaBary ciamkapy JI03BOJbaBa
MIOUTpaBamke IOBPLIMHAMA, MOPHIAKE IMEPCHEKTUBHE AyOMHE M CBHX TpPAJAWIMOHAIHUX Hadena rpaljema
KOMITO3MIIMje, [IBETHUM MOTHBHUMa Koju he cBe rymhe HcIymaBaTH HEroBe NMO3HHUjE CIMKE M, TOoceOHOo, ca
60joMm, koja he ce mpeTBOPHUTH y NpaBy €KCIUIO3H]Y, CPOIHY KYJITypH art nouveau.

HctoBpemeno, bykoBam He oxycraje o aHTHYKHX TeMa Kao CBOjEBPCHHX IOTBpAA Hadela y Koja je
BepoBao. Benmke u y3BHIIEHE AaHTHYKE TEME, OJHOCHO MOTHBH PEKOHCTPYHCAHH Y3 JOKYMEHTapUCTUYKY
MIPEIM3HOCT — KOja HacTaje OpIKIBMBHM YIO3HABAIHEM Ca APEBHOM KYJITYPOM, Kako je Hamarajga akaaeMcKa
Ipakca — HyZWIe Cy NMPEACTBIbamke OHOT IITO je bykoBam HajayOspe LEHMO: JIENOTe, MOCEOHO MIIaINX JKEHA Y
0ajKOJIMKOj aTMOC(hEpH U METUTEPAHCKOM T1ej3axy (uKiIyc , [larpurmjku).

Ynopemo ca oBuM ,,030WbHEM™ Temama, bykoBam je, KakO Ca3HajeMO W3 KIbHIe, I0CTajao
,,HEO30MJBHUJU y TeXHHIH, ITpruxBaTajyhn umnpecnonusam. To je moceOHO M3pa3uo Ha Iej3aKuMa CBOje POJIHE
Hammanuje (,,Kyname Ha xamy*, 1890), amn u ma moprpetnMa (I'ocmoha Jlemy, 1892, Banrtazap borummh,
1892).

Wnak, bopo3an ¢ mpaBoMm He mpeHarynamasa bykosueB moxaepuusaMm. Kao ymeTHuk cBpctaH mely
TpHUAECETaK Haj3HAYajHUX CBOTa J00a, Harpal)eH CPIICKUM U LPHOTOPCKUM OplemeM, wiaH CpIricke KpasbeBCKe
akanemuje ox 1892, cnukap OpwXJBMBO Heryje TpaJULMOHAJIHE BPEJIHOCTH CTHIICKOT M TeMaTckor rpalema
KOMIIO3HUITH]€.

CraBoM OBEHYAH, OJUIa3W y XPBATCKy MpecToHmIly. 3arpedaukom omycy (1993-1898) mocrehieno je
JPYro BEJIMKO MOTJIaBjbe Kibure. Y 3arpeOy BykoBall mocraje HCTaKHYTH KyJITYPHH jaBHHU PAJHUK, CBOjEBPCHU
,IPUHI[ CIUKap“ mocBeheH maTpuoTCKUM W HAIMOHAJIHUM TeMmama. boposaH nctuue meroBo npernyhe y
KOHTeKCTy Vnnpckor mokpeTa, aiy 1 HecHajlaxeme y okBupy Cpenme EBpone n oueknBama Koja ce Ipej mbera
noctaBibajy. KoHTakTn ca mpBanmma Wnupckor mnokpera W TBOpPIMMAa HAEja XPBAaTCKOT HAIMOHAIHOT
mpermopona, Ppamom Paukum, Jocumom IItpocmajepom, HWemmopom KpmmaBum, uCIuTyjy ce Kao
CTHUMYJIATUBHM W, JOHeKie, ontepehyjyhu 3a ymerHuka (OpMHpaHOT y ApYrauujoj KIMMH (paHIycKe
NPECTOHUIE M CJIOOOJHOI YMETHMYKOT TpKHIITA. bykoBan y 3arpeOy crBapa HHM3 aHTOJIOTHjCKHX JIena.
Wzyzernn ,,I'yaaynuhes can®™ u3 1893. neMoHCTpHpa Kako MaecTpo Tpajldl CHAXXHY HCTOPH]CKY KOMIIO3UIIH]Y,
MO/IEIIOBaHy MMITPECHOHUCTHYKN M3BEIEHOM M3MAarIMIOM Koja cuMOoym3yje MecHH4Ky mHenmpanujy. Ty je u
»JlyOpaBka“, mmmnosantHu npuka3 30 3HayajHux JlyOpoBuaHa JOK mHocMmarpajy ucroumMeny [yHmynuheBy
nacropaiy ucnpen KHexesor asopa. 1, kao kpyHa oBe dase, HCIyHhEHE CTBapambeM BEIHKHUX, MHOTOJbYAHUX
KOMITO3MIIMja, palleHnX y3 BEIMKH YMHHM M (PU3WYKM HAIop, Ty je MOHYMEHTallHa 3aBeca 32 HOBOOTBOPEHO
XpBaTcKO HApOJHO Ka3aJMUIITE, ,,] JopuduKanrja HIKPCKOT MPEopoaa Kao HacTaBak TyOpoBavke MpocBjere’,
KacHHje Mo3HaTa kao ,,CrnaBa muMa“™ Wid, Kako je bykosar Ha3uBa, ,,Jlozapas ['yamynmuhy®“. OBa ameropujcka
rnopuduKanyja HalMOHAJIHE NPOUUIOCTH y KHU3U je NaXJbHUBO aHalM3MpaHa Y KOHTEKCTY OHJIAIIbHX
MOJUTHYKUX M HALIMOHAIHHUX Hauela, y3 KOMIIapaluje ca CpOAHUM OCTBApEHUMa APYTUX BEIMKUX YMETHHKA.

3arpebauku IMKIyC 00yXBaTa M CErMEHT AMHACTUYKOT NaTPUOTH3Ma, OAHOCHO bykoBueBe moptpere

napa @pame Jocuda, ka0 ¥ UMIIO3aHTHU TeaTpaiHH IepdopmaHc, CIUKY ,, KUBEO Kpasb™, CTBOpEHY y 4acT



mnapese nocete 3arpedy 1895. rogume. 300r CBUX OBHX CIHKa U yKynHOT mperHyha, BykoBail ce mpemno3Haje kao
€MaHIMIIATOp HAIMOHAJTHE yYMETHOCTH M yTeMEJbHBad 3arpedadke ,lIapeHe IMIKoye* Koja je Jaja H3y3eTHe
ciukape (MBan Tumos, bena Ynkom Cecuja, Oton MeexoBuh). OcHuBadg je JpymTBa XpBaTCKUX YMjETHOCTH,
MTOKpeTad MpBOT XPBATCKOT cajloHa, uaeaTop hopMupama XpBaTCKOT NMAaBUJFOHA HA MMIEHH]yMCKO] H3TI0KON
y Iemtu 1896. ronune.

VY 3arpeby BykoBar ctBapa u cimke Koje OJUIMKYje yTHLaj cumOonm3Ma. fbuma, kako objammaBa
Boposan, npunaga u3ysetHu auntux ,,Ukap™ uz 1898, koju ce aHanm3upa y CBETIOCTH OHJANIKET HAarlacka Ha
JyaJlu3My aroJIOHHjCKOT W JMOHM3UJCKOT, M HCTHYE Kao IEeCHMHCTHYKa Meradopa O YCIIOHY H Maay
OUBUIIN3AIIH] €.

ITorom, Bykomam je y T13B. ,aBTarckom uHTepMmerry” (1898-1902), y xome HacTajy pemek-mena
MOPTPETHOT CIHMKApCTBa, HApO4YHTO ,,MoOje T'Hke3m0™, ca MPHKAa3oM CyNpyre M Jele, y KojuMa IUICHepu3aM
mpepacTa y IMOWHTHIN3aM. TOKOM OBE CBOjEBPCHE HM30JIAIMje€ y POAHOM TIpany, kako boposaH oOjammasa,
BykoBan Huje OMO H30J0BaH. YuecTBoBao je Ha CBerckoj u3noxOu y I[lapusy 1900. ucmpen Xpsatckor
MaBUJbOHA, TMOPTPETHCAO CBOje cyrpahane, myroBao y beorpan rume je 1901. moptperucao kpasmuiy Jpary u
kpasba Anekcanpa OOpeHoBuha, CTBOPHBIIM HEKOHBEHIIMOHATHH TIPHKAa3 BJIAJAPCKOT Tapa y mieHepy. Ciukao
je u 3axTeBHH J{aHTEOB IUKITyC, TIpeMa ,,b0KaHCTBEHO] KOMEIUju* .

[ocnenmu bykoBueB yMETHHYKH IIMKITyC, a THME U MOTaBJbe bopo3aHoBe kmwure, jecte IIpar (1903-
1922). Ilpe Ipara, bykoBar je kpatko HacTameH y bedy, y KoMe ce racu meroBa CBETIa W MEIUTEPAHCKU
6nemraBa naneta. [lIonoBo nonasu y beorpan, rie cimka kpassa Ilerpa Kapahophesnha. 3atum ommasu y yeniky
MPEICTOHMITY U TocTaje mpodecop AkaaeMuje TUKOBHUX YMETHOCTH. Bopo3aH MaK/bHBO aHAIMA3UPA OBaj TyTH
U IJIOJHA YMETHHYKHU MEPHOJ, HajMame UCTPAKEH, KOME U caM YMETHHK Yy CBOjoj ayrobuorpaduju mocsehyje
TEK HEKOJIMKO CTpaHMIa. 300T M3y3eTHE CTBapajadyKke M M3jarayke aKTUBHOCTH, MHTCH3MBHOI aHTa)KMaHa Ha
Axanemuju, bopo3an Herupa Te3y Aa je mpaiuka (asza 6mia nepuos uHTpocnekuuje. [Ipukasyje Bykosia kao
TOTOBO aBaHTapJHOT TNpodecopa, KOjH y HACTaBHH IPOrpaM yBOJIM HOBHHE, ITOCEOHO HMIIPECHOHHCTHUKH
MIOCTYTIAK, IIITO MIPUBIAYU MHOTE CTyIeHTe, Mel)y KojuMa cy U jy>kHocIoBeHCKH. ako y cBojoj ayroOuorpaduju
UCTHYE aKaJIeMCKe HOpMe, 3aCHOBaHE Ha KJIACHIMCTHYKO] TEOPHjH YMETHOCTH, bykoBall M Kao CiIMKap W Kao
npodecop ciueau caBpeMeHe TeHIEHIMje. TeMaTcku, cTBapa akTOBE, XKaHp CIEHE, IIOPOJMYHE IOpTpeTe, a
CTHJICKHM yCaBpIIlaBa JMBU3MOHHCTHYKY TEXHUKY. Mak, HUKaaa He TpeNia3u y arcTPaKiiujy.

BykoBaii ce onpobaBa y npukasy A€BHjaHTHOT, MUCTEPHO3HOT, HITO je MOJAPIIKY UMAJIO Y OHJAIIHbEM
MHTEPECOBakY 32 MPAIMOHATHO W TOJCBeCHO. AHanm3upajyhu cnuke nmomyt ,,Danrasmje” u ,,Opmapa Oyayhe
cnaBe®, bopo3aH Hanmasum KoMIapaije ca OHOBPEMHHM CIIMKaMa CPeImOEBPOICKUX yMmeTHHKa (Ppanr ¢oH
Tyk, Andonc Myxa) u ucruue za cy To ,,aHTOJIOTH]CKE CIIEHE KOje C€ MOTY CMECTUTH Y CaM BpPX E€BPOIICKE
KynType cumbomnm3ma.

Wnak, bykoBan HaryiTa oBo 3ayMHO TyMapame Kpo3 IOACBECHO 1 Bpaha ce CBeTy KOjH ra je HajBHIIIe
3a0KyIJba0 M PazoBao — akToBuMa u ayxy |' art pour I' art. V ,.er3ucreHuunjatHOM CaMOUCITUTUBARKY CTBapa
ayronoptpere (u3y3etHu IlopTper ¢ IymoMm), Ka0 M HIWIMYHE TOPOAWYHE TNPENCTaBe, Koje MOTBphyjy
HENpecTaHy yMETHUKOBY PaJOCT KHUBJbEHA U CIIMKAMbA.

VY emunory bopo3an ob6jammaa na ce bykosar L,y [lapusy kpeupao, y 3arpeOy erabnupao, na ou y
IIpary oOHoBHO creueHo 3Hame™. [lapu3 je koaM(pHKOBAO TEMaTCKH perneproap M oxpadbpuo dopmanHe

eKCliepuMeHTe. 3arped ra je y3BUCHO Kao ,,[IpHHIA CIIMKapa“ BENMKHX Jaekopauuja. [Ipar my je moneo



npodecypy, a THME Hu cII000AyY J1a ce TIOCBETH COTICTBEHO] €CTETHIIN, 0CI000eH moTpede Momaaama TPIKUIITY.
Hapounto je y Ilpary mMorao na ce mpena CBOjoj BHPTYO3HOj, HaW3IJIEA JAKO CTEUCHO] JIMKOBHOCTH, Kao U
OHOME Yy IITa je BEpOBAO J1a je CMICAa0 YMETHOCTH — JICTIOTH.

Bykosan je, mpema bopozaHoBoM 3aKkJpydKy, OWO ,,jaHyCOBCKH 3aryIeflaH y MPOIUIOCT | ,,T€HEePaTOp
MOJIEpHHX TCHICHIIM]ja®, 3aCITy’KaH 3a YCIIOCTaBJbambe 3arpedayuke 1 mpamike MoJepHe, 00pa3oBame U CTacaBambe
MHOTHX CJIOBEHCKMX M, NOCEOHO, jy)KHOCIOBEHCKMX yMeTHHKa. OH je, momyt EHrpa, ,,TpanunuoHanHu
Moaepuucra“. Kao takBoM — paszyheHOM, NMPOMEHJFMBOM, aZaNTHOMIHOM, Qi MCTOBPEMEHO M JIOCJIEIHOM,
UCTPAjHOM, jEeIUHCTBEHOM, npod. Vrop bopo3aH mocBeTno My je KHBHI'Y IHCaHy ca OCOOMTHUM IOLITOBAEM,
OyOOKMM 3HameM H pasyMmMeBameM. CBOjOM CTPYKTYpOM, CTHJIOM, CIIOjeBHTOIINY MHCIH W acoOIlijalwja,
cnocobHomhy &a yMeTHHKa carjiefa y KOHTEKCTY OHOBPEMEHHX HIeja, APYLITBEHHX HOPMU M ECTETHKE,
bopo3zaHoBa KibHra je IparoleHu JOIPHHOC Crio3Haju Braxa BykoBia, anu u KynTypHe H yMETHHYKE UCTOpHUje
Esporne.

Urop boposan ce ucrakao u ypehuBamem Ttemarcke monocpagpuje Ilnypanuzam udenmumema:
cauxapemeo na miay Cpeowe Eepone moxom nocineowux oeuyenuja 19. u nouemkom 20. eexa y xome ce
OCBETJbaBa KOIUIEKCHHM CBET HAEja M HUXOBHX BH3yanu3auuja Ha mpoctopy Cpenwmwe EBpome kpajem 19. u
novyerkoM 20. Beka. YBoauu Tekct Mropa Bopo3ana ,,A3mel)y 31aTHor no6a ®pame Jocuda u fin-de-siécla-
a: CJMKApCTBO HAa TJIy AycTpoyrapcke W meroBm mpeodpaxkaju* Cpemmy EBpomy Tymaum kao mojam,
NPOCTOP W BpeMe, ONHKCYjyhin Meplemnyjy OBOr CI0KEHOT XPOHOTONA Y OHNALIKHEM BPEMEHY U Y CaBPEMEHO)]
Hayuu. TuMe ce ycrocTaBjba YBPCT OKBHp aHAJIW3U IPYLITBCHUX M KYJITYPHHX KOHLenaTa ¥ peHOMEeHa, Kao
YMETHUYKHX TOKOBa. [ToToM ce, Kpo3 pajioBe 1IeCT UCTOPUYAPKH YMETHOCTH, IOKTOpaHTKUIba Ha Onesbemy 3a
uctopujy ymernoctu ®unoszodckor ¢akynrera y beorpany — Josane Munosanosuh, Tamape Kymop, Coduje
Mepenuk, Onre Xakuh, Ucugope Casuh u JoBane Hukomnuh — aHamu3upajy nojeMHaYHE YMETHUYKE CYI0HHE
u gena. Heka ox Tux nena 1o cajga HUCY Owia mpeiMeT HaydyHe MaXkie, a HeKa Koja jecy, carjiefiaHa cy H3
Ipyrauuje nepcrektue. CBa cy NMpeiCTaB/beHa Kao mpunanajyha 3ajeJHHYKOM IOJUTHYKOM M HACOJOLIKOM
OKBHDY, alld U Kao PasHOJHMKH M CAMOCBOJHM HCKa3d HAIMOHAJIHOT M JIMYHOT HWJCHTHTETa M ECTETCKOT
omnpenesberba. 300pHUK, CACTABILEH OJ] YBOJHOI TEKCTa NPHU3HATOI CTPYYHaKa M pajoBa MJaJIHX HayYHHIA,
CBEJJOYM O KOHTHHYUTETY MpOy4YaBarba eBPOINCKe YMETHOCTH Ha O/iesbeby 32 HCTOPHjY YMETHOCTH, 030HIBHO]
yJI031 MEHTOpA U YPEAHHKA, Ka0 U O Halopy J1a Ce eBPOIICKa YMETHOCT carjie/ja Ha OpUrHHaIaH HauuH.

Cga cy npe/cTaBibeHa Kao npunaaajyha 3ajeJHIYKOM MOJUTHYKOM U MIEOJIOUIKOM OKBUPY, JIU U Ka0
Pa3HOJIMKK M CaMOCBOJHM MCKa3W HALMOHAJIHOT M JIMYHOT MJCHTHTETa M €CTETCKOT OIpeiesbera. 300PHUK,
CaCTaBJbCH O YBOAHOT' TEKCTA MPU3HATOT CTPYYHAKa W paaoBa MJIaJUuX HayYHHUIIA, CBEAOYHN O KOHTHUHYUTCTY
IpoydJaBama €BpOICKE yMeTHOCTH Ha Opesbeby 32 HCTOPHjY YMETHOCTH, O30MJbHOj YJIO3HM MEHTOpa M
YpeIHHKa, Kao U O Haropy Jja ce eBPOIICKa YMETHOCT carjie/ia Ha OpUrHHaJIaH HauMH.

V ucrakHytoj Mel)yHapoHoj Temarckoj MoHorpaduju Ancient Greek art and European funerary art,

myOJIMKOBao je TekcT ,,Antique transformations and allegorical personifications of sorrow: a case of the
New Cemetery in Belgrade“. Y oBoM TekcTy je yka3aHO Ha pELENIMjy aHTHYKUX T€Ma y YMETHOCTH 19. u
npBux Aerearja 20. Beka. Y KOHTEKCTY OKBHpa €BPOIICKE KyJIType M YMETHOCTH aHalU3WpaHa je ymoTpeba
aneropujcke nepconnpukanuje Tyre. Ha mojeamaum QyHepamnum ckynntypa Ha HoBom T1pobsby y Beorpany
pacBeTsbeHa je (YHKIHja ¥ HaMEHa OBHX aJOOHMX cuMOoiyia. Y CBEeTIIy MOP(OJIOMKKX U (PEHOMEHOJIOMKUX

HCKasa, rpo6He npeacrtaBe Tyre Cy carjielane Kao BU3YCIIHU cuMboiu FpahaHCKOF Apy1iTBa. v CKjlagy ca


https://plus.sr.cobiss.net/opac7/bib/COBIB/531242391
https://plus.sr.cobiss.net/opac7/bib/COBIB/531242391

MIPUMEHOM HMKOHOJIOIIKOT METOJa, PAaCBETIhEH j& MAaTOC BPEMEHA, Ka0 M HEroBa BU3yeNn3alnja Ha ofabpaHuM
IpUMepHMa celynkpapHe Kyarype. KonauHo, paj mpencTaBiba BaXkaH JONPUHOC H3ydaBamy KyIType CMpPTH, T¢
ynyhyje Ha cTBapayiauke Be3e eBPOIICKE U CPIICKE YMETHOCTH y 1o0a neduHucama rpal)aHcKor ApyIITBa.

VY Boxehem melynaponnom gaconmcy 3oepagh 43, xoju ce Hanasu Ha AHCI muctu, boposan je o6jaBno
cryaujy ,JAaycrpamuja y coayxkom o0HOBe cpeam0BeKOB/ba. Tomorpadcko-mcTopujcku mnpukasu u3
Buzantujcknx cnomennka mo Cpouju @Penmkca Kanuma“. TekcT mnpencraBiba 3aHauajaH JTONPHHOC
usyyaBamy kibure denukca Kanuma Serbiens byzantinische Monumente.Gezeichnet und beschrieben von F.
Kanitz /Buzanmujcxu cnomenuyu no Cpouju. Haypmao u onucao @. Kanuy w3z 1862. roqune. Beoma yrunajuo
neno 00jaBJbeHO Ha CPIICKOM M HEMAa4YKOM jE3HKY j€ PaCBETJHCHO Y CKIANy ca IIHPHUM KyJITypHUM, YMETHUUYKAM
1 OpymTBeHHM okBupuMa y EBporm n Cpbuju TokoMm apyre monoBuHe 19. Beka. [IpeBacxogHo mocMaTpaHo w3
HCTOPH]jCKO-yMETHHYKE INepcreKkTuBe, KaHNIOBO A€o0 MpencTaBiba OCHOB NPABHIIHUjEM pa3syMeBamy OJHOCA
WIYCTPOBAHUX KEUTA M CBEIPUCYTHE KyNType HcTopu3Ma. bopo3aH je aHanmm3upao NMpOXXUMAame EBPOICKUX
HCTOpHU3aMa W HHXOBY pereniujy y CpOuju, kKoja je moapasyMeBaia CTBapajladky Mpepaay 3aMHUILBEHOT
cpeamer Beka. OmHOC TpemMa NPHPOAHM, NEj3aXy, alll M apXUTEKTypaJHOM M CIIOMEHHYKOM Hacieljy,
KOHTEKCTyaJM30BaH je y CKJaly ca LIMPUM KYJITYpHHM OKBHpOM emnoxe. Mneja TpaHCKYNTYpalHOCTH Ha
penanuju eBpoICcKe KyIType HCTOpU3Ma U BEroBe MPUMEHE y CPIICKO] CPEIMHN MOJIEPHOT 7003, Ka0 U HEeroBa
YMETHHYKa ITpepajia Ha jeJHOM PETPE3eHTATUBHOM IIPUMEDPY, YKa3yje Ha MPOXKUMAbE TII00aTHOT | JIOKAJIHOT Y
BpEME 0)KMBJbAaBAha KOHIIETITA CPEABOBEKOBIbA TOKOM Oyzoe 19. Beka.

VY ucraknyrtoj MmehyHaponHoj remarckoj Mmonorpaduju Hacnelje u cmeapamwe Ceemu hupuno, Céemu
Casa: 869-1219 - 2019, koju je ypeano Bukrop CaBuh, Urop boposan je objaBuo cryaujcku Tekct ,,0n
JIOKAJTHOT 10 ONIITer: CJIMKAPCTBO U yodauyaBame KyJara Ceerux hupuiaa m Metoauja y cpnckoj u
jyrociaoBenckoj kyarypu X1 X u npse notoBune XX Beka“, y KOMe je MOCeOHO HArAIICHO ()YHKIIMOHHCAE
YMETHHYKHX JleJla ¥ BU3YeJIHUX TpejncraBa cBere Opahe Rupuia u Meroauja Hactanux TokoM 19. Beka U 1pBe
nostoBuHe 20. Beka. Texct Uropa bopo3ana ananusupa ynorpe0y pelMrno3HuX NpeicTaBa, M TO MPEBACXOTHO Y
CKJIamy ca cTparerdjama perpeseHranuje Cpricke mpaBociaBHe npkse. MctoBpemeno, boposan ykasyje u Ha
MIPOMEHY JINKOBHE ITOETHKE, W3BE/ICHE N3 PA3IMIMTOCTH KYJITYPHHX KPyrosa: 30Trpa)CKH MOJEN, aKaKAEMCKH
MOJIe]l, CUMOOIMCTHIKHN MOJIel.... Jlepunucame npeacrasa cBere Opahe kao akTMBHUX areHara IPOU3BENIO je
3aKJby4aK O CHAXXKHOM BEPCKOM, I M MOJUTHYKOM, IIPOMAraHHOM M HICOJIOIIKOM JIjCTBY BU3YEIIHHX Jielia Ha
MIPOCTOPY MOJIEpHE CpIICKe ApKaBe U Ti1y baskaHa.

Y Hu3y TekcToBa 00jaBJbeHUX y MehyHapo1HO Bepu(PUKOBAHNM YACOMMCUMA U BOJEhUM HAIlMOHAIHUM
4aconucuMa, U CaolIlITehuMa ca MeljyHapoJHUX W HAI[MOHAJIHUX CKYIOBa IITAMIAHUX Yy leanHH, bopo3aH je
TIOTBPAMO CBOjy OOABEMITEHOCT O MOJEPHUM METOJOJIOIIKAM NMPUHIMIMMA UCTOPHje YMETHOCTH M BHU3YEIIHE
KynType. ¥3 HOoMOh MHTepAMCUMIUIMHAPHOT MPHUCTyNa (MCTOPHjCKa aHTPOIOJIOTHja, COLWjaJiHa HCTOpH]ja...)
JICKOHCTPYHCA0 je pa3HOJMKE YMETHHYKE M BU3yelHe apTedakre, KOHTMHYUPAHO NMpeUcnuTyjyhn ncropujcke
eroxe M3 paKkypca MOAEPHOI CBETa YCTPOjEHOI' y Pa3HOJIMKHUM 0oOpTMMa (BH3YENHH, HPOCTOPHH, TEIECHH...).
Bopo3san je 0coOMTO KOPUCTHO METOM MOJUTHYKE UKOHOTpaduje Koja ce 3aCHUBa Ha MPOBEPH J€jCTBA CIIUKA Y
aKTUBHOM TOJUTHYKOM MPOCTOpYy, UCTIUTYyjyhu rpanume mehympoctopa m3mely caommrema HOMMIbAONA H
0JIrOBOpa MpUMaolia BU3yeJHE Mopyke. [Ipy ToMe je OCHOBHO XYMHACTHYKO j€3rpO MCTOPHUje YMETHOCTH Kao
JUCUMIUIMHE OCTAJ0 y CPXXU IEroBHX TyMmauemwa, oapehyjyhm y MojepHOM BpeMmeHy pelenuujy crapux

JINKOBHHUX cuMOoOIa.



Bopo3an je moTBpamo HaydHy OOABEIITEHOCT W TOCBEhEHOCT y MEeKOHCTPYKIHUjH JHMKOBHUX U
BH3YEIHUX Jefla y ITyTOM Tpajalby HOBOBEKOBHE KyNType W y MoAepHO noba. HayuHa jaBHOCT je mpemo3Hana
BErOBYy CTPYYHOCT, Ha MITa yIyhyjy ¥ MHOTa YpeTHHUIITBA TEMAaTCKIX 300pHMKA U HAYIHUX KoH(pepeHmja. OHa
Cy TOTBpAWIA HE CaMO HETroBy MOTYNHOCT CHCTEMaTKOT IPOMHUINJbama, Beh M CHOCOOHOCTH Ha IUIaHY
OKYIUbarha MPU3HATUX CTPYUHhaKa pa3IHIUTUX NPoHIIa, KAKO U3 OKPYKEHa, TAKO ¥ MIMPHUX €BPOIICKUX OKBUPA.

On 2012. mpo¢. bopo3san je capasHUK HAa HAYYHOM IPOjeKTy ,,IIpeacTaBe HAEHTUTETAa Yy YMETHOCTH U
BepOaTHO-BU3YEJHOj KYJITYPpH HOBOT 100a“ MUHHCTapCcTBa 3a HAyKy, NPOCBETY M TEXHOJIOLIIKH Pa3BOj
Penybauke CpOuje, 6p. 177001, uuju cy pyxoBoauornu 6mmu npod. ap Mupockas TumotujeBuh u npod. ap
Henan MaxkymeBuh (cama kymymatuBHH mpojexar dumimozodcekor ¢akynrera y beorpamy). Iloues ox 2017.
PYKOBOIH TIPOjeKTOM ,,EBpPOTICKM OKBHPH CpPIICKE [€BETHACCTOBEKOBHE yMeTHOCTH . Tema mpojekra je
,Peaurnosno ciaukapcrso koa Cpoéa Ha Tay KapuaoBauke murpomoauje y 19. Beky®, Munucrapctso
MIPOCBETEe, HAyKe W TEXHOJIOIIKOT pa3Boja Penmybmike CpOuje, a peanuzanmja ce oaBHja mox MaTHIIOM CPIICKOM
y HoBom Cany.

Opx 2015. no 2018. 610 je aHraxoBaH Kao npeiaceqHuk Kommucuje 3a HaCTaBHY, HAyYHY M TEXHHYKY
nokymeHranyjy ®unoszodcekor dakynrera y beorpany.

Ox 2002. roguee unaH je Onmesperma JTUKOBHUX YMETHOCTH Marure cpricke. buo je wran YmpaBHOT
onbopa Crnomen 30upke I[laBma Bespanckor Onbopa Cromen-30upke Ilama Besbarnckor ox 2015. mo 2018. ¥V
TOM IIEPHOJY j€ aKTHBHO JIONPHUHOCHO yoOnHWdaBamy cTparterwje n HaydHor mporpama C3IIb. On Oupama y
VYnpasuu oxbop ["anepuje Marure cpricke 2016. ToauHe TOMPHUHOCH CTPYIHOM M HAyYHOM ITOOOJBIIAKY pana
OBE LICHEHE YCTAaHOBE. Y TOM MEPUOAY je MpUIpeMHo u3JI0xk0y u nparehy MoHorpadujy nocseheny eBporckom
KOHTEKCTy 3HaMEHHUTOI Ha3apeHCKOr yMmeTHuka Jlumurpuja ABpamoBuha, TOKOM uujer Tpajamba Cy
OpraHM30BaHa MpeJaBamba U Pa3IvuuTH 00U efyKaluje myoinke.

On 2019. romune je uiman YnpasHor ombopa Hapomunor myseja y beorpamy. CBojuM JenoBamemM
JOIPUHOCH 00JbEM pajly MAaTHYHE HALMOHAJIHE MY3€jCKEe YCTAHOBE, O UYeMy CBEJOYM M HU3 jaBHHX HAcTyIa y
MIPOTEKJIOM HEPHOY.

Toguue 2019. je koHmmumupao m3noxOy Baaxo BykoBam - cIMKapcTBO HeNMpoJa3He Jiemore. Y
m3nox0eHoM mpoctopy [anmepuje CAHY y Beorpaay je mocraBibeHa peTpocIieKTHBa BykoBYeBOT ClI0KEHOT
omyca. [Topen Hamepe na ce ciukapctBo Brnaxa BykoBua cMecTH y JIOKaaHH KOHTEKCT, M3J10%k0a je u3BeJieHa Ha
OCHOBY capaqme ca Kojerama u3 Bojechux Mysejckux ycraHoBa XpBarcke u CroBenuje. IToOosbiiame
KYJITYPHOT JIMjajiora y PEernoHy, U J0JaTHO CMeEIITambe ByKOBUEBOI' CIMKapCTBa Y €BPOIICKH OKBHP, TOBOPHU O
MHTEPHAIMOHAIHOM KapakTepy wu3iox0e. Bemnkm Opoj CTpyYHHX KpUTHKA, 00jaBJbeHUX Y HOBHHAMA,
yaconucnuma, Ha TB-y, ucrakao je msyseran KBaaurteT oBe bopozaHoBe ayTropcke M3n0x0e, KOjy je MOCeTHIIO
BUIIIE JIECETHHA XMJba/1a JbY U, YIIPKOC MaHJIEMU]jH.

On 2017. ce Hana3u y wiaHCTBY penakuuje daconuca Caonwmera PemyOnukor 3aBoja 3a 3aIUTHTY
crioMeHuKa Kyirype, a on 2018. roamHe y pemakuuju yacomuca Haciaehe I'pajckor 3aBoma 3a 3aliTUTY
crioMeHnka Kyarype rpaga beorpana. lomuae 2017. je mocrao uman penakuuje Peristila, 3sannasor wacomuca
JpymTBa moBjecHHYapa yMjeTHOCTH XpBaTcke, W Bojaeher HAIMOHAIHOT Yacomuca y XpBarckoj. YmaH je
penaxmuje gaconmca 36opuux Hapoonoe myseja y beoepady on 2018. rogune. I'ogune 2019. je moctao uman

ypenHumTBa 36opnuxa Mamuye cpncke 3a UKo8HE YMEMHOCTIUL.



IberoB gmompuHOC yriueny HCTOpHje YMETHOCTH Orjiea ce y HAacTaBHHM aKTHBHOCTUMa Ha
QOunonomkoM ¢akynretry y beorpamy. boposzan ox mkomcke 2014/15. roamHe mpenmaje ONIITY HCTOPH)Y
yMeTHOCTH Ha KaTeapu 3a ONIITY KEHKEBHOCT M TEOPHjy KEBH)KEBHOCTH.

CB0j MOMPWHOC HAYYHO] W KYNTYpHOj 3ajeqHHUIH je IMOTBPAHO CTAJHUM ydemheM y KOMHUCHjH
Penybnnuxor 3aBona PenyoOnmnke CpOuje 3a cTUIame KOH3EPBAaTOPCKOT 3Bama, Kao M WiaHCTBOM y CTpydHOM
casety ['pajickor 3aBoja 3a 3amITHTY CIOMEHHMKA KynType beorpama. M3smelhy ocranor, 2019/2020. rogune je
6uo unan komucuje Harpane ITasne Bacuh, YJIVIIV]IC. berosa nocsehieHocT Haylu U KyaATypH je OTBpheHa
u ygancTBoM y ICOM-u 2019. ronuse.

Urop bopozan cBoj memaromiku pajg W HACTaBHE aKTUBHOCTU 00aBjba Y30PHO M HPUIBEKHO, Kao
HACTaBHUK W Kao MEHTOp. Y HAcTaBH, BexOamMMa M IpyruM (aKyITaTHBHUM aKTHBHOCTHMaA, MocBeheH je
aKaJeMCKOM ¥ CTPYYHOM ycaBpallaBamkby U €THYKOM ACIOBABY CTYACHATA, YBOhCHY aKTYCITHUX METOIONOMIKHAX
MOCTYIaKa U TEOPHjCKHX CHCTEeMa M CTPYYHE JIUTepaType, Kao M OpraHHM3allUjH CTPYYHUX Boljema CTylneHaTa
OCHOBHHUX, MacTep M JOKTOPCKHX CTyI¥ja, IIOMYT OHHX Ha peanu3anuju usnoxoe Braxo Bykosay — cauxapcmeo
Henpoaasne nenome, oapxane y Ianepuju CAHY 2019/2020. roguHe. AKTHBHO capaljyje ca CTyJeHTHMA U T10
OKOHYaWY CTYAMja: Mpeliaxke U motBphyje cruneHauje, ynyhyje Ha BOJIOHTHPAKE Y My3ejuMa, Ipernopyuyje
CTyZIeHTE 3a ojJpeljeHa pajHa MecTa y HAyYHUM U CTPYYHHM HMHCTUTYLHMjaMa KyJIType, MOJpKaBa U MOTHUBUILE
HAy4HO MyOJHMKOBame y BOJAehMM HaydYHUM dYacomucuma U 300pHUIMMa W TeMaTrcKuM MoHorpadujama. C
003upoM Ja BaHpeaHu npodecop boposan oapixaBa peOBHY HacTaBy, MOACTHYEC CTYACHTE J1a KPUTHYKH MHCIIE,
aKTHUBHO UM H3JIa3H Y CyCpeT y MpHUIpeMaMa 3a KOJIOKBHjyMe U UCITUTE U Heryje oaHOC Mel)ycoOHOT yBaxkaBama,
OIlCHe Koje No0Wja Ha eBaiyalfjaMa OCHOBHHX M MAacTep CTyIdja MOTBPhyjy HEroB HACTABHH aHTa)XKMaH
(2018/19: 2019/20: 4,78: 4,97; 4,78; 4,92; 4,81; 5,00).

300r Hay4YHE MOCTOjaHOCTH M KOJIETHjalHe Jby0a3HOCTH, BaHpeanu mpodecop boposan ce y nmepuoy
ox 2019. g0 2021. OGupao y KOMHCHje 3a OIEHY TeMa JOKTOPCKHX panoBa (jemaH), OHO ujgaH KOMHCHjE 3a
on0paHy HOKTOpPCKe qucepranuje (jeaaH), Kao U 3a MEHTopa.

VY mpoTekiioM meproay OHOo je MEHTOp jelHe o0pameHe JOKTOPCKE JcepTalje, TPEHYTHO je MEHTOp
Ha W3PaJH MeT JOKTOPCKUX AMcepTanuja (CBe TeMe cy of0pameHe of cTpaHe pedepeHTHUX KomucHja Onerbema
ucropuje ymetHoctd u duozodekor dakynrera, 1 YHuUBep3uTeTa y beorpaay, a Heke o1 THX TeMa cy y
3aBPIIHOj (pa3u); IIECT AUIUIOMCKUX/3aBPIIHUX U TPHU MAcTep PazoBa, Kao M 4iaH KOMHCHje Ha TpU ox0paHe
MacTep ¥ YeTHPH 3aBpIIHa paja.

Beoma je mocBeheHn ucnmymaBamy CBOjUX o0aBe3a M KoJeTHjalHMM ofgHocuMa Ha Onesbemy u
@axynrery. On 2018. je anraxxoBaH kao wiaH Kommcuje 3a HacTaBHy, HAyYHy M TEXHWUYKY AOKYMEHTAIIH]Y
duno3odcekor hakynrera y beorpany.

300r cBera HaBEAECHOT — BUCOKHX Pe3yJTaTa y HaCTaBHOj aKTUBHOCTH, IIOCTUTHYTHX HayYHHX JIOMETa,
apupmarmje Onesbera 3a HCTOpHjy yMeTHOCcTH U Puito3odekor dakynrera y CTpYYHUM M HAYYHUM KPyroBuMa
— cmarpamo na ap Urop boposan ncnymaa mpormcane Kpurepujyme 3a cTHIame 3Bamba HACTaBHUKA Ha
BeorpajickoM yHHBep3uTeTy, MoOpeJl ONIITHUX YcJoBa M ycioBe npensulieHe oxpenbama 3akoHa O BHCOKOM
obpazoBamy (,,Ci. rmacauk PC* 6p.76/05) u Cryryra ®@akynrera, 3a u300p y 3Bame pea1oBHOT npodecopa, kao
1 J1a je CTeKao YacT Jia ra y TO 3Bame Mpemroxkumo M36opaoM Behy Duno3opekor daxynrera, 3a yXKy HaydHY

obmact Mcropuja TMKOBHUX YMETHOCTH U apXHUTEKTYpeE.



VY Beorpany 10. maj 2021. UnaHOBU KOMHUCH]E:

np Camra bpajosuh, pegoBHE mpodecop,

®dunoszodeku paxynrer, beorpan

1p Anexcannap Kamgujesuh, penosau npodecop,

dwunozodcku paxynret, beorpan

) W ent

1p 3BoHko MakoBwuh, pefioBHH TIpodecop y IeH3uju
Ocjex 3a IOBUjeCT YMjETHOCTH,

Ounozodcku paxynrer CreydmmumTa y 3arpedy



Oobpazan 4T
) TPYIAIUJA JIPYHITBEHO-XYMAHUCTUYKUX HAYKA

| - O KOHKYPCY

Hasus ¢axynrera: ®unozopcku dakynrer, Yausepsuter y beorpany

V3xa Hay4Ha, OTHOCHO YMETHHYKa obusacT: McToprja IMKOBHIX YMETHOCTH M apXUTEKType
Bpoj xanaunara xoju ce 6upajy: 1 - jeman

Bpoj npujaBrernx kaaguaaTa: 1 - jexan

Vmena npujaB/beHIX KaHAUATA!

1. Baupennu npodecop ap Urop bopozan

Il - O KAHAUJATHMA

1) - OcHoBHH OMorpadcku Noaany

- Nme, cpenmwe ume u npesume: Urop, b. bopozan

- Natym u mecto pohjema: 15. 10. 1973. Beorpan, Jyrocnasuja

- YcranoBa rye je 3anocieH: @uwio3odceku pakynter YauBepsutera y beorpany

- 3Bambe/palHO MECTO: BaHpPeIHU mpodecop

- Hayuna, ogHOoCHO yMeTHHUKa 00nacT: McTopuja TUKOBHUX YMETHOCTH U apXUTEKTYpPE

2) - CTpy4Ha 6uorpaduja, TMIJIOME U 3Baba

Ocnosne cmyoduje:

- HazuB ycranoe: ®unozodcku paxkynrer

- Mecto u roauHa 3aBpiierka: beorpan 2005.
Macmep:

- Hazus ycranose: -

- MecTo 1 ronuHa 3aBpIIETKA: -

- V3ka Hay4Ha, OJTHOCHO YMETHHYKa 00JIacT: -
Maeucmepujym:

- Hazus ycranose: ®uro3odcku paxynrer

- Mecto u roauHa 3aBpiietka: beorpan 2008.

- V>ka Hay4Ha, OTHOCHO yMeTHHYKa obsact: Mcropuja ymeTHOCTH
Hoxmopam.:

- HazuB ycranoBe: ®uno3odcku paxkynrer

- Mecto u ronuna onbpane: 2014.

- HacnoB mucepranuje: Crvka n Moh: npejicraBe Biagapa y CpICKOj BU3YesHOj Kyntypu 19. u
nouyetkoM 20. Beka

- V3ka Hay4Ha, OTHOCHO YMETHHWYKA 00JIacT:

Hocadawmu u360pu y Hacmasua u HayuHa 36ared:
--2010: uctpaxusau

-2012: acucreHt

-2014: noueHT

-2019: Banpeaau npodecop

3) Ucnywenn ycaosu 3a uzdop y 3same_ PEJOBHU ITPOPECOP

OBABE3HHU YCJIOBU:

oueHa / 6poj ronuHa
(3A0KpYIHCUMU UCRYEH YCI08 3d 36arbe ) Koje ce bupa) PaaHoOT HCKYCTBa

1 | NpuctynHo npepaBarwe w3 obnactm 3a Kojy ce 6upa,
NMO3UTMBHO OLLEHEHO 0/, CTPAHE BUCOKOLLKOJ/ICKE YCTaHOBE

2 | NosuTMBHA oOUEHa MeaarolwKor paga y crygeHTckum | JA

QHKeTama TOKOM UEeNoKynHor nperxoaHor wusbopHor Onene ce kpehy y
nepvoaa pacnony oxa 4,78 no 5.0.




MCKycTBO y Neaarowkom pagy ca CTyAeHTUMa

11 roguHa

(3a0KpydICcUmu UCHyreHr YCiiog 3d 36are y Koje ce bupa)

Bpoj menTopcrBa /
yuemrha y koMucHju 1

Aap.

Pe3ynTtaTn y pasBojy HaydHOHACTaBHOr MoAM/aTKa

MEHTOpPCTBA:
MEHTOp Ha 6 on0pameHnx
3aBpIIHNX PaJoBa Ha
OCHOBHHM CTYJI1jaMa;
MEHTOp Ha 3 ozOpameHa

Macrep pana;
MeHTOp | nokTopcke
JUcepTanuje
MEHTOP 5 JOKTOPCKHUX
mucepTanyja (y
nporuecy, oa0pameHe
TeMe)

yuemha y komucujama
3a oa0pany:

3 macrep paga

1 MOKTOpCKa aucepTalmja

Yyewhe y Komucuju 3a oabpaHy Tpu 3aBpLIHA pada Ha
aKageMCKMM  CreuujaJIMCTUYKMM,  OOHOCHO  MacTep
cTyamjama

1. Munena Maszapak,
Benenujancko
MO03HOOAPOKHO
CIIMKapCTBO U OJITapCKa
cnuka AHTOHH]a
Apuronuja y Koropy,
(onbpamen 17. 09. 2019).
2. Anekcanzapa
Tletkosuh, bornan
lymyT (1914-1942),
(onbpamen 28. 09. 2020).
3. Katapuna
Cumenynosuh, HoBa
TPEAMETHOCT Y CPIICKO]
YMETHOCTH Ce/IMe
nenenuje 20. Beka,
(onbpamen 09. 10. 2020)

MEeHTOPCTBO WMAM YNAHCTBO Yy ABE KOMWCUje 33 u3pagy
[OKTOPCKe Auceprauuje

1. JoBana Huxonuh,
AHTHYKE TEME Y
CUMOOITUCTHUIKOM
cimkapcTBy ['mcraBa
Mopoa (oxbpameHa Te3a
11. 06. 2020)

1. Anekcannpa Yenoscku,
Buzyenna
penpe3eHTanyja
MJIEMCTBA Y CPIICKO]
KynTypu 18. Beka y
Xab30ypIIKOj MOHAPXH]H,
MeHTop 1p Bragumup
Cumuh (onpbpameHna Te3a
06. 10. 2020).




(3A0KpYdHCUMU UCHYREH YCI08 3d 36arbe Y Koje ce
oupa)

bpoj
paaoBa,
canuTema,
MTaTa U ap

Hagectn yaconuce, ckynose, Klbure
U IpYyTo

Ob6jaB/beH jegaH pag n3 Kateropuje M20
WA Tpu paga u3 kateropuje M51 13 HayyHe
obnacTu 3a Kojy ce bupa.

CaonwrTeH jesaH paZ Ha HayyHOM CKyny,
objass/beH y uennHu (M31, M33, M61, M63)

Ob6jaB/beHa aBa paga u3 KaTeropuje M20
WAM neT pafjoBa M3 Kateropuje M51 vy
nepuoay og nocnearber n3bopa y 3parbe U3
Hay4He ob6nacTu 3a Kojy ce bupa.

10

OpUIrMHANHO CTPYYHO OCTBapere WM

pyKkoBohemne nunum yyewhe y npojeKkty

11

06jaB/beH  YHMBEP3UTETCKU
yubeHMK 3a npegmer W3 CTyAMjcKor
nporpama dakrynTeTa, 0AHOCHO
YHMBEP3UTETA MAN HayYHa MoHorpaduja (ca
ISBN 6pojem) 13 HayuyHe obnacTu 3a Kojy ce
6upa, y nepuoay oa usbopa y npeTxomHO
3Bakbe

OpobpeH u

12

JepaH pag ca mehyHapoaHOr Hay4yHOr cKyna
objaB/beH Yy UeNMHU KaTeropuje M31 unu
M33

13

JepaH pap, ca HayyHOr CKyna HauMOHanHoOr
3Havaja objaBsbeH Yy LennHU KaTeropuje M61
nnan M63.

14

ObjaB/beHa jegaH pag, u3 Kateropuje M20
WA YeTupu paja w3 Kateropuje M51 y
nepuoay og nocneater nsbopa M3 HayyHe
obnactn 3a Kojy ce 6bupa. (3a MOHOBHU
usbop eaHp. npog)

15

JepaH pag ca mehyHapoaHOr Hay4HOT CKyna
objaBs/beH y uennHu kateropmje M31 nnu
M33. (3a noHosHuU u3zbop eaHp. npog)

16

JepaH pap, ca HayyHor cKyna HalMOHanHor
3Havaja objaBs/beH y LenuHU Kateropuje M61
unn M63. (3a noHosHU u3bop 8aHp. Npog)
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ObjaB/beH jegaH pag wu3 Kateropuje M21,
M22 nnan M23 op npsor usbopa y 3Barbe
BaHpeaHor npodecopa U3 HayyHe obnactu
3a Kojy ce bupa

1. N. boposan, Unycmpayuja y
Cyoucou 0onoge

cpeomwogexosma. Tonoepaghcko-
UCTNOPUJCKU NPUKA3U U3
Buzanmujckux cnomenuxa no Cpouju
@enuxca Kanuya, 3orpad 43 (2019),
Beorpan: MucTHTYT 32 HCTOpH]Y
ymetHocTH, Duno3odceku pakynrer y
beorpany, 197-214, ISSN: 0350-1361




(M 23)

2. O0 noxannoz 0o onmwumee:
CAUKApCcmeo u yobauyasarbe Kyama
Ceemux Aupuna u Memoouja y
CPNCKOJ U JY20CN08€HCKO] KYAMYpu
XIX u npse nonosune XX geka, y:
Hacnehe u ctBapame Cetn hupuio ,
Cgetu Caga: 869 -1219 - 2019,
Beorpan : UHCTHTYT 3a CPIICKH je3HUK
CAHY, 2019, ctp. 867-883, ISBN -
978-86-82873-70-9 (M 13)
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Ob6jaB/beH jegaH pag u3 Kateropuje M24 og
npsor wmsbopa y 3Bakbe BaHpegHoOr
npodecopa M3 HayyHe 0b6aacTM 33 Kojy ce
6upa. [JopatHO  MCNyweH ycioB U3
Kateropuje M21, M22 nnn M23 moxxe, jegaH
33 jefaH, 4a 3aMeHW YCN0B U3 KaTeropwuje
M24 nan M51

3xM24

1. Arnold Bocklin and the reception of
his art in the Nova Iskra journal in the
late 19th and early 20th century,
300pHKK MaT#Ile CpIIiCcKe 33 TUKOBHE
yMmeTHoctu 47 (2019), str. 171-183,
COBISS.SR-ID - 332401415 (M 24)
2. The Royal Tomb as a Place of
Reconciliation: Transformation of the
Grave of the Supreme Leader
Karadorde in the 19" and 20"
Centuries, 36opauk Martuiie cpricke
3a TMKOBHE yMeTHocTH 48 (2020) ,
ctp.117-133, COBISS.SR-ID -
332401415(nipBu ayTop, KOAyTOPCTBO
ca Tujanom bopuh) (M 24)

3. Political Economy of Death and the
Concept of the King's Two Bodies:
The Funeral of King Aleksandar
Karadordevié¢ I in 1934, ictopujcku
yaconmc LXIX, (2020); Beorpan:
Uctopujcku uactutyt Cpouje
2020,517-538, ISSN: 0350-0802
(M24)

(apyru ayTop, KOayTOPCTBO ca
Tujanom bBopuh)
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Ob6jaB/beHuMx neT pagoBa U3 Kateropmje M51
y nepuogy og nocnearer nsbopa ns HayuHe
o0b6nacTu 3a Kojy ce 6upa. [loaaTHO UCNyHEH
ycnoB u3 Kateropuje M24 moxke, jeaaH 3a
jefaH, oa 3ameHu ycioB 13 Kateropuje M51

10xM51

1. Kynm Paghbaena u nazapencko
caukapemeo: boeopoouya ca
Xpucmom Axcenmuja Mapoouha na
KOB8UbCKOM ukonocmacy, Caonmrema
50 (2018), ctp. 197-212, beorpan :
PemyGumuku 3aBoj 3a 3aIITUTY
cnoMeHuka kynrype, ISSN 0354-
4346. (M51) (pan je myObnuKoBaH
2019., HaKOH MOKpeTama MPOoLEaAYpPe
3a m300p y BaHpEIHOT mpodecopa)

2. Ucyc Xpucm kao xunnomusep u
napapenucuosne npedcmasge y onycy
Cmesana Anexcuhia, 300pHHK
Hapoanor myseja. Mctopuja
yMmetHoctr 23, ¢B. 2 (2018), ctp. 117-
140, beorpan : Haponnu my3sej ISSN
0352-2466. (M51) (pax je
my6skoBan 2019., HaKOH MOKpeTama
npoueaype 3a u300p y BaHpeHOT
npodecopa)



https://plus.sr.cobiss.net/opac7/bib/COBIB/16491778
https://plus.sr.cobiss.net/opac7/bib/COBIB/16491778
https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/5042447
https://plus.sr.cobiss.net/opac7/bib/COBIB/5042447
https://plus.sr.cobiss.net/opac7/bib/COBIB/5042447
https://plus.sr.cobiss.net/opac7/bib/COBIB/5042447

3. Ilecumuzam u anmuyunayuja
Benuxoe pama y nuxoenom onycy
Ypowa Ipeouha, BojHo-ncropujcku
rnacHUK 1 (2019), cTp. 125-143,
Beorpax : BojHo-ucTopmjcku
nHCTUTYT J.A.,ISSN 0042-8442 (M51)

4. @omoepapuja y cayscou Kpeuparsa
uoenmumema Bene Huepunose,
Cpucke crymuje 10 (2019), crp. 154-
174, Beorpan : LlenTap 3a cprcke
crynuje, Gunozodceku paxynrer,
ISSN 2217-5687 (M 51)

5. Yobruuasarwe u samuparve
cehara: cnomeHnux ocnoboouoyuma y
Bpamy, Caonmrema 51 (2019), c1p.
181-200, beorpan : Peryommaku
3aBOJ 3a 3aIUTHTY CIOMEHHKA
kynrype, ISSN 0354-4346. (M 51)

6. Lice i maska: poslednja uloga
tragetkinje Vele Nigrinove, Zbornik
Seminara za studije moderne
umetnosti Filozofskog fakulteta
Univerziteta u Beogradu 16 (2020),
str. 7-25, ISSN 2217-3951(M 51)

7. Simbolistic¢ki opus Mihe
Marinkovica i njegova recepcija u
srpskoj sredini, Ars Adriatica 9
(2019), str. 133-150, Zadar : Odjel za
povijest umjetnosti Sveucilista u
Zadru, 2019, ISSN - 1848-1590 (M
51)

8. Apxeonowrxa anecopuja: Ilao
Cmanaha Bopha Kpcmuha, 360pHUK
Hapoasor my3eja 24, c. 2., 2020, cTp.
153-169, Beorpan : Hapoauu mysej,
ISSN 0352-2466.(M 51)

9. Usmely ucmopuje u cehiara:
cnomenux na Yezpy u rezosu
npeobpasicaju, Caommmrema 52 (2020),
ctp. 153-170, Beorpan: PemmyOmmaku
3aBOJ] 3a 3aIUTHTY CIIOMEHUKA
kynrype, ISSN 0354-4346 (M 51)

10. Uzmehy ymemnocmu u
penpesenmayuje: npoyecu
@opmuparea HAYUOHATHOZ
uoenmumema y cayacou uzpaoe u
3auimume KOGAHUYe ¢ TUKOM KHe3d
Muxauna Obpenosuha uz 1868.
eooure, Cpricke cryamje, op. 11
(2020), beorpan: Llenrap 3a cpricke
crynuje, dunosodpcku paxkyireT y
beorpany, ISSN 2217-5687, 70-87.
(M 51) (mpyru ayTop, KOAyTOPCTBO ca
I'opmanom Jaykosuh)
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UntnpaHoct og 10 xeTepo uutara.

1. W. bopo3an, Busyenno
npedcmasbarbe COnCmed U



https://plus.sr.cobiss.net/opac7/bib/COBIB/11409154
https://plus.sr.cobiss.net/opac7/bib/COBIB/11409154
https://plus.sr.cobiss.net/opac7/bib/COBIB/183613964
https://plus.sr.cobiss.net/opac7/bib/COBIB/183613964
https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/28630540
https://plus.sr.cobiss.net/opac7/bib/COBIB/179507468
https://plus.sr.cobiss.net/opac7/bib/COBIB/179507468
https://plus.sr.cobiss.net/opac7/bib/COBIB/179507468
https://plus.sr.cobiss.net/opac7/bib/COBIB/179507468
https://plus.sr.cobiss.net/opac7/bib/COBIB/179507468
https://plus.sr.cobiss.net/opac7/bib/COBIB/531243671
https://plus.sr.cobiss.net/opac7/bib/COBIB/531243671

aymonopmpemua 0eiamnocm
Anacmaca Josanosuha, y:
Wnenturery u Mennju. YMETHOCT
Anacraca JoBanosuha 1 meroso 100a,
yp. Urop Boposan, Janujena
Banymmh, My3ej rpaga Beorpana-
Maruma cprcka, 2017,
19-36.1utupano y: S. Brajovié,
Portreti knjaza Danila I Petroviéa
Njegosa, Podgorica 2019.

2. U. Bopo3aH, Ymemnuuxa npepada
cpeorb08eKkosHe ucmopuje u
penpe3eHmamueHa Kyamypa
cpncKe/jyeociosencke MOHapxuje y
npeoj nonosuru XX @exa, y:
3aMHIIbake TPOLUTOCTH U TELETIHja
Cpelber BeKa Y CPIICKOj YMETHOCTH
XVIII- XXI, yp. JI. Mepenuk, B.
Cumuh, 1. bopo3san, beorpaz 2016,
119-133, uurupano y: C. MepeHuk,
Hoeja (jyeo)crosencmea u wena
npumena y meh)ypamnoj cpnckoj
YPKEEHO] YMEmHOCMU HA npumepy
Ceemux Rupuna u Memoouja,
Caommrema LI, 2019, 201-215,

3. U. bopozan, Crukapcmeso
HeMaukoe cumboiuzma u
Fe20suU odjeyu y Kyaimypu
Kpamweune Cpouje, beorpan:
dunozodcku hakynTer,
YHusep3uret y beorpany,
2018, uutupano y: 1. Savic,
From Femme Fragile to Femme
Fatale: The Motif of Woman in
the Italian Symbolism Painting,
360pHuk Maruiie cpricke 3a
JTUKOBHE ymMeTHOCTH 47, 2019,

185-196.

4. U. boposaH, Anacmac Josanosuh u
ymemHocm y 0006a medujckoe 6yma
cpedunom 19. eexa, TUTUPAHO y:
Unentutety u Menuju. Y METHOCT
Amnacraca JoBanosuha u leroBo 100a,
yp. W. bopo3san, J[. Banymuh,
Beorpan - Hosu Can, 2017, 217-275,
utupano y: K. Jouh, Ilopmpemu u3
3aocmagwmune nopoouye Eaoumup
u3 JJobpome, 360puk Matwuiie cpricke
3a TMKOBHE ymeTHocTH 48, 2020, 57-
71.

5. . bopo3an, I panuye nojarnocmu:
Cpbu u ciuxe Xab36ypeosaya y opyeoj
nonosunu 19. sexa, 36opank Marture
CpIICKE 32 JINKOBHE YMETHOCTH, Op.
42, Hosu Can 2014, 141-170,
nutupano y: T. Kymnop, Cnomenux
xkpasuye Enuzabeme y Cybomuyu




Anajowa Impobra: xyam u mecmo
cehama, Caommrema LI, 2019, 123-
137.

6. |. Borozan, The National-Dynastic
Monument in the Kingdom of Serbia
The Monument to Prince Milo§
Obrenovié in Pozarevac as a Case
Study, Balcanica XLVII (2016): 157—
175. y: 1. Zenarju, Monument to the
Liberators of Vranje and its Many
Lives, 36opauk Maruiie cpricke 3a
nukoBHe ymetHoctH 48, 2020, 163-
178.

7. |. Borozan, Between Evidence and
Imagination : the Shaping of Tradition
and Art in the service of the 19th
century Serbian Monarchy, y:
Imagining the Past. The Reception of
the Middle Ages in Serbian Art from
the 18™ to the 21% Century, Ed. Lidija
Merenik, Vladimir Simi¢, Igor
Borozan, Belgrade 2016, 71-85,
IUTHPAHO Y.

T. Bori¢, A Manifesto of Power and
Restored Statehood Karadorde's Town
of Topola, in: Art and Politics in the
Modern Period, ed. D. Damjanovi¢ et.
al, Zagreb 2019, 93-108.

8. W. bopo3san, Kpywesay xao
UOCONIOWKYU MONOC U KOHCMPYUCArbe
Kocoeckoe muma y 19. gexy, TATUPAHO
y: Muezologija, nova muzeologija,
nauka o bastini, ur. A. Milosavljevié,
Krusevac - Beograd 2013, 261-285.
uutupaso y: J. Munosanosuh, Mum,
NOAUMUKA U YMEMHUUKA
umaeunayuja: dena Mupxa Paukoe
UHCNUPUCAHA HAPOOHUM NeCMAMA
Kocosckoe yuxnyca, 360pHHIK
Hapopsor my3eja, uctopuja
ymeTtHocTH, XXIV -2, beorpan 2020,
175-197.

9. W. boposan, Rene-xkyaa uzmehy
muma u ucmopuje: Ilpoyec
yobnuuasarea jeonoe mecma cehiarna,
BojHo-ucropujcku rimacuux 1/2015
(2015), 23-40. nurupano y: B.
Cumuh, Junamuxa KyaimypHoe
npocmopa y XVIII eexy: ypkea y
Cpnckom Kosuny xao moden, y:
CpICKH KyJITypHH IIPOCTOP.
YcrpojerBo, mpobieMu, BpeTHOCTH,
yp. - Cranuh u np, Hosu Caz 2020,
447-457.

10. U. bopo3san, Kyrmypa cmpmu y
cpnckoj epahanckoj kyaimypu 19. u
npeum oeyenujama 20. eexa, y:
[TpuBaTHM *)xuBOT KO Cpba 'y
JIEBETHAECTOM Beky, O kpaja
OCMaHaecTor Beka J1o movyerka [Ipor




cBeTcKor para, npup. AHa Cronuh,
Henan Makyssesuh, Beorpan, 2006,
889-976, mutupano y: J. Huxomwuh,
Cumborucmuuxa peunmepnpemayuja
MUMOAOUIKUX MOMUBA HA NPUMEDY
cauke [Jywe Axeporna Adonga
Xupemuja-Xupwina, y: Ilnypanuzam
WJICHTUTETA: CIIMKApCTBO HA Ty
Cpeame EBporie y nocnegmsum
nerenrjama 19. u mouetkom 20. Beka,
yp. U. boposan, beorpan, 2020, 139-
162.
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[Ba paga ca mehyHapoaHOr Hay4yHOr CKyna
objass/beHa y LenmHu Kateropuje M31 nam
M33

2xM 31
2XxM33

1. Between the Arts and Politics:
Ritual Cradle Donation and the Case
of False Pregnancy of Queen Draga
Obrenovié, in: Art and Politics in the
Modern Period, str. 147-156, Zagreb :
Faculty of Humanities and Social
Sciences, University of Zagreb, 2019,
ISBN - 978-953-175-643-3 (M31)

2. Antique transformations and
allegorical personifications of sorrow:
a case of the New Cemetery in
Belgrade, in: Ancient Greek art and
European funerary art. - Str. 79-95,
Newcastle upon Tyne, UK :
Cambridge Scholars Publishing, 2019,
COBISS.SR-ID - 531242647 (M 33)
(npBu ayTop, KOAYTOPCTBO ca
Tujanom Bopuh)

3. Yobruuasamwe u npeobpasicaj nuxa
Csemoe Cage y perueujckom
cauxapemay 19. u npeux oeyenuja 20.
6exa, y: MeljyHapoiHi Hay4HH CKYII
Ocawm BekoBa aytokedanuje Cpricke
npaBociasHe npkse (1219-2019):
HCTOPH)CKO, OOTOCIIOBCKO U KYJITYPHO
Hacnehe, Beorpan : [IpaBocnaBHA
0OTOCIIOBCKH (paKkynTeT YHUBEP3UTETA
; Cetn apxmjepejcku cuHOA Cpricke
npaBocnaBHe npkse, 2020, ctp. 497-
511, ISBN - 978-86-7405-228-0 (M
31)

4. Uzmehy penpezenmayuje ypreene
611aCcMU U NPUKA3a aKmyeiHoe:
npedcmage mumpononuma Muxauna
Josanosuha y opyeoj nonosunu 19.
sexa, y: MeljyHapoiH! HayqHH CKYII
Hum n BuzanTuja, 360pHuK pagoBa
XVIII, I'pag Hum, YHuBep3urer y
Humy, [IpaBociaBna Enapxuja
Humika, Huinku kyntypau ueHTap,
2020, 493-510, ISBN 978-86-6101-
195-5 (M33)
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[Ba pasa ca Hay4HOr CKyna HaLMOHaHOr
3Havaja objaB/beHa y LeNMHN KaTeropuje

6xM61

1. U3zmehy nomepoe u 3amuuivaroa.:
YMEmHOCm U npoyec yoonuuagarsa
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M61 nnmn M63

CpncKe OpaHcagomEoOPHOCHIU Y JYHCHO]
Yeapckoj 00 1849. 0o 1918. cooumne,
y: Cpbm y Yrapckoj: 1848-1918: on
Majcke mo Benmke HapomHe
CKYMIITHHE: 300pHUK pajgoBa, HoBu
Can: Matuma cpricka, 2019, 167-192,
(M 61)

2. Cumbonuzam u 06HO8a
cpedmoseKosma. ukonocmac y Llpreu
Basnecera I'ocnoowee y Yypyey kao
npumep penusuo3Ho2 CiuKapcmed
Bopha Kpcmuha, y: 300pHUK paioBa
ca HayuHor ckyna borociosibe u
IyXOBHH kuBOT KapioBadke
mutpomnonuje, Hosu Can, 11.
neriem6Oap 2017. rogune. ron. 1,
YBonHa pazmatpama, ctp. 19-35,
Beorpan : MHCcTUTYT 32 KyATYpY
cakpasiHor - MoHc Xemyc :
IIpaBocnaBHU OOTOCIOBCKH (pakynTeT
YHuusep3urera, MHCTUTYT 32
JUTYPTUKY U IPKBEHY YMETHOCT,
2018, COBISS.SR-ID - 530648215
(M 61) (pan je myomukosan 2019.,
HaKOH MOKpETama MpoLeaype 3a
n300p y BaHpETHOT IIpodecopa)

3. Anecopuja cnacerwa u npedcmasga
Csemu Huxona cnacasa
bpooonomnuxe Ypowa Ilpeouha, y:
300pHUK pagoBa ca HaydHor ckyma
borocioBse M JIYXOBHHU _ JKHMBOT
Kapiosauke murponounje, beorpaa -
HosBu Cap, 17-18. meuembap 2018.
T'ox. 3, Kynryposomka u 00pa3oBHa
OpEIUINTaka M y3ajaMHU  OJHOCH
IlpkaBa ¥ TOJWMTHYKHUX E€HTHUTETA
Llenrpanne mu Jyroucroude EBporne o
1690. mo 1918. roamue, Crp. 97-113
beorpan : MWuctuTyT 3a KyITypy

cakpanHor - MoHc  Xemyc
[TpaBociaBHM OOTOCIOBCKH (haKynTeT
YHuBep3surera, HucTutyT 3a

JUTYPTUKY M ILPKBEHY YMETHOCT,
2019, COBISS.SR-ID - 5311963113.
M 61)

4. Mapro Cmojanosuhi u jasnu
npocmopu ceharba u 3a60pasnvarsa, y:
3rpaza ®daxyirera JINKOBHUX
ymetHoctd y beorpanmy : wmcropwuja,
Hacnehe, Oynyhnoct, Beorpax
®dakynTer  JUKOBHUX  YMETHOCTH,
2020, 28-47, ISBN - 978-86-88591-
29- (M61)

5. Vnucusarwe u depunucarwe cpncrkoe
KyamypHoe npocmopa cpeourom XIX
6exka, y: CpICKH KyATYpHH HIPOCTOP.
VYerpojetBo, TpoOseMHu, BpPEIHOCTH,
HoBu Can: Maruua cpncka, 2020,
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458-473, ISBN 978-86-7946-313-5
(Me61)

6. Cmpamezuje penpesenmayuje u
nopmpemue npedcmage nampujapxa
T'eopeuja bpanxosuha, y: 300pHUK
pajgoBa ca Haygror ckyna
BorociioBjbe M 1yXOBHH JKHBOT
Kapnosauke mutpononuje, beorpa -
Hosu Can, 16-17. neuembap 2019.
Tox. 4, Kynryposomka 1 00pa3oBHa
NpEIUINTaka U y3ajaMHU OJHOCH
IlpkaBa ¥ IOJIUTUYKUX EHTUTETA
Llenrpanne u Jyroucroune EBpone -
ox kpaja XVII mo moyerka XX Beka,
beorpan : UHCTHTYT 3a KYITYpPY
cakpajHor - MoHc Xemyc :
IIpaBocaaBHM O0OroCI0BCKU (DaKYITET
Yuusep3urera, MHCTUTYT 32
JIUTYPIrUKY U IPKBEHY YMETHOCT,
2020, ctp. 173-187, ISBN 978-86-
89567-13-7 (MX) (M 61)
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OaobpeH 1 06jaB/beH YHUBEP3UTETCKU
yLU6EeHUMK 3a NpeameT U3 CTyAujcKor
nporpama ¢akynTeta, O4HOCHO
YHMBEP3UTETA UM HayyHa MoHorpadmja (ca
ISBN 6pojem) n3 HayuyHe 061acTu 3a Kojy ce
6upa, y neproay oa n3bopa y NpeTxoLHo
3Bakbe

Artistic Transformation of Vlaho
Bukovac in the Context of European
Painting, Belgrade: SANU, 2020, 320.
pp, COBISS.SR-ID 21312521 (1 Ha
CPIICKOM j€3UKY: Ymemuuuxu
npeobpasicaju Baaxa Bykosya y
KOHmMeKcmy esponcKkoe ciukapcmed,
beorpan: CAHY, 2020, COBISS.SR-
ID 21307145)

24

Bpoj pagoBa Kao YCl0B 3a MEHTOPCTBO Y
Boherwy [MAOKT. aucepT. — (cTaHgapg 9
MpaBWAHKKa O CTaHAapAMMa...)

1. Artistic Transformation of Viaho
Bukovac in the Context of European
Painting, Belgrade: SANU, 2020, 320.
pp, COBISS.SR-ID 21312521 (1 Ha
CPIICKOM j€3UKY: Ymemuuuxu
npeobpadicaju Braxa byxosya y
KOHmMeKcmy e8poncKkoe caiukapcecmeda,
beorpan: CAHY, 2020, COBISS.SR-
ID 21307145)

2. Antique transformations and
allegorical personifications of sorrow:
a case of the New Cemetery in
Belgrade, in: Ancient Greek art and
European funerary art. - Str. 79-95,
Newcastle upon Tyne, UK :
Cambridge Scholars Publishing, 2019,
COBISS.SR-ID - 531242647 (M13)

3. W. boposan, Hnycmpayuja y
cayoucou oonoge

cpeomwogexosma. Tonoepaghcko-
UCTNOPUJCKU NPUKA3U U3
Buzanmujckux cnomenuxa no Cpouju
Denuxca Kanuya, 3orpad 43 (2019),
Bbeorpan: HCTHTYT 33 HCTOPH]Y
ymetHocTH, Duio3odceku pakynrer y
Beorpany, 197-214, ISSN: 0350-1361
(M 23)

4. The Artistic Transformation of
Medieval History and the
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Representative Culture of the Serbian
/ Yugoslav Monarchy in the first half
of the 20th century, y: Imagining the
Past. The Reception of the Middle
Ages in Serbian Art from the 18" to
the 21% Century, Editors Lidija
Merenik, Vladimir Simi¢, Igor
Borozan, Belgrade: Serbian National
Committee of Byzantine Studies:
Serbian National Committee of
Byzantine Studies: Sluzbeni glasnik:
Serbian Academy of Sciences and
Arts 2016, 119-135.

ISBN 978-86-519-2007-6 (SG) (M13)
5. Between Evidence and Imagination
: the Shaping of Tradition and Art in
the service of the 19th century Serbian
Monarchy, y: Imagining the Past. The
Reception of the Middle Ages in
Serbian Art from the 18" to the 21°
Century, Editors Lidija Merenik,
Vladimir Simi¢, Igor Borozan,
Belgrade: Serbian National Committee
of Byzantine Studies: Serbian National
Committee of Byzantine Studies:
Sluzbeni glasnik: Serbian Academy of
Sciences and Arts 2016, 71-85.

ISBN 978-86-519-2007-6 (SG) (M13)
6. Urona Hepyxonucanoe obpasa u
npeocmasa 8UULECIOfHOZ
uoenmumema booxxcuoapa
Bykoeuha, 3orpad: yacomnuc 3a
CpEeImOBEKOBHY YMETHOCT 39
(2015), 151-159.

ISSN: 0350-1361 (M23)

7. 00 nokannoe 0o onwumee:
CIUKAPCMBO U YoOIU4asarLe
kyama Ceemux Rupura u
Memoouja y cpnckoj u
Jjyeocnosenckoj kynmypu XIX u
npee nonosune XX exa, y:
Hacnebe u ctBapame Cetun
hupuno , Ceetu Casa: 869 -
1219 - 2019, beorpan :
WHCTUTYT 3a CPIICKH je3UK
CAHY, 2019, ctp. 867-883,
ISBN - 978-86-82873-70-9 (M
13)

MN3BOPHU YCJIOBHU:




(usabpamu 2 00 3 ycrosa)

3aoxkpyacumu baudsice oOpeonuye
(Hajmarve no jeona us 2 uzabpaua yciosa)

1. Ctpy4HO-TIpodhecHOHATHH
JOTIPHHOC

1. Ilpencennuk iy 4iaH ypehuBagkor onq060pa HAYIHHX YaCOTIHCA FITH
300pHHKA PazioBa y 3¢MJbH HJIM HHOCTPAHCTBY.

Unan ypehuBauxor oxbopa 36opruxa Mamuye cpncke 3a 1ukosHe
ymemnocmu, Hosu Caj, vaconuc Marure cpricke (M24), ox 2019. -
Unan ypehusaukor ondopa 36opnurxa Hapoonoe myseja, beorpan, yacomuc
Hapoanor myseja y Beorpany (M51), ox 2018. -
Yian ypehusaukor ondopa Caonwmersa, beorpan, uaconuc
PemyGmiukor 3aBoja 3a 3alITHTY crioMeHuka Kyntype (M51), y mepuoay
0n2017. -

Unan ypehusaukor ogdopa Hacreha, beorpan, gacomic 3aBoa 3a 3aIlTUTY
cnomeHnka kynrype beorpana (M51) y nepuomxy ox 2018. -

Unan ypehusauxor onbopa Perstila, Zagreb, ¢asopis Drustva povjesnicara
umjetnosti Hrvatske (A1), ox2017. -

VYpenuuk 300pHuka [Lypanruzam udenmumema: CiuKapcmeo Ha miy
Cpeomwe Egpone moxom nocaeorux oeyenuja 19. u novemxom 20. gexa,
dunozodcku pakyarer y beorpany, beorpax 2020.

2. [IpenceqHUK WM 4JIaH OPraHu3allMOHOT MM Hay4yHOT 000pa Ha
Hay4HUM CKYNOBHMa HallMOHAIHOT WM Mel)yHapoaHor HUBOA.

Unan HayuHor oa6opa kondpepennuje Scientific Committee of the
International Sceintific Conference SmartArt 2021- Art and Science
Applied: Expirience and Vision, Faculty of Applied Arts, Unversity of Arts,
Beolgfrade, 2021.

Unan nporpamMckor oa06opa koHpepeHnuje, 3rpana hakynTeTa JHKOBHUX
yMmeTHOCTH y beorpany, ucropuja, Hacnehe, Oynyhnocr, @akynrer
JIMKOBHUX YMeTHOCTH Y beorpany, 2019.

3. [peacenHuK WK 4iaH KOMHUCH]a 33 H3Pay 3aBPIIHUX pajoBa Ha
aKaJeMCKUM MacTep WK TOKTOPCKHM CTyAujama.

MeHTOp Ha 0JI0paeHUX HIECT 3aBPIIHUX PaIoBa

MeHTOp 010pamkeHa TpHu MacTep pajia

Unan KoMHCHje 3a TpU 010pameHa aka[eMCcKa MacTep paja

MeHnTop jeaHe on0pameHe JOKTOPCKE TUCEPTaInje

MeHTOp Ha IeT JOKTOPCKUX ArcepTanuja (0a0pameHe TemMe)

Unan komucHje ogdpameHe JoKkTopcke aucepTanuje (Mentop B. Cumuh)

4. PykoBoamiIal WM capaaHuk Ha gomahnum u mel)yHapoaHuM HaydHUM
IIPOjeKTHMA.

PykoBOaMIIaIl M CapaHUK Ha JIBa HAyYHA MTPOjeKTa Koje
(mHaHCHpa MUHKCTAPCTBO MPOCBETE, HAYKE M TEXHOJIOIIKOT
pa3Boja PenyOiuke CpoOuje:

1) [pencraBe UACHTUTETA y YMETHOCTH U BEpOAITHO-BU3YEIIHO]
KYJITYpH HOBOT jio6a* (6p. 177001 - no 31. merem6Opa 2019.
Cana kymynatuBHHU 1pojekT Punozodcekor dakynrera y
beorpany)




2). duHancrupa MUHHACTAPCTBO MMPOCBETE, HAYKE M TEXHOJIOLIKOT pa3Boja
Penry6nmke CpOuje pykoBoAWIall IpojekTa: EBpoIickr OKBUpPH CPIICKE
YMETHOCTH JIeBETHAeCTOT Beka/PenurnosHo cimkapcetso koa Cpba Ha Tty
Kapnosauke mutpomnoiuje y 19. Beky, koju huHaHcrpa MUHHCTAPCTBO
MIPOCBETE, HAYKE U TEXHOJOIIKOT pa3Boja Penybauke Cpbuje, peaausarop
Martuna cpncka, 2017, —

2. JlonpuHOC aKaJieMCKO] U
LIMPO] 33jSIHUIU

1. UnanctBo y cTpanuM win foMahnM akajeMujama HayKa, WIAHCTBO Y
CTPYYHHUM WJIM HAYYHUM acolifjalijama y Koje ce 4iaH oupa.

Unan Ctpy4HOT caBeTa
3aBoj1a 3a 3aITUTY CIIOMEHHKA Ky aType rpaxa beorpana (2019.-)

Ynan ICOM-g, od 2019.

2. IIpenceqHUK WM WIaH OpraHa yIpaBibama, CTPYYHOT OpraHa MIN
KOMHCH]ja Ha (haKyNTeTy WIN YHUBEP3UTETY y 3€MJbH MM HHOCTPAHCTBY.

YUgaH KOMHCHje 3a 3a HACTaBHY, HAy4Hy W TEXHUUKY JIOKYMEHTAIHjy
dunozodcekor dakynrera y beorpany ox 2018.

Unan komucuje 3a goaeny Harpazie [laere Bacuh 3a 2019. u 2020. ronuny
kojy aoaesbyje YIIVIIVC

3. UiaH HaIMOHAIHOT caBeTa, CTPYYHOT, 3aKOHOJaBHOT WU APYTor OpraHa
1 KOMHUCHje MHHHCTApCTaBa.

4. Yyemhe y HACTABHHM aKTHBHOCTUMA BaH CTYIHjCKUX IporpaMa
(mepMaHEHTHO 00pa3oBambe, KypCceBH y OpraHU3aLHji

npo(eCHOHATHUX yAPYXKEHha U HHCTUTYLH]ja, TPOrPaMH eIyKalHje
HACTABHHKA) WM Y aKTHBHOCTHMA TIOIyJIapU3alyje HayKe.

5. lomahe nnm meljyHapoaHe Harpaje v Ipu3Hama y pa3Bojy o0pazoBama
WU HayKe.

3. Capanma ca Ipyrum
BHCOKOIIKOJICKUM,
HaYYHOUCTpPaXKNBAYKUM
yCTaHOBaMa, OZHOCHO
ycTaHOBaMa KyJITYpe WK
YMETHOCTHU Y 3€MJbU U
HHOCTPAHCTBY

1. PyxoBoheme nnu yuyenrhe y MehyHapoAHUM HayYHUM HUIIH CTPYIYHUM
npojeKkaTuMa U CTyujama

2. PajiHO aHTa)XOBale y HACTaBH WJIM KOMHCHjaMa Ha JIpyTuM
BUCOKOIIKOJICKUM WJIM HAYYHOMCTPKUBAYKUM WHCTUTYLIHjaMa Y 3eMJbU
WJIM MHOCTPAHCTBY, WIIU 3Bakbe roctyjyher npodecopa mim ucrpaxusaya.

[Ipodecop Ha mpeamery Onmta ucropuja ymerHoctd Ha Kareapu 3a
OIIITY KEbHKEBHOCT U TEOPH]Y KEIKEBHOCTH, DUITONONIKI
dakynrer, Yuusepsurer y beorpaay y nepuoay on 2014/15. no
JlaHac.

3. PykoBoheme pasoM WM WIAHCTBO y OpraHy WX NpodecHoHaTHOM
YIpYKeY WIN OpraHu3alyji HallHOHATHOT WM MeljyHapoTHOT HUBOA.

Unan Opesbema 3a TuKOBHE yMeTHOCTH Matuie cprcke y HoBom Cany ox
2012. ronune
Unan YmpasHor onoopa [Manepuje Marune cprcke on 2017. no nanac.

UWnan Ynan Ympasaor ombopa Hapomnor myseja y beorpan, ox 2019. mo
JlaHac.

4. Yuemthe y mporpamMmuma pa3MeHe HACTaBHUKA U CTyJeHATA.

5. Yyemhe y u3panu u cripoBol)eby 3ajeTHUUKUX CTYIHjCKUX porpama
6. [IpenaBama Mo MO3WBY HA YHUBEP3UTCTHMA Y 3¢MJbU MM HHOCTPAHCTBY.




*Hanomena: Ha kpajy mabene kpamko onucamu 3a0Kpyiceny 00peoHuyy

111 - 3AK/bYYHO MUIIJBEWLE U ITPEJIJIOT KOMHUCHUJE

Hp Urop bopo3aH je, jeqaHaecTOroIUIIKH-EM HACTABHOM M HAYYHOM paxy Ha Pumo3odckoM ¢axyiaTery, IoKazao
HPIDKEJFHOCT, KOJIETHjaJTHOCT U HayYHY OJIrOBOPHOCT y U3y4aBamy HCTOPHje YMETHOCTH Kao IHUCIUIUIHHE.
IberoBo gyroronunme TeMeJbHO 0aBIEEH:E EBPOIICKOM M HALMOHAITHOM YMETHHYKOM IPAKCOM CyOIMMHUPAHO je
y HOBOj Kiu3u Artistic Transformation of Viaho Bukovac in the Context of European Painting (1 Ha
CPIICKOM je3uKy: Ymemuuuku npeodpaxcaju Bnaxa Bykosua y konmekcmy esponckoz cnukapcmea, 2020).
Kmura je u3pacina u3 nmo3HaBama U pa3yMeBamba eBPOIICKE YMETHOCTH HOBOT BeKa M, MOCEOHO, YMETHOCTH T3B.
0yeoe 19. gexa. Y 10j ce aHAM3HUPa]y Pa3HOIHMKE CTPYKTYPE EBPOIICKOT CIIMKapCTBa, U YTBphyje bHX0oBa
yrnotpeba y cloxeHoM ety ciukapa Brnaxa bykosia. bopo3zaH je ycreo i1a Ha yTeMesbeH U KpUTHUKA
WHTOHHMpPaH HAYMH CHHTETH3Yje KOMIIO3UTHO CIMKapcTBO y EBpomu TokoM mociienmux AeneHrja 19. u npBux
nenenuja 20. Beka, 1 'y OpUTHHAIIHO] Hay4YHO] (POPMH IpeIcTaBu neoBamke Biaxa bykoBua y corujanHoM 1
KyJTYpPHOM JKMBOTY Ba)KHUX €BPOIICKHX IieHTapa. rop bopo3aH, Ha ocHOBY mogHeTe Oubnuorpaduje HacTane
o]l 3Bama BaHpeaHor npodecopa (2019. mo 2021.), moceayje cBe noTpedHE pedepeHiie KOjumMa UCITyhaBa
3aKOHCKE YCJIOBE 32 H300p y 3Barb¢ peloBHOT npodecopa, eTabHO H3HeTe y pedepaty Komucuje u Caxerky
(nayuna monorpaduja; 1 x M23; 1 M13; 3 x M24; 2 x M31; 2x M 33; 6 x M61; 10 x M51), kao u apyre ycioBe
KOjH ce TH4Yy OATOBOPHOT U MocBeheHor pajia y HacTaBu, MEHTOPCKOT pajia, WIAHCTBAa y KOMHCHjaMma, yuenrha y
tenuma dakynTera, ypeJHUIITBY HAyYHHX Yacomuca, yuemha y oa00puMa HayYHUX ¥ MY3€jCKUX YCTaHOBA, H Y
pany mmpe akageMcKe 3ajeIHULE.

Crtora HaM je 32/10BOJbCTBO /12 IPEIJI0KUMO BaH. ipodecopa ap Uropa bopo3ana 3a u3dop y perosHor
npodecopa, u3 y:xe HayuHe odgacTu Ucropuja JIMKOBHE YMETHOCTH U apXHTEKTYpe €a TeKUIITEM Ha
€BPOINCKOj HCTOPHjH YMETHOCTH HOBOI BeKa.

Mecro u gatym: Y Beorpany, 10. maj 2021.
[MOTIIMCHU
YJIAHOBA KOMHUCUIE
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Pen.npod. mp Camra bpajosuhi
dunozodcku dakynaret, beorpan

V.
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Pen. mpod. ap Anekcanmap Kaaujesuh
dunozodcku pakynrer, beorpan

Pen. mpod. y nensuju ap 3soako Makosuh
dunozodpeku paxymnrer, 3arped




Oopa3zan 5

W3jaBa 0 ©13BOPHOCTH

Wme u npe3ume kaunuaara gp Hrop boposan

CarnacHo unany 26. cras 3. Konekca npodecunante eruke YHuBep3ureTa y beorpany,
HN3JAB/BYJEM

- Ja je CBaKM MOj pax M AOCTUrHyhe, N3BOPHM pe3yiTaT MOT MHTEJIEKTYalHOT paja M Ja Taj paj He
caJip’KM HUKAKBE M3BOPE, OCHM OHHX KOjH Cy HaBEACHH y Pafy,

- Jla HACaM KPIIIHO/JIa ayTOpCKa MpaBa U KOPUCTHO/JIa HHTEICKTYAIHY CBOJHHY IPYTUX JIHIIA.

IMornuc ayropa

VY beorpany, 13.05.2021.

Hp Urop boposzan



YHUBEP3UTET Y BEOT'PALY
OUIIO30DPCKM PAKVYITET
Bpoj: 771/1-111/3

beorpan, 25.06.2021.

Ha ocHoBy unana 21. craB 1. Tauka 8. [IpaBuiHMKa 0 HaYMHY U IIOCTYINIKY CTHIamka 3Bamba U
3aCHUBamba PaJHOI OJIHOCA HacTaBHMKa YHUBep3uTera y beorpany (,,I'nacHuk YHusepsutera
y beorpamy* 6p. 200/2017) u unana 215. Cratyra ®@uno3odckor (akynrera YHUBEp3UTETA y
beorpany (bpoj: 738/1), uznajem caenehy:

MOTBPAY

np Uropy bopozany, kanaunaty npenioxeHom oainykoM HM36opaor Beha ®Dakynrera Op.
JIC/TIC 05/4-02 6p. 771/1-111/301 25.06.2021. roauue 3a u360p y 3Barbe PEIOBHOT
HpO(i)eCOpa 34 YKy Hay4UHY obract Hcmopuja nuxoenux ymemnocmu u apxumexmype HI/Ije H3peYcHa
Mepa JaBHe ocyje 3a noBpeny Koaekca npodecuonanne ernke Ha Ouno3zopckom
dakynrery YHuBep3urera y beorpany.

OBy NOTBpAly 1OCTaBUTH HaJyuIe’)kHOM Behy YHuBep3urera.

O cnpoBohemy oBe [ToTBpae crapahe ce Ojcek 3a mpaBHE U KaJIPOBCKE MOCIIOBE.

HocraButu:
-ImeHOBaHOM
-Jlocuje
-ApxuBa

JEKAHA ®NJIO30DCKOI" ®AKVIITETA

IIpod. np Muomup ecrnoroBuh



