N360opHOM Behy Dunonomkor dakynrera y beorpamy

N3semtaj Komucuje 3a u300p y 3Bame U Ha PagHO MECTO
penoBHOT mpodecopa 3a yxxy HaydHy o0xact OmnmTa KlbHKEBHOCT
(mpenmet Mcropuja onmre KBHKEBHOCTH)

Onnykom M36opuor Beha ®dumonomkor ¢axynarera 6p. 1601/1 ox 26. anpua 2021.
TOJMHE, a Y CKJIaly ca wiaHoM 65 3akoHa o BUCKOM oOpa3oBamy Pemybnuke Cpbuje u uianom
117 Craryra ®unonomkor (akynrera YHuBep3utera y beorpany, nzabpana je Komucuja 3a
NpUIIpEMy H3BEINTaja O KaHAMJAaTHMa KOjH Cy C€ jaBWJIM Ha KOHKYPC 3a M300p peaoBHOT
npodecopa 3a yxky HayuHy oOmact Onmra KmHKEBHOCT, npeamer Mcropuja omiite
KEIDKEBHOCTH, 00jaBJbeH y JincTy HanmonanmHe ciyx0e 3a 3amonubaBame, ,,JlocioBu’, 6poj
933, on 12. maja 2021. rogune. Y Komucujy cy umenoBanu jip Anpujana Mapuetuh, pe1oBHI
npodecop (mpencennuk Komucuje), np Joan [lonos, penoau nmpodecop, u ap bojan Josuh,
HAy4YHU CaBETHUK, IHCTUTYT 3a KIMKEBHOCT U yMeTHOCT. Komucuja nognocu M36opHom Behy
cienehu n3Bemraj:

Ha xoHkypc ce jaBuia jenHa kaHaunaTkuma, Ap Becna Eje3, nocagammsy BaHpeHH
npodecop Ha mpeMeTy 3a KOjH Ce paciucyje KOHKypc, Ha KaTenpu 3a onmTy KBHKEBHOCT U
TEOPHU]jy KEMKEBHOCTH. Y3 IIPHUjaBy HAa KOHKYPC OHA je moaHesa ouorpadujy, oudmuorpadujy
(ca kUrama ¥ Komvjama 00jaBJbeHUX paZioBa), IOTBPAY YpPEIHUKa Ja je jeaaH paja npuxsaheH
3a o0jaBJpMBame (IO TPEHYTKa MHCamba OBOT W3BEIITA] Taj paj je 00jaBibeH), H3jaBy O
W3BOPHOCTH, OBEepeHe (DOTOKOMHje NUIUIOMa, MO3WBHA MHCMa 3a IMpeaaBamba M0 MO3MBY U
MOTBP/Y O OJpXKaHWM NpelaBarbuMa, W3BEIITa] O IUTUPAHOCTH, PE3YNTAaTe CTYACHTCKUX
aHkera, (OTOKOMHje OJIyka O MEHTOPCTBY M ydemhy y KOMHCHjaMa 3a JOKTOpPCKe
TucepTaiyje, Kao U APyry KOHKYPCHY JOKyMEHTalujy (M3BOJ M3 MaTHYHE KIUre poheHux,
YBEPEHE O JIPKaBIHAHCTRY).

1. Bbuorpaduja kanauaarTa

VY buorpaduju Becna Ene3 naBonu na je pohena 17. HoBemOpa 1975. rogune y @oun.
Jlunnomupana je Ha Kareapu 3a onmty KiH)XEBHOCT U TEOPU]Y KEMKEBHOCTH, PUIIOIOMIKOT
¢dakynrera YHuBep3urera y beorpamy 1999. ronune ca mpoceunom oneHom 9, 33. 3a
ceMuHapcku papn llpunosename y pomanuma [ocnoha bosapu u Cenmumenmanto
sacnumare I'mctaBa ®iobdepa” Harpaliena je BpankoBoM HarpagoM Martuie cprcke u
HarpajoM ,,Jlanuno Kum* Karenpe 3a onmTy KBHXEBHOCT M T€OpHU]y KibHMKeBHOCTH 1997.
roJuHe. 3aBplIniia je CTyAuje MoJIepHe KibiKeBHOCTH Ha YHuBep3urery Ilapus 1V-Copbona
y IMapu3y (Université Paris [V-Sorbonne) 2002. ronune. Cnenehe, 2003. ronune onbpanunia je
macrep pax “Mysticisme et parodie comme deux modes de connaissance dans La Tentation de
saint Antoine et Bouvard et Pécuchet de Flaubert (,,MucTtunuzam u nmapojanja Kao JBa HaYMHA
cno3Haje y ®nobepoBum Hckyuterny ceemoe Aumonuja v bysapy u Ilexuwey®), Takohe Ha
Vuusepsutey Ilapus IV-Copbona, cmep ®PpaHIlycka KEHMKEBHOCT M LHMBHIM3alM]ja, KO
MeHTOopa mnpodecopa AntoaHa Komnamwona (Komex ne ®panc, [lapus um YHupepsurer
Konxym6uja, bbyjopk), umme je cTekina 3Bambe MacTepa DpaHIycKe KHBIKEBHOCTH U
nuBmwm3amnyje. OnbopaHmia je  JOKTOPCKY aucepTanujy nu3 PpaHIycKe KEHIKEBHOCTH H
muBrm3anyje “‘Le savoir et la connaissance dans La Tentation de saint Antoine et Bouvard
et Pécuchet de Gustave Flaubert (,,3name u crios3naja y Mckywery céemoe Aumonuja v bysapy
u Iexuwey I'ncraBa ®nobepa”) 28. jyna 2007. roqune Ha YHuep3utety [lapusz IV-Copbona
npen Kommcujom y cacraBy mnpod. Antoan KommawoHn, mentop, mpod. Anape [ujo



(Yausepsurer [lapus IV-Copbona), npod. Ax Epmbep-ITjepo (Yuusepsuter [lapus 8), mpod.
Kuzen Cexenxe (YHusepzurer MapH-na-Baiie) u cTekia 3Bame JOKTOpa HayKa. Y HUBEP3UTET
y beorpany je 18.12.2007. mpu3Hao WHOCTpaHy IUIUIOMY M JOJEIHO jO] 3Bame JTOKTOpa
KIIDKEBHUX HAYKA.

2. Ilpodecuonanna kapujepa

On 14. jyna 2016. ronune 3amnociieHa je y 3Bamy BaHpeaHor npodecopa Ha Karenpu 3a
OIIITY KELMKEBHOCT M TEOPH]y KIbMKeBHOCTH Ha DuionomkoM ¢akyntery y beorpamy. Ha
OCHOBHUM aKaJIeMCKUM CTyAujama ApxHu KypceBe Dnobep u ymerHocT pomana: [ ocnoha
bosapu n Canamba, ®nobep u ymernoct pomana: Cenmumenmantuo éacnumarse u bysap u
Texuwe, Cumbonuzam y dpanityckoj moesuju 1, Cumbonusam y ¢GpaHIlycKoj oe3uju 2, 3a
cryneHte Kareape 3a ommTy KEBHKEBHOCT, Ka0 U YBOJ Y TEOPHjy KibMkeBHOCTH | 1 YBOO y
TEOPHjy KHIKEBHOCTH 2, 3a cTyneHte ctyaujckor mporpama JKK y menmnu. Ha macrep
aKaJIeMCKUM CTyauja Ap>ku Kypc Ponan bapt: TekcT u kputuka.

On 1. jyna 2019. ronuHe capaJHuK je HA HAYYHOM MPOjeKTy MHCTUTYTa 32 KEbUKEBHOCT
n ymerHoct ON178008, Cpncka kmwudicesnocm y e8ponckom KyaimypHOM KOHmeKcmy, KOju
¢bunancupa MUHHCTApCTBO MPOCBETE, HAYKE U TEXHOJIOUIKOT pa3Boja Pemybnuke Cpouje.

OojaBuia je Tpu Mmonorpaduje, Le savoir et la connaissance dans La Tentation de saint
Antoine et Bouvard et Pécuchet de Gustave Flaubert (ocuje crymuo, 2010), Tpu oeneda o
Dnovepy (Punonomku pakynrer, 2015) u O booreposom Lsehy 3na (Punonomrku hakyiarer
u Jlocuje crynuo, 2020). 3a Tpu oeneda o @nobepy noduna je "Harpangy Becenuna Jlyunha" 3a
HajOOJbE KIHIDKEBHO OCTBApeH-€ HACTaBHMKA W capaJHUKa YHHBep3uTeTra y beorpamy
o0jaBibeHo y 2015. rogunu. OGjaBmia je Behu Opoj KEHUKEBHO-TEOPUJCKUX, KHHKEBHO-
MCTOPHjCKUX U KPUTHUYKUX pajioBa U3 (paHIlyCKe, CPIICKE U KOMITAPATUBHE KIUIKEBHOCTH Y
noMahuM W CTpaHMM aKaJIeMCKMM YacolHucHMa, 300pHHMIIMMA pajioBa U JIPYTUM
nyOnukanujama. [IpeBoan KHMKEBHO-TEOPHjCKE M KILMIKEBHE TEKCTOBE C (DPAHIyCKOT H
€HIJIECKOT; TOBOpU (PaHIyCKM, €HIJIECKH, INMAHCKH M HEeMaukd je3uK. YinaH je HEeKOJIMKO
mehyHaponuux KmrokeBHHX yiApyxkema (Nineteenth-Century French Studies Association,
Society of Dix-Neuviémistes, Society for French Studies, MLA — Modern Language
Association) 1 akTUBHO Y4eCTBYje Ha FbUXOBHM TOJUIIBHM KOH(DEpeHIHjama.

buna je unan opranuzannoHor o100pa Hay4qHOT ckyna [Ipeucnumusarsa.: aymoguxyuja
vy ghoxycy komanapamucmuxke/Penser [’autofiction: perspectives comparatistes, onpxaHor 5. 1
6. okrobpa 2013. romune Ha @unonomkoM dakynrery y beorpagy, kao u unaH
OpraHU3aIoHOr 0100pa Mel)yHapomaHOT HAay4HOT CKyma, KomnapamueHa KroUdiCe8HOCHL:
meopuja, mymauersa, nepcnekmuge/Encompassing Comparative Literature: Theory,
Interpretation, Perspectives, oapskanor y oktoopy 2014. na dwunonomkoMm (akynTery y
beorpany, y 4acrt mesnecere roauuimuie oOHaBbama KaTenpe 3a ommTy KEHUKEBHOCT U
TEOpHjy KIM)KEBHOCTH M jeIHA O] ypEeIHWIa HWCTOMMEHOT TeMaTrcKor 300pHHKa (C I
Anpujanom Mapuetnh u ap 3opunom bewanosuh Hukonuh). Ca ap Canapom Jlemejep
(Yuusepsurer y bopnoy) u npod.ap Anexcanapyom Matenjem (YHuBepsuteT y bykypemry)
Ownua je 4iaH opraHu3aloHor ogbopa MehyHapoaHor HayyHor ckyna Vocabulaire des affects:
une nouvelle politique du discours littéraire et médiatique, oap»xanor y okroopy 2017. roaune
Ha YHuBep3urery OBuauje, y Koncranmu.

On u3bopa y 3Bame BaHpegHor npodecopa (2016) uznarana je Ha ocaM HayYHHX
CKymoBa Ha cTpaHuM yHuBep3ureruma (y Cayremnrony, Jlongony, Kanudopuuju, JIucabony,
Koncranmy, [Tapu3zy, ConyHy, kao 1 Ha MTHCTUTYTY 3a KE-HIKEBHOCT M yMETHOCT y beorpany),
¥ YYECTBOBAJA j€ y OpraHu3aiuju MehyHapoaHuX HaydHHX CKymoBa. UllaH je ypeIHHINTBA
MehyHapoguux u gomahux dacomuca (NMOTIYHM TOAALM JOCTaB/bEHU Cy HAKOH
oubnuorpaduje).



[Toce6an neo buorpaduje Becne Enes Be3aH je 3a beHa MEHTOPCTBA, OJHOCHO YJIAHCTBO
y Pa3IMYUTHM BpCTamMa KOMHUCHja BE3aHUM 3a 0Z00peHmhe TeMe U MPETJiea U OLEHY JOKTOPCKE
Te3e (MOTIYHHU MOJAI JOCTaB/bEHU Cy HakoH Oubnuorpaduje). Kanaunarkumwa HaBo U 11a je
710 cajia MEHTOP Y JiBa JOKTOPCKA pajia, Ja je Ouia 4wiaH y AeBeT KOMHCH]a 32 0JJOOPCHE TeMe
uau oxOpaHy Te3e (o4 Tora y jeaHoj mpe u30opa y 3Bame BaHpeaHOT npodecopa), y ocam
KOMHCH]a 3a oJ0paHy mMacTep paza (Tpu mpe u3bopa y 3Bame BaHpeaHor npodecopa). pxana
je mpemaBama 1O TO3MBY Ha YHuBep3uteTy y KemOpuny, YHusepsurery y Jlujexy, Ha
dunozopckom pakynrery y HoBom Cany, kao u 'y 18a HaBpata Ha IHCTUTYTY 32 KEbH)KEBHOCT
M YMETHOCT. JenaH je oj1 pykoBoqmiana @pankoQoHOT IEHTPa 32 YHUBEP3UTETCKY YCICIIHOCT
(Centre francophone de réussite universitaire — CRU) npu YHuBep3uTeTckoj OHOMMOTEIH
,CBeTto3ap Mapkosuh®. YyecTBOoBasa je Ha OpOJHUM KHM)KCBHUM TpPHUOMHAMA W JIPYTUM
JaBHUM KIbWKEBHUM MaHU(ecTanyjama. Y4ecTByje y paay KoOMHCH]ja 3a yHanpeheme Koera,
Owia je mpeiaceHUK KOMHCHjEe 3a J0JIely Harpajae 3a HajooJbM CTYIEHTCKH MacTep paj
wJlaamto Kum“ na Karenpu 3a onmrty KesHKEBHOCT U TEOPHU]y KEBHKEBHOCTH. AHTa)KOBaHa je
Kao peneH3eHT u koopauHatop Karenpe mpu Komucuju 3a akpenuranujy Dumosiomkor
(bakynTera y akTyeITHOM MPOLECy aKpeaIuTanrje CTyAnjcKux nporpama (2021).

3. Hayunu pan

Y nepuopy nocie u3dopa y 3Bame BanpeaHor npodecopa (2016 —2021), ap Becna Enes
je ob6jaBmia jemny monorpadujy (O booreposom 1iBehy 3ma), BuIIe pagoBa y MPECTHKHAM
nomahuMm u MelhyHapoJHUM dYaconucuma, 300pHUIMMA PaJoBa U TEMAaTCKUM 300pHHULIUMA,
YYecTBOBaJa je ca M3jarambuma y MehyHapoaHuMm u nomahuM KoH(pEpeHIjaMa U HaydYHUM
CKYNOBUMa, Ka0 ¥ Y OpraHu3alliju MCTUX, U OMUJIa je aHraKOBaHA Kao MEHTOp Ha MacTep U
JIOKTOpCKUM cTynujama. [IpunoskeHa 6no-Oubmmorpaduja cBEI0YM O UCITYHEHOCTH OIIITHX,
00aBe3HUX U M300pHUX, yciaoBa mponucaHux [IpaBUIHMKOM O MUHMMAJIHMM YCJIOBHMA 3a
CTHIIa€ 3Baba HaCTaBHUKA Ha YHUBep3urtery y beorpany (2021; name y Tekery [IpaBuiiHuK).
VY HacTaBKy HaBOJMMO KyMyJaTuBHy Oubnuorpadgujy ap Becue Ene3, u To mpBo
oubnuorpadujy mEeHUX pasoBa 10 u3dopa y 3Bame BaHpeaHor npodecopa (2016), a morom u
CIMCaK pajioBa Koje je o0jaBuiia mocie n3dopa y 3Bame BaHPEAHOT Mpodecopa, y Meproay oj
2016. no 2021. roauHe, CTpyKTypupaHy IpeMa KaTeropujama IpPONHCAHUM HAaBEIEHUM
IIpaBUITHUKOM.

bubauorpaduja np Becne Ene3 npe u3dopa y 3Bame BanpeaHor npodgecopa (2008-2016)

Monorpadmnuje:

1. Tpu oecneoa o @nobepy, beorpan, @unomnomku Gakynrer YHuBep3uteta y beorpany,
2015, ctp. 135, COBISS.SR — ID 214316044

2. Le Savoir et la connaissance dans La Tentation de saint Antoine et Bouvard et Pécuchet
de Gustave Flaubert, Beograd, Dosije, 2010, ctp. 257, COBISS.SR-ID 180396812

Pan y mehynapoanom TeMaTckoM 300pHHKY:

1. « Le journal et son double: Novembre de Gustave Flaubert et Le journal de
Tcharnoievitch de Milo§ Tsernianski », y Penser [’autofiction: perspectives
comparatistes. Preispitivanja: autofikcija u fokusu komparatistike, sous la direction de
Adrijana Marceti¢, Isabelle Grell et Dunja DuSani¢, Belgrade, Facult¢ de
Philologie/AUF, 2014, ctp. 113-121.

Panx y remaTrckom 300pHUKY:



1.

,O ununu u cpehu, jom jeqnom*, y Xeruomponuna mucao. Peyenyuja cmeapanrawmea

Ipacana Cmojanosuha, upupenumu 3opuna bewanoBuh-Hukonuh, buibana

JojunnoBuh-Hemuh u Joan [lonos, beorpan, locuje, 2011, ctp. 113 -117.

PanoBu y HanmuoHasiHOM 4yaconucy mel)yHapoaHor 3Hayaja:

1.

2.

3.

4.

,O croroqummuim pohema Poana bapra®, 36oprux Mamuye cpncxe 3a krudicegnocm
u jesux, k. 64/1, 2016, ctp. 231-242.

»Ayrodukuuja y beorpany*, Kmuowcesna ucmopuja, XLVI, 6p. 152, 2014, ctp. 345—
348.

,,Dn06epoB bor*, 36opnux Mamuye cpncke 3a krvudicesnocm u jesux, k. XVI1/2, 2013,
ctp. 403-410.

»3HaWke U crio3Haja y Hckywery ceemoe Aumonuja n bysapy u Ilexuwey T'ncraBa
®dnobepa“, 36opnux Mamuye cpncke 3a KrudicesHocm u jesuk, Kmbura LX, cBecka

1/2012, ctp. 217-224.

PanoBu y BoneheM yaconucy HAMOHAJIHOT 3HAYAja:

1.

2.

»llyroBame y boanepoBom [fgehy 3na*, Qunonrowku npeaneod, k. XLII, 6p. 2, 2015,
cTp. 19-32.

,Le Diable et la lecon panthéiste dans La Tentation de saint Antoine de Gustave
Flaubert®, @uronrowxu npeeneo, xw. XXXV, 6p. 1-2, 2008, ctp. 53-65.

PajoBu y yaconucumMa HallMOHAJIHOT 3HAYaja:

1.

2.

3.

,Iupom oTrBOpeHux ouujy: bomrep m mpar tpancennenuuje y CHy pamo3Haior
qyoBeka’, [loemuxa, Op. 13-15, nponehe/nero/jecen 2015, ctp. 115-135.

®dnobep U 3aroHeTKa MaTepuje: MOocieAmhe UCKYIIeHhe cBeTor AHTOHUja“, Jlemonuc
Mamuye cpncke, centemOap 2008, ctp. 446—460.

nlTa je mucan xteo nga kaxe? IluTame WHTENUTEHIM]E W TIYNnoctd y byeapy u

Ilexuwey I'nctaBa ®nobepa®, [lowa, 6p. 453, centembap-okTodap 2008, ctp. 113-124.

Caonmrema ca Mmel)yHapogHHX CKYNIOBa 00jaB/beHA y LEJIUHH

1.

« ‘J’ai puni sur une fleur I’insolence de la Nature’ : Baudelaire et les ambiguités de la
nature », Les études francaises aujourd’hui, Belgrade, Faculté de Philologie de
I’Université de Belgrade/AUF, 2015, ctp. 501-509.

,lIpencnutuBame MoaepHoctu: bomnepoBo mecro y Ilanreony®, y Komnapamuena
KrudicegHOCM: meopuja, mymaverba, nepcnekmuse / Encompassing Comparative
Literature: Theory, Interpretation, Perspectives, 30opHHK pamoBa 00jaBJbeH Yy 4YacT
Ie3jieceTe TOMuIIbHIe OOHaBJbama KaTeape 3a OMIITY KHHKEBHOCT M TEOPH]Y
KIbIKEBHOCTH, Tpupeawite AnpujaHa Mapueruh, 3opuna bewanosuh Hukonuh u
Becna Enes, Beorpan, ®unosnomku gakynrer, 2016, ctp. 345-353.

Caonmrema ca CKyloBa HallHOHAJIHOT 3Ha4aja 00jaB/beHA Y LEJIHNHU:

1.

,Bpatutu ce, okpenytu ce — Omucej u Opdej y noesuju Pajka Ilerposa Hora®, y
Iloemuxa Pajxa Ilemposa Hoea, beorpan/Tpedume, UHCTUTYT 32 KEHKEBHOCT U
ymetHocT/lyunheBe Beuepu noesuje, 2015, ctp. 265-277.

»Adap u kob: conetn Munocasa Temuha®, y 38yx, memap u cmucao y noesuju Munocasa
Tewwha, yp. JoBan [lenuh u Anexcannap Josanosuh, beorpan/Tpebume, MHcTuTyT 32
KEBIDKEBHOCT M yMeTHOCT/Jlyunhese Beuepu noesuje, 2016, ctp. 415-426.



3.

,llyTOBame, MTUIIA, 3Be3/a: JIUPCKH ceH3nomnmuter Munana [enunna® y lloesuja u
noemuxa Munana /[ledunya, 300pHUK panosa, beorpaa, MHCTUTYT 32 KEBHKEBHOCT U
yMmeTHocT, 2014, cTp. 235-248.

Penensuje:

1.

,,HoBu nipeBou u3 [{eeha 31a*, beocpadcku krwudicesnu yaconuc, o6p. 20-21, 2010, ctp.
159-164.

CTpy4yHu npeBoau:

1.

2.

3.

o

8.

Yambepe, Poc: ,,‘Ja’ y Bomieposum ‘llapuckum cnukama’*, Iloemuxa, Op. 10-12,
nposiehe/nero/jecen 2014, ctp. 59-71.

Kumuk, Pejuen: ,,I[Ipocropu ‘ja’, mpocropu rpana: ¢popma U 3HAUYCHE Y YSTUPH TIECME
‘[Mapuckux cnuka’*, [loemuka, 6p. 10-12, nponehe/nero/jecen 2014, ctp. 149-166.
Benuka ommra miaycrtpoBaHa eHnmkioneauja Jlapyc, Tom , KmmkeBHocT, beorparn,
Mono & Maiana, 2010, jenan ox npeBoaMIaNa

®pejzep, [lopu Carepnenn: ,,Kapujepa B.X. Onna“, Iloeszuja, op. 44, 2008, cTp. 69—
101.

bpyxkc, Kiunt: ,,OnnoBa cumbonuka®, [loesuja, 6p. 44, 2008, ctp. 37-51.

bnym, Xaponn: ,,bopxec, Hepyna, [lecoa: xucnano-nopryrancku Burman®, Iloesuja,
op. 43, 2008, ctp. 12-39.

Meran, Xonmc: ,,hrnacosecmu 3a manactup Jle Mypare*, Ucmounux, 6p. 68, 2008, cTp.
145-1509.

Komnamwon, Autoan: ,,Jlerenzae o [{gehy 3na*, [loesuja, 6p. 33-34, 2006, ctp. 128-16

N3narama Ha HAYYHUM CKYNIOBHMA!

1.

« La nostalgie de I’ordre : le cas de Flaubert », Law and Order: Nineteenth-Century
French Studies 37th Annual Colloquium, oapsxan ox 27. 1o 29. okro6pa 2011. roause,
y @unanenduju, y opraHuzauuju YHuBep3urera IleHcunBanuja u BubanoBa
YHusep3urera

http://www.sas.upenn.edu/ncfs2011/ncfs2011.pdf

,, Le parfum de ton sang’: Intimacy and Anxiety in Baudelaire’s ‘Le Balcon’*, Society
of Dix-Neuviémistes, Tenth Annual Conference: The Senses, oxpsan ox 30. mapra 110
1. ampuna 2012. na Yuuep3utety y Jlumepuky, y Upckoj
http://www.sdn.ac.uk/conferences/annualconferences/Limerick/SDN_2012_Programm
e.pdf

« Flaubert et les gnostiques », Society for French Studies 53rd Annual Conference,
onpxkaH oxa 2. a0 4. jyna 2012. ronune Ha YHuBep3urery y Ekcutepy, y Bemukoj
bpuranuju http://www.sfs.ac.uk/conference.htm

“Le cceur, ses raisons et la raison: L’Education sentimentale de Flaubert”, Romantic
Feelings. Continuities and Discontinuities in the History of Emotions from the
Aftermath of the French Revolution to the Revolutions of 1848, onpsxan ox 16. 1o 18.
centemOpa 2013. rogune Ha YHUBep3utety y JKenesw, y [lIBajarpckoj
http://webcache.googleusercontent.com/search?g=cache:8VgkWE2tVoAJ:https://
agenda.unige.ch/attachments/download/1289+&cd=4&hl=en&ct=clnk&gl=rs

“Eyes Wide Open: Baudelaire and the Brink of Transcendence in ‘Le réve d’un
curieux’”, Thresholds and Horizons: Nineteenth-Century French Studies 39th Annual
Colloquium, oapxan ox 24. o 26. okroopa 2013. Ha YHusep3urery y Puumonay, CAJl
http://www.ncfs-assn.org/conference-program.pdf



http://www.sas.upenn.edu/ncfs2011/ncfs2011.pdf
http://www.sdn.ac.uk/conferences/annualconferences/Limerick/SDN_2012_Programme.pdf
http://www.sdn.ac.uk/conferences/annualconferences/Limerick/SDN_2012_Programme.pdf
http://www.sfs.ac.uk/conference.htm
http://webcache.googleusercontent.com/search?q=cache:8VqkWE2tVoAJ:https://%09agenda.unige.ch/attachments/download/1289+&cd=4&hl=en&ct=clnk&gl=rs
http://webcache.googleusercontent.com/search?q=cache:8VqkWE2tVoAJ:https://%09agenda.unige.ch/attachments/download/1289+&cd=4&hl=en&ct=clnk&gl=rs
http://www.ncfs-assn.org/conference-program.pdf

6. “Le journal et son double: Novembre de Gustave Flaubert et Le journal de
Tcharnoievitch de Milos Tsernianski®, Cultures, nations, autofictions. Kyzmype,
Hayuje, aymoguxyuje, oapxan 5. u 6. okrodopa 2013. rogune Ha Dusosnonkom
dakynrery y beorpamy
http://www.item.ens.fr/index.php?id=578687

7. JllyroBame, mTHIA, 3Be3/a: JIUPCKU ceH3uOwnmurer Munana Henunua®, Iloesuja u
noemuxa Munana /[eounya, onpxxan 7. u 8. ¢pedbpyapa 2013. rogune y UacTuTyTy 32
KIbIDKEBHOCT W YMETHOCT y beorpamy, y okBupy mpojekta ,,CMeHa TOCTHYKUX
MapagurMy y Cprickoj KibHKeBHOCTH XX BeKa: HAllMOHAIHU M €BPOIICKU KOHTEKCT

8. “Flaubert’s Impassibilité: Exorcising Sentimentality or the Emotional in Flaubert’s
Madame Bovary and L Education sentimentale?”, Society of Dix-Neuviémistes, 12th
Annual Conference: The Emotions, oxpsxan ox 28. 10 30. mapTa Ha YHHBEP3UTETY Y
[edwmnny, y Benukoj bpuranuju, 2014. rogune
http://www.sdn.ac.uk/conferences/annualconferences/Sheffield/SDN%202014%20The
%20Emotions%20Programme.pdf

9. ,Bparutu ce, okpenytn ce — Ommce] u Opdej y moe3uju Pajka IlerpoBa Hora®,
lloemuxa Pajka Ilemposa Hoea, onpxan oz 5. no 7. anpuna 2014. rogune y TpeOumy,
Yy OKBHUPY MpojekTa ,,CMeHa MOSTHYKHUX MapaJurMH y CPIICKO] KEbIKEBHOCTH X X BeKa:
HAI[MOHAJIHU U €BPOIICKU KOHTEKCT  (Tipojekar op. 178016)

10. « La femme fatale et la fatalité : le crépuscule des dieux dans Salammbd de Flaubert ? »,
La Décadence dans tous ses états, oapxan ox 11. go 14. jyna 2014. rogune na Koseuy
Octdenn y Xanneny, y Hopsemikoj
http://www2.hiof.no/nor/avdeling-for-okonomi_-sprak-og-samfunnsfag/states-of-
decadence/conference-program

11. , IIpeucnutuBame MmonepHocTu: bomnepoBo mecto y Ilanteony“, Komnapamusna
KIbUIICeBHOCM. meopuja, mymauer»a, nepcnekmuge, oapxan on 24. no 26. okrodpa
2014. roqune Ha dunonomkoM dakynrery y beorpany

12. « ‘J’ai puni sur une fleur I’insolence de la Nature’ : Baudelaire et les ambiguités de la
nature », Les études francaises aujourd 'hui, oap:xan 7. u 8. HoBemOpa 2014. ronuHe Ha
Odunonomkom ¢akynrery y beorpany
http://wwwe.institutfrancais.rs/pdf/ColloqueL FR.pdf

13 ,Jdap u xo6: conetn Mwmitocasa Temuha®, 3gyx, memap u cmucao y noesuju Munocasa
Tewuha, onpxan on 4. no 7. anpuna 2015. ronune y Tpebumy, y OKBHpPY HpoOjeKTa
,CMEHa TMOETUYKHUX MaAPaIUTMH Yy CPIICKO] KEbMKEBHOCTH XX BEKa: HallMOHATHH H
€BPOICKH KOHTEKCT" (mpojekat 6p. 178016)

14 ,’Wny3uja kpaja’ ¥ BUTATHOCT KEMKEBHOCTH Y 21. Beky®, 45. Mehynapoouu nayynu
cacmanaxk crasucma y Bykose oane, onpxan on 17. o 20. centem6pa 2015. ronune Ha
@unonomkoM ¢pakynrery y beorpany
http://www.fil.bg.ac.rs/wp-
content/uploads/msc/PROGRAM%2045%20NSSUVD%2011.%20septembar%20
15.pdf

15 “Confessing and Doubting: First-Person Narrative in Flaubert’s November and
Tolstoy’s A Confession”, Fictionality, Factuality, Reflexivity, ogpxan 25. u 26.
centemOpa 2015. roqune Ha YHuBep3uteTy y XamOypry, y Hemaukoj
http://www.icn.uni-hamburg.de/projects/programme-fictionality-factuality-
reflexivity

16 « Le mouvement et les effets de la lumiére dans les Illuminations d’ Arthur Rimbaud »,
Le symbolisme en son temps et aujourd’hui. Cumbonuzam y c6om u Hauiem 8pemeHy,
onpxas 2. u 3. oktobpa 2015. roguae Ha unonomkom dakynrery y beorpamy



http://www.item.ens.fr/index.php?id=578687
http://www.sdn.ac.uk/conferences/annualconferences/Sheffield/SDN%202014%20The%20Emotions%20Programme.pdf
http://www.sdn.ac.uk/conferences/annualconferences/Sheffield/SDN%202014%20The%20Emotions%20Programme.pdf
http://www2.hiof.no/nor/avdeling-for-okonomi_-sprak-og-samfunnsfag/states-of-decadence/conference-program
http://www2.hiof.no/nor/avdeling-for-okonomi_-sprak-og-samfunnsfag/states-of-decadence/conference-program
http://www.institutfrancais.rs/pdf/ColloqueLFR.pdf
http://www.fil.bg.ac.rs/wp-%09content/uploads/msc/PROGRAM%2045%20NSSUVD%2011.%20septembar%20%0915.pdf
http://www.fil.bg.ac.rs/wp-%09content/uploads/msc/PROGRAM%2045%20NSSUVD%2011.%20septembar%20%0915.pdf
http://www.fil.bg.ac.rs/wp-%09content/uploads/msc/PROGRAM%2045%20NSSUVD%2011.%20septembar%20%0915.pdf
http://www.icn.uni-hamburg.de/projects/programme-fictionality-factuality-%09reflexivity
http://www.icn.uni-hamburg.de/projects/programme-fictionality-factuality-%09reflexivity

http://www.fil.bg.ac.rs/wp-content/uploads/skupovi/simbolizam/Programme%20-
%20Program%20corr.%20-%20za%?20sajt.pdf

Yuemhe y opranuszanuju Me)yHapoqHUX HAYYHHX CKYIIOBA:

1. UYnan opranuzanuoHor oabopa mehyHapoIHOT Hay4dHOT CKyIla M jeqHa O] ypeAHHIIA
300pHHKA Komnapamuena KIbUICEBHOCI.! meopuja, mymaversba,
nepcnekmuse/Encompassing  Comparative  Literature:  Theory, Interpretation,
Perspectives, o0jaBibeHOr y yacT Ine3ieceTe TOAWIIbHIIEC OOHaBJbama Kartempe 3a
OIIUTY KHIWKEBHOCT U TEOPHjy KIMKEBHOCTH, ca mpod.ap Aapujanom Mapueruh u
npod.np 3opunom beuanosuh Hukonuh, 2014.

2. UyjaH opraHuzalMoOHOr 0100pa y OpraHu3alUju HaydyHOr ckymna [lpeucnumusarsa:
aymogukyuja y ¢oxycy romanapamucmuke/Penser [’autofiction: perspectives
comparatistes, ogpsxasor 5. u 6. okrobpa 2013. ronuse Ha Pui0I0IIKOM PaKyITETY Y
beorpany

MeHTOpPCTBO U YIAHCTBO Y KOMUCHjaMa HA IOKTOPCKUM aKaJeMCKUM CTyaujama:
1. YUnan Kommucuje 3a omoOpeme TeMe 3a u3pady HOKTOpcke aucepTanuje XKeibke
Jankoswuh ,,IIpuctyn nemry rocriohe ae Jlagajet u3 yria skeHCKHX CTyAuja‘“, IMEHOBaHA
23. nenem6pa 2015. rogune.

MeHTOpCTBO U YWIAHCTBO Y KOMHCHjaMa HA MAacTep aKaJeMCKUM CTyaujama:
2. Menrop Cnasumu Jounhy 3a mactep pan ,,J[Ba acriekra menanxonuje: bomaiepos crumH
u BeprienoBo cuBuio®, ondopamen y centemopy 2015. roqune
3. Unan xomucuje 3a ogdpany macrep paaa Vsane I'omyOoswuh, ,,Pamenn npomosenay:
CJIOM T€J1a M HApaTUBHU UAECHTUTET™, I0J] MEHTOPCTBOM Ipod. ap Anpujane Mapueruh,
2015. ronnue
4. UYnan kommucHje 3a o10paHy JIBa MacTep paja 1oj MEHTOPCTBOM JIp Muoapara Jlome:
boGana Bophesuh, ,Xepouszam y emny o ['miaramemy*, onbpamen 6.7.2010; Maja
Mphenosuh, ,,ITojam spy0aBu y bubnuju, onopamen 31.1.2011.

JlonpuHOC aKa1eMCKOj H IINPO]j 3ajeTHULH

1. Ponan Bbapm - cmo 2oduna 00 pohera, KikeBHa TpuOuHa, CpIICKO KHHUKEBHO
apywmTBo, beorpaz, yuecuunu npod. ap Bragumup I'Bo3nen u Becna Enes, 15. maja
2015. roaunue

2. PasroBop o HOBOM M3/1amy KbUre Enemenmu cemuonocuje, 1oBojioM jyouneja Ponana
bapra, yuecnunu VBan Yonosuh u Becna Enes, ®@paniycku uacrutyt, beorpan, 12.
HoBeMOpa 2015. rogune

3. PasroBop o pomany Kamema J[layma, Mepco, rxoumpa-ucmpaeca, lom Kyntype
Crynentrcku rpaa, beorpax, ywechune np Mwununa Bunaep-Kosuh, Cpernana
CrojanoBuh u Becna Enes, 26. noBemOpa 2015. rogune

4. PasroBop o (ppaHIlyCKOM H3/amy 30upKe HOBena JyxcHa obana/la Berge sud Munana
bymesima, Komapuesa 3angyx6una, beorpan, yuecaunm npod. ap Jenena Hosakosuh,
npod. n1p Anexcannap Ilerpos, Becna Ene3s u aytop, 25. centemOpa 2014. rogune

5. llpenaBame ,,Iloe3nja ykierux necuuka: boanep, Bepnen, Pem6o, Manapme®, y okBupy
KIbIDKEBHE panuoHuIle ,,Unutam Tu, untam mu‘“ Ha QectuBany Muxcep, beorpan, 28.
Mmaja 2013. rogunae

6. ,,CrBapanmamtBo Anbepa Kammuja“, mnpenaBame MOBOJAOM IEIECETOTOIUIIBUIIE
KamujeBe cmptu y okBupy Jana ¢pankogonuje y opranmsanuju DpaHIlyCcKor
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KyJATYpHOT IIeHTpa, ['pajcka HapoaHa Oubmimoteka ,,JKapko 3pemanus‘, 3pemaHuH,
12. mapra 2010. ronune

7. Monepatop KiHKeBHE TpuOuHe Ppanyycka u yenmpanua Eepona: oujanoe nucaya —
Kynoepa, Kuw, I'ombposuu u opyeu / La France et |’Europe centrale: dialogue
d’écrivains — Kundera, Kis, Gombrowicz et les autres, ®paHIlyCKu KyJATypHHU IICHTAp,
beorpan, yuecannu ['u Ckapriera, XKan-ITjep Mopen u Becna Enes, 29. anpuna 2010.
TOJIMHE

bubaunorpadmuja 1p Becne Ene3 nociie n3dopa y 3same BaHpeaHor npodgecopa
(2016 — 2021)

Momnorpagmuje: M42
1. O Booneposom llsehy 31a, @wnonomku dakynret u ocuje cryano, beorpan, 2020,
190 ctp.
COBISS.SR-ID - 26375945 ISBN - 978-86-6153-648-9; 978-86-6047-341-9
Peuenzentu: npod.ap Jleon Kojen, npod.ap bojana Crojanosuh [TantoBuh u npod.mp
Brnagumup ['Bo3ieH
W3naBame Mmonorpaduje omoryheno je y3 momoh cpencraBa AOJE/bEHHX Ha KOHKYpPCY
MuHucTapcTBa TIPOCBETE, HAyKe W TEXHOJIOMKOr pa3Boja PemyOmuke CpOuje 3a
cy(punancupame monorpacduja ox 19.6.2020, 3a pe3ynrar ucTpakvBama Ha HAYYHOM IPOjEKTy
ON178008.

PanoBu y meh)ynapoanom tematrckom 360pHuky: M14 (= M23)
1. «Lecrépuscule a1’Orient d’apres la Correspondance de Gustave Flaubert », y Flaubert
voyageur, éd. Eric Le Calvez, Paris, Classiques Garnier, 2019, ctp. 189-202.
2. « Lesaffinités électives : Crnjanski et Flaubert, une source possible du poeme 'La vie' »,
y Jenena HomakoBuh, MunuBoj Cpebpo (yp.), Cpncko-gpanyycke kroudicesne u
kynimypne eese y esponckom konmexcmy/Les relations littéraires et culturelles franco-
serbes dans le contexte européen, Tom 1, Hosu Can/Bopmo, Maruna
cpricka, Y HuBep3uret bopao Monrem, 2019, ctp. 169-180.

PanoBu y HanmoHaHoM yaconucy Mehynapoauor 3nauaja: M24
1. ,,PemOooBu xxuBotu®, 360pHux Mamuye cpncke 3a krousxxceenocm u jesux, K. 68, cB.
2, 2020, cTp. 531-551.
2. ,JIBa BaproBa mMozmena: ‘YBOA y CTpPYKTypaJlHy aHaJIN3y HPUIIOBEIHHX TEKCTOBA M
SIZ*, Krouscesna ucmopuja, 6p. 161, 2017, ctp. 213-232.

PanoBu y Bonehem uaconucy HanmonajgHor 3Havaja: M51

1. « Baudelaire face a la double valeur du mythe : ‘Le Voyage’ », @uronowxu npezneo
[mpuxBaheH 3a o0jaBspuBame y aeremopy 2020, motepaa y npuiiory]. Pan je o6jaBiben
y mehyBpemeny: @unonowku npeeneo, kib. XLVII, 6p. 2, 2020, ctp. 9-18.

2. «La Chair, I’idéal et la mort : le corps dans Les Fleurs du Mal de Charles Baudelaire »,
Ananu @unonowkoe hpaxynmema, kb, XXXI, cs. 1, 2019, ctp. 71-81.

3. ,,Poman Bapt: ocnoGahame Texcta®, y Hayunu cacmawnax cragucma y Byxose oane, 0p.
46/2, 2017, ctp. 295-301.

4. ,’Uny3uja Kpaja’ ¥ BHUTAIHOCT KibWXKeBHOCTH y 21. Beky“, y Hayunu cacmanak
cnasucma y Bykose oane, 45/2, beorpan, Mehynapoaau ciaBuctuuku neHrap, Yuroja
mramma, 2016, ctp. 439-445.



« Les affinités électives : Crnjanski et Flaubert, une source possible du poéme ‘La
vie’ », SERBICA, n° 26, 2019.
https://serbica.u-bordeaux-montaigne.fr/index.php/revues/1275-serbica-revue-
electronique-n-26-octobre-2019

« Articuler les affects: Fuir de Jean-Philippe Toussaint », Dacoromania litteraria, n°5,
2019, DOI: https://doi.org/10.33993/d1r.2018.5.45.55

Caonurema ca Me)yHapoaHux ckynoBa o0jaB/beHa y ueaunu: M33

1.

« Le mouvement et les effets de la lumiere dans les llluminations d’ Arthur Rimbaud »,
y Jenena HoakoBuh (yp.), Cumbonuzam y céom u nawem epemeny. Le symbolisme en
son temps et aujourd’hui, beorpan, ®unonomku dakynrer: HpymTBO 3a KyJITypHY
capanmy Cpouja-Dpanimycka, 2016, crp. 187—194.

« La femme fatale et la fatalité : le crépuscule des dieux dans Salammbd de Flaubert ?»,
in Guri Barstad, Karen P. Knutsen (yp.), States of Decadence: On the Aesthetics of
Beauty, Decline and Transgression across Time and Space, Vol. Il, Newcastle upon
Tyne, Cambridge Scholars Publishing, 2016, ctp. 21-30.

Caonmrema ca CKynoBa HAMOHAJIHOT 3Ha4aja o0jaB/beHa y neauHu: M63

1.

,Bojucnas Wnuh, nmapuac u cumbonuzam®, y Ilpenpar [lerpoBuh, Henerpka [epumminh
bjenmanosuh (yp.), Bojucras Hmuh u paharwe modepne cpncke noesuje,
beorpan/Tpebume, MHCTUTYT 32 KEbUKEBHOCT U YMETHOCT, [lyunheBe Beuepu noesuje,
2020, cTp. 81-98.

»JlaBua, Canoma u Kaun y necuumrsy Munytuna bojuha®, y Josan [lenuh, Cetnana
IllearoBuh (yp.), l[loemuxa Munymuna bojuha, beorpan/Tpebume, MHCTHTYT 3a
KIIDKEBHOCT M YMETHOCT, bubnuoteka ,,Munytun bojuh*, JlyunheBe Beuepu noesuje,
2017, ctp. 197-210.

»Jby0aBHa nupuka Anexce [llantuha®, y Jopan [lenuh, bojan Yonak (yp.), [lecnuuxe
meme u noemuuxku mooenu Anexce Illlammuha, beorpan/Tpebume, MuHctutyT 3a
KBIKEBHOCT U yMeTHocT/[lyunheBe Beuepu noesuje, 2017, ctp. 315-328.

Penensuje:

1.

2.

“De [’émerveillement dans les littératures poétiques et narratives des XlXe et XXe
siécles. Dirigé par Julie Anselmini et Marie-Héléne Boblet”, French Studies, Vol.
LXXII, n°1, 2018, cTp. 137—-138. [Penien3uja, perieH3eHT 10 MO3UBY |

,2PapuHupane npuue u necme*, Krnuscesne nogune, cenreMdbap-okrodap 2016, ctp. 10.

M3narama Ha HAYYHUM CKYNIOBHMA!

1.

2.

3.

« Baudelaire face a la double valeur du mythe », The Society of Dix-Neuviémistes, ox
8. 1o 10. anpuina 2019, Yausepsurer y Cayremntony, CayTeMITOH

« Quelques effets sonores dans les romans de Flaubert », The Society for French
Studies, ox 1. no 3. jyna 2019, Yausepsurer y Jlongony, Pojan Xonosej

« La transfiguration de I’amour : Baudelaire, Madame Sabatier et I’anonymat », 44™"
Annual Nineteenth-Century French Studies Colloquium, ox 25. 1o 27. okTo6pa 2018,
VYuusepsutet y Kanudopuuju, Jloc Anhenec, CAJI

“The Auction and the Loss of Family Values in Flaubert’s L Education sentimentale”,
2" Symposium on Nineteenth-Century Literature: Family Plots, 7. nerem6ap 2017,
VYuusepsutet y Jlucabony, JIncabon

« Articuler les affects : Fuir de Jean-Philippe Toussaint », Vocabulaire des affects : une
nouvelle politique du discours littéraire et médiatique, ox 26. mo 28. oxTobpa 2017,
VYuusepsutetr OBunuje, Koncranua


https://serbica.u-bordeaux-montaigne.fr/index.php/revues/1275-serbica-revue-electronique-n-26-octobre-2019
https://serbica.u-bordeaux-montaigne.fr/index.php/revues/1275-serbica-revue-electronique-n-26-octobre-2019
https://doi.org/10.33993/dlr.2018.5.45.55

6.

« L’au-dela dans les Fleurs du Mal », La pensee de Baudelaire, ox 11. 10 13. centembpa
2017, Institut d’études avancées, [Tapu3

SwHaBua, Camoma n Kamn y mecHumrBy Mwnytuna bojuha®, I[loemuxa Munymuna
bojuha, on 10. no 11. anpuia 2017, THCTUTYT 3a KEHKEBHOCT M YMETHOCT, beorpan
« Boccace, Camus et Fred Vargas : la peste et le procédé narratif dans Pars vite et
reviens tard de Fred Vargas », Le crime et la crise. Ecritures et réécritures de la
littérature policiere contemporaine, ox 2. no 3. aememOpa 2016, Apwucroresnos
yHuBep3uret, CoiyH

Yuemhe y opranuzanuju Me)yHapoaHuX HAyYHHX CKYIIOBa:

1.

Ca nmp Canmmpom Jlemejep (YHuBep3uteT y bopmoy) m npod.ap Anekcanapyom
Mareujem (YHuBep3uteT y Bykypemry) uian opranuzanuonor ogdopa MelhyHapoHor
nayusor ckyma Vocabulaire des affects : une nouvelle politique du discours littéraire et
médiatique, Yuusepsuter Ouauje, Koncranma, Pymynuja, ox 26. g0 28. okrodpa
2017.

YpehuBame HayuyHuX NyOJauKanMja:

1.

2.

3.

Unan ypeAHWIITBA HAUMOHAJIHOT dacomuca MelyHapogHor 3Hava] Kreuowcesna
ucmopuja (kareropuja M24) Ha roauIIEBEM HUBOY

Ypenuuk Temara ,,Ponan bapt, nanac*, Kmwuocesna ucmopuja cB. XLIX, 6p. 161-162,
2017.

Ca gp Canmgpom Jlemejep (YuuBepsuter y bopnoy) m mpod.np Anekcanapyom
Mareujem (YHuBep3urer y bykypewmty) unan ypehuaukor ozxbopa jeaHor Opoja
yacornca Dacoromania litteraria, “Vocabulaire des affects. Espaces centraux, espaces
périphériques”, n°5, 2018.
http://www.dacoromanialitteraria.inst-puscariu.ro/fr/nr5.php

MeHTopCTBO H YJIAHCTBO Y KOMHCHjaMa Ha JOKTOPCKHM aKaJICeMCKUM CTy}]HjaMa:

1.

2.

Menrtop mcp bobany Tpudynosuhy, ,,AyTornoernka u mporpaMmcka noeruka Emumna
Cuopana®, umeHoBana 26.4.2021.

Menrop mcp Ucunopu bonosuh, , Ilcuxonomku noprper apusucme y (GpaHIlyCKOM
(XIX Bex) u cprckom poMmany (¢ kpaja XIX n nouerkom XX Beka)”, dunonomku
¢dakynrer YHuBepsuteta y beorpany, 4.12.2020.

UnaH kKoMHCHje 3a OLIEHY HayyHE 3aCHOBAHOCTH TeME JOKTOPCKE IUCEpTaIje MCp
Tujane JoBanosuh ,,EBpornicku cnmputuszam u perenuuja nena Kamuja @namaprona y
CPIICKO] KBbMKEBHOCTHU U KyATypHu‘“ (MeHtop p Hymwa lymanuh, komentop ap bojan
JoBuh, ocranu unanoBu komwucuje npod.ap Hemama Panynosuh, mpod.np 3opuna
Beprosuh-Jokcumosuh), nmenosana 8.3.2021.

Unan Komucuje 3a o1o0peme TeMe JOKTopeKe aucepraiuje Mmcp Mapujane Jyporiesuh
Kozomape ,,Opaniycke KibHKEBHE TEME Y CPIICKO] KibKeBHO] epuoautiu o 2000. 1o
2010. rogune* (Menrop np Mununa Bunasep Kosuh, npyru unan xomucuje npod.ap
Mapuja [lynuh [pumwakoBuh), umeHosana 12.9.2018.

Unan Komucuje 3a omoOpeme Teme pokTopcke aucepranuje mcp HWBe Xymuh
« L’homme face a la nature : la question environnementale dans I’ceuvre de J.- M.G. Le
Clézio » (mentop ap Mununa Bunasep Kosuh, npyru 4nan komucuje npod.ap Jenena
[Mununosuh), nmenosana 21.6.2018.

Unan xomucuje 3a on00peme TeMe JOoKTopcke auceprauuje mcp Onre Kakuh
(,,EBonynmonusam y QpaHiryckoj yMeTHocTu Apyre mosioBuHe 19. u moyetkom 20.
Beka®), dunozodeku pakynrer Yuusepsurera y beorpany (mentop mpod.nap Hrop
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7.

8.

9.

boposan, ocranu wranoBu komwucuje npod.ap Jlumuja Mepennk u mpod.np Carra
Bbpajosuh), nmenosana 25.2.2020.

Wian kommcHje 3a omo0peme Teme NOoKTopcke mucepranuje mcp Mcumope CaBuh
,,CIIMKapCTBO HMTaNIMjaHCKOT cuMbOonm3Ma®, duno3odcku Gakyiarer YHUBEp3UTeTa y
beorpany (mentop mpod.np Wrop Boposan, ocranu wiaHOBH KOMHCHjE TPOd.Ip
JIumuja Mepenuk, npod.ap Camra bpajosuh), umenosana 24.12.2018.

Wian komwmcHje 3a om0OpaHy IOKTOpPCKE aucepranmje Mcp Mapujane Jypomreuh
Kozomape ,,OpaHIycke KEbHKEBHE TEME Y CPIICKO] KibrkeBHO] iepuoaniiu o 2000. 1o
2010. ronune* (meHTop np Mwmna Bunasep Kosuh, npyru wian komucuje npod.ap
Tamapa Bamuuh Bynuh), nmenoBana 23.11.2020, onOpana ogpxana 15.1.2021.

Unan xomucuje 3a o0paHy JTOKTOpCKe aucepranuje Mcp Joane Hukomuh ,, AHTHYKE
TeME y CHUMOOJIMCTHYKOM ciaukapcTBy ImcraBa Mopoa®, ®unozodceku dakynrer
VYuuBepsutera y beorpagy (Mentop mupod.np Hrop boposan, ocramu uiaHOBH
komucHje mpod.ap Jluauja Mepenuk, npod. np Cama bpajosuh, npod.ap Baagumup
Cumuh), onbpana oapskana 11.6.2020.

10. YUnan komucHje 3a ogOpaHy JOKTOpCKe aucepranuje mcp Mupjane Jlykuh, ,,Cpricku

M[JECHUIIM paHE MOJIEPHE Yy EBPOICKOM KOHTeKcTy (MeHTop mpod.ap ['opan
MaxkcumoBuh, apyru unaH komucuje npod.ap Josan Jlenuh), @uno3zodcku pakynrer
[Tane Yuusepsutera y Microunom CapajeBy, umeHoBana 16.10.2018, onbpana oapsxana
28.2.2019.

MeHTopCTBO H YJ1aHCTBO Y KOMHCI/Ij aMa Ha MacTep akKaIeMCKUM CTyIll/IjaMa

1.

Ysan komucHje 3a on0pany mMactep paaa Musbane ['ajuhi « L’ceuvre de Monique Wittig
dans la culture occidentale : I’abolition du genre et du sexe » (menTop ap Muiuua
Bunasep Kosuh, npyru uian komucuje ap JKesbka Jankosuh), janyap 2020.

Unan xomucuje 3a ondpany Mmacrep paxa Anbene Ilypuh « Les relations franco-
algériennes dans I’ceuvre de Kamel Daoud Mes indépendances » (mentop ap Munuia
Bunasep Kosuh, npyru wian komucuje ap JKespka Jankosuh), janyap 2020.

Unan komucHje 3a on0pany mactep paga Mapune Munenkosuh “Concept de I’altérité
et discours des médias francais / Ilojam apyroctu u IUCKYpC (PppaHIyCKUX Meauja”
(menTop ap Mununa Bunasep Kosuh, npyru unan komucuje np XKespka Jankosuh),
janyap 2020.

Unan komucuje 3a ogOpany macrep pana Jbyoune Tpudpynosuh ,,Tema cpehe y nemy
Anpnpea Kuna“ (menrop np Mwinna Bunasep Kosuh, unman xomucuje ap bpanka
NBanosuh I'epatoBuh), maj 2018.

Unan komucHje 3a on0pany mactep paaa Joane HoBosuh, « Le sensoriel et I’ univers
intérieur dans I’ceuvre de Nathalie Sarraute » (mMeHntop Munuua Bunasep Kosuh),
centemOap 2018.

Yaancreo y me)yHapoagHuM opraHusanujaMa M HAyYHUM APYyLIITBUMA:

1

2.
3.
4.

The Nineteenth-Century French Studies Association
The Society of Dix-Neuviémistes

The Society for French Studiec

The Modern Language Association (MLA)

IIpenaBama 1o nNo3uBYy:

1.

“Cross-References for Unity: Seven Poems from Les Fleurs du Mal”, Yuausepsuter y
KemOpurry, mnanupano 3a HoBemOap 2020, 30or manaemuje oapkano 25. janyapa 2021.
[[Tucmo opranuzaropa y npuiory|
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2.

5.

,,DOIIep M Tpaa’, OHJIajH MpeaaBame OJpKaHo CTyAeHTHMa Tpehe rogune Oaceka 3a
KOMITAPaTUBHY KILMIKEBHOCT Ca TEOPHjOM KibMkeBHOCTH Duno3odckor dakynrera
Yuusepsutera y HoBom Cany, 24.11.2020. [IToTBpaa y npuiiory |

« Les composantes du spleen baudelairien », npenaBame oapkaHo Ha Y HUBEP3UTETY Y
JInjexy, benruja, 20.11.2019. [[To3uBHO MECMO Y IPHIIOTY |

[IpenaBame ,,bomiepoBo [leehe 3na: nemora, Carana, JpyOaB®, WHCTHTYT 3a
KIbMKEBHOCT M yMETHOCT, beorpan, 27.4.2018. rogune
http://www.ikum.org.rs/lat/news.php?id=232

[IpenaBame ,,Hacnehe Ponana bapra®, 22.11.2017. rogune, MHCTUTYT 32 KEbH)KEBHOCT
u ymeTHocT, beorpan

http://www.ikum.org.rs/news.php?id=214

JlonpuHOC aKaeMCKOj U IMPOj 3ajeTHULIN

1.

Ca np Mumunom Bunaep Kosuh pykoBogmman @pankopoHOr IIeHTpa 3a
yauBep3urercky ycremHoct (Centre francophone de réussite universitaire — CRU),
YuuBep3uteTcka 6ubnuorexa ,,Ceero3zap Mapkosuh®, beorpan

Yyemhe Ha Tpubunm ,Ilona Bexa Krmuoicesne ucmopuje. Yaecaunu: bojan Joswuh,
Urop Ilepumuh, Mapko ABpamoBuh u Becna Enes, CTyaeHTCKku KynTypHH ILEHTap,
beorpan, 7.11.2018. roaun

http://www.ikum.org.rs/lat/news.php?id=242

PasroBop o pomany Tum nuje 6oneo bepenuxy Haranu Azyne, 1OOUTHUIIE TPECTHKHE
¢bpaniycke KmnxeBHe Harpage ,,Memauuu®. YuecHuuu: Haramu Asyrne, HeOojuia
bpanuh u Becna Enes, y okBupy Monujeposux oana OpaHIlyCKOT HHCTHTYTa Y
beorpany, 16.5.2018. romune.  http://www.institutfrancais.rs/molijerovi-dani-
knjizensvenost/4.

Tpubuna ,,C Ponanom baptom npotuB murtoBa®, 21. HoBem6pa 2017. ronune, Jom
omiaaune beorpana, beorpan

Yyemhe Ha TpuOMHM MOBOAOM CTO meneceT roauHa ox cmptu lllapma bomiepa,
,boiepoBa 3aBemTama: HakoH 150 romuna“ (Jleon Kojen, Haha Bypuh u Becna
Enes), beorpancku cajam kmura, cana ,,MIBo Angpuh®, 23. oxto6pa 2017. roaune,
beorpan

YiaHcTBO y KOMHCHjaMa!

1.

2.

3.
4.

[Ipencennuk komucuje 3a qoJelly Harpaje 3a Hajoosbu Mactep paf ,,Jlanmno Kumr®,
Karenpa 3a onmmry KBW)XXEBHOCT W TEOPH]Y KIIKEBHOCTH, DMIonomkn (akynreT
VYuusepsuteta y beorpany (npod.np Anpujana Mapueruh, np Cuexana Kanunuh),
2018.

Unan xomucuje 3a yHanpeheme npod.np bussane Temanosuh, ®UITYM, Kparyjesarg
(npod.np Tamapa Bamuuh bynuh, npod.ap Mapjana HBykuh), 2018.

VY nBa HaBpaTa wiaH KoMucHje 3a yHanpeheme ap Ane Komapuh.

Penensent wmonorpaduje mnpod.ap HWropa boposzana Cruxapcmeo Hemaukoe
cumbonusma u rezosu odjeyu y kynmypu Kpawesune Cpouje, beorpan, dunozopcku
daxynrer YHuBepsurera y beorpany, 2018.

Hurupanoct (MuHIMAIHH yciaoB 10 XeTepo nurara):

1.

2.

3.

[TantoBuh, Karapuna H. ,HoBa umrama necHuukor omyca BojucmaBa WMmmha“.
Jlemonuc Mamuye cpncke, 506. 6, (2020): 971-978.

Plissoneau, Gersende. « Flaubert voyageur : mode d’emploi ». Revue Flaubert 23
(2020), https://journals.openedition.org/flaubert/3984

Scott, Maria C. “Baudelaire.” French Studies 74.1 (2020): 83-101.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Von Stein, Juana Christina. “Calvez, Eric Le (Hg.) Flaubert voyageur.” Romanische
Forschungen 132/1 (2020): 115-117. https://doi.org/10.3196/003581220828804892
Christiansen, Hope. “Le Calvez, Eric, éd. Flaubert voyageur. Paris: Classiques Garnier,
2019. 359 p.” Dalhousie French Studies 115 (2020): 141-143.

Mathieu, Patrick. « Eric Le Calvez (dir.), Flaubert voyageur, Paris, Classiques Garnier,
coll. « Rencontres », n°371, 2019, 356 p., ISBN : 978-2-406-07239-3.» Viatica 7
(2020): URL.: https://revues-msh.uca.fr:443/viatica/index.php?id=1384

Ung, Snejana. “Crossing Borders: From (Ex-) Yugoslavia to the Whole World.”
Metacritic Journal for Comparative Studies and Theory 6.1 (2020): 44-62.

Merello, Ida. “Flaubert voyageur. Eric Le Calvez.” Studi Francesi. Rivista
quadrimestrale fondata da Franco Simone 189 LXII1/111 (2019): 594-595.

Norris, David. “The Global Presentation of Small National Literatures: South Slavs in
Literary History and Theory.” Translating the Literatures of Small European Nations
(2019): 9.

Cvetkovi¢, Raisa J. “Pojam duhovne smrti junaka u pripovetkama Antona Pavlovica
Cehova i Laze K. Lazarevi¢a — psiholoska perspektiva.” Zbornik radova Uciteljskog
fakulteta Prizren-Leposavi¢ 13 (2019): 37-47.

No Specified. “KmmkeBHoHayunu ckyn Bojucnas Wnuh u pahame MogepHe cpricke
noesuje” Kmwuocesna ucmopuja 51.168 (2019): 415-415.

Paliyenko, Adrianna M. “French Studies: The Post-Romantic Era.” The Year s Work
in Modern Language Studies 78.1 (2018): 90-103.

Vranes, B. M. (2018). Kraj modernog: viteski ideal u oblikovanju savremenog srpskog
i svetskog romana (Doctoral dissertation, Univerzitet u Beogradu-Filoloski fakultet).
Hész-Fehér, Katalin. “A mikrokomparatisztika esélyei.” Acta Historiae Litterarum
Hungaricarum 34 (2018): 259-286.

®exep, Karanun Xac. “MoryhHoctu MUKpOKoMITapaTucTuke.” Kmuocesna ucmopuja
49.163 (2017): 87-107.

CrojanoBuh IlanToBuh, bojana. “boanepoBe mecMe y mpo3u y CBETIYy TEOPH]CKUX
npucryna xaupy.” Kruoiceena ucmopuja 50. 165 (2018): 185-204.

Antonioli, Kathleen. “Barstad, Guri, and Karen P. Knutsen, editors. States of
Decadence: On the Aesthetics of Beauty, Decline and Transgression across Time and
Space, Volume 1. Cambridge Scholars Publishing, 2016, pp. 327, ISBN 978-1-4438-
1041-8. Barstad, Guri, and Karen P. Knutsen, editors. States of Decadence: On the
Aesthetics of Beauty, Decline and Transgression across Time and Space, Volume 2.
Cambridge Scholars Publishing, 2016, pp. 280, ISBN 978-1-4438-1117-0”. Nineteenth-
Century French Studies 46.1-2 (2017): http://www.ncfs-journal.org/?g=node/1470
Bpanenr, bpaunko. “MunyTtun bojuh y XX Beky.” Krnuowcesna ucmopuja 49.163 (2017):
351-354.

Barstad, Guri and Knutsen, Karen P., “Forty Shades of Decadence”, in States of
Decadence: On the Aesthetics of Beauty, Decline and Transgression across Time and
Space, Volume 1, Cambridge Scholars Publishing (2016): XXI.

beuanosuh Huxonuh, 3opuna. “Ha jesunnma taj jour Heno3HaTuM win kako Hlekcrup
xwuBu 400 roguna nocie cmptu (1616-2016).” Teampon 176-177 (2016): 35-45.
Bunasep KoBuh, Mumuma. “®nobep 3a modeTHuke U 3a nocBeheHuke.” 36opHux
Mamuye cpncke 3a kwusicesnocm u jesux 64.1 (2016): 281-285.

Tpujuh, Becna . “KomnapaTtuBHa KimkeBHOCT naHac.” Kruowcesna ucmopuja 48.160
(2016): 327-332.

Vervaet, Stijn. “Ugresi¢, Hemon i paradoksi knjizevnog kosmopolitizma: ili kako
otvoriti postjugoslavenske knjizevnosti ka svijetu u eri globalizacije.” NOVI 1ZRAZ,
casopis za knjizevnu i umjetnicku kritiku 65-66 (2016): 1-9.
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24. bjenmuua, Ilerpa. “Mebhynapogna wHayuHa  kongepenyuja  Komnapamusna
KibUdicesHoCm. meopuja, mymadersa, nepcnekmuse.” Kruogceena ucmopuja 46.153
(2014): 653-655.

25.Yonak, bojan. “JlBamecer roamHa mipecTkHe emuiuje [loeTmke  cpricke
KIKEBHOCTH.” Kruorcesna ucmopuja 46.152 (2014): 279-285.

26. Bundalo, Anja N. “Autofikcija ili novi prostor za ukrocenu stvarnost. Polozaj i
perspektive autofikcija.” @uronoe — uaconuc 3a jesux, kmwuoscesnocm u xyamypy 10
(2014): 261-266.

Hp Becna Ene3 m3Boam HactaBy Ha Karenpuw 3a ommTy KEBHXEBHOCT W TEOPH]Y
kibrkeBHOCTH 01 2008. ronuHe, a U3 M3BEMITaja O CTYJICHTCKUM aHKETama 3a IIKOJICKY
2017/18 u 2018/9 (xoju cy HaM OWIM AOCTYIIHH) BHUIM CE€ Ja j¢ EE€H IEJaroiiKy paj Ha
peaMeTrMa Koje Mpejiaje OlemheH BUCOKOM IpoceuHoM otieHoM 4,63. Ha ocHoBy Tora, Kao
Y Ha OCHOBY HaBEICHOT Y IeHOj Onorpaduju u 6ubanorpaduju, KOMIUCHja KOHCTATYje Aa
kanuaat ap Becna Eiie3 ucnymana cBe o6aBe3He ycjioBe nponucane IlpaBuinukoMm,
Kao u cBe u30opHe ycioBe (4 u3 obmactu CTpydHO-TIPOPECHOHATHOT JOMPUHOC; 3 U3
obmactu JlonmpuHOC akaneMckoj 3ajemHun; W 2 w3 obmactu Capaama ca JIpyrum
BHCOKOIIKOJICKUM, HAYYHOMCTPAKUBAYKHM YCTaHOBama), IITO j€ BHIIEC OJf MUHUMAIHO
MIPOIMCAHUX yCIIOBA Y OBOj KATETOPH]H.

VY HacraBky oBor M3BemTaja cienu Muliuberbe Komucuje o HayqHOM pajy KaHIuaara.

bynyhu na ce mpukas panmjux pagoBa np Becne Ene3 moxe Hahu y mperxomHoM
pedepary 3a meH u300p y 3Bame BaHpenHor mpodecopa (2016), mu hemo ce y oBom
W3BEIITAjy 3a/Ip)KaTH Ha OCHOBHUM HJIjaMa HEHE MOCIICAmhE KIbUTe, KA0 U Ha HEKOIUKO
Haj3HAYajHUJUX PaJioBa Koje je obOjaBmia o mperxomHor uzbopa (2016 — 2021), u koju
oMoryhaBajy Ja ce CTeKHE 3a0KpY)KE€Ha CJIIMKa O HEHOM JIOCAJAllhbeM HAYYHOM pajay U
IIOCTUTHYTHUM pPE3yJITaTUMA.

[IponyOspyjyhu cBoja paHMja MHTEpecOBama, Ha NPUMEpP OHa Koja je Iokazaia y
pamoBuma « ‘J’ai puni sur une fleur I’insolence de la Nature’ : Baudelaire et les ambiguités
de la nature » (2015), ,,ITyroBawe y bomnepoBom [[sehy 31a“ (2016) u ,IlpeucnuTtrBame
MoaepHoctu: boanepoBo mecto y [Tanteony* (2016), Becna Enes ce u y cBojoj mocienmsoj
ku3u, O booreposom 1lehy 3ma (2021) 6aBu kjpyuHuM Temama boanepose noesuje. Y
TpH 3aceOHa MOIJIaB/ba OBE KHUI'€ OHA HCHUTYj€ MOTUB CIUIMHA, OJHOC MECHUYKOT ,ja‘
Ipema rpajy, ¥ TeMy OHOCTpPaHOT, TO jecT bonnepoB ojnHoc npema penuruju (,,boanepon
cruH®, ,,bonepos rpan” u ,,OHoctpaHo y [gehy 31a ). Vlako je bonnep KOHTHHYUpaHO
MIPUCYTaH y CPIICKOj MOE3UJH U KIUKEBHOCTH jol of nmoverka 20. Beka, kiura Becue Enes
NpeJCTaBJba NPBY CTYAU]Y Ha CPIICKOM je3UKy Koja je y nenunu nocsehena boanepy. Anu,
3Ha4aj OBE CTYAMj€ HE CACTOJH CE caMO y TOME IITO HUCIYyHaBa jeHy MPa3HUHY Y CPIICKO]
POMaHHUCTUIM ¥ KOMITAPATUCTULM, Beh IITO TO YMHU Ha JI0CTOjaH HAa4MH, HyJehu cprickom
yuTaony ynyheH, ceeo0yxBaTaH U opuruHaias nories Ha bouiepoBy noesujy. Kako u cama
kaxe, B. Ene3 ce pykoBo/iiia HaMepoM J1a YUTAOIy OHYIU LITO LETOBUTHjU YBUT Y [[selie
371a ¥ TO TAaKO LITO CBOj€ UCIIUTHBAaKE Hehe OrpaHUYUTH Ha jeJlaH MambU OpOoj HajITO3HATHJUX
necama u3 oBe 30upke, Beh he o0yxBaTutu u oHe Koje, 6ap y HaIoj KPUTHIIH, J0Cal HCY
ousie mpeaMeT UCUPNHUjUX aHanu3a. OHa ¢ IpaBOM UCTHYE Ja j€ TO jJeMHU HauuH Ja ce
pernpes3eHTyje ,,pa3HOBPHOCT TeMa U ToHa y [{eehy 31a“ (8), OHOCHO J1a ce y MOTIYHOCTH
pazyMe 3Havaj OBe 30MpKE Yy UCTOPHjH TIOE3H]e.

Tymauemwa bonnepose nmoesuje koje aaje B. Enes, nmo ncrtanuanoctu ananuse u 1yOMHU
yBHJIa, HE 3a0CTajy 3a HajOO/BUM CaBpeMEHHUM HHTeprpeTanyjama bomnepa. Kao u
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TyMadema Koja MOTHHCY]y, Ha mpumep, Pudapn bapron mnu Antoan Kommamon — na
MMOMEHEMO caMoO Heke o1 HoBHjux bojiepoBux kputudapa — U uHTepnperanuja B. Ene3
YBPCTO je yTeMeJbeHa y caMOM boiepoBOM TEKCTY, OJJHOCHO Y aHAJTU3HU KOja CKPYITYJI03HO
uctpaxyje u popmy u rematuxky boanepoBux ctuxoa, Hactojehu na mro je moryhe Bure
NpUOIMKA W3BOPHO] TMECHUKOBO] MHTEHIMjH. Y TOM Hactojamy, B. Eme3 ce, cacBum
UCIPaBHO, HE OrpaHMYaBa MCKJbYYMBO Ha OHO INTO HA CTpaHUIM muiue, Beh bomiepose
CTHXOBE U3 [[6eha 31a OCTaBIba y MIUPU KOHTEKCT, Y KOjeM Ce OHE caryiefiaBajy u U3 yria
npyrux bomiepoBux jena, Ha MpuUMep, BErOBUX NlecaMa y Ipo3u u3 [lapuckoe cnauna, eceja
U MHcama, aJid ¥ U3 TEPCIIEKTUBE KIHIKEBHOT U KYJITYPHO-UCTOPUjCKOT KOHTEKCA Y KOJH Ce
BomniepoBo neno npupoano cMemita. Y yBoay cBoje Kiure, B. Ene3 HaBonu 11a joj je Hamepa
na ,,u30JIM3a carjena KBUHTeCceHIUjy boanepoBe MOIEPHOCTH U Jia jOj IPUCTYIH U3 HEIITO
JIPYKYHUjer yria y OJHOCY Ha TpaJWIIMOHAIIHA YUTamka U yoOuuajeHy peuenuujy (cTp. 6).
Axo TO 3HauM Ja ce 3axBasbyjyhu leHnM aHanu3ama bojuiepoBa moesuja ykasyje Kao MHOTO
CIIOKCHHja W BUIICCMHCIICHU]ja HETO MTO je TO OMO Cllydaj y TyMauemuMa Koja Ccy J0cajl
npeoBnaljuBana y Hallloj KPUTUIM, OHJA HEMa CYMHIE Jia jOj je TMOILUIO 3a PYKOM Ja Ty
HaMepy U OCTBapH.

VY npBoMm nornasiey Kmure (,,boanepor crumu) B. Ene3 ce 6aBu jenHuM 01 TIIaBHUX
MotuBa bomnepoBe moesuje, MoTuBOoM crutmHa. Ocehaj crmmHa, ayOOKe MelaHXoJuje
MOBE3aHEe Ca UCKYCTBOM IIPOJIA3HOCTH U CMPTH Y OCHOBH j€ JIOKHBJbaja CBETA CBOjCTBEHOT
BoxnepoBom nupckoM ,,ja*“. OBaj MOTHB, 32 KOjU KaXKe /1a je ,,KJbydaH y 1enoj 3oupum, B.
Eune3 ucnuryje Ha yeTrpu uctouMeHe rnecme u3 Ileehia 31a, Kao v Ha jOII HEKOJIUKO Iecama
(,,4acoBHuK”, ,,MpTBauko koio”, ,,[TyroBame Ha Kutepy*, utn). thena ananusa nmokasyje na
BoanepoB CruiMH MMa MHOTO CIIOKEHUjE 3HAUCHE O] CJIMYHUX MOTHBA Y POMAHTUYAPCKO]
Moe3uju, T€ Aa 00yXBaTa YMTAB CIEKTAP CIOKEHHUX EMOIIHja M MHTEIICKTYyaTHUX MPEICTaBa,
O]l KOJUX Cy CaMO HEKe yTeMeJbeHe y Tpaauliju (dama, ocehame 3acuheHOCTH KHUBOTOM),
JOK cy apyre u3pa3 boanepoBor MoaepHOT CEH3MOMIMTETa U OPUTHHAIHOT, CaMO HEeMy
cBojcTBeHOr Buhemwa cBera. [la Ou mpenounna cBy cioxkeHocT bomiepoBe mHcnupanuje
TemoM cruinHa, B. Ene3 mocexxe 3a Beoma OOMMHOM JIMTEPAaTypoOM y KOjoOj j€ OBa Tema
UCTpaXMBaHA M3 PaA3IMYUTHUX YIJIOBA, O] KHIMDKEBHOCTH, IMPEKO HCTOpUje HJEja, [0
CIIMKAapCTBa, W YBEPJbMBO IOKa3dyje Ja OHa oOyXBaTa M HEKE HE CAaCBHUM OYEKHBaHE
MOJCTHIIAje, Ka0 IITO CYy CPeABOBEKOBHE IPaBUpE Ca allerOPUYHUM MpeictaBama danse
macabre wiu Bu3yennu cum60s1 memento mori Ha J{upeposum rpaBupama 1 Xo6ajHOBUM
ciukamMa. OcuM OBOT acleKkTa, YyTeMEJbeHOT Ha TPaJUIMOHAIHUM, MOHEKaJl UCTOPUjCKU
yaajseHuM aconujarujama, B. Enes yka3zyje na ce Mmotus cruinHa y [/eeliy 31a MOXe JOBECTH
y B€3y U ca UCTOPUJCKUM TPEHYTKOM Yy KojeM bosep KuBH, KOHKPETHO ca pa3odyapameM
KOje je JIOHEeO Topa3 peBOoIylHOHapHUX mieana u3 1848. m ycnocraBibame JOepamTHOT
KaIlUTaJIMCTUYKOT CUCTEMa ITociie pKaBHOT yapa Koju je u3Bpiro Hanoneon Tpehu. ITox
HBEroBOM Bramhy (paHIyCKO JPYIITBO y IENWHHU, a U caMm Tpan [lapus noxuBibajaBy
KOpPEHUT TMpeobpaxaj, koju y boamepoBoj moe3uju mocTaje HENmpecylmaH H3BOP
CUMOOJIMYHUX U aJerOPUYHHX MpeJcTaBa CIUIMHA U Menanxonuje. To Hac Beh mpubmamxasa
JIpyroM BaXHOM MOTHBY [/eefia 31a xoju je mpeaMeT aHainu3e y Kwusu B. Ene3, MmoTuBy
BeJerpaja.

VY nornasswy ,,boanepos rpaa’, B. Ene3 ananusupa necme u3 uukiyca /lapucke ciuxe.
Ogaj ukiryc boanep je ykibyuno y []eehie 31a Tek y ApyroMm u3ziamy, oHoM u3 1861. roausre.
Kao mTo ona ¢ npaBom npumehyje, ,,iecMe Koje Cy HacTalle Mocie IpBor u3ama u3 1857.
Ipykuuje [cy] o paHUjux‘, oHe cy ,,300T ypOaHOT OKBHpa, METa(hOPUUKOT U aJIErOPHjCKOT
MOTEHIINjajia, CPOJIHE MMOCTXYMHO 00jaBJbeHOj 30upiH necama y npos3u llapucku cniun “.
(67). Y muma je, Takohe, moTeHurpaHa Be3a Moe3uje 1 CIMKapCTBa U Ha HAJKOXEPEHTHU]U
HauuH ekcrumuupana boaneposa ecretnuka konnenuuja Jlemor. Yp6anu ceer Ilapuza
MPE0YCeH KPO3 HEKOIMKO KapaKTePHUCTUIHUX MOTHBA-CUMOOJIa: TOMHJIE, CyTOHA U OCBHUTA,
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u flaneur-a. OBaj mociaenmsu MOTHB TpeaMeT je ucipnHe ananuse B. Exes. Flaneur je
cnenupuIHo 00IepoBCcKa (pUrypa, ycaMJbeHH IMIETad MIMPOKUM MapuUCKUM OyieBapuma,
mocmarpad y roOMHJIM, 4oBek oTyheH ox Tyhux mornena, ,,meradopa HOBOr ypOaHOr
UCKyCTBa“, kako kaxke B. Ene3 (95). [IpeoOpaxaje oBOr MOTHBa, Ka0 M HETOBY BE3y C
JIpyTUM, CPOJAHUM MOTHBHMMA Kao IITO Cy ajldjeHalldja, CIUIMH U XTOHCKA CIIMKa rpaja, B.
Enes mparu y Behem Opojy mecama, mel)y kojuma cy ¥ HEKE O] HajJICIIIMX Iecama OBOT
LHUKITyca, anu W 30mpke y nenwsHH, ,,Cemam crapana®, ,Mane crapune” u ,,JeaHoj
MPOJIA3HUIN .

VY nocneameM, Tpehem nornaeipy Kmure, ,,OHoctpano y [{eehy 31a*, B. Ene3 ce 6aBu
jom jenHom boanepoBoM BakKHOM TeMOM, Koja je ,,[IONYT CIUIMHA, CKCIUIMIUTHO WM
MMIUTMIIUTHO, YBEK npucyTHa y [leehy 3na* (143). To je Tema bomnmepoBor omHoca mpema
Bory u npupou, nmpema OHOCTpaHOM, IEMOHCKOM M 00xaHCKOM. Pa3yme ce, u oBa Tema je
Owta mpenaMeT OpOjHUX UCTPAKHUBAHA Y PAHU]O] KPUTHIIN; OPUTHHATHOCT NpucTyna B. Enes
CacTojH c€ y TOME IITO OHA apTyMEHTOBAHO M YBEPJHHBO 3aCTyIIa TE3y Aa ,,TPaHCHEHICHII]a
U OHOCTPAHO, 3aTOHETHO U aMOUBaNIeHTHO y [[gefy 31a“‘ 1OJATHO HarjamaBajy UCKYCTBO
CBETa KOje OHAa TAaYHO OIKCY]je Kao ,,yCaMJBCHOCT U 301y JUpcKor 'ja' y Benerpamy* (143).
Oy Te3y B. Enes unycrpyje y uctanuanum a"anuszama ,,Carnacja®, ,,Ersoruunor mupuca®,
,Juranuja Caranu®, ,,Onpunama ceeror Ilerpa®, uta. 3akjbydak OBOT IOTJIaBJba YjEIHO
3a0KpYyKyje M TOCHTY Ilelie Kibure W MnoTBplyje monasHy mpernoctaBky B. Emnes o
Bonneposoj moxeprocTH: ,,On cBUX necHHKa 19. Beka Koje BOJIMMO U Paji0 YATaMoO, CaMo
boanepy monasu 3a pykom jga Oyne Hall MCTUHCKM CaBpeMeHHK. HUKO kao oH HUje
MPEA0CETHO U AyOOKO MPOKUBEO CBE OHO IITO he cHahu MoziepHOT, ypOaHOT YOBEKa: yKac
U eKCTa3y J>KMBOTa Y BeNerpagy M METalonoiucy, oTyheme, Tepop KamuTamu3Mma,
W3HEeBepeHa oOehama mporpeca, TOMWIy W IbEHE HajcaBpeMeHuje MeTamopdose,
ankcuo3HocT. Konuko roa na ce MozepHH cy0jeKT Haja, Bepyje u y3aa y bora, unu na 'y
wera Bepyje, boanep Hac moxceha Ha cTBapHOCT KHBOTA, I/Ie YOBEK, Y€MY TOJ c€ Halao
1ocjae CMpTH, HE MOXKE Ja MOpPEKHE YCaMJbEHOCT, HAIyLITEHOCT U 3e0my Kojy IyOoKo
oceha.“ (181)

[TocmaTpaHno y nenunu, kwura B. Ene3 npencraBiba 3Ha4ajHO OCTBApEHE U HECYMIbUB
JOTIPUHOCT CPIICKO] HAylld O KHMKEBHOCTH. HbeHe HcTaHuaHe aHaiu3e HajBaKHH]UX
BboanepoBux necama oTKpUBajy MPBU MyT CPIICKUM YUTAOIMMA CBO 3HAUEHCKO OOTaTCTBO U
BHIIecIojHOCT [[6ehia 31a, najyhu MM IENOBUTY MPEICTABY O BEIUKOM IMECHUKY KOTra W
JlaHac YMTaMo Kao Jia je Hall caBpeMeHHMK. KBanuteTu koje je ayTopka Mokasaia y OBOj
KBH3U — U3BaHpenaH ocehaj 3a moesujy, aHaIUTUYKE CIIOCOOHOCTH, BEIMKO MO3HABAKE HE
camo bonepa Hero dpaHIrycke noesuje u KyJaType YOIIITe — YHHE je, [0 HAllleM MUIIUbEY,
JEIHUM O] HaITUX HajOOJbUX CTpyumaka 3a bonnepa u ¢panirycky noesujy, a y3umajyhu y
0031p U BbeHe Apyre cTyauje U pajgose o ¢ppaniryckuM nucuuma (Pnobepy, Pemboy, utn),
1 32 QpaHIyCKY KEIKEBHOCT YOIIIITE.

Ocum bonnepoBom [[sefiy 31a, Becna Ene3 je y cBojuM pagoBHMa MOCEOHY Maxiby
nocgetusia Tymauewy @dnolGepoBor pena, yuMe je TmoKa3zajda KOHTHHYHUTET CBOJUX
KIIDKEBHUX W HAYYHHUX MHTepecoBama. Hactaipajyhu cBoja paHuja HCTpakMBama, OHA y
pany « La femme fatale et la fatalité : le crépuscule des dieux dans Salammbd de Flaubert
?», o0jaBsbeHOM y 30pHUKY States of Decadence : On the Aesthetics of Beauty, Decline and
Transgression across Time and Space, Vol. 11, (2016), ucnutyje acnkere MOAEPHOCTH Y
®nobepoBom pomany Canambo. Y pagy «Le crépuscule a D’Orient d’aprés la
Correspondance de Gustave Flaubert », o6jaBibeHoM y 360pHuKy Flaubert voyageur (2019),
oHa mume o ProbepoBoM MiananaykoM MyToBawkby Ha OpHJEHT, KOje je MPEeTXOAUIIO0
CTBapamwy HEroBUX Haj3HAuYajHUjuX aena, [ ocnohe bosapu, Canambe n Cenmumenmantoz
nymosarba. Y cycperty ca , xkuBuM’ Opujentom, @raobep usrpaljyje CONCTBEHH MHUT O OBOj
BEJIMKO] TEMHM POMAaHTHYAapCKe YMETHOCTH, oalanyjyhu MmHore HacieheHne kiuiiee u
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yCTaJbeHEe HauyWHE TMpHKa3uBama VcToka y 3amaJHOEBpOINCKO] KiMkeBHOCTH. B. Enes
HCIPaBHO 3amaxa jia ce y @iobdepoBoj naTepnpeTanuju McTok ykasyje Kao mpocTop KojuM
napyje aekajaeHiuja, 6onect u nponaaame. Diodep je mpeaMeT BEeHOT HHTEPECOBamba U Y
paxy « Les affinités électives : Crnjanski et Flaubert, une source possible du poeme 'La
vie' », o06jaBibeHOM y 300pHHKY Cpncko-ghpanyycke Kroudicesne u KyimypHe 6ese )
esponckom konmexcmylLes relations littéraires et culturelles franco-serbes dans le contexte
européen (2019). OBaj paj mpeacTaB/ba KOMIIAPATUCTHYKO HCTPAKMBAE YHjHU j€ IHJb Ja
yKake Ha jegaH Moryhu u3Bop mHCmHpanuje 3a mnecmy ,, Kuot* Muoma LlpmaHckor.
JHo6po je mo3naro na je Llpmancku Bucoko neano @nodepoBy paHy npunoBeTky Hosembap,
YHjUM C€ MOJICPHHA HAYMHOM MPUTIOBEIaha HHCTIUPUCAO Y JHesnuxy o Yaprojesuhy. Mame
je mo3nato, Mehytum, na je LlpmwaHCKH ¢ TOAjeIHAKUM JUBJBCHEM YHTA0 U ITO3HH]E
dnobeposo neno, Caramdy, a B. Ene3 yBep/pUBO MOKa3yje 1a je HEKOJIUKO PEYCHHIIA U3
®dnobeposor Hosembpa 6e3 cymme nociaykuio LpmaHckoM kao MHCHpalyja 3a necMmy
» KHBOT* U3 Jlupuxe Hmaxe.

VY pagoBuma « Le mouvement et les effets de la lumiére dans les Illuminations d’ Arthur
Rimbaud », o6jaBiseHOM Yy 300pHUKY Cumbonuzam y ceéom u nawem spemeny. Le symbolisme
en son temps et aujourd’hui (2016) u ,,PemOooBU x*uBoTH", 360pHUK Mamuye cpncke 3a
Kkrouorcesnocm u jesux (2020), B. Enes ce 0aBu nenom u )xuBotom Aptypa Pem6oa, necuuka
yHja je eHUrMaTH4Ha Ouorpaduja mpuBIauYMia MaXKlkby KOJIMKO U HEroBa XEepMETHYHA
nmoesuja. Y Opyrom pamay u3 oBe ,.cepuje”, ynopelhyjyhu PeMOOOB KHBOT U HETOBO €O,
OHa yKazyje Ha ,,;3auyhyjyhy mpekorHuiujy*, oIHOCHO Ha CIMYHOCT IyTa KOjUM IpoJia3e
Pem6ooBa mutcka ¢purypa neciuka u cam Pemoo.

Bakan neo cBojux Hay4HHX HHTepecoBama BecHa Enes je mocBeTusa u cucteMaTH4HOM
MPOyYaBamky TCOPH)CKOT MUIIJbEHa Ponana baprta, 4uijemM T€OpHjcKOM OIycy je OCBEeTHIIa
u nocebaH Kypc Ha MacTep cryaujama. Y paay ,JlBa baproBa monena: 'Yeox y
CTPYKTYPaJIHy aHaIM3y MPUIIOBEIHUX TeKCTOBa'M S/Z“ (Kmuowcesna ucmopuja, op. 161,
2017) Becna Ene3 kputnuku mpeucnutyje bapToB JONPHHOC MOCT-CTPYKTYPATUCTUYKO]
TEOPHjU KIWKEBHOCTH M KEW)KEBHOj Kputuiy. [Ipenosnajyhu y ornemy S/Z jeman of
KJbYYHUX TEKCTOBA Yy IPEJIOMHOM TPEHYTKY CMEHE KHHKEBHOTEOPHUJCKUX MNapaJurMH
CTPYKTypajiu3Ma U NoCTCTpyKTypanusma, Becna Enes 3akibyuyje na osaj baptoB pan ,,Ha
HajO0osbM MOTyhu HaYMH WIIYCTPYje MCTOBPEMEHO OJ[jeK CTPYKTYPATMCTUUYKHUX MPUHIINIIA U
BUXOBO TpeBasmwiaxkeme . Y pany ,,Poman bapt: ocnobahame Texcra™, 00jaBJbeHOM Yy
300pHHKY ca Hayunor cacranka cnaBucta y Bykose nane (2017, 6p. 46/2), B. Ene3 naje
IIMpU OCBPT HAa HajBaKHHUjEe eTane y pa3Bojy bapToBe KHUKEBHO-TEOPUJCKE MHUCIH U
yKa3yje Ha I0CEOHOCT HErOBOI MHTEJEKTyaJHOI pa3Boja, HEroBy mocBeheHocT
CEMHOJIOTHjU, KPUTUYHOCT, JIYHUAHOCT U cyOBep3uBHOCT. OHa yka3yje na Ham je bapr
OCTaBHO HEKOJIMKO KJbYUYHHX JIOCTUTHYha: HJIejy 0 KpeaTUBHO] YJI03H YUTAOLA, CIOCOOHOCT
Jla IPEN03HajeMO MUTOBE U NIPUKPUBEHY UICOJIOTH]Y, IPUJEMUNBOCT 32 NApaTOKC U yUCHE
0 3aJI0BOJBCTBY y TeKCTy. YmyheHocT y cBe (haze baproBe TeopHjcke Kapujepe, CyBepeHO
BJIa/Iab€ IIMPUM KHHKEBHO-TEOPUJCKHMM KOHTEKCTOM Y KojeM je bapt cTtBapao, kao u
CIOCOOHOCT 33 UICTAaHYaHO TyMAaueH-€ U HajCI0KEHUJUX TEOPUJCKUX MUTaka YMHU 1p BecHy
Enes jennum on Hammx HajKOMIETEHTHUJUX Mo3HaBasana onyca Ponana bapra. HapasHo,
HBEHO OJJIMYHO II03HABaWk€ HAJBAXHUJUX IHTaka CAaBPEMEHE KIbMKEBHE TEOpHje He
HCLpIUbYje ce y 3aHuMamy 3a baprta. To ce Moxke BumeTu u u3 pana ,, Minysuja kpaja' u
BUTAJTHOCT KibMkeBHOCTH ¥ 21. Beky (Hayunu cactanak cnaBucra y Bykose mgane, 2016, Op.
45/2), y xojeM KpUTHUKH npeucnutyje TBpame A. Komnamwona, L. Togoposa u B. Mapkca
0 KPHU3H KIbMKEBHOCTH Y CABPEMEHOM CBETY.

Jla 61 cnMka KiMKEBHMX MHTepecoBamwa B. Ene3 Ouna mormyHa, Tpeba mOMeHYTH U
HEHO NPOYYaBak-E CPIICKUX MUCAlA, KAKO OHUX HEUITO CTapUjuX, TAKO U OHUX CAaBPEMEHUX.
VY pany “Bojucnas nuh, [laprac u cumbonuzam*, o0jaBibeHOM y 300pHUKY Bojucaas Hnuh
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u paharwe mooepre cpncke noesuje, 2020, B. Ene3 npaBu opurunHaiHo nopeheme u3mel)y
no3Hare necme B. Mnuha ,,Kneon u meroB yueHuk" 1 60171I€pOBCKE MEIAHXOJIM]j€ U CIUINHA,
ykazyjyhu Tako jaa je ,,ra moe3uja MHOro oimka boanepy kao mpereun [cumMO0IM3Ma HETO
Bepnenosum, Pem6ooBuM 1 ManapMeoBiM TeOpHjCKUM ipeMucama]. YTunaj ppaHiryCcKux
NecHUKa ¥ rmapHacoBania Becna Ene3 npeno3naje u y necmama Munytuna bojuha o JlaBuay
u Camomu (300pHUK [loemuxa Murymuna bojuha, 2017). Ilo meHOM MUILBCHY, OBAj
yTHu11a] moAcTakao je bojuha na ,,Ha ocoOeH HaunH 00paay TeMy 4yJHe JbyOaBu U (aTaaHe
xeHe". Ha ocobune jby0aBHE TUPHKE KOJ CPIICKUX ecHuka BecHa Enes ce ocBphe u y pany
,Jby0aBHa nupuka Aumnekce Illantuha®, oGjaBjbeHOM y 300pHUKY [lecnuuke meme u
noemuuku mooenu Anexce llanmuha (2017). ®oxycupajyhu ce Ha mojeIMHAYHE MOTUBE U
TEeMe OBE I0e3Hje, Kao U Yy CBOjUM HajO00JpUM aHanmu3aMa boaiepoBe moesuje, oHa HACTOJH
na ykaxe Ha lllantuheBy MonmepHOCT Koja ce, Kako OHa C NpPaBOM TBPAHU, OrJenaa
MPBEHCTBEHO KPO3 aMOUBAJICHTHH JI0’KHBJbA] JbyOaBH.

VY LenuHu mocMaTpaHo, y CBakoM 0J1 OBUX pajioBa, B. Enes je, Gam kao u y MoHorpaduju
KOjy CMO OBJIe HEIITO JeTaJbHHUje NpPUKa3ajH, MMOKa3ala BHCOKH CTENeH ymyheHOCTH y
MaTepHjy KojoMm ce 0aBu, Kao ¥ IPUPOAHE HAAAPEHOCTH 3a HAYYHU pajl, LITO je IO HalleM
MUILJbEHY Y TOTIYHOCTH KBATH(UKY]jE 3a 3Barbe peIoBHOT Mpodecopa Ha Y HUBEP3UTETY Y
beorpany. ¥V cBOM IIeIOKYITHOM J0CaJalllbeM pajly OHa je M0Ka3ana HeCyMIbUB Hay4HO-
HCTPaKMBAYKHU TaJIEHAT, CABECHOCT y 00aBJbaky TOT 110CJIAa U U3HAAIpPOCceuny ynyheHoct y
TOKOBE CAaBPEMEHE MMCIM O KHIM)KEBHOCTH Yy 00JIaCTH KOja je y OKBHUPY HEHOI YXKer
npeaMera MHTepecoBama. OpPUTHHATHOCT M HAyYHHM JOTNPHUHOC FHCHUX palioBa HM3BaH je€
CBaKe CyMHbe.

4, HacTaBHU M NeIaromKku paj

Ip Becna Ene3 je mobap memaror M caBeCTaH HACTaBHUK, IITO C€ BUAW H TIO
noceheHocTu mweHux KypceBa o @nobepy u moesuju cuMO0aU3Ma, Kao U MO YCHEIHOCTH
HBEHUX CTyZCHaTa. ¥ AHKETH O BPEIHOBamY HHEHOT nefaromkor paga Becna Enes je y
mkosckoj 2017/18 m 2018/19, y3umajyhu y 063up cBe npeaMeTe Ha KOjUMa je aHTa)KOBaHa,
nobusnia mpoceuny oreHy 4, 63 (mpuwioxkeHo y Marepujainy). OcuM u3Bohema HacTage,
Becna Ene3 06aBsba KOHCY/ITaTUBaH M CYNEPBU30PCKH paj ca CTYJCHTHMA, Ka0 U BEJTUKU
Opoj mocioBa y BE3U Ca MUCMEHUM U YCMEHUM HCIHUTHUMA, TPErieAamheM CEeMHHAPCKUX
pazoBa M KOJOKBHjyMa, HU3pajJoM U mperienameMm TectoBa. Konermnumna Enes je
aHTa)XOBaHa M y OJIATHUM aKTHBHOCTHMA Ha Karenpu, y opranuszanvju KoHpepeHuja u
ceMuHapa, npeseHtauuju Karenpe m3Ban dakynrera, kao U y mMelyHapoaHO] capalmbu.
Hajzan, anu He HajMame Ba)HO, OCHUM ca CTyJIeHTUMa, kosierununa Enes ycnenrto capahyje
u ca xonerama Ha Kartempu u na ®Dakynrery, yuMe Ha HajOOJbM HAUYMH JONPHUHOCH
OCTBapvBamy IUJbEBA HACTABE U CTBAparby HAYYHOT NMOIMIIATKA HA Y HUBEP3UTETY.

5. 3ak/pyuak u npeasor Komucuje

VYBUAOM y OPUIOKEHY JOKYMEHTAIMjy KOHCTAaTyjeMO Ja KAaHAWAATKHEbA 1P
Becna Ese3 ucnymana ycjioBe 3a u300p y 3Bame peaoBHOr npodecopa npeasuljene
3akoHoM 0 BHCOKOM oOpasoBamy PemyOiuke CpoOuje, Ctaryrom YHHBep3uTeTa H
I[IpaBujiHMKOM 0 MHMHUMAJHHUM YCJI0BHMAa 32 CTHIak€ 3Balkba HACTABHMKA Ha
Yuusep3urery y beorpany (2021), o uemy cBesioue JOKyMEHTalMja OIHETa HA KOHKYPC,
MIPUJIOKEHHU PAIOBH U 00jaBJbeHa MOHOTpaduja

VY3umajyhu y 063up cBe HaBeZIeHO — 00jaBibeHy MOHOTpad ]y, KIbHKEBHO-TEOPH]CKE U

KIbIKEBHO-HCTOpHjCcKe pasoBe Becue Enes, weH negaronku 1 HayuyHu pajl, leH CTPYyYHU
JONPUHOC HA TTOCIOBMMA KOjH HHCY HEIOCPEIHO Be3aHM 3a oOaBe3e Ha DHIIOIONIKOM
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(hakynTeTy, Kao U IOMPUHOC aKaJEeMCKO] M IITUPO] 3aj€THUIN — MPeAJIazKeMo J1a ce Y 3Bambe
U Ha pPa/IHO MeCTO peoBHOT mpodecopa 3a npeamet McTopuja onure KbUKEBHOCTH,
yxa HaydHa oOjact Onmra KmbU:KeBHOCT, u3abepe ap Becna Egae3. Komwucuja
npeiaxe M36oprHom Behy na mpuxBaTu OBaj M3BEIITAj U YIIYTH T'a U300PHUM OpraHMMa
Yuusepsutera y beorpany.

Beorpan, 5. jymu 2021. UnaHoBu KOMHUCH]E:

np Anpujana Mapuetuh, penoBaH npodecop
(mpencennuk Komucuje)

np Josan Ilonos, pegoBHu npodecop

np bojan JoBuh, HayuyHU caBeTHHUK
WHCTUTYT 33 KIbM)KEBHOCT M YMETHOCT
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