YHUBEP3HUTET ¥V BEOI'PALY
APXUTEKTOHCKH ®AKVIJITET

bpoj: OK’/M /’1 '[’fo
Hatym: 0%’-'0?, 202. fvr_

beorpan

Ha ocnoBy uHHuMjaTHBe pykoBoavoua JlemaprmaHa 3a apxurtektypy npod. Bnagumupa
Jlojanuue, [lenapt™aH 3a apxutektypy je 14-06-2021. roaune noneo Onnyky 6p. 02-577-6.1
0 MOKpeTamwy NOCTYyNKa 3a U300p jeIHOr HACTABHWKA Y 3Bakby PEJOBHOT Mpodecopa 3a YKy
HayyHy oGaact: Mcropuja, Teopuja M ecTeTHKa apXMTEKTYpe W BH3YEJHHX YMETHOCTH H
obHoBa rpaauTesbckor Hacieha Ha JlemapTmaHy 3a apxutektypy. Ha ocHoBy Omiyke
Henaptmana nekaH ApXuTekToHckor ¢akynreta npod. ap Bnaman ‘Bokuh je 20.06.2021.
roguxe ymytuo I[peanor 6p. 02-8/1-22 U3b6opHom Behy dakyntera 3a:

1. mokperamwe noctynka 3a u300p HACTABHMKA Yy 3Baky peloOBHOr npodecopa 3a yxy
HayuHy obnact: McTopHja, TeopHja U €CTETHKA apXMTEKTYpE U BH3YE/IHHX YMETHOCTH
1 oOHoBa rpaauTesbekor Hacneha Ha [lemapTMmany 3a apXMTEKTYpy YHHBEp3HTETa Y
beorpany — ApxuTekToHCKOr (pakynreta Ha HeoapeheHO Bpeme ca MyHUM paJHUM
BPEMEHOM U

2. umeHoBawe Komucuje 3a npunpemy pedepara, y cactaBy:

- gap Bnagumup Mako, penosBuu npodecop Yuupepsurera y beorpaxy —
ApxuTeKToHcKOr akynTera, npeacesHuk Komucuje;

- ap Mupjana Potep bnarojesuh, penosuu npodecop Yuusepsurtera y beorpagy —
ApXHTEKTOHCKOT (hakynTera, u1aH Komucuje u

- ap Muogpar lllysakosuh, pemnoBHu npodecop Yuupepzutera CHHIHAYHYM Y
beorpany — ®akynTeTa 3a MeaMje M KOMYHHKaLHje, €iaH Komucuje.

Hz6opHo Behe Vuupep3utera y Beorpany — ApxuTekToHckor (akyarera, a y ckiamy ca
[lpeanorom pexkana @akynrtera, Op. 02-8/1-22, on 20.05.2021. romuHe, je Ha CEAHMLH
oapxaHoj 31.05.2021. roaune, noHeno Ompnyky 6p. 01-634/2-2.1 o pacnucuBawy KoHkypca
3a U300p HACTaBHMKA Yy 3Baiby peloBHOTr npodecopa, 3a yKy HayuHy obnact: Mcropuja,
TEOpUja U eCTeTHKA apXUTEKTYpe U BU3YEJIHUX YMETHOCTH W 0OHOBA rpaauTe/bekor Hacneha,
Ha JlemapTmaHy 3a apXMTEKTYypy, Ha HeoapeheHO Bpeme, ca MyHHWM pajJHHM BPEMEHOM H
umeHoBawy Komucuje 3a npunpemy Pedepara 3za u30op HacTaBHMKa Yy 3Bakbe
penoBHor mpodecopa 3a yKy HayuHy obnacT: McTopHja, TeopHja M eCTeTHKa apXHTEKTYpe H
BU3YEIHUX YMETHOCTH M 00HOBA rpaauTe/bekor Hacneha, Ha JlenapTmaHy 3a apXMTEKTYpy (Y
nabeM TekcTy: Komucuja).



Konkypc je 06jaBibeH y HeesbHOM JcTy Harmonaiine ciysx0e 3a 3anomnbaBame ,,IlocioBu”
09.06.2021. romuHe, a Ha OCHOBY ONIITHX yciioBa mpenuhenuM 3akoHoMm o paay (,,Ci.
rinacuuk PC”, Op. 24/05, 61/05, 54/09, 32/13, 75/14, 13/17 — oanyxa YC, 113/17 u 95/18 —
ayTEeHTUYHO TyMaueme), U MOCEOHMUX yclioBa IpeaBuleHUM wiaHoM 74. 3aKOHAa O BUCOKOM
obpazoBamy (,,Cn. rimacauk PC”, 6p. 88/17, 27/18 — ap. 3akon u 73/18, 67/19 u 6/20),
Craryrom Yuusepsurtera y beorpany (,,[ macauk Yb”, 6p. 201/18, 207/19, 214/20 u 217/20),
[IpaBMIHUKOM O MHHMMAJIHUM YCJIOBHMA 32 CTULIAHE 3Bahba HACTABHUKA Ha Y HUBEP3UTETY Y
beorpany (,['macaux VYb”, Op. 192/16, 195/16, 197/17, 199/17, 203/18 wu 223/21),
[IpaBHIIHUKOM O HAUMHY U MTOCTYIIKY CTHIIakha 3Bamba U 3aCHUBamba PaJHOT 0JIHOCA HACTABHUKA
Yuusepsuteta y beorpany (,,I macauk Yb”, 6p. 200/17 u 210/19), Craryrom YHUBEp3UuTeTa y
beorpany — Apxurektonckor ¢akynrera (,,Cn. 6unren AD”, 6p. 119/18), IlpaBunnukom o
HAYMHY M TOCTYNKY CTHIIalkba 3Baka M 3aCHUBAmka pPaJHOT OJHOCA HACTaBHMKA Ha
Yuusep3utety y beorpany — Apxurektonckom daxynrery (,,Cn. 6unren AD”, 6p. 120/19)
u [IpaBUIIHUKOM 0 MUHHUMATHHUM YCJIOBHMA 32 CTUIAEhE 3Balba HACTABHUKA Ha Y HUBEP3UTETY
y beorpangy — Apxutekrorckom dakyarery (,,Ci. ounren AD”, 6p. 120/19).

VYBUIOM y KOHKYpCHM Marepujan npumibeH o Ommre ciyx6e dakynrera, Komucuja je
yTBpAuia 1a cy Ha KoHkypc GiaroBpeMeHo nmpucIelie ABe pujase:

1. ap Anekcanapa (Muan) UrmwartoBuha, QWILI. MHEX. apX., BaHpEIHOT mpodecopa
Vuusepsurera y beorpany — ApxutekroHckor ¢akynrera (0p. npujase 02-726/1
ox 14.06.2021. rogune);

2. nap Ilpenpara (Bmamo) Mwusomiesuha, QI WHXK. apx., peAOBHOT mpodecopa
Heriot-Watt University, Dubai — Mumbai — Singapore (6p. npujase 02-766/1 on
23.06.2021. rogune).



Hakon yBuna y matepujan noaHer y npujaBu, Komucuja je koHCTaToBasla Aa Cy KaHIUAATH
MIOJIHEJIHN CBY NMOTPEOHY TIOKyMEHTAalH]y, AepHUHUCaHy YCIOBHMA pacIUCaHOT KOHKypca, U Ha
OCHOBY K€ MOoJIHOCH crieaehu:

PED®PEPAT

0 MPHjaBJbEHUM KaHIUIaTHMa

A. ITOJAIIN O KAHANJTATUMA

A.1. OCHOBHHU BUOT'PA®CKH ITOJALIN

A.1.1. Kanouaat ap Aiaexkcauaap Urmatosuh

Hp Anexcangap M. Urwarosuh pohen je 1969. roqune beorpamy rie je 3aBpIivio OCHOBHO U
cpeame 1mkojoBame. llkoncke 1990/91. romune ynucao je ApPXUTEKTOHCKH (PaKyiaTeT
VYuusepsuteta y beorpany. Ha xacHujum rogrHaMa cTyiMja ycMepro ce Ka n300pHOj TpyIu
npeameTta ca Kareape 3a ucropujy u Teopujy apxutekrype. Jummomupao je 1998. rogune, ca
cpeamoM orneHoM 9.42 u 10 Ha AMIIIOMCKOM pajay YUME je CTEKao 3Bambe TUIIOMUPaHU
WHXKEHEp apXUTEKType. 3a ycmex Ha cryaujama O0uwo je Harpahen mpusHamem Hajoosbu
CTYJIGHT reHepalije ApXuTeKTOHCKOT (akynrera Koju je auruiomupao 1998/99. roqune on
crpane beorpanckor yHuBep3uTera.

VY TOKy OCHOBHHX CTyJHja PaJHo je Kao AEMOHCTPATOp Y HACTaBU U CapaJHUK-BOJIOHTEP Ha
ApxurekToHCKOM (akynrery YHuBepsutera y beorpany, Ha npeameruma ca Kareape 3a
UCTOPH]Y U TEOPHUJY apXUTEKTYPE U YMETHOCTH.

[To 3aBpmIeTKy OCHOBHHX CTyaHja moxahao je CrHerujaIucTHYKe CTyAHje y Tpajamy OJ JBa
cemectpa y okBupy AAOM-a (AntepHaTiBHA akajeMcka o0pa3oBHa Mpexa; 1998/99) — kypc:
Cmyouje kynimype (menTop nipod. np Crama baduh).

HenocpenHo mo 3aBpIIeTKy OCHOBHHX CTY/AM]ja, YITHUCAO j€ TOCIECTUIIOMCKE Marucrapcke
cTyauje Ha ApXUTEKTOHCKOM (pakynrery YHuep3urera y beorpamy (1998-2000) — kypec:
Hcmopuja u pazeoj meopuja apxumexmype. Marucrapcke cryauje 3aspuvo je 2001. ronuae
¢ mpoceunoM oreHoM 10. Marucrapcky Te3y u3 yxke HaydHe oOnactu Mcropuja um Teopuja
apXUTEKType M YMETHOCTH 1oJ HacioBoM oa0panuo je 2003. roquHe U TUME CTEKAo 3BambE
MarucTtpa TeXHUYKHX HayKa U3 00JIACTH apXUTEKType U ypOaHU3Ma.

JIOKTOpCKY AucepTanujy W3 yke HayuHe oOiactu Mcrtopuja m Teopuja apXHTEKType H
yMeTHOCTH je oxbpanuo 2005. roawHe, Ha ApPXUTEKTOHCKOM (akyaTeTy YHHUBEp3UTETa y

3



beorpany u ThMe crekao 3Bame J[OKTOpa TEXHHMYKHMX Hayka M3 OOJIACTH apXHUTEKType U
ypOanu3Ma.

On janyapa 2001. roamHe 3amocieH je Ha APXHUTEKTOHCKOM (haKkyJTeTy YHHUBEp3UTETa y
beorpany na Karenpu 3a ucropujy u TEOpHjy apXUTEKType M YMETHOCTH (caZa y OKBHPY
JlenapTMaHa 3a apXHTEKTypy), Hajupe Kao acucteHT-npunpaBHuk (2001-2003) a 3atum Kao
acucteHT (2003-2005). Y 3Bame AOlLIEHTa 3a YXy HaydHy oOmact Mcropuja m Teopuja
apXUTEKType M yMeTHOCTH u3abpan je 2006. romuHe, a y 3Bambe BaHpPEAHOT mpodecopa
n3abpan je 2011. rogune 3a yxy Hay4Hy ooOsact VMicTtopuja, Teopuja U €CTETUKA apXUTEKTYpPe
Y BU3yEITHUX YMETHOCTU 1 00HOBA rpaguTesbekor Hacieha. [lonoBHO je n3abpan 3a BaHpeHOT
npodecopa 3a ucty Hayuny obaact 2016. roaune.

[Topen HactaBe Ha MaTHYHOM (aKyJITETy, OMO je paJHO aHTAKOBAH Y HACTAaBU Ha JPYT'UM
BHUCOKOIIIKOJICKAUM ycTaHoBama y 3emubu. M3mely 2011. u 2020. rogune 6mo je rocryjyhu
npodecop Ha JIOKTOPCKHM akaJeMCKUM cTyaujama TeopHwje yMETHOCTH H Meawuja
VYHuBep3urera ymMeTHoctd y beorpan, kao m Ha Mactep akageMckuM cryaujama Teopuje
YMETHOCTH M MeIyja UCTOr yHHBep3uTeTa. llopex pagHOr aHraxxoBama y HacTaBH OHO je
roctyjyhu mnpenaBau Ha Punozodckom dakynrery YHuBepsurera y beorpamy u Ha
dbakynretuma y uHoctpanctBy: Imre Kértesz Kolleg, Friedrich-Schiller University, Jena
(2016), University of Bologna, Campus di Forli (2016), Doctoral School for Architecture,
Budapest University of Technology and Economics (2013) u Central European University,
Budapest (2008).

Hayuno u mpogecroHaliHO ce ycaBpIllaBao TOKOM OOpaBKa y HHOCTPAHCTBY y BUILIE HaBpara
y OKBHPY HAayuYyHHX INpojekaTa Ha kojuma je Oouo capamuuk: EUNAMUS Project: European
national museums: Identity politics, the uses of the past and the European citizen (2011-2013),
Visuality of War Memories: The-post 1989 Memorials in Serbia, Institut fir Ost- und
Stidostosteuropaforschung, Regensburg (2014) u Teaching Comparative History in Eastern
Europe: theory, methods and case studies, Curriculum Resource Center, Central European
University, Budapest (2009). HayuHo ce ycaBpiaBao u kao ctunenaucta LleHTpa 3a BHCOke
HayuHe cryauje y Coduju (Research Fellowship, Center for Advanced Studies, Sofia, 2009-
2010).

VYcaBpiaBame HaCTaBHHYKUX KOMITETCHIM]a KaHJU/IaT j€ CTeKao Kpo3 MehyHapoaHy capamby
u o0yKy y okBupy mporpama Faculty Exchange in Historical Studies na Central European
University, Department of History, Budapest (2008).

AyTop je Tpu HayuHe MOHOTpaduje U3 yxe HayuHe oosactu Mcropuja u Teopuja apXuTeKType,
Ka0 ¥ HEKOJIMKO JIeCeTHHA HAyYHUX pajioBa U3 UCTE HayyHe 00JIaCTH Yy UHOCTPAHUM U JoMahuM
nyOnuKanyjama.

@OyeHTHO TOBOpPHM, YMTAa M MHILNE EHIVIECKU je3UK, a 4YuTa JIMTeparypy Ha HEMAdKoM,
(bpaHIrycKOM, Kao 1 Ha BehUHH CIIOBEHCKHUX je3uKa.



A.1.2. Kangunat ap Hpeapar B. Mujgonmesuh

Hp Ipenpar B. Munomesuh pohes je 1959. rogune Jajity, bocna u Xeprieropuna. ¥ CapajeBy
je 3aBpIIMO OCHOBHO W CpEIIE MIKOJOBamkE. 3aBPHIMO je APXHTEKTOHCKH (aKyJITeT
VYHuupep3utera y CapajeBy CTEKaBIIM 3Bamkbe AUIUIOMHpPAHU HHXEHEp apxutekType 1983.
TOJIMHE. JJOOMBIIYU CICIHjaTHy YHUBEP3UTETCKY U (DaKyJITETCKY Harpamy. 3a TUIUIOMCKH Pajl
100HO je crenujaiHy YHUBEP3UTETCKY M (PaKyITETCKY Harpamuy.

Ynucao je TMOCIEAMITIOMCKE MarucTapcke CTyAuje Ha ApPXUTEKTOHCKOM (haKylTeTy
YHuBepauteta y 3arpe0y, nporpam: ['paauresbcko Haciehe. Marucrapcky Te3y U3 yxe HaydHe
obnactu Mcropuja u Teoprja apXUTEKType ¥ YMETHOCTH IOJ HAcJIoBOoM oabOpanuo je 1991.
TOJMHEe M THME CTEKao 3Bamke Marumcrpa TEXHHYKHX HayKa W3 TOJApyYja apXUTEKType U
ypOaHu3Mma.

JIOKTOpCKy aucepTanujy W3 yke HaydHe obOmactu Mcropwja W Teopuja apXHUTEKType U
YMETHOCTH je onOpanuo 1996. roaune, Ha ApPXUTEKTOHCKOM (pakynTeTy YHUBEp3UTETa y
beorpany u THMe cTekao 3Bame J[OKTOpa TEXHMYKMX HayKa M3 O0JAcTH apXUTEKType U
ypOaHu3ma.

Hakon mpodecroHanHOr aHrakoBama Kao IUIUIOMHUPAHH WHXKEHEP apXUTEKType y BHIIE
ycranoBa y CapajeBy (1983-92), paauo je kao npeaaBady Ha ApPXUTEKTOHCKO-Tpal)eBUHCKO-
reofieTckoM (akynrery YHupepsutera y bama Jlynu (1993-96) na npeamernma Be3aHuM 3a
ypOaHy cpenuHy U rpal)eBUHCKE KOHCTPYKILH]e.

VY nepuony 1997-2002. paauo je Hajupe Kao MpenaBay, a MOTOM Kao JOLIEHT U3 Y)K€ Hay4dHe
obnactu Mcropuja u Teopuja apxutekrype Ha I'pal)eBUHCKO-apXUTEKTOHCKOM (PaKkyiTeTy y
Humry. Ha uctom ¢akynrery paauo je u kao rocryjyhu npodecop (y nepuoay 2008-10) na
IpeIMeTy BE3aHOM 3a CaBpeMeHe (PeHOMEHE Y apXUTEKTOHCKOM IPOjeKTOBAmY.

On 2002. no 2005. roxuHe paauo je Kao BaHpeIHHU IMpodecop U3 yxke HayuyHe o0aacTu
Hcropuja u Teopuja apXuUTeKType, kao u obiaactu MojiepHa U caBpeMeHa apXUTEKTypa Ha
National University of Science and Technology, Faculty of Architecture and Quantity
Surveying, Bulawayo y 3um0a0OBey. buo je anraxoBaH Ha cieiaehuMm mnpeaMeTuma u
obmactuma: History/Theory of Architecture; Modern and Contemporary Architecture; Director
of B.Arch./M.Arch. Courses; Graduate Design Studio supervision; Graduate Design Thesis
and Research for Graduate Design Thesis supervision; One of two Year Masters of Bachelor
of Architectural Studies (Honours) degree; Graduate Design Studio and Design Thesis Report
supervision; Dissertations supervision.

Pammo je xao HacTaBHMK Ha YHUBEp3UTeTy YHHOH y beorpany, Hajpe kKao BaHpeIHU
npodecop (2005-07), a motom kao penosHu npodecop (2007-16) Ha HAa HU3Y TpeaAMeTa Ha
JIMIUIOMCKHM U TIOCJIEAMIUIOMCKHM CTY/MjaMa U3 00JIaCTH UCTOPHjE U TEOpHje apXUTEKTYpE,
CaBpeMEHE apXHUTEKType, MPOCTOPHOT IUIAHUPaka, MPOjeKTOBaba jaBHUX, KOMEPLHUjaTHUX U
MOCJIOBHUX O0jekara, MaMEeTHUX 3rpaja, apXUTEKTOHCKUX TEXHOJOTHja M Tpal)eBUHCKHX
MaTepHjaiia, HTHOBaTUBHUX KOHCTPYKIMja UTA. Y HCTOM TNEpHOJy OHO je aHra)koBaH Kao



roctyjyhu nmpodecop na Varna Free University Cernoryzec Hrabar, Faculty of Architecture,
Varna, byrpcka.

VY nepuoay 2016-17. pamuo je kao pexosuu npodecop Ha University of Botswana, Faculty of
Engineering and Technology, Department of Architecture and Planning, Gaborone, Borsana
na npeameruma History of Arts, Traditional African Architecture, History of Architecture |
and 11, Philosophy of Architecture I and 11, Design Studio Year 3, Research for Graduation
Thesis and Design Studio Year 5.

On 2017. no 2019. 6uo je paxHo aHraxxosaH kao pemoBHu mnpodecop Ha Vellore Institute of
Technology, Vellore, Tamil Nadu y Wuauju, Ha npeameruma: Sustainable Architecture,
Complex Typologies Design Studio.

On 2019. roaune pemoBuu je mpodecop na Heriot-Watt University, Dubai — Mumbai —
Singapore na mnpeameruma: History/Theory of Arts, History/Theory of Architecture,
Contemporary Architecture, Architectural Critique, Design Studio Year 1, Design Studio Year
5.

AyTop je nBe HayyHe MOHOTpaduje U jeqHor yIOeHrKa U3 yxKe HayuHe obnactu Vctopuja u
Teopuja apxutekType (kao u jemaHor yioenuka 6e3 ISBN Opoja), jenne kmure u3 obnactu
CTyZlMja TEOTIOIUTHKE U UCTOPH]jE KyITYype, Kao ¥ IPEKO CTOTUHY HAYYHUX U CTPYYHHX PaJoBa
U3 Pa3IMYUTUX HAYYHHUX U CTPYYHUX 00JIacTH y JoMahMM M HHOCTPAHUM ITyOIMKaIijama.

FOBOpI/I, qyuTa U IMUMIIC CHIJICCKU U HEMadKU jCSI/IK.

A.2. CTPYYHA BUOTPADUJA, JUITJIOME U 3BAIbA

A.2.1. Kannunat ap Aiaexkcapaap Uribatosuh

A.2.1.1. Inniome
OcHoBHE cTyuje:

- JlunnoMupaHu HHXEHEp apXUTEKType, APXUTEKTOHCKU (PaKylITeT YHHUBEp3UTETA
y beorpany, 1998. roaune (cpeama oreHa TokoM ctyauja 9.42; mpoceyHa olieHa u3
npeamera ca Katenpe 3a ucTopujy U TEOpHjy apXUTEKType U yMeTHOCTH 9.67). 3a
ycliex Ha crynujama Ouo je HarpaheH npusHameMm HajOoospu cTyneHT reHepanuje
ApXuTEeKTOHCKOT (hakynreTa koju je auruiomupao 1998/99. rogune ox crpane
Bbeorpaackor yHuBep3ureTa.

- ToxoMm ocHOBHUX cTynuja noxahao je u3bopHu nporpam Paszeoj apxumekmype u
ymemnocmu (1994-1996) xoju je opranmzoBana u Boguia Kareapa 3a ucropujy u
TEOpUjy apXUTEKType M YMETHOCTH, IOJOXHBIIM CBE HUCIIUTE Ca IMPOCEYHOM
oueroM 10. Ycnenso je 3aBpmmo ¢akynratuBau Kype u3 ecreruke (1992-1994)
KOjH je Boxuo Jip Binagumup Maxko nHa Kareapu 3a ucTopujy U TEOpHjy apXUTEKType

U YMETHOCTH.



ITo 3aBpIIETKY OCHOBHHX CTya1ja oxahao je CrernujaTucTHIKe CTYIUje Y Tpajamby
Ol JIBa CEMeCTpa y OKBHPY AJNTEpHATHBHE akKajJeMcke oOpa3oBHE Mpexe (IIK.
1998/1999), xypc: Cmyouje kyamype (mentTop npod. np Crama baduh).

[TocneaumniomMcke MarucTapcke cTyauje:

JlokTopar:

Marucrap TeXHUYKUX HayKa U3 00JacTU apXUTEKType U ypOaHU3Ma, yka HaydHa
obnact HMcTopuja u Teopuja apXUTEeKType U YMETHOCTH, APXUTEKTOHCKU (aKyJITeT
Yuusepsurera y beorpany, 2003. rogune, [locnegunnomcku xkypc HMcmopuja u
paseoj meopuja apxumekmype. Marucrtapcky Te3y IOJA Ha3uBOM /[pacuwia
bpawosan — paharwe apxumexme y konmexcmy apxumexkmype Cpeowe Espone
1900-1918 oxbpanwo je npea KOMUCHjoM y cacTaBy: npod. ap Munom IlepoBuh
(mentop), npod. np Haha Kyprosuh-®onuh u npod. np Upuna CybdoTuh.

JIOKTOp TeXHMUYKHUX HayKa M3 OOJIaCTH apXHUTEKType U ypOaHHU3Ma, yka HaydHa
obmnact Mcropuja u Teopuja apXUTEKType U YMEHOCTH, APXUTEKTOHCKU (PaKyITET
VYuusep3uteta y beorpany, 2005. ronune. JIokTopcKy nucepTanujy mnoj HacJaoBOM
Jyeocnoserncku uoenmumem y apxumexkmypu uzmehy 1904. u 1941. 2o00umne
0JI0paHuo je mpes KOMHUCHjOM y cacTaBy: npod. ap Musom IlepoBuh (MenTop),
npod. ap Haha Kyprosuh-®onuh, npod. np Mupocnas Tumorujesuh, npod. ap
Wpuna CyGotuh u npod. ap Anexcannap Kagujesuh.

A.2.1.2. Kperame y ciy:k0u

On janyapa 2001. roguse 10 JaHac 3arocieH je Ha YHuBep3uteTy y beorpagy —
— ApxUTeKTOHCKOM (akynTery, Ha KaTenpu 3a UCTOpuUjy U TEOPU]y apXUTEKType
U YMETHOCTH (cajia y OKBUpY JlenapTmaHa 3a apXUTEKTypY), HajIpe Kao aCUCTEHT-
npunpaBHuk (2001-2003) a 3atum kao acuctent (2003-2005). V 3Bame qo11eHTa 32
YKy HayuHy obnact Mcropuja u Teopuja apXUTEKType U YMETHOCTH M3a0paH je
2006. ronuHe, a y 3Bame BaHpeAHOT npodecopa uzadbpax je 2011. roaune 3a yxy
Hay4yHy oOnact McTtopuja, Teopuja M e€CTETHKAa apXUTEKType U BU3YEITHHX
YMETHOCTH U 00HOBa rpanutesbekor Hacieha. [IoHoBHO je n3abpaH 3a BaHpEIHOT
npodecopa 3a ucty HayuHy obxact 2016. roaune.

On jyna 2000. no nenem6pa 2000. ronuHe paguo je Kao apXUTEKTa MPOjeKTaHT y
apXUTEKTOHCKOM Tpeay3ehy 3a MpOjeKTOBame, HHKEHEPUHI M KOHCAJITHHT
»MapHuk” y beorpany.

Opn janyapa 1o jyna 2000. rogune paauo je Ha Kumpy (ITomuc Xpucoxyce u [lagoc)
y CBOJCTBY apXHUTEKTa-capaJHHKa Ha MpPOjeKTHMa 3allTUTE, PEKOHCTPYKLUje U
peBUTaNM3alMje AapXUTEKTOHCKMX M aMOWjeHTaTHUX IeMHa HCTOpPHUjCKe
apxutektype 19. Beka, y apXUTEeKTOHCKOM CTyAHjy ,,Argyris Georgiou®.



A.2.1.3. Paa y nacraBu
Panx y HacraBu Ha YHuBep3uTery y beorpany — ApXMTEeKTOHCKOM (paKyJTeTy

Jlo u36opa y HacraBHruko 3Bambe (2001-05) kaHaumaT je Kao aCHMCTEHT-MPHUIPaBHHUK (IIIK.
2001/02. u 2002/03) u acucrent (mk. 2003/04, 2004/05. u 2005/06) anraxkoBaH Ha OpOjHUM
MOCJIOBMMA OpraHu3aiuje, MpurnpemMe u crpoBolema HacTaBe Ha npeameruma Karenpe 3a

pPa3BoOj apXUTEKType M YMETHOCTH (KacHHje KaTeape 3a MCTOpH]y M TEOpHU]y apXUTEKType U
YMETHOCTH).

buo je capagnuk Ha npeameruma Mcmopuja ymemuocmu (mk. 2001/02, 2002/03, 2003/04. u
2004/05), Ucmopuja ymemnocmu 1 v Ucmopuja ymemnocmu 2 (k. 2005/06).

buo je anraxoBaH kao capagHuk Ha npenmety Cagpemerna apxumekmypa u ypoanuzam (LK.
2001/02, 2002/03, 2003/04. u 2004/05).

Kao capamnuk Katenpe 3a UCTOpHjy U TEOPH]Y apXHTEKType M YMETHOCTH Y4YECTBOBAO je& Y
HacTaBu Ha mpeametuma llocebnoe npocpama 2 — Pazeoj u meopuja apxumexmype u
yMemHocmuy Ha 4eTBPTO] U 1eToj roaunu cryauja (k. 2001/02, 2002/03, 2003/04, 2004/05. u
2005/06), na npeameruma: Cmunosu u gopme y apxumexmypu, Teopuja u meopemuuapu
apxumexmype, Ecmemuxa u cumbonuxka y apxumexkmypu u ymemnocmu u Cmape mexuxe
epaherpa. Y OKBUPY HaCTaBe PaJivo je Ha IPUIIPEMH U PYKOBOherwy BexOaMa, KOHCyITaljama
ca CTYJICHTHMA MPWINKOM H3Pajiec CEMHHAPCKUX U rpad@UIKUX paoBa.

Ha Katenpu 3a uctopujy ¥ TEOpHjy apXUTEKType U YMETHOCTH y JIETHEM CEMECTpY IIK.
2002/03. roguHe O6MO je aHraKOBaH Ha MOCIEIUIUIOMCKO] HacTaBu Ha npeamery Caodejcmeo

apxumexmype u Opy2ux yMemHoCmu.

Hp Anexcangap WrmaroBuh je on m3bopa y HACTaBHUYKO 3Bamkbe€ BeOMa AKTUBHO Kao
HAaCTaBHUK aHTAKOBAaH y OKBHMPY CBHUX CErMeHara HacTaBe, 00aBe3HMX M H300pHHX, Ha
OCHOBHMM, JHUIUIOMCKHMM U JIOKTOPCKMM aKaJeMCKUM CTyAHjaMa Ha ApPXUTEKTOHCKOM
¢dakynrery YHuBep3urera y beorpany.

Hakon n36opa y 3Bame JIOIeHTa 3a YKy HayuHy oOnact Mcropuja u Teopuja apXUTEKType U

ymetHocTH (2006) KaHIUAAT je yYeCTBOBAO Y HACTaBM Ha CBUM HUBOMMA CTY/AHM]a.

Ha ocHOBHUMM akaJleMCKMM cTyaujama, modeBmu oja mk. 2006/07. roguHe, pyKOBOAUO je

npenMetruma HMcecmopuja ymemunocmu 1 v Ucmopuja ymemnocmu 2 (no 1 ECIIB) Ha apyroj
TOJUHU CTynuja. Y OKBHUPY M360pHO2 npedmema [, Ha Tpehoj TOMUHU OCHOBHHUX aKJIEMCKHX
ctyauja, on mkoicke 2006/07. roguHe pykoBoauo je uzbopuHum mnpeameruma (3 ECIIB)
KOjUMa 3Ha4yajHO MpPOUIMpYje M MpoAyOJbyje HAcTaBy M3 00JacTH HCTOpUje M Teopuje
aApXUTEKType Ha APXUTEKTOHCKOM (DaKyJTeTy, ca HarTacKoM Ha MHTEPAUCIUTUTMHAPHOCTH —
npenMetu: Apxumexmypa kao mexcm kyamype (k. 2007/08), Ymemnocm u apxumexmypa
,, 0yeoe 19. eexa”: Eepona 1789-1918 (mk. 2008/09, 2009/10) u Ymemunocm u apxumexmypa
Eepone y 006a neoxnacuyusma u pomanmusma (k. 2010/11).

Ha ocHOBHHMM cTyaujaMa IO cTapoM HACTaBHOM MPOrpaMy KaHIUAaT je OMO TOKOM IIIK.

2006/07. roguHe aHTa)KOBaH Ha peanu3anyju Hacrase u3 IloceOnor nporpama 2 — Pa3Boj u



TeopHja apXUTEKType W YMETHOCTH, Ha YETBPTO] W METOj TOJUHHU CTyauja (CEIMU, OCMH U
JICBETH CEeMeCTap) Ha MpeaAMeTy Ecmemuka u cumMOoIuKa y apxumexmypu u yMemHoCmu.

Ha mummomckum akageMckuMm cryamjama (Master), ox mkojcke 2006/07. roguHe, Ap:Kao je
HacTaBy Ha o00aBe3HOM IIpeIMeTy Ha NpBOj TOIWHU CTynuja Hcmopuja u meopuja
apxumexmype (3 ECIIB).

VY okBupy Uz60pHoe npeomema I, Ha IpBOj TOAMHU cTyauja, o mk. 2006/07. mo mk. 2010/11.
TOJIMHE PYKOBOJAHMO je TIpeaMeToM Apxumexkmypa u Hayuonainu uoenmumem (3 ECIIB).

VY okBupy HUz60pHoe npedmema 2, Ha TIPBOj TOJAWHU TUIUIOMCKHX aKIEMCKHX CTyIHWja, OJ
mkoscke 2006/07. no 2009/10. roaune, ca npod. 1p Mupjanom Porep bnarojesuh, npenaBao
je mpeamer Ucmopuja apxumexmype y Cpouju y 19. u 20. sexy (3 ECIIB).

buo je anraxxoBaH y HactaBu Ha M360pHom npedmemy 1, Ha TIPBOj TOJAMHU CTyJIH]ja WIK.
2009/10. u 2010/11. ronune Ha npeamery OcHoge ecmemcke U cumMOOIUYKe KOMYHUKayuje y
apxumexmypu (3 ECIIb, pykoBoaunan npod. ap Branumup Mako) ca mo 1Ba mpejaBama
B€3aHa 3a NpobJieMe HallMOHAIHOT UIEHTUTETa, UCTOPHjE APXUTEKTYPE U €CTETUKE.

Ha JoKTOpCKMM akageMCKHUM CTV,Z[HiaMa, y4uecTBOBaO je Yy IIpunpemMu u I/ISBOI’_)CH:y pPE€aAOBHE

HacTaBe Ha npeamery JJuckypcu ucmpascusaroa — HMcmopujcku OUcKypc ucmpasicuearsa, Ha
KOME je yuecTBOBao ca 2 TepMuHa 1o 4 catu HacTase (o1 mk. 2007/08. roaune). Y HacTaBy Ha
OBOM IIpEIMETY YBEO je HOBE TEOpHUjCKE (POKyCe W MHTEPIPETATUBHE METOJE, Ka0 Ba)KHE
MHCTaHIE Y MHTePAMCLUUIUIMHAPHOM IpoyuyaBamy apXuTekrype. Takole, yuecTBoBao je y
IOpUIlpeMH M U3BOhemY peloBHE HacTaBe Ha MpeAMETY JJuckypcu ucmpasxicusarba —
Ymemnuuku ouckypc ucmpasicueara ca 1 TepMHHOM MO 4 caTH HacTaBe, TI€ je YBEO
CaBpeMEHE TEOpHjCKe TPUCTYIE U amapare KOju JONPHUHOCH TPAHCAUCIHUILIMHAPHOM
[IPOyYaBalky BU3YEIHE KYJITYyPE, YMETHOCTH U apXUTEKTYPE.

Ha npyroj rogvHu JOKTOPCKHX CTylWja, y OKBHpPY HacTaBe yCMepeHe Ka YXkoj obiacTu
UCTpaXkuBamwa lcTopHja U Teopuja apxXUTEKType M MpOoydyaBame M 3alITUTA TPATUTESHCKOT
Haclieha, pyKoBoano je mpeameToM /lpoyuasarve u 3aumuma ymemuuukoe nacieha y Cpouju
(om mik. 2007/08. roqune).

[Topen Tora, pyKOBOJIHO je HACTABOM Ha JiBa M300pHa IPeMETa Ha APYroj TOAUHHU JOKTOPCKUX
aKaJIeMCKUX CTyAHMja M3 OCHOBHE O00JaCTH HCTpaXHUBama: Apxumexkmypa, yxXe 00JacTu
ucTpaxkuBamwa: Cmyouje apxumexmype. Y TUTaBy Cy U300PHH MPEIMETH Apxumexmypa Kao
mekcm kyamype (Tpehu cemectap) u Apxumexmypa, ymemuocm u uodeonoeuja 1789-1918
(4eTBPTH ceMecTap), KOjU CBOjUM TOCTaBJBCHUM IUJCBUMA, TEOPUjCKUM U METOJIOJIOIIKAM
arapaToM ¥ KOMILUICKCHUM MPOYYaBaKkEM apXUTEKTYpEe YHYTap APYIITBEHOT U MOJUTHYKOT
KOHTEKCTa TMPEICTaB/bajy 3HA4YajHy HOBHHY YyHyTap KOpIlyca HAacTaBe Ha JOKTOPCKUM
aKaJIeMCKUM CTyaujaMa ApXUTEKTOHCKOT (akynTera YHuBep3uTeTa y beorpany.

Ha nmocneumioMCcKUM MarucTapcKuM CTV,[[I/IiaMa IO CTapOM HAaCTAaBHOM MporpamMy ouno je

aHra)xoBaH Ha Kypcy VcTopHja U pa3Boj TeOopHja apXUTEKType Kao PYKOBOJMJIALl ITpeaIMeTa
Teopuja apxumexmype y 20. 6exy y ucmopujckom konmexcmy (4ETBPTHU CEMeECTap), a Kao
IpeJaBad y4ecTBOBAO j€ Y HACTaBH Ha MpeaMeTuMa: Ecmemuka apXumekmoHcKux oOauxa
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kpo3 ucmopujy (npBu cemecrap) Cadejcmeo apxumexmype u opyeux ymemuocmu (Tpehu
cemecrap).

Hakon mn360pa y 3Bame BaHpeaHOT mpodecopa 3a yxky HaydHy oOsact Mcropwuja, Teopuja u

€CTeTHKa apXMTEKType M BHU3yeJIHUX YMETHOCTH U OOHOBa rpaaurtesbckor Hacieha (2011)
KaHJIUJAT j€ y4eCTBOBAO y HACTaBU HA CBUM HHBOUMA CTY/IHja.

Ha ocHoBHUM akagemMckuMm cTyaujama, on mk. 2011/12. mo 2014/15. rogune, Kao mpeaAMETHH

HACTaBHUK PYKOBOJHO je mpeameruma Mcmopuja ymemnocmu 1 v Ucmopuja ymemuocmu 2
(o 1 ECIIB), koju cy 006aBe3HH jeTHOCEMECTPAIIHH MPEIMETH Ha APYTOj TOJWHHU CTYyAH]a.

[ToueBmu ox mk. 2014/15. rogune pykoBoawian je npeamera HMcmopuja ymemnocmu (2
ECIIB), koju je ob6aBe3aH npeAMET Ha APYroj FOJUHU CTYAH]a.

Op mk. 2011/12. no 2014/15. ron. y okBupy M3z60pHoe npeomema 1, Ha Tpehoj roguHu
OCHOBHMX aKJIEMCKHUX CTyAHja, pykoBoauo je u3bopuum mnpeameruma (3 ECIIB) xojuma
3HAYajHO MPOUINPYje U TPOoAYOIbyje HACTaBy U3 00JaCTH UCTOPHjE U TEOPHjE APXUTEKTYpE, ca
HArJIacKoM Ha MHTEPAUCIHMIUIMHAPHOCTH — NPEAMETU: Apxumexkmypa Kao mexkcm Kyimype,
Ymemnocm u apxumexmypa 'Oyeoe 19. eexa': Eepona 1789-1918, Apxumexmypa u
HAYUOHAIHU udeHmumem U Ymemnocm u apxumexkmypa Espone y 0oba neoxnacuyusma u

pomanmusma.

Ha pumimomckum akagemckum cryaujama (Master), Tloue on mk. 2014/15. romune

pykoBoauian je npeamera Mcmopuja u meopuja 1: Tymauere euzyenne kynmype (2 ECIIb)
Ha IIPBOj FOJJMHU TUIUIOMCKHX cTyuja. Ha oBoM npeaMeTy je yBeo pa3inuuTe HOBE TEOpHU)jCKe
U METOJIOJIOLIKE aCHeKTe y M3ydaBamy apXUTEKType U YMETHOCTH, KOjU J0 caja HUCY Omiu
NPUCYTHHU Y HACTaBU Ha APXUTEKTOHCKOM (aKyneTreTy Y HuBep3ureta y beorpany.

IToueB ox mxk. 2014/15. roguHe pykoBojawian je mnpenmera Mcmopuja u meopuja 3:
Apxumexmypa u nayuonannu uoenmumem (2 ECIIB) Ha npBoj roOAMHN TUIUIOMCKHX CTYAHM]a.
M Ha OBOM mpeaMeTy je yBeo pa3IMyiTe HOBE TEOPUJCKE U METOJOJIOLIKE acleKTe Yy
U3ydaBamby apXUTEKType M YMETHOCTH, KOjU 110 caJla HUCY OWJIM NMPUCYTHH y HAacCTaBU Ha
ApXUTEKTOHCKOM (haKyyieTeTy YHuBep3urera y beorpany.

On k. 2006/07. roa. mo 2014/15. ronune 610 je HACTaBHUK HAa 00aBE3HOM TPEIMETY Ha MPBOj
roauHu cryauja (apyru cemectap) Mcmopuja u meopuja apxumexmype (3 ECIIB).

On mxk. 2011/12. no 2014/15. rogune y okBupy M360pHoe npeomema I, Ha NpBOj TOAMHU
JUIJIOMCKHX aKJIEMCKHX CTyJWja, PYKOBOJIHUO j€ MPEIAMETOM ApXxumekmypa u HAYUOHAIHU
uoenmumem (3 ECIIB).

On mk. 2011/12. no 2013/14. ronuune y okBupy M360pHoe npeomema 2, Ha NPBOj TOAMHU
JTUTUIOMCKUX aKAEMCKUX CTynuja, npeamety HMcmopuja apxumexmype y Cpouju y 19. u 20.
gexy (3 ECIIb, ca npod. np Mupjanom Porep bnarojeBuh), npxao je HUKIyC Ol cenam
npeJaBama U3 HACTABHUX jEJMHUIIA BE3aHUX 3a apxXUTEeKTypy y CpOuju y 20. Beky.

Ha NOKTOpCKHMM akaJeMCKHM CTyIWjaMa, O EKHUXOBOr ocHuBama K. 2007/08. rogune no

JlaHac, KaHAWJAT je aKTUBHO YYECTBOBAO y KOHLUIIUPAY U peaTu3alliji HacTaBe U3 Hay4dHe
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obmactu Mcropuja, Teopuja M €CTETHKA apXHTEKType W BU3YCITHHX YMETHOCTH M OOHOBA
rpaauTesbcKor Hacaeha (panuje Mctopuja u Teoprja apXUTEKTYpe U1 YMETHOCTH ).

[ToyeB ox mk. 2015/16. roguHe pykoBoauiall jeé 00aBE3HOI MpeAMETa Ha JAPYTroj TOJAWHH
JIOKTOPCKUX cTynuja Apxumexmypa kao mexcm xyaimype (6 ECIIB), riae mopen oapkaBama
pEeIOBHE HAcTaBe yUeCTBYje y MPUIPEMH CEMHUHApa, IP>KU PEAOBHE KOHCYJITAlUje U YBOAU
CaBpeMEHE TEOpHjCKEe amapaTe KOjuMa JONPUHOCH CHHTE3HOM, WHTEPIUCIHUILUIMHAPHOM H
TPaHCIUCUUIUTMHAPHOM MIPOYYaBaky apXUTEKTYpeE.

On mk. 2011/12. roguHe Ha APYroj TOAMHH JOKTOPCKUX CTyAH]a, Y OKBUPY HACTABE YCMEPEHE
Ka yX0j 00llacTH HUCTpaxkuBawa Hcmopuja u meopuja apxumekmype u npoyyagare u
squmuma epaoumenckoe Hacieha, PyKOBOIU TpeameToM [lpoyuasare u 3awmuma

ymemuuuxoe nHacieha y Cpouju.

ITouyeB ox k. 2015/16. rogune pykoBoawial je npeamera Apxumexkmypa u noaumuxa (8
ECIIB) y okBupy HMcrpxkuBaukor ceMuHapa — ApXHUTEKTypa, pa3Bujajyhu mpoOieMaTuky
UCTPaXHMBamka KOj€ CTYJICHTE BOJIU Ka JIOKTOPCKO] Te3U, Kopuctehu caBpeMeHe METO/I0JIONIKE
Y TEOPHjCKeE arapare.

Y oxBupy LleHTpa 3a wucCTpakuBauke JAelaTHOCTH YHuBep3utrera y beorpany —
ApXUTEKTOHCKOT (akynreTa rmoueB o mk. 2020/21. roquHe pyKoBOJIMIIALL j€ UCTPAKUBAUKE

naboparopuje Apxumekmypa u noIumuKa.

Op mik. 2011/12. no 2014/15. ronuHe HA IPBOj TOJIMHU JOKTOPCKUX CTYAH]a YYECTBOBAO j& Y
mpUMIpeMd U u3BoOhemy pelJoBHE HAcTaBe Ha NpPeaMeTy /JJuckypcu ucmpaxcusarsa -
Hcmopujcku ouckype ucmpasxcusarba, ca 2 TepMuHa 1o 4 cata HactaBe. Y HacTaBy Ha OBOM
IpeIMeTy YBOJIU HOBE TeopHjcKe (poKyce M HHTepIpeTaTUBHE METO/Ie, Ka0 BaKHE MHCTAHIIE Y
MHTEPAMCLIUILIMHAPHOM TpOyYaBamwy apxXuTekrype. Takohe, yuecTBOBao je y MpUIpeMH U
u3Bolemy pelloBHE HACTaBe HA MPEAMETY JJUCKYpCU UCMPaXicusarba - Ymemuuuxu OUcKypc
ucmpasicusarba ca 1 TEpMUHOM 110 4 caTH HACTaBe.

On mk. 2011/12. o 2014/15. ronuHe pyKOBOAMO j€ HACTABOM Ha JiBa M300pHa MpeaMeTa Ha
Apyroj TOAWHU JOKTOPCKUX aKaJeMCKHX CTyJHja M3 OCHOBHE O0JAaCTH HCTpa)kMBama:
Apxumexmypa, yxe 0051acTu UCTpaxkuBawa: Cmyouje apxumexkmype. Y TUTa®ky Cy U300pHU
npeaMeTu Apxumexkmypa kao mexcm kyamype (Tpehu cemectap) u Apxumexmypa, ymemnocm
u uoeonocuja 1789-1918 (ueTBpTH cemecTap), KOjU CBOJUM TEOPUJCKUM U METOJIOJIOIIKUM
armapaToM U KOMIUIEKCHHM IPOYYaBambEM apXHTEKTYpE YHYTap APYIITBEHOT U IOJUTHYKOT
KOHTEKCTa TMPEJCTaBJbajy 3HAYajHy HOBHMHY YHyTap KOpIyca HAacTaBe Ha JOKTOPCKUM
aKaJleMCKHUM CcTyaujaMa Y HuBep3uTera y beorpagy — ApXUTEKTOHCKOT (haKyaTeTa.

PanHo aHra:koBame y HAaCTaBU HA APYIruM QaKkyJITeTHMAa

ITopen pana Ha MaTUYHOM (aKynTeTy KaHAMWIAT jeé OMO paJHO aHTaXOBAaH y HACTaBU M3
00JIaCTH HCTOPHjE U TEOpHje apXUTEKType M YMETHOCTH U Ha APYTUM (PaKyITeTUMa y 3eMJbU

U MHOCTPAHCTBY:
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INoctyjyhu mpodecop Ha JIOKTOPCKUM aKaJeMCKUM CTyarjama Teoprja yMETHOCTH
U Meauja YHUBEp3UTeTa yMETHOCTH Y beorpany. PykoBomwnan npeamera Teopuja
mexcma (k. 2011-16. roxu.).

INoctyjyhu mpodecop Ha JIOKTOPCKUM aKaJeMCKUM CTyarjama Teoprja yMETHOCTH
U Menvja YHuUBep3uTera ymeTHocTH y beorpany. [IpenaBau na npeamery Teopuja
ymemnocmu u meouja 1 (k. 2017-19. rox.).

INoctyjyhu mpodecop Ha JIOKTOPCKUM aKaJeMCKUM CTyarjama Teoprja yMETHOCTH
u Memuja YHuBep3uTeta ymeTHoctH y beorpamy. IlpemaBau Ha mnpemmery
Ymemnocm u noaumuxa (mk. 2011-16. rox.).

Toctyjyhu npodecop Ha Mactep akageMckuM cTyaujama Teopuja yMETHOCTH U
Meaunja YHuBep3uTeTa ymMmeTHOCTH y beorpany. IlpenaBau na mpeamery Veoo y

cmyouje caspemene ymemuocmu (k. 2017-19. rox.).

loctyjyhu npodecop Ha MacTtep akageMcKuM CTyaujama Teopuje yMETHOCTH U
Menuja YHuBep3urera ymMeTHocTH y beorpany. IlpenaBau Ha npenmery Onwma

meopuja cagpemere ymemnocmu (k. 2011-16. rox.).

T'octyjyhu mpodecop (ca np Onrom Manojnosuh [IunTtap) Ha Macrtep crynujama
Opncexa 3a conuonorujy dunozodekor dakynrera Yuusep3urera y beorpany Ha
npeamery Hayuonanuzam u koncmpykyuja npowinocmu (pyKOBOJUIIAL] IIpeIMETa
npod. ap Onmsepa MunocassbeBuh) (mk. 2010/11. rox.) — mnpenaBame:
»APXUTEKTYpa U HALIUOHAJIN3AaM .

I'octyjyhu mnpodecop Ha Marucrapckum cryaujama Ojceka 3a HCTOpPUJY
ymetHocTH Duno3odekor (akynrera YHuBep3utera y beorpany Ha mpeamery
Hcmopuja nosuje cpncke apxumexkmype (pyKoOBOAWJIAIl Hpeamera mpod. ap
Anexcanmap Kagmjesuh) (mk. 2005/06. ron.) mpenaBame: ,,JyrocJIOBEHCTBO U
apXUTEKTypa.

T'octyjyhu mpodecop Ha Interdisciplinary Research and Studies on Eastern Europe,
University of Bologna, Campus di Forli, 6.6.2017 — npenaBame: ,,Architecture,
Politics and Yugoslavism, 1904-1941”.

Toctyjyhu npodecop Ha Imre Kértesz Kolleg, Friedrich-Schiller University, Jena,
29.2.2016 — npenaBame: “Architecture and national identity in Yugoslavia 1904-
1941”.

Toctyjyhu mpodecop na Doctoral School for Architecture, Budapest University of
Technology and Economics, 24.4.2013 — npenaBame: “Three Paradigms of
Yugoslavism: Architecture and Identity in Yugoslavia 1904-1941".

I'octyjyhu npodecop Ha Central European University, Budapest, 15.5.2008 —
npenaBame: “National Identity and Architecture of Interwar Belgrade”.
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- Tocryjyhu npodecop na Central European University, Budapest, 16.1.2008 —
npeaaBame: “Yugoslav national pavilions at the Paris World Exhibitions in 1925
and 1937”.

- Tocryjyhu npodecop y oxBupy History Takes Place — Dynamics of Urban
Change, Summer School, University of Sarajevo, University of Belgrade, 4.9.2017
— mpenaBame: “National Unity, Ethnic Diversity and Cultural Mediation:
Architecture and Ideology in Yugoslavia, 1918-1974”.

A.2.2. Kanngunat ap Hpeapar MuJomesuh

A.2.2.1. Inmiome
OcHoBHE cTyyje:

- JlunjaoMupaHu HHXEHEp apXUTEKType, ApXUTEKTOHCKU (aKylITeT YHHUBEp3UTETA
y CapajeBy, 1983. ronune. Haj6ospu ctynent u aumiomarl. (‘“3umcke Onumnujcke
urpe CapajeBo 1984: Ilnanuncka 3ene3nuina CapajeBo-Jaxopuna”).

ITocneaumnmnomMcke MarucCTapcCke CTy,Z[I/Ij C:

- Marucrap TeXHHYKUX HayKa U3 00JIaCTH apXUTEKType M ypOaHU3Ma, yKa Hay4dHa
obnact VcTopuja u TeopHja apXUTEKType U YMETHOCTH, APXUTEKTOHCKHU (paKyiITeT
VYuusep3uteta y 3arpedy, 1991. roaune. [locnenumnnomcku xypc I padumesnscko
nacnehe. HazuB marucrapcke tese: Modepna apxumexkmypa y melypamuom
Capajesy.

Jlokropar:

- JIoKTOp TeXHMUYKUX HayKa M3 00JacTH apXWUTEKType M ypOaHM3Ma, ykKa HaydHa
obnact Mcropuja u Teopuja apXUTEKType U YMEHOCTH, APXUTEKTOHCKH (PaKyiITeT
Vuusepsutera y beorpany, 1995. roamne. Ha3uB pokTopcke nuceptauuje:
Cpedreesponcku ymuyaju Ha pazeoj MUNOIOCKUX O0CODEHOCMU MOOEPHO2

npocmopa y Capajesy 0o 1941 cooune.

A.2.2.2. Kperame y ciy:k0u

Kao nunnmomupanu unxemep apxurekrype y CapajeBy, 3anocien je ox 1. ampuna 1983. [IpBo
pasiHO MeCTO OMJIIO je apXUTEKTa y ypeay 3a IUIaHUpame, HAKOH Yera je MpeiaBao apXUTEKTypy
y Cpenwoj mxonu. HakoH HacTaBHMYKOI I0JI0Kaja, TMOHOBO C€ BpPaTHO Ha I0OCA0 Yy
rpaheBuncko mpeaysehe. Cnenehe mecro Ouino je aupekrop Onerbema 3a ypOaHU3aM U
u3rpaamy leHtpanHe onmutuHe CapajeBo. KacHuje je mo3BaH Ja mpeaaje Ha INpeiMeTy
Hcropuja apXuTeKType - caBpeMeHa apxuTekTypa) Ha @DakyiTeTy 3a apXUTEKTypy H
yp6anuszam y CapajeBy, cBe no 4. ampuna 1992. Takohe, paguo je Kao apxuTeKTa y
rpaheBunckoMm 6upoy y CaBesznoj Peny6umim Hemaukoj , 1Ba myTa 1o Hekoiauko meceru 1981.
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n 1989. VdecrtBoBao je, caM WIM ca CapaJHUIAMA, HAa HEKOJHMKO APXUTEKTOHCKUX H
ypOaHuCTHUKNX KOHKYypca. Takolhe je 610 capaJHUK y MHOT'MM apXUTEKTOHCKUM YacOIMHCUMa
JyrocnaBuje u rimaBHM ypenHuk Yacommuca 3a apXuUTEKTypy, ypodanuzam u mu3aju [pymrsa
apxutekaTta CapajeBa u CaBesa apxutekara bocHe n Xeprieropuse - Apx.

Hakon Tora, ox 28. okrobpa 1992. no 1. maja 1996, 6uo je nmpBU MOMONHUK MUHHUCTpA 3a
MIPOCTOPHO MJIaHHpame, ypOaHu3aM W H3rpajmby y NpBOoM MUHHUCTapCTBY 3a MPOCTOPHO
IUIaHupame, ypOaHu3aM, rpaljeBUHApCTBO, CTaHOBakE U KUBOTHY CpeAMHY npu Brnamu
Peny6nuke Cprcke. OH je 6uo Taj koju je mokpenyo IIpocropau mian Penyonuke Cpricke u
Penry6nuke Cpricke Kpajune, yuectByjyhu y meroom mnanupamy. On 2. maja 1996. no 7.
aBrycra 1998. roguHe capahuBao je ca HEKMM HEBJIAJAMHUM OpraHHU3alijaMa Koje IMpyxKajy
XyMaHUTapHy nomoh y usrpaamu u ooHoBu Penybnuke Cpricke (HPL[-Hopgemiku caset 3a
usbernuue, MPL-Melynapoaau komurer 3a cracaBambe 1 CBeTcKa OaHKa).

Kacnuje je, kao mpegaBay W BUIIM IpeiaBad Ha [ paleBHHCKO-apXUTEKTOHCKOM (haKyITeTy
VYuuBep3utera y Huiry, npenaBao HEKONIMKO Tema, yKJbyuyjyhu Teopujy apXuTekType U
Uctopujy apxutextype 19. u 20. Bexa. byayhu na je uHMIMjatop M jeAaH OJf OCHHMBaua
ApxuTeKkToHCKO-Tpal)eBUHCKOr (akyiTera YHuBep3uTeTa y bamanynu, moToM je UIMEHOBaH
3a rpejaBavya apXUTEKType U ypOaHu3Ma, J1a rpejaje HeKoJIMKo TeMa (YpOaHO OKpyKeme U
yp6anuzanuja u ['paheBunapctBo). Kacuuje je mpemaBao Ha YHuBep3utery y Humry, Ha
I'pal)eBUHCKO-apXUTEKTOHCKOM (haKyJITeTy, HACTaBJbajyhu J1a muIe KIbUre 1 WiaHke, a 10 17.
Mmaja 2005. myHe Tpu roguHe Ouo je BaHpeIHU npodecop Ha HanmoHamHOM yHUBEP3UTETY 3a
HayKy M TexHosorujy, dakynrer 3a apXuTeKTypy M reojercke cryauje, Onesbeme 3a
apxuTekTypy y bynasajy, 3um6a0Be (Mcropuja apxutekType, caBpeMeHa UCTOpHrja U Teopuja
apXUTEKType U CTYAMJU 3a JU3ajH). TpeHyTHO Ipenaje MCTOPUjy U TEOPH]y YMETHOCTH /
apXMUTEKType, CABPEMEH Y apXUTEKTYpY, TPEHYTHE (DEHOMEHE Y apXUTEKTYpH.

Pagno aHFa)KOBaH:ell

- on jyna 2019. romune mo manac: Heriot-Watt University, Dubai — Mumbai —
Singapore. Full Professor of History/Theory of Arts, History/Theory of
Architecture, Contemporary Architecture, Architectural Critique, Design Studio
Year 1, Design Studio Year 5.

- Opn asrycra 2017. no jyna 2019: Vellore Institute of Technology, Vellore, Tamil
Nadu, India. Full Professor of Sustainable Architecture, Complex Typologies
Design Studio.

- Opn asrycra 2016. no jyma 2017: University of Botswana, Faculty of Engineering
and Technology, Department of Architecture and Planning, Gaborone, Botswana.
Full Professor of History of Arts, Traditional African Architecture, History of
Architecture | and I, Philosophy of Architecture | and Il, Design Studio Year 3,
Research for Graduation Thesis and Design Studio Year 5.

! Hanomena: Komucuja je HaBena paJHO aHTaKOBamke KaHAMAATA Y OOIUKY Y KOM je KaHAMAAT NPEfao y OKBUPY
KOHKYpPCHE JOKYMEHTaIije 6e3 mpeBohema Ha CPIICKH je3HUK.
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On neuemb6pa 2011. no cenrrem6pa 2018: University of the Kwazulu Natal, College
of Humanities, School of Built Environment and Development Studies, Discipline
of Architecture, Durban, South Africa. External Examiner, Invited (by Professor
Thokozani Xaba, Head).

On oktobpa 2005. mo jyma 2016: University Union Nikola Tesla, Faculty of
Construction Management, Department of Architecture & Faculty of Real Estate
Management, Belgrade, Serbia & Varna Free University Cernoryzec Hrabar,
Faculty of Architecture, Varna, Bulgaria. Full Professor (Since 7 July 2007) /
Associate Professor (Since 17 October 2005) of History/Theory of Architecture,
Modern and Contemporary Architecture, History/Theory of Arts, Contemporary
Phenomena in Architecture, Architectural Criticism, Architecture and Spatial
Planning; Public, Commercial and Business Buildings; Environment and
Technology; Intelligent Buildings; Innovative Technologies and Materials;
Innovative Structures; Architectural Form and Composition;
Undergraduate/Graduate Design Studios. Full time.

On okpobpa 2008. no cemremOpa 2010: Faculty of Architecture and Civil
Engineering, University of Nis, Serbia. Visiting Professor / Master Studies in
Architecture: Contemporary Phenomena in Architectural Design.

Jyu 2004: University of the Free State, Faculty of Natural and Agricultural
Sciences, Department of Building Sciences, Division of Architecture,
Bloemfountain, South Africa. Visiting Professor, invited (by Professor Ora Joubert,
Head).

On maja 2002. no maja 2005: National University of Science and Technology,
Faculty of Architecture and Quantity Surveying, Bulawayo, Zimbabwe. Associate
Professor in History/Theory of Architecture; Modern and Contemporary
Architecture; Director of B.Arch./M.Arch. Courses; Graduate Design Studio
supervision; Graduate Design Thesis and Research for Graduate Design Thesis
supervision; One of two Year Masters of Bachelor of Architectural Studies
(Honours) degree; Graduate Design Studio and Design Thesis Report supervision;
Dissertations supervision. Full time.

On maja 2002. mo maja 2005: Manyara Design Architects, Harare-Bulawayo,
Zimbabwe. Consultant in all matters of design and construction. Part time.

On ampuna 1997. o maja 2002: Faculty of Architecture and Civil Engineering,
University of Nis, Jugoslavija. Assistant Professor / Senior Lecturer / Lecturer in
History/Theory of Architecture; Modern and Contemporary Architecture. Full time.

Opn janyapa 1993. o okroopa 1996: Faculty of Architecture and Civil Engineering,
Banjaluka, Srpska, Bosnia — Herzegovina. Senior Lecturer / Lecturer in Urban
Environment and Urbanization; Building Science; Author of the Feasibility study
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for setting up the Faculty of Architecture and Civil engineering including the
Department of Architecture.

On oktobpa 1992. mo ampmma 1996: Ministry of Physical and Urban Planning,
Housing and Construction, Banjaluka, Srpska, Bosnia — Herzegovina. Assistant for
Physical, Regional and Urban Planning and Construction / Managed territorial and
urban development of Republic, managed environment, projects, designs and
construction (architecture, physical, regional and urban planning), supervision. Full
time.

On dedpyapa 1990. mo anpuma 1992: City Council Centre, Sarajevo, Jugoslavija.
Director of the Department for Physical and Urban Planning and Construction /
Managed territorial and urban development of municipality, managed environment,
projects, designs and construction (architecture, physical, regional and urban
planning), supervision. Full time.

On jyna 1984. mo jamyapa 1990: Igman Construction Company, Sarajevo,
Jugoslavija. Site Architect (Monastery Lovret, Split) & Responsible Designer
(Settlement Ilidza Block Centre) / Managed projects, design and construction
(architecture & civil engineering), supervision. Full time.

On anpuma 1983. mo jyma 1984: Aluminium, Sarajevo, Jugoslavija. Chartered
Designer (for Winter Olympic Games, Sarajevo 1984) / Managed projects, designs
and construction (architecture & civil engineering), supervision. Full time.

A.2.2.3. Pan y HactaBu?

IIpe I/I360]f)a Y 3Bahb€ BAHPCAHOT npod)ecopa:

On 1997. no 2002. ronuHe HacTaBa y o0nactu: TeopHja U UCTOPHja apXUTEKTYDE.
I'paheBuHCKO-apxUTEKTOHCKH (hakynreT, Hum.

Hakon H36opa Y 3BakC BAHPEAHOT npodaecopa:

On 2002. no 2005. roguHe HacTtaBa y odiactuma: Design Studio, Graduate Design
Thesis and Research for Graduate Design Thesis. National University of Science
and Technology, Faculty of Architecture and Quantity Surveying, Department of
Architecture, Bulawayo, Zimbabwe.

On 2005. o 2016. rogune HactaBa y oosactuma: History of Arts, History/Theory
of Architecture, Contemporary Architecture, Recent Phenomena in Architecture,
Architectural Critique, Architectural Form and Composition, Architecture and
Physical Planning, Ecology and Physical Planning, Sustainable Architecture, Urban
and Physical Planning, Environment and Technology, Intelligent Buildings,

2 Hanomena: Komucuja je HaBena paJHO aHraXoBakbe KAHAUAATa Y OOIHMKY y KOM je KaHIUAAT MPEao y OKBUPY
KOHKYPCHE TOKYMEHTaIije 06e3 mpeBohema Ha CPIICKH je3HK.
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Innovative Structures and Innovative Technologies and Materials. Union
University & Varna Free University Cernoryzec Hrabar, Belgrade, Serbia and
Montenegro / Varna, Bulgaria.

- Op 2016. mo 2017. rogune HactaBa y obiactuma: History of Arts, Traditional
African Architecture, History of Architecture I and 11, Philosophy of Architecture I
and I, Design Studio Year 3, Research for Graduation Design Thesis and
Graduation Design Studio Year 5. University of Botswana, Faculty of Engineering
and Technology, Department of Architecture and Planning, Gaborone, Botswana.

- Op 2017. mo 2019. rommue HacraBa y obOmactuma: Sustainable Architecture,
Complex Typologies Design Studio. Regular review of the curricular and course
structures of above mentioned (B.A.S. i B.Arch./M.Arch. / M.Phil. courses), in the
line with teaching/research philosophy, and according to the constantly changing
demands of architecture in space and time. Vellore Institute of Technology, Vellore,
Tamil Nadu, India.

- 2019 — namac: HacraBa y obmactuma: History/Theory of Arts, History/Theory of
Architecture, Contemporary Architecture, Architectural Critique, Design Studio
Year 1, Design Studio Year 5. Regular review of the curricular and course structures
of above mentioned (B.A.S. i B.Arch./M.Arch. / M.Phil. courses), in the line with
teaching/research philosophy, and according to the constantly changing demands of
architecture in space and time. Heriot-Watt University, Dubai-Mumbai-Singapore.

A.3. HCITYIBEHOCT OBABE3HHX YCJIOBA 3A U3BOP Y 3BAIBE PEJOBHOI'
IMPO®ECOPA

Hanowmena: bubanorpaguje o6a kannuaara aare cy y [Ipuiory 1 oBor Pedepata y o0nuky y
KOMe Cy IpeJiaTe y OKBUPY KOHKYPCHE JOKYMEHTalH]e.

A.3.1. Kannuaat ap Ajgexkcauaap Uribatosuh

A.3.1.1. UcKycTBO y IeJaromikom paay ca cTyAieHTumMa

VckycTBO y melaromkoM pajay ca CTyJeHTHMA OJ1 IBaJieceT roJuHa M HIeCT Mecelu (jaHnyap
2001 — jyn 2021), Ha OCHOBHUM/IMIIJIOMCKUM, MacTep/MHTETPATUBHUM, MOCIEAUITIOMCKUM
(MaructapckuM) M JIOKTOPCKMM  CTyJHjama, OJf 3acHMBama pagHOr OJHOCA Ha
ApxuTekToHCKOM (akynTeTy YHuBep3urera y beorpany janyapa 2001. roaune.
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A.3.1.2. Ilo3uTMBHA OllEHA TMeEJArOIKOr Ppaga Yy CTYAeHTCKMM AaHKeTaMa TOKOM
HEJIOKYIHOT MPOTEKJIOT H300PHOT mepuoaa

Pesynratu cTyAeHTCKUX aHKEeTa TOKOM IIGJIOKYITHOT MPEeTXoaHOor u3bopHor nepuona (2011-
2020. ron.) Ha CBUM MpeAMETHMa Ha KOjuMa je KaHAMJAT Jp>Kao HacTaBy, MOKa3alu Cy
MO3UTUBHY OIIEHY IEIarolKor paja.

On u3bopa y 3Bame BaHpemHor mpodecopa ox 2011. mo 2021. rogumHe mpocedHa oreHa
MeJaroiKor paja npemMa JOCTYITHUM, PEIeBaHTHUM CTYACHTCKUM aHkeTaMma (ca Buiie o1 30%
yuemrha cTyJeHaTa) MO MpeAMEeTHMa KOjeé BOAM Ha OCHOBHUM, MHTETPUCAHUM U MacTep
cTtynujama je y pacrony oxa 3.75 mo 5.00, y 3aBUCHOCTH OJi TOAMHE CTYAHja M IOjSTUHUX
npeaMera.

VY nepuony on mk. 2015/16. no 2020/21. roguHe yKynHa MpoceyHa OIeHa CBUX aHKeTa (Y
KojuMa je ydyectBoBajio Buile o 30% oj ykynHor 0poja cTyjeHaTa yIUCaHUX Ha MOjeJMHUM
IpeaMeTnMa), IpeMa JOCTYIIHUM IoJlaluMa Koju cy o0jaBibeHu y okBupy: ,,OUC — Ankete
— Ilojenunaune ankete no IIpaBunHuky”, je 4.20 (yKymHO 3a CBE MpeAMETe MO rojJrHaMa:
mk. 2020/21. — 4.54; mx. 2019/20. — 4.35; mk. 2018/19. — 4.08; mxk. 2017/18. — 4.41; k.
2016/17. — 3.96; k. 2015/16. — 3.83).

VY nepuoay ox mk. 2010/11. go 2013/14. ronune, Ha OCHOBY ,,IHAMBUAYATHOT CTATUCTUYKOT
W3BEIlTaja O BPEeJHOBaWY MEAArolKor paja HacTaBHUKa YHuUBep3utera y beorpany” ykynHa
MpOCeYHa OlleHa CBHMX aHKeTa (y KojuMa je ydecTBoBasio Buiie oa 30% ox ykymHor Opoja
CTyJeHaTa yMHCAHUX Ha TOjeIMHUM MpeAMEeTUMa), IpeMa MoJalrMa aHKeTa Koje cy palhene
npeko ,,Apx [Toprana” je 4.58 (ykymnHo 3a cBe npeamere mo roguHama: mk. 2013/14. — 4.19;
mk. 2010/11. — 4.97).

VYKyIHa npocedHa olleHa CBHX aHKeTa (y Kojuma je ydectBoBano Buie ox 30% ox yKymHOT
Opoja cTyaeHaTa yNHCaHHMX Ha TpeIMEeTUMa) y TEepHOAy OJ M300pa y 3Bame BaHPETHOT
npodecopa a0 naxac je 4.29.

Hanowmena: [lerasbHu nperien pe3ynaraTa U3 pejeBaHTHUX CTYJIEHTCKMX aHKeTa (ca BUIIIE O]
30% yuemrha cryaeHaTa) Aatu cy y npuiory oBor Pedepara.

A.3.1.3. OgjaB/bena aBa paga u3 kareropuje M21, M22 uan M23 ox mpsor u3dopa y
3Bambe BAaHPEAHOT npodecopa

Ilocne I/136ODa Y 3Bahb€ BAHPEAHOT npod)ecopa:

M21 — Pan y BpxyHCcKOM Mel)yHapoaHOM yaconucy

- Aleksandar Ignjatovi¢, “Images of the Nation Foreseen: Ivan Mestrovi¢'s Vidovdan
Temple and Primordial Yugoslavism”, Slavic Review vol. 73, no. 4 (2014), pp. 828-
858. ISSN: 0037-6779 (WoS: A&HCI, SSCI).
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M22 — Pan y uctaknyToM Mmel)yHapoaHoOM Hyacomucy

- Aleksandar Ignjatovié, “Affecting Consonance, Striving for Dominance: Scolarship
and Politics at the Congresses of Byzantine Studies in the Balkans, 1924-1934”,
Journal of Balkan and Near Eastern Studies, vol. 21, no 6 (2019), pp. 696-715.
ISSN: 1944-8953 (WoS: SSCI).

M23 — Pan y mehynapoaHom yaconucy

- Danica Milan Stojiljkovi¢, Aleksandar Ignjatovié, “Towards an authentic path:
Structuralism and architecture in socialist Yugoslavia”, Journal of Architecture,
vol. 24, no. 6 (2019), pp. 853-876. ISSN: 1360-2365 (WoS: A&HCI);

- Aleksandar Ignjatovi¢, “Byzantium's Apt Inheritors: Serbian Historiography,
Nation-Building and Imperial Imagination, 1882-1941”, Slavonic and Eastern
European Review, vol. 94, no. 1 (2016), pp. 57-92. ISSN: 00376795 (M23 — WoS:
A&HCI).

IIpe I/136ODa Y 3BabC BAHPCOAHOT Hpod)ecopa:

M23 — Pan y melh)yHapoanom yaconucy

- Aleksandar Ignjatovi¢, “From Constructed Memory to Imagined National
Tradition: Tomb of the Unknown Yugoslav Hero (1934-1938)”, Slavonic and East
European Review, vol. 88, no. 4 (2010), pp. 624-651. ISBN: 00376795 (M23 —
WoS: A&HCI).

A.3.1.4. Ilntupanoct ox 10 xerepo nurara

[Tpema NOTBPAM O MUTUPAHOCTH HAYYHUX pazoBa ap Aunekcanapa Urmwarosuha uz 6aze Web
of Science, kojy je u3nana YHuBep3utercka oudnroreka ,,Ceero3ap Mapkosuh” 3a mepuoj o
2003. o maja 2021. ronuHe yKynaH 6poj XxeTepo nMTaTa u3HocH 76.

Hanowmena: [ToTBpaa o HMTHPAHOCTH U JIMCTa LUTHPAHUX pazoBa aat cy y Ilpunory Op. 2
oBor Pedepara.

A.3.1.5. Caonmreno 5 pagosa Ha Me)yHapoaaum uim nomahum ckynosnma (kareropuje
M31-M34 u M61-M64) on kxojux jexan mopa aa Oyiae IUIEHADHO NpefaBame WM
npegaBame 10 Mo3uBy Ha Mel)ynapognom mim nomahem HayuyHom ckymy ox u3dopa y
NPETX0IHO 3Bame U3 Hay4yHe 00J1aCTH 32 KOjy ce OMpa U MCIYH-eHHM YCJIOBH 3a U300p y
3Bamb¢ BaHPeIHOr npodgecopa u 0LEeHTa

Ilocne I/I36ODa Y 3Bakb€ BAHPEAHOT HDOd)GCODa:
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M31 — IlpexaBame o MO3UBY HA Me)yHAPOAHOM CKYINY IITAMIIAHO Y HEJIUHHU

- Aleksandar Ignjatovi¢, Olga Manojlovi¢ Pintar, “Transformations of the Slavija

Square in Belgrade: History, Memory and Construction od Identity / Preobrazaj trga
Slavija u Beogradu: istorija, se¢anje i konstrukcija identiteta”, Marijana Simu (ed.),
Memory of the City / Se¢anje grada (Beograd: Kulturklammer, 2012), pp. 120-154.
ISBN 978-86-912137-2-5.

M32 — IlpenaBame 0 NO3UBY HA Me)yHAPOAHOM CKYNY INTAMIIAHO Yy U3BOY

- Aleksandar Ignjatovié, “Shifting Identities of the Ottoman Vernacular”, Richard
Anderson (ed.), European Architectural History Network. Sixth International
Meeting (Edinburgh: University of Edinburgh, College of Art, 2021), p. 101. ISBN
978-1-912669-39-4;

- Aleksandar Ignjatovi¢, “Afterlife of Byzantine Architecture in the Nineteenth and
Twentieth Century”, Michela Rosso (ed.), Investigating and Writing Architectural
History: Subjects, Methodologies, and Frontiers. Papers from the third EAHN
International Meeting (Turin: Politecnico di Torino, 2014), pp. 1007-1008. ISBN
978-88-8202-048-4;

- Aleksandar Ignjatovi¢, “Afterlife of Byzantine Architecture in the Nineteenth and
Twentieth Century”, European architectural History Network: Third International
Meeting. Book of Abstracts (Turin: Politecnico di Torino, 2014), pp. 23-24; ISBN
978-88-8202-049-1.

M33 — Caonmreme ca Mel)yHapoaHOr CKyna INTAMIIAHO y LEJIHHHA

- Aleksandar Ignjatovi¢, “National Unity through Regional Diversity: Architecture
as Political Reform in Yugoslavia, 1929-1941”, Hilde Heynen, Janina Gosseye
(eds.), Proceedings of the 2nd International Conference of the European
Architectural History Network (Brussels: Koninklijke Vlaamse Academie van
Belgie voor Wetenschappen en Kunsten & Contactforum, 2012), pp. 320-325.
ISBN 978-90-6569-102-6.

M34 — Caonmreme ca Mel)yHapogHOr CKyna IITAMIIAHO Yy U3BOAY

- Aleksandar Ignjatovié, “Neither Byzantine nor Serbian: Byzantine Architecture in
Serbian Historiography of the Late-Nineteenth and Early-Twentieth Century”,
loan-Aurel Pop et al. (eds.), The 12th Congress of South-East European Studies.
Political, Social and Religious Dynamics in South-Eastern Europe /Dynamiques
politiques, sociales et religieuses dans le Sud-Est européen (Bucharest: The
Romanian National Committee of South-East European Studies — Romanian
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Academy Association Internationale d’Etudes du Sud-Est européen, 2019), pp. 127-
128. ISBN 978-606-93841-1-4;

- Aleksandar Ignjatovi¢, “Architectural Metamorphoses of National Memory:
‘Lazarica’ in Dalmatian Kosovo, 1889-1939”, Nenad Makuljevi¢ et al. (eds.),
Creating Memories in Early Modern and Modern Art and Literature (Belgrade:
Faculty of Philosophy; Negev: Ben Gurion University, 2017), p. 31. ISBN 978-86-
6427-060-1;

- Aleksandar Ignjatovi¢, “Straddling the National Divide: Yugoslavism, Furore
Orientalis and Ivan Mestrovi¢'s Vidovdan Temple (1906-1913)”, Dragan
Damjanovi¢ et al. (eds.), Art and Politics in Europe in the Modern Period (Zagreb:
University of Zagreb, 2016), pp. 50-51. ISBN 978-953-175-592-4;

- Aleksandar Ignjatovi¢, “Appropriated Pasts, Inverted Archaeologies, and Byzantine
Architecture in Europe, 1878-1939”, Kathleen James-Chakraborty (ed.),
Proceedings of the Fourth International Conference of the European Architectural
History Network (Dublin: University College Dublin - School of Art History and
Cultural Policy, 2016), pp. 333-334. ISBN 978-1-5262-0376-2;

- Aleksandar Ignjatovi¢, “Paradoxes of a Cultural Divide: European Identites and the
Appropriations of Byzantine Architecture in the 19-20th Century”, Stephen Bacigal
et al. (eds.), 1st International Conference on Europe in Discourse: ldentity,
Diversity, Borders (Athens and New Hampshire: Hellenic American University,
2016), 91-92. ISBN 978-0-9979971-0-1;

- Aleksandar Ignjatovi¢, “Modern States, Ancient Nations: Balkan National

Pavilions at the Paris World Exhibitions in the Twentieth Century”, Gregory T.
Papanikos (ed.), Visual and Performing Arts / Abstract Book From the 2nd Annual
International Conference on Visual and Performing Arts (Athens: Athens Institute
for Education and Research, 2011), pp. 41-42 (zbornik ima ukupno 110 str.); ISBN:
978-960-9549-05-9.

M61 — IlpeaaBame M0 MO3MBY €a CKYNa HANMOHAJHOI 3HAYaja IITAMIAHO Y
HeJMHH

- Aleksandar Ignjatovié¢, “U zemlji uobrazilje: Bosanski pejzazi Jovana Bijeli¢a
1929-1941”, Simona Cupié¢ (ed.) Jovan Bijeli¢ (1884-1964). Zbornik radova
povodom obelezavanja pedesete godisnjice od smrti umetnika (Novi Sad: Matica
Srpska, 2015), pp. 82-90. ISBN: 978-86-83603-79-4.

IIpe 1/136opa Y 3Bahb€ BAHPEAHOT npod)ecopa:

M33 — Caonmreme ca Mel)yHapoaHOT CKyNa INTAMIIAHO y LeJIUHHA
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- Aleksandra Stupar, Aleksandar Ignjatovi¢, “Limit vs. Center — sub specie
aeternitatis: The city between mythology, philosophy and ideology,” Lars Nilsson
(ed.), Urban Europe in Comparative Perspective, Studies in urban history 31
(Stockholm: Institute of Urban History, 2007), pp. 1-7. ISBN 91-88882-28-4;

M61 — IlpenaBame 1Mo MO3UBY €A CKYNAa HAIMOHAJHOT 3HAYAaja NITAMIIAHO Y LEJTUHH

- Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, “Muzeji Beograda i koncept
suoCavanja sa proSlo§¢u”, Muzeji kao mesta pomirenja. Zbornik radova sa 8.
kolokvijuma Medunarodne asocijacije istorijskih muzeja (Beograd: Istorijski muzej
Srbije, 2010), pp. 129-137. ISBN 978-68-82925-42-2.

A.3.1.6. Kibura u3 pejieBanTHe 00J1aCTH, 0J00peH yHOEHHK 3a YKy 00J1aCT 32 KOjy ce
Oupa, noriaB/be y 0J400peHOM YUOCHHKY 3a YKy 00J1aCT 32 KOjy ce OMpa MJM NPEBOJ
HHOCTPAHOT YHOCHUKA 0100PEHOr 32 YKy 00J1aCT 3a KOjy ce Oupa, 00jaB/beHH y IEPHOAY
01 u300pa y HacTaBHUYKO 3Bame (ca ISBN Gpojem)

ITocne I/136ODa Y 3Bab€C BAHPCOHOT rmod)ecopa:

M41 — UcTtakHyTa MOHOrpaduja HAMOHAIHOT 3HAYaja

- Aleksandar Ignjatovi¢, U srpsko-vizantijskom kaleidoskopu: Arhitektura,
nacionalizam i imperijalna imaginacija 1878-1941 (Beograd: Orion Art i
Univerzitet u Beogradu — Arhitektonski fakultet, 2016); 875 str; ISBN 978-86-
6389-038-1.

M44 — IlornaB/be y Kibu3u M41 nim pax y reMaTckom 300pHUKY Boaeher HanmoHaaHOT
3Ha4aja

- Aleksandar Ignjatovi¢, “Vidovdanski hram Ivana Mestrovica, stvaranje Jugoslavije
i paradoksi nacionalizma”, Radovan Cuki¢ et al. (eds.), Dan vredan veka: 1-XII-
1918 (Beograd: Muzej Jugoslavije, 2018), pp. 75-92. ISBN 978-86-84811-48-8;

- Aleksandar Ignjatovi¢, “Sanjana proSlost, zamisljena buduc¢nost: Arhitektura i
nacionalni identitet u Srbiji 1918-1941”, Misko Suvakovié et al (eds.), Istorija
umetnosti u Srbiji XX vek. I11: Moderna i modernizmi 1878-1941 (Beograd: Orion
Art 1 Katedra za muzikologiju Fakulteta muzi¢ke umetnosti Univerziteta u
Beogradu, 2014), pp. 143-156. ISBN 978-86-6389-005-3 (OA);

- Aleksandar Ignjatovi¢, “Mit o Trojanskom konju: ’Beogradska Skola arhitekture®”,
Misko Suvakovié¢ et al. (eds.), Istorija umetnosti u Srbiji XX vek. Realizmi i
modernizmi oko Hladnog rata (Beograd: Orion Art; Katedra za muzikologiju
Fakulteta muzicke umetnosti, 2012), pp. 421-426. ISBN 978-86-83305-74-2 (OA);
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Aleksandar Ignjatovi¢, “Tranzicija 1 reforme: arhitektura u Srbiji 1952-19807,
Migko Suvakovi¢ et al. (eds.), Istorija umetnosti u Srbiji XX vek. Realizmi i
modernizmi oko Hladnog rata (Beograd: Orion Art; Katedra za muzikologiju
Fakulteta muzi¢ke umetnosti, Beograd, 2012), pp. 689-710. ISBN 978-86-83305-
74-2 (OA);

Aleksandar Ignjatovié, “Otvaranje i popularizacija: Muzej 25. maj i transformacija
prostora Dedinja”, Olga Manojlovi¢ Pintar, Mile Bjelajac, Radmila Radi¢ (eds.),
Tito — videnja i tumacenja (Beograd: Institut za noviju istoriju Srbije; Arhiv
Jugoslavije, 2011), pp. 601-614. ISBN 978-86-7005-097-6.

IIpe I/136ODa VY 3BabC BAHPCAHOT Hpod)ecopa:

M42 — Monorpaduja HalMOHATHOT 3HAYAja

Aleksandar Ignjatovi¢, Jugoslovenstvo u arhitekturi 1904-1941 (Beograd:
Gradevinska knjiga, 2007); 500 str; ISBN 978-86-395-0514-1;

Aleksandar Ignjatovi¢, Arhitektonski poceci Dragise Brasovana 1906-1919
(Beograd: ZaduZzbina Andrejevi¢, 2004); str. 88; ISBN 86-7244-365-9.

M44 — IlornaB/be y Kibu3u M41 nim pax y reMaTckom 300pHUKY Boaeher HanmoHaaHOr

3Ha4aja

Aleksandar Ignjatovi¢, “Poricanje i obnova: arhitektura postmodernizma 1980-
19917, Misko Suvakovi¢ et al. (eds.), Istorija umetnosti u Srbiji: XX vek. Radikalne
umetnicke prakse 1913-2008 (Beograd: Orion Art; Katedra za muzikologiju
Fakulteta muzicke umetnosti, 2010), pp. 662-670; ISBN 978-86-83305-52-0 (OA);

Aleksandar Ignjatovi¢, “Nemoguci toposi: arhitektonske imaginacije nacionalne
utopije”, Misko Suvakovié et al. (eds.), Istorija umetnosti u Srbiji: XX vek.
Radikalne umetnicke prakse 1913-2008 (Beograd: Orion Art; Katedra za
muzikologiju Fakulteta muzicke umetnosti, 2010), pp. 251-254; ISBN 978-86-
83305-52-0 (OA);

Aleksandar Ignjatovié, “Arhitektura Novog dvora i Muzej kneza Pavla”, Tatjana
Cvjeti¢anin (ed.), Muzej kneza Pavla (Beograd: Narodni Muzej, 2009), pp. 58-90.
ISBN 798-86-7269-106-1,

Aleksandar Ignjatovié, “Od istorijskog secanja do zamisljanja nacionalne tradicije”,
Dragan Aleksi¢ et al. (eds.), Istorija i secanje: Studije istorijske svesti (Beograd:
Institut za noviju istoriju Srbije, 2006), pp. 229-252 (zbornik radova ima ukupno:
266 str.); ISBN 86-7005-054-4.
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M13 — Monorpadcka cryauja/noriaabbe y Kibu3zu M11 uim pagy TeMaTcKoM 300PHUKY

Boaeher mel)ynapoanor 3nauyaja:

Hakon I/I36ODa Y 3BahbC BAHPCAHOT npod)ecopa:

Aleksandar Ignjatovié, “Negotiating National Prospects by Capturing the Medieval

Past: Byzantium in Serbian Architectural History at the Turn of the 20th Century”,
Alena Alshanskaya, Andreas Gietzen, Christina Hadjiafxenti (eds), Imagining
Byzantium: Perceptions, Patterns, Problems (Mainz: Johannes Gutenberg-
Universitat Mainz, 2018), pp. 109-120. ISBN 978-3-88467-310-2;

Aleksandar Ignjatovi¢, “Translatio Imperii Revisited in the Balkans: Interpretation
of Serbian Past and Imperial Imagination, 1878-1941”, Wouter Bracke, Jan Nelis
and Jan De Maeyer (eds.), Renovatio, Inventio, Absentia Imperii: From the Roman
Empire to Contemporary Imperialism (Brussels: Academia Belgica; Rome: Institut
Historique Belge de Rome/Belgisch Historisch Instituut te Rome, 2018), pp. 191-
215. ISBN 978-90-74461-92-4.

Aleksandar Ignjatovi¢, “Competing Byzantinisms: The Architectural Imaginations
of the Balkan Nations at the Paris World Exhibition in 1900, Miklés Székely (ed.),
Ephemeral Architecture in Central-Eastern Europe in the 19" and 20" Centuries
(Paris: L'Harmattan, 2015), pp. 107-122. ISBN 978-2-34307232-6;

Aleksandar Ignjatovi¢, “Byzantium Evolutionized: Architectural History and
National Identity in Turn-of-the-Century Serbia”, Diana Mishkova, Balasz
Trencsényi, and Marja Javala (eds.), 'Regimes of Historicity' in Southeastern and
Northern Europe, 1890-1945 (Houndmills, Basingstoke: Palgrave Macmillan,
2014), pp. 254-274. ISBN 978-1-137-36246-9.

M14 — Monorpadcka cryanja/moryasibe y Kibu3u M12 nim pagy TeMaTcKoM 300pHHKY

mehynapoanor 3Havaja

Hakon H36opa Y 3BalkC BAHPEAHOT npodaecopa:

Aleksandar Ignjatovié¢, Olga Manojlovi¢ Pintar, “Ta povogio kot dnpovpyio g

efvicng tavtdTag 6T ZepPia” / “Museums and Construction of National Identity
in Serbia”, Avopopdyn I'kaln kow AreEbvopo Mmodvie / Andromache Gazi and
Alexandra Bounia (eds.), EOviké Movocio. oty Notio Evpom: lotopio ko
mpoontikes / National Museums in Southern Europe: History and Perspectives
(Athens: Kaleidoscopio, 2012), pp. 126-145. ISBN 978-960-471-049-2;

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, “National Museums in Serbia: A
Story of Intertwined Identities”, Peter Aronsson and Gabriella Elgenius (eds.),
Building National Museums in Europe, 1750-2010 (Linkoping: Linkoping
University Electronic Press, 2011), pp. 779-815. ISSN 1650-3686; elISSN 1650-
3740;
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Aleksandar Ignjatovi¢, “The Museum Building”, Tatjana Cvjeticanin, Ksenija
Todorovi¢ (eds.), The Prince Paul Museum (Belgrade: National Museum, 2011),
pp. 179-193. ISBN 978-86-7269-117-7.

IIpe I/136ODa VY 3Balkb€ BAHPECAHOT npod)ecopa:

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié, “Prostori selektovanih memorija:

Staro sajmisSte u Beogradu 1 secanje na Drugi svetski rat”, Tihomir Cipek, Olivera
Milosavljevi¢ (eds.), Kultura sjecanja: 1941. Povijesni lomovi i savladavanje
proslosti (Zagreb: Disput, 2008), pp. 95-112. ISBN 978-953-260-079-7;

Aleksandar Ignjatovié, “Vizija identiteta i model kulture: Srpske pravoslavne crkve
izvan granica Srbije 1918-1941”, Tihomir Cipek, Olivera Milosavljevi¢ (eds.),
Kultura sjecanja: 1918. Povijesni lomovi i savladavanje proslosti (Zagreb: Disput,
2007), pp. 167-191. ISBN 978-953-260-049-0.

A.3.1.7. Pe3yaTraTn y pa3Bojy Hay4HO-HACTABHOI MOAMJIATKA

Kannuaar je 6uo MEHTOp M 4jiaH KOMHCH]€ 3a OLIEHY U 0JI0paHy TOKTOPCKE AucepTaiyje Ha 6

JOKTOPCKHX TC3a Ha YHI/IBepL’»I/ITeTy y Eeorpaz[y — ApXI/ITeKTOHCKOM q)aKy.]'ITeTy:

Mapuja MaptunoBuh, MacT. HMHX. apx., ,,JyrOCIOBEHCKO CaMOYIpPaBJbamke Y
ApXUTEKTYpH LIeHTapa MecHHX 3ajenHuna y beorpaay ox 1950. no 1978 (2020);

Tatjana Kapaberosuh, n.u.a., ,,Pernpesenranuja moaepHe apxutekrype beorpana
Ha UMy jyrociioBeHcke npoaykuuje on 1945. mo 1968. rogune™ (2018);

Januma CrojuwbkoBuh, a.u.a., ,,CTpyKTypaiu3aMm y apXuTeKTypu JyrociaBuje y
nepuoay oxa 1954. no 1980. rogune” (2017);

Mp DBophe Ancupesuh, a.u.a., ,Excripecnonusam y apxurekrypu XX Beka y
Cp6uju” (2015);
bpanucnas ®onuh, n.u.a., ,,HoBa mkona apxutektype y beorpany u npomene y

IIKOJIOBamy apxurekara 1968-1974% (2015);

Jenena JKuBanueBuh, n.m.a., ,,CONMjaATUCTUUKU peajn3aM y apXUTEKTOHCKO] U
ypOaHHCcTHUKO] Teopuju 1 ipakcu Jyrociasuje” (2012).

Kangunat je MeHTOp NpHjaBJbeHE JOKTOpPCKE auceprauuje kanauaara bpatucnasa Wnwmha,

n.u.a. ,,CuHTe3a apXUTeKType U rpal)eBUHCKOT HHKemepcTBa beorpaackor cajma ox 1953. no

1957 na Yuusepsurery y beorpagy — ApxurektoHckoMm dakynrery (2013).

Kangunar je 6M0 KOMEHTOp JOKTOPCKE [HcepTaluje Ha YHHUBEP3UTETY YMETHOCTH Y

beorpany: Xesmka [ljemmsan, n.1.a., ,,He/uzperuusu npoctop : npea-TeKCTyalHU, TEKCTYaTHH

M MOCT-TEKCTYAIHU KOHIIENTH POCTOPa y TEOPUjU yMeTHOCTH U Meauja“ (2013).
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Kangunar je OMo npeiceTHUK WK YiaH BHIE KOMHCH]a 32 U300p capa/IHMKa U HACTaBHUKA U3
yke Hay4dHe oOiactu McTopuja, Teoprja U eCTETHKA apXUTEKTYpE M BU3YCITHUX YMETHOCTH U
00HOBA I'paIUTEIHCKOT Hacjeha.

A.3.1.8. Yuemhe y komMucHju 3a oa0paHy TpHW 3aBpIIHA paja Ha aKaJAeMCKHUM
CHeUMjaTuCTUIKNM, MacTep WJIN JOKTOPCKHM CTyAUjaMa

YaHCcTBO ¥V KOMI/ICI/IiaMa 34 OLICHY U O,Z[6DaHV JOKTOPCKHX ,I[I/ICCDTaHI/Iia:

Kangunat je OO mpeaceHUK MM YiaH KOMHUCH]E 3a OIleHy M oi0paHy Ha 19 moKkTopcKux
nucepranvja Ha YHuBep3uteTy y beorpamy — ApxuTekToHCKOM (akynrery: mMp JeieHa
[lerpoBuh, a.u.a. (2009); mp Mapra Bykortuh Jlazap, nuri. ucropud. ymetnoctu (2011); mp
Becna KonuakoBcka, a.u.a. (2011); mp Upena Kynerun hynaduh, n.u.a. (2011); mp CrHexana
Tomesa, nurui. ucropud. ymetrHoctu (2012); mp Muxauno Jlyjak, n.u.a. (2012); Baagumup
CreBanoBuh, n.u.a. (2013); mp CnaBuna CramatoBuh ByukoBuh, g.u.a. (2013); borman
Jawymesuh, nurt. uctopud. ymerHoctu (2013); mp Mapko Hukonuh, n.u.a. (2014); mp 3nata
BykcanoBuh Manypa, n.u.a. (2014); mp ['opmana MurtpoBuh, IMILI. UCTOPHY. YMETHOCTH
(2015); IIpempar MapkoBuh, a.u.a. (2015); Mununa Ilajkuh, nu.a. (2016); Bramgumup
[Mapexxanun, a.u.a. (2016); Munom Apanbhenosuh, n.u.a. (2016); Emunuja Hukonuh, a.u.a.
(2018); Apb6ep Canuku, a.u.a. (2018); Anekcannap Jajkosuh, n.u.a. (2021).

OcuM Ha MaTU4yHOM (haKynTeTy, KaHIUAAT je OMO aHrakoBaH y KOMHCHjamMa 3a OLEHY
TeMa W KaHAWJaTa, Kao M OleHy M oAOpaHy JIOKTOPCKHUX JHUcepTaluja, Ha JpYruM
BHCOKOUIKOJICKUM YCTaHOBaMa, Ha TeMaMa BE3aHUM 3a UCTOPU]y M TEOpH]JY apXUTEKType U
YMETHOCTH, U TO Ha!

- Yuusepsurety y beorpagy — ®unozodckom dpakynrery, 10 komucuja: mp Muna
Mapunkosuh, aumi. ucropud. ymernoctu (2006); mp Cunuina Bunakosuh, qum.
ucropuy. ymerHocta (2008); mp T'opmana Jlazuh, numi. ucTtopud. yMETHOCTH
(2011); mp T'opan IlonoBuna, aumi. uctopuy. ymerHoctu (2012); mp Buonera
O6penoBuh, numi. wuctopud. ymerHoctd (2013); Taguja CredanoBuh, gum.
uctopuy. ymetoctu (2014); Munan IIpocen, qumi. ucropud. ymerHoctu (2014);
Tujana bopuh, aumi. ucropuu. ymernoctu (2014); mp Banentuna bpaap, num.
ucropud. ymerHoctu (2014); Bnagana [lytHuk, qumut. ncropud. ymetHoctu (2015);

- VYHuBep3utery yMmeTHocTH y beorpamy, 2 komucuje: Mwunena Ilomos, auri.
ucropuy. ymerHoctu (2013); Jenena 3apaBkoBuh, IUIUL. MCTOPUY. YMETHOCTHU
(2020).

- Yuusepsurery y HoBom Cany — dakynTeTy TeXHUUYKUX Hayka, | KOMHCH]A: MP
Hparana KoncrantuHoBuh, n.u.a. (2014).

YnaHCTBO ¥ KOMI/ICI/IiaMa 3a OLCHY U 0)16DaHV MAarvucTapCcKux Te3a.

26



Kanmupar je Oumo wmaH y KoMmHcHjamMa 3a OIEHY M 0a0paHy 3 Marucrapcke Te3e Ha
VYHuusep3utety y beorpany — Apxurtekronckom dakynrery: Upena Kynerun hymaduh, n.u.a.
(2008); Bama Ilanuh n.u.a. (2010); 3nata Bykcanosuh Maiypa, n.u.a. (2010).

Ocum Ha maTH4HOM (haKylnTeTy, KaHAUIAT je OMO aHTaKOBaH y KOMHCHjaMa 3a OLEHY
TeMa M KaHAWJaTa, Kao U OIIeHy U 0J0paHy MarucTapcKux Te3a, Ha JPYrUM BUCOKOIIKOJICKUM
yCTaHOBaMa, Ha TeMaMa B€3aHUM 3a UCTOPHJY U TEOPH]Y apXUTEKType U YMETHOCTHU, U TO Ha:

- Yuusepsurery y beorpany — ®unozodckom dakynrety, 3 komucuje: BanentuHa
bpnap, numut. ucropud. ymernoctu (2008); Mape Janakosa [ pyjyh, nurui. uctopuy.
ymetHocTH (2008); Buonera O6penoBuh, nurmit. uctopud. ymernoctu (2008);

- YHuBepsuretry ymMeTHocTH y beorpany, 1 komucuja: iBana CoBuss, n.1.a. (2010).

A.3.2. Kanngunat ap Hpeapar MuJomesuh

A.3.2.1. UckycTBO y MeJarouikoM paay ca cTyieHTuMa

HckycTBO y MeqaromkoM pagy ca CTyAeHTHMa O] ABaJecCeT 0caM TOJMHA M IECT MECelu
(jamyap 1993 — jyn 2021), Ha akaIeMCKHUM CTyIMjaMa pa3InYUTUX HUBOA, HA BUIlle JoMahuX U
MHOCTPAaHUX YHHUBE3UTETA.

A3.2.2. Tlo3uTMBHA OLlEHa NeJArolKOr Ppaja y CTYIeHTCKHM aHKeTaMa TOKOM
LHEJIOKYITHOT MPOTEKJIOr H300pHOT mepuoaa

KaHI[I/II[aT HPIje MPUITOKHNO OLICHY NCAArOMKOT paaa ¢ca CTyACHTUMA.

A.3.2.3. O0jaB/benn panoBu kareropuje M21, M22 uian M23 u3 Hay4He 00J1aCTH 32 KOjy
ce Oupa

Kangunat Hema o6jaBibeHe pagoBe u3 kareropuje M21, M22 unu M23.

A.3.2.4. HIntupanocr ox 10 xerepo uurara

Kangunat Huje npuiaokuo o¢uIMjeTHe NoJaTKe O IMTUPAHOCTH, Opoj LuTara M
6ubnuorpadujy uutupanux pagonsa u3 6aze WoS.

A.3.2.5. CaonurteHo 5 pagosa Ha MehyHapoauum niau foMahum ckynosuma (kareropuje
M31-M34 u M61-M64) on kxojux jexan mopa aa Oydae IUIEHADHO NpelaBame WM
npegaBame 10 MO3UBY Ha Mel)yHapognom mim nomahem HaydyHoM ckymy ox u3dopa y
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NMPETXO0JHO 3Balk-€ U3 Hay4YHe 00JIaCTH 32 KOjy ce OMpa M UCNYHeHH YCJOBH 32 uU300p y

3Bal€ BaHPeIHOT mpodecopa U A0LEeHTa

M33 — Caonmreme ca Mel)yHApPOAHOT CKYNA IITAMIIAHO Y LEJIUHU

Ilocre I/I36ODa VY 3Balkb€ BAHPECAHOT rmod)ecopa:

Milosevi¢, P., Koprivica, S., Petrovi¢, S. (2012), ,,Gabion Walls — Retaining Walls of
the Future — Part 1. Proceedings’s Book. Civil Engineering — Science and Practice -
GNP, 4th International Conference, Faculty of Civil Engineering Podgorica, University
of Montenegro, Zabljak 20-24 February 2012, pp. 2033-2038; ISBN 978-86-82707-21-
9;

Milosevié, P. (2006), “Starting Points and Outcomes of the Theory of High-Medieval
Byzantine Architecture”. The Collection of Scientific Works V, Symposium “Ni§ and
Byzantium V: 1700 years since Emperor Constantine’s Coronation, 306-2006”. City of
Ni§, Serbia and Montenegro, June 3-5, pp. 291-313; ISBN 978-86-83505-61-6 (NKC),
COBISS.SR-1D 139688736;

Milosevi¢, P. (2006), “Belgrade, Future City of South East Europe — New Management
Directions of Urban Preservation and Urban Renewal”. International Conference
“Reconstruction and Revitalization of the City”, Association of Town/Urban Planners
of Belgrade, Urban Planning Institute Belgrade & City of Belgrade, November 21-22.
Proceedings Book (Edited by Ruzica Bogdanovic), pp. 19-35; ISBN 86-907727-2-3,;

Milosevi¢, P. (2005), “Emperor Constantine, the Founder of Byzantium and its
Architecture”, The Collection of Scientific Works III, Symposium “Ni§ and Byzantium
II”. 800 years after the fall of Constantinople (1204-2004). The Days of Saints
Emperor Constantine and Helena, City of Ni§, Serbia and Montenegro, pp. 195-212;
ISBN 86-7455-659-0;

Milosevi¢, P. (2007), “Urbanisation Aspects in the Serbian Countryside”. Paper.
International Conference “Strategic and Methodological Approaches for Tourist
Promotion of Serbian Countryside”, Union of Urban Planners of Serbia, Chambers of
Engineers of Serbia & Ministry for Capital Investment, Belgrade-Kosmaj Mountain,
October 11-12; Proceedings Book (Edited by Ruzica Bogdanovi¢), pp. 49-72; ISBN
978-86-84275-15-0;

Milosevi¢, P. (2007), “Third, Trans-Danube Belgrade (The New, Danube Orientation
of the City and Country — What Belgrade should be)”. International Conference “New
Urbanity - Globalisation - Transition”, Association of Town/Urban Planners of
Belgrade, Chambers of Engineers of Serbia, Urban Planning Institute Belgrade & City
of Belgrade, November 9-10; Proceedings Book (Edited by Ruzica Bogdanovic), pp.
103-121; ISBN 978-86-907727-3-5.
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M63 — Caonumreme ca CKyla HAMOHAJIHOT 3HAYAja ITAMIIAHO Y IeJIHHH

Ilocre I/I36ODa VY 3Balkb€ BAHPEAHOT rmod)ecopa:

- Milogevié, P., Cerimovié, V. (2009), “Eco-City Belgrade: Continuity of System
Failures in Sustainability”. Chapter in E-Book (Ed. Marina Nenkovi¢-Rizni¢), pp. 36-
62. Annual Symposium of Town Planners Association of Belgrade “Continuity-
Discontinuity”, November 27, 2009; ISBN: 978-86-907727-5-9.

A.3.2.6. Kibura u3 pejieBaHTHe 00.1aCTH, 0100peH YUOEHHK 3a YKy 00J1aCT 3a KoOjy ce
Oupa, noriiaB/be y 0J400peHOM YUOCHHKY 3a YKy 00,1aCT 32 KOjy ce OMpa MM NPEBOJ
HHOCTPAHOT YHOCHUKA 0100PEHOr 32 YKy 00J1aCT 3a KOjy ce Oupa, 00jaB/beHH y IIEPHOAY
01 u300pa y HacTaBHUYKO 3Bame (ca ISBN Gpojem)

M42 — MoHorpaguja HAMOHAJIHOT 3Ha4Yaja

ITocne I/136ODa Y 3BabC BAHPCOHOT rmod)ecopa:

- Milosevi¢, P. (2007), “Mate Baylon, Architect (1903-1995)”. Zaduzbina Andrejevic,
Edicija Inspiratio, Beograd. Novembar 2007, pp. 1-329, ff. 1-171; CIP 438, ISSN 1450-
801X, ISBN 978-86-7244-605-0.

IIpe I/I360]f)a Y 3Bahb€ BAHPCAHOT npod)ecopa:

- MiloSevi¢, P. (1997), “Arhitektura u Kraljevini Jugoslaviji (Sarajevo, 1918-1941)”.
Edicija “Prosvjeta Specijalna izdanja” — Knjiga 1, Srpsko prosvjetno il kulturno
drustvo Prosvjeta (Srpsko Sarajevo-Srbinje), pp. 1 — 354, ff. 1-247; CIP Biblioteka
Matice Srpske, Novi Sad, 72 (497.15 Sarajevo) 1918/1941”.

M43 — Monorpadgcka cryauja

IIpe 1/136opa Y 3Bahb€ BAHPEAHOT npod)ecopa:

- Milosevi¢, P. (1998), “O stvarima srpskim” (Eseji i studije), Edicija Knina Specijalna
izdanja — Knjiga0 1, Krajiska novinska informativna nezavisna agencija Knina
(Banjaluka); readers: Jovan 1. Dereti¢ i Mirjana Vlaisavljevi¢; pp. 1-276, ff 1-50; CIP
Narodna i univerzitetska biblioteka’*Petar Ko¢i¢” Banja Luka, UDK 323(=861)(497.1).

M14 — Monorpadcka cryauja/moryaasibe y Kibuzu M12 nim paay TeMaTcKoM 300pHHKY
Mehynapoanor 3Hauaja

Ilocne I/I36ODa Y 3Bakb€ BAHPEAHOT HDOd)GCODa:
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- Milosevi¢, P., Chipungu, L, contribution by Chapisa, F. (2015), “Zimbabwe”, Chapter
in International Manual of Planning Practice (IMPP; Ed. Judith Ryser and Teresa
Franchini), 6" new extended edition; ISOCARP (International Society of City and
Regional Planners, www.isocarp.org); Book p. 88; CD pp.108 -120; The Hague, The
Netherlands, September 2015. British Library, ISBN:978-94-90354-40-4;

- Milosevi¢, P., contribution by Chipungu, L. (2008), “Zimbabwe”, Chapter in
International Manual of Planning Practice (IMPP; Ed. Judith Ryser and Teresa
Franchini), 5" new extended edition; ISOCARP (International Society of City and
Regional Planners, www.isocarp.org); Book p. 56, CD pp. 174-187; Madrid, Spain,
November 2008; British Library, ISBN:978-90-75524-56-7.

A.3.2.7. Pe3ysiTaTu y pa3Bojy Hay4YHO-HACTABHOT MOAMJIATKA

KaH,I[I/II[aT HI/Ije MPUITOKUO IMOAATKE O MCHTOPCTBY HAa JOKTOPCKUM I[I/IcepTaI_II/IjaMa.

A3.2.8. Yuemhe y komucuju 3a oa0paHy TpHM 3aBpPIIHA pPajga Ha aKaJAeMCKUM
CHeNHjaJTuCTHYIKUM, MACTEP HJIU IOKTOPCKHUM CTyaujaMa

KanaunaT Hije npuiiokuo noJaTke 0 y4ecTBOBawbY y KOMHCHjaMa 3a 00paHy 3aBpIIHUX pajaa
Ha MacTep WU JTOKTOPCKUM CTyjama.

A4. OOHEHA HICITYIbEHOCTHU OBABE3HHUX YCJIOBA

Ha Ha ocHOBY onuTtux yciaosa npeasuhenum 3akoHoMm o pafy (,,Ci. rmacauk PC”, 6p. 24/05,
61/05, 54/09, 32/13, 75/14, 13/17 — oanyka YC, 113/17 u 95/18 — ayTeHTUYIHO TyMademe),
U oceOHUX ycioBa npeasuleHnM uiaaHoMm 74. 3akoHa 0 BUCOKOM 00pa3zoBamy (,,Cil. TIacHUK
PC”, 6p. 88/17,27/18 — np. 3axon u 73/18, 67/19 u 6/20), Craryrom YHuBep3uTera y beorpany
(,Imacauk Yb”, 6p. 201/18, 207/19, 214/20 u 217/20), IIpaBUTHUKOM O MHHHUMATHUM
yCIIOBHMA 3a CTHIIa€ 3Barkba HACTaBHUKA Ha YHUBep3uTeTy y beorpany (,,I macaux YbB”, Op.
192/16, 195/16, 197/17, 199/17, 203/18 u 223/21), yrBph)eHu Cy KpUTEPUjyMH 32 CTHUIAE
3Balba HAaCTaBHMKA Ha YHUBep3uTeTy y beorpany 3a rpymnanujy TEXHUYKO-TEXHOJOLIKUX
Hayka. [lopen onmtux ycinosa, momenyTuM [IpaBuiiHukoM yTBpheHu cy U H300pHHU YCIIOBH 3a
CTULIaKb€ HACTAaBHUYKOI 3Bama peloBHOI mpodecopa, aatu y Tabenmu B 3a rpynammjy
TEXHUYKO-TEXHOJOIIKMX Hayka, koje je Komucuja mmana y BuIy NpH BpEJHOBamY pajaa
KaHJuIaTa, Kao W KpuTepujyme mnponucane Cratyrom YHHBep3uTera y beorpagy —
ApxutekToHcKor (akynrera (,,Cin. 6unrten AD”, 6p. 119/18) u [IpaBunHUKOM O HauMHY U

NOCTYIIKY CTUllakhba 3Balbd W 3aCHUBAba PAAHOT OJHOCA HACTABHHKA Ha YHI/IBep3I/IT€Ty y
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beorpany — ApxurektoHckoMm dakynrery (,,Ci. ounten AD”, 6p. 120/19), u nonena oneny

HCIIYEBCHOCTU KaHaAuaaTa.

A.4.1. Kannunat ap Ajgexkcapaap Uribatosuh

Ip Anekcanmgap UrmatoBuh ucnymaBa cBe o0aBe3He yCja0Be 32 M300p Y 3Bamke PEAOBHOT

npodecopa mpornucase OBUM aKTUMa, U TO:

Moceyje HaydHH CTETEeH JOKTOpa HayKa U3 00JIacTH 3a KOjy ce Oupa;
MMa UCKYCTBO Yy TIEIaroIIKOM paiay ca cTyaeHTtuma oxa 20 ronHa;

HMa TIO3UTHUBHY OLCHY ICAAromkor palja I[O6PIjCHy Y CTYACHTCKHUM aHKETaMa
TOKOM HECJIOKYITHOT ITPETXOAHOT I/1360pHOF nepuoaa — IpoOCCUHa OlcHa 429,

uMa 00jaB/bEHO YKYITHO 5 pajioBa U3 HayyHe 00JacTu 3a KOjy ce Oupa Kareropuje
M21 (1), M22 (1) u M23 (3) y mehynaponnum yaconucuma pedpepucanum y WoS-
y, O Kojux je 4 o0jaBJbeHO HaKOH M300pa y 3Bame BaHpeqHOTr mpodecopa; y
MehyHapoguuM daconucuma pedepucanum y WoS-y uma ykynmHo 8 pajoBa
(xateropuje M21-M26);

npema WoS 6a3u umMa MUTHUPAHOCT 01 76 XETepo 1UTATA;

uMa caomnmTeHo 14 panoBa Ha HAYYHHM CKYNOBUMa o] Kojux 12 xateropuje M31,
M32, M33 u M34 u 2 paga kareropuje M61, on kojux cy 4 O6una caonmrema U
pasioBH IO NO3UBY;

ayTop je 3 MoHorpadcke myoauKaiuje u3 yxe HaydHe o0JacTH y Kojy ce Oupa, u
To 1 mcrakHyre MoHorpaduje HaluoHaIHOr 3Hayaja (M41) u 2 moHorpaduje
HalMoHanHor 3Hayaja (M42). [Topex Tora, uma o0jaBibeHa 4 MoriaBiba y KilbUrama
U TeMaTcKuM 30opHuiMa Boaeher mehyHapoaHor 3Hauaja (M13), cBa 4 HakoH
n3bopa y 3Bame BaHpeIHOT mpodecopa, Kao U 5 MorjiaBiba Koja je 00jaBuo Kao
ayTop WJIM KOayTOp Y KIbUIaMa U TEMaTCKUM 300pHULIMMa Mel)yHapoIHOT 3Hayvaja
(M14), on xojux 3 HakoH M300pa y 3Bame BaHpeaHOr mpodecopa. Ayrop je 10
MOTJIaBJba y KEHbUramMa M TeMaTCKUM 300pHUIMMa Bojaeher HallMOHAJTHOT 3Haydaja
(M44), on xojux 6 HaKOH U300pa y 3Bame BaHPEIHOT Mpodecopa;

MMa OCTBapeHe pe3yJTare y pa3Bojy HaydHOHACTaBHOI MOJMJIATKa — MEHTOD je 6
onOpambeHUX M 1 TpujaBibeHE JOKTOPCKE JucepTanuje, Kao U KoMeHTop 1
oJ0pameHe TOKTOPCKE TUcepTaltje; MOope Tora, yueCcTBOBAO je Y BUIlIE KOMHCH]a
3a ©300p HaCTaBHMKA U capaJHuKa Ha DaKkynTery;

0Mo je mpeAceqHUK WM wiaH 32 KOMHCHjE 3a OLEHY U 0J0paHy JOKTOPCKHX
aucepTanyja 7 KOMHCHja 3a OIIeHY M 010paHy MarucTapcKux Tesa.
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A.4.2. Kanngunat ap Hpeapar MuJomeBsuh

Hp Ipeapar Muiomesuh He HcnymaBa cBe 00aBe3He YCJI0Be 3a 300D y 3Balkbe PEAOBHOT
npodecopa mpornucaHe OBUM aKTHMa:

- Tocelyje Hay4YHH CTEIICH JIOKTOpa HayKa M3 00JIacTH 3a KOjy ce Oupa,
- ¥Ma MCKYCTBO Yy NEIarOIIKOM pajy ca CTyJAeHTUMa of 28 ronHa;

- Heéma OICHY IICAarolmkor paaa z[o61/1jeHy Y CTYACHTCKHUM daHKETaMa TOKOM
OCJIOKYITHOT IPETXOAHOT I/I360pHOF nepuoaa,

- Hema o0jaBJbeHE pasioBe U3 KaTeropuje M21, M22 u M23;
- HeMma IIMTUPAHOCT;

- ¥Ma CaoNIITeHO / paJoBa Ha HAyYHUM CKYIIOBMMAa OJI KOjuX 6 pajioBa KaTeropuje
M33 u 1 pan xareropuje M63;

- aytop je 3 MoHorpadcke myOnukamuje, oA Tora 2 U3 peleBaHTHE YyXKe Hay4dHEe
obmactu (M42), ox kojux 1 HakoH U300pa y 3Bame BaHpeaHor npodecopa. [Topex
Tora, uMa oOjaBjbeHa 2 TIOIVIaBJba y KIbUTaMa U TEMAaTCKUM 300pHHIIMMA
mehynapoaror 3nauaja (M14), o6a HakoH H300pa y 3Bame BaHPEIHOT podecopa;

- Heéma OCTBAPCHC PE3YyJITATC y pa3B0jy HAaYyYHOHACTABHOI ITOAMJIATKA;

- muema yuemhe y KOMHCHMjamMa 3a 0AO0paHy 3aBpLIHMX paja Ha MacTep WIH
JTOKTOPCKUM CTy/Wjama.

A.4.3. 3ak/pyuyak Komucuje o onenn o0aBe3HHX yCJI0BAa KaHAMAATA

C 063upom na kanauaat ap Anekcanaap Urwarosuh ucnymana cBe o0aBe3He yciaoBe 3a U300p
y 3Bame€ peJoBHOT Mpodecopa, a na kanaugar ap Ilpeapar MunomeBuh He ucnywmaBa cBe
obaBe3He yciioBe 3a M300p y 3Bame penoBHOr mnpodecopa, Komucuja nehe pasmarparu
UCIYHEHOCT H300pHMX YycioBa KaHaupata JAp Ilpeapara Munomesuha. VYV namem
KBAaHTUTATUBHOM U KBaJMTATUBHOM BPEJHOBaKY UCIYHEHOCTH U300pHUX yCIoBa 3a U300p y
3Bame penoBHOr npodecopa Komucuja he tperuparu camo ouorpadeke u 6ubnuorpadeke
pedepenue kanauaata ap Anekcanapa Urmarosuha.

A.5. HCITYBEHOCT U3bOPHHUX YCJIIOBA 3A U3BOP Y 3BABBE PEJOBHOI'
IMPO®ECOPA

A.5.1. CTpyyHO-Ipo(heCHOHAJIHU JONPHHOC
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A.5.1.1. TlpeacenHuK WM WiaH ypehuBaukor o100pa HAYYHOT YacoNMuca WJIN 300pHUKA

PaoBa y 3eM/bH UJIH HHOCTPAHCTBY

Hp Anekcanmap UrmatoBuh 61O je aHTa)KOBaH Kao:

YJIaH YPEIHUIITBA HAIIMOHATHOT Yyaconuca Melh)yHapoaHor 3Hauaja (M24): 36opHuk
Mamuye cpncke 3a nuxosne ymemnocmu (2014-20);

YPEIHHUK CTyAHjcKe o0yiacT (KOoypeaHHK) Boachux mMoHorpaduja HAIMOHATHOT
3Hauvaja (M48):

- Misko Suvakovié, Nevena Dakovi¢, Aleksandar Ignjatovi¢, Vesna Mikié,
Jelena Novak, Ana Vujanovi¢ (eds.), Istorija umetnosti u Srbiji: XX vek.
Radikalne umetnicke prakse 1913-2008, vol. 1 (Beograd: Orion Art; Katedra za
muzikologiju Fakulteta muzicke umetnosti, 2010); ISBN 978-86-83305-52-0
(OA). Zbornik ima ukupno 964 str.; recezenti prof. dr Marija Veselinovi¢-

Hofman, prof. dr Vladimir Mako, prof. dr Milena Dragi¢evié¢-Sesié.

- Suvakovié, Nevena Dakovi¢, Aleksandar Ignjatovié, Vesna Miki¢, Jelena
Novak, Ana Vujanovi¢ (eds.), Istorija umetnosti u Srbiji XX vek. Realizmi i
modernizmi oko Hladnog rata (Beograd: Orion Art; Katedra za muzikologiju
Fakulteta muzi¢ke umetnosti, 2012); ISBN 978-86-83305-74-2 (OA). zbornik
ima ima ukupno 968 str.; recezenti: prof. dr Mirjana Veselinovi¢ Hofman, prof.
dr Vladimir Mako.

A.5.1.2. IIpeaceHNK WJIM WIAH OPraHU3ALMOHOT 0100pa WM YYeCHHK HA CTPYYHHMM WJIH

HAyYHUM CKYMOBUMA HAIIMOHAJTHOT UJIH Mel’)yHapozmor HMBOA

Yiian HayyHHMX oa0opa MmehyHapoaHnx KoH(pepeHuja

Hp Anexcannap UrwaroBuh Ouo je uinaH HaydHor ojbopa cieiehux HayyHHX CKYIOBa

Mel)yHapoHOT HUBOA:

ICA 2019 Belgrade: 21st International Congress of Aesthetics, University of
Belgrade-Faculty of Architecture, 22-26.7.2019;

Entangled Histories, Multiple Geographies, European Architectural History
Network (EAHN), University of Belgrade-Faculty of Architecture, 14-17.10.2015;

Revisions of Modern Aesthetics, International Association of Aesthetic Conference,
Belgrade, 26-28.6.2015;

International Conference Architecture & Ideology, University of Belgrade-Faculty
of Architecture, 28-29.9.2012.

Mopepatop Ha Hay4YHMM KOH(epeHIHjama Mel)yHapoaHor 3Ha4yaja
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Hp Anexcangap WrmwaroBuh Ouo je moaepatop Ha cieaehuM HaydHUM CKYyNOBHMa

MelyHapoAHOT HUBOA:!

Ephemeral Architecture in Central-Eastern Europe in the 19th and 20th centuries,
Budapest, Hungarian Academy of Sciences, 28-29.11.2013. Session: Eastern
Nations, Eastern Values;

Balkan worlds: Ottoman past and Balkan nationalism, University of Macedonia,
Thessaloniki, 4-7.10.2012. Session: Nationalization of the Balkan Space.

Y4ecHUK HAYYHHUX CKYNOBa Me)yHpOIHOT HMBOA

Hp AJ'ICKCEIHI[ap HUrmarosuh y4eCcTBOBAO je Kao u3jiarad Ha CJ'IeI[ehI/IM HAayYHHUM CKYIIOBHUMa

MelyHapoaHOT HUBOA!

Hakon I/1360Da Y 3BabC BAHPCAHOT npod)ecopa:

Aleksandar Ignjatovi¢, ,,Shifting Identities of the Ottoman Vernacular”, mnenapao
npenaBame y okBupy ckyma (Session author and chair) European Architectural
History Network. Sixth International Meeting, University of Edinburgh, 1-5.6.2021;

Aleksandar Ignjatovi¢, ,,Byzantium Perfected: Nation-building through
Architectural Tropes in 19th- and 20th-century Serbia”, npenaBame mo mo3uBy y
okBupy ckyma Our Daily Byzantium: Medieval Heritage, Nation-building, and
Politics in Serbia, University of Oxford, The Oxford Research Centre in the
Humanities (TORCH), 25 3. 2021;

Aleksandar Ignjatovi¢, ,,Encumbrances of Chronologisation: The Historiography of
Medieval Serbian Architecture in the 19" and Early 20" Centuries”, npenaBame y
okBupy ckyma Questions of Periodisation in the Art Historiographies of Central
and Eastern Europe, Bucharest, New Europe College — Institute for Advanced
Study, 29.11-1.12. 2019;

Aleksandar Ignjatovié, ,,Neither Byzantine nor Serbian: Byzantine Architecture in
Serbian Historiography of the Late-Nineteenth and Early-Twentieth Century”,
npenaBame y okBupy ckyna The 12th Congress of South-East European Studies,
Romanian Academy and the University of Bucharest, 2-6.9.2019;

Aleksandar Ignjatovi¢, ,,Through the Spectacles of Empire: Serbian Nation and
Byzantine Heritage in late 19th- and early 20th Century-Historiography”,
npenaBambe y OKBHpY ckyma The memory of Byzantium: history, ideology and art.
First Colloquia Ceranea International Conference, University of L.6dz, 11-13.4.
2019;

Aleksandar Ignjatovié, ,,Yugoslavism through the Syntax of Classicism: WWI
Memorials in Belgrade and Ljubljana, 1931-1939”, npenaBame 1O TO3UBY Y
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okBHpy ckyma Yugoslav Monuments Associated with the First World War (1918-
1941), University of Ljubljana, Faculty of Arts, 18-19.10.2018;

Aleksandar Ignjatovié, ,,Spanning the Gap between Divisive Past and Primordial

Unity: Bridge if King Alexander Karadjordjevi¢ I in Belgrade”, npenaBame 1o
no3uBy y okBupy ckyma Cities on the Move: Turkey and Yugoslavia in the Interwar
Period, University of Basel, 14-16.9.2017;

Aleksandar Ignjatovié, ,,Architectural Metamorphoses of National Memory:
’Lazarica‘ in Dalmatian Kosovo, 1889-1939”, npenaBame y okBupy ckyma Creating
Memories in Early Modern and Modern Art and Literature, Ben-Gurion University
of the Negev and Belgrade University, 13-16.3.2017;

Aleksandar Ignjatovi¢, ,,Straddling the National Divide: Yugoslavism, Furore
Orientalis and Ivan Mestrovi¢’s Vidovdan Temple (1906-1913)”, npenaBame y
okBupy ckyma Art and Politics in Europe in the Modern Period, University of
Zagreb, 29.6-2.7.2016;

Aleksandar Ignjatovi¢, ,,Straddling the National Divide: Appropriated Pasts,
Inverted Archaeologies, and Byzantine Architecture in Europe, 1878-1939”,
npenaBambe y okBUpy ckyma European Architectural History Network. Fourth
International Meeting, University College Dublin, 1-5.6.2016;

Aleksandar Ignjatovi¢, ,Alternative Pasts, Common Histories and Furore

Orientalis: Ivan Mestrovi¢'s Lay Historicism”, mpenaBambe y OKBHPY CKyIa
Association of Art Historians International Conference, University of Edinburgh,
7-9.4.2016;

Aleksandar Ignjatovié, ,Images of a Primordial Nation: Alternative Histories,

Yugoslavism and lvan Mestrovi¢’s Vidovdan Temple”, npenaBate y OKBHpY CKyIa
British Association for Slavonic and East European Studies Conference, University
of Cambridge, 2-4.4.2016;

Aleksandar Ignjatovié, “Paradoxes of a Cultural Divide: European Identites and the
Appropriations of Byzantine Architecture in the 19-20th Century”, npenaBame y
okBupy ckyma 1st International Conference on Europe in Discourse: Identity,
Diversity, Borders, Hellenic American University, Athens, 23-25.9.2016;

Aleksandar Ignjatovi¢, Olga Manojlovi¢ Pintar, “Straddling Nostalgia and Irony:
Communism in the Museum of Yugoslav History in Belgrade”, npenaBame 1o
mo3uBYy y okBupYy ckymna The Memory of Communism in Europe: actors, norms, and
institutions, Institut Universitaire de France, Sorbonne, Paris, 15-16.5.2014;

Aleksandar Ignjatovi¢, “Afterlife of Byzantine Architecture in the Nineteenth and

Twentieth Century”, ruieHapHoO npenaBame y OkBUpY ckyma (Session author and
chair) European Architectural History Network. Third International Meeting,
Politecnico di Torino, 19-21.6.2014;
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Aleksandar Ignjatovi¢, “Modern Archaism as Trans-Historical Unity: Yugoslav
War Memorials of the 1960-1970s”, npenaBame y okBupy ckyma War Graves, War
Cemeteries, and Memorial Shrines as a Building Task (1914 to 1989),
Zentralinstitut fir Kunstgeschichte, Minchen, 11-12.9.2014;

Aleksandar Ignjatovi¢, “Translatio imperii Revisited in the Balkans: Serbian
Imperial Imagination, 1878-1941”, mpenmaBame y OKBUpY ckyma Renovatio,
inventio, absentia imperii: From the Roman Empire to Contemporary Imperialism,
Brussels, Academia Belgica and the Belgian Historical Institute in Rome, 11-13.9.
2014;

Aleksandar Ignjatovié, “Competing Byzantinisms: Architectural Imagination of the

Balkan Nations at the Paris World Exhibition in 1900”, npenaBame y OKBUpY CKyTa
Ephemeral Architecture in Central-Eastern Europe in the 19th and 20th centuries,
Hungarian Academy of Sciences, Budapest, 28-29.11.2013;

Aleksandar Ignjatovi¢, “Transcending Natural Limits: Architectural Imaginations
of Self-Invented Yugoslav Communism in the 1950s Belgrade”, npenaBame y
okBupy ckyma Communism and Post-Communism: Transition, Transformation,
Stagnation, Regression, Dublin City University, 15-16.3.2013;

Aleksandar Ignjatovié, Olga Manojlovi¢ Pintar, “The Afterlife of Roadsiders:
Serbian Roadside Cenotaphs and Socialist Memorial Sites”, npegaBame y oOKBUpPY
ckyma War and Culture in Russia and Eastern Europe, University of Nottingham,
25-26.3.2013,;

Aleksandar Ignjatovi¢, “Amid Two Empires: Constructing Serbian Nation through

Imperial Imagination”, npenaBame y okBupy ckyna Balkan worlds: Ottoman past
and Balkan nationalism, University of Macedonia, Thessaloniki, 4-7.10.2012;

Aleksandar Ignjatovi¢, “National Unity through Regional Diversity: Architecture
as Political Reform in Yugoslavia, 1929-1941”, npenaBate y OKBUpPY CKyma
European Architectural History Network. Second International Meeting,
Koninklijke Vlaamse Academie van Belgie voor Wetenschappen en Kunsten,
Brussels, 31.5-3.6.2012,;

Aleksandar Ignjatovié, “Tales of a New Nation: The National Museum in Belgrade
in the interwar period (1918-1941)”, npenaBame y okBupy ckyna Great Historical
Narratives in Europe’s National Museums, Centre de recherche et de restauration
des musées de France Palais de Louvre et Université de Paris | Pantheon-Sorbonne,
Institut national de histoire de I'art, 25-26.11.2011,

Aleksandar Ignjatovié, ,,Modern States, Ancient Nations: Balkan National
Pavilions at the 1900 Paris World Exhibition”, mpenaBame y okBupy ckymna Second
Annual International Conference on Visual and Performing Arts, Athens Institute
for Education and Research, Arts and Sciences Research Division, 6-9.6.2011;
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Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié, “Javni prostori Beograda: istorija,

memorija 1 konstrukcija identiteta”, predavanje po pozivu u okviru skupa Secanje
grada: Politike i prakse ukljucivanja i ocuvanja secanja u razvoju grada,
medunarodni simpozijum, Kulturni centar Beograda, 12-13.9.2011,

Aleksandar Ignjatovi¢, Olga Manojlovi¢ Pintar, “Refashioning Exhibitions of

Contemporary History in Serbia”, mpenaBame 10 IMO3MBY y OKBHPY CKyIia
Representing Recent History: Museums of Communism in post-1989 Eastern
Europe, Central European University, Open Society Archives, Budapest, 13-
14.5.2011.

IIpe I/136ODa Y 3BahbC BAHPCOHOT Hpod)ecopa:

Mirjana Roter-Blagojevi¢, Aleksandar Ignjatovié, ,,More than Two Millennia of
Belgrade Urban and Architectural History”, npenaBame 10 103UBY y OKBUPY CKyTIa
Belgrade: Modern and Post-Modern City. International Conference and American
Institute of Architects Europe Chapter Meeting, 7-10.10.2010;

Aleksandar Ignjatovi¢, ,,Byzantium Evolutionized: Architectural History and the
Construction of Serbian Identity, c. 1900-1941”, npenaBame y OKBHUPY CKyIa
Regimes of Historicity and Discourses of Modernity and Identity, 1900-1945 in East
Central, Southeastern and Northern Europe, Centre for Advanced Studies Sofia,
Ribaritsa, 24-29.6.2010;

Aleksandar Ignjatovi¢, ,,Identity Construction Processes in Serbia and Regimes of
Historicity”, mpenaBatme y okBupy ckyma Unity Amidst Variety? Intellectual
Foundations and Requirements for an Enlarged Europe, Section |I:
Europeanisation, Deutsches Historisches Institut, University of Warsaw, 17-
19.6.2010;

Anekcannap Wrmwartosuh, ,,OTBapame u mnomyiapusanyja: Myzej 25. Maj u

TpaHchopmanuja npoctopa [enuma”, npenaBame y OKBUpY cKyna Tumo: suherva
u mymauersa, IHCTUTYT 3a HOBH]jy uctopujy Cpouje, Apxus Jyrocnasuje, beorpan;
Sldost Institut, Regensburg, 7-9.5.2010;

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié, ,,From ‘Sites of Memory’ to State

of Oblivion: Museums and Identity Construction Processes in Serbia”, npeaaBame
y okBupy ckyma Mapping and Framing National Museums 1750-2010, National
Museum, Stockholm, 28-30.4.2010;

Aleksandar Ignjatovié, ,,Remote borders and national centers: Transylvania and

Kosovo as Resources of National Culture”, mpenaBame y OKBUPY CKyma
Comparative History infon Europe: New Approaches to Comparative History in
Central, Eastern and Southeastern Europe, Central European University, Budapest;
East-Central Europe/L'Europe du Centre Est. Eine wissenschaftliche Zeitschrift;
Centre for Advanced Study, Sofia, 17-19.4.2008;
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- Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié, ,,Prostori se¢anja na Drugi svetski

rat u Beogradu”, npenaBame 10 MO3UBY y OKBHPY ckyna Kultura sjecanja —
povijesni lomovi i savladavanje proslosti / Culture of memory — historical break-
ups and overcoming the past, Friedrich Ebert Stiftung, Banja Luka, 30.11.-
2.12.2007;

- Aleksandar Ignjatovi¢, ,,From Constructed Memory to Invented National
Tradition”, mpenaBame y okBupy ckyma Commemoration of the Great War 1918-
1939, Central European University, Budapest, 23-25.3.2007;

- Aleksandar Ignjatovi¢, ,,Srpske pravoslavne crkve u Kraljevini Jugoslaviji”,

npeaaBambe M0 MO3UBY Y OKBHPY ckyna Kultura sjecanja — povijesni lomovi i
savladavanje prosiosti / Culture of memory — historical break-ups and overcoming
the past, Friedrich Ebert Stiftung, Banja Luka, 1-3.12.2006;

- Aleksandra Stupar, Aleksandar Ignjatovi¢, ,Limit vs. Center — sub specie
aeternitatis: the city between mythology, philosophy and ideology”, npenaBame y
okBupy ckyma Urban Europe in Comparative Perspective, European Association
of Urban History, Stockholm 30.8-2.9.2006.

- Aleksandar Ignjatovi¢, “Constructing the capital of Yugoslavism: The Identity of
Belgrade Architecture, 1904-1941”, npenaBame y OKBUpY cKyma Preparatory
Meeting for the Inter-Balkan Congress: Balkan Capitals from the 19" to the 21%
Century, Athens, Academy of Athens, 12.12.2005.

Yd4ecHMK HAy4YHHX CKYNIOBa Mel)yHpoaHOI HHBOA

Hp Anexcannap UrwatoBuh ydyecTBOBao je Kao m3jarad Ha ciefehum HaydHUM CKyHOBHMa
HaIMOHAJTHOT HUBOA:

Ilocre I/I36ODa Y 3Bahb€ BAHPECAHOT npod)ecopa:

- Aunekcannap UrwatoBuh, ,.Y 3emibu yoOpasusbe: bocancku nejzaxu JoBaHa

bujenuha, 1929-1941”, npenaBame Mo MO3UBY y OKBUPY cKymna Josan Bujenuh
(1884-1964), I'anepuja Marune cpncke, Hosu Can, 17.4.2015.

IIpe 1/136opa Y 3Bahb€ BAHPEAHOT npod)ecopa:

- Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, ,,Facing the Past: Belgrade
Museums”, npenaBame y okBupy ckyna Muzeji kao mesta pomirenja, International
Association of Museums of History, Belgrade, 24-27.9.2008.

A.5.1.3. TlpeacenHuk MM WIAH Yy KOMHMCHjamMa 3a H3paay 3aBpPLIHMX pajJoBa Ha
aKaJeMCKHM CHEeHjaTHCTHYKHM, MAacTep U JOKTOPCKHUM CTyaHjaMa

Hp Anexcannap UrmwatoBuh 61O je mpeaceTHUK WU YWiaH y KOMHUCHjaMa 3a OLeHY U 010paHy
AOKTOPCKHX AUCEPTalUja:
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19 nokTopckux nucepraiyja Ha YHUBep3uTety y beorpagy — ApXUTEKTOHCKOM (haKynTery:

Mmp Jenena IlerpoBuh, a.u.a. (2009);

Mp Mapra Bykotuh Jlazap, numi. uctopud. ymernoctu (2011);
Mp Becna KonuakoBcka, a.m.a. (2011);

Mp Upena Kynerun hynaduh, n.u.a. (2011);

Mp CHexana TomreBa, TUIUI. uCTOprY. yMeTHOCTH (2012);

Mp Muxawo Jlyjak, n.u.a. (2012);

Bnagumup Cresanosuh, a.u.a. (2013);

Mp Cnapuna CramaroBuh Byukosuh, n.1u.a. (2013);

bornan JawymeBuh, nuri. ucropud. ymetrnoctu (2013);

Mp Mapko Hukonwuh, g.u.a. (2014);

Mmp 3nara Bykcanosuh Marypa, n.u.a. (2014);

mp ['opaana MutpoBuh, qumt. ucropud. ymernoctu (2015);
IIpenpar Mapkosuh, n.u.a. (2015);

Munuua [1ajkuh, n.u.a. (2016);

Bnagumup Ilapexanun, n.u.a. (2016);

Munom Apanhenosuh, n.u.a. (2016); Emunuja Hukonuh, n.u.a. (2018);
Apbep Caauku, n.u.a. (2018);

Anexcanaap Jlajkosuh, n.u.a. (2021).

OcuM Ha MaTMYHOM (akyaTeTy, KaHAWJaT je OMO aHrakoBaH y 13 koMucHja 3a OLEHY

TeMa W KaHAWJaTa, Kao W OlLEHy U OoJ0paHy [OKTOPCKHMX AucepTaluja, Ha JAPYTUM

BHCOKOIIKOJICKUM YCTaHOBaMma, Ha TeMaMa BE3aHUM 3a UCTOPUJy U TEOPH]Y apXUTEKType W

YMCTHOCTH, U TO:

10 noktopckux aMceprandja Ha YHHUBep3uTeTy y beorpany — ®dunozodckom

bakynTery:

Mp Muna MapunkoBuh, qumt. ucropud. ymernoctu (2006);
Mp Cunumia Bunakosuh, qumi. ucropud. ymerHoctu (2008);
mp Nopnana Jlasuh, numi. ucropud. ymerHoctu (2011);

Mmp 'opan IlonoBuna, aum. ucropud. ymetrHoctu (2012);

Mp Buonera O6penoBuh, qumi. uctopud. ymernoctu (2013);
Tamuja Crepanosuh, numt. ucropud. ymernoctu (2014);

Munan [Ipocen, numni. ucropud. ymetHoctH (2014);
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- Twjana bopuh, qumi. ucropud. ymernoctu (2014);
- ™p Banentuna bpaap, aumi. ucropud. ymetrHoctu (2014);
- Bmagana IlytHuk, qumn. ucropud. ymetHocta (2015).
2 TOKTOpCKE AMcepTallije Ha Y HUBEP3UTETY YMETHOCTH y beorpany:
- Munena Ilonos, qurui. ucropud. ymetrHocts (2013);
- Jenena 3npaBkoBuh, qutul. ucropud. ymetHoct# (2020).

1 noxTopcka maucepranuja Ha YHuHBep3utery y HoBom Cagy — DakynaTeTy TEXHUYKHX
HayKa:

- wmp Jparana Korcrantunosuh, a.u.a. (2014).

Jp Anexcannap UrmwatoBuh 610 je peaceTHUK WK 4iaH Y KOMICHjaMa 3a OLIeHY U 010paHy
MAaruCTapCKUX Te3a:

3 marucrapcke Te3e Ha Y HuBep3urery y beorpany — ApXUTEKTOHCKOM (haKyJITeTy:
- HUpena Kynerun hynaduh, n.u.a. (2008);

- Bama Ilanuh n.u.a. (2010);

- 3nara Bykcanosuh Marrypa, a.u.a. (2010).

OcuM Ha MaTHUYHOM (aKynaTeTy, KaHIUAaT je OMO aHraKOBaH y KOMHCHjama 3a OLIEHY U
0J0paHy MarucTapckux Tes3a, Ha JIPyTUM BHCOKOILIKOJICKUM yCTaHOBaMa, Ha TeEMaMa BE3aHUM
32 UCTOPHU]Y U TEOPH]y apXUTEKTYpe U YMETHOCTH, U TO Ha:

3 maructapcke Te3e Ha YHuBep3urery y beorpany — ®uno3odcekom daxyarery:

- Banenrtuna bpnap, numu. ucropud. ymerHoctu (2008);

Mape Janakosa I'pyjyh, numi. ucropud. ymernoctu (2008);

Buonera O6penoBuh, aumi. ucropud. ymerHoctu (2008).

1 marucrapcke Te3e Ha Y HUBEp3UTETY yMeTHOCTH Y beorpany:

NBana CoBub, 1.1.a. (2010).

A.5.1.4. AyTop niu xKoayTop ejiabopata WM cTyamje

Hp Anekcannap Urmarosuh je y koaytopctBy ca ap Onrom Manojnosuh [IunTap, no no3usy
The United Nations Development Programme (UNDP), nanucao crpyuny cryaujy Policy
Paper: Historical Memory and Memorials xao cer ommrux cyrecrtuja u yimyrcrasa 3a Oynyhe
BJIaJIMHE aKlIMje y NoJby rpalema 1 dyyBama crioMeHuka y Cpouju:
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Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, Historical Memory and Memorials,
Policy Paper 02 (Belgrade: UNDP, 2007).

A.5.1.5. PykoBoauian wjin capajJHUK y peaju3anuju mpojexkara

Capaanuk y peajqu3anuju Mel)yHapoaHuX npojekara

Yu Historia: A Multi-Perspective Historical Account. Helsinki Committee for
Human Rights (2015-18);

EUNAMUS Project: European national museums: ldentity politics, the uses of the
past and the European citizen. EU FP7 Grant Agreement, Seventh Framework
Programme, Linkoping University (2010-13);

Re-Visualizing the Recent Past: Museums of Communism and Recent History in
Post-Communist Eastern Europe, Central European University and Open Society
Archives, Budapest (2011-12);

Regimes of Historicity and Discourses of Modernity and Identity, 1900-1945 in East
Central, Southeastern and Northern Europe, Center for Advanced Studies, Sofia
(2009-10);

CEU-HESP Comparative History Project, Central European University, Budapest
(2007-10).

CapaaHuk y peanu3anyji HAOMOHAJIHUX NPOjeKaTa

HUII Cpncka ymemnocm 20. eexa: nayuonanno u Eepona, Op. mpoj. 177013,
VYuuepsuret y beorpany —®dunozodcku paxymaret (2011-20).

A.5.1.6. UHoBaTop, ayTop M koayTop npuxsaheHor nateHTa, TeXHHYKOr yHanpehema,

eKCIIepTH3a, pelleH3hja PaJ0oBa MK NIpojeKaTa

Penensuje HayuHux MmoHorpaguja

Hp Anexcannap Urwarosuh je 6uo perenseHt cienehux HayyHux MoHorpaduja:

Hakon 1/136opa Y 3Bak€ BAHPEAHOT npod)ecopa:

Bnanana Ilytaux Ilpuna, Cmambena apxumexmypa y beoepady 1918-1941
(beorpan: Yuusepsurer y beorpany — ®unozodpcku ¢akynrer, 2021) — y
HITaMIIH;

Vladimir Stevanovi¢, Dejan E¢imovi¢: dokumenta (Beograd: Orion Art, 2017);
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- Bmapana I[lytHuk, Apxumexpypa coxonckux oomosa y Kpawesunu Cpoa, Xpeama
u Cnogenaya u Kpawesunu Jyeocnasuju (beorpam: ®dumozodcku dakynareT
VYuusep3uteta y beorpany, 2015);

- Olga Manojlovi¢ Pintar, Arheologija secanja: Spomenici i identiteti u Srbiji 1918-
1989 (Beograd: Udruzenje za drustvenu istoriju, 2014);

- Banentuna bppap, Useo Kypmosuh (beorpaa: 3aBoa 3a 3allITUTy CIIOMEHHKA
KyaType rpana beorpana: 2011).

IIpe I/I36ODa VY 3Balkb€ BAHPCAHOT npod)ecopa:

- Mape Janakosa I'pyjyh, Apxumexma Munopao Mayypa (1914-1989) (Beorpan:
Hentap BAM u UHCTUTYT 32 apxuTeKkTypy U ypbanuzam Cpouje, 2010);

- Misko Suvakovié, Dragomir Ugren (eds.), Evropski konteksti u umetnosti XX veka
u Vojvodini (Novi Sad: Muzej savremene umetnosti Vojvodine, 2008);

- Migko Suvakovi¢, Ana Besli¢ (1912-2008) (Beograd: Topy i Vojnoizdavacki
zavod, 2008);

- Tujana bopuh, Tepasuje: ypbanucmuuxku u apxumexmoucku paszseoj (beorpan:
3naroyctu, 2004).

Peunensuje pagoBa y HAy4HHMM 4aCONMUCHMA U APYTUM NMyO/IuKanujama

Hp Anekcannap UrwatoBuh je y mpeTXoaHOM Nepuoay OO peLe3eHT BHILE JJeCeTHHA paioBa
y melynapoaaum u gomahum Hayunum yacommcuma (Peer Reviewer): Southeastern Europe
(M23), Slavonic and East European Review (M23), East Central Europe / L'Europe du centre-
est: Eine wissenschaftliche Zeitschrift (M24), Facta Universitatis (M24), Spatium (M24),
360pnux Mamuye cpncke 3a nuxoene ymemuocmu (M24), Apxumexmypa yp6anuzam (M51),
Toxosu ucmopuje (M51), l'oouwmwak epaoa Beoepada (M52), Hacnelhe (M52).

ITopen Tora, 6mo je pere3eHT Hay4yHUX pajaoBa 3a uzgaBauky kyhy Brill, Leiden (Peer
Reviewer) u 3anyx6una Auapejeuh, beorpana (6ubnuoreke Dissertatio u Academia).

IIpeBoau HayYHHMX pPa/loBa M HCTOPUjCKUX M3Bopa (M45)

Kanaunat je mpeBeo net Hay4HUX pajioBa U TPH UCTOPHjCKA U3BOPA Ca SHITIECKOT U HEMAuKOT
je3uka, U3 00JaCTH UCTOPHjE U TEOPHUje apXUTEKTYpe, 00jaB/beHUX Y 300pHUIIMA U3 eTULIH]E:
Milos R. Perovi¢, ed., Istorija moderne arhitekture. Antologija tekstova:

- Ginter Nicke, ,,Japanski metabolisti: uvod”, Milo$ R. Perovi¢, ed., Istorija moderne
arhitekture. Antologija tekstova, knj. 3, Beograd: Arhitektonski fakultet, 2005, pp.
235-236. (Giinter Nitschke, ,,The Metabolists of Japan”, Architectural Design,
XXXIV, 10, October 1964, pp. 509-523);
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- Kenzo Tange, ,,Plan razvoja Tokija iz 1960. godine: ka prostornoj restrukturaciji
grada", Milo$§ R. Perovié, ed., Istorija moderne arhitekture. Antologija tekstova,
knj. 3, Beograd: Arhitektonski fakultet, 2005, pp. 252-268. (Kenzo Tange, ,,A Plan
for Tokyo, 1960: Toward a Structural Reorganization”, The Japan Architect,
XXXVI, 4, April 1961, pp. 10-32);

- Sedrak Vuds, ,,Frankfurt: problemi grada u XX veku”, Milos R. Perovi¢, ed.,
Istorija moderne arhitekture. Antologija tekstova, knj. 3, Beograd: Arhitektonski
fakultet, 2005, p. 215. (Shadrach Woods, ,,Frankfurt: The Problems of a City in the
Twentieth Century”, John Donat, ed., World Architecture One, London: Studio
Vista, 1964, p. 156);

- Sedrak Vuds, ,,Urbano okruzje: potraga za sistemom”, Milo§ R. Perovié, ed.,
Istorija moderne arhitekture. Antologija tekstova, knj. 3, Beograd: Arhitektonski
fakultet, 2005, pp. 210-214. (Shadrach Woods, ,,Urban Environment: The Search
for System”, John Donat, ed., World Architecture One, London: Studio Vista, 1964,
pp. 151-154);

- Dejvid Kotington, ,,Kubisti¢ka kuca i znac¢aj modernizma u Francuskoj pre 1914.
godine”, Milo$ R. Perovi¢, ed., Istorija moderne arhitekture. Antologija tekstova,
knj. 2/B, Beograd: Arhitektonski fakultet, 2000, pp. 65-79. (David Cottington, ,,The
Maison Cubiste and the Meaning of Modernism in Pre-1914 France”, Eve Blau /
Nancy J. Troy, eds., Architecture and Cubism, Montréal: Centre Canadien
d'Architecture / Cambridge, Mass.: The MIT Press, 1997, pp. 47-57);

- Vladimir Slapeta, ,, Kubizam u ¢eskoj arhitekturi”, Milo§ R. Perovié, ed., Istorija
moderne arhitekture. Antologija tekstova, knj. 2/B, Beograd: Arhitektonski
fakultet, 2000, pp. 89-105. (Vladimir Slapeta, ,,Cubism in Architecture”, Alexander
von Vegesack, ed., Czech Cubism: Architecture, Furniture and Decorative Arts
1910-1925, New York: Princeton Architectural Press, 1992, pp. 34-52);

- Nikolaj Aleksandrovi¢ Miljutin, ,,Socgorod: nacela planiranja”, Milo§ R. Perovi¢,
ed., Istorija moderne arhitekture. Antologija tekstova, knj. 2/B, Beograd:
Arhitektonski fakultet, 2000, pp. 545-552. (N. A. Miljutin, ,,The Principles of
Planning”. N. A. Milutin, Sotsgorod: The The Problem of Building Socialist Cities,
Cambridge, Mass.: The MIT Press, 1974, pp. 64-73);

- Vilm Stajn, ,,Eksperiment 'Socijalisti¢ki gradovi', Milo§ R. Perovié, ed., Istorija
moderne arhitekture. Antologija tekstova, knj. 2/B, Beograd: Arhitektonski
fakultet, 2000, pp. 552-554. (Wilm Stein, ,,Versuch 'Sozialistischer Stadte' -
Verwicklichung der Kollektivgebdaude zu teuer, daher zuriickgestellt”, Bauwelt,
XXI1, 1931, pp. 703-704).

Peunensuje crpydynnx MmoHorpaguja, 300pHHKa paioBa U peYHUKA
Hp Anekcannap Urmarosuh je Ouo peuenseHT cienehux crpydnux myOiaukanuja:
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Peuynux nojmosa nuxosnux ymemnocmu u apxumexkmype. Tom 2: E-K (beorpan:
Cpricka akajgemuja Hayka U ymeTHocTH, 2020);

Jlparana BacuspeBuh Tomuh, Ana Hukesuh et al., Cynep cmpykmypa Axademuja
(beorpan: ApxurekToHCKHU (hakynreT YHuBep3utera y beorpany, 2013);

Hparana BacusseBuh-Tomuh, Apxumexkmoncke UHmepseHyuje u
mpancgopmayuje: bynesap Kpawa Anexcanopa (beorpam: ApXUTEKTOHCKH
(dakynrer YHuBepsurera y beorpany, 2012).

CrtpyuHe penakrype

Jp Anexcannap UrwartoBuh je 610 CTpy4HH pelakTop cienehux cTpydHux MoHorpadwuja:

Horst Voldemar Janson, Jansonova istorija umetnosti: zapadna tradicija
(Varazdin: Stanek; Beograd: Mono i Manjana; Novi Sad: Orfelin izdavastvo, 2008);

Marija Tereza Gvaitoli, Simone Rambaldi, Izgubljeni gradovi drevnog sveta (Novi
Sad: Medunarodni istrazivacki institut za kulturu 1 Pravoslavna rec, 2008);

Dulija Kamin, Muzeji: Remek dela svetske arhitekture (Novi Sad: Medunarodni
istrazivacki institut za kulturu i Pravoslavna rec¢, 2008);

Carls Dzenks, Nova paradigma u arhitekturi: jezik postmodernizma (Beograd:
Orion Art, 2007);

Karla Sera, Silvija Bombeli, Put oko sveta kroz 80 ¢uda (Novi Sad: Medunarodni
istrazivacki institut za kulturu i Pravoslavna rec¢, 2007);

Marko Kataneo, Jasmina Trifoni, Svetska bastina pod zastitom UNESKA: Stare
civilizacije, knj. 2 (Novi Sad: Medunarodni istraZivacki institut za kulturu, 2007);

Marko Kataneo, Jasmina Trifoni, Svetska bastina pod zastitom UNESKA: Riznice
umetnosti, knj. 3 (Novi Sad: Medunarodni istrazivacki institut za kulturu, 2007);

Marko Kataneo, Jasmina Trifoni, Veliki svetski gradovi (Novi Sad: Medunarodni
istrazivacki institut za kulturu i Pravoslavna rec¢, 2007);

Aleksandra Kapodifero (ed.), Cudesne gradevine sveta: graditeljska remek-dela od
4000. god. pre n. e. do nasih dana (Medunarodni istrazivacki institut za kulturu,
2006);

Horst VVoldemar Janson, Entoni F. Janson, Istorija umetnosti (Varazdin: Stanek,
Novi Sad: Prometej, 2006).

CrpyuHa peAaknuja pagoBa y NepuoIM4HUM NyOJanKanujama
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Jp Anekcangap Urmarosuh je 6o crpyunu pegakrop 80 Temarckux OpojeBa uacomuca Veliki
slikari: Zivot, delo i uticaji (London: Eaglemoss Collection International Ltd.; Beograd: Global
Press, 2010-2011):

Veliki slikari: Zivot, delo i uticaji (London: Eaglemoss Collection International Ltd.;
Beograd: Global Press, 2010-2011); edicija se sastoji od osamdeset brojeva: Veliki
slikari: zivot, delo i uticaji (London: Eaglemoss Collectiona International Ltd. i
Beograd: Global Press, 2010-2011); edicija se sastoji od osamdeset brojeva: Van
Gog (1853-1890), Mone (1840-1926), Gogen (1848-1903), Renoar (1841-1919),
Dega (1834-1917), Mane (1832-1883), Sezan (1839-1906), Tuluz-Lotrek (1864—
1901), Pisaro (1830-1903), Carinik Ruso (1844-1910), Sera (1859-1891), Visler
(1834-1903), Nabi (1888-1899), Moro (1826-1898) i simbolisti, Mile (1814-1875)
i Barbizonska Skola, Koro (1796-1875), Delakroa (1798-1863), Kurbe (1819-
1877), Zeriko (1791-1824), Konstabl (1776-1840), Klimt (1862-1918), Goja
(1746-1828), Mikelandelo (1475-1564), Leonardo da Vinci (1452-1519),
Rembrant (1606-1669), Rafael (1483—1520), Boticeli (1445-1510), Pikaso (1881—
1973), Matis (1869-1954), Dali (1904-1989), Munk (1863-1944), Sagal (1887-
1985), Vermer (1632-1675), Rubens (1577-1640), Miro (1893-7983), Karavado
(1571-1610), Velaskez (1599-1660), Fridrih (1774-1840), Prerafaeliti, Pusen
(1594-1665), Direr (1471-1528), Tintoreto (1518-1594), Ticijan (1488-1576),
Arcimboldi (1527-1593), Veroneze (1528-1588), El Greko (1541-1614), David
(1748-1825), Tarner (1775-1851), Engr (1780-1867), Maljevi¢ (1879-1935),
Mondrian (1872-1944), Sile (1890-1918), Doto (1267-1337), Fra Andeliko (1387
1455), Belini (1433-1516), Pjero dela Franceska (1411-1492), Lipi (1406-1469),
Rubljov (1360 —1430), Mazaco (1401-1428), Kubizam, Disan (1887-1968),
Karpaco (1460-1526), Domije (1808-1879), Fovizam, Pordone (1477-1510), Jan
van Ajk (1390-7441), Bos (1453-1516), Holbajn (1497/1498-1543), Brojgel Stariji
(1525/1530-1569), Loto (1480-1557), Koredo (1489/1494-1534), Broncino
(1503-1572), Parmidanino (1503—1540), Sarden (1699-1779), Fragonar (1732—
1806), Kanaleto (1697-1768), Tjepolo (1696-1770), Ruski konstruktivizam,
Dadaizam, Nemacki ekspresionizam.

A.5.2. JlonpvHOC AKAAEMCKOj M IMPO]j 3ajeTHU LI
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A.5.2.1. TlpeacenHUK WM 4YJAaH OpPraHa ynpaB/bamba, CTPYYHOI opraHa, nmomMohHmx
CTPYYHHX OpraHa WM KoOMHCHja Ha (axKyJTeTy HJIM YHHBEP3UTETY Yy 3eMJ/bH WJIH
HHOCTPAHCTBY

Hp Anexcangap UrmwaTtoBuh je 10 cafa y4yecTBOBaO y paay CTPy4YHHUX OpraHa M KOMHUCHja Ha
VYuuBep3utety y beorpany — ApXUTEKTOHCKOM (PaKyJITETy U TO:

- uiaH Beha mokropckux crynuja YHuBepsurera y beorpagy — ApXHTEKTOHCKOT
dakynrera (2012-18. rogune);

- wian Komucuje 3a mpujeMHH HCITUT 32 YIHC KaHIUAaTa Ha JOKTOPCKE aKaJIeMCKe
crynuje YHuBep3uteTa y beorpany — ApxutekroHckor dakynrera (2013-18.
TOJIMHE);

- wian Komucwuje 3a nosarame KIacH(QHUKAIIMOHOT UCIIHTA 32 MIPUjEM CTyJieHaTa Ha
ocHoBHe akajaeMcke cryauje (Komucuja 3a mpumpeMy U OLCHHBAKHE TECTA)
VYuuep3ureta y beorpany — ApxutekroHckor ¢akynrera (2009-12. roaune);

- uwiad KomMucuje 3a akpeauTanujy TOKTOPCKUX aKaJeMCKUX CTyIuja Y HUBEP3UTETa
y beorpany — Apxutekronckor ¢akynrera (2013-14. roaune);

- wiaH Komucuje 3a monuc yMeTHUYKHX BPEIHOCTH YHUBep3uTeTa y beorpagy —
ApxurektoHckor ¢akynrera (2006-nanac);

- wiadn Komucuje 3a Hagzop Hax bubnmorekom crapux M peTKUX KHbUTa
VYuusepsutera y beorpany — ApxurekroHckor ¢akynrera (2009-nanac).

ITopen HaBenenor, np Anekcanaap Urwartosuh je y nepuoay 2011-21. ronuHe 610 4wiaH BUlIe
KOMHCH]a 3a n300p HACTaBHMKA M acCHCTEHATa 3a y)Ky HayuyHy obnact Mcmopuja, meopuja u

ecmenmuKka apxumexkmype u 6U3yejHUX yMemHocmu u o0bHo8A zpadumebeKoe HCZC]ZebCl.

Tokom mik. 2004-05. roguHe akTHBHO je y4ecTBOBAaO y mporiecy peanusanuje “Tempus”
nmpojekTa ApXuTeKToHCKOr dakynrera y beorpaay xoju ce ogqHocHo Ha pedopMy HacTaBe H
HBEHO ycKkiahuBame ca bomomckoM nekIapalnjomM 0 BUCOKOIIKOJICKOM 00pa3oBamy.

A.5.2.2. YiaH CTPY4YHOI, 3aKOHOAABHOI MJIM JPYror OpraHa M KOMHCHja y HIMPOj
APYLWITBEHOj 3ajeTHULHN

Hp Anexcannap UrmaroBuh je kKao NpeACeHUK WM 4YiaH MapTULUNMpao y cienehum
CTPYYHHMM U YIIPaBHUM OpraHUMa:

- mpeAcenHUK YTpaBHOT 0a00pa 3aBoja 3a 3alITUTy CIIOMEHUKa KYyIType Tpajaa
Bbeorpana (2013. rogusne);

- wiaH OuemHUBayKor xxupuja 3a meh)ynapoany Harpany Panko Paposuh (2009-10.
T'OJINHE).
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A.5.2.3. PykoBoheme akTHBHOCTHMA 0] 3HAUYaja 3a pa3Boj u yriuea dakyJjrera, 0 JHOCHO
YHuBep3uTera

Hp Anekcanmap UrmaroBuh je O6mo uman Opbopa 3a nmoxeny Harpame Panko Pamosuh
(ocauBau YJIVIIV]IC), kao mpeacTaBHUK APXUTEKTOHCKOT (akyiaTeTa YHHUBEpP3UTETA Yy
beorpany (2006-14. rogune).

bro je koopauHATOp aKTMBHOCTH Ha OpraHn3oBamy MelyHapoaHor HaydHor ckyma Entangled
Histories, Multiple Geographies, European Architectural History Network (EAHN),
University of Belgrade-Faculty of Architecture, 14-17.10.2015. OBuM ckymom je
APXUTEKTOHCKH (DaKyJITET IPETmo3HaAT Kao 3Ha4ajHO MECTO Y €BPOTICKO] MPEKH aKaJIeMCKUX H
npodecroHaIHUX UCTOpUYapa apXUTEKTYpeE.

ITopen Tora, mapTULMIKPAO je Y aKTUBHOCTHMA HA OPraHU30Baby Mel)yHapOoJHHUX HayuyHHX
CKYTIOBa KOj€ je BOAHO APXUTEKTOHCKHU (haKyJITET, U TO:

- ICA 2019 Belgrade: 21st International Congress of Aesthetics, University of
Belgrade-Faculty of Architecture, 22-26.7.2019;

- Revisions of Modern Aesthetics, International Association of Aesthetic Conference,
Belgrade, 26-28.6.2015;

- International Conference Architecture & Ideology, University of Belgrade-Faculty
of Architecture, 28-29.9.2012.

Hp Anexcannap UrwaroBuh je mapTUIMONpPAo Y aKTUBHOCTUMA O] 3Ha4aja Kako 3a pa3Boj U
yrien dakynrera, Tako U 3a Mel)yHapoaHy adhupmMaiijy HalluOHAJIHE KyJIType. Y4ecTBOBao je
y OpOjHUM CTPYYHUM TpHOMHAMa U Pa3rOBOPHUMA KOje€ Cy OpraHu30Balle UHCTUTYIIH]jE KYIType
y 3eMJbU U MHOCTpaHcTBY: Hapoguu My3sej y beorpany, My3sej Jyrocnasuje y beorpany,
Kynrypuu nentap beorpana u ap., kao u Bojiehu eBporcku HalMoHaIHU My3¢eju ronyT JlyBpa
y Ilapu3y u Hapoguor myseja y Ctokxonmy (y OKBUpPY HapTHLIMIIAIMje Ha MelhyHapoIHOM
npojekty EUNAMUS FP7).

Kao crunenaucra Research Fellowship in Historical Studies, Department of History, Central
European University, Budapest (2009. rogune), nonupao je bubnuorenn ApXUTEKTOHCKOT
¢bakyntera cnenehe MoHOrpadceke myoauKanmje:

1. Carl L. Brown, Imperial Legacy: the Ottoman Imprint on the Balkans and the Middle
East, New York 1996.

2. Lawrence J. Vale, Architecture, Power, and National Identity, London and New York
2008.

3. Elizabeth Clegg, Art, Design and Architecture in Central Europe 1890-1920, New
Haven and London 2006.

4. Marcel Detienne, The Greeks and Us, Cambridge 2007.
5. Roland Barthes, Mythologies, London 2000.
6. Ross Abbinnett, Culture and Identity: Critical Theories, London 2003.
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7. Valerie Kivelson, Cartographies of Tzardom: the Land and Its Meanings in
Seventeenth-Century Russia, Ithaca and London 2006.

8. Jan Kaplan, ed., Prague: the ‘Golden City" in the Heart of Europe, London 2005.

[Topen naBenenor, np Anekcannap Urmwatosuh je yuecTBOBao je y akTUBHOCTHMA OJ1 3Hayaja

3a pa3Boj dakynTera, Kao MTO Cy CTPy4YHA U TEXHUYKA MCIOMONh MPUIMKOM cCeJeKluje U

Ha0aBKe Kmura 3a bubnmnoreky ApxurekToHCKOT (hakynrera u3 eaunuje ,,Oxford History of

Art”, Te cTpydyHa momoh NPHIMKOM CceJeKlHje KibHura 3a bubmnoreky ApXUTEKTOHCKOT

(dakynrera y beorpany y o61uky npejyiora 3a KyroBuHy Kiura (hoHa U3 mpojekTa ,,Tempus™)

— MeJIeceT PeLICHTHUX HACJIOBa U3 00JIACTH TEOPHje U UCTOPHjE YMETHOCTU U apXUTEKTYpeE.

Y4emhe y npomonnjama, OKpyriium cToJI0BMMAa M APYruM MaHupecTannjama

Hp Anexcannap UrmaroBuh ydectBoBao je y cieaehum mpomoryjama HayqHUX U CTPYYHHUX

MoHorpaduja:

Hakon I/1360Da Y 3BalbEC BAHPCIHOT Hpod)ecopa:

HUcmopuja ymemunocmu y Cpouju: XX eex, 2. TOM, IJ1. ypeaHuka ap Muiika
lyBakoBuha, Hapogna 6ubnuoteka, beorpan, 13.12.2012. ronune;

Zsinag6gak Magyarorszagon 1782-1918 / Synagogues in Hungary 1782-1918,
aytopa 1p Pynonda Knajua, bubamnorexa rpaga beorpana, 01.02.2012. ronune.

IIpe 1/136opa Y 3Bahb€ BAHPCAHOT Hpod)ecopa:

Hcmopuja ymemnocmu y Cpouju: XX eex. Paouxanne ymemnuuxe npaxce 1913-
2008, rn. ypennuka ap Mumka IllyBakosuha, CTyaeHTCKM KyATYpPHH LIEHTap y
beorpany, 26.11.2010. ronune;

Umetnost i vlast. Srpsko slikarstvo 1945-1968, ayropa ap Jluauje MepeHuk,
cBeuaHa cana @unozopckor dakynrera YHusepsutera y beorpany, 15.10.2010.
TOJIMHE;

Hcmopuja ymemnocmu, aytopa X. B. Jancon, Entonn @. Jancon, bubnmnoreka
rpasna beorpana, janyap 2006. ronune.

A.5.2.4. PykoBolhemwe nim yuyenthe y BAHHaCTABHHM aKTHBHOCTHMA CTy/JAeHaTa

I[p AJ'ICKCE[H,Z[ap HUrmwartosuh je YUCCTBOBAO Y BAHHACTABHUM aKTUBHOCTUMA CTyJIC€HATA KPO3:

OpraHu30Bame M3JI0KOe pazoBa CTyJeHaTa ApPXUTEKTOHCKOr (akynrera, y
capaamu ca 3aBOJOM 3a 3alUTHUTYy CIIOMEHHKa KyiaType rpaga beorpana:
Ipaoumemu: apxumexmypa y Cpouju y 19. u 20. eexy, y 3aBoAy 3a 3allITUTy
CIIOMEHHUKa KyaType rpazna beorpana (2011. ronusne);
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OpraHU30Bamkbe H3JIOKOE pazoBa CTyJIeHaTa ApPXUTEKTOHCKOr (akynrera, y
capa/ilby ca 3aBOJIOM 3a 3allITUTY CIIOMEHUKA KynType rpana beorpana u y3 yuenthe
cryaeHata u koiera ca Opceka 3a ucropujy ymernoctu duino3odekor daxynrera
nu Opceka 3a mej3axny apxurektypy lllymapckor dakynrera: [lpojexam
pesumanuzayuje npocmopue Kyaimypro-ucmopujcke yeaune Tonuuoep, y Konaky
kHerume Jbyoune y beorpany (2004. roqune);

OpraHu30Bamkbe M BOhCHE CTPyYHE CKCKyp3uje CTyJeHaTra ApPXHUTEKTOHCKOT
(dhakynTera y okBUpY paaroHuiie Ha BeHnernujanckom oujenany apxurekrype (2008.
TOJIUHE);

OpPraHU30BambE U BOHCHE CTPYUHUX H3JIETA CTyIeHATa APXUTEKTOHCKOT (haKysTeTa
Ha ABany (2009-12. rogune);

myOJIMKOBE-E pe3yliTaTa CTYJECHTCKOT pajia y MepruoJuvHoj myonukauuju: Mirjana
Roter-Blagojevié, Aleksandar Ignjatovi¢, Irena Kuletin-Culafi¢, Marko Nikoli¢,
Svetlana Dimitrijevi¢c-Markovi¢, “Prikaz izloZbe studenata Arhitektonskog

fakulteta Univerziteta u Beogradu i serije predavanja o graditeljima novijeg doba”,
Naslede, X1l (2011), pp. 305-309. ISSN 1450-605X.

A.5.2.5. Yuemhe y HacTaBHUM akTHBHOCTHMA KOju He HOce ECIID 0o10Be (mepMaHeHTHO

o0pa3oBame, KypceBH Y OPraHH3alUju NPOo(ecHOHATHHUX YyAPYKelha 1 HHCTUTYLH|ja UK

cJ1.)

IIpenaBama 1o no3uBy

Hp Anexcangap Urmarosuh je onpxao cieneha mpenaBamba MO MO3UBY Y OpraHU3alMju

00pa30BHUX MHCTUTYLIMja U HHCTUTYLIH]A KyJIType:

Anekcannap Wrwarosuh, ,MHBeHnMja u TpaHchopMmaiuja: jyrocaioBEHCKU

KoHTekcT CroMEeHHMKa He3HaHoM jyHaky, 1918-2013”, KomapueBa 3amyxOuHa,
beorpan, 24.10.2014;

Anekcangap UrmatoBuh, ,,Cnomenunn HOB-y: Mecta cehama wnm cBemouu

3abopaBa”, My3ej ucropuje Jyrocnasuje, beorpan, 2.3.2013;

Agnexcannap Urmarosuh, ,,CaBpemena apxurektypa beorpana”, 3aBoa 3a 3aTury

CIIOMEHUKa KyaType rpaja beorpana, 8.4.2011;

Anekcannap WrmwatoBuh, ,Apxutekrypa U jyrociaBuzanuja beorpana”,

Komnapuesa 3anyx6una, beorpan, 2.12.2008;

Anekcannap HWrmarosuh, ,.Busyenna kynrypa, apXuTekTypa M HallMOHAIHH

unenturer’, Uctpaxkupauka ctanuna [letnuua, 29.10.2006.

A.5.2.6. lomahe nau mel)yHaponHe Harpaje u mpu3Hama y pa3Bojy o0pa3oBama WU

HayKe
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Hp Anekcangap UrmwaroBuh je mooutnuk Harpane Panko PamoBuh 3a kputuuko-teopujcke
TekcToBe 0 apxutektypu 3a 2008. romumny 3a monorpadwujy: Aleksandar Ignjatovié,
Jugoslovenstvo u arhitekturi 1904-1941 (Beograd: Gradevinska knjiga, 2007).

A.5.3. Capaama ca APYruM BHCOKOIIKOJICKHM, HAYVYHOHUCTPAKUBAYKHM YCTAHOBAMA,

OJAHOCHO YCTAHOBaAMA KVJITYPE MJIM YMETHOCTH V 3¢MJbM 1 HHOCTPAHCTBY

A.5.3.1. Yuemhe y peanuzauuju npojexara, CTy/iuja HJd APYrux HAYYHUX OCTBapemha ca
APYTUM BHCOKOIIKOJCKHM WM HAYYHOHCTPAKUBAYKUM YCTAHOBAMA Yy 3eMJbM WJIH
HHOCTPAHCTBY

Hp Anexcannap UrmwatoBuh je yuecTBOBao y peanu3anuju cienehux HaydyHUX Mporpama y
OKBHUPY MHOCTPAHUX HAYYHUX M HAYYHOOOPAa30BHUX MHCTUTYLIH]A!

- cryamja Visuality of War Memories: The-post 1989 Memorials in Serbia, Institut
fiir Ost- und Siidostosteuropaforschung, Regensburg (2014);

- wayunu npojekatr EUNAMUS Project: European national museums: ldentity
politics, the uses of the past and the European citizen, Linkdping University (2011-
2013);

- nporpam Teaching Comparative History in Eastern Europe: theory, methods and
case studies, Curriculum Resource Center, Central European University, Budapest
(2009);

- mnporpam Faculty Exchange in Historical Studies, Central European University,
Department of History, Budapest (2008).

A.5.3.2. PagHo aHraskoBamwe y HACTABH MJIM KOMHMCHjaMa HA IPYTHM BHCOKOIIKOJCKHM
WIN HAYYHOMCTPAKUBAYKHM YCTAHOBAMA y 3¢MJbH MJIH HHOCTPAHCTBY

PaaHo aHra:xxoBame y HaCTaBu

Ip Anexcanpap WrmwartoBuh je OMO aHrakoBaH y HacTaBu Kao rocryjyhu mpodecop Ha
cieaehM BUCOKOLIKOJICKUM MHCTUTYIMjaMa y 3eMJbU:

YHUBEp3UTET YMETHOCTHU v beorpanay:

- pykoBonwmian npeameta Teopuja mekcma Ha JIOKTOPCKUM aKaJleMCKUM CTyIijama
Teopuja ymernoctu u meauja (k. 2011-16. rox.);

- IpenaBad Ha Ha npeamery Ieopuja ymemnocmu u meduja I Ha JIOKTOPCKUM
akajeMcKkuM crynujama Teopuja ymerHoctu u Meauja (k. 2017-19. ron.);

- IpelaBay Ha HA MpeAMETy YmemHocm u noaumuka Ha JIOKTOPCKUM aKaJleMCKHM
crynujama Teopuja ymerHoctu u meauja (k. 2011-16. rox.);
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- IpelmaBad Ha Ha MpeaMeTy Yeod y cmyouje cagpemene ymemuocmu Ha Mactep
akajneMckuM ctynujama Teopuja ymetHoctr u Menuja (k. 2017-19. ron.);

- mpemaBad Ha Ha npenmeTy Onwma meopuja cagpemene ymemuocmu Ha Mactep
akajmeMckuM ctynujama Teopuja ymetHoctu u Meauja (k. 2011-16. roxm).

Yuusepsuret v beorpangy — Puino3zodcku hakyaTeT:

- mnpenaBame (ca ap Onrom ManojnoBuh IlunTap) ca TemMoMm ,, ApXHUTEKTypa H
HaIMoHaM3aM” Ha mpeaMmery Hayuowanuzam u KoHCmMpyKyuja npowiocmu Ha
Macrep cryaujama Ojceka 3a COIHMONOTH]Y (PYKOBOIWIAI] MpeaMeTa mpod. ap
OnuBepa MunocaBsbeBuh) (k. 2010/11. rox);

- TpenaBame ca TEMOM ,,JyrOCIOBEHCTBO M apXUTEKTypa” Ha mpeamery Mcmopuja
Hosuje cpncke apxumexkmype (pykoBoaunan npod. np Anexkcannap Kanujesuh) Ha
Marucrapckum cryaujama Ozceka 3a ucropujy ymernoctu (k. 2005/06. rox.).

PagHo aHraxoBame y KOMHCHjaMa 32 OLeHY U OAOpaHy JOKTOPCKHMX JMCEpTAlUja U
MAarucTapcKux Te3a

Hp Anekcanmap UrmaroBuh je OMO aHrakoBaH Kao MPEICEIHUK WM YiIaH KOMHCHja 3a
MpHjaBy TeMme, OlleHy W oja0paHy 14 DOKTOpPCKUX IucepTalija U MaruCcTapckux Te3a Ha
Yuusep3utety y beorpagy — ®dunozodckom dakyntety, 3 Ha YHUBEP3UTETY YMETHOCTH Y
beorpany u 1 mokropcke nucepranvje Ha DakynTeTy TEXHHUYKHX HayKa YHHUBEP3UTETa y
Hosom Cany.

Hanomena: aerasbHM mojamu o yyemhy KaHauaaTa y KOMHCHjama 3a OIIEHy W OJ0paHy
JOKTOPCKUX UCEpTallija 1 MaruCTapCKUX Te3a MpUKa3aHu Ccy y ey u3BemTaja A.3.1.8.

A.5.3.3. PykoBohewe WIH WIAHCTBO y OPraHuMa WM NPo¢ecHOHATHUM YyIpYy:KemhUuMa
WJIM OPraHM3anMjaMa HAIMOHAJHOT WiIN Mel)yHapoaHor HuBoa

Hp Anexcannap Urwarosuh je unan cneaehux akaieMCKuX yIpyxema:
- Association of Art Historians (ox 2016. roause);
- European Architectural History Network (ox 2012. roaune);

- Jlpyuumeo 3a ecmemuxy apxumexmype u euzyeinux ymemuocmu Cpouje (ox 2006.
roaune; cekperap Jpymrsa 2006-11. ronune).

A.5.3.4. Yuemihe y nporpaMmuMa pa3MeHe HACTABHMKA U CTyJeHATA
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Kanaunar je 6opaBuo Ha Central European University, Department of History, Budapest, 36or
CTPYYHOT ycaBpllaBama y okBupy mporpama Faculty Exchange in Historical Studies y janyapy
2008. roguHe.

A.5.3.5. TocroBama M mpeaaBama IO MO3MBY Ha YHHBEP3UTETHMA Yy 3eM/bH HJIH
HHOCTPAHCTBY

Hp Anekcannap UrmwaroBuh oxapxkao je cieneha mpenaBama MO MO3MBY Ha WHOCTPaAaHUM
YHUBEP3UTETUMA!

- Aleksandar Ignjatovi¢, ,,Architecture, Politics and Yugoslavism, 1904-1941".
Interdisciplinary Research and Studies on Eastern Europe, University of Bologna,
Campus di Forli, 6.6.2017;

- Aleksandar Ignjatovi¢, ,,Architecture and national identity in Yugoslavia 1904-
19417, Imre Kértesz Kolleg, Friedrich-Schiller University, Jena, 29.2.2016;

- Aleksandar Ignjatovi¢, ,,Three Paradigms of Yugoslavism: Architecture and
Identity in Yugoslavia 1904-1941”. Doctoral School for Architecture, Budapest
University of Technology and Economics, 24.4.2013;

- Aleksandar Ignjatovi¢, “National Identity and Architecture of Interwar Belgrade”.
Central European University, Budapest, 15.5.2008;

- Aleksandar Ignjatovi¢, “Yugoslav national pavilions at the Paris World Exhibitions
in 1925 and 19377, Central European University, Budapest, 16.1.2008.

ITopen Tora, np Anekcangap UrwaTtoBuh Ouo je roctyjyhu npenaBad y OKBUpY JETHE IIKOJIE
Kojy cy opranusoBanu Donpanumja Zeit (Zeit Stiftung), YuuBepsuter y CapajeBy u
YHusepsuret y beorpany:

- Aleksandar Ignjatovi¢, ,,National Unity, Ethnic Diversity and Cultural Mediation:
Architecture and Ideology in Yugoslavia, 1918-1974”, Summer School: History
Takes Place — Dynamics of Urban Change, University of Sarajevo, University of
Belgrade, 4.9.2017.

A4. OHEHA HCITYIBEHOCTU U3b0PHHX YCJIOBA

Ha Ha ocHOBY onutux yciaosa npeasuhenum 3akoHom o paxy (,,Ci. rmacauk PC”, 6p. 24/05,
61/05, 54/09, 32/13, 75/14, 13/17 — oanyka YC, 113/17 u 95/18 — ayTeHTUYHO TyMaueke),
U oceOHUX ycioBa npeapuleHnM uiaaHoMm 74. 3akoHa 0 BUCOKOM 00pa3oBamy (,,Cil. TTacHUK
PC”, 6p. 88/17,27/18 — np. 3axon u 73/18, 67/19 u 6/20), Craryrom YHuBep3uTera y beorpany
(,Imacauk YbB”, 6p. 201/18, 207/19, 214/20 u 217/20), IIpaBUTHUKOM O MHHUMATHUM
yCIIOBHMA 3a CTHIIa€ 3Bakba HACTaBHUKA Ha YHUBep3uTeTy y beorpany (,,I macaux YbB”, Op.
192/16, 195/16, 197/17, 199/17, 203/18 u 223/21), ytBph)eHn cy KPUTEPHjyMHU 3a CTHIIAHE
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3Bama HACTaBHUKA Ha YHUBEp3UTETY y Beorpany 3a
rpynanyjy TEXHHUYKO-TEXHOJIONIKMX Hayka. llopen Ommrux ycjioBa, IOMEHYTHM
[IpaBunHMKOM yTBpheHH Cy U M300pHU YCIIOBH 32 CTHIAFE¢ HACTABHUYKOT 3Bakbha PEIOBHOT
npodecopa, aatu y Tabenu B 3a rpynaiujy TEeXHHYKO-TEXHOJOIIKUX HayKa, Koje je Komucuja
uMalla y BHILy IIPU BPEIHOBakY paja KaHAHIATa, Ka0 U KpuTepujyme mnponucane CtaryToMm
Yuusep3uteta y beorpany — ApxutekroHckor ¢akynreta (,,Cin. ounren AD”, 6p. 119/18) u
[TpaBUITHHKOM O HAYMHY U TIOCTYIIKY CTHIIaha 3Bama M 3aCHUBaa PaTHOT 0JTHOCA HACTAaBHUKA
Ha YHuBep3uteTy y beorpagy — ApxutekroHckom dakynrery (,,Ca. Ounten AD”, Op.
120/19), u noHena 3aKjby4ak jaa:

ap Ajexkcanaap UrmaroBunh ucnymapa u3bopHe yciaioBe NponucaHe 0BUM aKTHMA!

CtpyuHo-npodecrnonannu gonpuHoc 1p Anexcanapa Urwarosuha ornena ce y:

YJIAHCTBY Y ypehuBaukoM 0100py HAIIMOHAIHOT Yacornuca Mel)yHapoIHOT 3Havaja
(M24), xao u ypequuiTBy Bojehux MmoHorpaduja HalmoHaIHOT 3Hadaja (M48);

- yuemhy Ha mpeko TpuaeceT MehyHapoJHUX HAyUYHUX CKYIOBa, Kao M y paixy y
Hay4YHUM 0J100puMa Mel)yHapoJHHUX HayYyHHUX CKYIIOBa,

- MEHTOpPCTBY M yuemhy y KOMHCHjamMa 3aBpIIHUX pajoBa Ha JOKTOPCKUM
CTyJHjaMa, Ha MAaTUYHOM M JIpyTUM (aKyJITETUMA;

- yuemhy y MehyHapoJHUM U HALlMOHAJIHUM HayYHHUM IPOjeKTHMA;

- Behem Opojy pelieH3uja HayYHUX MOHOTpaduja v pagoBa y HAyYHUM NEPHOAUYHUM
nyOnukanyjama, CTpy4HHM pellakTypama, Kao W Hu3paau CTyAMuje uU3 00jacTu
CIIOMEHMYKOT Hacieha.

JlonprHOC akageMcKOj U IHMPOoj 3ajeqHnuu 1p Anekcanaap Urmarosuh octBapuo je Kpo3:

- yuemhe y pany Buiie Tena Ha ApXUTEKTOHCKOM (akynrety y beorpany (y Behy
JOKTOPCKUX CTY/H]ja, Yy KOMUCHjamMa 3a U300p y 3Bambe¢ HACTAaBHUKA M CapaJHUKa,
KOMHCH]jaMa 3a MPUjeMHU UCTIUT UT]L.);

- MapTULUNALK]y Y BaHHACTaBHUM aKTUBHOCTHMMA CTyAEHAaTa MaTMYHOT U JAPYTUX
(bakynTeTa Kpo3 OpraHu3alijy U3JI0XKO0U CTYACHCKUX paJloBa U €KCKYyp3Hja;

- yuemhe y pajy CTpyYHHX U yIIpaBHUX OpraHa;

- KOOpAMHAIM]Yy ¥ MapTULUNALN]y Y KOHIUIHpamby U OpraHu3anuju Mehynapoanux
HAY4YHHX CKYIIOBA;

- aHTra)XMaH Kao Ipe€aaBada U MOJACpaTopa Ha MCBYHapOI[HI/IM 1 HalMOHAJIHHUM
CKyIIOBUMA,

- yuemhe y CTpyyHUM TpuOMHAMa M pa3roBOpUMa Kojeé Cy OpraHHU30Baie
MHCTUTYLIM]E KYATYpe y 3eMJbU M UHOCTPAHCTBY
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Capagma

nperaBalbiMa [0 TO3MBY M TOCTyjyhHM TMpeiaBamUMa Yy OpraHH3aldju
Pa3IMYUTUX aKaJIEMCKHUX U KYJITYpHUX 3aj€IHULIA;

Harpaju 3a paj y o01acTu HayKe.

KaHapaara c¢a JApPyruMm BHCOKOIIKOJICKHM, HAYYHOUCTPAKHBAYKHM

yCTaHOBaMa, OJJHOCHO YCTAHOBAMa KYJIType HWJH YMETHOCTH Y 3eM/bM M HHOCTPAHCTBY

orjeaa cey:

yuermhy y peanu3anuju HaAyYHHX TpOrpaMa y OKBHPY HHOCTPAHMX HAYYHHX M
Hay4YHOOOPa30BHUX MHCTHUTYIIH]A;

pPadHOM aHTaXXOBalkby Y HACTAaBH HAa APYI'MM BHCOKOIIOKOJICKMM YyCTaHOBama Yy
3E€MJbHU U UHOCTPAHCTBY, IIp€AaBambuMa 110 IMO3UBY, FOCTy_iYBHM npcaaBambuMa, Kao
n KOMI/ICI/IjaMa 3a I/I360p Y HaCTaBHA 3Bakba,

WIAHCTBY Y aKaICMCKUM U CTPYKOBHUM YJPYKCHHUMA Y 3€EMJbU U HHOCTPAHCTBY.

A.5. OCTAJIE PEJIEBAHTHE HAYYHE PE®EPEHIE KAHIUJIATA KOJE HUCY
OBYXBAREHE OBABE3HUM U U3BOPHUM YCJIOBUMA

A.5.1. Hayunu panoBu

A.5.1.1. PanoBu nydaukoBaHu y yaconucuma melhynapoaunor 3uauaja (M20)

M24 — Pan y HanimoHaTHOM 4aconucy Mel)ynapoanor 3Hauaja

Hakon I/I36ODa Y 3BalkC BAHPEAHOT npod)ecopa:

Aleksandar Ignjatovié, ,Ispred vizantijskog purpura: vizuelizacija nacije na
Drugom vizantoloskom kongresu u Beogradu”, Zbornik Matice srpske za likovne
umetnosti, vol. 46 (2018), pp. 127-140. ISSN 0352-6844.

M26 — HayuyHa KpUTHKA M MIoJIeMHKa Y Mel)yHapoaHOM Yaconucy

Hakon 1/136opa Y 3Balb€ BAHPEAHOT npod)ecopa:

Aleksandar Ignjatovi¢, “Leustean, Lucian N. Orthodox Christianity and
Nationalism in Nineteenth-Century Southeastern Europe”, Slavonic and East
European Review, 94, 3 (2016), pp. 548-550. ISSN: 00376795;

Aleksandar Ignjatovi¢, “On the Very Edge: Modernism and Modernity in the Arts
and Architecture of Interwar Serbia (1918-1941)”, Southeastern Europe, 40, 1
(2016), pp. 118-120. ISSN 0094-4467,

Aleksandar Ignjatovié, “A Flower for the Dead: The Memorials of Bogdan
Bogdanovi¢, Achleitner Friedrich”, Slavonic and Eastern European Review, vol.
92, no. 4 (2014), pp. 758-760. ISSN: 00376795;
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Aleksandar Ignjatovié, “Images of Imperial Legacy: Modern Discourses on the
Social and Cultural Impact of Ottoman and Habsburg Rule in Southeastern Europe.
Studien zur Geschichte, Kultur und Gesellschaft Sudosteuropas, Sindbaek, T. and
Hartmuth, M.”, Slavonic and Eastern European Review, vol. 90, no. 2 (2012), pp.
527-530. ISSN: 00376795

A.5.1.2. PanoBu y Mmel)yHapoaHUM HAYYHHM Yaconucuma u3BaH WoS Jmcre

OpuruHaIHH HAYYHH paj

Hakon I/I360lf)a Y 3BabC BAHPCIHOT npocbecopa:

Aleksandar Ignjatovi¢, “Out of the Sands, to Span the Future: The Architectural
Image of Yugoslav Socialism in Belgrade”, Centropa, vol. 13, no. 1 (2013), pp. 49-
63. ISSN 1532-5563.

IIpe I/1360]f)a Y 3BahbC BAHPCAHOT npod)ecopa:

Aleksandar  Ignjatovi¢, “Architecture, Urban Development, and the
Yugoslavization of Belgrade, 1850-1941”, Centropa, vol. 9, no. 2 (2009), pp. 110-
126. ISSN 1532-5563;

Aleksandar Ignjatovi¢, “Peripheral Empire, Internal Colony: Yugoslav National
Pavilions at the Paris World Exhibitions in 1925 and 1937”7, Centropa, vol. 8, no. 2
(2008), pp. 186-197. ISSN 1532-5563;

Aleksandar Ignjatovi¢, “Periferna imperija, unutrasnja kolonizacija: jedan istorijski
primer”, Vizura, vol. 1, no. 1 (2008), pp. 148-163. ISSN 1840-2828.

Hay4yna kpuTHKa U mojieMuka

IIpe I/I360]f)a Y 3Balhb€ BAHPCAHOT npod)ecopa:

Aleksandar Ignjatovi¢, “Ten Reports on Recent Serbian Art Books”, Centropa, vol.
10, no. 2 (2010), pp. 182-184. ISSN 1532-5563;

Aleksandar Ignjatovié, “Vidosava Golubovié¢, Irina Subotié, Zenit 1921-1926,
Centropa, vol. 9, no. 3 (2009), pp. 235-236. ISSN 1532-5563,;

Aleksandar Ignjatovi¢, “Mirjana Roter-Blagojevi¢, Stambena arhitektura u
Beogradu u 19. i pocetkom 20. veka [Residential Architecture of Belgrade in the
19" and at the beginning of the 20" Century]”, Centropa, vol. 9, no. 3 (2009), pp.
234-235. ISSN 1532-5563.

A.5.1.3. MoHnorpaduje HauuonaaHor 3Hauaja (M40)
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M45 — Ilornas/be y Kibu3u M42 uiiu paj y TeMaTCKOM 300PHUKY HAIMOHAJIHOT

3Ha4aja

Hakon I/I360lf)a Y 3BabC BAHPCIHOT npocbecopa:

Ivan Nestorov, Dragutin Proti¢, Aleksandar Ignjatovié, ,,Komunikacija prostornih

informacija u ekoloSkim 1 energetskim reSenjima za gradske prostore”
[Communication of Spatial Information in Environmental and Energy Solutions for
Urban Spaces], Mila Pucar, Marina Nenkovi¢-Rizni¢ (eds.), Prostorni, ekoloski,
energetski i druStveni aspekti razvoja naselja i klimatske promene [Spatial,
Environmental, Energy and Social Aspects of Developing Settlements and Climate
Change — Mutual Impacts] (Beograd: Institut za arhitekturu i urbanizam Srbije,
2016), pp. 93-108. ISBN 978-86-80328-85-7.

M48 — YpehuBame TemaTckor 30o0pHuka Boaeher HanmoHnajHor 3Havyaja

Hakon I/1360Da Y 3BalbC BAHPCAHOT Hpod)ecopa:

Misko Suvakovi¢, Nevena Dakovié, Aleksandar Ignjatovi¢, Vesna Mikié, Jelena
Novak, Ana Vujanovi¢ (eds.), Istorija umetnosti u Srbiji XX vek. Realizmi i
modernizmi oko Hladnog rata (Beograd: Orion Art; Katedra za muzikologiju
Fakulteta muzicke umetnosti, 2012). ISBN 978-86-83305-74-2 (OA).

IIpe I/I360]f)a Y 3Bahb€ BAHPCAHOT npod)ecopa:

Misko Suvakovié¢, Nevena Dakovié, Aleksandar Ignjatovi¢, Vesna Mikié, Jelena
Novak, Ana Vujanovi¢ (eds.), Istorija umetnosti u Srbiji: XX vek. Radikalne
umetnicke prakse 1913-2008 (Beograd: Orion Art; Katedra za muzikologiju
Fakulteta muzicke umetnosti, 2010). ISBN 978-86-83305-52-0 (OA).

A.5.1.4. PafioBu y yaconucuMa HAMOHAJHOT 3Ha4aja (M50)

MS51 — Paj y BpXyHCKOM 4acONMUCY HAIMOHAJHOT 3Ha4aja

Hakon 1/136opa Y 3Bak€ BAHPEAHOT npod)ecopa:

Aleksandar Ignjatovi¢, “U stegama federalizacije: Aleksandar Deroko i istorija

arhitekture u srednjovekovnoj Srbiji”, Godisnjak za drustvenu istoriju, vol. 26 no.
2 (2019), pp. 7-33. ISSN 0354-5318;

Aleksandar Ignjatovié, “Iza zastora jugoslovenske federalizacije: Aleksandar

Deroko i dijalektika identiteta u arhitekturi srednjovekovne Srbije”, Godisnjak za
drustvenu istoriju, vol. 25, no. 2 (2018), pp. 63-88. ISSN 0354-5318;

Aleksandar Ignjatovi¢, “Kulturna invencija kao ideolo$ka mimikrija: o ‘Bosanskim
pejzazima’ Jovana Bijelica 1919-1944”, Zbornik Seminara za studije moderne
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umetnosti Filozofskog fakulteta Univerziteta u Beogradu, 12 (2016), pp. 47-63.
ISSN 2217-3951;

- Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié, “Catalysts of Intricate Identities:
Three Belgrade Museums in Socialist Yugoslavia”, Tokovi istorije, br. 2 (2013), pp.
247-263. ISSN 0354-6497;

- Aleksandar Ignjatovi¢, “UsavrSena priroda: Beogradski sajam (1953-1957)”,
Zbornik Matice srpske za likovne umetnosti, br. 41 (2013), pp. 181-203. ISSN 0352-
6844,

- Aleksandar Ignjatovié, “Dve kule: uspon, hibris i pad”, Zbornik Seminara za studije
moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, 9 (2013), pp.
29-38. ISSN 2217-3951;

- Aleksandar Ignjatovié, “Razlika u funkeiji sli€nosti: arhitektura ruskih emigranata

u Srbiji izmedu dva svetska rata 1 konstrukcija srpskog nacionalnog identiteta”,
Tokovi istorije, br. 1 (2011), pp. 63-75. ISSN 0354-6497.

IIpe I/1360]f)a Y 3BahbC BAHPCAHOT npod)ecopa:

- Aleksandar Ignjatovi¢, “Izmedu politike i kulture: integralno jugoslovenstvo i
likovna umetnosti”, Zbornik Seminara za studije moderne umetnosti Filozofskog
fakulteta Univerziteta u Beogradu, br. 6 (2010), pp. 7-20; ISSN 2217-3952.

MS2 — Pajg y HCTAKHYTOM HAIIHOHAJHOM 4aCOIMUCY

Hakon I/I36ODa Y 3BalkC BAHPEAHOT npod)ecopa:

- Aleksandar Ignjatovi¢, “Legacy of the Triad: Architecture in Medieval Serbia
between Style and Ideology in the Work of Aleksandar Deroko”, Serbian
Architectural Journal, 11 (2019), pp. 115-140. ISSN 1821-3952.

IIpe I/I360]f)a Y 3Bahb€ BAHPECAHOT npod)ecopa:

- Aleksandar Ignjatovié¢, “Izmedu Zezla i kljuca: nacionalni identitet i arhitektonsko
naslede Beograda i Srbije u 19. i prvoj polovini 20. veka”, Nasledje, vol. 9 (2008),
pp. 51-73; ISSN 1450-605X;

- Aleksandar Ignjatovi¢, “Between the Sceptre and the Key: National Identity and
Architectural Heritage in Belgrade and Serbia, in the Nineteenth and the First Half
of the Twentieth Century”, Heritage. Cultural Heritage Preservation Institute of
Belgrade, vol. 1X (2008), pp. 47-58. ISSN 1450-605X;

- Aleksandar Ignjatovi¢, “Politika predstavljanja jugoslovenstva: Jugoslovenski

paviljon na Svetskoj izlozbi u Parizu 1937. godine”, Godisnjak za drustvenu
istoriju, vol. XI, no. 2-3, (2006), pp. 62-79; ISSN 0354-5318;
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Aleksandar Ignjatovié¢, “Dom UdruZenja jugoslovenskih inzenjera i arhitekata u
Beogradu”, Nasledje, vol. 7 (2006), pp. 87-118; ISSN 1450-605X;

Aleksandar Ignjatovié, “Dve beogradske kuce arhitekte DragisSe BraSovana”,
Nasledje, vol. 5 (2004), pp. 119-134. ISSN 1450-605X;

Aleksandar Ignjatovié, “Srednjoevropski kontekst u ranom delu Dragise
BraSovana”, Godisnjak grada Beograda, XL1X-L (2002-2003), pp. 143-166. ISSN
0436-1105;

Aleksandar Ignjatovié, ,JIzmedu ’univerzalnog’ 1 ’autenticnog’: O arhitekturi
Ratnickog doma u Beogradu”, Godisnjak grada Beograda LIl (2005), 313-332.
ISSN 0436-1105.

MS3 — Pajg y HAUMOHAJTHOM YaCOMUCY

Hakon I/1360Da Y 3BalbC BAHPCOHOT Hpod)ecopa:

Mirjana Roter-Blagojevi¢, Aleksandar Ignjatovi¢, Irena Kuletin-Culafi¢, Marko
Nikoli¢, Svetlana Dimitrijevi¢-Markovi¢, “Prikaz izlozbe studenata Arhitektonskog

fakulteta Univerziteta u Beogradu i serije predavanja o graditeljima novijeg doba”,
Naslede, X1l (2011), pp. 305-309. ISSN 1450-605X.

MS56 — Hayuyna kpuTHka y yaconucy panra MS1

Hakon I/I36ODa Y 3BakC BAHPEAHOT npod)ecopa:

Aleksandar Ignjatovié, ,,Arheologija secanja: spomenici i identiteti u Srbiji 1918-
1989, Olga Manojlovi¢ Pintar", Zbornik Matice srpske za likovne umetnosti, br. 43
(2015), pp. 363-365. ISSN 0352-6844.

MS7 — Hay4yHa KpuTHKA y yaconucy panra M52

IIpe I/136OD3. Y 3Bab€ BAHPEAHOT npod)ecopa:

Aleksandar Ignjatovié, ,,Stambena arhitektura u Beogradu u 19. i poc¢etkom 20.
veka. Mirjana Roter-Blagojevié,”, Naslede, V11 (2007), pp. 259-261. ISSN 1450-
605X.

A.5.2. PaioBn y CTPYYHHM NePHOAUYHUM NMYOJIMKALMjaMa

IIpe I/136OD3. Y 3Bah€ BAHPCAHOT HDOd)CCODa:

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, “Redefinisanje secanja (1),
Helsinska povelja, X111, 115-116 (2008), pp. 32-33. ISSN 1451-6195;
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- Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié, “Staro sajmiste 1 se¢anja na II

svetski rat. Prostori selektovanih memorija”, Helsinska povelja, XIII, 117-118
(2008), pp. 33-35. ISSN 1451-6195;

- Aleksandar Ignjatovi¢, “Crkva Vaznesenja u Orlovatu i1 Sokolski dom u
Zrenjaninu”, DaNS, 45 (2004), pp. 36-37. ISSN 0351-9775;

- Aleksandar Ignjatovié, “Arhitektura kao diskurs”, DaNS, 45 (2004), p. 34. ISSN
0351-9775;

- Aleksandar Ignjatovi¢, “Zaboravljeni Szilard Brassovan”, DaNS, 44 (2004), pp. 52-
53. ISSN 0351-9775.

b.1. OHEHA O PE3VJIITATUMA HAYYHOI', OJAHOCHO CTPYYHOI' U
HUCTPAXKUBAYKOI PAJIA

b.1.1. Ctuname popmannux kBajaupukanuja

WurtepecoBame koje je ap Anekcannap MrmaroBuh TOKOM M HaKOH 3aBpIIETKa CTyauja
MCKa3MBao MpeMa HCTPaKMBamby HUCTOPUjE M TEOPHUje apXUTEKTYype M YMETHOCTH jaCHO ce
u3pakaBa Beh 0J] caMMX MOYETaKa HErOBOI MCTPAKUBAUKOI paja oAadUpoM MOoceOHOT
nporpama Paseoj apxumexkmype u ymemHOocmu Ha OCHOBHHM cTyaujama. Haxon
JUIJIOMUPaka OH CE€ OMNpPENeNHo 3a CTHIake HayYHHMX KBalM(UKalMja M ycaBplllaBama
noxahambeM MOCIEIUIUIOMCKMX MAarucTapckux cryauvja HMcemopuja u paszeoj meopuja
apxumexmype Ha ApXMTEKTOHCKOM (akynreTy VYHuBep3urera y beorpagy, kao u
NoceIUIOMCKUX cTyauja Cmyouje Kyamype y OKBUPY ANTepHaTUBHE aKaJeMCKe 00pa3oBHE
mpexe y beorpany (AAOM).

Marucrapcku pag Anekcanapa Urwarosuha, non HacinoBoM: ,,Jlparumia bpamosan: Pahame

apxuTeKTe y KOHTeKCTy apxurekrype Cpenmwe Eppome 1900-1918”/ A. Urwarosuh./ —
Bbeorpan, 2003. Yausep3uter y beorpany, ApxurekroHcku dakynrer. — 305 cTp., CBEIOYH J1a
j€ KaHAMJAT y TMOTIYHOCTH CaBJiaJla0 METOJIE aHaJIM3€ 3HauyajHe 3a UCTPAXHUBAKE Yy OKBHUPY
y)Ke Hay4yHe obOnactu Hcmopuja, meopuja u ecmemuxa apxumexmype U GU3YeIHUX
yMemHocmu u 00HO8a 2padumenckoe Hacleha 3a KOjy ce OMpa y HACTaBHMYKO 3Bambe.
[Tpumemyjyhu TeopHjcku MPUCTYI U METOJIOJIOTH]Y KYIATYpPHE UCTOpU]je, KAHAUIAT j€ Y CBOM
IIPBOM HAy4YHOM PajJy Tpacupao JOLHHUje TEOPUjCKE U caapiKajHE MpaBlle UCTPAKUBaHA KOJU
Cy BOIWIM Ka (opMHpamy IMperno3HAT/LUBOI TEOPUJCKOT (OoKyca y KOMEe ce HCTOopHja
apXUTEKType M YMETHOCTH IOCMAaTpajy Kao Je0 IIUPUX JPYIITBEHUX M MOJUTUYKUX
¢deHomena. Y morieny cajapikaja, oBaj paja, KOjU je 3aCHOBaH Ha HCTpPaKUBamy JI0 Taja
HEro3HaTe apxuBCcKe rpahe y OyIMMMIEITaHCKUM apXMBHMA, Ka0 U OpOJHUX CEKyHJApHUX
M3BOpa JI0 Tasla HEHCTPAKEHUX y JoMahoj UCTOPUjU apXHUTEKType, MPeICTaBba MUOHUPCKY
CTYAM]y O jJeTHOM O KJbYYHHUX jJyTOCIOBEHCKUX M CPIICKHX apXUTEeKaTa JABaJECETOr BeKa. Y
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MOTJIEZly METOJAOJIOTHje, paja je YTEMEJbHO KYJITYpPHY HCTOPH]Y Kao MapaurMarcKy
MEePCIEKTHBY Ha apXUTEKTYpy MPONIUIOCTH, npomupyjyhu u penedunumyhu y cprickoj
ApPXUTEKTOHCKO] ucToprorpaduju yoorndyajene GopMaIuCTUUKE, CTUITUCTHYKE U MOP(DOIIOIIKE
npuctyrne. PesynraT OBOr HCTpakMBama, KOje WUMa CBE OJJIMKE KYJITypHE HCTOpHjE
apXHTEKType M Koja he ce marbe pa3BHjaTh y HaAyYHOM pally KaHIuAaTa, MyOJIMKOBaHU CY Y
KaKO y MOHOTpa(CKOoj CTYIUjU TaKO W Y PaJOBHMa y HAyYHUM YaCOIMCUMA, TE M JaHAC
MPEJCTaBIbajy HE3a00WIIa3HU JICO JIUTEpaType 3a JIpyre MCTpaKMBade Kao M 110 00aBe3HE
JUTEpaType Ha MacTep U JOKTOPCKUM CTYy/IMjaMa BHCOKOIIKOJICKAX YCTaHOBA y 3eMJBH.

JloKTOpCcKa ,Z[PICCDT&HPIia AJ'IGKC&H,I[pa HFI—LaTOBI/Iha, IoJa HacCJIOBOM: ,,JerCJ'IOBeHCKI/I

UJIEHTUTET y apxutekTypu usmehy 1904. u 1941. roqune”/ A. Urmatosuh.// — beorpan, 2005.
VYuusepsutet y beorpany, ApXxuTekToHCKH (akynter. — 551 cTp., MpeacTaBba MUOHUPCKY
CTyIWjy W3 KYyJITYpHE HCTOpHje apXHTEKType KOja H3Ja3u W3BaH CTaHAApJHHX OKBHpa
apXUTEKTOHCKE HcTOpuorpaduje, u 6asupana je Ha METOUIOTH)H Pa3InYUTHX XYMaHUCTUYKHX
HayKa M TEOPHUjCKOj BE3aHOCTH 3a cTyauje Kyiartype. Ilopen Teopujckor mompuHOca yXkKOj
Hay4HO] oOnactu Mcmopuja, meopuja u ecmemuxa apxumexmype u 6U3yeiHux yMemHocmu u
00HO8a 2padumespckoe Hacleha 3a Kojy ce KaHIuAaT Oupa, TOKTOpCKa IucepTalrja KanauaaTa
CaJpXXH CepHjy OPUTHMHAIHUX 3aK/bydaKa O CIOKEHHM OJHOCHMAa apXUTEKType, ApYIITBA,
MOJUTUYKOT JHCKypca M HJAEOJOTWje, Ka0 M YHWTAaB HU3 3aKJbydyaka KOjH penehHHHUILY
yobOuuajeHe wucrtopuorpadcke HayyHe amapare npucyTHe y jaomahoj Hayld, IITO je
BepU(PHUKOBAHO NETOUTIAHOM KOMHUCH]OM CaCTaB/bEHOM 0/1 HaJeMUHEHTHUJUX HayYHHUKA U3 OBE
obnactu. ITocmaTpajyhu apXuTekTypy Kao AMCKYp3MBHY Ipakcy, KaHIUAAT je J0Ka3ao
HEKOJIMKO CMENIUX XUIOTe3a O OJHOCY apXUTEKType M uaeosioruje, penepunumyhu ve camo
yoOHuajeHe 3aKkJbydyKe O MpaBLMMa U KpeTamuma apxuTekType y KpameBunu Jyrocnasuju,
Beh 1 nocTaBsbajyhu HOBY MEpPCIEKTUBY KpO3 KOjy c€ HIE0JIOTHja JyrOCIOBEHCTBA TocMaTpa
Kao0 JMHAMUYaH U MOJIMBAJICHTaH JUCKypC. YIIPaBo 300T CBOje TPAHCAMCUUIUIMHAPHOCTH, OBAj
pax MMa 3Ha4yaj HE caMO 3a YKy HaydHy oOmact Beh M 3a apyre oOnacTd y OKBHpPY
XYMaHMCTHUKHX HayKa. J[omymeHH pe3yiTaTH OBOI HMCTpaKuBama IMyOJIMKOBAHU Cy Kao
MOHOTpadMja U HU3 HAydHMX pajgoBa y JoMmahuMm u MelhyHaponHuMm myOiukanujama, ca
BeIMKUM Opojem nutata. Jloktopcka te3a Anekcannapa UrwaroBuha u nabe je akTyenaHa U
NpeJCTaB/ba 3HauajaH M3BOP APYTHUM HCTAKUBAUYMMA HUCTOPHjE€ apXUTEKType M yMETHOCTH,
KyJITypHE U JpYyIITBEHE UCTOpHje. YjeaHOo, OHa je eo o0aBe3He JUTepaTrypa Ha MacTep U
JOKTOPCKUM CTy/IMjaMa BUCOKOIIKOJICKUX YCTaHOBA y 3€MJbU.

b.1.2. Hay4yHo-HCTpaKuBaYKH paj

Y CBOM Hay4YHO-MCTPaKMBAuKOM paJly JAyroM TOTOBO [BE [eleHHuje, Ap AJeKcaHaap
UrwatoBuh mokazao je u3y3eTrHe pesynrare. Hbera kapakrepuily TeMeJbHOCT, TEOpPHjCKa
CaMOCBECT U MHTEpHAIOHAIHA Hay4YHa pesieBaHTHOCT. HajBehu neo kopyca HaydHUX pajoBa
KaHJ1/1aTa YuHe 030MJbHE U 0OMMHE MHTEPAUCIMIUIMHAPHE U TPAHCAUCUUIUIMHAPHE CTYAM]je
BE3aHE 3a UCTOPH]Y apXUTEKType U KynTypHY uctopujy Cpouje u bankana XIX nu XX Beka. Y
THUM CTyJMjaMa IOCTaBIkEHE Cy OpOjHE HaydHE XHUIIOTe3€ KOje Cy PelIniie HEeKe 0/ KIbYYHHX
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npodJieMa y CaBpeMEHO] UCTOPHjH apXUTEKTYpe, MOMYT OJHOCA BU3YEIIHE KYITYpE, TIOJIUTHKE
U JIPyIITBEHOT KOHTEKCTa, HWCTOpHOrpaduje, HUACOJIIOTHje H TUTaka KOHCTPyHUCamka
KOJICKTUBHUX WJICHTUTETA, KA0 U KPUTUYKO U CYJNO3HO NPEUCIIUTUBAKC OCHOBA U TpoIieca
pa3Boja WCTOpHUje apxXUTEeKType kKao mucuuiuimHe y CpOuju. [pyru neo HaydyHHX pajoBa
KaHUIaTa OKPEHYT j& My3€0JIOIIKIM CTyArjama, cioMeHnukoM Hacieh)y XX Beka u uctopuju
apxuTektype u ymernoctu CpoOuje u Jyrocnasuje. Y OkBHpY 00a CerMEHTa Hay4YHUX pajioBa
KaHAUaaT je 00jaBuo OpojHE pamoBe y noMahuM U MelyHApOIHUM HayYHUM ITyOJIMKaIijama.

Hp Anekcangap WrmartoBuh je Ouo ydecHuk 6 MelyHapoaHUX HAyYHO-HCTPaKHBAYKUX
IpojeKaTa KOju UMajy 3ala)K€HO MECTO Y II00aTHO] €BPOTICKOj MPEXHU HAYyYHHUX ITpojekaTa. To
ce mpe cBera ogHocu Ha MehyHapomuu mpojekar EUNAMUS Project: European national
museums: ldentity politics, the uses of the past and the European citizen. EU FP7 Grant
Agreement, Seventh Framework Programme, 2011-2013. PykoBomwiail ¥ KOOPIMHATOP
npojexta Ouo je Linkdping University y IlIBenckoj. Ilpojekar je ¢uHaHcupaH ol cTpaHe
EBporicke komucuje (EU FP Grant Agreement No. 244305), a o6mact uctpaxuBama y KOMe je
napTununupao kanaugar aeunucana je IlpaBunnukom EBporcke komucuje (SSH-2009-
5.2.2.) xao ,,.Be3a usmely KOJEKTUBHUX penpe3eHTalrja, Kopulrhema UCTOPHUje U KyITypHE
eBoaynuje y Epornn”. Komucuja cmarpa ja je mapTHLIMIAIMja KaHIUAATa y HABEJICHOM
MIPOjEKTY, Y OKBHPY KOjer je IPOMOBUCA0 HAIIMOHAITHY HAayKY U KYJITYPY, OJ ©3y3€THOT 3Ha4aja
HE caMo 3a YKy HayuyHy oOunacT, Beh u 3a Hayky y CpOuju y LeTHHH.

[Topen Tora, KaHAUIAT je OMO YYECHUK M y APYTMM Mel)yHapoIHUM HayYHUM TPOjEeKTUMA Y
KOjUMa OCTBapyje 3ama)keHe pe3yinTtare M J0AaTHO (opMHUpa CBOj HayyHU Hpodui
TpaHCAMCIMIUTMHAPHOT HCcTpakuBava. To ce omHocu Ha mpojekar Yu Historia: A Multi-
Perspective Historical Account. Pyxosoounay npojexma: Helsinki Committee for Human
Rights (2015-18. roaune) rae je kauauaaT 6MO yCMEpEH Ha TeMy OJHOca u3Mel)y apXuTekType
MOJIEpHU3MA M HAIlMOHAJTHOI WJEHTUTETa, OCTBapjyhu LMJb KOjU Ce CcacToju y HayyHOM
OTKpUBaWby W HHTEPHpETalMju CIOKEHUX Be3a Hu3Mely apXuTekype Kao IUCIHMIUIMHE U
MOJUTUYKE MONH y JyrOCIOBEHCKOM U CPIICKOM KOHTEKCTY TOKOM XX BeKa.

V okBupy npojekta Re-Visualizing the Recent Past: Museums of Communism and Recent
History in Post-Communist Eastern Europe. Central European University and Open Society
Archives, Budapest (2011-2012. roauHe), kKanauaaT je y capaamu ca ap Onrom Manojinosuh
[Tuntap 3 MHcTtuTyTa 3a HOBHjy HCTOpHjy y beorpany ucTpakuBao OJHOC My3€jCKHX
MOCTaBKU y COLMjaTUCTUYKO] JyrocinaBuju, apxXuTEeKType My3€eja U UACOJIONIKE KOHCTPYKIIHje
jyrocimoBeHckor comujanuzMa. OBO HCTpakuBame, KoOje j€ TPOM3BEIO HEKOIUKO
nyOJIMKOBaHUX HAYYHHMX PaZioBa, CBOJUM pe3yJITaTUMa MpeJICTaB/ba 3HayajaH JONPHHOC YXKOj
Hay4yHOj oOmactu Mcropuja, Teopuja M €CTETHKAa apXUTEKType U OOHOBAa IpaAUTEIHCKOT
Hacnebha.

VY nepuoy HaKOH MpBOT U300pa y 3Bame BaHpeaHor npodecopa ap Anekcanaap Urmarosuh
010 je yUeCHHK Y IUKIYCY HaIllMOHAIHUX UCTPAXKMBAUYKUX MpojekaTa MUHHCTAapCTBA HAyKe U
TEXHOJIOIIKOT pas3Boja, Kao HCTpakuBau Ha mpojekty Cpncka ymemmuocm 20. eexa:
Hayuonaano u Eepona, 6p. ipoj. 177013, Yuusepsurer y beorpany — ®unozodcku dakynrer
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(2011-20). Ha oBoM mpOjeKTy KaHAWAAT je paavo Ha JaJbeM pa3Bojy MpobIeMaTHKE
apXHUTEKType, HICHTUTETA U BU3YCIHE KYJIType, KOja 3HATHO JIOTIPUHOCH Pa3Bojy y)Ke HaydHE
o0nacTu.

Komucuja uctuye ga je kanaunat ap Anekcanaap UrmaroBuh u npe npBor uzbopa y 3Bame
BaHPEIHOT Mpodecopa y4ecTBOBAO KAa0 UCTPaKMBA4 Y HEKOJIMKO Mel)yHapoqHUX HaydHO-
UCTpa)KMBAYKUX MpOjeKaTa U Jia j€ ’eroBo yuenihe J0HeN0 3anaxeHe pe3yJraTe.

Hayuno-uctpaxkxuBauku pan ap Aunekcannpa MWrmartoBuha mnoce6HO ce ornega y
MapTUIUIIANKM]Y HAa HAyYHUM cKynoBuma — 37 MelyHapomanux u 2 nomaha. Ha oBum
CKyIOBMMa Ha KOjUMa je Y4YECTBOBAO Kao MpejaBad W MpenaBay MO MO3UBY, KaHAUIAT je
MPE3EHTOBA0 OpUTHHANIHA Hay4YHa HMCTpakKMBama Be3aHa 3a OJHOC H3Mely apXuTeKType,
BU3YEJIHE KYyJIType U HISHTHUTETa; HcTtopuorpaduje, My3eoJoruje, UCTOpPHje U TeopHje
YMETHOCTH, Ka0o U KyInTypHe uctopuje. HaBenena uctpaxuBama, cakera y paJoBUMa Koje je
MPE3EHTOBA0 HAa OBUM CKYMOBHMMa O] KOJUX Cy MHOTH MyOJWKOBaHU, 3HAYQjHO JOMPHHOCE
pa3Bojy Hay4YHEe MHUCIHM HE CaMO y Halloj cpeAuHH, Beh M y IIHpeM KOHTEKCTY KYyJITypHE
UCTOpH]je apXUTEKTYpeE.

Komucuja nctuue a je HakoH NpBOT U300pa y 3Bambe BaHpeIHOT Ipodecopa ap Anekcanaap
UrmaroBuh yuecTBOBao y pany mMehyHaponHUX HaydyHUX KOH(EpEeHIMja HajBUIIET 3HAYaja.
buro je wian HayyHOr 0100pa U IJIaBHU ayTop pacnuca MelyHaposaHe HayuyHe KOH(epeHuuje
European Architectural History Network (EAHN) Entangled Histories, Multiple Geographies,
University of Belgrade-Faculty of Architecture (2015) koja je oapkana y beorpamy y
opranuzanuju YHuBep3urera y beorpany — ApxurtektoHckor ¢akynretra u EBpomnckor
yapyxema 3a uctopujy apxurekrype (EAHN). buo je unan HayuHor oxbopa melyHapomne
koH(pepenmmje ICA 2019: 21st International Congress of Aesthetics, University of Belgrade-
Faculty of Architecture (2019), xao u uwnaH HayuHor oabopa MehyHapomne HayuHe
koH(epenimje IAA 2015: Revisions of Modern Aesthetics, uuju cy opranuzatpu Ouin
International Association of Aesthetic, YauBep3uter y beorpany — ApXHUTEKTOHCKU
¢akynTer u J[pymTBo 3a €CTETUKY apXUTEKType U BU3yenHux ymerHoctu Cpouje. [Topen pana
y HAaydYHUM TeluMa HaBeJeHUX Mel)yHapoAaHMX CKymoBa, OMO je 4jgaH HaydHOr 0J00pa
International Conference Architecture & ldeology (2012) uumju cy opranuzatopu Ouiu
ApXUTEKTOHCKH (akynTeT YHuBep3uteta y beorpagy m On6op Harpane Panko PanoBuh
VIIVIIVICA, a umje cy onpxkaBame noapxkanu dunozodpcku dakynrer, MUHUCTApCTBO
KynType, MUHHCTapCTBO NMPOCBETE, HAyKe M TEXHOJIOMIKOT pa3Boja, MHxemepcka KoMmopa
Peny6muke Cpouje, MAYC u np.

b.1.3. Hayuynu pagoBu

TemespHOCT, JOCIETHOCT M 3PEJOCT Yy HAayYHO-UCTPAXKMBAUKOM paay Jp AJekcanapa
UrmwartoBuha kapakTepulie merose OpojHe HaydHe pagoBe. O0IacTH HEroBOr HHETPECOBAbA
Y Hay4HO-UCTPAXKUBAYKOT Pajia yTror TOTOBO JBE JICLCHH]E CY BUIIECTPYKE, aJIH CE U3]1Bajajy
nBa, Beh momeHyTa mpaBlia UCTpakuBama. lIpBu mpaBai, koju oOyxBata Hajsehu Opoj
HETOBUX HAYYHUX PAZIOBa, YCMEPEH je Ka KyJITYPHO] UCTOPHjH apXUTEKType U YMETHOCTHU Y
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Cpb6uju u Ha bankany HoBujer m00a, a JIpyrd CIOMEHHYKOM Haciehy um My3eonomkum
CTyaujama.

Y OKkBHpPY IPBOT KOpITyca pajoBa U3 KyJITypHE UCTOPHje apXUTEKType 1 ymeTHocTd Cpouje u
bankana, koju yjemHO NpeACTaB/ba CPEAUNIBE IT0JbE€ HAaydyHE EKCIIePTH3e KaHIHUIaTa,
Komucuja moceOHO UCTHYE HCTaKHYTY MOHOTpadujy HallMOHATHOT 3HavYaja:

- Aleksandar Ignjatovié, U srpsko-vizantijskom kaleidoskopu: Arhitektura,
nacionalizam i imperijalna imaginacija 1878-1941 (Beograd: Orion Art i
Univerzitet u Beogradu — Arhitektonski fakultet, 2016); 875 str; ISBN 978-86-
6389-038-1, peu. nmpod. ap yoparka CrojanoBuh, nmpod. np Henanx MakysseBuh,

npod. ap Bnagumup Mako, npod. ap Mupjana Porep bnarojesuh.

Y 0B0j HayuyHO] MOHOTpa(uju KaHAMIAT j€ Pa3BHO TEOPUjCKO-METOJOJOUIKY W Hay4HO-
ucropuorpadceky miarpopMmy 3a Hay4dHO carjie[aBare, BAIOPH3AIMjy M CHHTE3y OJHOCA
apXUTEKType, BU3YEIHE KYIType, HICOIOTHje 1 IPYIITBEHUX HICHTHTETA KOja Y BEJIMKOj MEpH
IpeACTaB/hba OPHTHMHAIHY CHUHTETHYKY Hay4yHy ULenuHy. Kommucuja je cBpcTama OBy
MoHorpadeky nmyOnukanujy y oaroapajyhy kareropujy cxomgHo ,,IIpaBHIIHUKY O CTHIamy
UCTPARXMBAYKUX M HAy4yHMX 3Bama’ MMHHCTapcTBa Hayke, o0jaBibeHOM y CiyxOeHoM
rnacauky PC  Op. 159/2020 (IIpumor 2: Pa3BpcraBame U HauuH HaBolhema
HAYYHOHUCTPA)KMBAUKUX pe3yiTara), y KoMe ce JeuHumry ciueaehnm KpuTepujymu —
MoHorpaduja je mocBeheHa TeMaTHIM IIUPOj OJf HAIMOHAIHE;, BUCOKO j€ OLICHEHa O]
MPU3HATUX HAYYHUX paJIHUKA; TIOCe1yje T0BOJbaH Opoj ayTonuTara.

Komucuja Harnamasa 3Ha4aj ¥ APYrUX HayYHUX MOHOTpaCKUX MyOJIMKalMja U MOIJIaB/ba y
MoHoTrpadujama, pe cBera MoHorpaduje:

- Aleksandar Ignjatovié¢, Jugoslovenstvo u arhitekturi 1904-1941 (Beograd:
Gradevinska knjiga, 2007); 500 str; ISBN 978-86-395-0514-1; peu. mpod. ap
Muom Ileposuh, mpod. np Anexkcangap Kaaujesuh.

Y nuTamy je HAyyHO W Jajbe pelieBaHTHA CHMHTE3a HacTaja Kao Pe3yNTaT AYyTrOrOoIHIIEer
TEOPUJCKOT U HCTOPUOTPAPCKOT HCTPaKHUBakba MPOKETOCTH apPXUTEKTOHCKE KYIType
MOJIMTUYKE WJICONIOTHje W HJACHTUTETa, Koja je M3 TeMesba MPOMEHWIa YyOoOU4ajeHO
ucropuorpadcko mocMarpame apxutekrype CpoOuje u JyrocmaBuje oBOT Tepuoaa Koje je
MaxoM OWJIO OKpEeHYTH CTWICKUM U ¢opManHuM aHanu3ama. OBakaB, y OCHOBU
WHTEPIUCIUIUIMHAPHY 3aXBaT KaHAUJAT j€ TIOCTABUO jOII y MPETXOAHO HANMCAHO] HAy4YHO]
MOHOTpaduju:

- Aleksandar Ignjatovi¢, Arhitektonski poceci Dragise Brasovana 1906-1919
(Beograd: Zaduzbina Andrejevi¢, 2004); str. 88; ISBN 86-7244-365-9, peu. npod.
ap Muonpar Ilysakosuh, n1p Tamwa JlamspanoBuh; orieHa Hay4qHOT Jena npod. ap

Anexcannap Kanujesuh.

Komucuja Harnamasa ja ce MoHOrpadcke myOauKkaiyje KanauaaTa Kopucre kao o0aBesHa u
JIOMYHCKa JINTepaTypa y peAoBHO] U U300pHO] HACTABU HA TUIUIOMCKHM CTYyAMjaMa, Kao Uy
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penoBHO] M M300pHOj HACTAaBU Ha JOKTOPCKUM aKaJeMCKUM CTyAujamMa YHUBEp3UTETa y
beorpagy — ApxutekToHCKOT (akynTera, Kao U Ha APYruM (GakyJITeTuMa y 3eMJbU.

[Topen tora, Komucuja uctuue Hay4HH KBaJIUTET cielnehux moriaBiba y MoHOrpadujama
Bojzieher mel)yHapoaHOT 3Ha4aja, 00jaBJbEHUM OJI CTPaHE PEHOMHUpPAHUX M3JaBAaYKUX Kyha, y
Kojuma je np Anekcanmap UrmaroBuh ocTBapHo W3y3eTaH HAay4yHH JIONPHHOC HE CaMo y
obJacTu y K0joj ce 6upa, Beh u y mmpoj o0JacTi KyJITypHE UCTOPH]E:

- Aleksandar Ignjatovi¢, ,,.Byzantium Evolutionized: Architectural History and National
Identity in Turn-of-the-Century Serbia”, Diana Mishkova, Balasz Trencsényi, and
Marja Javala (eds.), 'Regimes of Historicity' in Southeastern and Northern Europe,
1890-1945 (Houndmills, Basingstoke: Palgrave Macmillan, 2014), pp. 254-274. ISBN
978-1-137-36246-9;

- Aleksandar Ignjatovi¢, ,,Competing Byzantinisms: The Architectural Imaginations of
the Balkan Nations at the Paris World Exhibition in 19007, Miklés Székely (ed.),
Ephemeral Architecture in Central-Eastern Europe in the 19" and 20" Centuries
(Paris: L'Harmattan, 2015), pp. 107-122. ISBN 978-2-34307232-6;

- Aleksandar Ignjatovi¢, ,,Negotiating National Prospects by Capturing the Medieval
Past: Byzantium in Serbian Architectural History at the Turn of the 20th Century”,
Alena Alshanskaya, Andreas Gietzen, Christina Hadjiafxenti (eds), Imagining
Byzantium: Perceptions, Patterns, Problems (Mainz: Johannes Gutenberg-Universitat
Mainz, 2018), pp. 109-120. ISBN 978-3-88467-310-2;

- Aleksandar Ignjatovié, ,,Translatio Imperii Revisited in the Balkans: Interpretation of
Serbian Past and Imperial Imagination, 1878-1941”, Wouter Bracke, Jan Nelis and Jan
De Maeyer (eds.), Renovatio, Inventio, Absentia Imperii: From the Roman Empire to
Contemporary Imperialism (Brussels: Academia Belgica; Rome: Institut Historique
Belge de Rome/Belgisch Historisch Instituut te Rome, 2018), pp. 191-215. ISBN 978-
90-74461-92-4.

Komucuja nctuue u pagose Koje je Kanauaar o0jaBuo Me)yHapoJHUM HayYHUM 4acolucuMa
mehyHapoaHor 3Havaja. M oBU paioBH, KOje KapaKTepHIIe CTYAHO3aH aHATUTHYKH TTOCTYTIaK
y HMHTEpIpETalyjyu, TEOPUjCKa CaMOCBECT U METOJOJIONIKA OECIPEeKOPHOCT, MPECTaBIbajy
M3y3eTHE JOMPHHOCE HE caMo YKOj HayuyHO] obnactu HMcmopuja, meopuja u ecmemuxa
apxumexmype U GU3VeIHUX YMemHOCmU U 00H08a cpadumesckoe Hacieha, Beh W mUpoj
00J1aCTH KyJITypHE HCTOpH]€:

- Aleksandar Ignjatovi¢, “Affecting Consonance, Striving for Dominance: Scolarship
and Politics at the Congresses of Byzantine Studies in the Balkans, 1924-1934”,
Journal of Balkan and Near Eastern Studies, vol. 21, no 6 (2019), pp. 696-715.
ISSN: 1944-8953 (WoS: SSCI);

- Danica Milan Stojiljkovi¢, Aleksandar Ignjatovi¢, “Towards an authentic path:
Structuralism and architecture in socialist Yugoslavia”, Journal of Architecture, vol.
24, no. 6 (2019), pp. 853-876. ISSN: 1360-2365 (M23 — WoS: A&HCI);
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Aleksandar Ignjatovi¢, “Images of the Nation Foreseen: Ivan Mestrovi¢'s Vidovdan
Temple and Primordial Yugoslavism”, Slavic Review vol. 73, no. 4 (2014), pp. 828-
858. ISSN: 0037-6779 (M21 — WoS: A&HCI, SSCI).

Aleksandar Ignjatovié, “Out of the Sands, to Span the Future: The Architectural Image
of Yugoslav Socialism in Belgrade”, Centropa, vol. 13, no. 1 (2013), pp. 49-63. ISSN
1532-5563:

Aleksandar Ignjatovié¢, “From Constructed Memory to Imagined National Tradition:
Tomb of the Unknown Yugoslav Hero (1934-1938)”, Slavonic and East European
Review, vol. 88, no. 4 (2010), pp. 624-651. ISBN: 00376795 (M23 — WoS: A&HCI);

Aleksandar Ignjatovié, “Architecture, Urban Development, and the Yugoslavization of
Belgrade, 1850-1941”, Centropa, vol. 9, no. 2 (2009), pp. 110-126. ISSN 1532-5563;

Aleksandar Ignjatovi¢, “Peripheral Empire, Internal Colony: Yugoslav National
Pavilions at the Paris World Exhibitions in 1925 and 19377, Centropa, vol. 8, no. 2
(2008), pp. 186-197. ISSN 1532-5563.

Komucuja moceOHO ucTHYe pajoBe KaHAuAaTa 00jaB/b€HE KOJU KPUTUYKU TMPEUCTHUTY]Y

TeMesbe HcTopuje apxuTekrype y CpOuju Kao AUCHUILUIMHE M aHAJIU3UPA]y apXUTEKTOHCKY

ucropuorpagujy Kao A€o MHUPUX UACOIOUIKMX MapaJurMu M Ipolieca Ayror tpajama. Of

6pOjHI/IX paaoBa KaHAuaaTa HY6J'II/IKOB8.HI/IX Y UHOCTpAaHUM U I[OMahI/IM HAayYHUM YaCOIIMCHUMa

KOjI/I CYy BC€3aHU 3a pa3JIMIUTC ACIICKTC OJHOCA KYJIITYPHC HCTOpI/Ije, APXUTCKTYPEC U IIponcca

KOHCTPYKIIH]€ UIEHTUTETA y M0jeIMHUM MOJTUTUYKUM U APYIITBEHUM KOHTeKcTUMa y Cpouju

XIX u XX Beka, mopej KamUTaTHOT JAena V Cpncko-6U3aHMujcKoM KaieuooCKony:

apxumekmypa, HAYUOHAIU3aM u umnepujarna umacsunayuja, 1878-1941 (2016) u Beh

MIOMEHYTUX pajJioBa y MehyHapoaHuM MoHorpadckum myOiukanujama, Komucuja nmoce6HO

HCTHUYC HCKOJIUIUHY:

Aleksandar Ignjatovi¢, “Byzantium's Apt Inheritors: Serbian Historiography, Nation-
Building and Imperial Imagination, 1882-1941”, Slavonic and Eastern European
Review, vol. 94, no. 1 (2016), pp. 57-92. ISSN: 00376795 (M23 — WoS: A&HCI);

Aleksandar Ignjatovié, “U stegama federalizacije: Aleksandar Deroko i istorija

arhitekture u srednjovekovnoj Srbiji”, Godisnjak za drustvenu istoriju, vol. 26 no. 2
(2019), pp. 7-33. ISSN 0354-5318;

Aleksandar Ignjatovié, “Iza zastora jugoslovenske federalizacije: Aleksandar Deroko i
dijalektika identiteta u arhitekturi srednjovekovne Srbije”, Godisnjak za drustvenu
istoriju, vol. 25, no. 2 (2018), pp. 63-88. ISSN 0354-5318;

Aleksandar Ignjatovi¢, “Legacy of the Triad: Architecture in Medieval Serbia between
Style and Ideology in the Work of Aleksandar Deroko”, Serbian Architectural Journal,
11 (2019), pp. 115-140. ISSN 1821-3952

On ocranux panoBa np Anekcannpa WUrwaroBuha, Komucuja uctuue u one objaBibeHE y

HAayYHMM YacOINMCUMa HAIlMOHAJTHOT 3Ha4yaja y KOjUMa Cy CYyAHO3HO aHAJM3UPaHU I10jeTUHH
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BaYKHU NMPOOJIMHE UCTOPH]jE apXUTEKTYpe U YMETHOCTH, TIpe CBera y Morieay penanuja uzmehy

BU3YEJIHE KYJIType, APYIUTBEHOT KOHTEKCTa M MOJUTUYKOT TUcKypca. Mehy oBuM panoBuma

Komucwuja uctuue cneache:

Aleksandar Ignjatovié¢, “Kulturna invencija kao ideoloska mimikrija: o ‘Bosanskim
pejzazima’ Jovana Bijelica 1919-1944”, Zbornik Seminara za studije moderne
umetnosti Filozofskog fakulteta Univerziteta u Beogradu, 12 (2016), pp. 47-63. ISSN
2217-3951;

Aleksandar Ignjatovié¢, “U zemlji uobrazilje: Bosanski pejzazi Jovana Bijelica 1929-
19417, Simona Cupié¢ (ed.) Jovan Bijeli¢ (1884-1964). Zbornik radova povodom
obelezavanja pedesete godisnjice od smrti umetnika (Novi Sad: Matica Srpska, 2015),
pp. 82-90. ISBN: 978-86-83603-79-4;

Aleksandar Ignjatovi¢, “UsavrSena priroda: Beogradski sajam (1953-1957)”, Zbornik
Matice srpske za likovne umetnosti, br. 41 (2013), pp. 181-203. ISSN 0352-6844;

Aleksandar Ignjatovi¢, “Dve kule: uspon, hibris i pad”, Zbornik Seminara za studije
moderne umetnosti Filozofskog fakulteta Univerziteta u Beogradu, 9 (2013), pp. 29-38.
ISSN 2217-3951;

Aleksandar Ignjatovi¢, “Razlika u funkeiji sli¢nosti: arhitektura ruskih emigranata u

Srbiji izmedu dva svetska rata i konstrukcija srpskog nacionalnog identiteta”, Tokovi
istorije, br. 1 (2011), pp. 63-75. ISSN 0354-6497.

Aleksandar Ignjatovi¢, “Izmedu politike i kulture: integralno jugoslovenstvo i likovna
umetnosti”, Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta
Univerziteta u Beogradu, br. 6 (2010), pp. 7-20; ISSN 2217-3952;

Aleksandar Ignjatovi¢, “Izmedu Zezla i klju€a: nacionalni identitet i arhitektonsko
naslede Beograda i Srbije u 19. i prvoj polovini 20. veka”, Nasledje, vol. 9 (2008), pp.
51-73; ISSN 1450-605X;

Aleksandar Ignjatovi¢, “Between the Sceptre and the Key: National Identity and
Architectural Heritage in Belgrade and Serbia, in the Nineteenth and the First Half of
the Twentieth Century”, Heritage. Cultural Heritage Preservation Institute of
Belgrade, vol. IX (2008), pp. 47-58. ISSN 1450-605X.

Komucuja ocum Tora ykasyje Ha HaydHy pEJIEBAaHTHOCT IIOIJlaBjba y MOHOTpadCcKuM

nyOnukanyjama BoJieher HallMOHAJIHOT 3Haudaja, y Kojuma je np Anekcannap WrmaroBuh

OCTBapuO BEJIIMKHU JIOTIPHHOC Yy IpOyyYaBamby HOBHjE HCTOPHjE ApXUTEKType M BH3YEIHE

kynrtype y CpOuju, mocraBbajyhum HOBEe HaydHe Te3€ O HEHOM pa3BOjy Y3 KPHUTHYKO

MPEUCIUTHUBAKE CTAPUJUX HUCTOPHOrpadCKUX 3aKjbyyaka y HALMOHAIHO] UCTOpUOTpaduju

APXUTCKTOHCKOT MOJICpHU3MA. HOpCI[ TOra, y OBUM paJOBUMa JaJbC CY UCTPAKCHU HpO6HCMI/I

OAHOCA APXUTCKTYPEC, MOJUTHYKOr JUCKYpPCA W HAIWOHAIIHOI' UACHTUTCTA KOjI/I 3ay3I/IMajy

CpCaAuIIlC MECTO Y CJIGI[GhI/IM HAayYHHUM paJOBUMa KaHAUJaTa:
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- Aleksandar Ignjatovié, ,,Vidovdanski hram Ivana Mestrovica, stvaranje Jugoslavije i
paradoksi nacionalizma”, Radovan Cuki¢ et al. (eds.), Dan vredan veka: 1-XI1-1918
(Beograd: Muzej Jugoslavije, 2018), pp. 75-92. ISBN 978-86-84811-48-8;

- Aleksandar Ignjatovié¢, ,,Sanjana proslost, zamiSljena buduénost: Arhitektura i
nacionalni identitet u Srbiji 1918-1941”, Misko Suvakovi¢ et al (eds.), lstorija
umetnosti u Srbiji XX vek. I1l: Moderna i modernizmi 1878-1941 (Beograd: Orion Art
1 Katedra za muzikologiju Fakulteta muzicke umetnosti Univerziteta u Beogradu,
2014), pp. 143-156. ISBN 978-86-6389-005-3 (OA);

- Aleksandar Ignjatovié, ,,Mit o Trojanskom konju: ’Beogradska Skola arhitekture‘”,
Misko Suvakovi¢ et al. (eds.), Istorija umetnosti u Srbiji XX vek. Realizmi i modernizmi
oko Hladnog rata (Beograd: Orion Art; Katedra za muzikologiju Fakulteta muzicke
umetnosti, 2012), pp. 421-426. ISBN 978-86-83305-74-2 (OA);

- Aleksandar Ignjatovi¢, ,,Tranzicija i reforme: arhitektura u Srbiji 1952-1980”, Misko
Suvakovié et al. (eds.), Istorija umetnosti u Srbiji XX vek. Realizmi i modernizmi oko
Hladnog rata (Beograd: Orion Art; Katedra za muzikologiju Fakulteta muzicke
umetnosti, Beograd, 2012), pp. 689-710. ISBN 978-86-83305-74-2 (OA);

- Aleksandar Ignjatovié, ,,Poricanje i obnova: arhitektura postmodernizma 1980-1991”,
Misko Suvakovié et al. (eds.), Istorija umetnosti u Srbiji: XX vek. Radikalne umetnicke
prakse 1913-2008 (Beograd: Orion Art; Katedra za muzikologiju Fakulteta muzicke
umetnosti, 2010), pp. 662-670 (monografija ima ukupno 963 str.); ISBN 978-86-83305-
52-0 (OA);

- Aleksandar Ignjatovi¢, ,,Nemoguéi toposi: arhitektonske imaginacije nacionalne
utopije”, Misko Suvakovié et al. (eds.), Istorija umetnosti u Srbiji: XX vek. Radikalne
umetnicke prakse 1913-2008 (Beograd: Orion Art; Katedra za muzikologiju Fakulteta
muzi¢ke umetnosti, 2010), pp. 251-254 (monografija ima ukupno 963 str.); ISBN 978-
86-83305-52-0 (OA);

- Aleksandar Ignjatovi¢, ,,Arhitektura Novog dvora i Muzej kneza Pavla”, Tatjana
Cvjeti¢anin (ed.), Muzej kneza Pavla (Beograd: Narodni Muzej, 2009), pp. 58-90.
ISBN 798-86-7269-106-1,

- Aleksandar Ignjatovié¢, ,,0d istorijskog secanja do zamisljanja nacionalne tradicije”,
Dragan Aleksic¢ et al. (eds.), Istorija i secanje: Studije istorijske svesti (Beograd: Institut
za noviju istoriju Srbije, 2006), pp. 229-252 (zbornik radova ima ukupno: 266 str.);
ISBN 86-7005-054-4.

VY okBUpY JApYror TeMaTCKOr Kopityca pajaoBa ap Anekcanapa WrmwartoBuha, koju mpumaaa
o0J1acTIMa My3€0JIOUIKUX CTYMja U CIIOMEHUYKOT Haclieha 1 Koju ycrocTtaBiba Be3y usmelhy
BUX U KYJITYpHE UCTOpHUje apXUTEKType U ymeTHocTH, Komucuja ucruye cnenehe:

- Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, ,,Catalysts of Intricate Identities: Three
Belgrade Museums in Socialist Yugoslavia”, Tokovi istorije, br. 2 (2013), pp. 247-263.
ISSN 0354-6497,
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Aleksandar Ignjatovié¢, Olga Manojlovi¢ Pintar, ,,To povceio ko dnpovpyio g
ebvikng Tovtomrag ot ZepPia” / “Museums and Construction of National Identity in
Serbia”, Avopoudyn I'valn wor AleEdvopo Mmodvia / Andromache Gazi and

Alexandra Bounia (eds.), EOvika Movoeio. oty Notio. Evpami: lotopia kor mpoontikéc /
National Museums in Southern Europe: History and Perspectives (Athens:
Kaleidoscopio, 2012), pp. 126-145. ISBN 978-960-471-049-2;

Aleksandar Ignjatovié, Olga Manojlovi¢ Pintar, ,, Transformations of the Slavija Square
in Belgrade: History, Memory and Construction od Identity / Preobrazaj trga Slavija u
Beogradu: istorija, secanje i konstrukcija identiteta”, Marijana Simu (ed.), Memory of
the City / Sec¢anje grada (Beograd: Kulturklammer, 2012), pp. 120-154. ISBN 978-86-
912137-2-5;

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, ,,National Museums in Serbia: A Story
of Intertwined Identities”, Peter Aronsson and Gabriella Elgenius (eds.), Building
National Museums in Europe, 1750-2010 (Link6ping: Linképing University Electronic
Press, 2011), pp. 779-815. ISSN 1650-3686; elISSN 1650-3740

Aleksandar Ignjatovi¢, “The Museum Building”, Tatjana Cvjeti¢anin, Ksenija
Todorovi¢ (eds.), The Prince Paul Museum (Belgrade: National Museum, 2011), pp.
179-193. ISBN 978-86-7269-117-7;

Aleksandar Ignjatovié, “Otvaranje i popularizacija: Muzej 25. maj i transformacija

prostora Dedinja”, Olga Manojlovi¢ Pintar, Mile Bjelajac, Radmila Radi¢ (eds.), Tito —
videnja i tumacenja (Beograd: Institut za noviju istoriju Srbije; Arhiv Jugoslavije,
2011), pp. 601-614. ISBN 978-86-7005-097-6;

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovié¢, “Muzeji Beograda 1 koncept
suoCavanja sa proSlos¢u”, Muzeji kao mesta pomirenja. Zbornik radova sa 8.
kolokvijuma Medunarodne asocijacije istorijskih muzeja (Beograd: Istorijski muzej
Srbije, 2010), pp. 129-137. ISBN 978-68-82925-42-2;

Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, “Prostori selektovanih memorija: Staro

sajmiSte u Beogradu i sefanje na Drugi svetski rat”, Tihomir Cipek, Olivera
Milosavljevi¢ (eds.), Kultura sjecanja: 1941. Povijesni lomovi i savladavanje proslosti
(Zagreb: Disput, 2008), pp. 95-112. ISBN 978-953-260-079-7.

Komucuja yBaxkaBa v 3Hauaj BeTMKOT Opoja pajgoBa ap Anekcanapa Urmarosuha caommreHux

Ha Mel’_)}/HapO,Z[HI/IM )51 JIOMahI/IM HayYHHUM CKYIIOBHUMA, Ka0 U Yy YacCOllMCMMa HAIIUOHAJIHOI

3HayYaja.

Komucuja Takohe mctuue Benuku Opoj HAyYHMX peleH3Hja pajgoBa y MehyHapoJIHUM U

noMahuM HaydyHuUM MyOJMKalMjamMa, Kao M Hay4yHe @pUKa3e pagoBa U KPUTHKE Yy

MCDYHapOIlHI/IM n ILOMahI/IM HayYHHUM YaCOIIMCHUMaA.

Bucok kBanuTeT U HayuHa peepeHTHOCT pajoBa ap Anekcanapa UrwatoBuha morsphenu cy

IBUXOBOM LIUTUpaHOIINy, Kako y MelyHapoJHHM KpyroBuUMa, Tako M y nomahoj HaydHO]

JaBHOCTH.
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Csu panoBu ap Anekcannpa UrmaroBuha npencTaBbajy HECYMIBbUBO 3Ha4ajaH JOMPHUHOC 3a
pa3Boj yxke HayuyHe obnactu Mcmopuja, meopuja u ecmemuxka apxumexmype U 8U3yeaHux
yMmemHocmu u 06Ho8a epadumesnckoe Hacieha. KoMmucuja Harnamasa 1a my0JIMKOBaHU paJioBU
KaHJUJaTa MpeACTaBibajy CacTaBHU J1e0 peepPeHTHOT U PEsIeBaHTHOI aKTYeJHOT JUCKYypca,
LEHTPAJTHOT 32 HAy4YHY 00JIaCT HCTOPU]ja U TEOPH]ja APXUTEKTYPE, a KOJU C€ OJJHOCH Ha MPoOIIeM
3HauYeHa, KyJITYPHOT UJICHTUTETA U IPYIITBEHO-MOJUTHYKE KOHTEKCTYaIU3alllje apXUTEKType
u BusyenHux ymerHoctd. Konauno, Komucuja moceOHO uCTHYE WHTEPAUCHHUILIMHAPHOCT
KapaKTepUCTUYHY 3a HAy4YHHM pajJ KaHauAaTa, cMaTpajyhu je KJby4YHOM OJPETHUIIOM Of
M3Y3€THOT 3Hauaja 3a caBpeMeHe TOKOBE y IIPEeIMETHO] HayYHO] 00JIaCTH, Kao U 3a IOCTaBJbEHE
L[MJbEBE BUCOKOIIKOJICKOT 00pa3oBama y CpOuju y ONIITEM CMUCIY.

b.1.4. Ctpyunu pagoBu

Crpyunu pan np Anekcannpa MrmaroBuha Be3aH je HEMOCPEJIHO 3a HETOB HAayyHU U
MEJIaroK| paj U CacTOju C€ OJ HEKOJMKO TEMAaTCKUX IIeJIMHA: CTPYYHE PpEIaKType
myonukanuja (MoHOTpadCKUX U MEPUOIUYHHX) U3 00JIaCTU UCTOPHjE apXUTEKTYpE, BU3yeITHE
KYJIType ¥ YMETHOCTH, T€ TPAIUTEIHCKOT M KYJITYpHOT Hacieha; mpeBoauIauke JAeIaTHOCTH
(Hay4HH W CTPYYHH TEKCTOBH W3 HCTOPHjE€ apXUTEKType); ydemiha y MHCamby CTPYYHHX
CTyIja, T€ pajioBa 00jaBJbEHUX CTPYYHO] MEPUOTUIIH.

VY obnacTu cTpy4HHMX peAakTypa MoHorpadckux myonukanuja, Komucuja nocebno ucruye:
Horst Voldemar Janson, Jansonova istorija umetnosti: zapadna tradicija (Varazdin: Stanek,
Beograd: Mono i Manjana, Novi Sad: Orfelin izdavastvo, 2008), XXX + 1111 str. ISBN: 978-
953-6926-66-4. Y nuTamy je HajyrieJHHja CUHTE3HAa UCTOpUja YMETHOCTH YMjU YCIIEIIaH
NIPEBOJI HA CPIICKU je3uk He Ou O6Mo mMoryh Ge3 cTpyuyHe pefakType KOjy je U3BPILUO Jp
Anekcannap Urwarosuh. Kanguaar je Ouo xoayTop M CTpydHE pelaklidje MOHyMEHTAaIHe
MoHorpadcke cunrese: Horst Voldemar Janson, Entoni F. Janson, Istorija umetnosti
(\Varazdin: Stanek, Novi Sad: Prometej, 2006), 1032 str. ISBN: 953-6926-20-2. Komucuja
Harjamana Jja 00e oBe IMyOJuKalje MpeCcTaBibajy 00aBe3Hy JUTEpaTypy y KypUKYIyMHMa
IpeaMeTa Ha OCHOBHUM CTyijama Y HuBep3urera y beorpany —ApXHUTEKTOHCKOT (pakyiTera.

ITopen Tora, Komucuja nuctuye BaskaH JOIPUHOC CTPYIIM KaHAUAATa KOjH CE OrJie/ia y CTPYUHO]
penaxnmju monorpaduje: Carls Dzenks, Nova paradigma u arhitekturi: jezik postmodernizma
(Beograd: Orion Art, 2007), str. 279. ISBN: 978-86-83305-31-5. Peu je o mtuBy Koje
IIpeJICTaBJba OCHOBHY JIMTEPATyPy 3a CTYACHTE CBUX HUBOA CTyAMja YHUBep3uTeTa y beorpany
— ApXUTEKTOHCKOT (pakynrera.

ITopen Beher Opoja cTpy4yHuxX penaktypa, Ap Anekcangap WrmaroBuh je ypaano cTpydHy
penakuujy 1Be MoHOrpaduje Koje MpeAcTaBbajy CBETCKY KyJITypHY OAIITHHY MOJI 3aIITUTOM
YHECKA. Komucuja cMatpa Ja oBaj oOMMaH M 3aXTeBaH pPEJAKTOPCKH paJi 3HA4ajHO
JOTIPUHOCH Pa3BOjy CTPYKE.

[Topen Tora, Komucuja uctnde nepmMaHeHTHH paj 1p Anekcanapa Urwarosuha y BUy jaBHUX
npeaBama ¥ MapTULUIIAIM]E Ha IPOMOLIMjaMa CTPYYHUX MOHOTpaduja.
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Kanaunaar je y cBoM CTpy4HOM paay moceOHO je rmocBeheH mpeBOaMIauKoj JAeJaTHOCTH Koja
oOyxBata npeBo/ie (YKJbyuyjyhu mpeBoaniiagke KOMEHTape) 3Ha4ajHe pajioBe (ca EHIJIECKOT 1
HEMAaYKOT j€3MKa) U3 UCTOPU]E€ MOJECPHE apXUTEKTYPE.

Komrcuja ykasyje u Ha CTyadjy KOjH je KaHIuAaT, Kao KoayTop, Hamucao 3a Unated Nations
Development Program (UNDP): Hisrorical Memory and Memorials, xao cer ommrux
cyrectvja u ymyTcrapa 3a Oyayhe BnaguHe akiyje y moJjby rpahema, Bajgopuzaliyje 1 3aiTuTe
CIIOMEHUKA U crioMeHnuke OamTuHe y CpOuju.

Konauno, Komucuja nocebno uctude na je ap Anexcangap Mrmwarosuh nooutHuk Harpane
Panko PamoBuh 3a KpHUTHYKO-TEOPHjCKE TEKCTOBE O AapXHTEKTYpH, KoOja IIpeJICTaBlba
HajIPeCTHKHU]Y Harpaay y chepu ucropuje u reopuje apxutekrype y Cpouju.

B.2. Onena pesyJirara v 00e30ehuBamLy HAaVIHO-HACTABHOI HOAMJIATKA

AnraxoBame 1p Anekcanapa UrmaroBuha y mporecy o0e30ehuBame HacTaBHO-HAYYHOT
MoJIMJIaTKa Ce JI0 cajla OJBUjasIo Ha BHIIE HMBOA. CBOJUM HENOCPEIHUM PaZiOM y MPOLECY
INpunpeMe W peaju3alyje HacTaBe, IPBO Kao AaCHCTCHT, a KacHUje W Kao JOLEHT, Te Y
MOCIEABUX JIECEeT TOJUHA Kao BaHPEIHU mpodecop, paaehn Kako ca CBOjUM HEMOCPEIHHM
capaJHHIIIMa, TAaKO U ca ocTannM capagaunuma Karenpe, oqHocHo, Jlemaptmana, 3Ha4ajHO je
nonpuHeo obe30ehuBamy HayuyHO-HAaCTaBHOI MOAMIANKa YHHBep3uTera y beorpagy —
ApxutektoHckor (akynrera. CBojuM MiahjuM Kojierama momarao je y HacTojambHMa Jia ce
Hay4HO, [IeIarOLIKU U CTPYYHO yCaBpIllaBajy, Kao U J1a ce MpUIpemMajy 3a HACTaBHUYKH MO3UB,
HENPEeCcTaHo UX MojapkaBajyhu u ycMepaBajyhu y HayqyHO-MCTpa)KMBAUKOM pajy.

Komucuja je Munbema Aa je KaHauaaT, paaehu Ha MOCIeUIIOMCKIM CTyIMjaMa Ha Kypcy
Hcmopuja u meopuja passoja apxumexmype (110 CTAapOM HAaCTaBHOM IIporpamy), Kao M Ha
JOKTOPCKUM CTyJaWjaMa Hay4dHOI KapakTepa (II0 HOBOM HAacCTaBHOM MpOrpaMy), 3HauajHO
nonpuHeo o0ez0ehuBamby HaydHO-HACTaBHOI  MOAMIIATKAa. AKTHBHOCTM  KaHIHJaTa
o0yxBaTaje Cy KOHIUIHUPame KYpUKyIyMa, H3Bolemhe HacTaBe Kpo3 pa3IMuuTe 00JIMKE U Ha
pPa3IMYUTUM MpPEAMETHMA, KA0 U MEHTOPCKH paJl — Kako paj ca CTyJeHTHMa Ha U3paau
CEeMHUHApPCKUX pajioBa, TAaKO U pajJ Ha JOKTOPCKUM JIUCepTalijama.

Komucuja uctuue aa je np Anexkcanaap Urmarosuh yBeo HHOBaTUBHE, TEOPHU]CKH U TEMATCKH
caBpeMeHe M300pHe MpeIMeTe y HAacTaBy Ha JIOKTOPCKHM CTyJdjama Koje yCHemHo noxaha
Beh ocma renepanuja cryaeHarta. Ilopen jeaHor o6aBe3HOr M TpU M300pHA NpenMeTa Ha
JOKTOPCKUM CTyIujama, Kauauaat je oa mk. 2020/21. roauHe pyKOBOJIWIIAIl UCTPAKUBAUKE
nabopaTopHje, OCMUIIUBEHY J1a C€ y OKBHPY € pa3BHja MpobieMaTHKa UCTPa)KMBamba Koje
CTYZEHTE BOJIU Ka yHarpehuBamy 1 po1y0JbuBamky HayYHO-UCTPAXKUBAYKOT pajia, Kopucrehu
CaBpeMEHE METOJIOJIOIIKE U TEOpHUjCKe amapaTe, IITO Y 3HAaTHO] MEpU yTHYe Ha Pa3BHjambe
HACTaBHO-HAYYHOT MOIMJIATKA.

VY mepuoay Jocajalimber HACTaBHUYKOL paja KaHAuAaT je OO MEHTOp 7 JOKTOPCKUX
JHcepTalyja U aHTa)KOBaH Kao MPEACEIHHUK WM wiaH 39 KOMHUCH]ja 32 OLEHY UCITYHEHOCTH
yCJIOBa KaH/AWJaTa ¥ HayyHe 3aCHOBAaHOCTHU TeME JIOKTOpCKe aucepTanuje. buo je mpeaceanuk
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WIH YIaH KOMHCH]ja 3a OLEHY M 0JJ0paHy MOKTOPCKHX JHCEPTalllja U MaruCTapcKuX Te3a —
Kako Ha MaTW4YHOM (aKyJITeTy, TaKO W Ha JPYTHMM YHHBEP3UTETHMAa y 3eMJbH. bpojHH
JIOKTOPAHTH Y YHJUM j€ KOMHCHjama 3a 0JI0paHy Y4eCTBOBAO WJIM UM je OO MEHTOp OMiu cy
capagHui YHuBep3utera y beorpany — ApxurekroHckor u duino3odekor dakynrera, Te
JPYTUX BUCOKOIIKOJICKMX MHCTUTYIIMja Y 3eMJbH Kao 1 YHHUBep3uTeTa y bama Jlymm.

VY Bumie HaBpaTa 0 caja, KaHAUJAT je Ha MpeIMeTHMa KojuMma PYKOBOJIU Yy 00aBe3HO] U
1300pHOj HACTaBH Ha OCHOBHHMM M JTUIUIOMCKHUM CTyJIHMjaMa, y CKJIaay ca oJ00pemeM Yipase
¢dakynrera, yKJbyuynuBao CTyACHTE CTAPUjUX TOAMHA JUTUIOMCKUX U TOKTOPCKUX CTYAM]ja KaKo
6u ce 00Jbe U YCIEIIHN]€ TIPUITPEMAIIH 32 BUILIK CTyIalk CTY/IH]ja, K0 U 3a IMOCIIOBE aKa/IeMCKe
IPUPOJIE.

Komucuja mocebno uctuye na je ap Anekcannap Urwatouh Hu3 roauna 6uo uwian Komucuje
3a ToJjarame NPUjeMHOT UCIUTA 3a MPHjeM CTyJAeHaTa Ha JIOKTOPCKE aKaJIeMCKe CTyAHje
ApxutektoHckor (akynrera. CBojuM pajioM y HaBesneHoj Komucuju 3HauajHO je yTHLIA0 Ha
MO/IM3a¢ KBAJUTETA IIPUjEMHOT UCIIHTA U FeTOBY HHTEPANCIUIUIMHAPHY OPHjeHTAIIN]Y, ITO
j€ MMaJIo MO3UTUBHE KOHCEKBEHIIE Ha KBATUTET CAMHX CTY/IHja.

ITopen rope HaBeeHUX aKTUBHOCTH, KaHAUAT je OMO U WiaH KOMHCH]a 32 U300p capagHUKa
U HacTaBHMKa YHHUBep3uTeTa y beorpagy — ApXUTEKTOHCKOr (akyiTeTa 3a YKy HaydHy
obnact Mcmopuja, meopuja u ecmemuka apxumexmype U 6U3VeiHux yMemHocmu u 00Ho8a

epadumesbckoe Hacieha.

B.3. Onena o pe3yJraTuMa neaaromkor paia

Komucuja nocebHo 1ieHn nenaromku paj ap Anekcanapa Urmarosuha Koju je eBUAECHTaH 01
caMoT IoYeTKa HBEeroBor pajia Ha YHHUBep3UuTeTy y beorpany — ApXUTEKTOHCKOM (aKkyiTeTy.
VY HacTtaBu je anraxkosaH npeko 20 roanHa, nposasehu Kpo3 capaHUUKa 3Bamba, 0J1 ACUCTEHTa-
IIPUIIPABHUKA JIO aCHUCTEHTA, Ka0 M HACTaBHUYKA 3Bamba — 5 roJHa Kao JoueHT U 10 roaunHa
Kao BaHpenHU npodecop. TokoM OBOr mepuojia YCHEIIHO j€ yYeCTBOBAO Y peIU3alHju
HacTaBe, py»ajyhu 3HayajaH JONPUHOC K-EHOM MEPMaHEHTHOM pa3BOjy U yHanpehemy.

Hp Anexcannap Urmarosuh je cBoje 3HaWmE U UCKYCTBO Ca YCIIEXOM IPEHOCHO Ha CTYIICHTE
TOKOM CBOT pajia Ha TIpeIMETHMa U3 00JIaCTH UCTOPHjE U TEOPHje apXUTEKTYPE U YMETHOCTH.
On moueTka paga Ha (axkyJiTeTy y4eCTBOBAO Y HACTaBU Ha 00aBe3HOM mpenmery Mcmopuja
ymemnocmu, (panuje Ucmopuja ymemnocmu 1 v Ucmopuja ymemnocmu 2) 'y 4ijoj HaCTaBH
napruiunupa o 2001. roguHe ¥ KOjuM pyKOBOAM 0J1 M300pa y 3Bame jouenTta 2006. ronuxe.
[Tpe u300pa y HaCTaBHUYKO 3Bame Ka0 CapaJHHK je YYeCTBOBAO Y HACTaBH Ha MpEAMETHMA
Tlocebnoe npocpama 2 — Pazeoj u meopuja apxumexkmype u yMemHOCMYU HA TPUTIPEMH H
pykoBohemy BexOaMa, KOHCyNTalMjaMa ca CTYACHTHMA MPUIUKOM U3page CeMUHApCKUX U
rpaUUYKUX pajgoBa u JIp.

Hp Anexcangap UrmwaroBuh je 6uo ykibydeH y pegopMmy HacTaBe M3 00JacTH UCTOpUjE U
TEOpHje APXUTEKTYPe U YMETHOCTH Ha MaTHUHOM (akynrery. [Ipunarohasajyhu oBe npenmere

HOBOM HACTaBHOM IUIaHYy M TPONHCAaHUM onTepehemnMa HAcTOjao je Ja CTyACHTUMa
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NpUOJIKHE CII0XKEHY MTPOoOIeMaTHKy Be3aHy 3a TEOPHjCKE, U3BAH JUCIUILTMHAPHE U, YOIIIITE,
JPYUITBEHE aCHEKTE apXUTEKTYPE U BU3YEIHE KYJITYpe, Y CKIaly ca PEHCHTHUM TEOPHjCKUM
Y MHTEPIPETATUBHUM U HaydyHUM AoCcTUrHyhrMa. 3a OpojHe mpeaMeTe Ha OCHOBHUM, MacTep
U JIOKTOPCKAM CTyjAWjaMa je NpUIOPEMHO KypHKYJIyMe y CKJIaay ca onaroapajyhum
cranjapauMa. [IpuavkoM mpuipeMe, KOHIMIUpama W H3BOhEHmAa HAcTaBe Ha OBUM
npeaMeTHMa, KOjy CTaJHO yCaBplliaBa M JONyHaBa HOBUM MIAKTHYKHUM TEXHUKaMma,
TEXHOJIOTHjaMa U METOAMMA, KaHIUIAT je KOPHCTHO 3Harba Koja je CTeKao Yy IyTrOroIUIIbeM
panay ¥ moceOHO MPHIMKOM moxaljama CIelijaJu30BaHe paluoHHIIe 3a yHanpelheme HacTaBe
KOjy je opranusoBao u Boguo Curriculum Resource Center u Faculty Exchange Program,
Central European University, Budapest. Pe3ynratu paga kanauaata yKJby4eHH CY y aKaJIeMCKe
KypUKYyJIyMe Ha YHHUBEP3UTETY Y beorpaay — ApXUTEKTOHCKOM (haKkyyTeTy.

Ha tpehoj rogunu ocHoBHUX crynuja Ap Anekcannap UrmartoBuh je pykoBOguO Tpuma
n300pHUM TMpeAMEeTUMA: Apxumexmypa kao mekcm Kyimype (ca TpHUIPEMIbEHUM H300pOM
TEKCTOBA Y UHTEPHOM HU3Jalky ApXHUTEKTOHCKOTr (akynTera 3a moTpebe HacTaBe),
Apxumexmypa u HayuoHaiHu uoewmumem, Ymemuocm u apxumexmypa 'oyeoc 19. eexa':
Eepona 1789-1918 u VYmemnocm u apxumexmypa Espone y 0oba Heoxknacuyusma u
pomanmuszma. Ha npeamery Apxumexmypa u HayuoHanHu uoenmumem OPTraHU30BaAO je HU3
JETHOTHEBHUX €KCKYp3Hja Kao CAaCTaBHH JICO HACTaBe.

Ha nipBoj rouiHu AMIUIOMCKUX CTYIUja, o1 o1 mikosicke 2006/07. mo 2009/10. roause (3ajeaHo
ca nmpo¢. n1p Mupjanom Potep-bnarojesuh) npunpemuo je u npegaBao M300pHH HpeAMET
Apxumexmypa y Cpouju 'y 19. u 20. exy, K0jUM je y HacTaBy Ha ApXUTEKTOHCKOM (haKyJITETy
y beorpaay no npBu nmyT yBeJieHa MaTepyja Be3aHa 3a HOBH]Y UCTOPH]y apxuTekType y Cpouju,
yuMe je 3HauajHo oOoraheHa M yHOTHYyHEHa HacTaBa, ajld U 00pa3oBame CTyJeHaTa U3 OBE
obyacTH Koja je Ayro roavHa Owia 3amocTaB/beHa y HacTaBu Ha QPakyntery. Pesynrtatu
CTYACHTCKMX HCTpaXMBamka Ha OBOM IIpeIMeTy OWIM Cy MNpHUKa3sUBaHM Ha H3J0XkOama
OpPraHU30BaHMM Yy 3aBOJly 3a 3allTUTYy CIIOMEHHKa KyinType rpaaa beorpaga u Ha
ApxutektoHckoM (akynrety y beorpany. Takolhe cy mpukazaHu ¥ y HaydHOM YacOIHCY
HaIMOHAJTHOT 3Hayaja.

Hakon pedopme HacraBe, np Aunekcanmap WrmaroBuh ydecTBOBaoO je y HacTaBM Ha
JUIJIOMCKAM aKaJIeMCKUM CTyJIWjama, Kao jeJaH OJ HAacTaBHHKAa Ha 00aBE3HOM IpeIMETy
Hcmopuja u meopuja apxumexmype. 3a HaBeICHU NPeAMET KaHIUAAT je, y capaamby ca mpoo.
ap Mupjanom Porep BmarojeBuh, mpumpemuno Kypukymnym M u300op TekctoBa (reader) y
UHTEPHOM H3/1aby APXMTEKTOHCKOI (haKylnTeTa KOjU C€ KOPUCTH 3a MoTpede HacTaBe.
Pesynrat BeroBor paja ca CTyJeHTUMA NIPHKa3aHH Cy Ha JIBE U3JI0K0€ CTYJICHTCKUX PaJloBa,
KOj€ Cy M3a3BaJie BEJIMKY MaXiby CTPYUYHE jJaBHOCTH.

Ha numnuiomckum akageMckuM cryaujama (Master), ox mxosncke 2014/15. no 2020/21. ronune
0uo je pykoBoauial npeameta Memopuja u meopuja 1: Tymauere eusyente Kyimype Ha IpBOj
TOJAMHU JMIUIOMCKUX CTyAMja, Kao W mpeamera Mcmopuja u meopuja 3: Apxumexkmypa u
HayuoHaIHy udeHmumem Ha APYroj TOJUHU TUIIOMCKUX CTyAMja. Y HAcTaBU Ha HaBEJCHUM
npeameruma Jp Anekcannap WrmaroBuh je mepMaHEHTHO YIO3HaBaoO CTYAEHTE ca
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CaBPEMECHHM W aKTYCITHUM IPUCTYIIUMA Yy U3ydaBamky apXUTEKTYPE U BU3YEIHE KyIType KOjU
710 cajia HUCY OWJIM IPUCYTHHU y HACTaBH Ha YHUBEP3HUTETY Y beorpany — ApXUTEKTOHCKOM
(dakynerery.

Ha murmmomckum akamemckuMm cryaujama (Master) modyeB on mkosicke 2021/22. roaune,
KaHauaat he pykoBoauTH npeameruma Teopujcku ouckype 1: Apxumexkmypa y Cpouju y 19. u
20. sexy Ha TIPBOj TOJMHM CTYAHja, Kao U npeamera Teopujcku ouckypce 1. Apxumexmypa u
HAYUOHAIHU UOeHmumem Ha UCTO] TOJAWHH CTY/IH]ja.

[Toce6an Bux nemaromkor paga ap Anekcanapa UrmatoBuha mpeacTaBba pajy y HacCTaBH Ha
JIOKTOPCKUM CTyAHjamMa Ha YHuBEp3uTeTy y beorpamy — ApXUTEKTOHCKOM (haKyJaTeTy, O
HBUXOBOT OCHHUBama K. 2007/08. ronune 1o nanac. Yutas nmepro] OH je aKTUBHO YYECTBOBAO
y KOHLUIIUPAkYy U pealiu3allijyu HacTaBe u3 HayyHe obnacTu Mcmopuja, meopuja u ecmemuxa

apxumexkmype u 6U3yejIHux ymentHocmu u obHosa epa()ume/bCKoe HaCﬂebCl.

[ToueB ox mkoscke 2015/16. roqune ap Anekcannap Urwarosuh pykoBoauiail je 06aBe3HOT
npeaMeTa Ha APYroj TOJUHU JOKTOPCKUX CTyAUja Apxumexkmypa Kao mexkcm Kyimype, TIe
mopeJ; oJAp)KaBama pPEIOBHE HACTaBE YYECTBYje y MPHUIPEMU CEMUHapa, APKH PEIOBHE
KOHCYJNITallije W YBOJAM CaBpPEMEHE TEOpUjCKe amapare KojuMma JONPUHOCU CHHTE3HOM
MpOy4YaBamy BU3YEIHE KyJIType, yMETHOCTH U apXUTEKType, Bojehu cTyZeHTe Ka JOKTOPCKO]
TE3H.

IToues ox mkosncke 2015/16. rogune np Anexcannap UrwatoBuh pykoBoauial je n300pHoOr
npeamera Apxumexmypa u noaumuxa 'y okBupy McTpkuBaukor ceMuHapa — ApXUTEKTYpa,
pa3Bujajyhu npoGieMaTHKy HCTpaxkuBama KopucTehu caBpeMeHe METOI0JIONIKE U TEOPU]jCKe
amapare.

Jlo mkoncke 2014/15. roguHe Ha TPBOj TOJWHU JOKTOPCKUX CTYAHMja Y4YECTBOBAO j& Yy
MpUIpPEMU U HU3BOhEHY pEJIOBHE HACTaBe Ha MpeaMeTHMa JJucKypcu ucmpax)cuéara -
Hcmopujcku ouckype ucmpaxcugarna U Ymemnuuku OUCKypc ucmpasxicuéarba Ha Kojuma je
y4ecTBOBao ca 3 (2+1) repmunHa mo 4 caTu HacTaBe. Y HACTaBy Ha OBOM MPEIMETY YBOJHUO je
HOBE TeopHjcke (OKyce U HHTEPIPETaTUBHE METO/Ae, Kao BaKHE MHCTAHIE Yy
MHTEPAUCIUIUIMHAPHOM MIPOYyYaBalky apXUTEKTYpe U YMETHOCTH.

On mxoncke 2011/12. no 2014/15. ronuHe Ha Apyroj rOAUHU TOKTOPCKUX CTYAM]ja, Y OKBUDPY
HAcTaBe yCMEpeHe Ka yko0j o0JacTu McTpaxuBawa Mcmopuja u meopuja apxumexkmype u
npoyyasarse U 00HO8A 2padumenckoe Hacleha, PyKOBOAHO je mpenmeToM [Ipoyuasarse u
s3awmuma ymemuuuxoe Hacreha y Cpouju.

On mkoncke 2006/07. mo 2014/15. roguHe pyKOBOAMO je HACTaBOM Ha JiBa M300pHA MpeaMera
Ha JIpyroj TOJMHU JOKTOPCKHUX aKaJeMCKUX CTYyIHja M3 OCHOBHE OOJACTH MCTpaKMBamba:
Apxumexmypa, yxe 001acTu UcTpaxkuBawa: Cmyouje apxumekmype. Y TUTawky Cy U300pHU
npeaMeTu Apxumexkmypa kao mexcm kyamype (Tpehu cemectap) u Apxumexmypa, ymemnocm
u uoeonozuja 1789-1918 (4etBpTH cemecTap), KOjU Cy CBOJUM TEOPHjCKUM M METOI0JIOIIKUM

anaparoM M KOMIUIEKCHUM IIPOYYaBalkEM apXUTEKTYpEe YHyTap APYIUTBEHOT U MOJIUTUYKOT
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KOHTEKCTa MpeACTaBJballd 3HAYajHy HOBHHY YHYTap KOpIyca HacTaBe Ha YHHBEP3UTETY Y
beorpany.

Ha ocHOBY HaBeJIcHWX pa3HOBPCHHMX aHTa)KMaHa Ha OCHOBHUM M JTUIUIOMCKHM aKaJeMCKUM
CTyMjaMa, MOKE CE 3aKJbYUHTH Ja je np Ajnekcannap UrmatoBuh, o n300pa y HaCTaBHUYKO
3Bambe JIOIICHTA I1a CBE J0 Kpaja JApyror u300pHOr Mepruoia Kao BaHpeIHOT mpodecopa, Ono
BEOMa aKTWMBaH Ha pa3BUjamy W yHampehemwy CBUX OOJIMKAa HacTaBe Ha APXUTEKTOHCKOM
(dakynrery y beorpany, a moce6HO Ha mpoayOspuBamky M oOorahuBamy HacTaBe U3 00IACTH
UCTOPH]jE U TEOPHjE APXUTEKTYPE U YMETHOCTH.

YcenemHocT ap Anekcanapa Urmarosuha y opranu3aiiuju, IpUIIPEeMH U H3Bohemy HacTaBe Ha
OCHOBHHM, JHMIZIOMCKUAM U JOKTOPCKUM CTYJHjaMa OrJie[la Ce U y pe3yJITaTUMa CTYIEHTCKHX
aHKETa TOKOM IIEJIOKYITHOT M300pHOT MepHojia y 3Bamy BaHpenHor mpodecopa. Ha cBum
npeaMeTMa KOjUMa je PYKOBOJHWO, CTYJCHTH Cy MOTBPIMIIM KBAJUTET MEAAroliKor pajaa
KaH/#11aTa BUCOKUM OlleHaMma (IIpocedyHa orieHa uznocu 4,29).

C 003upom J1a mpefiaje UCTOPHU]jy EBPOIICKE YMETHOCTU U apXUTEKTYpe, 3aXBasbyjyhu OpojHUM
KOHTaKTHMa ca mpodecopuMa ca pasIMYUTHX BHCOKOIIKOJCKMX WHCTUTYIHja Y
MHOCTPAHCTBY, 1Ip Anekcannap MrmwaroBuh ce ycnenrno 3anaxe 3a qooujame MehynapogHux
CTUIIEH/M]a 3a CTyJleHTe APXUTEKTOHCKOT (pakynrera. Y Taj JOMEH HEroBOI paja crajajy
MHCamke MPernopyKa U MHTCH3UBHU KOHTAKTH Ca YHUBEP3UTETHMA M HAyYHO-HCTPAKUBAYKHM
MHCTUTYIMjaMa y 3eMJbH U HHOCTPAHCTBY.

Komucuja ykasyje Ha unmbeHuULy Aa je Ap AnekcannaplrmaroBuh ycnemno napTuunmpao y
HacTaBU Ha TMOCJIEIUIUVIOMCKMM CTyaujamMa JApYrMX pPEHOMHPAHMX BHCOKOIIKOJICKUX
MHCTUTYLIM]ja Y 3éMJbH U HHOCTPAHCTBY. To MoTBphyje 1a cy mberoBa CTpy4HOCT U MearoiiKH
KBAJIUTETU NMpUMeheH! 1 [IelheHU U Yy IPyTUM CpeiMHaMa, BaH MaTUYHOT (hakynreTa.

B.4. O1eHa y aHraxoBamy V pa3Bojy HACTaBe M JPYIHX JeJATHOCTH BHCOKOIIKOJICKE
YCTAHOBE

Ip Anexcannap UrmaroBuh je TOKOM JIBaJeCETOTOAMIIBET MPOPECHOHATHOT paja Ha
YuuBep3utety y beorpany — ApXUTEKTOHCKOM (paKyJITeTy, OCTBAPHO 3HAYajHE pPe3yJsITare y
MEIaroIIKOM U HayYHOM MPO(ECHOHATHOM T0JbYy. AHAIN3a LEIOKYITHOT OIyca KaHauarTa, a
nmoce0HO y Meproy o u30opa y 3Bamke BaHpeIHOT podecopa, moKasyje Aa je ped 0 BpCHOM
CTPYUHaKy KOME j€ TPajHO ONpPe/Ie/behe HAyYHO-UCTPAKUBAYKH U TIIaTOIIKH Pal.

CBojuM J0cajalllluM pajioM Ha YHHUBEp3UuTeTy y beorpany — ApXUTEKTOHCKOM (hakynTeTy
np Anekcangap UrmwaroBuh je moka3ao Ja je yJl0KHO MHOTO €HEpruje U TpyJAa y IIHPOKH
CIEKTap AKTUBHOCTH Be3aHUX 3a (yHKIMOHMCAame Kamedpe 3a ucmopujy u meopujy
apxumexmype u ymMemHocmu, a O]l BEeroBor (popMHpama U CBOI M300pa y 3Bame JOIEHTa
(2006) u Banpenuor mpodecopa (2011) u Jenapmmana 3a apxumexmypy ApPXUTEKTOHCKOT
¢dakynrera. YBojehu dYMTaB HHM3 MHOBATHBHUX HAYYHMX M HACTaBHUX MporpaMa Yy
KypUKYJIyMe Ha CBUM HMBOMMAa HAcTaBe, 3Ha4ajHO j€ JONPUHEO Pa3BOjy OBE BHCOKOIIKOJICKE

uHCcTUTYynMje. KBanuTer HacTaBHUX Mporpama KOjuM pPyKOBOAM Ha CBUM HHUBOMMA CTYAM]a je

74



HEYNHUTaH, a MOCeOHO ce TO OJHOCH Ha JOKTOPCKE CTyAMje — KaKo ca acnekTa ajupmanuje
CaBpPEMEHUX TEOPHJCKHUX 3aXBaTa Yy Y»K0j HayuHO] obnactu Mcmopuja, meopuja u ecmemuxa
apxumexmype U 6U3YeIHUX YMemHOCmu U O00HO8a 2padumenckoe Hacleha, Tako U
uHTepaucHuIuinHapHocTu. OBe acriekre paja kaHauaara Kommucuja 1eHM M Kao BayKHE
WHCTaHIle y npuiarohaBamy HacTaBe Ha (pakynaTeTy HmpuHUUIIUMA bonomcke neknapanuje o
BHCOKOIIIKOJICKOM 00pa30oBamy.

Hp Anekcanmap HWrmaroBuh Omo je anraxoBaH kao wiaH Komwucwje 3a mojarame
KJIacu(UKAMOHOT UCHHUTa 3a IMpHjeM CTyJeHaTa Ha OCHOBHE aKaJeMCKe CTyIuje
ApxutektoHckor (akynrera ox mk. 2009/10. mo 2012/13. T'ogune. Kao uman HaBeneHe
KOMHUCH]€, 3Ha4ajHO je JONPUHOCHO KBAJTUTATUBHOM yHarnpehemwy CTpyKType, pepepeHTHOCTH,
PEJIeBaHTHOCTH U KpUTEpHjyMa IMPHUJEeMHOT HCHHUTa, 3ajlaxyhu ce 3a yBoleme CI0KeHOT
WHTETPAIHOT KOHIIENTa CaMOT TeCTa, Ka0 U CUHTE3HOT MOCTYIKa eBajyallije KOjH yKIbydyje
CBe 00JIaCTH U3 KOJUX C€ MPOBEpaBa 3HAE.

Komucuja mocebno ucrtuue na je kauauaar on mk. 2013/14. go 2019/20. roaune 6uo wian
Komucwuje 3a nmonarame MpujeMHOT HCIHTA 3a JOKTOPCKE aKaJeMCKe CTyIije Y HUBEp3UTEeTa y
beorpany — ApxutekToHckor ¢akynrera. CBojuUM pasioM y HaBereHoj KoMmucuju 3Ha4ajHo je
YyTUIIA0 Ha TIO/AW3amkbe KBAJIUTETA IPUJEMHOI HCIUTA M HErOBY HHTEPAUCIHMIUIMHAPHY
OpHjEHTaLHjy, IITO je UMAaJIO MO3UTHBHE KOHCEKBEHIIEC M Ha KBAJMTET CAMHX CTYAH]a.

Kangumar je 2013/14. rogune Ouo wian Komucuje 3a peakpemuTaiinjy JTOKTOPCKHX
aKaJeMCKUX CTynuja ApxuTeKToHCKor ¢akynrera y beorpany. CBojuM paaoMm y HaBeIeHO]
Komucuju, oH je akTUBHO [OMpPHUHEO OCaBpeMEHHBamkby HACTABHOT MporpaMa W IUIaHa
JOKTOPCKUX CTyAHja, 3anaxyhu ce 3a MHOBAaTUBHE TEOPHUJCKE M METOOJOIIKE ACHEKTe Yy
HACTaBU, INTO je TMOTBPhHEHO YHIHEHHUIIOM O YCIEUIHO] peaKpeauTalfji JTOKTOPCKUX
akazeMckux cryauja 2014. ronune.

Hp Anexcannap UrwartoBuh je Omo unman Beha pokropckux cTyamja ApXUTEKTOHCKOT
¢akynrera ox2013. 1o 2019. ronune, mro Komucuja, y3 Harpe1 M3HeTe KOHCTAaTalUje, UCTUYE
Ka0 3HauajHy YMEHUILY KOja TOBOPH O TOME JIa je KaHIUAaT y CBOjOj AOCaallb0] KapujepH,
a moceOHO y MepHoJy HaKOH M30opa y 3Bame BaHPEAHOI npodecopa, aKTUBHO YCMEpEH Ha
M0Jb€ JOKTOCPKUX CTYIH]a.

On 2011. ronune np Anekcanaap Urmwarosuh unan je Komucuje 3a Hagzop Hag budnuorexkom
CTapHUX U PEeTKUX KibUra ApxutekToHckor @akynrera YHusep3urera y beorpany. On uzdopa
y 3Bame joneHrta (2006), penoHu je wian Komucuje 3a momuc yMETHHYKUX BpPEAHOCTHU
ApxutekToHcKor (akynrera YHuBep3uteTa y beorpany. OBa aHraxoBama CaCTaBHHU Cy JI€O
JOTIPUHOCA Pa3BOjy MHCTHUTYIIH]E Y KOjOj je 3amOoCieH.

Jomr jenan acnekT aHrakoBama aAp Anekcannpa Urwarosuha Komucuja uctuue kao 3Havaja.
VY nuramy je HEeroB paj Kao wiaHa HAayuYHUX 0100pa HEKOIMKO Mel)yHapoaHHMX HaydHUX
KOH(epeHIIMja Koje je OpraHn30Bao win cyopranuzonao @axynter. To npecrasiba joi jeIHy
MHCTAHIly KOJOM je KaHIuAaT AONpUHEO apUpMHUCAaky M Pa3BOjy OBE BHCOKOILIKOJICKE
MHCTUTYLIMj€ Y JOMEHY HayuyHor pana. Kommcuja moceOHO HarnamaBa yjiory KaHaujaaTa y
KoHuunupawy Mehynapomne Hayune koHgepenuuje Entangled Histories, Multiple
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Geographies y opranm3zanuju European Architectural History Network (EAHN), oapxane y
beorpany 14-17. okrobpa 2015. rogune. Kao aytop pacnuca oBe KoH(EepeHIIH]je U YaH lbEHOT
Hay4HOT 0/100pa, KaHAMJIAT je Y 3Ha4ajHO] MEPH JOMPHUHEO O3UIIMOHUPAKY YHUBEP3UTETA Y
beorpagy — ApXUTEKTOHCKOT ¢akyireTa y MpeKHU BoJehHX EBpPOICKUX aKaJEeMCKUX
WHCTUTYIM]a y 00JIaCTH UCTOPHjE U TCOPH]E apXUTEKTYpe.

[Topen Tora, kKaHAMIAT je KPO3 CBOj€ HAy4YHE, IPYIITBEHE U CTPYyYHE aKTUBHOCTH, a MOCEOHO
Kpo3 yuemhe y HaydYHHUM CKYIIOBUMa Y HMHOCTPAHCTBY, IpeJaBalbuMa IO IO3UBY Ha
BHCOKOIIKOJICKAM W HAayYHUM HHCTHTYIHjaMa y 3€MJbH W HMHOCTPAHCTBY, Ka0 W jaBHUM
npenaBamuMa, JonpuHeo adupmanmju camor dakynrera. Kommcuja Harmamasa nga ce
3axBajbyjyhn TE€pMaHEHTHOM TMPUCYCTBY KaHIUAaTa Kao YYECHHMKAa Ha Haj3HAYajHUJHUM
koH(pepeHiMjama ucropuuapa apxutekrype y Espomu (European Architectural History
Network) koje ce opranu3yjy cBake JBe roauHe, Y HUBEp3UTET y beorpaay mo3uimoHupao Kao
BaXHO MECTO 3a pPa3BOj MUCIUIUIMHE HCTOPHja apPXUTEKTYpe, MAJEKO HCHpPEl OCTaIMX
BHCOKOIIKOJICKUX ycTaHOBa y Jyroucrounoj EBpornu.

ITopen Tora, Komucuja uctuue 1onpuHoOC MyOJMKOBAHUX PagoBa KaHAMJaTa (MOHOrpaduja,
IOIJ1aBJba Y MOHOTrpadujamMa U WiaHaka y 4acolMCHMA) U3 yxke HaydHe oOsactu Mcmopuja,
meopuja u ecmemuka apxumexkmype U GU3YeIHUX YMemHOCmU U O0OHO8A 2PAOUMEHbCKO2
Hacneha, Koje Cy YyBpIITEHE Yy KypUKyJlyme 00aBe3HUX W HM30OpPHUX IpeaMeTa Ha CBUM
HUBOMMA HacTaBe Ha YHMBEp3UTeTy y beorpagy — ApXUTEKTOHCKOM (pakynTeTy.

Komucuja 3axspyuyje na ap Anekcangap WrmaroBuh Beoma YCHEIIHO U KBAJUTETHO
penpe3eHTyje y jaBHOCTH CBOj paJl M paj CTyJeHaTa, IPOMOBHUIIE HALMOHAJIHY HAyKy H
KyJITypy, T€ apUpMHIle BUCOKOIIKOJICKY MHCTUTYLH]y Y KOjOj j€ 3allocieH TyXe O] JiBe
JeTICHH] €.

B. 3AK/bYYHO MUIIJBEILE U ITPEJJIOI' KOMUCHUJE

B.1. 3aKk/bYUYHO MUIILJLEH>€

Hp Anekcannap MWrwaroBuh, 1umi. HHX. apX. jeé TOKOM JIBaJl€CETOTOIUIIET
npodecroHanHOr paja Ha YHuBep3uTery y beorpamy — ApXHMTEKTOHCKOM (akyiTery
OCTBAapHO 3HAuYajHE pe3ysiTaTe y HAy4dHOM, IEJaromkoM M CTPYYHOM IOJby. AHaiu3a
LIEJIOKYTTHOT OIyca KaHJuaaTa, a MoceOHO y mepuoay o] u30opa y 3Bame BaHPEIHOT
npodecopa, MoKasyje Ja je ped 0 BpCHOM CTPYUaKy KOME je TPajHO OIpeesbehe HaydHO-
UCTpaXMBaYKu W meparomku pal. Ilo cBoMm canpxajy, gocanammsy NpodecHoHaTHU paj
KaHJH/1aTa MoKa3yje MEeTOJMYHOCT, HHTEPIUCIMIUIMHAPHOCT U CTYAMO3HOCT, KA0 U TeXKIbY 32
yCIIOCTaBJbakeM pelnanyja u3Mel)y pazauuuTHX HayYHO-MCTPAKUBAUKHUX I10Jba JIEJIOBaba
KojuMa ce 0aBHMO M TeMma, NMPUCTyNa M METoJa y MeJaromkoMm pamy. Pesynratu HaydHO-
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HUCTpAXUBAYKOI' paJa KaHaugaTa pCICBaHTHU CYy Ha Mel’_)YHapOI[HOM HHUBOY, O UEMY CBCAOYHU
OUTHUPAHOCT BECTOBUX Pa/l0Ba.

Pesumupajyhn ykynmaH mompuHOC HAy4YHOT, CTPYYHOT M TIEJAroilKOT paja KaHIuaata,
Komucuja moce6Ho nctuue ciepehe eneMeHTe Koje cMaTpa KJIbyYHHM Y FloeTOBOM JIOCATAITHEM
pady, a KOjU HCIyHaBajy cBe QopMaaHe U CYIITHUHCKE KPUTEPHjyMe MpPOIHUCaHe
onromapajyhum aktuma.

Pe3yTaTH HAYYHOT, OJHOCHO CTPYYHOT ¥ HCTPA’KMBAYKOI paja

Komucuja koHCTaTyje 1a HayYHO-UCTPaKUBAYKHU U CTPYYHH paja aAp Anekcannpa Urmarosuha
TUYE yXKe HayyHe oOnactu Mcmopuja, meopuja u ecmemuxa apxumexmype U 6U3VerTHUX
ymemHocmu u 06Ho8a 2padumesnckoe Hacieha 3a Kojy ce obupa. Komucuja nmoce6HO uctuue

cnenehe CIICMCHTC KOje CMaTpa KJbYYHUM Yy JO0CaJallllbeM paay KaHauaara.

- JIOKTOPCKY JHCEpTalMjy U3 HayuyHe 00JIacTu Apxumexkmypa u ypoanuzam, yxe HayqHe
obnactu Mcmopuja, meopuja u ecmemuxa apxumexmype u U3yeIHux YMemHocmu u
00HO8a 2padumenckoz Hacleha Koja MpencTaBiba MHUOHUPCKO AEN0 U3 U H3y3eTaH
Hay4YHU JONPUHOC HE CaMO OBOj JAWCHMIUIMHM, Beh M HMHTEpIMCHUILTMHAPHOM
MIPOyYaBamky apXUTEKType, BU3YEIIHE KYJITYype U UACOJIOTHje, Y KOjOj je CBEOOyXBaTHO
U TEMEJbHO UCTPaXXeH M aHalu3upaHa Be3a apxurekrype Cpbuje u Jyrocnasuje mnpse
nojioBuHe XX BeKa ca HeHUM JIPYIITBEHUM U NOJUTUYKUM KOHTEKCTOM,;

- 3 HayuHe MoHorpaduje (1 ucrakHyra MOHOrpaduja HalMOHATHOI 3Hayaja U 2
MOHOTpaduje HalMOHAJIHOI 3Hayaja) y KOjUMa je TpUKa3a0 3Ha4yajHE CBOT
HAayYHOMCTPA)XMBAYKOI paja, a Koje ce KOpUCTe Kao HacTaBHa JUTepaTrypa y
peanu3alnyju HacTaBe Ha MacTep M JOKTOPCKUM aKaJeMCKUM CTyaWjamMa Ha BUILE
¢dakynrtera YHuBep3utera y beorpany;

- HAyyHHM paj U3 yKe HayuHe obnactu Mcmopuja, meopuja u ecmemuxa apxumexmype

U BU3VETHUX YMemHOCmU U 00H08a epadumebcKoe Haciela KOju je pe3yaToBao ca:

- 9 pamoBa u3 kareropuje M20, ox Tora 8 pamoBa y MehyHapoJHMM HayYHUM
yaconucuma y pedepucanuM y WoS-y, o kojux 5 npunaja katreropuju M21, M22 u
M23, u on kojux je 4 00jaBJb€HO HAKOH M300pa y HAaCTaBHUYKO 3BAHE BaHPEIHOT
npodecopa;

- 9 mnormasjba y MoHOrpadujama MehyHaponHor 3Hayaja (4 kareropuje MI13, 5
kareropuje M14), onx uera § HakoH HM300pa y 3Bame BaHpegHOr mpodecopa (4
kareropuje M13, 4 kareropuje M14);

- 11 nornaBka y MoHorpadujama HanmoHanHor 3Havaja (10 kareropuje M44, 1
kareropuje M45), on udera 7 HakoH u30opa y 3Bame BaHpeaHor mpodecopa (6
kareropuje M44, 1 kareropuje M45);

- KOYpEIHHUIITBOM 2 TeMmaTcka 300pHMKa Bojeher HaIMOHAJIHOT 3Hayaja, oJ Kojux |
HaKOH n300pa y 3Bame BaHpeTHOT npodecopa;

7



- 21 pan y yaconucuma HaIlMOHAIHOT 3Havaja (8 kareropuje M51, 8 kareropuje M52, 3
kareropuje M53, 1 kareropuje M56 u 1 kateropuje M57), on kojux 10 HakoH u300pa
y 3Bame BaHpeaHor npodecopa (7 kareropuje M51, 1 xareropuje M52, 1 kareropuje
MS53, 1 xareropuje M56);

- 37 pagoBa caommTeHUX Ha Mel)yHapOJHMM HAyYHHUM CKYyNOBHMa, Ol Kojux 14
nmyosimkoBaHo y 30opHuIMMa kareropuje M30 (1 kareropuje M31, 3 kareropuje M32,
3 kareropuje M33, 7 kareropuje M34), ox kojux 12 mociie u3dopa y 3Bame BaHPEIHOT
npodecopa (1 xkareropuje M31, 3 xareropuje M32, 1 kareropuje M33, 7 kateropuje
M34);

- 2 paga caomiureHa Ha JoMahuM Hay4HUM cKymnoBuMma (kateropuje M61), ox kojux 1
nocie u30opa y 3Bame BaHpEeIHOT podecopa;

- TMO3WTHUBHY LIUTUPAHOCT HAYYHUX pajoBa Koja mpema WoS 06a3u u3Hocu 76 xerepo
1[UTaTa;

- axkTuBHO yuemhe y 6 HayyHO-UCTpaKMBaykux mpojekara (5 mehyHapoguux u 1
HAllMOHAIHM)  peaJu30BaHMX y  capalmH ca  KojeraMa ca  JpYyrux
HAYYHOUCTPAXKMBAUYKUX U BUCOKOIIKOJICKUX MHCTHTYIIMja ¥ 3eMJbH U HHOCTPAHCTBY;

- CTpy4YHH paa U3 O0JaCTH apXUTEKTYpe, YMETHOCTH M IIpOy4YaBarma W 3alITUTE
CIIOMEHHKA KYJIType KOjH ce Orjela y: KOayTOpCTBY CTyAMje Y HOJby rpabhema u
JyyBama jaBHUX criomeHuka y CpOuju mox mokposutesbcTBoM The United Nations
Development Program (UNDP); myOnukoBamwy CTPYYHHX pPajoBa; MPEBOHMIAYKO]
JENaTHOCTH; pelleH3upamy 9 HaydHUX MOHOTrpaduja, o1 uera 5 HAKOH HU300pa y 3Bambe
BaHpeIHOr mpodecop, Kao M BHIIE JCCETHHA HAYYHHX PAJ0Ba y MEPHOAUYHHM
nyOaMKanujama; peleHsupamwy 12 cTpydyHHX MOHorpaduja M peyHHKa, Kao U BHIIEC
JIeCeTHHA MOHOTPaCKUX CTYAMja U3 O0JACTH UCTOPHUje apXUTEKTYpe U YMETHOCTH;
JaBHUM TpeaBambUMa y 3eMJbH M HHOCTPAHCTBY, Kao U yuelhy y mpoMoIfjamMma KiHUra.

Ha ocHOBY m3HeTHX pe3yiTaTa Hay4dHOT U CTpY4YHOT paja kaHauaara Kommucuja cmarpa na je
OUUITIEAHO TIEPMAHEHTHO HANPEIOBakE TOKOM HETOBOI HAYYHO-UCTPAKUBAYKOT U
npoeCHOHAITHOT pajia, IPU YeMy Cy Haj3Ha4ajHUJU Pe3yJITaTH OCTBAPEHU TOKOM IHOCIETHET
n300pHOT Mepro/ia, HAKOH U300pa y 3Bame BaHPEIHOT Ipodecopa.

Hayuno-uctpakuBauku 1 npodecuoHanHu paj ap Anekcanapa UrmaroBuha kapakTepuily
TEMEJbHOCT, TEOPHjCKAa CAMOCBECT M HMHTEPHAIlMOHAIHA Hay4yHa peJjeBaHTHOCT. HaydHo
HajpeepeHTHUjH Je0 KOpIyca HAaydYHUX pagoBa KaHAMJATa 4YMHE O30MJbHE U OOMMHE
MHTEPAUCIUILIMHAPHE M TPAHCAMCLUUIUIMHAPHE CTY/AMj€ BE3aHe 3a UCTOPHU]y apXUTEKType U
KyntypHy ucropujy Cpbuje n bankana XIX um XX Beka. Hayunu pagoBu kanaujgata
MOCTaBWJIM Cy HEKE O] KIbYUHUX MpobemMa y caBpeMeHO] UCTOpHju apxutektype y Cpouju,
MOMYT OAHOCA APXUTEKTYpE, BHU3YENIHE KYyJNType, TMOJUTHKE U JPYLITBEHOT KOHTEKCTa;
ucTopuorpaduje, UACOJIOTUje U MHUTaka KOHCTPYUCamha KOJEKTUBHHX WICHTUTETa, Kao U
KPUTHYKO U CYAMO3HO MPEUCIIUTHBAE OCHOBA M MPOIIEca pa3Boja UCTOPH]jE apXUTEKTYpe Kao
mucuuruinHe y CpOuju. Teopujcku 01M3ak, ay TEMAaTCKU TOHEKIIE PA3InYUT KOPITYC HeTOBHX

78



HAYYHHX PaJI0Ba, KOjH IMPHIIAJa 1MOJbY MY3COJOMIKUX CTYAHMja U MPOy4YaBamky CIIOMEHHYKOT
Hacieha XX Beka KapaKTepHuIlle UIeHTHYHA HaydyHa OCCIIPEKOPHOCT.

Komucuja Harmamasa fa my0OiaukoBaHu panoBH 1p Anekcanapa MrmaroBuha npencraBibajy
W3y3eTHE JONPUHOCE HE CaMo YXKOj HaydHo] obnactu HMcmopuja, meopuja u ecmemuxa
apxumexmype u 8U3yeiHUxX YMemHoCcmu U 00Ho8a epadumesnckoe Hacieha 3a Kojy ce oupa y
HaCTaBHHYKO 3Bame, Beh U mmpoj 00JacTH KyITypHE UCTOPH]E.

Pe3ysaratu y 006e30ehuBamy Hay4YHO-HACTABHOT NMOAMJIATKA M MeJArOmKoOr paaa

Hp Anexcanmap UrmaroBuh ce TokoMm cBor paaa Ha YHuBep3utery y beorpamy —
ApxutekToHCKOM (akynTery, moueB on 2001. romune kama je u3aOpaH 3a acHCTEHTa-
MpUIpaBHUKA, apUpPMHCA0 Kao MpEdaH U CaBeCTaH CapaJHHK, a MOTOM M HACTAaBHUK, KOJU
KBAJIUTETOM CBOI paja IONPUHOCH IEPMAHEHTHOM pa3BOjy U yHampehewy HacTaBe U
CTYIUjCKUX TMporpaMa. Y CBOM paJy Ha NporpaMmuMa CBHX HHBOA CTynadja (OCHOBHHX,
WHTETPUCAHUX, MAacTep M JOKTOPCKUX), CBOj€ 3HAWKE U HCKYCTBO Ca yCIEXOM IMPEHOCH Ha
CTYJECHTE U CapaTHUKE.

Ha ocHOBHMM akaJieMCKHM CTy/IjaMa HhETroB je paj] IPBEHCTBEHO BE3aH 3a peaMeT Mcmopuja
ymemHocmu KOjUM pyKoBoau Beh 15 roawHa Ha apyroj roaMHU CTyAuja, ca mnpexo 300
CTyneHara roguuime. Ha oOCHOBHUM M MacTep akaeMCKUM CTyAHjaMa IIOKPEHYO je YUTaB HU3
M300pHUX MpeMeTa KOjU KOjJU CBOJUM IIMJbEBUMA, TEOPH]CKUM U METO/I0JIOIIKUM MTPUCTYIIOM
U KOMIUJIEKCHUM IPOYYaBabeM apXUTEKType YHyTap APYIITBEHOI U MOJIUTHYKOI KOHTEKCTa
NIPEe/CTaB/bajy 3HauajHy HOBHMHY YHYTap KOpIlyca HacTaBe Ha cTyaujama YHUBEp3HUTeTa y
beorpany — ApxurekToHCKor ¢akynTtera. Mcro Baku M 3a aHra)KoBame KaHIUAATa Ha
JOKTOPCKUM aKaJeMCKMM CTyJdjamMa Ha KOjUMa CaMOCTaJlHO BOJM o0aBe3aH MpeaMer
Apxumexmypa kao mexcm Kyaimype, Ka0 U HU3 U300pHUX npenmera. Ha oBuM mpeamernma
YBEO j€ CaBpeMEeHE TEOpHjCKEe MPUCTYyNE KOjUMa je JOINPHHEO CHUHTE3HOM IpOoyyaBamby
BU3YEJIHE KYJITYpe, YMETHOCTH M apXHUTEKType Kao MJICOJOUIKUX MPAaKCH U HHXOBO]
MHTPUHCUYHO] BE3M Ca JIPYIITBEHUM M NOJUTUYKUM MoJbeM. Ha Taj HauMH, KaHaUIAT je y
BEJIMKO] MEpH JIOTIPHHEO YHamnpehewy He caMo KypHKyJdyMa YHuBep3utTera y beorpagy —
ApxUTEeKTOHCKOT (KynTeTra, Beh W HaydyHOr mnpoduia CBOJUX capaJHUKa M CTyJeHara
JTOKTOPCKUX CTYyHja.

CBoje 3Hame U UCKYCTBO KaHHIaT HeCEOMUHO MPEHOCH Ha CTyeHTe U Milale capagHuKe Kpo3
CBE INporpame akaJeMCKUX CTyJdja Ha KOjUMa ydecTByje. Y CBOM HEIOCPETHOM paly ca
CTyJICHTUMa, Ha IpelaBambiMa, KOHCYJITalljamMa 3a U3pajly CEeMUHApCKUX pajoBa U Kpo3
MEHTOPCKHM pajl ca JOKTOPAaHTHMa, OH yJa)ke BEIUKU TPYJ M CIPEMHOCT Jia IOMOTHE
CTyZIGHTUMa Kako OM OCTBapuiu IITO OoJbe pesynraTte. HberoBo cBecpIHO aHra)koBame y
HACTaBU U WHAMBMYAJIHU MPHUCTYI CBAKOM CTYJEHTY Ca KOJUM pajii, OCEOHO ce OJJHOCH Ha
CTYyZICHTE HajBUIIUX HUBOa crynuja. To je, uamely ocranor, yrunano na oyae MeHTop 7 U
KOMEHTOp 1 MOKTOpcke nucepranuje, Kao MpeACceTHUK WM YiaH 32 KOMHCHjE 3a OLEHY U
o10paHy JTOKTOPCKUX AMCEpTaIja v 7 KOMHCH]a 32 OLICHY M 010paHy MarucTapcKux Te3a.
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[lopen meparomkor pana Ha MaTUYHOM (aKylTeTy, KaHIUAAT je MO3UMBAaH U Ha Jpyre
BHUCOKOIIIKOJICKE YCTaHOBE TJIE j€ PYKOBOAMO IMpeIMeTuMa U ApKao MpelaBama U3 o0nactu
UCTOpHj€ U TEOpHUje apXUTEKTYpe U YMETHOCTH, ILITO MPEACTaB/ba AOJAATHY MOTBPAY HETOBE
CTPYYHOCTH U MEJAromKuX KBaJUTeTa.

AHrakoBame y pa3Bojy HacTaBe U IPYTUX 1eJIaTHOCTH BUCOKOIIKOJICKE YCTAHOBE

Hp Anekcanmap HrmaToBuh je y KOHTHHYUTETY AKTHBHO AaHT@KOBAaH Yy pPa3IdYUTUM
aKTUBHOCTHMa yHarpehemwa paia u pa3Boja Meaaromke ¥ HaydHe JeIaTHOCTH Ha MaTHYHOM
¢dakynrery. Komucuja wucTHYEe HHErOBO KOHTHHYHPAHO AaHT@XOBaWke Y  Pas3Bojy,
ocaBpeMemaBamy U yHanpehewy HacTaBHUX nporpama dakynTera Koju Cy 0f] 3Hayaja HE CaMo
3a y’)Ky Hay4dHy o0JiacT y Kojy ce Oupa, Beh u 3a 1eToKynHe cTyauje apxutekrype. [Ipenmern
KOj€ je OCMHCIIMO M YBEO y HACTaBy Ha CBUM HHMBOMA CTY/Hja y BEJIUKO] MEPHU Cy JAOMPHHETU
KBQJIUTETY U KOMIIETUTUBHOCTH BUCOKOIIIKOJICKE YCTaHOBE Y K0jOj je 3amociieH Beh myxe of
20 roauHa.

CaBecHO M TMpelaHO je y4ecTBOBao y pany Opojuux komucuja Paxynrtera, Texehu u
ycneBajyhu na passuje no0pe koserujanse ogHoce. tberoro anraxoBame y paxy Pakynrera
YBEK je OMJI0 MOTHBHCAHO MCKPEHOM JKEJbOM Jla Ce OCTBape IUTO KBAJUTETHUJU PE3YJITAaTH U
na ce yBeha meroB yriaen. Y Tom cmucity Komucuja uctuue capaamwy ca JIpyrum
BHCOKOIIKOJICKUM M HayYHO-HCTPAKUBAUKUM yCTAaHOBaMa Y 3€MJbM M MHOCTPAHCTBY, Kao U
yCcTaHOBaMa KyJType KOjy je OCTBapuo Kpo3 pa3nuuure oosiuke. Hapounro je 3HauajaH HEros
pax y KOHIUNMpawy U paay MehyHapoJHUX HayuyHUX KOH(epeHLMja y OpraHu3aluju Win
koopranuzanuju dakynrera, yume je TONPUHEO NO3ULMOHUpaky YHHUBep3uTeTa y beorpamy
— ApPXUTEKTOHCKOT (pakyiTeTa y Mpexxu BoJehux eBpONCKHMX akaIeMCKUX MHCTUTYLHUja y
00JIaCTH UCTOPH]jE U TEOpUje apXUTEKTYpeE.

ITopen tora, np Anekcanaap UrwaroBuh je mapTHIMIIAIMOM Ha MHOTOOPOJHUM HayYHHUM
CKyNOBHUMa y KOjUMa j€ YYecTBOBaO, Kao M LEJIOKYMHUM HAay4YHO-HCTPAKUBAUYKOM U
Me/1aroIKUM PaJioM HEMPECTaHO yCaBpILaBao HE CaMo COIICTBEHE NMpodecuoHaiHe pedepeHiie
Beh 1 KpeTuOUIUTET YCTAaHOBE y K0jOj j€ 3amoCieH.

Komucuja 3akibyuyje Aa je mnpodecHoHanHW aHrakmaH Jp Asekcanapa MrmaroBuha
HECYMILMBO M BHILIECTPYKO JIONPUHEO yHampehewy Kako caMor HacTaBHOT Mpolieca, Tako U
apupmanuju YHusep3urera y beorpany — ApXUTEKTOHCKOT (pakyiTeTa y OKBUPY aKaJeMCKOT
U IIUPET JIPYILITBEHOT OKPYXKEHa.

B.1. IIpeaygor Komucuje

Ha ocHOBy nerajsHOr yBHAAa y TOJHETY JOKYMEHTallMjy, Kao W aHalu3e Hay4dHO-
HCTPAXKUBAYKOT, MEAArOUIKOT U CTPYYHOI pajia KaHIuAaTa, T€ Ha OCHOBY BHIIETOUIIHET
MO3HaBamka HErOBOT IENArollKor, HAay4YHOI, CTPYYHOr M JApYIITBEHOr panga, Komucuja
3aKkJbydyje aa je ap Anekcanpap UrmaroBuh, AUIUL.MHXK.apX., CBOJUM JOCAJAIIBUM PaoM
CT€KAao YIJIEJA BHUCOKO MPO(PECHOHATHOT, HAyYHO OECHPEKOPHOT M YCIHEIIHOT pajHHUKa U
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HAacTaBHMKA, KA0 M JparoleHOr YJaHa HacTaBHUUKOT Koslerujyma Yuusepsurtera y beorpany
— ApxuTeKkToHcKor ¢akyntera y beorpaay.

Ha ocHoBy cBuX, y Pedepaty HaBeaeHnx nogaraka, KoMucHja M3HOCH 3aK/by4aK /1a KAHAHAAT
HCMYHaBa CBe CYHITHHCKE H (popMaJiHe yca0Be 3a H300p y 3Bame peloBHOI npodecopa
3a yKy HayuHy oOnact Hemopuja, meopuja u ememuxa apxumexmype u 6U3YeIHUX
yMemHocmu u 00Ho8a 2padumesbckoe Hacieha na JlenapTMany 3a apXUTEKTYpy YHHUBEpP3UTETA
y Beorpany — ApxurekroHckor daxynrera, npornucase OMmUTHM W MoceGHUM yCI0BUMA
npeapuheHM 3aKOHOM O paay, 3aKOHOM 0 BHCOKOM o0pazopamwy, CTaTyTOM YHHMBEp3UTETA Y
bBeorpany, [lpaBuaHMKOM O MHMHMMaJHMM YCJIOBHMA 3a CTHLAWkE 3Bakba HAaCTABHUKA Ha
Yuusepautety y beorpany u Craryrom @akynrtera. Crora KoMucuja MMa yacT M 3a10BOJbCTBO
na npeanoxu M3bopuom Behy Yuusepsutera y beorpany — ApxuTekToHcKor dakynrera aa
npuxeati oBaj Pedepar w ynytu npemior Behy Hayunux oGnact rpaheBHHCKO
ypOaHUCTHUKMX HayKa YHuBep3uTeTa y beorpany na uzabepe ap Anekcanapa Mrwartosuha y
3Bambe PEeNOBHOr mpodecopa 3a yxy HayuHy obmact Hcmopuja, meopuja u ememura
apxumexmype u 8U3yeIHux ymemuocmu u 06Hoea spaoumesbckoe nacieha Ha JlenaptMmany 3a
apXUTEeKTYpy YHuBBep3uTeTa y beorpangy — ApXUTEKTOHCKOT (aKynTeTa.

VY Beorpany, 2. jyna 2021. rogune

Unanoeu Komucuje:

el (")/7
/// / \"2 S
g e
7 - 1ap Bnagumup Mako, penosuu npddecop Yuusepsuteta y beopany —

ApXMTEKTOHCKOT (haKynTeTa, npeaceHnk Komucuje

7

ap Mupjana Porep bnarojesuh, penoBuu npodecop YHusepsutera y
beopany — Apxutektonckor daxynrera, wiad Komucuje
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ap Muoppar Llyeakoeuh, penoBuu npodecop VYHuBep3uTeTa
Cunruayuy™m y beorpagy — @akynrtera 3a Meaje M KOMYHHKAIH]e,
ynan Komucuje
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