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» I MT10JIOTHja ¥ naeoJiolKe pyHKIMje JKeHCKUX JTUKoBa y Aeqiuma Pamona Mapuje nen
Basbe-Unknana®

KAHIMUJIATA mcp bubane Cronsbak
u MEHTOPA npod¢. ap Bragumupa Kapanosuha

I IHOJALIM O KOMUCHUIN

1. [lamym u opean xoju je umeHo8ao KOMUCUjy:

HacraBro-HayuHO Behe @umonomkor dakynteTa YHuBep3uTeTa y beorpamy moneno je OmiyKy
op. 1819/1 na VII pemosHoj cexaumm oaprkanoj 26. maja 2022. roaune, KojoM ce o0pa3yje Komucuja 3a
OIICHy HAay4HE 3aCHOBAHOCTH TeM€ JOKTOpPCKE JucepTaimje Kojy je Mcp busbana Ckombak npujaBuiia
moJ1 HacjioBoM ,, Tumosoruja u uaeonomike QyHKIUje )KEHCKUX JUKOBa y nenmMa Pamona Mapuje nen
Bame-Unakmana™.

2. Cacmag Komucuje ca Ha3HAKOM UMEHA U NPE3UMEHA C8AKO2 YNAHA, 36albA, HA3US Ve HAYYHe
obaacmu 3a Kojy je uzabpan y 36arbe, oamym usoopa y 3earbe u Ha3uea gaxyimema, yCmauose y Kojoj je
YIAH KOMUCU]je 3aNOCTIeH:

1. mp Jacua CtojanoBuh, peoBHH TIpodecop, XUCIaHUCTHKA — IIMTaHCKa KibkeBHOCT, 03.05.2015.
ronune, Omronomku GakyaTeT YHHUBEp3UTEeTa ¥ beorpany (mpenceHuk KOMUCH]e)

2. nap Kemko Jonuh, moueHT, XMCIaHUCTUKA — INMAHCKAa KELMKEBHOCT M KynTypa, 17.12.2019.
roaune, Gunonouku dakynter YHuBep3ureta y beorpany

3. np Mupjana Cexynuh, Banpeaau npodecop, XUCIaHCKe KIbIKEBHOCTH B KynTypa, 11.09.2019.
ronuHae, OUIONONTKO-YMETHHIKHY (akyaTeT Y HuBep3uTeTa y Kparyjesiry

II  BUOTI'PA®UIA KAHAUJTATA

busbana Cronsbak je pohena 24.05.1993. ronure y beorpamy. OCHOBHE CTynHje 3aBpIITHIIa j€ Ha
Karenpu 3a nbepujcke crynuje na @unonomkom dakynrtery y beorpaay, a noxahana ux je ox 2013. oo
2017. rogune. Mactep cryauje je 3aBpiwia Ha uctoj karenpu 2018, ronune, pagom ,,ETuka u ecreTnka
y Tpritoruju Cmpaune komeouje Pamona nen Basse-Muaknana“. Hakon tora, ucte 2018. ronuae ymmcana
j€ IOKTOpCKE CTyauje W3 OO0JacTH KIMKEBHOCTH Ha DuionomkoM (HakynTeTy YHUBEpP3UTETa Yy
beorpany.

TokxoM OCHOBHHMX M MacTep cTynmuja Omia je ctuneHaucta @oHma 3a mMiaze TaIeHTE Y OKBHPY
MununctapcTBa 3a omiaawHy W crmopt Pemybmmke CpOuje. Ha mokTopckmm crymujama je Owmia
cTuneHaucTa MUHHUCTapCTBa 3a MPOCBETY, HAYKY M TEXHOJIOUIKH pa3Boj M YKJby4eHa Yy paj MpojeKTa
,»KIBIDKEHCTBO: TEOPHja M UCTOPH]ja KEHCKE KIbM)KEBHOCTH Ha CPIICKOM je3uKy 1o 1915. ronune™.

O6jaBuiia je HEKOMWKO panoBa mocBeheHnx kako Pamony Mapuju nen Basbe-UHkimaHy Tako u
JKeHaMa MUcMMa Ha HalleM NoAapy4jy, ykibyuyjyhu 3odky Ksenep, Jleny Hasudo u Anby Ilerposuh.
TokoM HacTaBe W HCTpaXMBamka CIPOBEICHUX HAa JOKTOPCKUM CTyAWjamMa YIlO3Haja ce ¢
(heMHHICTHYKOM KELIKEBHOM TEOPHjOM M KPUTHUKOM, T€ j& IheHa AWCepTalldja MOKYyIaj 1a CjeIHHA Ty
BPCTY 3Hama ca cTBapanamrBoM Pamona Mapuje nen Basse-MHKmana.




VYuemnthe Ha KoHbEpeHITH]jaMa M HAYIHIAM CKYTIOBHMA:

- XI HayuHu ckyn muagux ¢unonora OUIOIOMIKO-yMETHHUKOT (hakynTeTa YHHBEp3UTETa Y
KparyjeBuy, 30. mapt 2019. ronune. [IpencrasibeH pan: ,,unozoduja jesuka y [lnatoHoBOM
neny @edap n XajaerepoBoM neny [lym ka jesuxy.”

III  BUBJUOTI'PACGUIA KAHIMJIATA

1. Crombak, busbana. “Etuka u ectetuka y Tpunoruju Cmpawne xomeouje Pamona Mapuje nen Basbe-
Wuxmana”. Jlunap, 67, 2018, 71-90.

2. Cxommak, bwbpana. “Fin de siécle u pane Bame-Unknanose npame: Cenizas u El Marqués de
Bradomin”. Ananu @uionrowxoe ¢axyrmema, 2019, 31/2, 127-144.

3. Cxompak, brpana. “O npeBoay Basse-Hukinanose npame Opao y ep6y”. Ceecke, 131, 2019, 171-179.

4. Crompak, brupana. “CroBeHCKH (eMUHN3aM U JKaHpP KEHCKOT TIOPTPETa y YaCOIUCY Jy2ociagencka
acena”. Kruowcerncmeo, 10, 2020. https://doi.org/10.18485/knjiz.2020.10.10.7
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IV OLEHA JIA JE KAHJUJAT NOJJIOBAH JA PAJU JUCEPTALIUJY

YBuznom y Ouorpadujy u 6ubnuorpadujy Kanaugara, KOMUCHja cMaTpa Ja KaHAWAATKABA MCP
bupana Ckomsbak HCIYH-aBa CBe YCJI0Be 32 H3Paly I0KTOpPCKe AUcepTanuje.

V  OIEHA NIOJOBHOCTHU INIPEVIOKEHOI' MEHTOPA
HAIIOMEHA:

3a MeHTOpa je npetoxkeH ap Baagumup Kapanosuh, Banpennu npodecop Ha Puiomnomnikom
(dhakynrety YumBep3uTeTa y beorpamy (yxa HaydHa oOmact XwucmaHucThka, npeamer lllmancka
KibIKEBHOCT) ca KaTeape 3a nbepujcke cTyauje.

bubnuoepaguja menmopa ca Hajmarbe 5 jeOunHuya peneeaHmuux 3a 06aACM U3 Koje ce paou
dokmopcka oucepmayuja:

1. Karanovi¢, Vladimir. “Tiempo y narracion en La Regenta de Clarin”, Verba Hispanica (Anuario del
Departamento de la lengua y literatura espafolas de la Facultad de Filosofia y letras de la Universidad
de Ljubljana), XX/2,2012, 151-163. ISSN: 0353-9660

2. KapanoBuh, Bmagmmmp. ,/Ipymrteena cyOBepsmja, (ayro)ueHsypa u mnocienuie lllmanckor
rpahanckor para y pomannma Kowmnuya Kammna Xocea Cene u Bpeme muwune Jlynca MapTtun-
Canroca®, in: JIparan bomkosuh & YacimaB Hukommh (yp.), Cprcku je3uK, KbIKEBHOCT, YMETHOCT
(360pHuK pagoBa ca IX MelyHapoaHor HayyHOT cKyna oapxaHor Ha (DUIIOJIONIKO-yMETHUYKOM
¢daxyntery y Kparyjesny, 24-25.10.2014), xwura II, Pam u kruocesnocm, Kparyjesa: ©®UJIYM,
2015, 375-386.

3. Karanovié, Vladimir. “El crimen y el castigo: Ana Ozores y Berta de Rondaliego como paradigmas
del imaginario femenino de Leopoldo Alas Clarin”, Colindancias (Revista de la Red de hispanistas
de Europa Central), Ao VI/Numero 6, 2015, 279-299. ISSN: 2067-9092

4. Kapanosuh, Baagummup. ,,Cinka Kactiibe W KacTHJBAHCKH HACHTHTET y TEKCTOBMMa Mwurena
Hemmbeca®, Hacnehe, uaconuc 3a krudicegnocm, jesuk, ymemnocm u kyamypy, loguna XI1/Bpoj 35,
KparyjeBa: ®DUIIYM, 2016, 151-164. ISSN: 1820-1768

5. KapanoBuh, Biragumup. ,,XpOHOTOIICKa CTBapHOCT Y poMmany /loma Ilepghexma bennta Ilepeca
lanpoca®, Quaorowku npezned, uaconuc 3a cmpawny gunorocujy, l'oguaa XLIV 2017, Vol. 1, 103—
118. ISSN: 0015-1807

6. Karanovié¢, Vladimir. Spanska knjizevnost realizma, Beograd: Filoloki fakultet, 2018. 474 pp.
ISBN: 978-86-6153-499-7

7. Karanovi¢, Vladimir. “Vicente Blasco Ibafiez y Serbia: historia de una recepcion ideolégica y de un
amor palpitante”, in: Jos€ Manuel Gonzalez Herran et al. (eds.). El siglo que no cesa (El pensamiento




y la literatura del siglo XIX desde los siglos XX y XXI), Barcelona: Edicions de la Universitat de
Barcelona, 2020, 583-598.

8. Karanovié, Vladimir. “La violencia y la libertad controlada en la picaresca femenina espafiola”,
Hacnehe, gaconmc 3a KBIWKEBHOCT, J€3UK, YMETHOCT M KynTypy, ['ommaa XVII/Broj 45, TemaTtcku
0poj (Caorcusom, nacumwe, oncmanax), ypenaune Mupjana Cexymuh et al., 2020, 275-288. ISSN:
1820-1768

9. Karanovi¢, Vladimir. ,,CaBpemene ctymuje kyOancke kynrype: PepHanmo OpTuc u mojam
TpaHckynrypamuje*, Knuoicesna ucmopuja, I'oguaa 53/bpoj 173, 2021, 165-177. ISSN: 0350-6428

10. Karanovié, Vladimir & Mirjana Sekuli¢, “El panoptismo como medio de control en las novelas
Madame Bovary de Gustave Flaubert y La Regenta de Leopoldo Alas «Clariny»”, Facta universitatis.
Series Lingustics and Literature, eds. Nikola Bjeli¢ & Vladimir Puri¢, Vol. 19, n. 2, 2021, 233-245.
ISSN: 0354-4702

Kowmucuja cmarpa na npod. np Bragumup Kapanosuh mcmymaBa cBe ycjioBe 3a MEHTOpa OBe
JTOKTOpPCKe TUCepPTaIje U3 00J1aCTH XUCTIAHNUCTHKE U HINMAHCKE KIUKEBHOCTH.

VI  OILEHA ITOAOBHOCTHU TEME:

1. ®opmynayuja nazuea mese (nacnosa)

Kommcwmja 3akipydyje ma je pajgHu Ha3uB Te3e ,, | MIOJIOTHja W HACOJIONMKe PYHKITH]je KEHCKUX
nukoBa y nmenmMma Pamona Mapwuje nen Baspe-MHKnaHa™ mpuk/axaH M aa A0o0po pempe3eHTYyje
CYNITHHY TPeJI0KeHe TeMe HCTPAKABAHA.

2. Ilpeomem (npobnem) ucmparcusarna

[IpemnoxeHo UCTpakUBambe Yy OKBHPY JOKTOPCKE TUCEpTaIlyje IOJ| HACIOBOM ,,Turosnoruja u
uneosomke GyHKIM]je )KEHCKUX JIMKOBa y nmenuMa Pamona Mapwuje nen Baspe-MHKIaHa” mpemcraBiba
MOKYINaj Jla Cce HaJoMecTe HEJOCTalld W HEJOBOJbHA MCTPAKEHOCT jeJHEe BaKHE TeMe INMaHCKe
KIIDKEBHOCTH, alld W HA IIMAHCKU KHBWKEBHH KOPIYC NPUMEHH (EMUHHCTHYKA KPUTHKA, KOja
Npe/ICTaBIba PEATUBHO 3aHEMAPEH MPHUCTYI Y UCTPaXXMBAKHUMa Y 001aCTH XUCITAHCKUX KEHIDKEBHOCTH
y HaIllO] ¥ PETHOHAHO] HAYYHO] U aKaJeMCKOj cpenuHu. Takole, epro MoIepHI3Ma U MOJIEPHOT 100a
je 0o 3aHMMJBMB U MApaJUrMaTHYaH MOCEOHO MO MUTAKY POJHUX OJHOCA U MIICHTUTETA: TO je BpeMe
KaJla ce JIellaBajy 3HavajHe MPOMEHE Ha TOj PaBHH, a APYyIITBa 110 onpehene mepe nemokparusyjy. Crora
yrpaBo he nuTame pojia U MpeJICTaBe XKEeHe Y KIbMKEBHOCTH OWTH MpPEJMET MPeIoKeHe TUcepTalyje,
3aCHOBaH Ha aHAIM3Y KiIKeBHOT Kopiryca Pamona Mapuje nenr Basbe-Uukinana (1866—1936), jearor ox
HAj3HAMEHUTHjHX MPEJICTABHUKA IIMTAHCKOT MOJISPHU3MA U KEbMKEBHOCTH MPBUX JielieHuja 20. Beka.

VYV mnpujaBu brmibana CKOIUbaK jacHO WCTHYE Ja he y MEHTpy HCTpakuBama OutH Basbe-
WukaHoBa Mmpo3Ha Jiena u ipaMe, KOoju HEpEeTKO NMajy JKEHeE 3a MPOTaroHUCTKHbe. OKOCHUILY aHAIN3e
yrHUNE TUTIOJIOTH]a JKEHCKUX JIMKOBA, Oyayhu a je y neiuMa MImaHCKOT MUCIIa IPUCYTAaH jeaH CII0KEH
W OpPUTMHAJIaH CUCTEM Pa3BpPCTaBama M OTKPUBAKa HBUXOBE THUIIONOINIKE uacHTU(UKanyje. OcuM Tora,
omoryhuhe ce u yBu y HAaYMH Ha KOjU je Trcall oopahuBao onpeheHe BpcTe )KSHCKUX JTUKOBA, ¥ KOjOj
Mepu ce 0aBHO HUMa, U yKazahe ce Ha OJUIMKE HeTOBE OPUTHHAIIHE KEIDKEBHE MOCTHKE. Y CKIIaay ca
CBOjJOM MOJICPHUCTHYKOM ecTeTukoM, Pamon Mapuja nen Basee-MlHkiaH je OHO HakIOWEH
HCTpOKHMBAbIMa MPAYHUX IIPOCTOPA CEKCYATHOCTH, MPOOJEeMaTH30Ba0 je CyYKOO IpYIITBEHO-
npuxBaheHOr MOHAIIaka U Tadya, 0ABHO CE MUTAKEM POJHUX HIEHTUTETa, Al W TPAJUIIMOHATHHM
IIIMTAHCKUM BPEIHOCTHUMA, MOMYT crieln(UIHe KOHIIeNIM]je 4acTu. Tako cy npesbyda, herul, canuzaMm u
Ma3zoxu3aM, Hekpodwimja, HMHIECT, Omacdemuja, caTaHHW3aM, CHUJIOBamke, YOWCTBO, OMCEKCYaJIHOCT,
XOMOCEKCYaJTHOCT, aHJIPOTHHH]a, OTHOCH MOhH, TOMHUHAHTHE TeMe KOje Cy 3aCTyIUbeHE y MPEI0KEHO]
JOKTOPCKOj AMCEPTAIHj .

AHanm3a 07a0paHOT KHIKEBHOT KOPITyca y MPEAJIOKEHO] UCEPTAIMju OCTBapyje ce y
XPOHOJIOIIKOM CJIe/ly TIMIIYEBOT CTBapaliamTea, 1o yrBphennm dazama. Y panujuMm aennma Baibe-
Wuknana Haju3pakeHUjH je apXEeTUIICKH PO 1l IMKOBa, Heanu3alnja, CeH3yalH! epoTru3aM, JbyOaBHN
3aHOC M JISCTPYKTHBHOCT CTPAcTH, a Moryhe je mpaTuTH MUIIYEBY €BONYIH]y Ka KACHUjUM JenumMa. Y
TpeIecTepIieHTCKoj (ha3u 3aomrTpaBa ce KOHTpacT m3Mel)y jyHakwmba, Ima Tako YBOAM ETr30THKY H




peHrrjy Kao CTOXEpE CBOjHX JAeNia. Y ecIepIieHTCKO] (ha3u yBOIM paToOOpHE jYHAKHIHE CMEIITCHE Y
KOHKpETaH [pYIUTBEHU I[I0JI0Kaj, Hajuemhe cy NpUNAHMLE HIDKUX CTalle)ka Koje Cy JKpTBe
TPaJULHOHATHUX HOPMH M BPEAHOCTH IITAHCKOT APYIITBA. Y OBOj (a3su JOMUHHPA]Y Ipame, Te Cy Y
CKJIaTy ¢ THM M caMe jYHaKWI-¢ aKTHBHH|E, TPeIy3UMJbHBHjE, aHTaXOBaHHUje, omnydnuje. [Ipeamer
UCTpaXXNBamba j€ W JOKa3UBamh-e MPETIOCTaBKE Ja JKEHCKH JINKOBU HUCY MPEICTaBFEHH HCKIbYIHBO Kao
MCTOPHjCKU JOKYMEHT O CTBAPHUM >KeHaMma, Beh Jja Cy IpOH3BO KIbIKEBHE HHBEHIIH]jE ayTOPa.

OBakaB OKBHp 3axTe€Ba M CICHMU(PUIHY TEOPHjCKY OCHOBY KoOja Cce aHTHIHMIHpa W Owuhe
MpeICTaB/beHa Y YBOJHUM TIOTJIaBJbMMa JOKTOpPCKe mucepranuje. Ilpe cBera, mocpeam cy moctojehe
KIbW)KEBHE TEOpHj€ O KEbHKEBHUM JIMKOBHMA M HbUXOBOM YCTPOjCTBY, HIOYEB O]l apXETHUIICKE KPUTHKE
(Kapn I'ycras Jynr, Ejmu Mon Botkun), Koja npemiaxe nocMaTpame JHKa U3 MEPCIIEKTUBE ayTOPOBE
MOJICBECTH Kao apXeTHIIOBE, allCTPaxOBaHE CTpaxoBe M XeJbe, A0 (pemuHMCTHUKE KpuThke (JIlmnmmjen
Pobuncon, Cy3an Kanenman Kapuujon, Kerpun Ponepc), koja ce ¢poxycupa Ha IpyILITBEHO-UCTOPH]jCKU
KOHTEKCT Y KOM j€ JIeJI0 HAcTaJIo M cariie/iaBa KEHCKE JIMKOBE Kao (Hajuenihie) MU30THHE MPOojeKIuje.
buorpadcko-ncropujcku npuctyn (Mnomur Ten, Ctuen I'punOiar), mpu ToM, NpeAcTaBba TIaBHU
ocJioHaIl (eMUHUCTHYKO] KEbHYKEBHO] TEOPH]jH, TIO CBOjOj TIPUPOAH KOHTEKCTYATHO] B PEJIATUBHO]. Y3 TO,
pasmarpame KIIWKEBHOT JIMKa M3 yIila ecTeTHKe onpeheHOr KHMKEBHO-MCTOPHjCKOT TPEHYTKA H
T0jeAMHAYHOT THCIa (MHTePTeKCTyarHoCT: Muxamn baxtun; xanp u apxerur: Hoprporr ®paj) npyxka
onpeheHy mucTtaHIly m3Mely ayTopa U aHajau3e Koja je 3aHeMapeHa y GeMUHUCTHIKO] KPUTHUITH: TIIABHO
NHUTakE je Aa JIM je 'Y KOjOj MEepH KEHCKHU JIMK MPOU3BOA MU30THHH]E, CyOBEp3Hje, UITH je, TTaK, IPOU3BOJT
kouBeHuuje? b. Ckorubak y IpujaBu TeMe AucepTaudje UCTUYE Ja HUjelHa TeopHuja JIMKOBa HE HYAH
MOTITYHO W KOHAYHO PEIIehe M OJrOBOp Ha MHTame MmTa je (JKEHCKH) KIIDKEBHU JIUK HUTH Kako Ta
aHaTM3UpaTH, T 3aKJbyuyje na he pag OuTH 3acCHOBaH Ha KOMOMHOBAHO] TEOPHjU U METOIM aHAJIHM3€E KPO3
tunonowky npuctyn (Mepu Enman, Mumen Mapej, Mepu En @eprycon, Kepon ITupcon u Kerpun
IToym). Uctrde ce u na je Pamon Mapuja nen Basse-MaKkan nMao mocBe pa3BrjeHy TEOPH]Y KEHKEBHUX
JUKOBAa KOja €€ MOXE KOHICTITYAIHO TMPEACTaBUTH TOMOhy TpHjame ecTeTCKOT KBHjeTH3Ma,
CYNEpUOPHOCTH ayTopa 1 Gpuiao30Qckor uaeanusmMa. Y OBaKBOj KOHLETLHUJU ayTop 3a1piKaBa JUCTAHILY
npemMa CBOjUM JIMKOBUMa Koja My oMoryhasa na caoceha ¢ iuxoBuM 00JI0M, KacHHj€ UX OOJIUKYje Kao
TPOTECKHE JTMKOBE, M Ha KPajy WX JexyMaHnnsyje. OHU Cy, TaKie, IpeICTaBJbeHH Kao HJeje, apXeTUIIOBH,
HHCY NICUXOJIOMIKH POAyOJbeHH HUTHU MOCENY]y IICHXOJOIIKY €BOJYLH]Y. AYyTOPY HHUj€ CTallo 0 Tora Ja
CTBOPH YBEpJbUBE JIMKOBE, Beh cacBUM CYIIPOTHO: HETOBAO j€ KyJT W3BEIITAYeHOCTH, FeTOBU JINKOBH CY
YeCTO TPArMKOMHYHHU U TPOTECKHH, IIITO j& TTOCeOHO OMO CTydaj ¢ FlbeTOBUM MYIITKAM JIMKOBHAMA IToMohy
KOJMX CAaTHPUYHO TPEACTaBJba TPAAUIIMOHATHE KOHIENTe My>kKeBHOCTH. OCHM y ClIy4ajeBUMa Y KOjuMa
Cy IMPEKTHE XXPTBE MaTPHjapXxaTHOT Hacuba, y Basbe-MHKIIaHOBOM cTBapanamTBy mpeosialjyje MOTUB
JKEHCKE TOMHHAIM]€ Y OJHOCY Ha MYIIKe JHKoBe. Basbe-MHKIIaHOBa Aena Hajuenrhe 3a TIaBHM 3aIUIET
nMajy JbyOaBHE OJHOCE, y KOjuMa ce mperumhe auHaMuka MOhHW, CEHTUMEHTAITHOCT W OKPYTHOCT.
KpajeBu cy oTBOopeHH, HEOOpEUSHM, HArOBEIUTEHM, a YMHU CE Ja MHUcall He MpOIYIUTa MPUIHKY JAa
NOTpece YUTA0La CHAXXHOM CEHTHUMEHTaNHOINy 3a0pameHe Jby0aBy, KOOHUM MOCIEANLaMa arCypIHux
TpaauIja, OITACHOCTHMA H KpTBaMa Koje HeJJ03BOJbEeHH JbyOaBHM OJJHOCH MOTY HMaTH 110 Jpyre. Beoma
je 3Ha4ajHa TeMa ogHoca Majka-hepka kojy Basbe-MHKIaH ncTpaxkyje Ha BUIIe HAUMHA, [IPU YEMY j€ MajKa
YBEK HOCWJIAL] APYLITBEHE NPUHYAE M Y30p MOPAIHOT MOHAIamka. Y cly4ajy OJHOca MajKa-CHH, MajKa
urpa yJjory MOJpIIKe, W3Bopa Oe3ycloBHE Jby0aBH W HE CAHKIIMOHHUIIE HUTH yCMepaBa CHHOBJHEBO
MOHAIIAkEe Kao MTO TO pamu ca hepkama. OmHOC MajKa-CHH je TIPUCYTaH M Kalua je y MHUTamky OJTHOC
Jby0aBHHKA, HAPOUMUTO Y MPBOj U TeK y oOpucuMa y apyroj ¢asu cTBapanamTsa. TakaB ogHoc uMmelhy
JbyOaBHUKA IIPUCYTaH je Uy OOPHYTOM ciTydajy oTar-hepka, oHia Kaia mocToju BUIHA CTAPOCHA pa3iInKa
n3mely spybaBHMKa. Mmak, mpaBW WHIECT j€ 3aCTYIUBEH caMoO y OJHOCY oram-hepka. CataHuzaM u
cBerorphe obOemnekaBajy YMTaBO HETOBO CTBApalialliTBO, OMIIO IyTEM jacHUX aly3dja Ha CaTaHCKU
KapakTep MYIIKHX jyHaka, OMJIO Kpo3 HapojaHa CyjeBepja, pUTyaje, CKPHABJbEH-E Tella MM OJaBarbe
3a0pameHNM CEeKCyalHHM CTpacTUMa IIOMyT CaJ0-Ma30Xm3Ma, KOjuMa Ce HEpeTKO alyanpa Ha
xpuinhaHcko TOKajambe W cTpajgame. CuiaoBama M yOHCTBA EHAa CPEICTBO Cy 3a CTBapame CLEHa
OKpPYTHOCTH, CyOBEp3Hjy TpaAHLIHOHAIHIX BPEAHOCTH KOj€ IOBOJAE /0 TaKBE JECTPYKLHjE, a YECTO ce
MOTY CXBaTHUTH M Kao MeTadope KojuMa Ce joIl jeTHOM apUPMHUINE CATAHUCTHYKH KapaKTep MYIIKHX
mukoBa. Ilapoampame nieana MyXeBHOCTH W M30KPETame YOOWYajeHHX IPENCTaBa O CEKCYATHOCTH,
3aMeHa POAHUX UIECHTHUTETa U3Mel)y MyIIKUX U )KEHCKHX JIMKOBA, Takol)e Cy 3aHNMJbMBE TEME KOjHMa ce
Basse-Mukinan 6aBu 1 Koje cy NpeAMeT HCTPaKHUBaba Y MPEII0KEHO] JOKTOPCKO] TUCEPTALIU]jH.




VY TekcTy NpeluioKeHOT HCTpaKMBara M3HOCH CE€ OIITAa U yTeMeJhbeHa IMPETIOCTaBKa Jia je
tunoyioruja Basbe-MHKIIAaHOBUX JKEHCKHX JIMKOBA WM3BEACHA HA OCHOBY THIOJOTHjd CIMKA JKCHA Y
KIIXKEBHOCTHU: TUIIOBA, apXETUIIOBA, cTepeoTurioBa. OHE Cy, MOTOM, IpuiIarol)eHe MUIITYEBUM KEHCKUM
JMKOBHMA KOJH Cy aHAJIM3UPAHHU Y CBETIIY OMIITUX KaTeropuja. Pokyc je ycMepeH Ha OHE JKEHCKE JTUKOBE
Koju y HajBehoj Mepu oaroBapajy oapeheHoM THITy, ajdd CKOPO IO MPaBUITy ITOCTOjH BHUIIIE 3HAYAjHHUX
npejcTaBHUIA jenHor Tuma. OCHOBHE TUIIOJONIKE KaTeTOpPHUje VKIbYdyjy HEBHUILy, NpebyOHUILY,
3aBOJIHUILY, OJNYJHUIly, Majy >KEHy, CYNPyry W MajKy, MyApYy >EHy, PaTHUIly W YMETHHIy. Y
MIPEIOKEHO] JUCEPTANjU TUITOJIOTH]ja Koja he ce KOPUCTHUTH HM3BEleHA j€ W3 HEKOJIWKO YTHIIajHUX
THUIIOJIOTHja )KEHCKUX JINKOBA U YCTPOj€HA HA OCHOBY CIIEIU(UYHOCTH MUIITUEBOT Jiena. Heke jyHakume
Cy yIeuaTJbUBHj€, OPUTHHAIHH]E, 3aHUMJBUBH]E, TOMUHAHTHHU]E U YCIEIIHje OJ] IPYTHX, alld CYIITUHCKU
CBaka O] lbHX JIOTIPUHOCH U3BOl)erbY MUNIUEBE TEOPH]je HKEHCKUX JINKOBA K0 H YIOTIYHaBamhy TEOPH)e
0 TUHAMMIIA POJHHUX OJHOCA Y KEMKEBHOCTH YOIIIITE.

I'maBHa wmjgja MpeUIOKEHOT UCTPaKMBaWka M JIOKTOPCKE JHCEpTaIdje je cariieqaBame Basbe-
MHKTaHOBOT [ea W3 BHIIE yrioBa: (ayTo)Omorpad)CKOT, XPOHOJONIKOT, KHHKEBHO-ECTETCKOT,
THUIOJIOIIKOT, KIHIKEBHOTCOPHJCKOT H  JIPYINITBEHO-UCTOpHUjcKor. [Ipw TOM, yHOpHWIIHA Tadka
UCTpaXMBambha jeCTe MEPCICKTHUBA KEHCKUX CTYyNHWja, TNIC Ce aHaJU3UpPajy *KEHCKH JINKOBHU, C aCIEKTa
JIPYIIITBEHO-UCTOPHUjCKOT TIOJIOXKAja JKEHE, KIIDKEBHO-UCTOPHjCKE KOHBEHITHMjE y 00pamu >KCHCKUX
JTUKOBA, KIbIKEBHO-TEOPHjCKOT OKBHpa aHaIM3e (JKEHCKHX ) JINKOBA, C aCIIeKTa MUITYeBUX OnorpadcKux
MoJlaTaka y BE3W Ca JKeHama, KpO3 IMUINYCBY KIIKEBHY €CTETHKY M (Priio30(Ujy KEUKEBHOCTH, H
KOHAYHO KPO3 THIIOJIOTH]Y.

Komucuja 3ak/bydyje na je mnpeaoxkeHH MNpeaMeT HCTPaKHBama I0A00aH CBOjoOM
ciaoxkeHomhy, aktyesHomhy u 3Ha4ajem y o0JacTUMa AMcepTanuje.

3. Bubauozpaguja npearumunapHux UcCmpaix;cusaroa

Kananmunatknma Mcp bussana Ckolbak MPUIIOKUIIA j€ TIpeTUMUHApHY OnOIHorpadujy o MpeKo
196 6ubnmorpadcKux jeIMHNLA PEIIEBAHTHUX 33 HCTPAKHUBAILE.
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4. Humwesu ucmpaxcusarva

Tokom n3pane JOKTOpCcKe aucepranyje noctapuhe ce HEKOJIMKO BXKHUX MPOOIeMCKuX OJI0KOBa
1 TSKHUTH CBEOOYXBAaTHOM HCIYHECHY HEKOJIMKO OIMMITHX ITHJbeBa. OHU 00yXBaTajy:

— Pasmarpame Teopujckor mpodiiemMa JeQUHUITHI]E KEHCKOT JTHKA KA0 U KELKEBHO-KPUTHIKHX
NPUCTYNA JKEHCKUM JIMKOBUMa M3 yria (eMHUHUCTHYKE Teopuje. Mmak, ¢peMHUHUCTHYKa Teopuja HeMa
paspaheny yHHMBep3anHy ¥ YHU(GOPMHY METOOJIOTH]y aHAIHN3€e JKEHCKUX JTUKOBA, TE€ CE MOPA W3BPIIUTH
01a0Up M TEOPHjCKO 00pa3IoKEHE 0roBapajyhnx moMohHIX METO/Ia;

— IlpencTaBibame KOXEPEHTHOT MOJIENIa aHajIu3€e KEHCKUX JIMKOBa y AenuMa Pamona Mapuje
nen Basbe-MHKIaHa HAa OCHOBY TIOCTOje€hMX THIIOJIOTHja KEHCKUX JIMKOBA Y KOPITYCY CBETCKE KEbIKEBHE
bamrrure. J[pyruM peunma, Ha OCHOBY HEKOJIMKO THITOJIOTHja 00JTMKoBahe ce M MPHIaroIuTH MOJIEN KOjr
HajWITyCTpaTHBHU]j € MPEJICTaBJba MHUIIUEBE KEHCKE JINKOBE;

— Yka3uBame Ha crequ(puIHOCTH Be3e u3Mel)y CTBapHE >KeHE M JKEHCKOT JIMKa Yy IINAHCKO]
KIIDKEBHOCTH MOZIepHU3Ma. Y pAmcepTanvju he ce TeXWTH aHalW3W OJHOCA HA JPYIITBEHOM U
KIIDKEBHOM TUTAHY KaJia je Y IUTamky POJI;

— JloHOwIEHEe OMNIUTHX 3aKjbydaka O >KEHCKUM JIMKOBUMa Y MOJECPHH3MY Kao KHHKEBHO-
ucropujckoj etamm. IIpe cBera, Texuhe ce ka Tome ma ce Basbe-MIHKIIaHOBO CTBapasialliTBO CMECTH Y
KOHTEKCT IITIaHCKOT MOJIEPHHU3MA U Ja C€ TPYKU JOIPUHOC TEOPHjH MOAECPHUCTUIKUX KEHCKHX JINKOBA
y LIMaHCKO] KIbM)KEBHOCTH;

— Pa3marpame Onorpadcekux enemeHara Pamona Mapuje nen Basse-MHkiaHa u yiore xojy cy
JKeHEe MMajie Y FHhETOBOM JKHBOTY, alld M YTHIIaja T€ Moryhe MpOjeKIfje Y CONCTBEHOM KIHMKEBHOM
Koprycy; aHanusupahe ce MOTeHIHjajHO cajejCTBO M yTWIa] OMorpadckux HMCKycTaBa ca »KeHama C
OJTHOCOM TIpeMa KEHCKUM JTMKOBUMA;

— IlpukazuBame Basbe-lHKIIaHOBE TeopHje KIBIDKCBHHX JIMKOBA W HM3BOhEmE 3akijbydaka o
ETOBMUM JKEHCKHM JIMKOBUMA Ha TEOPH]CKOM, MHTEPTEKCTYATHOM H €BOJIYTHBHO-KaHPOBCKOM HHBOY.
Uzppmnhe ce peBusnja Bame-MHKIaHOBE TeopHje KILIDKEBHUX JIMKOBA YOIILNTE M YKa3aTH HA OIIIITE
3aKOHUTOCTH OOJIMKOBaH-a KEHCKUX JIMKOBA KPO3 JKaHP M UHTEPTEKCT;

— Anammsupame Baspe-MHKIaHOBHX JKEHCKHMX JIMKOBA TIOMONY THIOJOIMIKMX onapehema u
uaeosomkux oopaszana. Pokyc pana je Ha TUIOJIOMIKO] aHAIN3U Kpo3 Kojy he ce nmpenctaButu QyHKIMje
JKEHCKHX JIMKOBA Ha KIbM)KEBHO-ECTETCKOM U MJIEOJIOIKOM HUBOY.

Xunorese:

VY npeanoxeHoj nucepTauuju he ce mOTBPANTH WIHM OMOBPTHYTH OIIITE XHUIIOTE3€ KOje ce MOTY
TPYNHCATH Y HEKOJINKO TJIABHUX CTABKH:

— JKeHckn MTHKOBH ce MOTY aHAJIM3UPATH U3 yrila (EMUHUCTHYKE KPUTHKE, KOja jeJIMHa y3uMa
POI 3a aHANUTHYKY KaTeropujy. Takohe, peMHUHUCTHYKA KPUTHKA KOPUCTHU 3HAa U3 JPYTUX KEbHKEBHO-
KPUTUYKHX METOJa;

— Bame-HMHK1aH je cTBapao MOTEHIHjaTHO CyOBEpP3UBHE JKCHCKE JTMKOBE, Il MPBEHCTBEHO Y
ecTeTcKke W upeosiomke cBpxe. Jpyrum peunma, Basse-MHknan Huje Ono MoTuBHcaH cBemhy o
UMILTMKalKjaMa Koje OuBame )KEHOM yTHYe Ha WACHTUTET jYHAKHUIbE, KOJHUKO j€ KOPHUCTHO OPYIITBEHU
MI0JI0’Kaj JKeHE 33 KPUTHUKY TPaAUIINOHAIN3MA;

— Hcropujcko-Onorpadck KOHTEKCT, Ka0 M KEHIDKEBHO-ECTETCKH KOHTEKCTH MOTY TIPYXHUTH
YBH] Y IUIIYEB OJHOC MpeMa KeHCKUM JinkoBuMa. [loTpeOHo je y3eTu Bulle mapamerapa y 003up, Koju
CeXy KakKo JI0 MCTOPHjCKOT TPEeHYyTKa, OMOrpad)CKOT MCKYCTBAa, TAKO U A0 KHMKEBHO-ECTETCKE KIMME,
KaKo OW ce IPy>KHO0 YBU/ y IEJIOKYITHOCT MHITYeBe o0paae poaa;

— 3axBaspyjyhu OpojHocTn Basbe-MHKIaHOBUX >KEHCKHX JIMKOBa MOryhe je U3BECTH TEOpH]jY
YKEHCKHUX JINKOBA, KAKO y MIHIIYEBOM OITYCY TaKo H Y IINMAaHCKO] KEbIKEBHOCTH U3 100a MOJCPHHU3MA, YHjU
je OMo HajeMHWHEHTHHjH TIpeAcTaBHUK. CKOpO M1a HE IMOCTOje MOKYIIaju a Ce CTBOPH CBEOoOyXBaTaH
nperyies CIMKa >KeHa Kpo3 INMAaHCKYy KIbMKEBHY HCTOPHMjYy, a CBaKa KHILIDKEBHA €I0Xa HOCH HEKe
cnenn(pUIHOCTH BE3aHE 3a BbUXOBY 00pany.

5. OQOuekueanu pezsynmamu

Kannunatkuma buibana Ckormsbak UCTHYE HEKOJMKO BKHUX HCXOZAA CBOT HUCTPAXKUBaHba, a
KOHKPETHH W OYEKMBAHH Pe3yNTaTH MOJpa3yMeBajy NpyXKame IEJOBHTE M JleTaJbHe aHann3e Baspe-




WuknaHOBOT JIMKA | Jiena u3 yriia peMuHrcTHIKe Kputhke. Takolje he ce mokaszaTtH Ja NUITYeBH KEHCKN
JIUKOBY BehHMM JIEJIOM TIOJICXKY 3aKOHUTOCTUMA €CTETCKOT KBUjETH3Ma, @ HHTEPTEKCTYTHO-)KaHPOBCKOM
Y KIbIKEBHO-ECTETCKOM aHaIM30M he ce mpobieMaTH30BaTH OJHOC KEHE Ka0 KEbHKEBHE KOHBEHIIN]E U
’BEH cyOBep3uBHU TIoTeHIMjal. C apyre cTpaHe, ucrocTtaBuhe ce 1a MANTIeB OTKIIOH IpeMa MAMETH3MY
MPOYKMMa YUTABO H-ETOBO CTBAPANIAIITBO, T¢ YaK M y MOCIEAH0j a3y cTBapaialiTBa y KOjoj TOMUHUPA
rpoTecKa, HBEroB €CTETCKH KBHjE€TH3aM OIICTaje Kao TJIABHO CPEINCTBO oOpale KEHCKOT JIMKa YIPKOC
NPUBWIY aHT2KOBAaHOCTU Koja My ce mpumucyje. OCHUM Tora, aHaTUTUYKO-CHHTETUYKOM aHAIU30M
KopIyca Jiokazahie ce Jia HUIIYeB MPUCTYIT )KEHCKOM JIMKY 3aBHCH OJ1 )KaHpa, OJJHOCHO, Pa3IHKYje ce O]l
necMe, pude, MPeKo HOBEJe, Apame U poMaHa. [IuirdeBa HaKIOKEHOCT Oipe)eHUM BpcTaMa >KaHpOBa
je Takole 3HaYajHA 3a caryie/jaBambe BHErOBOT CTaBa MPeMa KEKEBHOCTU U JKEHCKOM JIUKY.

Y oBoj amcepramuju he ce TSKUTH yKa3WBamy Ha TIOCIEAMIIE KOj€ OTHOC TpHjaae ayTop,
MIPUITOBE/IaY U JIMK UMajy IO KCHCKe JIMKOBe. buorpadcko-ucropujcku npuctyn he ce mokasatu kao
3HauajaH y HACTOjamy JIa CE OCBETIIU Taj YTHUIIA], Y3 MPETIIOCTABKY J1a KEbIKEBHO JIEJI0 HUjE YUCT ECTETCKH
MPOM3BOJI U30JI0OBAH 0J] KOHTEKCTA.

OcuM Tora, OoUYeKyje ce€ OCTBApeHEe IIJheBa HCTPAKUBAmba KOJH CE THUY TEOPH]CKOT acIeKTa
JKEHCKOT KEbHXKEBHOT JIMKA Ka0 M KPUTHYKOT aclieKTa npuctymna uctuM. Mcnocrasuhe ce 1a KebMKEBHH
JKEHCKH JIMK MOXeE Jla ce TMOCMAaTpa Kao KibWKEBHA (Urypa, OJHOCHO MPOU3BOJI KEMKEBHO €CTETCKE
KOHBCHIMje, Kao (UKTHBHA WHJIWBUIya, OJHOCHO Kao CTBapHAa 0c00a, W Ka0 MEHTATHH KOHCTPYKT
yutaora. Haparonomika Teopuja U CBE TEOpHje CTPYKTYPAIMCTHUYKOT YCMEpeHha HacTajie U3
HapaToyoruje (MOCTCTPYKTypalu3aM, CEMHOTHKA, AeKOHCTPYKIHja), MoKa3zahe ce Kao MpeneBaHTHE 3a
HUCTpakMBama Be3aHa 3a poa. C nmpyre crpane, mokasahe ce ma peMUHUCTHYKA KPUTHKA, KOja TI0 CBOjOj
npupoan ozxdaiyje KaTeropuje, METOAONIOTHjE U XHUjepapXuje, MpeacTaBiba IUIyPAITMCTUYKH MPUCTYI
JKEHCKOM KEbHXKEBHOM JIMKY, ClTy)Kehu ce 3HamiMa U3 APYyrux 00JacTy.

Kareropucame jX€HCKHX JINKOBAa Kp03 TUIOJOTHje, Mpyx)uhe cBeoOyxXBaTaH YBUJ Y IHIIYEBO
CTBapaJIAIITBO Ca TOT aCIeKTa, a YjeIHO W JONPUHETH TCOPUjU MOJCPHUCTHUKUX JKEHCKHX JINKOBA Y
IIIMTAHCKO] KibkeBHOCTH. OQUekyje ce na hie ce toka3aTH Jia JIMKOBY JICBHIIA U NPEJbyOHUIIA TOMUHUPA]Y
y npBuM (ha3ama MUIIYEBOT CTBApaJAIITBa, a Ja JMKOBH MaJUX JKEHA M CEJICCTHHA MpeoBialyjy y
KacHHjuM eranamMa. To he mponsahu U3 eBoNyIHje MUITYEBE €CTETHKE U HIICOJIOTHj€, O] IeKaIeHTH3MAa
JI0 TPOTECKE W O TPaAULMOHAIN3MA JI0 THOepanu3ma.

Kibyunu ouekuBanu pesynrtatu he moapasymeBaTd Jla ce Ha OCHOBY Basbe-MHkiaaHoBOT
0aBJbeba JKEHCKUM JINKOBUMA Ca3Ha HEIITO BUIIIE O MOJIEPHUCTUYKHIM KEHCKUM JIMKOBHMA Y IIMAHCKO]
KEM)KEBHOCTH YOIIIIITE, TE J]a C€ TAKO JONPUHECEe UCTOPHjH CIIUKE JKEHE Y MITAHCKO] KEbHKEBHOCTH.

6. Ilnan paoa u memooe ucmparccusaroa

Pan he ce cacrojatu u3 Hekonuko Behux menuHa: yBognu neo he outu moceheH Teopujckoj
OCHOBM KaTeropuje poja, GeMUHICTHYKE KPUTHKE U KEbIKEeBHOT (keHCKOT) Tuka. [lopen Tora, 3Hadajan
neo yBoaa he outu ycpencpeher n Ha (heMUHUCTUYKO-KPUTHYKE TIPUCTYIIEC aHATU3U JKEHCKUX JTHKOBA.
I[Totom he ce npyxuTH mperyien TEOpUje MOACPHUCTUYKE KHHIKEBHOCTH, JKEHE Yy JPYIITBEHO-
UCTOPHJCKOM KOHTEKCTY MOJIEPHOT J100a W KEHE y KOHTEKCTY IIMAaHCKE KHHWKEBHOCTH MOJCPHH3MA.
Haxon tora, Pamon Mapwuja nen Basse-UHKiTan he ce npemcraButi kpo3 Ouorpadujy, ogHOC ca )KeHama
Kao0 U OIIIITH CTaB IpeMa xeHama. theroso cteapanamTso hie ce nmpeacTaBuTh U3 NepCrekTUBe pojia Kpo3
€BOJIYIIM]Y | KaHpP W TMHIITYEBY TEOPH]jY JINKOBA. 3aThM, pax he ce poKycupaTu Ha aHATU3Y MUATTICBHX
JKEHCKHX JIMKOBa KPO3 THIIOJONIKY TOJAENy M aHalM3y KibWKeBHOT Kopmyca. OKBHpHa CTPYKTypa
TOTJIaBJba JUCEPTAIH]j€ MPE/ICTAB/bCHA j€ Y HACTABKY:

ITojam poma u pa3nuke
KmuxeBHOCT 1 pot
AHJIIpoTHMHA TOETHUKA
DeMIHACTHYKA KPUTHKA
TI'uHoneHTpH3am
I'mnokpuTHKa
I'unesuc
Teopuja pona




JKeHckr KEKEBHH JTUK
DEeMUHUCTUYKO-KPUTUYKHY TPUCTYITU aHATTU3U )KEHCKUX JTUKOBA
Tunomnoruje KEeHCKUX JINKOBA Y KEbHKEBHOCTH
ApXeTHIICKa THUIIOJIOTH]a
CrepeoTunHe 0cOOMHE KEHCKUX JINKOBA
TpaauiroHaIHE CIIMKE )KCHA Y KEbKEBHOCTH
CyOBep3rBHH KEHCKH JIHKOBH
MonepHo no6a, MOJgepHU3aM U PO
’Kena y mosiepaoM 100y
’Kena y moniepau3My
Pamon Mapwuja nen Basbe-Hukian
Basse-Uuknan u pox
Musorunuja
DEeMUHUCTUYKA MUCA0
JKena y 6uorpadckom koHTEKCTY Basse-MHKITaHOBOT )KHBOTA
Kene n3 netumcTBa
Kene u3 miagoctu
Xocepuna biraako
[IpujaresbcTBa M HENIPHjaTEIHCTBA Ca KEHAMA
JBe Jlyuce u jenHa Heno3HaTa Mtanujanka
JKeHa y >xaHpPOBCKOM M MHTEPTEKCTYaIHOM KOHTEKCTY Basbe-MHKki1aHoBor fema
Pana ¢dasza
[Ipenecnepnentcka dasza
Ecnepnentcka ¢aza
Tumnonoruja Basse-MHKIaHOBHUX KEHCKUX JINKOBA
JleBuiia
Wneanna nesuia
JKena koja ueka
Ycenenuua v y1oBuLa
JleBojuniia
Munana neBojka
3aBogHUIIA
JKena Ha nujenecrany
Henoctmxna xeHa
IIpespyOrMITA
Kena ocnoboheHe cexcyanHocTi
HeoctBapena npesbyOHHIIA
IToGo>xHa IpespyOHHUTIA
ITana xena
Cynpyra
Hanymirena cynpyra
OmTpokoHUa
Majka
JlnoHm3ujcka Majka
ATIo70HCKa MajKa
Mypnpa xeHa
Crapuna
’Kena kao Hapoz
CenecruHa
Paranna
YMerHuna
3akspydax
JIuteparypa
Buorpaduja ayropke




JokTopcka amcepramuja he OWTH 3acHOBaHa Ha METOMOJIOTHjH M TEOPHjCKHM IIOCTaBKama
(heMUHUCTHYKE KPUTHKE, KOja Ce CIIy>)KU METOoJlaMa TIOITyT apXETUIICKE KPUTHUKE, TUITOJIOIIKE aHAITU3E U
ucrtopujcko-onorpadcke kputuke. Ocum Tora, aHanusa he UMaTH yIopuIIITe U Y TEOPHjCKUM ITOCTaBKaMa
UHTEPTEKCTYATHE M KaHPOBCKE KpUTHKe. Y Jucepranuju hie OUTH NMpUMemheHa aHATUTHYKO-CHHTETHYKA
MeToaa, MTo he oMOoTyhHTH TeMEJEHOCT 00pajie M OCTYITHOCT y U3JIaramy.

VII 3AK/BYYAK CA OBPA3JIO’KEHOM OLIEHOM O INIOJOBHOCTHU TEME KAHIANJIATA
HAIIOMEHA:

Ha ocHOBY HaBeaeHUX TIo1aTaka o Kaaauaaty, KoMmrcrja koHCTaTyje 1a je KaHIuaaTKuba Mcp bubana
Crombak mogo0Ha 3a U3pagay JOKTOPCKE TUCEPTAIH]E.

Ha ocHOBy mocTaB/beHUX IIMJbEBA M OUEKHWBAHHX pe3ynraTta, KoMucuja KoHCTaTyje Jia je mpeiiokKeHa
TeMa T1oJ00Ha 3a W3pajy JOKTOPCKE JWCepTandje y oO0JacTH XHCHAHHCTHKE W IIMAaHCKe
KIHKEBHOCTH.

Ha ocHOBy HaBemeHuX mojaTaka o MpemiokeHoM MeHTopy, Kommcmja koHCTaryje ma je mpod. ap
Baagumup KapanoBuh noo0aH 3a MEHTOpa NPEJIOKEHE IOKTOPCKE TUCEpTAIHje.

Ha ocmoBy wm3Hetor, Kommucumja mpemnaxe HacrapHo-HayuHoM Behy ®@uionomkor dakyiaTeTa
YuuBep3urera y beorpany na nonece mo3uTHBHE OlleHe O TTOJOOHOCTH KaHAWJATKHe Mcp busbane
CKoIUbaK W TPEUIOKECHE TeMe JOKTOPCKE aucepranuje ., Tumoiaoruja m maeosiomke (QyHKOuje
JKeHCKHX JUKOBa y nejuma Pamona Mapuje nen Bame-UHkinana®, a 1a ce 3a MEHTOpa IMEHYje AP
Baagumup Kapanosuh, Banpeanu npodecop ®@umomnomkor ¢akynrera YHuBep3urtera y beorpany.

I[MOTIINCU YIAHOBA KOMUCHIE

1. np JacHa CrojanoBuh, penoBHu npogecop Ouionomkor paxyiarera
Yuusep3ureta y beorpany, npeacenuuk Komucuje

2. mp XKespko [onuh, moreHT
dunonowmkor gaxkyirera YHusep3urera y beorpany

3. mp Mupjana Cexynuh, BaHpeHu Ipodecop
DuIoI0MKO-yMEeTHHIKOT (paKynTera YHUBep3uTeTa y Kparyjesiry




