YHUBEP3UTET Y BEOTPAAY
SUI0/IOIIKHU ®PAKYJITET

Jatym 14.6.2022.

HU3BELITAJ O NIOAOBHOCTH TEME, KAHANJIATA U MEHTOPA 3A U3PAZLY
JOKTOPCKE JUCEPTALIUJE

I NMoJAIIX O KOMHUCHJH

1. laTyM 1 opraH KOjU je UMEHOBA0O KOMHUCH]jY

Ha cegHunu onprkaHoj 26. Maja 2022. oanykom 6poj 1822/1 HacraBHo-HayuyHor Beha ®uuosomkor
dakynTera YHuBep3uTeTa y beorpasy o6pa3oBaHa je KOMHCHja 32 OLeHY NMOJOOHOCTH JOKTOpaHTa
Jenene lllTedaHn.

2. CacTaB KOMHCHje ca HA3HAKOM MMeHa U Ipe3UMeHa CBAaKOT 4IaHa, 3Bamka, Ha3UB yKe HayyHe 06J1acTH

3a Kojy je nsabpaH y 3Bame, JaTyM U360pa y 3Bame U Ha3uBa (aKyJ/TeTa, yCTAaHOBe y K0joj je 4jaH
KOMUCHje 3aIM0C/IeH:

1. gp Mupjana /[auuuuh (mpexacensnuna Komucuje), [oueHTKUHa, 26.1.2021, AHIVIMCTHKA,
@dusonowku pakyaTeT YHUBep3uTeTa y beorpany

2. Jp T'pera len, goneHTkumwba, Punonomku pakyaret, 29.1. 2019, AHrJIMCTHKA, YHUBEpP3UTETA V
beorpany
3. np MBaHa [lanu6pK, AoneHTKUba, 15.1.2018, Aurauctuka, PUJIYM, Kparyjepan

4. KnukHuTe Aa OHCTe MoYear YHOC TE€KCTa.

5. KnukHuTe Aa OUCTe MoYesu YHOC TEeKCTa.

II BUOTPA®UJA KAHAUJATA

Jenena llltedan, pohena 12.3.1993. roaune y I[loxkapeBlly, OCHOBHE CTy[AHje 3aBplIWJa je Ha
®dunosomkom dakyaretry y Beorpagy 2016. roguHe U cTek/a 3Bambe JUIJIOMHUpAHOT mpodecopa
jesuka u kmwikeBHOCTH. Hapenne, 2017. roauHe, oA6paHuia je MacTep pajJi HAa UCTOM QaKyJaATeTy U
CTeKJIa 3Bakhe MacTep npodecopa jearka U KebMKeBHOCTU. TPeHYTHO je Ha JOKTOPCKUM aKaJIeEMCKHUM
CTy/ildjaMa Ha UCTOM QaKyJITeTY, I/le YYeCTBYje y ApKaky HacTaBe y OKBUpPY npeaMeTa CaBpeMeHU
€HIJIECKU je3UK Kao M300pHHM NpeJMeT y CBOjCTBY capaJiHMKa y HacTaBdu. CTPy4yHO ycaBllaBambe
cTekJa je ydyemheM Ha ckynoBuMa momyT Ckyna muagux ¢usosora y Kparyjeruy 2017. roguHe u
MebyHapoaHor ckyna ¢usosiora y Codpuju 2018. rojrHe, Kao U NPUNPEMOM HAaYYHO-UCTPAKUBAYKHX
pazioBa 3a Ny6JUKOBamke Y GUIOJOIIKUM Yyaconucuma nonyt XKusu jesuyu, Puaoaoz u ap. O6jaBuia
je ABa Hay4yHa paja, y yaconucy sKueu jeauyu 2020. ronuHe, u paj ca Ckyna ¢usosora y Kparyjesiy
2019. roguHe. Kao cruneHaucra MUHUCTApCTBaA NPOCBETE YYECTBOBaJA je Ha NpojeKTy JuHaMuKa
CTPYKTYypa CPICKOT je3uka. Paj y liKosilaMa cTpaHUX je3uka y beorpaay nonyt UHcTUTyTa 3a CTpaHe
jesuke u uikose Cmajau omoryhuo joj je la cTeKHe OCHOBHO HCKYCTBO y paJly Y HacTaBu,a Jla/be




ycaBplllaBakbe CTHUYE PAJIOM y HACTABU Ha GaKyJTETy ca CTY/leHTHUMA U Y OKBUPY MPOjeKTa JipKatha
HacTaBe 3amocjieHUMa Ha ¢akysrety. [lo/be HaydHOT MHTEpeECOBakha BE3aHO je 32 UCTPAKUBAMbE
JHUCKypca U yInoTpebe je3MKa y JUCKYpPCy Kao MOKa3aTe/ba FOBOPHUKOBUX €MOILMja U TPEHYTHOT
pacnojioxkemwa. CTora, y poKycy UCTPaKHBAYKOT pajia cy yrnoTpeba ogpeheHuX je3NIKUX CTPYKTypa y
JUCKYPCY, MOJQJIHOCT y IUCKYPCY U oApeheHU acneKTH COLUOJUHTBUCTHKE.

Il BUBJIMOTPA®PUJA KAHAUJATA

ltedan, J. (2019). AciekTH ceMaHTUYKOT TPUMOBaha: ACOIMjaTUBHA I0BE3AaHOCT U MPeK/Ianamhe
CEMaHTHUUYKHUX OJJ/IMKA HAacllpaM eMOLIMja U TPeHYTHOT pacnoJjioxkemwa. Y M. KoBaueBuh, J.[leTkoBrh
(yp.), Caspemena npoyuasarea jeauka u KreudcegeHocmu, roauHa X, keura 1, (153-165). Kparyjear;:
®uo/101IKO-yMEeTHUYKH QaKYJITET.

ltedan, J. (2020). The Influence of Emotions and Current Mood on Modal Statement: a Corpus
Analysis of the Dialogue in Henry James’s Daisy Miller, y 2Kusu jesuyu, (11), 261-277. Beorpag:
®dunonouku dakyaTer.

IV ONEHA JIA JE KAHAUJAT NNIOAOBAH 1A PAJU AUCEPTALIU]Y

YBugom y 6uorpadujy U 6u6auorpadujy KaHAHMJaTa, KOMHUCHja cMATpa JAa KaHAUAATKUILA,
Jenena lllTedaH, ucnymaBa cBe yCJI0Be 3a U3paAy AOKTOPCKe AUcepTaLHje.

V  OLEHA IIOJAOBHOCTH NPEAJIOXKEHOT MEHTOPA
HAIIOMEHA: KnvkHuTe 1a 6McTe novyesan yHOC TEKCTa.

3a MeHTODA je npeasoxeHa Ap Ana Kysmanosuh JoBaHoBuh, pefoBHa npodecopka
dusonowkor ¢pakyatreray beorpasgy, Katenpa 3a ubepujcke ctyauje.

Bubsnorpaduja MeHTOpa ca HajMame 5 jeJUHUIA peJleBaHTHHUX 3a 06J1acT U3 Koje ce paJy AOKTOpPCKA

Jucepranyja.

1. Jesuk u pon. Juckyp3usHa KoHcmpyKyuja podHe udeosozuje, beorpaa: Yuroja mramna, 2013

2. Politicas lingiiisticas sensibles al género y la deconstruccién de género en los manuales de ELE,
Verba Hispanica, XXIII, 2015, 103-121(koayTopka Muauna hypuuuh)

3. Los roles de género y los manuales de E/LE: ;Perpetuacién de estereotipos o cambio de ideologia?,
en Pejovic, A. et al. Estudios hispanicos en la cultura y ciencia serbias. Kragujevac: FILUM, 2016, 339-
348.1SBN 978-86-85991-98-1

4. Gender in advertising: new masculinities as a challenge to hegemonic gender representations in
Serbian food advertisement, Nuevos estudios sobre comunicaciéon social, Santiago de Cuba: Centro
de Lingiiistica Aplicada, 2017, 681-686, ISBN 978-959-7174-32-5

5. Lygia Fagundes Telles e as suas Meninas na Sérvia: uma histéria pessoal, Passages de Paris, 15
(2017), 76-82

6. Filipovi¢, Jelena & Ana Kuzmanovi¢ Jovanovi¢ (2019). Serbian Gender Linguistics, in: Dennis
Scheller-Boltz (ed.) Language Policies in the Light of Antidiscrimination and Political Correctness:
Tendencies and Changes in the Slavonic Languages (Wiener Slawistischer Almanach 84), Frankfurt
am Main: Peter Lang, 179-198.




7. Filipovi¢, J. & A. Kuzmanovi¢ Jovanovi¢ (2020). Critical approach to intercultural education and
foreign language learning and teaching: neoliberal gender ideologies in textbooks of Spanish as a
foreign language. Porta Linguarum, 34, 55-74, ISSN paper edition: 16977467, ISSN digital edition:
2695-8244

8. Filipovi¢, J. & A. Kuzmanovi¢ Jovanovi¢ (2020). A tale of two women in academia. In: |. Filipovi¢, G.
Goetz & A. S. Jovanovic (eds.). Teaching and Learning to Co-Create. London: Palgrave, 13-24

Komucwuja cmatpa aa Ana KyamaHoBuh JoBaHoBuh HcnyHbaBa CBe YC/I0Be 3a MEHTOPA OBe JOKTOPCKe
JucepTalyje 3a 06J1aCT COI[MOJMHTBUCTHKA, aHaJIM3a JUCKypca.

VI OLEHA IIOAOBHOCTH TEME:

OLIEHA:
1. ®opmys1anyije Ha3MBa Te3e

Komucuja 3ak/byuyje Aa je pagHu Ha3suB Te3e KibMKeBHU AUCKYPC Kao orJyenaso GeMUHHUCTHIKUX
HjeoJsiorvja y HeQpUKIMOHAJHUM pajioBuMa Maprapet ETBys u Haomu AnjepmaHn: yrnopeJHa aHaau3a
JUcKypca o $eMHHM3My M [JHUCKypca y HHUXOBOM KHbM)KEBHOM Jesly NPHUKJAaAaH M Ja J06po
penpes3eHTyje CyIITUHY NpeAJi0KeHe TeMe HCTPaKUBamba.

2. lpeameTa (mpoGsieMa) HCTpaKUBakba

[IpeameT HcTpakMBama 00yxXxBaTa aHAIU3Y KHMXKEBHOT AUCKypca ABejy ayTOPKU YHje ce UIe0JIoTHje 0
dbeMUHM3MYy MOrYy yIOpeJUTH Ha OCHOBY HUXOBe yJjore rnocMaTpada JpyLITBeHUX peHOMeHa Koje
Jy6/be aHA/IM3Upajy Yy CBOjUM JeJuMMa W CTBapajy PUKTUBHU CBET y KOMe Ce NPOTAarOHUCTKHHbE
cyoyaBajy ca npo6sieMMMa poJiHe HepaBHoNpaBHOCTH. Hjeosoruja Mapraper ETByn mnojpasymena
$oKyc Ha UHAMBUAYAJIHOM CBETYy NPOTAarOHUCTKHIbE U MMACUBHOM IPOLECY U3rpajiibe UJeHTUTETA, J0K
je uneosoruja Haomu Anjepman takohe dpokycupaHa Ha MHJMBUJAYaJIHOCT, ajy Ce NPOLeC U3rpajibe
WJIeHTUTEeTa NPOTAaroHUCTKUIbA OJiIBMja aKTHUBHO, Y3 NpHUMeHY OUKTUBHOI ejleMeHTa MohM Koja
oMoryhaBa npeokpeT y APYIUITBEHO] XHjepapXHjy N0JioBa y poMaHy. KmHxKeBHU JUCKypcH 06e ayTopKe
yKa3yjy Ha eJleMeHTe lbUXOBUX JIMYHUX U/Ie0JIoTHja:

- KOJ| IPOTaroHUCTKHWI-€¢ MapuoH y poMaHy Jecmusa jsceHa Maprapet ETByJ ejieMeHTH JIM4YHe
WJleoJIOTHje Cy Y BUAY yduecTasle yrnoTpebe JIeKCUUKOTr orpabuBama, pedpepeHTHe JeHUKCe Y3
HCTHL@mbe JpYyror JIMLA jeJHUHe, OJHOCHO, CATOBOPHHUKA,

-y pomaHy Moh Haomu AsnjepMaH [0J1a3u 10 UCTHUL[aka MONU U CAMOYBEPEHOCTH y HAaYHUHY Ha
KOjU KeHCKU jyHalM ynoTpe6/baBajy je3suk - yhyTKHBame MYLIKOT CaroBOPHUKA, UCTHLAME
NpBOT JIMLA jeIHNHE, yIoTpeba UMIlepaTHUBa.

Byayhu ja cy poMaHM HacTaJd y pas/IMYMTOM IEepUOAYy, U Ja Cy ayTOpKe NOBe3aHe MehycoGHOM
capaamoM, yBuba ce cJ1I060JHUjHU MPUCTYNI aHAJIKU3U NpobJeMa poJHe HEPaBHONPABHOCTU Koj Haomu
AnmepMaH Koju yKa3yje Ha caBpeMeHy CUTyalujy 3acTyI/beHOCTH GeMUHU3Ma Y OKBHUPY
HeoJiMbepajHOI CUCTeMa, Te ayTopKa TeXH eKCllepUMeHTHCamwy ca NpPOMeHOM Xujepapxuje Mehy
[10JIOBMMA Yy CBOM poMaHy. O6e ayTopke NPUCTYNajy UHAUBUAYATHOM CBETY CBOjUX IPOTArOHUCTKHU LA, C
THUM LITO je OCHOBHA Npo6JieMaTHKa Yy HAYMHY Ha KOjH J0J/1a3U /10 OCTBapea Mpolieca cTUllalkba Mohu U
U3rpajilbe UJeHTHUTeTa XKeHCKUX jyHaKa y IOMEHYTUM POMAaHUMa, a KIbM2KeBHHU JAUCKYPC IPaTU TOK TUX




npoueca. Jlok jyHakuwe poMaHa Moh caMoyBepeHO HMCTHYY COICTBEHO ,ja'" y McKasuMma (ydecTaaoM
ynoTpe6OM IpPBOT JIMLA jefIHMHE) U IPEKU/Iajy CBOje MyIlIKe CaroBOPHUKe eKCK/JaMaTHUBHUM M3jaBaMa,
jyHaKMIba pOMaHa Jecmuea JeHa y4ecTaJo KOPUCTH XUIOKOPUCTHKe W ymnyhyje Ha CBOr MYILIKOT
CaroBOpPHMKa, MOHaB/bajyhu U noTBphyjyhu werose TBpAmwe. CTora, NpeAMeT UCTPAXKMBaba jeCTe HAUYUH
Ha KOjU ce H/JIe0JIOTHje OBHUX ayTOPKHU Mpelyiuhy U orjefajy y AUCKYpCMMa HUXOBUX pOMaHa Kpo3
JAMjajiore y KOjuMa Cy y4eCHUIM »KEHCKH U MYLIKH CarOBOPHHUIIU,

Komucuja 3ak/bydyje jga je npeaiokeHHM NpeAMEeT HMCTPakKMBalba CBOjOM cCjoKeHowhy,
akTyesHowhy ¥ 3Ha4YajeM y 06/1acTUMa AUcepTanuje.

3. bu6sinorpaduja npeJUMHHAPHUX UCTPAXKMBaba

KanaujaTkvma je NpuioXusia npeJuMUHapHy 6ubanorpadujy o 33 HajsHAYajHUjUX 6UGIHUOTPAdCKUX
jelMHUIIA PeJIeBaHTHUX 3a UCTPaXKUBatbe:

1. Alderman, N. 2016. The Power, Viking, Great Britan.

2. Atwood, M. 1969. The Edible Woman, McClelland and Stewart, Canada.

3. Atwood, 2022.,Playing With Fire: Margaret Atwood on feminism, culture wars and speaking her
mind.” Dostupno na: https://www.theguardian.com/books/ng-
interactive/2022 /feb/19 /margaret-atwood-on-feminism-culture-wars.

4. Atwood i McManus, M. 1976. Transcript: Interview with Margaret Atwood. Dostupno na:
https://www.tvo.org/transcript/145929/interview-margaret-atwood

5. Bolte, A. Goschke T &amp; Kuhl, . ,,Emotion and Intuition: Effects of Positive and Negative Mood
on Implicit Judgments of Semantic Coherence”. U Annual Review in Psychological Science, Vol.
14, No. 5. (2003

6. Brans, ], i Atwood, M. 1983. ,Using What You're Given: An Interview with Margaret Atwood.
Southwest Review”, 68(4), 301-315. Dostupno na: http://www.jstor.org/stable/43469583.

7. Bufferd, L. ,Naomi Alderman; Violence might not be the answer, but it makes for a powerfully

good read.” Dostupno na: https://www.bookpage.com/interviews/21815-naomi-alderman-
fiction

8. Chodorow, Nancy. ,,Family Structure and Feminine Personality”. U Michelle Zimbalist Rosaldo i
Louise Lamphere Ur. Woman, Culture and Society (University of Pennsylvania: 1974);43-67.

9. Cornwall, A, Gideon ]. and K. Wilson. 2008.: ,,Introduction: Reclaiming Feminism”, Gender and
Neoliberalism, u IDS Bulletin, Vol.39.,1-8.

10. Everett, Caleb. ,Gender, pronouns and thought: The ligature between epicene pronouns and a
more neutralgender perception”.U Bonny McElhinny i Ann Weatherhall Ur. Gender and
Language (Sheffield, Equinox: 2011);133-152.

11. Filipovi¢, J., 2011. Identity Construction Through Discursive Practices and Code-switching in
Autobiographical Fictional Narratives By Gordana Kui¢ and Rosa Nissan.

12. Filipovi¢, J.,2011. ,,Rodno osetljive jezicke politike: teorijske postavke i metodoloski postupci”
(109-128), u Anali rodno osetljivih jezickih politika, (Filoloski fakultet, Beograd).

13. Filipovi¢, J,2011. ,Gender and power in the language standardization of Serbian.” U Bonny
McElhinny i Ann Weatherhall (ur.), Gender and language (Sheffield, Equinox: 111-133).

14. Fishman, ]. 1987. Ideology, Society and Language: The Odyssey of Nathan Birnbaum. Ann Arbor:
Karoma Publishers.




15.
16.
17.
18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.
31.

32.

33.

Fishman, ]J. 1972. The sociology of language; an interdisciplinary social science approach to
language in society. Rowley, Mass.: Newbury House.

Fishman, ]. 1968. Readings in the sociology of language. The Hague, Paris: Mouton.

Gamble, S. 2001. Feminism and Postfeminism, Routledge Companions.

Gonzalez, Nancie L. ,,Sex Roles and Cultural Domains”. U Science: Amerian Associaton of Science
(1974); 43-44.

Grady,C. 2021. ,How Naomi Alderman’s novel The Power deconstructs the patriarchy:The book
starts as an empowerment fantasy and turns into a dystopia”. Dostupno na:
https://www.vox.com/culture/22325989/power-naomi-alderman-vox-book-club

King, Brian. Language, sexuality and place: The view from cyberspace u Bonny McElhinny i Ann
Weatherhall (ur.), Gender and language (Sheffield, Equinox: 2011);1-31.

Krishna, S. 2017. ,Q&A: Naomi Alderman on her electrifying work of feminist sci-fi, * The Power".
Dostupno na: https://www.latimes.com/books /jacketcopy/la-ca-jc-alderman-power-20171027-
htmlstory.html.

McRae, Kateri. ,Gender Differences in Emotion Regulation: An fMRI Study of Cognitive
Reappraisal.” U Group Processes &amp; Intergroup Relations Vol. 11(2). (Stanford University:
2008);143-162.

Meyerhoff, M., 2011. Introducing Sociolinguistics. Taylor &amp; Francis., 1-8.

Ortner, S., 1972.,,Is Female to Male as Nature is to Culture?”. U Feminist Studies 1(2)., 23-34.
Rosaldo, Michelle Zimbalist, Louise Lamphere. Woman, Culture and Society (University of
Pennsylvania: 1974); 43-67; 67-89.

Ricoeur, P. 1976. Interpretation Theory: Discourse and the Surplus of Meaning. Fort Worth: Texas

Christian Press.

Ricoeur, P. 1992. Oneself as Another (Soi-méme comme un autre), pr. Kathleen Blamey. Chicago:
University of Chicago Press.

Ricoeur, P. 1995. The Philosophy of Paul Ricceur, ur. Lewis E. Hahn (The Library of Living
Philosophers 22), Chicago; La Salle: Open Court.

Rottenberg, C. 2018. ,Women Who Work: The limits of the neoliberal feminist paradigm” u
Gender, Work and Organizations Vol.26 (8). 1073-1082.

Rottenberg, C. 2018. The Rise of Neoliberal Feminism. Oxford University Press.

Soedarwo, V.S.D. 2014.,Political Ideology Meaning and Patriarchal Ideology of Female Politicians
in Indonesia: A Case in Malang” u Procedia Environmental Sciences 20,486 - 495.

Tonsing, J.C. i K. Tonsing, 2019. Understanding the role of patriarchal ideology in intimate
partner violence among South Asian women in Hong Kong, u International Social Work, Vol. 62,
(1),161-171.

Tannen, Deborah. ,,Community and Contest: Styles in Conflict”. U You Just Don’t Understand:
Women and Men In Conversation. (New York: Ballantine Books: 1990); 72-93.

4. lln/beBU HCTPAXKUBAKHA

[lu/b oBOr MCTpaKMBama jecTe Ja YKake Ha YyJOTry KibM)KeBHOI AMCKypca Kao orJejana JUYHUX

WJle0JIOTHja ayTOPKH, Te Ce Kpo3 JHjasiore KOju ce aHaIM3UpPajy yodyaBa ojpeheH HauyWH ynoTtpebe

eJieMeéHaTa HCKa3a KOjI/I cyy Kopenaunjn Ca €eJIEeMEHTHMa JIMYHUX CTABOBA MW CXBATdlba CYLUTHUHE

d)eMI/IHI/ICTI/I‘IKI/IX PIAGOJIOFI/Ija OBUX AYTOPKH. CxoAHO TOMe, OCHOBHU LIWJ/b HCTPpaXHBaka jeCTe Aa ce

NOKaXke J[a je CTPYKTypa HCKasa NPOTArOHUCTKHHA OIJIEAAJI0O HbHUXOBe yJore y GopOGU 3a pOJHY

PaBHONPABHOCT U OCTBapuBamke GeMUHHUCTUYKUX HJleasa, LITO je 3alpaBo 0/pa3 ayTOPKUHUX JUYHUX

HJieja u CTaBOBa.




OnmTy LMW/b OBe JAUcCepTallkje jecTe Ja yKaXke Ha 3Hayaj JIMYHUX HJeoJIoTHja ayTOPKHU Kao
WHAWBUJYya/JHUX 4Y/aHOBa JpYyIUTBeHe 3ajefjJHHUIle M Ha4YMH Ha KOjU OCMHUIL/baBameM JUCKypca y
JUjaJo3uMa CBOjUX KHIWXKEBHHUX JeJsla IpPeHoce Ty CBOjy HJAe0JI0THjy. AyTOpKe UCKa3yjy COINCTBEHE
CTaBOBE KPO3 AUCKYPC y KOMe y4eCTBYjy lbUX0Be IPOTarOHUCTKUbE, TE je ONIITH UJ/b 1 Ce YBUIU KaKO
ce UCTa TeXHa — UCIIUTUBakbe yOUEeHUX eJleMeHaTa poJHe HepaBHONPABHOCTH — IIPEHOCH Ha pas3/InuUTe
HayuHe y JiBa pas3jMYUTa poMaHa - jeJjHa ayTOpKa MCTHMYe MOh Kao KpajikM pe3yiaTaT AyroTpajHe
yHyTpallibe U IacuBHe 60p6e ca ApPYLITBEHUM CTaHJAapJMMa NaTpujapXxa/lHUX UAe0JIoTHja, AOK Jpyra
nocMaTtpa Moh Kao MOTHBaLMjy 3a Ja/be pa3MaTpame TOKa pa3Boja (eMUHHUCTHYKe HJIe0JIoTHje
U3rpajim-e YBPCTOT UAEHTUTETA XKeHe Kao YlaHa ApyLITBeHe 3ajeJHULe.

Xunorese

OcHOBHaA XWIIOTe3a jecTe Ja je3nudka CTPYKTypa Jdjajora ynyhyje Ha TOK mpoleca H3Tpajbe
WJIeHTUTEeTa KEHCKOI JIMKa M JOCTH3ama MoNM, oJHOCHO ocehamwa CONCTBEHe BpEeJHOCTH U
CaMOyBEePeHOCTH: HA4MH Ha Koju ce o6paha caroBOpPHUKY, TOH MCKasa, ynoTpe6a MOJAJTHOCTH.

Takobe ce McTHYe npeTnocTaBKa JAa je eleMeHT MONM y KOpeHy JIMUHUX HUJleosIorHja 06e ayTopKe, Y3
pasJIMYUT NPUCTYII OBOM eJIeMeHTy Kao MOTUBY pOMaHa, IPU YeMy Ce PasJIMuYUTOCT Y NPUCTYIy OrJjeja
y CaMOM IIPOLECY A0CTU3akha MONU NPOTAarHOCTKUIbA BUXOBUX poMaHa. Tako, Maprapet ETBy/ uctuye
Jla Moh Mopa Ja NpoUCTEKHe U3 THUXe U MacuBHe G60pOe ca CONCTBEHUM erom, Aok Haomu Anpepman
vctude Aa je moh jequHu BUJ 60p6e ca poiHOM HepaBHoIpaBHowhy U la 60p6a Mopa 6UTH aKTHUBHA,
NPOTUB CHOJ/bAlllbUX HeraTUBHUX aclleKaTa JApYyIITBeHe CpeJliHe y KO0joj ce HaJjla3e NPOTAarOHUCTH
poMaHa.

5. 0yeKkuBaHU pe3yJITaTU

AyTopKa o4eKyje Jia ce IOCTaB/beHe XUIoTe3e U LIM/beBU OBOT paJia HAKOH UCTPaXKUBamwa peaJn30BaHOT
y TEOPHjCKOM OKBUPY KPUTHYKE COLMOJMHIBUCTUKE U KPUTHUYKe aHa/M3e JUCKypca IIOTBPJe, TO jecT,
Jla je KIbMPKeBHU JIUCKYPC Ha OCHOBY ofipeheHe je3nuke CTPYKType AUjasora usMehy meHCKUX U MYIIKUX
JIMKOBa y pOMaHMMa IlOKasaTe/b HauMHa Ha KOjU ayTOpKe carjieJaBajy Ipoliec Cyo4yaBama eHa ca
naTpujapxajJHUM HJieoJioTHjaMa W HCKa3yjy COICTBEHe CTaBOBe MO NUTaky (GEeMUHUCTHYKHUX
WJle0JIOTHja, IPU 4YeMy ce yjeAHO MOTBphyje orpoMaH 3HA4aj JIMYHUX, UHIUBUAYATHUX HAEO0JOTHja
ayTOPKH y yJI03M [ToCcMaTpaya ¥ KpUTHYapa ApyLITBeHUX GpeHOMeHa U3 CBoje HelloCcpeiHe OKOJIMHE.,

6. Iln1aH paga

HakoH Teopujckor okBUpa KpUTHUKe aHaM3e AUCKYpca U JedUHUCaba JUYHUX UJe0JI0rHja ayTOPKH,
NpPUCTYIa Ce aHaJM3U JAUCKypca poMaHa, HAKOH yera ce COpPOBOJAM YyHOpeAHAa aHa/Iu3a AUCKypca oba
poMaHa HaKOH 4era cjejie 3ak/bydHa pasMaTpama KopeJalyje JUYHUX M/ e0JI0THja Bajy ayTOPKH ca
OCBPTOM Ha NPOCTOPHY U BpeMEeHCKY JJUMEeH3H]y ¥ OKBUPY KOje Cy pOMaHH HacTaJIu.

7. MeToje UCTpaKUBaWkHa
AHanusa JUCcKypca poMaHa:

- Hawyun o6pahama
CaroBOPHUKY
(pedepeHTHa HAenKca
y OKBHUp3y HCKasa,
TOH o6pahama,
yrnoTpeba JEKCUYKOT
orpabuBama)




- Ymorpeba
eKCKJIaMaluje u
MMIEepaTUBa Haclnpam
y4ecTajaor
MOHAaBJ/bakha
CaroBOPHUKOBHUX
u3jaBa,
XUNOKOPUCTHKA,
0CJIOBJbABJ/babA
CcaroBOpHHKa mno
HMEHY, ynoTpebe
JUCTaJHUX Oorpaja y
OKBUDY MOJaJIHOT
HCKasza

YnopeaHa aHa/ib3a JUCKypca
06a poMaHa:

- CarnepaBame
CJIMYHOCTHU U pasjinKa
y AUCKypCy

- Pasmarpame yTunaja
Pa3JIUYUTUX JIUIHUX
cTaBoBa Ha rpaby
JHCKypca.

VII

3AK/bYYAK CA OBPA3JIOKEHOM OLLEHOM O INOAOBHOCTH TEME
KAHAUJATA: Jenena lllTepan
HAIIOMEHA: KiukHuTe Jja 6ucTe movesiy yHOC TeKCTa.

Ha ocHOBy HaBeAeHUX MoJilaTaka 0 KaHAUAATY, KoMucuja koHcTaTtyje Aa je JesneHa llltedan nogo6Ha 3a
u3pajy AOKTOPCKe AucepTalnuje.

Ha ocHOBy mocTaB/beHUX LiM/beBa U OYEKUBAHUX pe3ysTaTa, KoMucuja KoHCTaTyje Ja je npeasoxeHa
TeMa, KrouscesHu duckypc kao oznedasno gemuHucmuykux udeosoz2uja y He@UKYUOHAAHUM padosuma
Mapzapem Emeyd u Haomu AndepmaH: ynopedHa aHaau3a ouckypca o peMuHusmy u dUCKypca y HUuxo80om
KroUdICe8HOM des1y, TOA00HA 3a U3paJly JOKTOPCKe JUcepTaldje y 06/1acTH KpUTHYKA aHa/IM3a JUCKypca.

Ha ocHoOBy HaBefeHMX NojaTaka o IpejjoxeHoM MeHTopy, KoMmucuja koHcTaTyje ga je gp AHa
Ky3manoBuh JoBaHoBuh noio6Ha 3a MeHTOpa NpeJJIoKeHe JOKTOPCKe AUcepTalyje.

Ha ocnoBy wusHertor, Komucuja npegnaxke HacTaBHo-HayuyHOM Behy ®usosnowmkor ¢akyatera
YHuBep3uTeTa y Beorpaay fa foHece MO3UTUBHE OlleHEe 0 MOAOGHOCTH KaHAujaTa JeneHe llltedan u
npeaJioXKeHe TeMe JOKTOPCKe AUCepTalldje a Jla ce 3a MeHTopa uMeHyje AHa KysamaHoBuh JoBaHoBMN,
penoBHa npo¢. Pusosnomkor pakysnrera y beorpany.




Ynanosu Komucuje:
1. /[lp Mupjana [Jlanuuuh, gonent, usosomku ¢akyaret, beorpas (npeacennuk Komucuje)
2. Jlp I'peralen, nouent, ®unosomku dpakyaret, beorpan

3. [lp MBana Ilanu6pk, gonent, ®PUJIYM, Kparyjepars



