YHUBEP3UTET Y BEOI'PALY
PONJIOJIOIIKHA ®AKYJTET
6. 6. 2022.

MN3BELITAJ KOMUCUJE 3A ONEHY HAYYHE 3ACHOBAHOCTH
TEME JOKTOPCKE JUCEPTALIMJE

I MOJALIM O KOMUCHUIU

1. JIaTym u OopraH Koju je HIMEHOBAaO KOMHCH]Y

HacraBHo-HayuyHo Behe ®@uonomkor ¢akynrera YHuBep3ureTa y beorpany Ha ceHUIH
oapxanoj 26. maja 2022. ronuHe obpazoBaio je Komucujy 3a olieHy HayyHe 3aCHOBAaHOCTH TeMe
JIOKTOpCKE JAHCepTalyje IMoJa HaciaoBoM ,HOBMHAPCTBO M KHIKEBHOCT Yy JIMKEHCOBOM

ctBapanamtBy ox 1833. mo 1846. ronune* kanaunatkume Bummwe [Teuenuunh.

2. CacTtaB KOMHUCH]j€ ca Ha3HAKOM MMEHa UM IIpe3UMeHa CBAaKOT 4iaHa, 3Bamba, HA3UB yiKe
Hay4YHe 00JIacTH 3a KOjy je u3abpaH y 3Bame, 1aTyM U300pa y 3Bame 1 Ha3uBa (aKyTera,

YCTaHOBE y K0jOj j€ 4JaH KOMHUCH]€ 3aIOCyIeH:

1) np Ipenpar bpebanosuh, Banpeanu mpodecop, Hayka o kmmkeBHocTH, 6. 2. 2018,

@unonomku akynrer YHuBep3urera y beorpany, npencennuk Komucuje;

2) nap Byk IlerpoBuh, gomnent, Omnmra kmmwkeBHOCT, 29. 01. 2019, ®unonomku (akyaret

VYHusep3urera y beorpany;

3) ap TomucnaB bpnek, Baupenau npodecop, Teopuja u moBuject KwmwkeBHocTH, 18. 10.

2017, ®unozodcku dakynrer CBeydrmmmTBa y 3arpeoy.



I BUOTPA®UJA KAHAUJATA

Bummwa I[Neuenuuh je pohena 19. 01. 1990. rogune y beorpany. Junnomupana je va Katenpu 3a
OINITY KHWKEBHOCT M TEOPHjy KHIKEBHOCTH @DHIIONOMKOT (akyiaTera YHHBEP3UTETA Y
beorpany 2013. romune. Mactep cryauje je 3aBpmmia Ha ucToj] kKateapu 2016. romune,
OJIOpaHUBIIU MacTep paj Ha Temy ,,JIUKEHCOBO cxXxBaTame MMaruHaiuje (MeHTtop mpod. mp
Kopuemnuje Kaac). Jloktopcke crynuje je ynucana 2017. roqune Ha Ouionomkom (Gaxkyirery,
Monyn KmmkeBHOCT. 3a BpeMe MacTep CTyadja paguia je Kao KOITYMHHCTAa Y JIUCTY
NnycrpoBana monutuka, a og 2014. roguHe 10 maHac paad Kao ypeaHUK Pemakiiuje mIKoJicKor
nporpama Paamo-teneBusmuje CpOuje. Y OKBHPY MIKOJICKOT MporpamMa OCMUIILJbABa, MUIIE U
peaiM3yje eMHCHje O OIIITO] KIIKEBHOCTH 3a cpeamoinkonie. [lopen ypemHudkor mocia,
pamuia je W Kao HOBWHAp, CIIGHAPHUCTA W ayTOp CTPYYHHX TEKCTOBA. TPEHYTHO MpHIIpEMa

MoHorpadHjy o uctopujaTy Penakiuje mKogIcKor mporpama.

III BUBJIHNOI'PA®PUIA KAHAUIATA

e Pecenci¢, Visnja. “Meta-intertextuality in the BBC Series Dickensian.” Dickens
Quarterly 38/3 (2021): 298-318.

e [leuenunh, Bumma. ,,PomanTHYapcka UMaruHamyja y peaTucTUIKOM HOCTYIKY: Tparom
Bopacsopra n Konpupa y JlukeHcoBoM cTBapanamitBy.” Kruodiceena ucmopuja 168
(2019): 259-276.

e [leuenunh, Bumma. ,,Tpanchopmanmja [lukeHcoBe boowcuhne necme M3 KEHHKEBHOT
TEKCTa y TEKCT NOMYyJlapHEe KYNType: Be3a Ipa3HuUKa M mnomnynapHocT.” Cagpemena
npoyuasarsa jesuxa u krudxcesnocmu 2 (2019): 33-43.

e Jlewenunh, Bumma. ,,CMex y po0a wuWHAYyCTpHjadu3alMje: MEXaHU30BAaHHM YOBEK
Tuxsuxosoe kiyoa.” Ceecke 124 (2017): 83-90.

e [lewenunh, Bumma. ,,Beprunuje — Il exnora.” I paduna — uaconuc 3a xrudsicesHocm,

ymemHnocm u opywimeena numarba 35/36 (2010): 251-259.



IV OLIEHA JA JE KAHJIUJAT IMMOJOBAH JIA PAJIN TUCEPTALIAJY

VYBumom y Ouorpadujy u Oubnumorpadujy KaHaupara, Kao U JIOCTaBJbEHY

nokymeHTaiujy, Komucuja koncraryje na Bumma [ledenunh ucnymaBa cBe yClIoBe 3a M3paay

JIOKTOPCKE JUCepTalje.

V OIEHA NIOJAOBHOCTH HNPEJJVIOKEHOI' MEHTOPA

3a meHTOpa je mpeanoxer mpod. ap Kopuenuje Ksac, penosuu nmpodecop Ouononkor

¢akyntera y beorpany, Katenpa 3a onmry KiHKEBHOCT M TEOPH]Y KEbHKEBHOCTH.

bubnunorpaduja MeHTOpa ca HajMamke S JeTMHUIIA PEICBAaHTHUX 3a 00JIaCT U3 KOje ce

panu TOKTOpCKa aucepTranyja:

1)

2)

3)

4)

)

6)

Kopuennje Ksac. ,,Peasmctruka MoTHBaIMja, akTyajlu3aM W TOCHOMIM3aM.
Teopuja u unmepnpemayuja: 300pHUK padosa y yacm npogecopa op Anrekcarnopa
Hnuha, beorpan: ®@wunonomku dakynrer YHupep3urera y beorpany u Jlocuje
ctynuo. (2021): 155-172.

Kornelije Kvas. ,Realizam u svetskoj knjizevnosti.“ [acnux Odjemerva
xymanucmuukux Hayka. Podgorica: Crnogorska akademija nauka i umjetnosti. 5
(2019): 217-230.

Kopuenuje Ksac. ,,/IBa nuua rporecke y JlukeHcoBUM Benukum ouexkugaruma.
Ananu @unonowroe gpaxyrmema. 29/1 (2017): 231-244.

Kopuenuje Ksac. I panuye peanusma. beorpan: 3aBon 3a yuoenuke, 2016.
Kopuemuje Kgac. ,,CTyauje KynType, HMHTEPKYJITYpaJIHOCT W peajlu3aMm y
KIbWKEBHOCTU.” Hayuna xongepenyuja Xymanuzam: kyamypa uiu unysuja?
beorpan: Yuusepsutet y beorpany, ®unonomku dakynrer. 2 (2015): 13-24.
Kopuennje Ksac. ,,Mumesza u peanmzam.” Cgecke. uacOnuc 3a KroUNCEBHOCHI,

ymemuocm u kyamypy. 25/115 (2015): 69-74.



7) Kornelije Kvas. Istina i poetika. Novi Sad: Akademska knjiga, 2011.

Komucuja cmatpa na npod. np Kopuennje KBac, penoBun npogecop, ncnymana ce

yCJIOBE 32 MEHTOPA HaBeleHe IOKTOPCKe JHcepTanuje.

VI OHLEHA ITIOAOBHOCTHU TEME:

OIIEHA:

1. popmynanuje Ha3uBa Te3e (HaCIOBA)

Komucuja 3ak/byuyje na je pagnm HasuB Te3e ,,HOBHHAPCTBO M KH-HIKEBHOCT Yy
JAukencoBom crBapajgamrBy ona 1833. no 1846. roaune® mnpukiagasn u aa ag00po

penpe3eHTyje CYIUTHHY NMpe/IJioKeHe TeMe HCTPAKUBabhA.

2. mpeamerta (mpobiieMa) HCTpaKMBaHbHa

Omuc teme: IIpeamer mpeayioKEHOT JOKTOPCKOT pajga jecTe OAHOC HOBHMHAPCTBA U
KIbIKEBHOCTH y paHoj ¢a3u crBapanamTBa Yapica [duxenca. Kao mTo je mos3Haro, 3Hauaj
JINKEHCOBOI HOBHMHAPCTBA 3a HETOBY KILMKEBHOCT AYro BpeMeHa OHO je 3aHeMapeH Yy
aKaJIeMCKUM UCTpaXUBamuMa. Y MpeuIory JOKTOPCKE Te3e KaHauaaTKkumba Bumnmwa [leyennuuh
M0JIa3u O] TEOPHjCKE MPETIIOCTaBKe Jia je Mel)ycoOHa MOBE3aHOCT KEMXKEBHOT M HOBUHAPCKOT
MOCTYIIKA jeIHa OJ] KJbYYHHX OJUTMKa J[MKeHCOBOT 0cOOEHOT peann3Ma.

Kwura Juxenc nosunap (Dickens the Journalist) 1lona Jlpya (John Drew), o6jaBibena
2003. roguHe, MpBa je KpUTHYKa CTyauja mocBehena J[MKEHCOBOM HOBHHAPCTBY Yy IEIHHH. Y
JIpyoBOj CTyauju HOBHHApPCTBO C€ NPEMO3Haje Kao XUOPHIHU ,,M3AaBAYKH JKaHP', YHNME ce
MpeBa3uiIa3u AUXOTOMHja YKAHPOBCKOT U MEIHU]CKOT MPHUCTYINa HOBHHAPCTBY M YBOAM HJEja Ja
n3Mel)y TeKCTyaqHUX >XKaHpOBa W MeNHja MyTeM KOJUX ce€ OHM 00jaBJbyjy MOCTOjU TMOBpaTHA
cnpera. HoBUHapCTBY je HY>KHO IMPUCTYNATH KaHPOBCKU U MEAM]CKH, a TO OTBAapa U MPOCTOp 3a

KIbKEBHOTEOPH]CKO HCTPAKUBAHE.



Mapna cy Be3e [lukeHCOBOT HOBUHAPCTBA U KHI-MKEBHOCTH Y HAYIU O KEHKEBHOCTU Beh
youeHe, y Mpeasory AOKTOPCKOT paja TayHO CE€ yodyaBa KAaKO UMIUIMKAIMje TUX Be3a HUCY
JIOBOJBHO UCTpakeHe. Takole, MpUMETHO je J1a Cy KpUTEpHjyMHU pa3IMKOBamka HOBUHAPCTBA U
KIbIKEBHOCTH HEJIOBOJHHO UBpPCTO JeduHHMCAaHH. Tako ce 3ambuiasd ocoOeHa BpeIHOCT
JIMKeHCOBOT CTBapajalmiTBa, Koja, KaKO C€ TEOPHJCKH TMPETIOCTaB/ba, IMOYMBA HA CIOJYy
HOBUHApcke (dakrorpadcke) BemTHHE M KIIWKEeBHe wuMmaruHaiudje (duxnuje). 3ato he
IpeUIo’KeHa JIOKTOpPCKa Te3a Mpe cBera OMTH ycMepeHa Ha YJIOTy HOBHHApCTBa (Kao >KaHpa U
Kao Meauja) y popmupamy JMKeHCOBOT ceM(pUYHOT KEIKEBHOT peaan3ma.

VY nuceprauuju he OUTH pa3MOTpeHa U yJora KHKEBHOI, OJHOCHO HWMAarMHAaTHBHOT
MOCTYINKa Yy pa3BOjy W TOJCTUIalby WHOBAIMja y OKBUPY HOBOHAcTajyher MacoBHOT Meuja
mramne. MelycoOHu yrunaju 6uhe aHanu3upaHu ynopexiHoM aHajdu3oM J{MKEHCOBHX TEKCTOBA
KOjU TpHUMaaajy JaToOM BPEMEHCKOM TIEpHOJy, y KOME je HWHTepakidja HOBHHAPCTBA U
KIMKEBHOCTH JOMHHAHTHA. To je Bpeme o 1833. no 1846. ronune, kanga ce JlukeHc onpobaBao
y DPa3IMYUTHM TEKCTyadHUM ¢opMamMa — OJf CKYMNIUTHHCKUX HU3BEIITaja, MPEKO CEpHjaTHUX
HCTOPUjCKUX pOMaHa, 710 IyTOIHUCa.

[Tocebna naxxmwa Ouhe MOKIOmEHA MCTPAKMBALY pasjiora 3amTo ce HeKd JIMKeHCOBH
TEKCTOBU JaHacC NEPLUUINPAJy KAao KIWKEBHH, a HEKM KAao HOBHHAPCKU. Y OKBHPY TaKo
YCIIOCTaBJbEHOT TIPEAMETa HCTPaXKMBamka KaTteropuje (PUKIMOHATHOCTA M (akTUnuTeTa Omhe

carje/iaHe Kpo3 KbH)KEBHY U MEJIUjCKY TEOPH]CKY ONTHKY.

Komucuja 3ak/bydyje aa je mnpelioKeHHM TpeIMeT HCTPAKMBAKBA CBOjOM

c10xeHouIhy, HAy4YHOM aKTyeJHomhy U 3Ha4YajeM y 1OMeHYy NpelJIoKeHe AucepTanuje.

3. bubnuorpaduja npenuMUHApHUX UCTPAKUBAHA

Kangunatkuma je npuwioxuina Oubimorpadujy ox 71 Oubnamorpadckux jeauHUIa

PEIEBAHTHUX 3a UCTPAKHNBAKEC!:

1. ABOT, Porter. Uvod u teoriju proze. Beograd: Sluzbeni glasnik, 2009.



2. ABRAHAM, Adam. Plagiarizing Pickwick: Imitations of Immortality. Dickens Quarterly
32/1 (2015): 5-20.

3. ALTICK, Richard. English Common Reader: A Social History of the Mass Reading
Public. Columbus: Ohio University Press, 1998.

4. BEVIS, Mathew. Temporizing Dickens. The Review of English Studies 52/206 (2001):
171-191.

5. BOXALL, Peter. The Value of the Novel. Cambridge: Cambridge University Press, 2015.
6. BRAKE, Laurel. Investigatin Victorian Journalism. London: Palgrave Macmillan, 1990.
7. BRAKE, Laurel. Print in Transition, 1850 — 1910: Studies in Media and Book History.
New York: Palgrave Macmillan, 2001.

8. BULLA, David i Sachsman, David. Sensationalism, Murder, Mayhem, Mudslinging,
Scandals and Disasters in 19th Century Reporting. New Jersey: Transaction Publisher, 2013.
9. BUTT, John i Tillotson, Kathleen. Dickens at Work. London: Routledge, 2009.

10. CAREY, John. The Violent Effigy: A Study of Dickens’ Imagination. London: Faber and
Faber, 1973.

11. CLEMM, Sabine. Dickens, Journalism, and Nationhood Mapping in the World of
Household Words. New York: Routledge, 2009.

12. COCKSHUT, A. O. J. The Imagination of Charles Dickens. New York: New York
University Press, 1962.

13. COHN, Dorrit. The Distinction of Fiction. Baltimore: The Johns Hopkins University
Press, 1999.

14. DAMES, Nicholas. The Physiology of the Novel: Reading, Neural Science and the Form
of Victorian Fiction. Oxford: Oxford University Press, 2007.

15. DELAFIELD, Catherine. Serialization and the Novel in Mid-Victorian Magazines.
Farnham: Ashgate, 2015.

16. DEVRIES, Duane. Dickens’s Apprentice Years. Sussex: Harvester Press, 1976.

17. DORSON, James. Unformed Forms: Genre Theory and the Trouble with Caroline
Levine’s Forms. The Genres of Genre: Form, Formats, and Cultural Formations. Tubingen:
Gunter Narr Verlag, 2019.

18. DREW, John. Dickens the Journalist. New York: Palgrave Macmillan, 2003.



19. DUNCAN, Ian. Human Forms: The Novel in the Age of Evolution. Princeton: Princeton
University Press, 2019.

20. FREEGOOD, Elaine. World Enough: The Invention of Realism in the Victorian Novel.
Princeton: Princeton University Press, 2019.

21. FURST, Lilian. All is True: The Claims and Strategies of Realist Fiction. Durham: Duke
University Press, 1995.

22. GENETTE, Gerard. Fiction and Diction. Ithaca: Cornell University Press, 1993.

23. GENETTE, Gerard. Paratext: Thresholds of Interpretation. Cambridge: Cambridge
University Press, 2001.

24. GOCINI, DPovani. Istorija novinarstva. Beograd: Klio, 2001.

25. GRASS, Sean. The Commodification of Identity in Victorian Narrative: Autobiography,
Sensation, and the Literary Marketplace. Cambridge: Cambridge University Press, 2019.
26. GROSSMAN, Jonathan H. Charles Dickens’s Networks: Public Transport and the Novel.
Oxford: Oxford University Press, 2012.

27. GURNEY, Peter. The Age of Veneer: Charles Dickens and the antinomies of Victorian
consumer culture. Dickens Quarterly 32/3 (2015): 229-246.

28. HESSEL, Nikki. Literary Authors, Parliamentary Reporters: Johnson, Coleridge,
Haczlitt, Dickens. Cambridge: Cambridge University Press, 2012.

29. WIIN'h, Anexkcannap. O peanusmy. beorpan: [Ipocsera, 1984.

30. JAKOBSON, Roman. Ogledi iz poetike. Beograd: Prosveta, 1978.

31. JAMESON, Frederic. The Antinomies of Realism. London: Verso, 2015.

32. JOHN, Juliet. Dickens and Mass Culture. Oxford: Oxford University Press, 2010.

33. JORDAN, John i Patten, Robert. Literature in the Marketplace: Nineteenth-Century
British Publishing and Reading Practices. Cambridge: Cambridge University Press, 2003.
34. JORDAN, John, Patten, Robert, Waters, Catherine (ed.) The Oxford Companion to
Charles Dickens. Oxford: Oxford University Press, 2018.

35. KABASENCHE, William, O’Rourke, Michael, Slater, Matthew (ed.) Reference and
Referring. London: MIT Press, 2012.

36. KEEBLE, Richard. The Journalistic Imagination: Literary Journalism from Defoe to
Capote and Carter. New York: Routledge, 2007.



37. KERRANE, Kevin, Yagoda, Ben (ed.). The Art of Fact: A Historical Anthology of
Literary Journalism. New York: Touchstone, 1998.

38. KBAC, Kopuenuje. I panuye pearusma. beorpan: 3aBox 3a yuoenuke, 2016.

39. KVAS, Kornelije. Istina i poetika. Novi Sad: Akademska knjiga, 2011.

40. KBAC, Kopuenuje. J/IBa nuia rporecke y JlukeHcoBuUM Beauxum ouexusarouma. Anaiu
Qunonowkoe ¢paxkyimema. 29/1 (2017): 231-244.

41. LAMARQUIE, Peter. The Opacity of Narrative. London: Rowman and Littlefiled
International, 2014.

42. LEHMANN, Christian. Reading Dickens’s Running Headers. Dickens Quarterly 37/2
(2020): 111-130.

43. LEVINE, Caroline. Forms: Wholes, Rhythms, Hierarchies, Networks. New Jersey:
Princeton University Press, 2015.

44. LEVINE, Caroline. The Serious Pleasures of Suspense: Victorian Realism and Narrative
Doubt. Charlottesville: University of Virgina Press, 2003.

45. LEVINSON, Marjorie. What is New Formalism? PLMA 122/2 (2007): 558-569.

46. LITVACK, Leon, Vanfasse, Nathalie (ed.). Reading Dickens Differently. New Jersey:
Wiley-Blackwell, 2020.

47. LONG, William F. Our Space is Limited: Fitting Sketches by Boz into the Morning
Chronicle. Dickens Quarterly 37/4 (2020): 325-348.

48. MACKENZIE, Hazel. The Discipline of Sympathy and the Limits of Omniscience in
Nineteenth Century Narrative Journalism. Critical Survey 2/26 (2014): 53-72.

49. MANGHAM, Andrew. Dickens’s Forensic Realism: Truth, Bodies, Evidence. Columbus:
Ohio State University Press, 2016.

50. MILLER, Hillis J. Charles Dickens and the World of his Novels. Cambridge Mass:
Harvard University Press, 1959.

51. PAROISSIEN, David (ed.) A Companion to Charles Dickens. Oxford: Blackwell
Publishing, 2008.

52. PATTEN, Robert (ed.) Dickens and the Victorian Print Cultures. New York: Routledge,
2017.

53. PETTITT, Claire. Serial Forms: The Unfinished Project of Modernity: 1815—1848.
Oxford: Oxford University Press, 2020.



54. RUBERY, Mathew. The Novelty of Newspapers: Victorian Fiction after the Invention of
the News. Oxford: Oxford University Press, 2009.

55. SCHLICKE, Paul. Dickens and Popular Entertainment. London: Allen and Unwin, 1985.
56. SCHLICKE, Paul (ed.). The Oxford Companion to Charles Dickens. Oxford: Oxford
University Press, 2011.

57. SEARLE, John. Expression and Meaning. Cambridge: Cambridge University Press,
1979.

58. SHANNON, Mary. Dickens, Reynolds and Mayhew on Wellington Street: The Print
Culture of a Victorian Street (Nineteenth Century). New York: Routledge, 2016.

59. STEWART, Garret. Dickens and the Trials of Imagination. Cambridge: Harvard
University Press, 1974.

60. TILLOTSON, Katheleen. Novels of the Eighteen Fourties. Oxford: Oxford University
Press, 1956.

61. TODOROV, Cvetan. Uvod u fantasticnu knjiZzevnost. Beograd: Sluzbeni glasnik, 2010.
62. TRACY, Robert. Heir Conditioning: Dickens Planning Ahead. Dickens Quarterly 36/1
(2019): 44-59.

63. TYLER, Danilel (ed.) Dickens’s Style. Cambridge: Cambridge University Press, 2013.
64. UNDERWOOQOD, Doug. The Undeclared War between Journalism and Fiction:
Journalists as Genre Benders in Literary History. New York: Palgrave Macmillan, 2013.

65. VALDEZ, Jessica. Plotting the News in the Victorian Novel. Edinburgh: Edinburgh
University Press, 2020.

66. VANFASSE, Nathalie. Grotesque but not impossible: Dickens’s Novels and Mid-
Victorian Realism. £-Rea 2/1 (2004).

67. VELEK, Rene. Kriticki pojmovi. Beograd: Vuk Karadzi¢, 1966.

68. BYKOBUWh, Bophuje. Ka nmoeturu ucrtopujckor pomana. Mcmopujcku pomar, MaTumku
Muoapar (yp.). beorpan: MUHCTUTYT 3a KEbHIKEBHOCT U YMETHOCTH. 1992,

69. WILSON, Angus. The World of Charles Dickens. London: Martin Secker and Warburg
Limited, 1970.

70. WHITE, Hayden. The Content of Form: Narrative Discourse and Historical
Representation. Baltimore: The Johns Hopkins University Press, 1990.



71. WYNNE, Deborah. The Sensation Novel and the Victorian Family Magazine. New Y ork:
Palgrave Macmillan, 2001.

4. 1NIJbEBU UCTPAKUBAKHA

OcHOBM 1MJb UCTpPAXKHMBaFKa jecTe HOBO carijiefaBame JIMKEeHCOBOT cTBapasiallTBa Y
nepuony ox o 1833. 1o 1846. ronuHe npoydaBameM UHTEPAKIIMje HOBUHAPCKUX M KEMKEBHUX
nocrymnaka. JlogaTHu Uub je JOKa3uBamkbe BAXHOCTH IUTyPATUCTUYKOT (MEINjCKOT, KAHPOBCKOT,

CTI/IJICKOF) MMPUCTYIIa UICTUHUTOCTU TCKCTA.

Xurorese

OcHoOBHa XMITOTE3a MPEAT0KEHE TOKTOPCKE Te3€ jecTe TO Ja je, Ha TeMeJby IpoyvyaBama
MHTEpaKifje HOBHHAPCKMX W KIbM)KEBHUX IIOCTynaka, Moryhe Ioka3aTH Ja je Ta Be3a
cnenupruna 3a JlukeHcoB peasms3aMm. JlogaTHa XuWIIOTe3a jecTe Ja j€ yIpaBo Ta ocoOeHa
MHTEpaKIMja KIM)KEBHOI M HOBHUHAPCKOT jelHAa OJI OCHOBHHUX Y3pOKa IHErOBE BEJIHKE
NOMyNapHOCTH M yTunaja. KanaupaTkuma MpeTnocTraB/ba Ja ce yHyTap I0jeAMHAYHOT

JIMKEHCOBOI TEKCTa MOTY YOUNUTH MaTpULE U HOBUHAPCKUX U KIbWKEBHUX KaHPOBA.
5. OYEKUBAHU PE3yNTATH
OueknBaHU pe3yJiTaTH OBOI HCTPaKUBamba Jecy IpOHANaXeHme I0Yy3/JaHMX HadlHa
yodaBakba HOBMHAPCKMX M KIM)KEBHUX IIOCTyIaka Yy OKBHUpPY JlukeHcoBor cTBapanaiiraa,
carye/jaBame MOBE3aHOCTU THX IMOCTYNAaKa ca MOETUYKUM Haueluma U opMamMa HU3/lama, Kao U

CTBapame MEJOBUTE CIUKE O MPBOM Tepruoay [IMKeHCOBOT pasia KOjU YjeIHO ofpa)xkaBa 0COOCHH

CTI0j BUKTOPHjaHCKE MITaMII€ U KEbH)KEBHOCTH.

6. r1aH paja
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Pan he O6utm mogesreHn Ha meT rinaBHuxX AenoBa: | YBox, II Mcrtopujcku kontekcr, III
Teopujcke kareropuje, IV Anammza TekcroBa, V 3akibydak. [pyru, Tpehu m uetBpTH A€o
JOKTOpCKe Te3e Ouhe moesheH Ha TOTIaBJba.

I VYBoa. V VYBomy he OuTH mpencraB/beH INpeAMET HCTpaKUBamba, AaT Mperiien
J0CaJallllbUX PEJNeBAHTHUX HCTPaKMBama JAaTOr IpeaMeTa W yOueHHX Ipolsiema y Be3H ca
npeaMeToM. YBemihe ce OCHOBHA U I0IaTHE XUIIOTE3€, Ka0 U METOJIe lbUXOBOT JI0OKa3uBma. buhe
HABEJCHU OYCKUBAHU PE3YJITATH UCTPAKHBAIHA.

II Mcropujcku koHTekcT. KanaunaTkumba miiaHupa a y OBOM JIeTy pasia HauMHU Mpecek
UCTOpHUj€ KHIHIDKEBHOCTH M HCTOpHjE IUTamIe y JaTOM BPEMEHCKOM Mepuoay. YHyTap Tor
npeceka carnenahe ce Mel)yCOOHM OJHOC KEMKEBHOCTH M TOETHKA pealii3Ma, BUKTOPHjaHCKE
HOBHMHApPCKE TPAJHIIMje U UHAYCTPHje IITAMIIE.

VY okBHpY ApYTOT [ena paja npeasuheHa cy cieneha noryiasspa:

II.1 Tloetnke peanm3Ma W KHWKEBHOCT peanmm3ma; I1.2 Bukropmjancka HOBHHapCKa
tpaauiyja; 1.3 TexHonoruja u HHIYCTpHUja MITAMIIE y IEBETHAECTOBEKOBHO] bpuTanuju.

IIT Teopujcke xateropuje. ¥ tpehem neny pana 6uhe m3aBOjeHE TEOPHjCKE KaTETropHje
BaYKHE 32 KAHPOBCKO Pa3IMKOBAakH¢ HOBUHAPCTBA U KEHLMKEBHOCTH. [lmaHupaHo je pa3marpame
peleBaHTHUX CTaBOBa O JIPYIITBEHO] M TIOJUTHUYKO] (YHKIUJU pa3IUYUTUX TEKCTOBA H
HAaYMHMMA Ha KOJU ce Kpo3 MUCae HACcTOjallo YTHIATH Ha JpYIITBeHY cTBapHOCT. [Ipeasulena
j€ aHanmm3a pasNMYMTHX CTpaTerrja KOMyHUKalWje ayTopa ¢ MyOJIMKOM, MOCEOHO OHHMX KOje Cy
yTHIIaJIe Ha HeCTAOMITHOCT IpaHuIa n3Mel)y KibHKEeBHOCTH M HOBUHAPCTBA.

VY oxBupy Tpeher nena pana npenpuhena cy cieneha morimassba:

[I1.1 ®uknuonansoct u paxrunuret; [11.2 Komnosunmja u ctwr; 111.3 [{usbeBu nucama u
IIUJbHA MyOJINKA.

IV Ananuza TekcToBa. Y 4eTBpPTOM Jely paja Ouhe aHaTIU3MpaHu POMaHU y HAaCTaBLUMa,
KOJHX j€ Y OBOM Tepuoty 0mino ykymHo mmectT: [lukeuxos kny6 (1836-37), Onusep Teucm (1837—
39), Huxonac Huxnou (1838-39), Cmapa npooasnuya pemxocmu (1840-41), bapnabu Pay
(1841) u Mapmun Yaszneum (1842—-44), xao u tpu Hajycnemnuje boxxuhae npuue: Boocuhua
necma (1843), 36ona (1844) u Ilgpuax na oerwuwmy (1845). Ilopen HaBeneHUX KHHKEBHUX
nema, ynopeaHo he owtm pasmaTpanu J[MKEHCOBH HOBHHAPCKH €CEjH, PEMOpTake, KPUTHKE,
MYTONHUCH U MOJIMTUYKH aHTAKOBAHHU TEKCTOBU. 3a JOKTOPCKH paJl 3HAUajHO j€ U TO /1a je TOKOM

oBor nepuoaa Jukenc ypehusao cieaehe yaconuce u HoBuHe: 1836. roguHe nocrao je jenaH of
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ypennuka dvacommca beumaujesa ceawmapa (Bentley’s Miscellany), on 1840. no 1841.
caMocTaliHO je ypehuBao Yacosnux cocnoouna Xamppuja (Master Humphrey’s Clock), a 1846.
TOAIMHE TI0CTAO je INIAaBHU YpeIHUK HOBUHA /[neene eéecmu (The Daily News).

[TnanupaHo je 1a 4eTBPTH €0 pasa caapxkHu cieaeha mornasspa:

IV.1 boszose ckuye n [luxsuxos xnyo; 1V.2 Teucm, Huxnou, benmau u Ucmpasxcumern;
IV.3 VYcmecu u Heycnecu Yacosumuxa eocnoouna Xameppuja, 1V.4 Amepuuke Oenewxe u
amepuuku pomad; IV.5 /[nesne 6ecmu nny npa3HUYHE IPUYE.

V 3aksbydak. Y meTroMm ey pajla KaHIUAATKUba TUIaHUpa Ja W3HEece Tperiie]
HajBOXHMJUX pe3yJTaTa JI0 KOjHUX je Jomuia y JOKTOPCKOM panay, AoKazyjyhu mocTaBbeHe

XHUIIOTE3C.

7. METOZIE UCTPAKUBAA

XUMOTETHYKO-/IeTyKTUBHA, MYJITHAUCIUIUIMHAPHA, UCTOPU]CKA, KOMITApaTUBHA,

MHTEPTEKCTyaJIHA, AaHAIIMTUYKO-UHTEPIPETATUBHA.

VII 3AKJbYYAK CA OBPA3JIOKEHOM OIIEHOM O NOJOBHOCTH TEME
KAHIUJIATA

Ha ocHoBy HaBeneHux mojaTtaka o KaHaunaTy, Komucuja koHcraTyje na je Bumma

[Teuenunh mogo0OHa 3a U3paay TOKTOPCKE IUCEpTaIlH]e.

Ha ocHOBY mocTaB/beHUX IIUJbEBA M OUEKUBAHUX pe3ynTaTa, Komucuja KoHCTaTyje na je

mpemioKeHa TemMa MOoA00Ha 3a u3paay JOKTOPCKE JucepTraldje y oOJacTH HayKe o

KBbUKEBHOCTH.
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Ha ocHOBY HaBeneHHX MoaTaka o MpeioKeHoM MeHTopy, KoMmucuja koHCTaTyje n1a je

np Kopuenuje KBac momo6an 3a MeHTOpa PEATIOKEHE IOKTOPCKE JUCEPTAIIH]E.

Ha ocnoBy usneror, Komucuja npennaxe HacraBHo-Hayuynom Behy ®@uiosnomkor
dakyarera YuuBep3urera y beorpagy aa aoHece NO3MUTHMBHE OLieHEe O IOA00HOCTH
kanauaara Bumme Ileyenunh wu  npeasioskeHe TeMe [OKTOPCKe JuMcepTaiuje
»HOBHHAPCTBO U KIbHAKEBHOCT y /InkencoBom creapanamrsy o 1833. 1o 1846. roqune®, a
Aa ce 3a MeHTopa uMmeHnyje ap Kopueanje Ksac, penoBum mnpodecop Puiiojomxor

dakyarera y beorpany.

I[TOTIIMCH YIAHOBA KOMUCUIE:

np [Ipenapar bpebanosuh, Banpeaau mpodecop

ap Byxk IlerpoBuh, noueHT

ap Tomucnas bprek, Banpenuu npodecop
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