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3. HACJIOB JOKTOPCKE JUCEPTALIUJE:

»Personal Writing in the Works of John Michael Coetzee: Boyhood, Youth, Summertime,
Elizabeth Costello and Slow Man” (J/luuna nposa y denuma [lona Majkna Kyyuja: /levawmeo,

Mnaoocm, Jlemrwe 0oba, Enuzabem Kocmeno u Cnopu wogex)

4. TIPEIJIEJ JOKTOPCKE JUCEPTALIUJE

JlokTopcka nucepranuja: ,,Personal Writing in the Works of John Michael Coetzee:
Boyhood, Youth, Summertime, Elizabeth Costello and Slow Man” (Jluuna npo3a y oeauma [lona
Majkna Kyyuja: /lewawmeso, Mnaoocm, Jlemrwe 0oba, Enuzabem Kocmeno u Cnopu uosex)
KaHauaatkumwe Mapuje Mummh, oOyxBata 257 kynanux crpana. [lonesbeHna je Ha 6 OCHOBHHX
nornasiba. CBaKo MOTJIABIbE TOEIHEHO j€ Ha HEKOJIUKO MOTIIOTIaBIba.

I INTRODUCTION (¥YBon), cagpxu 6 notnornassba: 1.1 Personal Writing in J. M.
Coetzee — I Observe the / Who Writes of All that is Mine (JIuuna npo3a [1. M Kymuja— ja
mocMaTpam ja Koje muiie o cBeMy mro je moje) 2 —4; 1.2 The Scope of Personal Writing — How
Personal is Personal Narration? (L{ib nmucama JTUYHE IPO3€ — KOJIUKO j€ JIUIHO JTUIHO
npunoBename) 4 — 6; 1.3 The Scope of Genre in Coetzee’s Personal Narratives (?KanpoBcka
Hamepa y KynujeBom nmuunom npunoBenamy) 6 — 11; 1.4 Appeal(s) to Personal Writing — How /
Take Ownership of My Story (AmOuniuj[a/e] mu4He Mpo3e — Kakoj ja MmocTajeM rocrnoaap cBoje
npuue) 11-13; 1.5 Problem(s) with Personal Writing — 7 Reflect Reality from Memory
(ITpoGuiem [u] nmuune npo3se — ja pedraexryjem cTBapHOCT u3 cehama) 13 — 15; 1.6 Autre -
biography in J. M. C. - I Tell the Story of Him (Autre — 6uorpaduja y neny I1. M. Kymuja — ja
npudam npuuy o wemy) 15 — 19; I COETZEE AND HIS AUTHORSHIP (Kyuu u 1-eroBo
ayTOpPCTBO) cajp:ku met nmornoriaassba: 2.1 The Wake of the Author — Who Now Authors the
Story of 7, My self, and All That Is Mine? (Palare ayTopa — Ko je caza ayTop Moje npude, MOr
6uha u cBera mTo je moje?) 21— 23; 2.2 Coetzee’s Authorship Politics — An Overview (Kymujesa
MOJIUTHKA ayTopcTBa — nperen) 23 — 25; 2.3 Coetzee’s Authorship in Novels — Rewriting the
Masters (KymujeBo ayTopcTBO Y pOMaHrMa — TOHOBHO MCTIMCUBAE BEMUKHUX nena) 25 — 30; 2.4
Non-fictional Writing and Coetzee — Essays and Authorship (Hedukmmonanuaa nposa u Kymu —
eceju u aytopctBo) 30 — 32; 2.5 Personal Writing and Authorship in Coetzee (JInuna npo3a u

ayropctBo ko Kymmja) 32 — 34; III COETZEE AND HIS TRUTH (Kyuu 1 s-eroBa ucTuHa)
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caapxu yetupu notnoriasiba 3.1 The Concept of Fluid Truth in Personal Writing (Konuenmuja
¢ryuone ucmune y nuanoj nposu) 36 — 40; 3.2 Coetzee’s Truth Is Fiction (Kymujea uctuna
jecme mipo3a) 40 — 45; 3.3 Questions of Memory and Questioning Memory (ITurama cehama u
ucnuTuBame cehama) 45 — 50; 3.4 Identity in Personal Narratives — May / Be My Self?
(UnenTHuTeT Y TMUHOX] MPO3H — MOKe JI ja 6utn 3aucta ja?) 50 — 57; IV COETZEE AND HIS
AUTRE - BIOGRAPHY (Kyuu u meroBa aympe-ouorpaduja) caapxu 4eTUPH TJIaBHA
MOTITIOTJIaBJba O] KOJUX CBAKU CaJIPKH jOII HEKOJIMKO MOTNOTIOrIaBsba 4.1 Personal Writing as
Autre-biography in Coetzee’s Scenes from Provincial Life: Boyhood, Youth and Summertime
(JInuna mpo3a kao aympe-ouorpaduja y KymujeBoj tpunoruju Cyere u3 npoeuHyujckoe
arcueoma. [leuawmeo, Mnaoocm u Jlemroe 0ooa) 59 — 65; 4.1.2 How It Feels Reading Scenes
from Provincial Life: Coetzee’s Writerly Identity and Narrative Choices (Kakas je To ocehaj
yutati Cyere u3z nposunyujckoe sxcusoma: Kynujes npurnoBeaayky UISHTUTET U HAPATUBHU
n3oopm) 65 — 69; 4.2 Boyhood — John Before the Artist (/[evawmeso — 1o koju mpeTxoau
ymeTHuky) 70 — 71; 4.2.1 Positioning Boyhood — Organization and Significance
(ITounmonupame /levawimea — opranuzanyja u 3uauaj) 72 — 75; 4.2.2 The Negation of Family
as a Search for John’s Unitary Self (Heramuja nopoaure xao notpara 3a [lonosum
jenuHctBIieHUM Onhem) 75 — 77; 4.2.2.1 The Mother as Inner Voice (Majka kao yHyTpauisu
rimac) 77 — 82; 4.2.2.2 The Father as Negated Masculinity (Orai kao Heraiuja My>XeBHOCTH) 82
— 85; 4.2.2.3 The Brother as Ideal Self (bpart kao uaean 6uha) 85 — 88; 4.2.2.4 Conclusion
(3axspyuak) 88 — 90; 4.2.3 The Denial of Place, Culture, and Language as Identity Shapers
(ITopuniame yiore MecTa, KyJIType U je3uka y oonukoBamy uaeHtuteta) 90 — 91; 4.2.3.1 Denial
of Place and Culture — Africa Belongs to the “Coloureds” (ITopumame Mmecta u KyaType —
Adpuka npunaga “o6ojennma’) 91 — 96; 4.2.3.2 The Denial of Mother Tongue Proves
Impossible (ITopuname MaTepmer je3nka nokasaino ce Hemoryhum) 96 — 102; 4.2.4 Boyhood:
Conclusions ([Jeuawmeo: 3axspyunu) 102 — 104; 4.3 Youth — John and The Becoming of J. M. C.
(Mnaoocm — 1lon u Hactajame [1. M. Kymja) 105 — 109; 4.3.1 Homecoming (IToBparak xyhm)
119 — 113; 4.3.2 Poetry as Salvation of the Self (IToe3uja xao cmac 6uha) 113 — 116; 4.3.2 The
Love Agent (Onakie nmotuue jby6aB) 116 — 122; 4.3.4 Conclusion (3akspyuak) 122 — 124; 4.4
Summertime — J. M. C. quasi post mortem (JIletwe qo6a — [I. M. Kynu “kBaszu’ nocm mopmem)
125 — 128; 4.4.1 The Author is Dead — Long Live the Biographer? (Ayrtop je MpTaB — >XKHBEO

ouorpa?) 128 — 133; 4.4.2 Imaginary Interviewees as Devices to Advance the Storyline



(M3MunsbeHn HHTEPBjYH Kao CPEACTBO 3a Mokperame npuue) 134 — 135; 4.4.2.1 VINCENT
(Buncent) 135 — 138; 4.4.2.2 JULIA (Ilynuja) 138 — 142; 4.4.2.3 MARGOT (Mapro) 142 —
146; 4.4.2.4 ADRIANA (Anpujana) 146 — 151; 4.4.2.5 MARTIN (Maptun) 151 — 154; 4.4.2.6
SOPHIE (Codmu) 154 — 157; 4.4.3 Insistence on Records and Quasi-Records in Summertime —
“Notebooks 1972 - 1975” and “Notebooks: Undated fragments” (IIpumepu Oenexxema u KBa3u-
oenexema y Jlemrmwem 006y — “Csecke 1972 — 1975 u “Cecke: Hegatupanu oxjgomiu’”) 157 —
159; 4.4.3.1 “Notebooks 1972 - 1975” — Introduction to Summertime (“CBecke 1972 — 1975 —
VYBona y Jletwe no6a) 159 — 160; 4.4.3.2 “Notebooks: Undated fragments” — End of Summertime
(“Csecke: HemaTupaHu ojyioMIn’” — Kpaj Jlemmwee 0oda) 161 — 162; 4.4.4 Bringing the Story of a
Life to an End — Concluding Remarks (ITpuBoheme kpajy mpude o >KHBOTY — 3aBpIITHE OIACKe)
162 — 164; V COETZEE AND HIS SELECTED NOVELS (Kyiu u merosu usadpanu
POMaHM) caJip>Ku JiBa TJIaBHA MOTIOTIaBJba O] KOJUX CBAKU CAAPKH jOIT HEKOJIUKO
notnornornasikal.1l Elizabeth Costello — Prophet, Writerly Alter Ego and Hideout in Plain Sight
(Enmuzaber Kocteno — mpopok, MUIITYEB aimep-e2o U CKPOBUIITE Ha yncTuHU) 166 — 170; 5.1.2
Context and Background to the Elizabeth Costello and Slow Man (KoHTekcT U mo3aanHa poMaHa
Enuzabem Kocmeno n Cnopu uosex) 171 — 175; 5.1.3 Elizabeth Costello in 8 Lessons on
Authorship (Enuzaber Kocreno y 8 nekmmja o ayropctBy) 175 — 189; 5.1.4 Converging and
Diverging points with Autre-biography (Tauke ciajama 1 pa3MUMOMITAXKEHA Ca aympe-
ounorpacdujom) 189 — 194; 5.1.5 Concluding Thoughts on Elizabeth Costello (3axibyuna
pasMuILIbamba 0 poMany Enuzabem Kocmeno) 194 —195; 5.2 Slow Man and Coetzee’s Alter
Egos in Novels — Converging and Diverging points with Autre-biography (Cnopu uosex n
npumepu KymujeBor armep-eca y pomanuma — Tauke criajama U pas/iBajama ca aympe-
o6uorpadujom) 196 — 200; 5.2.1 Slowness of the Slow Man (Cniopoct Cnopoe uogexa) 200 —206;
5.2.2 Authorship as Border Crossing between Reader and Text (AyTopcTBO Kao IpeBa3miIaKemhe
rpanuna u3mely untaomna u tekcta) 206 — 208; 5.2.2.1 Border Crossing between Author and
Protagonist — Unwanted Visitor and Unwilling Host (IIpeBazmnaxkeme rpanuia nzmelhy ayropa
Y IPOTaroHKUCTE — HeXKEJLEHHU TOCT U HeBoJbHM JoMmahuH) 208 — 214; 5.2.2.2 Power Struggle —
When Characters Disobey (Urpa mohu — kaia kapakrepu 010ujy nociymsocr) 214 —222; 2.3
Authenticity on Camera and in a Story — History Recorded (AyreHTHuHOCT Kamepe u mpude —
3abenexena npuya) 222 — 226; 5.2.4 The Mutilated Body as a Sign of Defiance (O6oraseHo
TeNo Kao 3Hak mpotecta) 226 — 231; 5.2.5 Concluding the Slow Reading of the Slow Man



(3axspydak ciopor uutama Cnopoe uogexa) 231 —234; VI CONCLUSION (3ak/byuak); 6.1
Autre-biography and Coetzee’s Selected Novels: A Summary (Aympe-o6uoepaguja v nzabpanu
pomanu [I. M. Kymja: Caxerak) 236 — 237; 6.2 Research Findings (Pe3ynratu ucrpaxuBama)
237 — 238; 6.3 Scientific Contribution (Hayunu nonpunoc) 238; 6.4 Promising Research
Avenues (Moryhu npaBiu gapux uctpaxuBama) 238; 6.5 Bibliography (bubnuorpadwuja) 239 —
257; Author’s Biography(buorpadmuja ayropa), Appendices (donaunu).

5. BPEAHOBAE INIOJEJVMHUX JEJIOBA JJOKTOPCKE AMCEPTALIMJE

Tekct mokropcka aucepranuje Mapuje Mumuh ,,Personal Writing in the Works of John
Michael Coetzee: Boyhood, Youth, Summertime, Elizabeth Costello and Slow Man” (Jluuna
nposa y oenuma [lona Majkna Kyyuja: /levawmeso, Mnadocm, Jlemre 0o6a, Enuzabem
Kocmeno u Cnopu uosex) nofiejbeH Ha IIeCT OCHOBHUX IOTJIaB/ba ca BEIUKUM OpojeM
MOTIIOTJIaBJba KOja YHHE pa3paly OCHOBHUX TeMa Ha3HAYeHHX HACJIOBMMaA IMOIJIaBJba U3Y3€THO je
100pO OpraHM30BaH, aHATUTHYKU OecripekopaH U cucteMmarnyad. [lopen OprkIbUBO U3BEICHE
aHaJIM3e KOpITyca paJl Ce OAJHNKYje U KEbIKEBHO-KPUTUIKOM M TEOPHjCKEOM yTeMeJbeHolIhy.
Hucepranmja ce 6aBu cTBapanamTBoM [lona Majkna Kyruja ca moceOHUM OCBPTOM Ha
tpuniorujy Cyene uz nposunyujckoe scugom: [leuawmeo, Maoocm u Jlemmwe 0oba v poMane,
Enuzabem Kocmeno nu Cnopu uosex. TEKCT je IOJIEJbEH Ha IECET OCHOBHHUX IOTJIaBJba. Y MPBOM,
YBOJIHOM TIOTJIaBJbY, KOj€ CaAP KU MIECT MOTIOTIaB/ha KAaHAUIATKHA CE BeoMa JIeTaJbHO 0aBU
TEOPHjCKUM MOJIEJIOM Ha OCHOBY Kora he y Apyrom neny Tesze aHanusupartu ogadpane Kymujese
pomane. 1.1 Personal Writing in J. M. Coetzee — [ Observe the / Who Writes of All that is Mine
(JImuna npo3za L1. M Kynuja — ja mocmarpam ja Koje IHIle 0 CBEMY LITO je Moje) OaBu ce
OJTHOCOM TIOCMATPAYKOT U HAPATUBHOT cy0jekTa mpude. Kanaunarkuma KOMEHTapUIIe
HapaTUBHE MOTYNHOCTH KOj€ MPOUCTUYY M3 OBa JIBa acrekTa Ouha koje penpe3eHTyje cyojekar
Koju npumnoBeaa. Mapuja Mumuh gaje nperien HapaTUBHUX TexXHHUKa Koje nucarl (Kyim)
KOPUCTH Kako 6u ucnpuyao npudy (y ynosu Hapatopa Kymuja) o nporaronuctu npuue (Kyuujy
Kao MpoTaroHucTu). KanaumaTkuma pa3mMarpa CTeneH U KibHKEBHY OMPaBIaHOCT
(bUKIIMOHAIM3AIM]€ Y HApaTUBHOM TMOCTYIIKY Koju KyIiu mpuMemyje y aBojoj ayroororpadckoj
MPO3H y CBETIIY MOCTYIKA KOju he OuTH npuMermeH y aHanu3u ogadbpanux KymujeBux nena.

Kanaunatkuma takole HajaBibyje KOjU TEOPHjCKH MoJien he OMTH MpUMEmhHUBaH y MOjeTUHUM



JenrMa y ocTaTtky te3e. Y npyrom nortmnoriaBisy “The Scope of Personal Writing — How
Personal is Personal Narration?” (Lluss mucama JTudHe Po3e — KOJIUKO j€ JTUIHO JTUIHO
npurnoBename) Mapuja Mumuh 6aBu ce ONIITUM MPETJIeIOM U UCTOPH]CKUM BUl)emeM
ayrobuorpaduje y ceemiry Kymnujese nuane npo3se. Y nornornasiey “The Scope of Genre in
Coetzee’s Personal Narratives” (JKaupoBcka Hamepa y KylinjeBoM JTHYHOM MPUIIOBEIABY)
KaHIUJIATKHa TOBOpU 0 MecTy U 3Hauajy KymujeBe epyauiuje y ieroBoM MPUIOBEIaYKOM
noctynky. [lor Majkn Kymu, npodecop eHriecke KibHKEBHOCTH CBaKaKo J100po MO3Haje
’KaHPOBCKE KapaKTepPUCTUKE ayToOHorpaduje U BEMITO KOPUCTH JIMMUHAIIHUA IPOCTOP U3Mehy
ayroOuorpaduje u TpaHIYHKX JKaHPOBa — JIHEBHUKA, CTUCTOJIAPHOT HApaTHBA, ITyTOINCA, UT/I.
Mumuh 3akipydyje 1a cy ClMBame )KaHpOBa, Kao U aujajora u3Mely kaHpoBa MMaHEHTHU
KyuujeBom HapatuBHoM noctynky. Ha temespy crynuja Knudopaa I'mpua (Clifford Geertz),
ITona ne Mana (Paul De Man), kao u eceja camor Kyuuja (Doubling the Point [Y nBajame
CTaBa]) KaHIUIATKWEba TPaJ apryMEHTAIN]jy Ha OCHOBY KOj€ U3BOJIM CONICTBEHU KPUTHIKH
MOJIENI HAa OCHOBY KOT'a y IPYroM Jeny Te3e aHaiau3upa KyiujeB TndHn TeKCT. Y MOTIOTIaBIbY
“Appeal(s) to Personal Writing — How / Take Ownership of My Story” (AmOunmj[a/e] muune
po3e — KaKo ja MocTajeM rocronap cgoje npuue) ,Personal Writing in the Works of John
Michael Coetzee: Boyhood, Youth, Summertime, Elizabeth Costello and Slow Man” (J/luuna
nposa y oenuma Llona Majkna Kyyuja: /lewawumeo, Mnaoocm, Jlemre 0o6a, Enuzabem
Kocmeno u Cnopu uosex) kanaAuIaTKUba paclpaBiba O MECTY M CTETIEHY HCIIOBECTH U
MoryhHOCTH (PUKLIMOHATIM3AIIM]j€ KOja ayTopy “AOMyIITa” BIACHUIITBO HAJ IPHUUYOM.
Kanaunatkuma pacnpaBiba 0 MpoOJIeMUMa JIMIHE TIPO3€ Y MOTIOTIIaBIbY

“Problem(s) with Personal Writing — I Reflect Reality from Memory (IIpo6sem [u] muune mpose
— ja peduiektyjeM cTBapHOCT U3 cehama)”’. Mumuh roBopu o mpodiieMy ayTeHTHYHOCTH cehama
U ayTo(UKINOHAIHM3AIIM]€, KAa0 U O MMUTamkby MPOTArOHUCTE JIMYHE IPUYE U3 TEOPHU]CKOT yIiia U
KOHKpeTHO y KyI#jeBoM TeKCTy, OTHOCHO, KaKo  ja MpuyaM MpHu4Iy O leMy .

VY napyrom nornasipy “Coetzee and his Authorship” (Kyuu u meroso ayropctBo)
KaHIUJaTKUba ce 0aBu KyiijeBuM cTaBOM 0 ayTOPCTBY M HAUMHY Ha KOjH ce Yy
MOCTCTPYKTYPATHCTUYKOM MaHUPY HHCTUTYIHja ayTopa pparMeHTupa y TekcTy. OBO MOTJIaBibe
CacToju ce o7 TeT noTnoriasba. Y onesbky “The Wake of the Author — Who Now Authors the
Story of 7, My self, and All That Is Mine?* (Pahame ayTopa — Ko je caza ayTop Moje mpude, MOT

6uha u cBera mTo je Moje?) Mumuh nume o KpUTHIKUM MOJIENIMMA MTOCTCTPYKTYpau3Ma 1



MMOCTMOJIepHU3Ma Koje he y pacrpaBu 0 ayTOpPCTBY NMpuMemnBaTh. KaHaunaTkuma ce 6aBu
0jMOM CyOBep3Hje ayTOpCTBa MpeICcTaBibajyhn 0Baj HApAaTUBHU MOCTYIIAK Ka0 jeAHY OJ1
KynujeBux KOHCTaHTHUX CTpaTerrja OMIIo 11a je ped 0 ayTopy, JUKOBHMA WX TI0jeAMHAYHUM
CTaHOBHILITHMA MIPOTATOHUCTA. YHYTap HapaTUBHE JIBOJHOCTH, KOja C€ HCII0JhaBa Kao JBOJHOCT
riiacoBa koju ce nperutrhy. Kyiu, cmaTtpa aytopka ciienu baxTHHOBY BU3H]Y AMjaloru3Ma,
rJIacoBa KapakTepa O] KOjHUX je caunibeHa TeKCTyalHa quHaMuka. Y KyiujeBom THYHOM TEKCTY,
OBH TJIaCOBHU YECTO MPUIIAIA]y Pa3IOMIbEHOM IJIacy ayTopa, MPUIIOBe1ada, IPOTarOHUCTE KOjH
ce npernhy u npeucnutyjy. TeopHjcke cTaBOBe KaHAUIATKHbA HOTKPEIUbyje yuemnuma dykoa,
Ponana bapra u camor Kyrmja, unja je Teopujcka KOMIETEHITN]a HEYITUTHA W YHJU TEOPH]CKU
CTaBOBH O ayTOPCTBY HaJlaXmbhyjy CBAKUTEKCT. YIIpaBoO T€ CTaBOBE, cMaTpa ayropka Kyiu
3amMarJbyje (hparMeHTaInjoM COIICTBEHOT ayTOpcKor 6uha, CyOBEp31MjOM COTICTBEHOT Tiaca u
OTKJIOHOM/TIpe0aIiBameM “0JrOBOPHOCTH Ha HEKOT O] MPOTAaroHKCTa poMaHa. TeopHjcKkoM
ocHoBOM KynnjeBux ctaBoOBa 0 ayTOPCTBY U BbUXOBOM NPUMEHOM Y TEKCTY KaHAUJATKUIbA Ce
0aBu y cineaehem nmotmornasipy “Coetzee’s Authorship Politics — An Overview” (KymujeBa
MOJIUTHKA ayTOpCcTBa — nperiien). Y onesbky “Coetzee’s Authorship in Novels — Rewriting the
Masters” (KymujeBo ayTopcTBO y pOMaHUMa — MOHOBHO UCTIHCHBAKE BETUKUX JIeJa)
KaHIUIAaTKUba aHATM3Upa jenan neo KymujeBor cTBapanairea y KOMe je Imucarl micao poOMaHe
Ha OCHOBY KaHOHCKHX JieJla €HTJIeCKe KIbMKEBHOCTH. KyIijeB xajrmepTekcT 0OMYHO je caapxKao
camopedextyjyhe exemMenTe o1 METaQpUKITUBHOT TEKCTA KOJUM Cy POMaHH UCTIMCAHU, 10
npobiemMaTu3alyje CBUX eJeMeHaTa MPUIOBEeJauKor MMOCTYIKa 01 ayTopa, MPEeKo MpUIoBeada
710 IPOTAaroOHUCTE U Jajbe caMOT KaHOHCKOT cTaryca jena. OBH pOMaHU Mpe/ICTaBIbajy
CBOjEBPCTaH JICKCHKOH KPUTHUYKHX MOCTYIKA KOjUM OM CE MOTJIM TyMayu KibKeBHA UCTOPH]a,
TeopHja U eHryiecku kaHoH. C apyre cTpaHe OBH POMaHH HU Yy jeIHOM acCIeKTY HE HAITyIlTajy
apeHy (UKIMje Y KOjoj je HapaTUBHA TeOopHja caMo Ipeiokak. Y onesbky “Non-fictional
Writing and Coetzee — Essays and Authorship” (Hedukuronanua nposa u Kynm — eceju u
aytopcTBo) Mapuja Mummuh 6aBu ce KyimjeBoM eKCIITUITUTHOM TTOETUKOM B TEOPH)CKHUM,

Kb KEBHO-KPUTHUKHUM, HJICOJIOUIKUM, TOTUTUYKUM U (PUII030()CKHM CTAaBOBHMA acaMor MHUCIIA,
Kao 1 30MpkamMa meroBux eceja. [leo pana “Personal Writing and Authorship in Coetzee” (JInuna
mmpo3a u ayropctBo ko Kyrrja) ropopu kKoHKpeTHO 0 KylirjeBuM mocTyImumMa 1 mo3HIlfjaMa
BE3aHMM 3a ayTOPCTBO TEKCTa Yy JAeuMa Koja cy eo ogabpanor kopmyca. Mako y neny Cene u3

IIPOBUHIIM]CKOT XHBOTa cpehemo ayTopa kao jedaka, YoBeKa M MOCTMOPTEM, Ka0 U UyBEHOT



npotaroHucty [I. M. K. Temko je 0/IBOjUTH TUYHOCT MKCIIA O/ JTUIHOCTH ayTopa 6e3 003upa Ha
(dakTorpadcky, “I0KyMEHTOBaHY  CTBApHOCT KOjy NMpHUIIOBeAaY HyAu. Mumuh HajaBibyje
npobIeMaTu3aljy OBOT MOCTYIaKa Kao jeJHY O] IIaBHUX TeéMa JJOKTOpCKe Te3e Kojy he
npatuTH y ananusu Kymnujesor omyca.

VY tpehem nornasipy “Coetzee and his Truth” (Kymu u seroBa nctuHa) KaHIUIaTKAbA
ce Hajupe OaBu “knacudukanujom’” uctuHe. Mctura kojy KynujeBo neno npeacrassba je, muiie
KaHIUAATKIba, pe)epeHTHA UCTHHA, a He aniconyTHa uctTuaa. HaBonehu pedepentre cryauje
pasHUX ayTopa KaHIHJAaTKUba ce 0aBU )KaHPOBCKUM KapaKeTHCTHKaMa ayToOnorpaduje u
JUYHOT TEKCTa, Ka0 1 MOTYhHOCTHMA ayToOHOTrpadCKOT KaHpa Ja PUKIHOHATN3Y]e YN CHUILY.
[Ipencrarspajyhu KpuTHYKE CTaBOBE ca 00€ CTpaHe CIEeKTpa - Ja IMpo3a Mopa J1a opakaBa
cnospHy UcTUHY (@unun JImKoH), U 1a EeMOTHBHO 000j€Ha MPpo3a HYKHO 3aMarjbyje YHiEeHHUIIE
(Curmynna ®@pojn), kao u na je uctuna HecazHaTpuBa (Ilon ne MaH), KaHAUIATKUbA TPATIH
COTICTBEHU KPUTHUYKU MOJIECNI Ha OCHOBY Kojer he kacHHuje y Te3u aHanu3upaTta Kymujes muaHu
TekcT. KanauaaTkuma npeaiaxe Mojien “hayniHe UCTUHE  Ydje KOHTYpPE UCIPTaBajy CIoJbHA,
pedepeHTHa HCTHHA, HApaTUBHA UCTHHA M UCKYCTBEHA McTuHA. Mapuja Mummumh TBpau 1a 3a 3a
Kyuuja nposa jecme uctuna. Coje TBpAme 6a3upa Ha craBy camor Kynuja o ayroduorpagpckom
nMcamy Koje je, kaxke Kyuu, cposiHo ca “nrcamem’” UCTOpHje, TOIaBIIH JIa OH IMHIIEe OHOYHUKO
MCTUHHUTO KOJIMKO Moke”. [ICHXO0IOIIKH MpoliecH Cy y MUcamy TeKCTa He3ao0una3Hu (hakTop
cTBapama uctune. Otyna nojam QpyuaHe HCTUHE — HCTUHE KOja ce MUCIY YKa3yje y UnHy
nucama. [lornornassse “Questions of Memory and Questioning Memory (ITurama cehama u
ucruTuBame cehama) 6aBu ce ynmbeHuIama y cehamy, moryhHourhy cazHama u
HWHTEpIpeTaIyje, maMhemheM U perpe3eHTalnjoM, Kao U cehameM Kpo3 CTBapame TEKCTa.
[TocebHy nmaxmwy KaHAUIATKHbA ocBehyje ayTOIeH3ypH KOjy MEMOpHja CIIPOBOH Y CYCPETY ca
Mmoryhsomrhy corncTBeHe MaTepHjanu3amyje y Tekcty. OBo MOTaBJbe 3aBplIaBa ce pacipaBoM O
WJEHTUTETY JUYHOT TekcTa. Kanaunatkuma ce 6aBu BaprjaHTama Ouha
ayTpopa/MpHUIIOBe1ava/TPOTArOHOCTE O KOME j€ JIMYHU TEKCT.

Yerspro mornasise “Coetzee and his Autre-Biography” (Kyuu u merosa aympe-
ouorpaduja) Mapuja Mumuh 6aBu ce ognocom n3mel)y 6uha kKoje npoxuBsbaBa CTBAPHOCT U
6uha koje je onmucano. /la mu je Ouhe kKoje muIe UCTo OHO Koje je onucano? Jla mu 6uhe koje
MUIIIe TO YNHU Ha OCHOBY cehama, yBepema, 3akjbyunBama’? Jla qu Oenexu y CBeCTH WK Ha

nanupy gorahaje, knacupukyjyhu ux Heocerno, ondaiyjyhu tpusujanse norahaje, pedjy na i



U y KOJIMKO] MEpH je ceyarme OHO LITO Ce 3alpaBo Aoroamio. KanauaaTkuma oBa muTama
MOCTaBJba Ha OCHOBY IHCama camor KyIija Koju TeOpHjCKU MPEUCITUTY]€ COIICTBEHY HapaTHUBHY
TEXHUKY MHCamba O CBOM XKUBOTY Y TpriIoTuju Cyere u3 nposunyujckoe scusoma: Jleuauimao,
Mnaoocm, Jlemrwe 0o6a. Kannunatkuma 3aTuM ropopu o KynujeBum objammemuMa o
COIICTBEHUM HapaTUBHUM H300puMa U MoHyheHUM OAroBopuMa Ha MOCTaBJbeHA MUTaka (CaMOM
cebm) y Tekcry. Y neny [euawmeo, Kymu roBopu o ,,Kyinjy” mpe Hero mro je moctao mucaii,
3aTUM O MO3UIMOHUpay TeKcTa [euawmea ynyrap Kyiujese xujepapxuje JUYHUX UICHTUTETA,
0 opranu3anyju “yumeHuna”’. Cpa 1ena TpUIoTryje aHaJu3upaHa Cy y OBOM JIeNy Te3€ Y CBETIY
KymujeBor pazmarpama qomera cehama - J1a 1M je HICTOPH]CKO ja, OHO UCTO ja KOje MHIIIEe OBE
penoBe, WK TO ja BOJUM JHjaJior ca HeKUM IpyruM ja? Kanaunatkuma aHanu3upa cuTyalyje,
JIMKOBE, pa3ao0sba, MpeJIOMHE MOMEHTE, Pa3MHIILJbakha U CBE OHO IITO YWHU CaJpKaj UCKYCTBA
*uBOTa kpo3 KymujeBy matpuily camopediekcuje o0jalimeHy y JeauMa BberoBe eKCIUTUIUTHE
MOETHUKE — €CejUMa O MHUCakY ayTO-TEKCTa.

ITero mornarsee, “Coetzee and his Selected Novels” (Kyuu u ;erosu nzadpanu poMaHu)
caJip>Ku J1Ba TJaBHA MOTIOTIIAaBJba O] KOJUX CBAKM CaJIP>KU jOII HEKOJIMKO MOTIOTIOTIaBsba. Y
MOTIIOTJIaBJbUMA KaHIUAATKN A ce 0aBU N3a0paHUM KYIM]jEBUM POMaHUMa, a y
MOTIOIIaBJbUMA, TI0J€IUHIM HapaTUBHUM HUBOMMA. Y MPBOM IMOTIOIIIAB/bY KaHAUIaTKUbA
roBopu o pomany Enuzabem Kocmeno. Ilpotaronucra pomana Enuzaber Kocreno
NIPEJCTaBJbEHA j€ Kao MUIIYEB armep-e20, MPOPOoK U “ckpoBuinTe” OBaj poMaH MPETCTaBIba
npeKkpeTHULy y pa3Bojy Kynujesor npunosenaukor riaca. Kynu ce, kako objammasa Mapuja
Mumuh, 3akiama u3a CBOT JIMKA, Y1431 Y IeTOBY CEHKY U MOBJIAYH CE U3 jaBHE apeHe Yy K0joj je
70 Taja “cam’” o0jalImkaBao CBOjy MPHUIOBENAUKY MO3UIH]Y. To cana 3a kera YHHH APYTH MUCaIl,
Emuza6er Kocteno. OBaj poman koju je o6jaBsbeH 2003. ronuHe o3HavaBa MpeacTaBbambe HOBOT
MUIIIYEBOT IJ1aca KOjU Ce JI0 OBOT TPEHYTKa Pa3BHjao KPO3 OJJHOC Ca CONICTBEHUM aBaTapoM y
JIeNTy, IOK je 071 OBOT pOMaHa M3MEIITeH Ha ayToHOMHHM JIuK, Ennzaber Kocrteno. OBaj
MOCTIyNaK npyxuo je Kyuujy-ayropy HOBU pOCTOp YHYTap MPUIIOBEAAYKOT YHUBEP3yMa Jelia
U KaHJUWAATKHIbA 0Baj IPOCTOP HCTpaxkyje Kpo3 poMane Enuzabem Kocmeno (2003) u Cnopu
yogek (2005). CBoje ananu3e Mapuja Mummh noTkpembyje npyxajyhu KOHTEKCT, KyITypHH,
HCTOPH]CKU U UCOJIONIKH KOju je fonpuHeo KyiujeBoj mpunoseaadkoj Tpanchopmaruju.
basehn ce nukom Enuzabetr Kocteno, koja je, kao u Kyiu, epyaura u nucar, KaHIUIaTKUbA

NpEeCTaBJba HU3 CTAaBOBA, TEOPUjCKUX paclpaBa U OTBOPEHOT MM UMIUIMLIUTHOT JHjajora
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m3melyy Enmmzaber Kocteno u nmucna “ckpuBeHor riaca”, camor Kymuja. Kannunatkuma ce
3aTuM 0aBM MOjeIMHOCTUMA — TaYyKaMa Cliajama U pa3/iBajama — y ogHocy Ha KyiujeB moctymak
CIPOJIEBEH Y paHHUjUM JIMYHUM IIpuyama. Mapuja Mumuh aHanu3upa JIMKOBE JieNa, lbUXOBY
“HNOCIYHIIHOCT” WK “HEMOCIYIIHOCT Y OJTHOCY Ha BbMXOBO MECTO Y JKUBOTY, UCKYCTBY U
cehamy — OCTYIaK KOjU CE€ Ha IM0jaBHOM HUBOY MaHU(DECTyje Kao OJCTYIamkhe WIN MPUKIIABAHEe
“namepama nucna”. KymujeB cCkpuBeHHU CTaB, IMIUTHIIMTHO NPUCYCcTBO n3a Emmzadet Kocteno
Koje je, Mel)yTM, OTBOPEHO Ha3HAUYEHO Ha pa3He HauMHE y TEKCTY Jiena, roBopu o Ky1ujesoj
MOJUTUYKO] MO3UIMjH OMMCAHO] KA0 “He-pUcycTBO’. JUCIOMPaHOCT MULIUbEHA, HIEja U
craBoBa Ha Emm3abet Kocteno, roBopu o KyIiujeBoj mo3unuju y 0THOCY Ha HCTOPH)CKH U
JPYIITBEHU TPEHYTaK y KOME je Taja kuBeo. [Iporaronucra-cyporar, Kako olemyje
KaHIUJIATKUEba, UTPa yJIOTY Y JaABHOM IIPOCTOPY, JOK MHUCAI] OCTaje CKPUBEH Y TAKO3BAHOM
“HeraTHBHOM IIPOCTOPY” TekcTa. Y cieneheM NOTHOrIaBiby KaHIUIaTKUba ce 0aBU pOMaHOM
Cnopu yosex y kKoMme je jenan ox qukoBa Takohe Enmmzader KocTeno — HaBoiHO ayTop poMaHa H
MOTITYHO JPYTayuju JIUK Y OJHOCY Ha MpeTXoaHu poMaH. Poman Cnopu yogex, jeAHOCTaBHOT
3aIuieTa, MPeTcTaBjba 3alpaBo HapaTUBHY apeHy y K0joj ce Oope pa3HH ayTOPCKU TTIaCOBU
nocTaBsbajyhu TeopHjcka MUTama 0 ayTOPCTBY, FPaHUIIaMa TEKCTa, MeTa(UKIINMj1, METaHApaIHjU
Y U3HAJ] CBera KOHCTPYKIU)U MHCLIA.

VY mectom neny “Conclusion” (3akspydyak) Mapuja Mummuh naje mperien TeopHjcKux
CTaBOBa, Ka0 U acrekara JUYHOCTH Nucla/ ayropa/ Hapartopa — [lona Majkna Kymuja.
KanaunaTkuma ce 3aTuM 3aprkaBa Ha HajBAXKHUJUM PE3yJITaTUMa CBOT UCTPAaXHBamba, HAKOH
KOJHX TIpeyiaXke Moryhe HaydHe TONprHOCE CBOT pajaa. Melyy nonpuHOoCHMa UCTHYE ITPUIIOTE 3a
pacnpaBy o Ky1ujeBom onycy Kao U 0 aKTyeTHOM KPUTHUKOM I0JbY ayTOPUKIIH]jE ca YBEK
OTBOPEHHUM IMUTakbUMa HCTUHUTOCTH, penpe3eHTanuje u pedepeHTHOCTH. Haj3an kaHauaaTkuma
HYJM CMEPHUIIE 32 JlaJhba UCTPAXKMBAKA Y OKBUPY KPUTHUYKOT TI0Jba JIMYHOT TeKcTa. Par ce
3aBpIIaBa nperyienom oudauorpaduje.

Crnenu 6uorpaduja gokTopanakume — Mapuje Mummuh, kao u Jlogammy.
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6. CIIMCAK HAYYHHUX PA/IOBA

Mapwuja, C. Mummh.,,DeLilov Bodi Artist, cmpt era — pohemwe ymeTHOCTH.” Peyu, ueconuc 3a je3ux,
Krvudceenocm u kyaimypy, XH, o6p. 12, 2019, ctp. 82-99. ISSN 1821-0686.

. “The Games We Play — Breaking the Bonds of Sisterhood in Cat’s Eye.” Anaru @unonroukoe
@axynmema, XXX , 6p. 2, 2018, ctp.111-123. ISSN 0522-8468.

7. 3AKJbYUIIM OAHOCHO PE3VJITATHU UCTPA’KMBAIbA

HakoH TemMeJbHOT HCTpakMBamka 001aCTH JTMYHOT TEKCTA, UISHTUTETA ITUCIA Y TEKCTY U
KOpelaiyje KOHCTPYHCAaHOT TEKCTYalTHOT UICHTUTETA ca JIMYHOIINY ayTopa U3BaH rPaHUIIA
TekcTa, Mapuja Mumuh Hanucana je JOKTOPCKH pajl KOjH j€ U3y3eTHO je T0OpO OpraHN30BaH,
aHATTMTHYKU OecrnpekopaH u cucreMaTtnuat. [lopen OprmkJBEUBO H3BEIEHOT aHATTUTUYKOT
MOCTYTIKA, PaJl C€ OJIUTMKYj€ KIbKEBHO-KPUTHUKOM U TEOPH]CKEOM yTeMmesbeHomhy. N360p
KOpITyca MpeCTaB/ha KPUTUYKHA KOMEHTAP O PEIEBAHTHOCTH TOjeIUHUX JIENa 3a CIUKY O
mnuHoM Tekcty L1 M. Kymmja. Haume, Boyhood, Youth, Summertime, Elizabeth Costello and
Slow Man” ([levawmeo, Mnaoocm, Jlemre doba, Enuzabem Kocmeno u Cnopu woex)
UIyCTPY]y, IpeMa KPUTUIKOM Cyy KaHIUIAaTKUbE, pa3BojHY JTHHU]Y KyiujeBor
ayTO(UKTHUBHOT MOCTYIKA. MeTOMO0JIOMIKU 00pasall ,,IaXJbUBOT YUTamka™ — TPaKemka OJroBOpa
U3 CaMOT TeKCTa KaHJAUIATKUbA j€ Ha TeMeJby TeKCTalTHE aHaTN3e CUCTEMAaTUYHO CTaBJbajia Ha
poOy HaBoje u3 KymujeBux eceja — \eroBe eKCIUMIUTHE nmoetruke. Kynujeroj epyaumnuju y
00JIaCTH KEbIKEBHE KPUTHKE, KYJATYPIIOTHjE M Pa3HUX 00JIACTH HayKa KaKO XyMaHUCTUIKUX
TaKo M MPUPOTHUX, KaHIUIATKUbA MTOKIakha JyKHY Maxkby, n3Boachu 3akmpydke o Kyiujesom
MOCTYNKY Y TeKCTy. Pa3Boj KymujeBor HapaTUBHOT MOCTYTKA OJ1 KOHCTPYHCAakha THYHOCTH,
,ucia“ odenexenor pazaum nmeHnma — [Jon, [1 M. K, Enuzaber Kocreno - ca centhy o
CBOIICTBEHO] AUCIIOIUPAHOCTH Y aympe-onorpaduju, 10 HECKTUBEHE H3MHEIITEHOCTH Y CEHKY
JMKa y kacHUjuM aenuma. [lapaneny usmely Kynuja y nenuma u Kymuja y ctBapaoctu
KaHUAATKUEbA TOCMaTpa Kpo3 MPU3MY IMOMEHYTHX IPOMEHA, ajli U KPO3 TOHEKal UMIUIAILIUTHH,
a MoHeKaJ1 0TBOpeHH aujanor Kymuja-nucna ca concTBeHnM cyporatiuma y nenmma. [lorpara 3a
HUJEHTUTETOM KPO3 MHCakE NMPEeICTaBIba KUItoOpaH GopMy 3a MojeIMHaYHE paclpaBe O

¢dbopmama notpare, autre-ouorpaduja, Teopujcka pazmaTpama y GUKTHBHO] GOpMHU KPO3 JHjasior
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JUKOBa-cyporaTa, (UKIIMOHAIN30BaHHU Ii1ac, kao JuK y pomany (Enuzaber Kocreno). Kynujery
MoTpary 3a coOOM Kpo3 Iucame KaHIUJaTKHba ocMaTpa Kpo3 TEKCTOBE, Ik Uy IIHPEM
KOHTEKCTY KYJIType U UAE0JIOTHja cpenHe Y kKojoj Kyl sxuBu y cBakoM o1 TekcToBa (JyxHa
Adpuka, Enriecka, Amepuka u Aycrpanmja).

Meropomomku okBUp KojuM npaTu KymujeB HapaTuBHU ocTynak Mapuja Mummh 3acHuBa
Ha CTyaujama u3 00JIacTH TICUXOJIOTH]j€, UCTOPH]E, TOCTKOJIOHH]ATHE TEOPH]€E, TOCTMOACPHHU3MA,
MOCTCTPYKTYPATU3Ma U APYTUX. Y U3rPaabi KPUTUIKOT MOJIeNa 3a aHnu3y Muiuh kopucTtu
baxTuHOBE cTaBOBE 0 UACHTUTETY, TeopHjy ['ajuarpu CruBak 0 MOTYMHECHUMA U
MTOCTKOJIOHU]aJTHOM UJeHTUTeTY Muminh KopucTy y onucy KyJITypHOT KOHTeKcTa y kome Kyt
cTBapa, yuema biejka Mopucona u Ceprka J[yOpoBCKKOT y Be3H ca Kilacu(hUKaIujoM CTUIIOBA
aytodukumje.

Jlucepranyja rnoxkasyje aa c€ MASHTUTETH ayTopa KOHBEHIIMOHAIHO carjieIaHu Kao
TpUNapTUTHA HApaTHBHA KOHCTPYKIIHja ayTop/mucary/Hapatop y KynujeBum tekctoBuma, O1io
1a je y muTamy (UKIFja WK ,,HaBoIHA  He-(DUKITH]a, AUCIIONUPAjy Ha YUTaB HU3 Cyporarta -
HOCHJIAIA PAa3HUX acleKara MUIIYeBor riiaca. McrpaxuBame je Takohe mokas3ano Ja y MUIIIeBo)j
MOTpa3y 3a UACHTUTETOM KpO3 MMUCamke, Kpo3 MPoIiec CTBapamba YUTaBOT HU3a (PUKTUBHUX
cyporara Kao Bep3Hja COIICTBEHOT ja, MUIT4YeBo Ouhe mpona3u kpo3 GUKTUBHY noTpary (y
TEKCTY) Kao CBOjJeBPCTaH OJpa3 MoTpare Kpo3 TeKCT WIH IpeMa TBPAbH KaHIUIaTKUIbE,
Kynujes aBatap y pomanuma, npema Tymauery Mapuje Mumnh ,,3aTBapa XepMeHEYyTHUKU
UKITYC TyMauyema cede... KOju ce MOXe YUTAaTH Kao (UKTUBHA ITpUYa 0 cBoM Ouhy Kpo3 Bpeme*.

Kpo3 ananu3y nojeAMHUX TEKCTOBA 0JJa0paHOT KOPITyca KaHIUIaTKHba OpUIIIJEUBOM
aHaJIM30M IIPOHAIa3M pacyTe TIacoBe MUCHA I YUTaB ocMaTpajyhu HapaTUBHU IIPOCTOP Y
LEJIMHY, PeuH, OIHOCce Mel)y IMKOBUMa, JTMKOBE U MMyKOTUHE Y TUCKYPCY. Y CBAKOM OJ1
cerMeHara Hapaluje Hajla3e ce eJIEeMEHTH KOHCTPYKIIMje MHUCLa WU BeroBor ,,ayxa‘“. Mumuh
Takohe yTBphyje n1a je u mopen pa3iIuKe y HApaTUBHOM IOCTYIKY Yy JAeIuMa He-(PpUKIIHje |
¢dukmmje (poMaHNMa) KOHCTPYUCAHH ayTOp MPUCYTaH, Y IPYroM Kao OTBOPEHO
(buKIIMOHANN30BaHM JIHK, 10K ce KyiujeB nujanor ca concrBeHnM 6uhuma y 06a cirydaja ofBuja
HecMeTaHo U HerpecTano. Enuzabet Kocreno, kao Kyiujes konera-uHTenekryana y oba
M0jaBJbHBaa, 0€3 0030pa Ha Pa3NIHKE y MOjeTNHUM POMaHUMa NIPEUCTINTY]j€ UHTEIEKTYaTHH,
aKaJeMCKHU M KpUTUYKU UHTerpuTeT camor Kyiuja, a ICTOBpEMEHO MPKOCH KAHPOBCKUM U

TEKCTYaJIHUM I'paHUIIaMa.
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8. OLHEHA HAYMHA ITPUKA3A PE3VJITATA UCTPAXXVMBABA

VY nokTopckoj muceptanuju ,,Personal Writing in the Works of John Michael Coetzee:
Boyhood, Youth, Summertime, Elizabeth Costello and Slow Man” (Jluuna npoza y oenuma [lona
Majxna Kyyuja: Jewawmeo, Mnaoocm, Jlemre 006a, Enuzabem Kocmeno u Spori covek) *
aHaJIM30M oJlabpaHor kKopiyca Boyhood ([leuawmso), Youth (Mnadocm), Summertime (3peno
0ooba), Elizabeth Costello (Enuzabem Kocmeno) Slow Man (Cnopu uosex) 3acHOBaHa je Ha
cTynujama ayroouorpaduje u ayroukimje 1 octTanux GopMH JUIHOT TEKCTA, Kao U
HACTyMjaMa KOHCTPYKIIMja HApATUBHUX UACHTUTETA YHYTAP TEKCTa YTEMEJHLCHUM Y
MOCTCTPYKTYPATUCTHUKO] TTpakcu. [IpOMUIIIIBEHHM U TEOPH)CKU YBPCTO YTEMEJHEHUM METOJIOM
aHanu3e Koju je Mapuja Murmuh npuMeHnsia y uCTpaXuBamy U U3paau TOKTOPCKE JUCEPTAIIH]e
KaHIUIATKUbA j€ U3BeNIa HU3 3aKJbydyaka Koje je MpuKa3aja y TeKCTY JOKTOPCKE IUcepTaluje u
M3JI0KHIIA JACHUM HAayYHHUM je3MKOM. MHUIIbEmha CMO 12 0Baj JOKTOPCKU Pajl MOKE 3HA4ajHO
JIONMUHETH pacnpaBama o KyiujeBoj 1MyHOj Ipo3H Koja IpeAcTaBiba 3HauajaH J1eo0 OIyca OBOT

nucuoa.

9. OLIEHA M3BEIITAJA O ITPOBEPU OPUTMHAJIHOCTHU JOKTOPCKE
JIMICEPTAIIMJE

Ha ocHoBy “IIpasunnuxka o nocmynky npoeepe OpUSUHATHOCIU —OOKMOPCKUX
Jucepmayuja koje ce bpane na Yuueepzumemy y beoepady” u Hana3a y U3BEIITajy U3 IporpaMa
,iThenticate*, Kojum je W3BpIIIeHA TTPOBEpa OPUTHHATHOCTHA JOKTOPCKE JAMCepTanuje: ,Personal
Writing in the Works of John Michael Coetzee: Boyhood, Youth, Summertime, Elizabeth
Costello and Slow Man” (Jluuna nposa y denuma Llona Majkna Kyyuja: /levawmeso, Mradocm,
Jlemrwe 0oba, Enuzabem Kocmeno u Cnopu uosex) ayropa mcp Mapuje Mummh, koHCTaTyjeMm
na yTBpheHo noayaapame TekcTa u3Hocu 5%.

OBaj cremeH moaydapHOCTH y ckimany je ca Ymanom 9. [llpasunnuxa. Ha ocHOBY
U3HETOT, a y CKiIaay ca craBoM 2 Ynana 8. ,, [Ipasuinuka o nocmynky npogepe opueuHaiHoCcmu
00KmMopcKux oucepmayuja Koje ce dopame Ha Yuueepsumemy y beoepady®, u3jaBibyjeM naa
W3BEIITaj yKa3dyje Ha OPUTHHAIHOCT JOKTOPCKE AHMCepTalrje, T€ C€ MPOIMHUCAHU IOCTYIaK

MpUIpeMe 3a IeHY 0JI0paHy MOX€E HaCTaBUTH.
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10. TIPE/JIOT

Ha ocHoBYy cBera nu3noxeHor, cMaTpamo 1a je Mapuja Mummmh o6paom Teme 1moJ; HacJIOBOM
wPersonal Writing in the Works of John Michael Coetzee: Boyhood, Youth, Summertime,
Elizabeth Costello and Slow Man” (J/luuna nposa y denuma [lona Majkna Kyyuja: /levawmeo,
Mnaoocm, Jlemmwe 0o6a, Enuzabem Kocmeno u Cnopu 4oéex) CauiHUIIa BPeTHO HAYYHO JIENI0
WCTPAKUBIITH U OITMCABIIN TEOPH)jCKU PEICBaHTHY TEMY, Kao 1 Ja he 0BO HAy4HO JeJI0 UMaTH
3HA4YajHO MECTO y CPICKOj aHmmcTHIM. CXOaHO ToMe TipeaiaxemMo HactaBHo-HayuyHOM Behy
dwunonomkor GpakyaTeTa 1a OBy JOKTOPCKY AUCEPTAIUjy MIPUXBATH, a KAaHAUJATKUELH 0100pH

IPUCTYI YCMEHO] 00paHu paja.

VY Beorpany, maj 2022.
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