YHUBEP3UTET Y BEOI'PALY — ®UJIOJIOIIKU ®AKVIITET

JIoKTOpCKe aKaJieMCKe CTyIuje

MN3BEIITAJ KOMUCHUJE 3A OIIEHY HAYYHE 3ACHOBAHOCTH
TEME JOKTOPCKE JUCEPTAIINJE

Kangunar

Mcp EBpen [doran

PagHu HACJIOB TeMe TOKTOPCKe TucCepTanmje

CITY, MEMORIES & NOSTALGIA: A COMPARATIVE IMAGE OF ISTANBUL IN THE
WRITINGS OF PAMUK, TANPINAR AND BEYATLI

I'PAZl, CERATBA 1 HOCTAJITUJA: YIIOPEIHA CJINKA UCTAHBVIJIA ¥V AEJIMMA
ITAMYKA, TAHIIMHAPA U BEJATJINJA

Ipenso:xkeHn MeHTOP

IIpo¢. np Mupjana Mapunkosuh

I HIOJAIIX O KOMUCHUJINA 3A OHEHY HAYYHE 3ACHOBAHOCTHU TEME

1.1. JATYM 1 OPTAH KOJU JE UMEHOBAO KOMUCHUJY

Onyxom 6p. 1352/1 nonerom mana 23. maja 2023. HactaBHO-Hay4HO Behe @mmonomkor ¢akynrera
VYuusep3urera y beorpamxy o6pa3oBaio je, y3 carlacHOCT MpeUIoKeHUX WiaHoBa, Komucujy 3a oneHy
Hay4YHE 3aCHOBAaHOCTH TeMe JOKTOpPCKe AucepTanuje fokTopanaa mcp Espen [loran noj HacinoBoM
“City, Memories & Nostalgia: A Comparative Image of Istanbul in the Writings of Pamuk, Tanpinar and
Beyatli”(,,['paz, cehama u HocTanruja: Ynopensa ciuka McranOyna y nennma [Tamyka, Tanmunapa u
bejarnuja”).

1.2. CACTAB KOMHUCHJE 3A OHEHY HAYYHE 3ACHOBAHOCTHU TEME




1. MTIPEACEJJHUK KOMUCHIJE
Wwme u npezume: Anpujana Mapueruh
3Bame: peJoBHU Ipodecop
VY:xa HaydHa oOnact: Hayka o KibWKeBHOCTH
Jatym u3bopa y 3Bame: 03.02.2016.
YcraHoBa Ha k0joj je 3anocneH: uionomku GpakynTeT

2. YJIAH KOMUCHUIJE
Nwme u npesume: Upena Konaj Puctanosuh
3Bame: NOLEHT
Vixa Haydna obrnact: Typkonoruja
Jatym u3bopa y 3Bame: 26.04.2022.
YcraHoBa Ha k0joj je 3anocneH: uionomku GpakynTeT

3. YWIAH KOMUCHIE
Nme u npesume: Jorana lllaspnh Patkosuh
3Bame: HAYYHU CapaJHUK
Vixa HayuHa obnact: Mcropuja
Hatym n3bopa y 3Bame: 28.02.2018.
YcranoBa Ha K0joj je 3anocieH: Vcropujcku nHCTUTYT, beorpan

4. YJIAH KOMUCHIE
Nme u mpeznme: Kinukunure ga 0ucTe moyesan yHOC TEKCTA.
3Bame: KinkanTe 1a OucTe moveIn YHOC TeKCTa.
VYixka HaydHa obnact: Kimknute 1a Oucrte movenn yHOC TeKCTa.
Hatym u3bopa y 3Bame: Kinknute j1a OucTe 1odesn yHOC TeKCTa.
YcraHoBa Ha K0joj je 3amocneH: Kinknure ga OucTe movenu yHoc TeKCTa.

5. YIAH KOMUCHIE
Nme u npezume: Kinukunure 1a 0ucTe moyesn yHOC TeKCTA.
3Bame: KinkauTe 2 OMcTe movenu yHOC TEKCTa.
VYixa HaydHa obnact: Kimknute j1a 6ucrte movenn yHOC TeKCTa.
Hatym u3bopa y 3Bame: Kinknute j1a OucTe 1odenn yHOC TeKCTa.
YcraHoBa Ha K0joj je 3amocneH: Kinknure a OucTe nmovenu yHoc TeKCTa.

1 OLIEHA TIOJIOBHOCTHU KAHJIMJATA 3A U3PATY TUCEPTALINJE

2.1. BUOT'PAOUNIJA KAHIUJATA

EBpen Jloran je pohena 1974. rogune y Ankapu. OCHOBHY IIKOJNY 3aBpuInia je y Ajauny, a
HIDKY Cpeliby IIKONY M TUMHa3Hjy y AHkapu. [umiomupana je exoHoMmujy Ha ExoHoMckoMm
tdakynrery Yuuep3utera y McranOymny 1997. ronune. M3mehy 1995. u 2014. paauna je y CroJbHO]
TproBuHu. Maructpupana je 2017. Ha ApxuTekToHCKOM ¢akynTeTy y beorpagy u3 obnactu
ypbanm3ma. McTte romwHe ymmcama je IOKTOPCKE CTyIHje, MOIyJd KyinTypa, Ha OHIOIOMIKOM
daxynrery y beorpany. ['0oBOopH eHIIeCKH je3UK, a CITy’KU CE€ UTAJTHjaHCKAM M CPIICKAM jE3HKOM.




2.2. BUBJIMOTPA®UJA KAHIUJATA

Dogan, E. (2017)IMPACTS OF REVITALIZATION OF A DETERIORATED CITY CENTER ON
LOCAL ECONOMIC DEVELOPMENT: AN EXPLORATORY STUDY IN PANCEVO — SERBIA. 10th
Study Day of INU. “Crisis and Rebirth of Cities”. Special Issue of Urbanistica Informazioni. Naples, 15
December 2017, (pp.510-514)

Dogan, E. & Dogan, E. (2018)  YENIDEN ISLEVLENDIRME YOLUYLA KULTUREL MIRASIN
KORUNMASI: BELGRAD VUK VE DOSITEJ MUZEST ORNEGI. Osmanli Miras1 Arastirmalar1 Dergisi
(OMAD). Cilt: 5, Sayi: 11. ISSN: (Online) 2148-5704 (Print). DOI Number: 10.17822/0omad.2018.90 (ss. 165-
174)

Dogan, E. & Dogan, E. & Maric, J. (2018) (Poster Contribution) BELGRAD’IN ENDUSTRI
MIRASI iZINDE: FOTOGRAFIK GORUNTU ARACILIGIYLA SEMIYOTIK (GOSTERGEBILIMSEL)
ARASTIRMA

TRACING INDUSTRIAL HERITAGE OF BELGRADE: A SEMIOTIC STUDY THROUGH
PHOTOGRAHIC IMAGERY

3rd INTERNATIONAL MEDITERRANEAN ART SYMPOSIUM “PROTECTION AND SURVIVAL OF
CULTURAL HERITAGE”, APRIL 24-25, 2018, AKDENIZ UNIVERSITY, FACULTY OF FINE ARTS,
ANTALYA

Dogan, E. (2018) LITERATURE AND MUSEUMS AS A MEDIUM FOR RESTORING CULTURAL
MEMORY: THE CASE OF ORHAN PAMUK’S MUSEUM OF INNOCENCE. ®unonomiku npernen XLV
2018 1. BIBLID: 0015-1807, 45 (2018), 1 (PP. 47-59)

Dogan, E. & Dogan, E. (2018)  Kent ve Anti-Gosteri: Istanbul’un Sine-Masal Imgeleri. Sinecine, 9(2),
111-130.

Dogan, E., Dogan, E. & Ajanovic, E. (2018). Memory, Space, Representation: Transforming Image Of
Kahvehanes And Kafanas In Leisure Consumption. In E. Dogan & 1. Sirkeci (Ed.s), Taste of City Food and
Place Marketing Conference 2018 Programme and Abstracts Book (24-25). London: TPL ISBN: 978-1-
910781-89-0

Dogan, E., Dogan, E. & Ajanovic, E. (2020) Kahvehanelerin Kent Be}legindeki Yeri: Istanbul’daki
Kahvehanelerin ve Belgrad’daki Kafanalarin Karsilagtirmali Analizi. Istanbul University Journal of

Sociology,
40 (1), 443-465.

III OONEHA NIOJOBHOCTHU NNPEVIO’)KEHOI' MEHTOPA

Nwme u npesume meHTOpa: Mupjana MapunkoBuh
3Bame: peJoBHU Mpodecop

Jatym u3bopa y 3Bame: 17.04.2019.

YcraHoBa Ha k0joj je 3anocneH: Ounonaomku GpakyaTeT
Vixa o0sacT Hay4HO-UCTpaXUBayKor pajaa: Typkonoruja

PanoBu MeHTOpa U3 yXKe HaydHe 00JacTH KOjoj MpHIMajia TeMa MpeaiokKeHe qucepTaiuje (HajMame
MEeT pajoBa):

| 1. | Nova turska knjizevnost, Beograd, Filoloski fakultet, 2017.




2. | Inobanuzayuja u mypcka krwudicesnocm, Kynrypa, beorpan 2013, 61-74.

3. | “Orhan Pamuk's Istanbul”, Journal of Literature and Art Studies, Volume 4, Number 10, October
2014, 802-809

4. | ,,Eseji Orhana Pamuka®, Anali Filoloskog fakulteta, 27, sv. 11, Beograd 2015, 39-55.

5. | ,,Jmages of Cultural Values in the Novel 4 Strangeness in My Mind by Orhan Pamuk*, Images
(V) — Images of (Cultural) Values. The Conference Proceedings, ed. Veronika Bernard, 167-174.
Peter Lang GmbH, Frankfurt, 2016.

IV OHEHA ITOAOBHOCTH NNPEJJIOKEHE TEME TUCEPTAIINJE

4.1. POPMYJIAIINJA HACJIOBA TEME

“City, Memories & Nostalgia: A Comparative Image of Istanbul in the Writings of
Pamuk, Tanpinar, and Beyatli” (,,['pax, cechama u Hoctanruja: Ynopeasa ciuka McranGymna y
nenmuma [lamyka, Tanmmaapa u bejatnmja™)

4.2. IPEJMET UCTPA’KUBAIbA

V naHammeM Op30M TeMITy BUCOKO INI00AIM30BAHOT CBETA CBE ACTIEKTE KUBOTA IC(HHUIIE
jemHa ped - mpomeHa. ['paioBu HeM30€KHO TOCTajy €0 TakBe poMeHe. OBa JOKTOpCKa TUcepTanyja
TEXH Ja UCTPAKU Ty IPOMEHY KPO3 aHAJH3Y KIbMKEBHUX TEKCTOBA KOjU ce (POKyCHpajy Ha CIIHKY
rpaja, Kao ¥ OHUX Y KOjHMa je Tpaj npoTaroHucTa. ¥ GoKycy Cy Jieia TPOjHIle MPOCIaBIbEHUX
Typckux mucana — Jaxje Kemana bejatnmja, Axmena Xamanja Tannunaapa u Opxana [lamyka, koju ce
CBH Ha cBOj HauMH OaBe VicranOynom. Crora je y mucamy Te3e HeONXo1aH KOMITapaTUBHH MPUCTYII.
Ca Tpojuia ayTopa NpBEHCTBEHO Cy MPETO3HAT/BHBA 110 CBOJUM CIIEKTAKyJapHUM CIHMKaMa
Hcrtanbymna 060jeHIM HOCTANTHjOM, & YECTO M METIaHXOJIN]jOM.

Jaxja Kemaun je ayTop koju y ecejuma u mecmama e o McranOynmy He caMo Kao O CIIEHCKOM
npocTopy, Beh Kao HajBUIIEM CTENeHY Typcke IuBmn3anyje. Jaxja Kema je Tonmko Bojeo
HcTanOyn 1 TONMHMKO ce MHTErprca0 y mhera Jia ra je je1aH Of lberOBUX CaBpEeMEHHKa MPO3Bao ,,0CMHUM
opexysbkoMm HctanOyna® (Ayvazoglu, 2008:15). Ilpema Jaxju Kemany, Uctanbyn je 6uo cnoj,
KBHHTECCHIIMja U IPOCTOP MaHU(ECTaI]je [elie TYpCKe UCTOpHje B Typcke reorpaduje. OH nume o
TpaHchopmanuju rpajga y Typcku McranOyi, moHekan pa3Muibajyhu 0 leroBoj apXuTeKkTypH, a
noHeka] o0janrmaBajyhi HacTaHaK M pa3Boj TYPCKHX JI€I0Ba rpajia v 3HaueHha Koja OHH HOCE.

C npyre cTpaHe, MO3HATE Cy 3ajeTHUYKE LIETHE IPaJOM Ha Koje Cy ouTa3iin AXxmer Xamau
TannuHap u Jaxja Keman bejatnu, unju je ytunaj BuaibuB y TaHOUHAPOBUM JeiumMa. TaHmuHAD y
CBHMM CBOjHM CIIMCHMA, N3y3€B MOE3Hje U HEKUX MpHYa, aHanu3upa (ase TypcKor ApyIITBa; UCIHTY]E,
NPEUCITUTYje UJIeje U YCIOBE U3 KOjHX je MPOUCTEKIIA JaHalIka Typcka U pacipasiba O lbuMa. Y CBUM
CBOjUM KIIDKEBHUM TEKCTOBUMA, OJI TIPBOT JI0 MOCTEIbET, TaHMHAp je Y TIPECeKy TpasioBa Tparao 3a
aymom Typcke, mornkie Ha OCMaHCKOM IAPCTBY M HETOBHM PYIIEBUHAMA, M PA3MHIILIBAO O
TIIaMypO3HUM T'paZioBUMa Oorare UCTOpHje, AyIIe U KapakTepa, rmpe cBera o McranOyny. Behuny
CBOjUX pOMaHa IpaJivo je Ha TeMama ,,KyJITypa-IpoMeHa-eCTeTUKa-HAIMOHAITHO cehame-moMupemne ca
nponuiomhy, cycpet u nomupeme” ca GokycoMm Ha rpaj (Samsakei, 2022).




Konauno, Opxan [lamyk npuzHaje Aa je OMo MHCIUPUCAH HAYMHOM Ha Koju cy Jaxja Keman n
Axwmer Xamau Bunenu VicranOyn. CIMYHO Kao U BEroBa JBa MPETXOIHUKA, OH OCIIMKAaBa Cjaj U
menanxonujy MeranOyna, Koju mpou3niiaze 13 KoJarca HapcTsa, HeoNpeaeJbeHOCTH u3Mely
CeKyJIapu3Ma M MOJUTHUYKOT HcliaMa, MOJepHOT u KoHBeHImoHamHoT. OpxaH [lamyk Baxw 3a ,,iucra
Hcranbymna“ 6ynyhu na cy meroBo memoapcko jaeno “MceranOyn. Ycnomene u rpan’, anmu u BehnHa
poMaHa panmoM cmemTenu y McranOyn. ['paz je mo meMy IilaBHU jyHAK, a JIMKOBH Cy JOHEKIIe
CpeICTBO MOMONy KOjer YnTasall carjieiapa rpaj pe Hero YHyTpallmhe CBETOBE JIMKOBA U 3aTO je
Hemoryhe paszasojutu muk u rpaxg (ITamyk, 2003).

V cBojum npukazuma Mcranbyna, Jaxja Keman n Tannuuap Tparajy 3a HaeaaTHUM IPOCTOPOM
¥ MHTETPUTETOM YHYTap OHOTA IITO je m3ry0ospeHo u Hectano. [locMatpajy rpax u3 naseune. Opxan
[Tamyk Kake 1a ¥ OH ca AUCTAHIIE TJea Ha IpaJl Kao IITO Cy TO YMHWIIA JIBA MUCIIA TIOJ YUjUM
yTHUIIajeM CTBapa U Jia Ha CONICTBEHH Irpaj rieaa ounma EBpomspana. Mako rpagom xoam kao
bewamunoB merau (u bejatnu u TannmuHap) ¥ yIpKoc MENaHXOIUjH (Aiiziin) KOjy My TIpUTIHCYje, OH
He JaMeHTupa Haj rpagoM. OH HACTOjH Jla TIOjMH IIITa je TO WITO Tra 3a Taj rpaj] Be3yje, ITa je TO MITO
rpaj YMHU TPAJOM, KOJIMKO Ce CIIMKA T'pajia 3aCHUBA Ha JOKHUBJHEHOM, IIPOYMTAHOM U Ca3HATOM, a
KOJINKO Ha BU3YEITHOM.

OCHOBHO IIHTamkE UCTPAKHUBAA j€:

IlTa je mojam rpaga y KibH>KE€BHUM TEKCTOBHMA?

Ocrana nurama:

* Koja je ynora KismKeBHUX TEKCTOBA Y pa3yMeBamy MPOMEHE TPAJICKOT Tiej3axKa?

* Kako kmmkeBHOCT 00e30el)yje oip>KuBOCT KoJeKTUBHOT cehama?

* Kako ki 1KeBHH TEKCTOBU pa30TKpUBaAjy npouece cehama jnkosa?

* Jla 11 ce KBbKEBHOCT MOYXKE NMPUXBATUTH Kao MEJH]j 3a IIPEHOLIeHhe ypOaHUX UCKycTaBa?

* Kako ce HocTanryja 1 MenaHxosyja npemMa npoluloCTH jeAHOT Ipajia U3pakaBajy y
KIbIDKEBHAM TEKCTOBHMA?

OBa nokTopcka qucepranuja Ouhe HanMcaHa HA EHIJIECKOM je3HMKY.

4.3. OCHOBHE XHMIIOTE3E

e ['pasoBu Urpajy BasKHY YJIOTY Y KEbHDKEBHUM TEKCTOBHMA Ka0 HHXOBH ITPOTAr OHUCTH.

e KmbmKeBHH TEKCTOBH MOTY OMTH e(pUKacaH MEINjyM 3a U3pa)kaBambe KyITypHHX,
APYIITBEHUX U ONUIIJBMBUX POMEHA y APYILITBY.

e Cchama 13 UCTOpPHjE IPEHOCE CE Y CATANIBOCT IyTEM JPYIITBEHUX, HOIUTHYKHX U BEPCKHX
noralaja U3 )KMBOTa KIGMKEBHUX JIMKOBA.

e lmmukanuja cehama ayTopa y BHIy HOCTAITHje M3a3UBa KOJIEKTHBHO cehame Koje yTuue Ha
YHUTAOIIE.



VY cBemly pesynTara aHalu3e, OBO HCTPAXHMBAKHE MMa 33 IMJb Ja MMOKaXe KAKO KHWKEBHH
TEKCTOBH MOTY Jla TIOCTaHy HOCHOLM ceharba 3a 4uTaole, HHAMKATOp APYIITBEHE TpaHCc(hopMaIyje Ha
pasMehu MpONUTOCTH W CaJalllhbOCTH M MaHU(ecTalyja HOCTAITHje 3a OHHM INTO je U3ryOJbeHO Yy

BpPEMEHY.

4.4. IN/b UCTPA’KUBAIBA U OYEKUBAHMU PE3YJITATHU

uss uctpaxuBama je KoMnapaTuBHa aHanu3a omyca Jaxje Kemana, Axmera Xamauja u
Opxana [lamyka y xojeM ce nojaBibyje MictanOym Ouiio y cBOjCTBY Kynuca, OMI0 Kao KEbHKEBHU
jyHak. Jlo caja ce oBakaB BUJI HCTpaKMBamha, KOjH UMa WHTEPAUCIUIDIMHAPHN KapaKkTep, HHje
MPUMEHHIBAO0, a IOTOTOBO HHUj€ YKIBYYHBAO YIOPEIHY CTYAH]Y JIeJia OBE TPOjHIE 3HAMEHUTHX
TYpPCKHUX THCana y KOHTEKCTY KIbIDKEBHHX CTyIWja ypOaHUTETa U KoJeKTHBHOT cehama. OHn
MOBE3Yjy TYPCKY MOJEpHY M IOCTMOJIEPHY U CBaKM Ha CBOj Ha4MH ocehajy rpaj Kao J1e0 JINYHOT, alii
M Kao He3a00MIa3HH YMHWIIAL KOJICKTHBHOT UICHTHTETA. 3ajeJHUUKH CaapiKaiall lHXOBHX
KBIKEBHUX TEKCTOBA YWHHM HOCTAJIMYaH OHOC IpeMa MpoIuIocTH, cehama Koja CBOjOM CHarom

00JIMKYjy OJTHOC ayTopa ImpemMa rpajy, KisHKeBHa KyJITypa Koja UM Jiaje yBHJIE Y leroBo Ouhe.

4.5. IINTAH PAJA U METOJIE HCTPA’KUBAIbA

OBo uctpakuBame he ycBOjUTH KOMIAPaTUBHU UCTPAXKUBAYKH MPUCTYI KPO3 aHAIU3Y Aejia TpU
HCTaKHyTa Typcka ayTopa, Jaxje Kemana bejatiuja, Axmera Xamauja Tannunapa n Opxana [lamyxa,
KaKo OU OCTBapuIIO LIMJBEBE UCTPAXKMBamba U 03a0aBUIIO C€ KOHIENITOM I'pajia y lbUXOBUM
KIIDKEBHAM TekcToBrMa. OCHOBHHU M3BOPH Cy MPO3HU M OETCKH panosu Jaxje Kemana, pomanu u
eceju Axmera Xamauja TannuHapa u eceju 1 pomanu Opxana [lamyka. YnopeaHom aHamu3om
Tparahe ce 3a JOIMPHUM TadKama OBE TPOjHIIE ayTOpa, Ka0 U FbHXOBUM OCOOCHHUM MPHUCTYIIHMA

HcranOyny kao KibM)KEBHOM jYHAKY.
[MpenmMuHapHa cTpyKTypa paza IJIaHWpaHa je Ha cienehn HauuH:

Hornaespe 1. YBoA y HCTPasKUBaK-€

1.1 Luse uctpaxuBama
1.2 3Ha4aj u JONMPUHOC NUCTPAKUBAHA
Horaasspe 2. MeTtonosoruja

2.1 Jlorvka ynopeaHux KiWKEBHUX UCTPaKUBamba
2.2 KynTypa 1 koMnapaTHUBHa KEHKEBHOCT
2.3 NHTepaucuMIUIMHAPHH aCcTIeKT YIOPEIHUX UCTPAKUBambha

Horaassbe 3. Teopujcku oKBHP



3.1 IIpenucuBame rpaga y KbbHKEBHOCTU
3.2 MoaepHu3aM NpOTUB TOCTMOIEPHU3MA
3.3 Cehame u KBHKEBHOCT
3.4 Hocranruja
Horaasspe 4. UcTaHOys y KIbHKEBOCTH TPOjUIle MHACANA

4.1 Jaxja Keman bejatin

4.2 Axmetr Xamau TannunHap

4.3 Opxan [Tamyx
Hornaespe S. luckycuja

5.1. CxBartame rpaja Kao NpoTaroHNCTe KibUKEBHUX TEKCTOBA
5.2 Cnwnunoctu u paznuke m3melhy bejatnuja, Tannunapa u [lamyka
5.3. Tpancdopmanumja Ucranbymna
5.3. KonuenT HOCTaNTHje
5.5 TlojaBa konekTHBHOT cehama
[oraassbe 6. 3akbyyak
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V 3AK/bYYAK O ONEHU HAYYHE 3ACHOBAHOCTHU TEME

VBunom y Omorpadujy u o6ubnuorpadujy Kommcuja xoHcTtaryje ma kanammatr mcp EBpen
JloraH ucIymaBa CBe yCIOBE 32 H3Paay TOKTOPCKE AMCEpTallHje.

Komucuja koncraryje na ap Mupjana MapunkoBuh wncnymaBa ycioBe mpenBuleHe
CrannapauMa 3a akpeauTalyjy CTYAMjCKUX Iporpama JOKTOPCKUX aKaJeMCKUX CTyAMja U carjiacaH
Jj€ Ja 3a IpeAsiokeHy TeMy Oyze MeHTop.

Ha ocHoBY cBera HaBeIGHOT O MMPEMETY, XUIIOTe3aMa, MOCTABJLCHIM LUJbEBIMA, METOY Pajia 1
OYeKHBaHHUM pe3ynraTuMma, Komucuja koHcraryje aa je npemnoxena tema “CITY, MEMORIES &
NOSTALGIA: A COMPARATIVE IMAGE OF ISTANBUL IN THE WRITINGS OF
PAMUK, TANPINAR AND BEYATLI” (,,'PAJl, CERAA 1 HOCTAJITUJA:
YIIOPEIHA CJIMKA UCTAHBVIJIA V JEJIMMA ITAMYKA, TAHIITMHAPA 1
BEJATIIMJA%) cBojom croxkenorihy, aktyenHomnrhy u 3HauajeM 3a Hay4Hy 00JIaCT K0joj MmpuIaaa
no100Ha 3a U3pasy TOKTOPCKE JHCepTalyje.

Komrucuja 3a oneHy Hay4dHe 3aCHOBAHOCTH TeMe IOKTOPCKe JucepTanuje npempiaxe HacraBHo-
HayuHoM Behy ®uionomikor dakynrera Yauep3utera y beorpaay 1a 1oHece ouTyKy 0 NIpHXBaTamby
no3utuBHOT M3Beritaja o onenn Hayute 3acaoBanoctu Teme “CITY, MEMORIES &
NOSTALGIA: A COMPARATIVE IMAGE OF ISTANBUL IN THE WRITINGS OF
PAMUK, TANPINAR AND BEYATLI” (,, ' PAl, CERABA U HOCTAJITUJA:
YIIOPEIHA CJIMKA UCTAHBVIJIA V JEJIMMA ITAMYKA, TAHIITMHAPA 1
BEJATIIMJA®), kojy je npemnoxuo kauauaar Espen [loran, 1a 3a MeHTOpa UMeHyje ap Mupjany
MapunkoBuh u 1a je, y ckiaay ca nponucuMa, ynytu Behy HayuHHX 06nacTu IpyHnITBEHO-
XyMaHHCTUYKHUX Hayka YHuBep3utera y beorpany Ha pazmarpame.

I[TOTIIMCH YIIAHOBA KOMUCHIE:

Inp Anpujana Mapdaetuh, pea. npod.
npencennuk Komucuje

np Wpena Konaj Pucranosuh, goneHT
yiran Komucuje

3.
np Josana llassuh PaTkoBuh, HayuHu capagHuk
yiran Komucuje

4.
Aap Knukuure Ja 6HCTC [IOYCJ/IN YHOC TCKCTA.
yinan Komucuje

5.
Aap Knukuure Ja 6HCTC [IOYCJIN YHOC TCKCTA.
yinan Komucuje







