N3b0PHOM BERY
OUJIOJIOIKOT ®AKVIITETA YHUBEP3UTETA V BEOI'PALY

IIpeomem: V3pemraj Komucuje 3a u300p jeTHOT TOIEHTA 32 YKy HayuyHy 00J1acT AHTJIMCTHKA,
npeaMeT AMeprudKa KibUKEBHOCT

Ha ocnoBy Omnyke M30opHor Beha @wuomomkor ¢akyiaTeTa YHHUBEp3UTETa Yy
beorpany 1786/1 (I'nachuk YHuuBep3urera y beorpany 0p. 237/22, 240/22 u 242/22) on 3.7.
2023. ronune obpazoBaHa je Komucuja 3a mucame W3BEIITaja O KaHAWJIATHMa KOJU Cy Ce
JaBWJIM Ha KOHKYPC 3a U300p JOIEHTA 32 YKy Hay4YHy 00J1acT AHIIIMCTHKA, IPeAMET AMepruiKa
KIMKEBHOCT, 00jaBJbeH y JiMcTy Haruonanne ciry:xOe 3a 3amonubaBame ,,IlocimoBu”, Op.
1051-1052 ox 2. 8. 2023. ronune. Y Komucujy cy umenoBanu: ap Pagojka Bykuesuh, penoBan
npodecop Puosomkor pakynrera Yausep3urera y beorpany (mpeaceaHuk KOMHCH]jE), Ip
Anekcannpa JoBanoBuh, penoBHu mnpodecop Dumonomkor Qaxynrera YHUBEp3UTETA Y
beorpany, u np Bnagucnasa ['opauh Ilerkosuh, penosuu npodecop @unozodcekor pakynrera
VYuusepsutera y HoBom Cany. Yact Ham je na M36opuom Behy nognecemo cnenehu

N3BEIITAJ

Kommcuja 3a mpumpemy wu3Bjemraja 3a u300p JOLEHTAa 3a YXy HaydHy oOjact
AHrnmuctuka, npeamMer AMepuyKa KibHKEBHOCT, IPUMUIIA je MaTepujal KojUu cy Ipezana /Ba
KaHJ#1aTa:

1. np Anekcannpa Bykoruh

2. np JoBana CpehkoBuh

| - HOJAII O KAHINJTATHUMA

1. Ip Anexkcanapa Bykoruh

Hp Aunexcanapa Bykoruh mnoanmjena je, y3 IlpujaBy Ha KOHKypc, crnenehy
JOKyMEHTaLH]jy:

1. buorpadujy ca 6ubnuorpadujom

2. OBgjepeHy (HOTOKOIHU]y TUILIOME O 3aBPLUICHUM OCHOBHHM CTy/AHjaMa

3. OBjepeHy (OTOKOIHUjJy HAWIUIOME O CTE€YEHOM cTemneHy JlokTop Hayka —
¢buoI01IIKEe HAyKe

4. W3Box n3 MaTUYHE KEBUTE POhEeHUX

S. VYBjepeme 0 IpKaB/baHCTBY

6. W3jaBy 0 U3BOPHOCTH

7. doTokonMje HaAyYHUX PaJoBa

8. Hayuny monorpadujy Jou /e/luno u noemuxa ucmopuje (A. Bykoruh, Hou
Can: Akagemcka kmura, 2018)

9. O6jaBspeHe MpUKa3e MPUIIOKEHEe MOHOTpadcke cTyamje

10. Temarckn 300pHUK Jla OawmuHumMO 6e4HOCM C8EKOMUKY: ) CHOMEH



npogecopuma  krudxiceenocmu Kamedpe 3a anenucmuxy @unonowkoe
Gaxyrimema y Beoepady (yp. JoBanosuh A., M. Ciipemuh Konuap, C. Mamypa,
A. Bykoruh, beorpaa: ®unonomku ¢akynrer YHuBepsutera y beorpany,

2019)

11. Caxerke roctyjyhux npenaBama Ha YHuBep3uTeTy Mumiicekc y JIoHToHY

12. AHKEeTe O BpEIHOBamY IEIAronIKOT paja HacTaBHHKA Ha DOUIIOIONIKOM
(dakynrery

Y nokymeHTauju kojy je np Asnekcanapa Bykoruh mpuiioxkuna HaBone ce cienachu
MO/TIaIIN

buorpagmuja

Hp Anekcangpa Bykxoruh (pol). Mapuh) je mouent na Karenpu 3a aHIIHMCTHUKY
dunonomkor ¢axkynrera YHuBep3utera y beorpamy. Pohena je 1. aBrycra 1984. ronune y
beorpany, raje je 3aBpmmia ocHOBHY mikoiy u Jlecery rumuasujy. Y jyny 2003. rogune
ynucana je ['pymy 3a EHIVIECKH je3UK W KHIbMDKEBHOCT Ha DuiionomkoMm QaxkyiaTery
VYuuep3urera y beorpany m numnoMmupana yeTHpH roauHe KacHHje, y centeMoOpy 2007. ca
MpoCcjedHoM oIfjeHoM 9,26 y Toky ctyauja. [lomTo je OCHOBHE CTynWje 3aBpIIvia TpHje
npumjere bonomcke aexnapanuje, creuenu VII-1 crenen ctpydyHe cnpeMe u3jeHAYEH je ca
auruioMoM Mactepa. JlokTopcky aucepranujy ,Mctopuja u ¢uknuja y pomanuma JloHa
HeJluna® ogOpanuna je 8. jyna 2016. roguse mpej KOMUCHJOM y cacTaBy: mpod. np 3opaH
[Taynosuh (menrtop), nmpod. np Panojka Bykuesuh, mpod. ap Anexcanapa B. JoBanosuh u
npod. ap Bnanucnasa I'opauh IletkoBuh. Aytop je HayuHe monorpaduje Jowu /e/luno u
noemuxka ucmopuje (Axagemcka kmwura, 2018) u KoypemHUK TemaTcKor 300pHHKa /la
OQUIMUHUMO BEYHOCM CBEKONUKY: Y ChoMeH npoghecopuma Krudicesnocmu Kameope 3a
anenucmuxy @unonowroe gpaxyrmema y beoepady (2018).

On oktoOpa 2007. roJjiHe aHra)KOBaHa je y HaCTaBU Ka0 XOHOPAPHH CapaHUK U TOTOM
kao goktopann Ha Opjcexy 3a aHrmmcTHKy @Puionomkor Qakyirera YHHBEpP3UTETa Yy
beorpany, a o oktoOpa 2014. je Oupana y cieneha capaHudKa 1 HACTAaBHUYKA 3Baba 3a YKy
Hay4Hy o0jacT AHrimucTuka: Jiektop /mpeamer CaBpemenu enriiecku je3uk (2014), moueHT
/mpenmer Amepruka KisrkeBHOCT (2018). V craTycy XOHOpapHOT capajiHUKa, JOKTOpaH/a-
capaJiHUKa W Yy 3Bamy JIeKTopa OWia je aHra)koBaHa y HACTAaBU HA M3BOlEHY aCUCTEHTCKUX
Bje)xkOM Ha mpeaMeruma EHrnecka kmmkeBHOCT: crienujanau kype — lexkcrmp (2007/2008,
3umcku cemectap 2008/2009), Amepuuka kimkeBHOCT 2 (2012/2013), 3atum npenaBama u
BjokOM (3amjeHa) Ha mpeaMery AMepHuKa IOCTMOJepHa KibmkeBHOcT (2016/2017).
HcroBpemeHo ca aHTa)KMaHOM Ha BjexOama U3 KEHKEBHOCTH, 01 okToOpa 2007. rogune 10
n3bopa y 3Bame JIOIIGHTAa H3BOJAMIA j€ U JIGKTOpCKe BjexOe U3 je3uka Ha MpeaMeTuMa
CaBpemeHH eHIJIecKH je3nk kao n3dopuu npeamet — I[11, I12, T13 u 14 u CaBpeMeHu eHTIIeCKH
jesuk I'5 u I'6. O n30opa y HaCTaBHUYKO 3Bamb€ J0 JaHAC, JPXKU HACTaBy Ha MpeAMETUMA U3
o0acTy aHTTI0OQOHE KEbWKEBHOCTH, Ha || roMMHN OCHOBHUX CTy/lMja aHTJIMCTUKE U HAa MacTep
crynujama (Enrmecka xmmkeBHOCT 3 1 4 — BjexxOe; Mpcka mpo3a XX Beka Ha €HITIECKOM
J€3UKy — MpeiaBama U Bjex0e).

VY nepuony ox akagemcke 2008/2009. no 2013/2014. rogune Ouna je 3amocieHa y
3Baby TmpenaBada Ha @Dakyntery WHGOPMAIMOHMX  TEXHOJIOTHja  YHUBEpP3HUTETA
Mertpomnonutan y beorpany, raje je u3Boauia HacTaBy Ha mpeameruma Enriecku jesuk 1,
Enrnecku jesuk 2, EHrnecku 3a uHgopmairione TexHosoruje u Exrnecku 3a auzajuepe. Y Tom
MepUOJly YUEeCTBOBAJA j€ Y OCMUIIIbaBaby KypceBa U U3BOhemY HacTaBe MPEeKO MHTEPHETA 3a
HaBeJICHE MPEeIMETe y CKIIOIY CTyIMja Ha JaJbUHY.



Toxom mapTta 2018. GopaBuia je Ha YHuBep3uTeTy Muicekc y JIOHIIOHY Y CBOJCTBY
roctyjyher npenaBaua y okBupy mnporpama Erasmus +.

VY centemOpy 2018. GopaBuna je Ha YuuBep3utery QPopaam y Ibyjopky pamm
NpUKyIUbamka Tpale 3a HOBM mpeaMmeT Ha mactep cryadjama, Mpcka mpo3a XX Beka Ha
€HIJIECKOM jEe3UKY.

YuectBoBana je y paay tpu npojekra: TEMPUS FUSE, uuju je uuss 6uno yHanpeheme
WHTEpHALMOHANIM3alM]je Y 00JIacTH HayKe ¥ MOOMIIHOCTH Ha BUCOKOIIKOJICKHUM yCTaHOBama y
CpOuju, a koju je crpoBeneH y3 noapiuky Esporicke yuuje (2015-2018), 3atum JKanposcka
VKpUmara  Cpucke U aH2lO0Q)OHe — KRUNCeBHOCMU.  NpegoOHa  peyenyuja U
Kudicesnomeopujcka unmepnpemayuja, (Matuna Cprcka, 2013-2016), u Teaching English
Workshops: Following the Trail of American Culture (®umonomku ¢akynreT YHUBEpP3UTETA
y beorpany, Llentap 3a cramHo oOpa3oBame U eBanyanujy Dumonomkor ¢dakynrera,
Awmbacana CAJl, 2022).

On nmenem6pa 2022. mornpezacjenuuna je CpricKor yapyXema 3a aMepuuKke CTYIH]je
(Serbian Association for American Studies).

UnaH je Hay4yHO-CTpy4YHHX acouujaimja Serbian Association for American Studies u
Serbian Association for Canadian Studies.

Peniensent je moHorpadcke crynuje, TeMaTckor 300pHUKAa W Beher Opoja HAyIHHX
panoBa 3a nomahe u mehyHapoaHe TemaTcke 300pHUKE M HayudHe dacomuce (ykJbydyjyhu
qaconuce Krudcesna ucmopuja, 360pHux mamuye cpncke 3a KrUMICesHOCm U je3uk, Ananu
Qunonowroe gpaxyrimema, Belgrade BELLS, Philologia, Folia Linguistica, Peuu, JKusu jezuyu,
Hanumncecm, I'oouwmwax @unosogckoe paxyimema y Hosom Caoy).

Opn n3bopa y HaCTAaBHUYKO 3Bambe¢ yUECTBOBANA j€ y OpraHu3aluju apuje MehynapoaHe
koH(pepenmje Ha DuinonomkoM ¢akynrery y beorpamny, The Fifth Biennial John Updike
Society Conference (2018) u 1st International Conference of the Department of Serbian
Literature with South Slavic Literatures and the English Department Literary and Cultural
Interconnections between Serbian and Anglophone Literature (2021) u okpyrior crona
Krouorcesnocm mooepnusma 1922-2022 (2022). Kao unan HaydHOT 0,100pa y4ecTBOBajaA je y
pany mecre mehynapoane koHdpepenuuje Karenpe 3a anrnuctuxky dumnonomkor ¢akyirera
Yuusepsutera y beorpany, mosomom 90 rogauna pana Katenpe — Belgrade English Language
and Literature Studies 90 (2019).

VYyectBoBana je Ha Behem Opojy nomahux wu wmehyHapogHux koHbepeHIHja,
ykibyuyjyhu nHayunu ckyn Don DeLillo: ‘Fiction Rescues History’, na Yumuepsutery
Copo6ona u ITapuz {uapo (2016) u EBAAS 2018 (32nd European Association for American
Studies and 63rd British Association for American Studies Conference) na KpasbeBom koseny
y JIonoHy, raje je Ouia yuyecHuIla maHes JUCKyCH]e.

MeHTOp je nBHUje TOKTOPCKE AMCEpTaIfje U JIeBET MacTep pajoBa oJ0pamEeHUX Ha
®unonomkom dakynrery YHuBepsurera y beorpany. [Topen Tora, Ouia je uiaH KOMUCH]ja
3a MperJiel, OLjeHy M OJ0paHy HEKOJIMKO JOKTOPCKHX Aucepranuja Ha DHIOIOLIKOM
daxynrery YauBep3utera y beorpany u ®umnozodckom dakynrery y HoBom Cany, xao u
BUIIIE JIECETHHA MacTep pasoBa oa0pameHux Ha Ounonomkom dakynrery y beorpany.

On n3bopa y HACTAaBHUYKO 3Bamke, y JBa HaBpaTa aKTHBHO j€ yYECTBOBAJIA Y Pay
oprana u tujena @unonomkor dakynrera. Y nepuomy oj jyHa 1o oktobpa 2018. roaune
obaBJpana je GyHKIH]y B.1. 3aMeHuIle ynpaBHuKa Karenpe 3a anrnuctuky Ha OuiionomkoM
¢dakynrery YuuBep3urera y beorpamy, a toxom 2021. u 2022. rogunHe Ouna je uiaH
Koopaunarmone pagne rpyne 3a akpeauTalidjy OCHOBHHUX, MacTep M JOKTOPCKHUX CTYJIH]a.
buna je nmpencjeHUK KOMUCH])€ 3a U3pay TECTOBA 3a EHIJIECKH J€3UK Ha MPUJEMHOM HCIIUTY
y Tpu ynucHa poka 2021. ronune.

buna je unman kommcHje 3a OLjeHy M OA0paHy HAay4yHUX pajoBa Ha JP>KaBHOM
TaKMUYEHYy W3 CHIJIECKOT je3WKa 3a MIIaJe TaJleHTe y PermoHasHOM IEHTpY 3a Miaje



tanente ,,Mwuxajno [Tynun* y [TanueBy (2022).
AyTopKa je TecToBa 3a TpaJICKO/OKPYKHO M penyOInyKo TakMuyeme u3 Exrneckor
je3uka 3a yuenuke |V paspena cpenmux mkosna 3a 2018. roguny.

bu6auorpaduja m apyru nmomamu o 3Hayaja 3a HAYYHH, HACTABHHU M
CTPYYHH paJl HAKOH NMPBOI H300pa y 3Bame aomenra (6.2.2018.)

bubauorpadmuja
IHoruaB/be y ncTtaknyToj MoHOorpaguju mel)ynapoasor 3Hauaja

Vukoti¢, Aleksandra. John Updike’s Terrorist and the Politics of Hygiene. Updike & Politics:
New Considerations (Ed. M. Shipe and S. Dill). Lanham / Boulder /New York/ London:
Lexington Books. 2019, 179-200. ISBN: 978-1-4985-7560-7 [M13]

(Pax mpencrasiba mpepalieHy U JAOMYHEHY BEp3Ujy CAONIITEHa Ha Mel)yHapOaHOM HAy9IHOM
ckyny The Fifth Biennial John Updike Society Conference, oapsxanor Ha ®uiomomKomMm
dakynrery YHuBepsurera y beorpany jyna 2018. rogune.)

Monorpaguja HAUMOHAJIHOT 3HAaYaja

Bykortuh, Anekcanapa. [Jon /[eJluno u noemuxa ucmopuje, Hopu Can, AxagemMcka Kibura,
2018, 280 ctp. UDC 821.11(73)-31.09 DeLillo D. ISBN 978-86-6263-225-8 [M42]

(Penenszentu: npod. np Pamojka BykueBuh, npod. ap Bnaaucnasa ['opauh [letkoBuh, mpod.
np 3opan [Taynosuh. Monorpaduja nmpencrabiba nmpepal)eHy Bep3ujy TOKTOPCKE JUCEPTAIIH]e
onbpameHe Ha DunosnomkoM dakyrery jyna 2016. roguse.)

O0jaBJbeHU NPHUKA3U KIHUTE!

Bykuesuh, Panojka. ,,Anexcanapa Bykotuh u [le/lwnoBa mourpaBama ca HCTOpHjOM®,
360pnux Mamuye cpncke 3a krwudicesnocm u jesux, yp. Joan [lenuh (kmura 68, cBecka
3). Hou Can: Martwua cpricka, 2020, 1005-1008. ISSN 0543-1220 | UDC 82(05); UDC
821.111(73)-31.09 DeLillo D.(049.32)

Marnypa, Ceprej, ,,On noa3emsba UCTOpU]jE 10 KOCMUYKE TpaHCeHAeHIje", Tpae — Yaconuc
3a KrudtcesHocm, ymemuocm u Kynmypy, yp. bpanucnas 3y6osuh (ronuna XVI
kura X VIII ceecka LXIII/LXIV). Bpoac: Hapogna bubnuoreka ,,/lanmio Kum®,
2020, 147-151. ISSN 1451-9437; UDC 82(05) YU

Pan y yaconucy mel)ynapoanor 3nauaja

Bykotuh, Anekcanapa. Tajae yBehama: TexHonoruja u umarusanuja y neny Jlouna JleJluna u
Muxenanhena Aaronnonuja, Hacnehe, bp. 53, 2022, 247-265. ISSN: 1820-1768
UDC: 821.111(73)-31.09 DeL.illo D. 821.131.1-293.7.09 Antonioni M. [M23]

Kondali, Ksenija & Aleksandra VVukoti¢, Way beyond-the-pale: Ana Burns’ Milkman as a
gendered trauma narrative. Knjizevna istorija, Vol. 54, No. 178, 2022, 275-296. ISSN
0350-6428 UDC 821.111(417).09-3 bepuc A.



https://doi.org/10.18485/kis.2022.54.178.13 [M23]
Pajx y BpXyHCKOM 4aconucy HAMOHAJIHOT 3Ha4Yaja

Vukoti¢, Aleksandra. The Value of Innocence in Toni Morrison’s God Help the Child.
Belgrade English Language and Literature Studies, 13(1), 2021, 285-303. ISSN: 1821-
3138 UDC: 821.111(73).09-31; https://doi.org/10.18485/bells.2021.13.13
[M51]

Ypel)nBa}be TEMATCKOr 360p}mlca BoJeher HAIMOHAJIHOT 3Haqaja

Jovanovi¢ A., M. Spremi¢ Koncar, S. Macura, A. Vukoti¢ (ur.). Da bastinimo vecnost
svekoliku: u spomen profesorima knjizevnosti Katedre za anglistiku Filoloskog
fakulteta u Beogradu. Beograd: Filoloski fakultet Univerziteta u Beogradu, 2019.
ISBN 978-86-6153-551-2  [M48]

Caonureme ca Me)yHAPOIHOT CKYNIA IITAMIAHO Y LeJIHHH

Vukoti¢, Aleksandra. On Mothers and Daughters: A Comparative Reading of Jelena Lengold’s
Baltimore and Sylvia Plath’s The Bell Jar. Knjizevne i kulturne interferencije izmedu
knjizevnosti na srpskom i na engleskom jeziku/ Literary and Cultural Interconnections
between Serbian and Anglophone Literature, Filoloski fakultet Univerziteta u
Beogradu, 2022, 605-618. ISBN 978-86-6153-703-5; UDC 821.111(73).09 Plath S.
821.163.41.09 Lengold J. 82.09 https://doi.org/10.18485/srp_eng.2022.1.ch39 [M33]

Caomnureme ca HAYYHOT CKyna Mel)yHapoIHOr 3Ha4yaja IITAMIAHO Y U3BOLY

Vukoti¢, Aleksandra. “Nothing Too American, or Too Irish: Identity, Clothing and Fashion in
Colm Toibin’s Brooklyn, Transnationality of American Literature and American
English: Book of Abstracts, April 2020. (ed. Aleksandra Izgarjan, Dubravka Duri¢,
Sabina Halupka-Resetar), p. 42. ISBN 978-86-6065-631-7 [M34]

Caonureme ca HAy4YHOI CKYIIa HAIIMOHAJHOT 3HA4Yaja IITAMIAHO Y U3BOAY

Vukoti¢ Aleksandra, “Stropostavanje kuc¢i Imelde O’Rajli i poetika doma u irskoj prozi
dvadesetog veka”, Filoloski vidici 2: knjiga sazetaka (ur. M. Nikoli¢, T. Parezanovic),
maj 2022. Fakultet za strane jezike (Alfa BK Univerzitet, Beograd), str 10-11. ISBN
978-86-6461-053-7 [M64]

Ocrana caonumrema ca HAy4YHUX CKYNoBa Mel)yHapoaHor 3Hayaja

1. “The Fearscape of Belfast in Anna Burns’s Milkman”, 32nd Conference on British and
American Studies, Zapadni univerzitet u TemiSvaru, Rumunija, maj 2023. (y
koaytopcTBy ca Kcenujom Kongann).

2. “Dismantling The Chair: Breaking Leadership Stereotypes through Irony and Satire”,
Breaking stereotypes in American Popular Culture: Book of Abstracts, September
2022. Filozofski fakultet Univerziteta u Osijeku, Hrvatsko drustvo za americke studije,
septembar 2022.


https://doi.org/10.18485/srp_eng.2022.1.ch39

3. “Jelena Lengold’s Transatlantic Dialogue with Sylvia Plath: A Comparative Reading
of Baltimore and The Bell Jar,” Literary and Cultural Interconnections between
Serbian and Anglophone Literature, Filoloski fakultet Univerziteta u Beogradu,
oktobar 2021.

4. “From a clean-scrubbed assembly to filthy infidels : The hygienic discourse in John
Updike’s Terrorist”, The Fifth Biennial John Updike Society Conference, Filoloski
fakultet Univerziteta u Beogradu, jun 2018.

5. “Need for some genuine stimulation” : Revolutionary Vibes Across Genre Borders
(Revolutionary Vibes and Film), EBAAS 2018 (32nd European Association for
American Studies and 63rd British Association for American Studies Conference),
King’s College, London, April 2018. (manen mguckycuja ca Pamojkom BykueBuh u
Anekcanapom B. JoBanosuh)

HeKaTeFOPI/I3OBaHH paaoBu

Bykortuh, Anekcannpa. Angajk moHoBo y beorpany: Ilera 6ujenanna kondepennuja Jpymrsa
Llon Annajk. 360puux Mamuye cpncke 3a krudicegnocm u jesux (Kwura 66, cBecka 3,
2018). ¥p. J. demuh. Hou Can, Maruna cprcka, ctp. 1050-1053. ISSN 0543-1220;
UDC 821.111 Updike J:061(082)(049.32)

Apyro

1. TIpucyctBO cemmuapy The Irish Women Writers Symposium 2018 : Teaching
Edgeworth — Edgeworth Teaching, xoju je oapkan 18. centembpa 2018. Ha
VYuusepsurery @opnam y Bbyjopky, y opranuzanuju @opaamonor LlenTtpa 3a upcke
cTyauje u JlpymTsa 3a n3yuyaBamkbe pOMaHTHUAPCKE TPaIuLHje.

2. TlpucyctBo cemunapy The Irish Women Writers Symposium 2020 : Irish Women and
Film, xoju je onpxkan 24. centemOpa 2020. y opranusanuju LleHTpa 3a upcke cryauje
VYuusep3urera ®opaam y byjopky. (online)

I'octyjyha npenaBama

VY nepuony on 12-16.3.2018. 6opaBuina je Ha YHuBep3utety Musiceke y Jlonaony, rauje je y
CBOjCTBY rocTyjyher mpenaBada ofpraia YeTUPH MpeaBamba y OKBUPY Iporpama
MOOWJIHOCTH HacTaBHHMKA Erasmus +. Teme npenaBama Oue cy:

1. Metafiction in Postmodern American Literature and Popular Culture

2. Intertextuality in Jeanette Winterson's The Gap of Time

3. Negotiating the Technological Sublime: DeLillo's and Antonioni's Murder Mysteries
4. “Whoever controls your eyeballs runs the world* : A 'Paranoid' Reading of Media.

HacraBuu pajg

VY dopManHuM aHKeTHpamHMa CTy/eHaTa Koje je crpoBoAuo PUIIONOMKN (aKyITeT
BY nHa ocHoBy IlpaBuiHNKa O CTYyJEHTCKOM BpEIHOBamY IEIArollKOr paja HAaCTABHHUKA W



capaJHUKa I[jeJIOKyIIaH Jocagammy pax ap A. Bykoruh BHCOKO je omjemeH (cpeama oljeHa
4,95).

Oxkrto6pa 2018. roguHe yBena je HOBH, NMPETXOTHO aKPEIWTOBAHW aJIM HEAKTHBAH
npeamer Mpcka mpos3a JBajieceTor BeKa Ha EHIJIECKOM je3UMKY Ha JHMIIOMCKE aKaJeMCKe
crynuje Katenpe 3a aHMIMCTHKY, KOjH O] Tajla PEJOBHO JApKU (3UMCKH cemecrtap, 4 yaca
npeaBama HeIeJbHO).

Ha npyroj ronuHn OCHOBHHMX CTyIHja Ip>KH BexkOama u3 npeamera Exrnecku je3uk 3
1 4 (3UMCKHY U JhETHHU CeMecTap, YSTHPHU Jaca BjerkOama HEJeIHHO).

MenTopcku paj

MeHTOPCTBa OﬂﬁpafbeHI/IX AOKTOPCKHUX meepTalmja:

1. Muxajno Tommmh, ,,ITonmynapHa KynTypa Kao OKBUp IPUIIOBEaha y pOMaHuMa Y 3HaKy
He3akonumo pohenux, Jlonuma w [Ihnun Bnanumupa HabGokoBa®™. YHuBep3uTeT y
beorpany, ®unonomku dakynrer. Jlokropar je ondopamen 24.9.2020.

2. Munan Mapkosuh, ,,Paca, momuTuka u momyiapHa KyiaTypa y TOe3Hju XapieMcCKe
penecance”, YauBep3utet y beorpany, @unonomku dakynrer. JJokTopar je ondpamex
14.9.2021.

MeHTOpCcTBa 0100pEHUX TOKTOPCKUX THCEPTALMja:

1. Enura Bparanosuh, ,,KoHCTpyKIHja >keHCKOT maeHTHTETa y npo3u Torum Mopucon®,
Yuusep3utet y beorpany, @unonouku dakynrer. Tema je npujaBbena 7.9.2021.

2. Anexcanzapa Kactpartosuh, ,,Tpayma, cehame u Hapanuja y pomanuma Cryukurbuna
npuua, Cnenu youya, Mauje oxo u Anujac I pejc Mapraper ATBya” YHUBEP3UTET Y
beorpany, ®unonomku dakynrer. Tema je npujaBbena 26.3.2019.

MenTopcTBa 010pambeHNX MacTep pajoBa:

1. Kristina Cuviza, “Coping with childhood trauma in Emily Bront&’s Wuthering Heights”,
Univerzitet u Beogradu, Filoloski fakultet. Datum odbrane: 30.9.2022.

2. Magdalena TeSanovi¢, “Trauma in Tennessee Williams’s Cat on a Hot Tin Roof”,
Univerzitet u Beogradu, Filoloski fakultet. Datum odbrane: 27.9. 2022.

3. Aleksandra Markovi¢, “Language and Power in Margaret Atwood’s Handmaid’s Tale and
George Orvell’s 1984, Univerzitet u Beogradu, Filoloski fakultet. Datum odbrane:
30.9.2021.

4. Milica Zivani¢, “Identity Perspectives in Colm Toibin’s Brooklyn”, Univerzitet u
Beogradu, Filoloski fakultet. Datum odbrane: 30.9.2021.

5. Jelena Kalaba, “Consumerism and Identity in Francis Scott Fitzgerald’s The Great Gatshy”,
Univerzitet u Beogradu, Filoloski fakultet. Datum odbrane: 22.9.2021.

6. Jelisaveta Radi¢, “The Poetics of Detective Fiction in Edgar Allan Poe’s Short Stories: The
Case of Auguste Dupin”, Univerzitet u Beogradu, Filoloski fakultet. Datum odbrane:
22.9.2021.

7. Miljkovi¢ Marija, “Moulding Little Women into Good Wives: Social Influence and
Conformity in Louisa May Alcott’s Little Women”, Univerzitet u Beogradu, Filoloski
fakultet. Datum odbrane: 16.9.2021.



8. Durdevi¢ Dina, “The Poetics of Horror in the Short Stories of Edgar Allan Poe*,
Univerzitet u Beogradu, Filoloski fakultet. Datum odbrane: 22.12.2019.

9. NataSa Ranki¢, ,,Lik zene u romanu Portret jedne dame Henrija Dzejmsa‘“ Univerzitet u
Beogradu, Filoloski fakultet. Datum odbrane: 13.9.2018.

MenTopcTBa IpUjaB/beHUX MACTepP pPajoBa:

1.

Borovnjak Marija, “Home and Exile in George Moore’s Short Story Collection The
Untilled Field”, Filoloski fakultet Univerziteta u Beogradu. Tema je prijavljena
31.8.2022.

YiaHCTBO Y KOMHCHjaMa 3a NperJie/l, OlleHy M 0J0paHy JOKTOPCKHUX JAucepTanuja:

1.

Kpuctuna Bumtnma, “Enementu ¢emMuHM3Ma y YTONUJCKUM M JAUCTOINH]CKUM
npojeknujama amepuukux KmwrxeBHua o Llapnor Ilepkunc 'maman 1o Mapraper
AtByn*, ®mnonomku ¢akynrer YHuBep3uteta y beorpany, 23.9.2021.

Jlejna Huxmwmh, “Tpayma pacu3ma U KyJATYpOJOIIKM KOHTEKCTH Y CaBPEMEHO]
aMEpUYKO] KIM)KEBHOCTU M BU3YEIHMM YMETHOCTMMAa Ha ofa0paHUM IMpUMepHUMa
ayropku Tonu Mopucon, beru Cap, Kape Bokep u Jlopae Cumncon”, OUIOIOMKH
dakynrer YauBepsutera y beorpany, 6.6.2022.

Hesena bankosuh, “IIpobiem cnobGone y wu3adpaHuM pOMaHHMa aMepHUuKe
KiboKeBHOCTH 011 1950-ux 10 1980-ux roguna”, @umnonomku Gakynrer Y HUBEp3UTETa
y beorpany, 29.9.2022.

Milan Mijanovi¢, “Time and Space in the Poetry of Bob Dylan”, ®wunononiku
dakynrer YHuBepsuteta y beorpany, 29.9.2022.

Cnahana Cramenkosuh, “Meaujcka cuMyaiyja aMepuyKor HACHTUTETa y pOMaHUMa
Homna [leJInna”, ®unozodcku paxynrer Yausepsurera y Hosom Cany, 12.4.2023.

Yyemhe y HaCTABHUM aKTHBHOCTMMA BaH CTYAMjCKMX NpOrpaMa M y aKTHBHOCTHMMA
nonyJiapusanmje HayKe

OKpyriiy cTo

Yyemhe y okpyriom crony Kmuoicesnocm modepuusma 1922-2022, 21. menembap 2022.
(opranuzaiuja u U3jarame).

Duam

Tokom maja u jyna 2023. roavHe ydecTBOBajJa je Yy HHM3Y aKTUBHOCTH y BE3W ca
mpoMoBHucameM Jinka u jjena [lejmca [lojca, momyT yuemtha y crygeHTckoM puimy
bymos beoepadcku oopyuax (beorpan, 2023, [IADD mpoaykiyja) U jaBHOT YHTambHA
omtomaka u3 [lojcoBor Viukca y cxnony mabnuuckor dectuBana @bloomsdayfest.
®unm brymoe b6eocpadcku dopyuax Ijeo je ayTOPCKOr THMa OpraHu3anuje AITyMHH
dunonomikor ¢axyarera (hitps://www.youtube.com/watch?v=cciW14N3k50).



https://www.youtube.com/watch?v=cciW14N3k50

OcTaso

- buna je uman komucHje 3a OIjeHy W OIOpaHy HAyYHHX pajioBa Ha JPKaBHOM
TaKMHUYECHY M3 CHIJTIECKOT je3MKa 3a MJIaJIe TAJIeHTe Y PernoHainHoM HEHTpY 3a Milajie
tanente ,,Muxajno [Tynun* y [TanueBy (2022).

YnancerBo y ypehuBaukum 0100puMa HAYYHUX YaCOMuUCa

- Ynau cranHor ypehuBaukor og0opa 3a yaconuc Belgrade English Language and
Literature Studies (Belgrade BELLS) — Vol. X-XIV (2018-2022) ISSN 1821-3138

- VYpennwuma 6poja gaconuca Belgrade English Language and Literature Studies
(Belgrade BELLS) — Vol. XV (2023), y npunpemu. ISSN 1821-3138

Yi1aHCTBO y HAYYHO-CTPYYHHUM acOLUjanujamMa

- On nmeuemb6bpa 2022. notnpencjennuna je Cprckor yapyKema 3a aMepudke CTyJuje
(Serbian Association for American Studies).

- Unan je Hay4HO-CTpY4YHHX acoiujanuja Serbian Association for American Studies u
Serbian Association for Canadian Studies.

YJ1aHCTBO Y OPraHM3allMOHUM M HAYYHHM 0100puMa Mel)yHapOAHUX HAYYHUX CKYIIOBa

- Unan opranmsaionor ondopa kongepenuuje The Fifth Biennial John Updike Society,
Ounonomku dakynTeT YHuBep3urera y beorpany, 1-5. jyn 2018.

- Uuan HayuHor onbopa mecre MehyHapoaHe koHepeHuuje Karenpe 3a aHMIHCTUKY
@unonomkor (akynrera YHuBepzutera y beorpamy, moBogom 90 roauHa pana
Karenpe — Belgrade English Language and Literature Studies 90 (BELLS90),
®dunonomku dakynrer, beorpan, 30. maj — 1. jyn 2019.

- Unax Hay4HOT W opranu3anuoHor oj6opa koHdepenuuje 1st International Conference
of the Department of Serbian Literature with South Slavic Literatures and the English
Department Literary and Cultural Interconnections between Serbian and Anglophone
Literature, ®umonomiku daxkyarer YuuBep3utera y beorpany, 1-2. okrodap 2021.

Penensenrcku paa
Peuensuje monorpaguja u TeMaTcKuX 300pHHKA

- Anekcanapa B. Jomanosuh, Kapmoepaguja mawme, beorpan: YHUBEp3UTET Yy
Bbeorpany, 2020.

- Bnagucnasa I'opauh [letkoBuh, 3opan [laynoBuh, yp. JKauposcka ykpumarea cpncke
u auenogone KroudceBHocmu 3: NpeeoOHA peyenyuja U KrUudiCeeHOmeopujcKa
unmepnpemayuja, HoBu Can: Matuma cprcka, 2021.



Peuensnje paaoBa 'y TEMAaTCKUM 360pHI/IIII/IMa H 360PHHIII/IM3 Ca HAYYHUX CKyllOoBa

Biljana Cubrovi¢, ed. BELLS90 Proceedings, Vol. 2, Belgrade: Faculty of Philology,
2019.

Aleksandra Izgarjan, Dubravka Duri¢, Sabina Halupka-ReSetar, eds. Aspects of
Transnationality of American Literature and American English, Novi Sad: Filozofski
fakultet, 2020.

Cuexana ['yaypuh, Jacmuna Jlpaxuh, Mapuja Credanosuh, yp. Jesuyu u kyimype y
spemeny u npocmopy (XI1, X/2, X/3), Hopu Can: ®usnoszodcku daxyarer, 2022.
Ivana Zivanéevi¢ Sekerus, ed. English Studies Today: Approaches And Applications
(Selected Papers from the Fourth International Conference English Language and
Anglophone Literatures Today, ELALT 4, Novi Sad: Filozofski fakultet, 2018

Penensuje pagoBa y Hay4HHM YaconucuMa HALMOHAJHOT U Mel)yHapoaHor 3Ha4aja

Krouoicesna ucmopuja, ISSN 0350-6428 (2022)

360pnuk mamuye cpncke 3a kwusicesnocm u jesuk, ISSN 0543-1220 (2020)
Ananu Qunonowroez gpaxyrmema, ISSN 0522-8468 (2020, 2021, 2022)
Belgrade BELLS, ISSN: 1821-3138 (2018, 2019, 2020, 2021, 2022)

Folia Linguistica, ISSN 1800-8542 (2021)

Philologia ISSN 1451-5342 (2022)

Filolog ISSN 2233-1158 (2022)

Toouwreax @unozogpcroe paxynmema y Hosom Cady, ISSN 0374-0730 (2022)
Peuu, ISSN 1821-0686 (2018, 2019, 2020, 2022)

JKusu jezuyu, ISSN 0514-7743 (2022)

Ianumncecm 1SSN 2545-398X (2019, 2022)

Yuemhe y paxy oprana, tujena u komucuja ®@akyarera

VY nepuony o jyHa 1o oktobpa 2018. ronune ob6aBspana je B.J1. GyHKIH]y 3aMEHUIIE
YrnpaBHHKa KaTeApe 3a aHTTUCTHKY Ha DuiionomkoM (akyiaTery YHHUBEp3UTETa Y
beorpany.

Toxom 2021. u 2022. rogune Owna je wian KoopaunaimoHe paaHe rpyne 3a
aKpeluTalMjy OCHOBHHX, MacTep W JOKTOPCKUX cTyAuja Ha OuUiIomomkoMm
daxynrery YHuBep3utera y beorpany. Pax Ha akpemuTainuju moapasymMujeBao je
yuemthe y MiaHHpamy CTPYKTYpe OCHOBHMX M MacTep cryauja Ha Kareapu 3a
aHTJIMCTUKY, TPUCYCTBO cacTaHmuMma KoopauwHanmoHe pagHe Trpymne  3a
aKpenuTalijy, KOOpIWHAIM]y TOCJIOBa 3a akpeauTanujy y okBupy Karempe 3a
aHTJIUCTHUKY, IPUKYIJbake U cpehuBame mojjaTaka O HaCTaBHUIIMMA, CapaJHUILIIMAa
U MpeJIMeTHMa Ha CBHUM HHUBOMMA cTyauja Ha KaTenpu 3a aHIIHCTHUKY, KOHTPOIY
yHOca u o0pajie mojaTaka, 1 Ipyro.

buina je mpeacjenHuK KOMUCH]€E 3a N3Py TECTOBA 32 EHTJVIECKH J€3UK Ha MPUjEMHOM
UCIUTY y TpH ynucHa poka 2021. ronune.
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Y4yemhe Ha npojekTUMA

- VYuecrtBoBana je y mpojekty Teaching English Workshops: Following the Trail of
American Culture y opranuzauuju Karenpe 3a anriuctiuky Ounonomkor Gpaxkysrera,
Ilentpa 3a cranHo oOpa3zoBame U eBayanujy dunonomkor dakynrera u Amodacaze
Cjenumenux Amepuukux Jlp>xaBa y beorpany y 3umckom cemectpy 2022. roauHe.
[IpojekaT je moapa3symMHujeBa0 LHUKIYC paAJMOHUIIA 33 CTPYYHO YCaBpIIaBambe
npodecopa EHTIIECKOT je3UKa, KIMKEBHOCTH M KYJIType ca MHJbEM Ja C€ aKTHBHH
npodecopy EHTIIECKOT je3uKa 00yde KaKo Jia CEJICKTY]Y, aIalTUPajy ¥ TPaHCHOPMHUIITY
ayTeHTUYHE KYJITYpHE CaJipikaje y CTPYKTypHpaHe BjexxOe M aKTUBHOCTH Y YUYHOHUIIH
€HTJIECKOT je3WKa, KOje€ BOJIE Ka pa3BHUjarby M WHTEIPHCABY Je3WYKHX BjEIITHHA U
KomreTeHIuja. Paguonuiie cy 6uie mpeBacxoaHO HaMUjemheHe Mital)iM HacTaBHUIIMA
ca JI0 TpY TOJIMHE PAJHOT MCKYCTBA Y HACTABH CHIJICCKOT je3UKa Ha CPEIHhEIIKOJICKOM
HUBOY, Ka0 ¥ HACTaBHUIIMMA (DMIIOJOIIKUX TUMHA3Hja U OJIeJheha.

3. bubGauorpadmuja u Apyru noaamu o4 3Ha4aja 3a HAYy4YHHU, HACTABHU U
CTPYYHH paj a0 u36opa y 3Bame gomnenra (6.2.2018.)

Hayunu u cTpyyHnu pagoBu

PanoBu y HayyHum yaconucuma oa mel)ynapoanor 3uauaja

Bykortuh, Anekcanapa. O moeTuke 1myma 0 MOETHKE THUIIMHE: MOJEPHA UCTOPHja U HOBU
Tparu4Hu HapaTuB. 360opuux Mamuye cpncke 3a krudcesHocm u je3ux (Kmbura 65,
ceecka 1,2017). Vp. J. Henuh. HoBu Cax, Maruna cpricka, 2017, ctp. 201-218. ISSN
0543-1220; UDC 821.111(73)-31.09 Hdenummo /.

PajoBu y Boaehum HanimoHAJTHUM YaCONMUCHMA

Byxotuh, Anexcannpa. on JleJluno: Ha tanacy pasymeBama. Kyimypa, Op. 143, yp. B.
I'opauh IMerkosuh, A. Ilpwar, . Buamap, beorpan, 3aBoj 3a npoydaBame
KyJnTypHOTr pa3sutka, 2014, ctp. 69-85. ISSN 0023-5164; UDC 821.111(73).03-31

Mapuh, Anekcanapa. HajaBa anokanurice y TMCKypcy MacoBHUX meauja. Kyimypa, Op. 128,

yp. M. Tonuh, beorpan, 3aBoj 3a npoyuaBame KyATypHOT pa3Butka, 2010, ctp. 233-
250. ISSN 0023-5164; UDC 316.776.4 32.019.51:551.1/.4

PajioBH y MCTAKHYTHM HAIIMOHAJTHUM YacONMCHMA

Mari¢, Aleksvandra. Media medi(t)ations in Don DeLillo’s Underworld, Philologia, No. 9, ed.
B. Cubrovi¢, Beograd, Svelto, 2011, pp.111-121. ISSN 1451-5342; UDC
821.111(73).09-31

PanoBu y Temarckum 300pHunuma ox mel)ynapoanor 3navaja

Byxotuh, Anexcannpa. [lon JleJIuno u noruka 3aBepe. JKanposcka ykpumarea cpncke u
anenogpone krudxcesnocmu: Ilpesoona peyenyuja u KrudcesHomeopujcka
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unmepnpemayuja, Yp. 3. llaynosuh, B. I'opauh Ilerkosuh. Hosu Can, Martwuia
Cpricka, 2016, ctp. 61-74. ISSN 978-86-7946-190-2; UDC 821.163.41:821.111(082)

Bykotuh, Anekcanapa. Uctuna, ucropuja u npuya y pomany Bara [lona JleJIuna. Jesux,
KIbUIICEBHOCT, 8PeOHOCU: KIbUdiceeHa ucmpadicusarba, yp. B. Jlommunh u b. Mummuh
Wnuh. ®unozodeku dakynrer Hum, 2013, ctp. 247-256. ISSN 978-86-7379-279-8;
UDC 821.111(73)-31.09

Mari¢, Aleksandra. “My phony role as husband and father”: performing masculinities in Don
DeLillo’s Underworld, English Language and Anglophone Literatures Today
(ELALT), eds. I. Buri¢ Paunovi¢ i M. Markovié, Novi Sad, Biblioteka Matice Srpske,
2011, pp. 501-507. ISBN 978-86-6065-102-2; UDC 811.111(082);

PanoBu y 300pHuniuma ca Mel)yHapoJHUX HAYYHHUX CKYNIOBA 00jaB/beHU Y L EJINHHU

Marié¢, Aleksandra. DeLillo’s White Noise: Language as a mirror and catalyst of existential
anxiety in a world of simulacra, Maribor International Review, Vol. 3, No. 1., ed. V.
Kennedy, 2010, pp. 1-8; ISSN 1855-3605

PagoBu y 360p}munMa Ca HAIMOHA/IHUX HAYYHHUX CKYIIOBa OﬁjaBJ'beHl/l Y HeJimHu

Mapuh, Anekcannpa. Oso je Enenecka w weH [lpuu andoym wmm byoa u3z npedepalha
npou3BeleH y bpurtaHuju: mpeacraBbamke W MPUXBATABE APYTOr TOKOM HOCIEAHE
tpehune naBaneceror Beka. Caspemena npoyuasarea je3uxa u KruxcesHocmu, yp. M.
AmnhenkoBuh, ®unonomko-ymernnuku (akynrer y Kparyjesuy, 2011, ctp. 37-48.

ISSN 978-86-85991-31-8; UDC 82.0(082) 821.09(082) 821.163.41.09(082)
IIpuxasu

Byxkoruh, Anekcannpa. Belgrade Bells : ¥V cycper BaxxuuM roautimuiiama. 360pHuk
Mamuye cpncke 3a krudicesnocm u jesux (kiwura 64, csecka 3, 2016). Yp. J. Jenuh.
Horu Can, Matuna cprcka, ctp. 935-938. ISSN 0543-1220

Byxotuh, Anexcannpa. X. [lejmc, byoyhnocm pomana (Ilpup. b. Jojunnosuh). beorpan:
Cnyx06enu I'macuuk. Philologia, 6p. 10, yp. b. Uyboposuh, Beorpan: Csenro, 2012,
crp. 163-165. ISSN 1451-5342

IpeBoau

Peni, S. 2008. Neznost vukova. Beograd: Plato Bookstore. (109-263)

Masino, S. 2009. Prica o AC/DC: Neka bude rok. Beograd: Scatto. (1-142)

Kenedi, A. L. 2009. Dej. Beograd: Plato Bookstore. (1-150)

Makuljevi¢, N. 2010. The Idea of Tolerance and Visual Culture: Rista Vukanovic¢’s
“Prayer “. Belgrade: Historical Museum of Serbia.

Ili¢, B. 2011. Serbia Highlights. National Tourism Organisation of Serbia: Belgrade:
Sluzbeni glasnik.

Markovi¢ Z, ed. 2013. Olga Jevri¢’s Legacy. Belgrade: Serbian Academy of Arts and Sciences.

Smolc¢i¢-Makuljevic¢, S. 2014. Miracle and Sacred Space in the Visual Culture of the Medieval
Balkans, Universitat Wien (doktorska disertacija).
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Caonmrema Ha ckynoBuMa mel)ynapoanor/ nomaher 3uavaja

-“A Second Chance for the Anathematized: (Re)entering the Narrative”, medunarodni nauc¢ni
skup Don Delillo: ’Fiction Rescues History’, Univerzitet Sorbona i Univerzitet Didro u
Parizu, februar 2016.

- “’Between what | know and what | am’: History, tradition, intuition”, medunarodni naucni
skup English Language and Literature Studies: Tradition and Transformation, Filoloski
fakultet Univerziteta u Beogradu, oktobar 2015.

- “The challenges of teaching ESP in traditional and virtual classrooms in Serbia at the
academic level”, u koautorstvu sa Milenom Tanasijevi¢; medunarodni nau¢ni skup English
Language and Literature Studies: Embracing Edges, Filoloski fakultet Univerziteta u
Beogradu, decembar 2012.

-“Uctuna, ucropuja u npuda y pomany Bara Jlona [leJIuna”, melyHapoqHu HAyYHH CKYTI
Jezuk, kwuiceenocm, epeonocmu, ®unozopcku paxyarer Yausepsureray Humy, anpuin
2012.

- “’My phony role as husband and father’: performing masculinities in Don DeLillo’s
Underworld”, medunarodni nau¢ni skup English Language and Anglophone Literatures
Today (ELALT), Filozofski fakultet Univerziteta u Novom Sadu, mart 2011.

- “Media medi(t)ations in Don DeLillo’s Underworld”, medunarodni nau¢ni skup Philological
Research Today, Filoloski fakultet Univerziteta u Beogradu, novembar 2010.

- “Oeo0 je Enenecka n weu Llpnu anbym nima byoa us npedepaha npousseneH y bpuranuju:
MpEeACTaB/babe U MPHUXBATalkE ‘APYyror TOKOM mocienme Tpehune aageceror Beka”, |l
Hayunu ckyn mnaoux ¢unonoza Cpouje, Yuusepsurer y Kparyjesny, mapt 2010.

- “DeLillo’s White Noise: Language as a mirror and catalyst of existential anxiety in a world
of simulacra”, medunarodni nauc¢ni skup Maribor International Review (MIR) 09,
Univerzitet u Mariboru, Slovenija, septembar 20009.

- “Body, space and language in Hamlet”, medunarodni nau¢ni skup Rethinking Space:
Artistic, Literary and Cultural Representations, Univerzitet Sultan Moulay Sulimane,
Beni Melal, Maroko, april 2008.

Ocrago

OnoOpameHa TOKTOPCKA qucepTamnuja

JlokTtopcky nuceprauujy ,,Jcropuja u ¢uxnuja y pomanuma Jlona JleJluna“ A. Bykoruh
on6panuna je 8. jyna 2016. roguHe npea KOMHCHjOM y cacTaBy: npod. ap 3opan [Taynosuh

(mentop), npod. ap Pagojka BykueBuh, mpod. np Anexcanapa B. Josanosuh u npod. np
Bnagucnasa 'opauh [TetkoBuh.
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2. Ip JoBana CpehkxoBuh
Hp JoBana Cpehkosuh nonuujena je, y3 IlpujaBy Ha KOHKYpC, cliefehy JOKyMeHTaIu]jy:

buorpadujy ca bubauorpadujom

[TotBpay o credeHoM creneny JJokTop Hayka — (pUIIOJIOIIKe HAayKe
W3Boxa n3 MaTHUYHE KEbHUTEe POheHUX

VBjepeme 0 IpKaBJbaHCTBY

W3jaBy 0 H3BOPHOCTH

doToKONMje HAyYHHUX PagoBa

ook wdE

Buorpadguja

Joana CpehkoBuh pohena je 1989. romune y I'opwmem Munanosuy. Hakon
3aBpIIeHe OCHOBHE mmKoie W ['mmHasmje ,,TakoBcku ycranak" y ['opmem MmuaHoBITy,
YIUCYje EHIJIECKU je3WK M KIM)KEBHOCT Ha DuionomkoM ¢axkyiTeTy YHHUBEp3UTETa y
beorpany. Ha ®unonomkom paxkynreTy, 3aBpLinia je OCHOBHE aKaJeMCKe CTY/Hje Y POKY,
ca mpoceyHoM o1jeHoM 8,69, a 3aTuM u MacTep akaJeMcKe CTy/IHje ca IPOCjEYHOM OIL[j€HOM
9,50, HakoH oxbOpaHe macTep paaa Ha Temy ,JlloctMomepHuszam y pomanuma Hcempajna
nybae u Cyboma Ujana Makjyana® mog MeHTOPCTBOM Tipod. np Asiekcanape JoBaHoBuh
(omjena 10). Jlokropcke akameMmcke cryauje Ha cryaujckom mporpamy JKK, momyn
KmumxeBHoct, ynucana je y okroopy 2013. ronune, Ha ucrom akynrery. Tokom Tpajama
tpeher crenena cryauja (ca mpocjedHoM orjeHoM 9,75), akTUBHO ce OaBU HAYYHUM PaloM
U, HaKOH oa0paHe JOoKTopara Ha Temy ,lloctmMonepHa momynapHa KyJaTypa y Ijennma
Wjana Makjyana™, moa MEHTOpCTBOM akajemuka npod. np 3opana IlayHoBuha, 29.
cenrreMOpa 2022. ronuHe, CTHYE 3Bambe TOKTOPA (DPHITOIOMIKIX HAyKa.

VY XesbM Jla Jaje IONPUHOC HAyLM y CBOjOj 3€MJbH, Ka0 M Jla C€ KOHCTaHTHO
ycaBpIliaBa y 00J1acTy CBOT 3Bama M HAyYHOT HHTepecoBama, Jopana CpehkoBuh yuecTyje
Ha HAy4YHUM CKYIOBHMa U KOH(EpeHIMjaMa HallUOHAJIHOT ¥ Mel)yHapoJHOT KapakTepa, Ha
KOjUMa M3J1axke pedepaTe. YdecTBoBala je JBa MyTa Ha Mel)yHapoaHUM KOH(epeHIrjama
Koje opranusyje Karenpa 3a eHriecku je3uk. U KibHKeBHOCT Duionomkor ¢akyirera
VYuusepsuretra y beorpany. Ilpeu nyt y okrtoOpy 2015. roaune, kajga je mpejcenaBaia
CECHjOM Ha KO0joj je M3JI0KuIIa paja Ha Temy ,,Understanding Thomas Pynchon's The Crying
of Lot 49 through the Elements of Popular Culture®, a 3atum u 2019. roausne, ca pagom
»Popular Culture in (a) Nutshell: lan McEwan's Modern Hamlet“. Ha Iletoj 6ujeHanHOj
(mehynapoaHoj) koHpepenumju Hpymrea [lon Annajk, onpxkanoj y jyny 2018. rogune, Ha
dunonomkom pakynrery y beorpamy, caonmiia je paa Ha Temy ,, The Influence of John
Updike on lan McEwan's novel Solar®, xana je u ynosuana peHomupanor mucia, HMjana
MakjyaHa, KOju je IPUCYCTBOBAO CECHjH Ha KO0jO] j€ HEH paj CAoIlIUTeH U yYECTBOBAO Y
muckycuju. [lopen kondepennuja y beorpany, JoBana CpehkoBuh map roguHa y3acTomnHo
yUecTByjeé Ha HayyHUM CcKynoBuMa wmiaaux ¢uionora CpOuje Ha Duiosiomxo-
yMeTHHUKOM (pakynTeTy YHuBep3utera y KparyjeBiyy ca cBojUM paJoBHUMa M3 00JacTH
CaBpEMEHOI' NpOyYaBama KHMKEBHOCTH. AKTHBHO 00jaBibyje paJoBE y YacomHCHMa
Bojicher HallMOHATHOT 3Hayaja, Ka0 W y 300pHUIIMMA PaJIOBa, MITO CE MOXKE BUIJETH U3
npusoxene oubnuorpaduje pagosa.
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JoBana CpehikoBuh 3amocnena je y cpenmwoj crpy4noj mkoiu (ExoHOMCKO-
TproBauka mkodia ,,Kma3z Mutom" y ['opsseM MunanoBity), rije npeiaje eHIrJIeCKH je3uK
(ONIITH ¥ TIOCJIIOBHM) YYCHHUIIUMA PA3IMIUTUX 00Pa30BHUX MPOQHIIa, alh Ce HAJIA3U U Y
yII03U KoopAuHATOpa MehyHapomaHux pa3meHa. Y OBOj IIKOJICKOj TOJIUHH, CKJIOTHIIA je
HapTHEPCKE OJTHOCE Ca EIIMTHOM IPUBATHOM HIKOJIOM ,,Mapmapa" u3 McranOyna, npu yemy
Cy OCTBapeHE CeIAMOJHEBHE mocjere, kako Typckoj (HoBembap 2022), tako u CpoOuju
(ampun  2023). Jlatu mporpam je peanu3oBaH 3axBasbyjyhm opranumszanuju ADC
uHTepKynTypa CpOuja. 3axBasbyjyhu aHraxoBamwy y OKBUPY mpojekta Cymepuikoe,
CKJIOMHJIA je mapTHepcTBO U ca KomeprujanHoMm mkonoM u3 Banone, mrto je omoryhuio
yueHunrMa ExoHOMCKe 1IKOIIe J1a TIpoBey celaM naHa y AJ0aHuju, y OKBUPY IporpaMa
koju puHancupajy EY u Hemauka caBe3na Biaja.

bub6auorpaduja u Apyru noganu o 3Ha4aja 3a HAYYHH, HACTABHM U

CTPYYHHM paj

Hayunm u cTpyynu pagosu

Pajn y BpXyHcKOM Yaconucy HAMOHAJIHOT 3Ha4Yaja

Cpehkosuh, J. (2020). Popular Culture in (a) "Nutshell": lan McEwan's Modern Hamlet, y:

b.

Yyoposuh, Belgrade English Language and Literature Studies: BELLS90 Proceedings.
Volume 2. Beorpaa: @unonomiku ¢akynrer, 299-307. nocrynHo Ha: http://doiFil / Faculty of

Philology, University of Belgrade [M51]

Cpehkosuhi, J. (2018). IMToctmonepuuctuuke urpe dokHepa u MOpPHCOHOBE y poMaHHMa
Asecanome, Agecanome! n Bowena. y: B. IlonoBuna, Ananu @uuonrowxoe axynimema,

kpruraX XX, ceeckall. beorpamx: ®unonomku dakynrer, 67-81l. mocrymHO
https://doi.Org/10.18485/analiff.2018.30.2.4 [M51]

Cpehkosuh, J. (2017). Epotuzam y neny Ob6jasa 6Opoja 49 Tomaca Ilunuona. y: B.
[lonoBuna, Ananu @unonowrxoz axyrmema, xmwura XXIX, cBecka Il. beorpan:
OUII0IOMIKI dakynrer. 161-176. JIOCTYITHO Ha!
https://doi.Org/10.18485/analiff.2017.29.2.10 [M51]

Cpehkosuh, J. (2016). Enementu nomynapae kynrype y pomany Tomaca [Tundona O6jasa
opoja 49. y: B. IlonoBuna, Anaru @uronowroe gpaxynmema, kwura XXVIII, crecka 1.

beorpanx:  ®wumonomku  ¢akyarer, 63-82. goctymro Ha:  httDs://doi.org/l
0.18485/analiff.2016.28.1.4 [M51]

Ha:

15


http://doifil/
https://doi.org/10.18485/analiff.2018.30.2.4
https://doi.org/10.18485/analiff.2017.29.2.10

PanoBu Y HAIIMOHAJTHUM Yacomnmucuma

Cpehkosuh, J. (2016). bny3 My3uka Kao €JIEMEHT IOIMYyJIapHE KYJIType W OIpa3 CTama
npymtBa Enrnecke, moderkom 21. Beka, y pomany Cyboma Wjana Makjyana. y: A.
Bpaunemw, Jlumepamypa u kyimypa, 6poj 2. Auapuhrpan: Aunpuhes nncruryt, 233- 251.
[MS3]

PagoBu y 300pHMIIMMA ca HAIMOHAJHUX HAYYHHUX CKYIIOBA 00jaB/beHN y LeJIMHHI

Cpehkosuh, J. (2017). [IpencraBpame npymTBa U Kyiarype EHriecke momohy enemeHnara
nonyyiapae Kyiatype y pomany Cyboma Wjana Makjyana. y: M. AnhenkoBuh (pen.),
Caspemena npoyuasarva jezuxka u krudxcesHocmu, kwura |, VIII mayunu ckyn muamux
¢unonora Cpbuje, Kparyjean, 2. ampun 2016. Kparyjeam: PuIOIOUIKO-yMETHUYKH
¢bakynrer, 295-305. [M63]

Cpehkosuh, J. (2016). EnemenTtu mocrmoaepuusma y pomany Cyboma Ujana MakjyaHa. y:
M. Anbhenkosuh (pen.), Cagpemena npoyuasara jezuxa u xrudxicesnocmu, kwura I, VII
HayyHu ckyn mianux ¢unonora Cpouje, Kparyjesam, 28. mapt 2015. Kparyjesair:
Ounonomko-ymeTHnuku akynrer, 135-145. [M63]

Caonmrema Ha ckynoBuma Meh)ynapoanor/ gomaher 3na4aja

- Cpehkosuh, J. (2018). The influence of John Updike on lan McEwan's novel Solar.
[Pax je caommten Ha Iletoj O6ujenantoj mehyHapoaHoj koudepenuuju Jpymirsa
Ilon Annajk, onpkanoj ox 1. mo 5. jyna 2018. rogune Ha @uiononkom GakynTery
VYuuBepsuteta y beorpany, a caxerak je 00jaB/beH y KEHbH3H allcCTpakaTa.

- Cpehkosuh, J. (2017). IlpencraBmbame npymrBa u Kyntype EHriecke momohy
eJeMeHara nmomnyJsapHe Kyarype y pomany Cyooma Wjana Makjyana, VI nayunu ckyn
mitagux ¢unonora Cpouje, Kparyjesar, 2. anpun 2016.

- Cpehkosuh, J. (2016). Enementn nocrmoaepuusma y pomany Cy6oma Wjana
Makjyana, VIl Hayunu ckyn muaaux ¢unonora Cpouje, Kparyjesar, 28. mapt 2015.

- Cpehkosuh, J. (2020). Popular Culture in (a) "Nutshell”: lan McEwan's Modern
Hamlet, y: b. Uyoposuh, Belgrade English Language and Literature Studies:
BELLS90, Beorpan: ®wiononku Gakyirer.

- Cpehkosuh, J. (2018). [Toctmonepuuctuuke urpe ®okHepa 1 MopucoHOBe y

poManuma Agecanome, Asecanome! nu Bowena. |X HaydHu cKyn Milafux ¢uioaora
Cpowje, Kparyjesar, 8. anpun 2017.

Y4emhe Ha npojekTuma

- VYyectBoBama je Ha mpojekry Cymepiikone y OKBHPY KOjer je CKIIOomuia
naptHepcTBO ExoHOMCKO-TproBauke mkose y [opwmem MunanoBuny ca
Komepuujannom mkonom ,,Kwaz Musom* y Banone.
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- YyectBoBana je Ha mpojekty ADC Hutepkynrtypa CpOuja y OKBHpY KOjer je
ckJonuiaa naptHepctBo ExkoHoMcko-TproBauke mkojie y ['opwemM MunaHoBiy ca
mkosioM ,,Mapmapa‘“ y UcranOyy.

OcTtajao

OndpameHna 10KTOPCKa JUCepTalUja

Cpehkoruh, J. (2022). Ilocmmooepua nonynapua xyimypa y Oeiuma Hjana Maxjyana.
[HeoOjaB/beHAa JOKTOpPCKA JHCepTaldja, TOJ MEHTOPCTBOM akajemuka mpod. ap 3opaHa
[TaynoBuha]. beorpan: ®unonomku hakynTer.

Onopamen macrep paa

Cpehkosuhi, J. (2013). Postmodernism in lan McEwan 's novels Enduring Love and
Saturday. [HeoGjaBsben MacTep paj]. beorpan: ®uononiku GakyaTer.

Il - MUIIVBEIBE KOMUCHUJE — NPETJVIE/I U OLIEHA HAYYHOT,
HEJATOHKOI' 1 CTPYYHOT PAJA KAHIMJIATA

1. np Anekcanapa Bykoruh
(1) HayyHo-ucTpaKMBAYKH paj

1. AHaim3a M oLjeHAa HAYYHO-UCTPAKMUBAYKUX M CTPYYHHUX pagoBa Ap AJeKcaHIpe
Bykotuh oa nperxoanor u3oopa y 3Bame 10LEeHTA

PanoBu koje je np Anekcanapa Bykoruh oOjaBmia o mpeTrxomHOT H300pa y 3Bame
JIOLIEHTA YKa3y]y Ha KOHTUHYHPAHO HHTEPECOBAKE U POAYOIbHUBAE 00JIACTH HF-eHOT HAyIHOT
WHTepecoBama. byayhu aa ce npuka3 panujux pagoa ap Anekcanape Bykoruh moxxe Hahu y
pedepary 3a men uszbop y 3Bame gorenta (2018), Komwucuja hie ce y oBoM wH3BjemiTajy
3a/IpKaTH Ha BPEHOBaWkY PaJioBa Koje je 00jaBuiia o] MPETXOIHOT H300pa y 3BamE JIOICHTA.

Kamezopuja M10

1. Vukotié, Aleksandra. John Updike’s Terrorist and the Politics of Hygiene. Updike &
Politics: New Considerations (Ed. M. Shipe and S. Dill). Lanham / Boulder /New Y ork/
London: Lexington Books. 2019, 179-200. ISBN: 978-1-4985-7560-7 [M13]

Y oBOM pajty, KOju MpeCTaBJba MOTJIaB/be Y OKBUPY HaydyHE MOHOTpaduje Koja ce 6aBu
OJTHOCOM KH-MIKEBHOCTHU U MOJHUTHUKE y cTBapanamTBy [loHa Amnjajka, ayTopka MPEUCIHTYje
nomete pomana Tepopucma [lona Anmajka (Terrorist, 2006), koju je y J0CaaIlbH0j KPUTHITH
yriaaBHOM JIe(DUHUCAH KPO3 XKaHp KILIKEBHOCTH Kpu3e. AyTOpKa MakK UCIUTYje HaunHe Ha KOje
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Tepopucma nipeBa3uiia3u M y U3BJE€CHO] MjepH MPOIIHUPYje OKBUPE MMOMEHYTOT aHpa. JemaHa
O]l TIPEIUTOKECHUX Te3a jecTe Ja AmJajK KOPUCTH HM3BjeCHE MPENO3HAT/FUBE CIEMEHTE T3B.
,,KEbIDKEBHOCTH Tepopa 1 Kpu3e", aJii UICTOBPEMEHO 3a00MIIa3H yBPEKCHU HAPATUB O TPAYMH,
¥ YMjECTO TOTa HCIHTYje pa3jInuuTe, MpoTejcke (opMe Tepopa KOju MOHAjMAmE OJroBapa
OIKCY TMPOTaroHMCTE pOMaHa — MJIAJOT W MOBOMJBHMBOT Tepopucte Axmana. Jp Bykoruh
UCTHYE Y paay Aa AmajK Haxmy duTanana ckpehe Ha qpyre Bpcte Tepopa, Koje He oJIndyaBa
camo AxmanoB Hanpehenu, u3BecHu lllawk Pammpn, Beh m mojenuHM JIMKOBU aMEpUYKHX
cinyxOeHnka w3 MUHHCTApCTBa yHYTpammbuxX MmocioBa. Ca moceOHOM MaXmoM ATajk
pasmarpa 1 IpoMjeHe y MOJUTHYKOM U TIONYJIapHOM JUCKYPCY HaKOH TEPOPUCTHYKOT Haraaa
Ha CBjeTCKU TProBUHCKH IieHTap 11. cenTemOpa, y OKBHpPY KOTa MPEBACXOAHO IMPETO3HAje,
kako A. Bykoruh nHaBomm, ,,Tepop xurujeHe”. BykoTuh oBmje 3actyma Te3y Ja mpuya o
XUrujeHu u (He)urcrohu ymHorome oOJHMKyje poMaH, KakO Ha HHBOY TUCKypca, TakO M Ha
TEMaTCKO-HJICOJIONIKO] PABHHU, T€ Pa3Marpa ,,lIOJUTHKY U MOCTUKY XUTHjEeHEe y OBOM POMaHY.
OmncecuBHe ujaeje 0 Heuucrohm M 3araleHOCTH, Ka0 W O OJpKaBamy JHYHE M CBEOIIITE
XHTHjeHe, Ka0 HEKEKaB MHUT O YHCTOM, MOTIHUPYjy KOJI JIMKOBAa y pPOMaHy HE caMmo
HaAI[MOHANI3aM | pacu3am, Beh u muzorunujy. Ananmsupajyhu Anmajkos poman Tepopucma
ayTOpKa MCTOBPEMEHO pa3MaTpa MeXaHU3Me IyTeBa KOjUM Ce Kpeupa U ojip>kaBa atMocdepa
CTEPHJIHOCTH ¥ 3aTBOPEHOCTH, M OTBapa HOBE MPETXOIHO HEUCTPaKeHEe MOTYNHOCTH aHaAIIN3e
KEbWKEBHOCTH KPH3E.

Hayuna monorpaduja Anoajk u norumuka y K0joj je HaBEJCHO MOTIaBbe 00jaBIbEHO,
apupmucana je, uamel)y ocranor, Kpo3 mpukas y MehyHapoaHOM HaydHOM dacomucy John
Updike Review, Vol. 7, No. 2, 2020 (Laurence W. Mazzeno, “The Political Dimension of
Updike’s Writing,*“ 105-114).

Kamezopuja M20

1. Byxoruh, Anekcanapa. Tajue yBehama: TeXHOJOIMja M MMaruHaiyja y neny JloHa
HeJluna u Mukenanhemna Aaronnonuja, Hacnehe, bp. 53, 2022, 247-265. ISSN: 1820-
1768 UDC: 821.111(73)-31.09 DeLillo D. 821.131.1-293.7.09 Antonioni M. [M23]

VY oBOM pajay ayTopka UCTpakyje MpoOJieM OJHOCA TEXHOJOTHje W MMaruHauuje y
noetuiy Jlona JleJIluna u Mukenanhena AHTOHHOHH]aA, MPBEHCTBEHO KPO3 aHAIU3Y pOMaHa
Baeza (Libra, 1988), ITloozemme (Underworld, 1997) u ITaoau (Falling Man, 2007), u ¢uima
Veeharwe (Blow-Up, 1966). Moaepue texHosoruje, moceoHo ¢ororpaduja u GuiM Koje
u3Mel)y ocranor KapakTepuile 3HauemCKa HecTaOMIHOCT 300r HametocTH usMmely
¢aktorpagckor M (PUKTUBHOT, TMPEACTaBJba]y BaXkaH M3BOp HWHCIUpPALM]E Kako 3a
AHTOHHUOHU]ja, JeTHOT O] HaJyTULAJHUjUX (PUIMCKUX peXUcepa ABAIECETOT BHjeKa, TaKo U 3a
JeJluna, jeqHor of Haj3HAYAJHUJUX CABPEMEHUX aMEPUUYKHX MHUcala. Y HBHUXOBUM JjeTuMa
ayTOpKa youyaBa OBpaTHY CIpery umely HaydHO-TEXHOJOIIKUX JOMETa MEIU)CKE KyIType U
MIPOCTOpa UMAaruHalMje Koju ce MpOoIIMpyjy U MPeodInKy]y Y KOHTaKTy ca 00jekTuBoM. Kpo3
aHaJM3y KYJITHOT (MIMCKOI OCTBapema M MOMEHYTHX POMaHa y KOjUMa jyHallu IOKa3yjy
YHOaJUbUBO YyCXMhewe TEeXHOJIOTHjoM, MoceOHO MoryhHoctuMma yBehaBama KajapoBa U
ycropaBamba CHMUMaka, A. Bykotuh ucnmryje TpeHyTke mnpeoOpaxkaBama U MehycoOHOTr
MPOKUMamka CTBAPHOCTH M yOoOpa3msbe Kao TeMy Yy KOjOj Ce€ YJeIHO YKpITajy moetuke /.
HeJluna u M. AHTOHMOHHWja, W HHHUXOB MPENO3HATIFUB, aMOHMBAJIEHTaH OJHOC IpemMa
texHnosoruju. dororpadcku u BUIEO 3aMUCH THjeNa HA YMOPY, Yj€IHO TOCIOBHA MeTadopa
¢dororpaduje kao ,,mane cMptu“y popmynanuju Porana bapra, y ToM cMuciy cy npeno3HaTtu
HApOYUTO TMPOIYKTHBAH, TyTajyhu MOTHB y AHTOHHOHUjeBOM H J[eJInIoBOM CTBapaamTsy.
Kako aytopka 3akibydyje, YBjEpeHH Ja MX HOBa TEXHOJIOLIKA AOCTHrHyha mpuoimxaBajy
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paspjelieny MICTeprja yorcTaBa 3a0MbEKEHUX OKOM KaMepe — 0T OHMX UCTOPH]CKUX, TTOMYT
atreHrara Ha [lona ®. Keneawja ajelMMUYHO CHUMJBEHOT HAa YYBEHOM ,,3allpyJIepPOBOM
bunmy*, u yxaca 11. cenremOpa cuMOOIMYHO TMpeACTaB/beHHX Ha doTorpaduju ,Ilamaq‘
Puyapna Jlpya, 1o mucrepuje jeAHOr yOMCTBA y MapKy — jyHAIM ce YIyLITajy y MOTpary 3a
uH(popMalvjaMa CKpUBEHUM Yy CjeHKaMa M IUKCelInMa, Ha pa3Mehu peanHocTH, mpeacTaBe u
Wiy3uje.

2. Kondali, Ksenija & Aleksandra Vukoti¢, Way beyond-the-pale: Ana Burns’ Milkman
as a gendered trauma narrative. Knjizevna istorija, Vol. 54, No. 178, 2022, 275-296.
ISSN 0350-6428 uDC 821.111(417).09-3 Bepmuc A.
https://doi.org/10.18485/kis.2022.54.178.13 [M23]

VY OBOM KOAayTOPCKOM pajy aHAIM3HMPajy C€ €IEMEHTH KOHTpaHapaTHBa Y POMaHy
Mnexap (Milkman, 2018) ayropke Axe BepHc y cBjeTiy CTyauja Tpayme, Kao U HapaTOJIOIIKHX
U KyATypHuX Teopuja. Kako ayropke HaBoze, JyOOKO rmoyiapu3oBaHa aTMocdepa cykoba y
CjeBepHoj Mpckoj TOKOM ceramieceTux roivHa MpoIuIor BUjeKa MPeACTaB/beHa je Y pOMaHy
KpO3 BU3ypy MPOTAarOHUCTKHULE, Yj€THO M HApaTOpPKeE, KOja je )KPTBA CHCTEMCKOT 3JI0CTaBJbamba
Y 3aCTpalliBama — HOJUTHYKOT U cekcyanHor. Konnamu u Bykoruh n3noce aprymeHT na Kpo3
HU3 CMjelIMX M CJIOXCHHUX IIPHUIIOBjEHUX IOCTYMaKa W pjeliea, MOMyT oadujama aa
JUKOBUMAa M MjeCTHMa y pOMaHy MAOJAMjeNd BJacTHUTa MMeHa, AHa bepHc KoHCTpywmie
KOHTpaHapaTHB KOjU j€ CYNpPOTCTaB/beH JOMHUHAHTHUM  €THO-HAIIMOHATUCTUYKUM
mpejicTaBaMa para u cykooOa, npBeHcTBeHO y CjeBepHoj Upckoj, anu v Ha ApyTUM MjecTUMa y
ceujery. OHeOOMYaBamkeM MIJIMTApU30BaHe CBaKogHeBHIIe bepHC y HCTH Max mpeacTaBba U
[OJpUBa METOJEe KOHTPOJE M OrpaHHYaBama CI000Ae KpO3 MOJIMTHYKY H CEKCyaTHy
penpecHjy, Koja ce HajlpHje OYnTaBa y TUCKYypCy M HAYUHY MPUIIOBH]C/Iaba TPAyMaTH30BaHE
MIPOTArOHUCTKUILE, T€ Harjamasa oOJIr0BOpP U OTIOP MAPTUHAIN30BAaHUX WIAHOBA JIPYIITBA U
BUXOBE 0J10paMOeHe MEeXaHU3Me “BaH CBaKe Mjepe” NPYIITBEHO-TPUXBAT/FUBOT IMOHAIIAA,
OJTHOCHO HU3BaH OWHAapHE JIOTMKE KOja KapaKTepulle CYKOOJbeHY 3ajeHHIy Yy pPOMaHy.
CkpajHyTO KEHCKO MCKYCTBO cykoOa y CjeBepHoj Mpckoj mompazymujeBa pa3inunute HUBOE
Tpayme koje Konmanu u Bykotuh y pany anHanusupajy y KOHTEKCTYy MCTOpHje, MOJIUTHUKE
cjehama, pogHOT WACHTUTETA, H MMOCEOHO MPHUIIOBjETHUX W METANOCTUYKHUX ITOCTyIaKa KOjU
MOJIPUBAJY U JENIETUTUMU3Y]Y BEJIMKE paTHE Ipuye.

Kamezopuja M30

Vukoti¢, Aleksandra. On Mothers and Daughters: A Comparative Reading of Jelena Lengold’s
Baltimore and Sylvia Plath’s The Bell Jar. Knjizevne 1 kulturne interferencije izmedu
knjizevnosti na srpskom i na engleskom jeziku/ Literary and Cultural Interconnections between
Serbian and Anglophone Literature, Filoloski fakultet Univerziteta u Beogradu, 2022, 605-
618. ISBN 978-86-6153-703-5; UDC 821.111(73).09 Plath S. 821.163.41.09 Lengold J. 82.09
https://doi.org/10.18485/srp_eng.2022.1.ch39 [M33]

VY oBOM pany ayTopka pa3Marpa KiMKeBHE Be3e uzMel)y pomana barmumop Jenene
Jlenronn (2003) u Cmaxnenoe 36ona Cwnuje ITnar (1963), kpo3 mpusmy cykoba majke U
hepke ka0 OKOCHHUIIE TIpUTIOBjeama y o0a Tekcra. Usmely barmumopa u Cmaxnenoe 360na
A. Bykotuh u3Boau BHIIECTpyKe Mapaiiene, Kako KOMIIO3UIIMJCKH TaKO U Ha TEMaTCKOM
mIaHy: y o0a poMaHa TpPOTarOHHCTKUILE, YJeIHO M HapaToOpKe, MPEACTaBbajy CBOje
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HCIIOB]JECTH Kao BUJ (M3)ederma O] JenpecHje; o0a poMaHa KapaKTepHUIle T3B. UCIIOBjEIHU
CTHJI, HaKO OJIpEIHUIIA “UCIIOBjeIHU POMaH’’ HHj€ CACBUM a/ICKBaTHA HU y jeIHOM HU Y JPyTrOM
cinydajy; o0je ayTopke mpoOsiemMaTH3yjy OJHOC Majke M hepke, MPBEHCTBEHO KPO3 TEMY
HamyImTama — (UTYPaTUBHOT W JIOCJIOBHOT; HAmNoOCJIEeTKy, o0je jyHakuwme cy ynmyheHe Ha
MPUHYIHO TICUXHJaTPUJCKO JICUCHE, IITO JI0KHBJbaBajy Kao YMH MajumHe wm3aaje. Kpos
YIOpEIHY aHalu3y [Ba pOMaHa ayTOpKa HCTpPaKyje JOMETe HHUXOBOT JHjajiora Ha IUIaHy
Hapalje, TeMaTHKe U CTHIUCTUKE, pa3marpajyhu Be3e m3Mel)y aBa mpeicTaB/beHa Mojesa
CYKOOJbeHUX MajKu U hepku, MoceOHO Yy KOHTEKCTY HHHUXOBOT €MOTHBHOT, HJICOJIOMIKOT U
CUMOOJIMYHOT Pa3MUMOMJIAKEHHA.

Kamezopuja M40

1. Bykoruh, Anekcaunpa. Jou /le/luno u noemuxa ucmopuje, Hou Can, Axagemcka
kmura, 2018, 280 ctp. UDC 821.11(73)-31.09 DeLillo D. ISBN 978-86-6263-225-8
[M42]

VY wmonorpabuju Hou /leJluno u noemuxa ucmopuje Anexkcanape Byxoruh, koja
npeacraBiba mpepalleHy Bep3HWjy IOKTOpCKe aucepranuje ondpameHe Ha DHIIONOmKOM
dakynrery jyna 2016. ronune, ayTopka ce 0aBu NUTambUMa UCTOpH]je U Qukiuje y npo3u Jona
JeJluna, jeqHor o Haj3HAYajHUJUX IMHCAlla CaBPEMEHE aMepUyKe KiMKeBHOCTH. Ha camom
MIOYETKY CTyJHje ayTOpKa MpelHu3HO NepHUHUIIE TEPMHUHE KOje KOPHCTH y AaJbeM pany, Te
ucTOpHjy y KoHTeKcTy JleJInmoBe moeTuke mocMaTpa U Kao UCTOPHjy Y IIUPEM CMUCITY, Kao
,»AKYMYJIUPaHO 3Hambe M HCKYCTBO®, ali M Kao Hcropuorpadujy, HayuyHu auckypc. Ilo
aHAJIOTHjH ¥ TepMHUH (UKIHMja YjeIHO KOPHUCTH Kao TojaM Koju ymyhyje Ha MMaruHapHO U
M3MaIITaHO, M W Ha IpOo3y, POMaH, YMJETHHUYKU IUCKypc. Y paay pa3Mmarpa NHUTamba
HCTOPHUJCKOI M HCTOpUOTpa)CKOT, MMAaruHaApHOI M YMJETHUYKOr y cTBapanamTBy JloHa
JeJluna, u To Hajipe y poManuma Pamueposa 36e30a (1976), beau wiym (1985), Baza (1988),
Mao 11 (1991), IToozemmwe (1997), Ilaoau (2007) u Tauka Omeea (2010). Kako ogabpana aena
OJUIMKYj€ CTWJICKA, TeMaTCKa M KOHIeNTyajHa pPa3HOJMKOCT, Jp Ausekcanapa Bykotuh
YCIJEIIHO MpaTH 1 Je(pUHHILE pa3BOj HCTOPU]CKE CBUjECTH y LesoKynHoM JleJInnoBom omycy,
KOJU KapaKTepHIlle MHOILITBO CYNPOTCTaB/bEHUX IEPCIEKTHBA MPEY3eTUX M3 Pa3HOBPCHUX
YMJETHUYKUX M BaHyMjeTHHUKHX oOnactu. OCHM KHBWKEBHUX KaHpPOBa M JPYyrux
YMJETHHYKHX (OpMHU, OJl CIMKApcTBa W apXUTekType a0 ¢uima u ¢ororpaduje, ap
Anexcannpa Bykotuh npenosnaje y noetunu Jlona [leJluna u nuckypc Ipyrux JUCILUILINMHA,
nonyT ¢unozoduje, ucropuorpaduje, COUUOIOTHje U TMOJUTHUKE, MaTeMaTuke, (U3UKE U
acTpoQu3UKe, CBE /10 TEOJIOTHje, MUCTHKE U acTposoruje. CTora ayTopka HaBeICHUM JjesIiMa
MPUCTYTIA TPAHCAUCUUIUIMHAPHO, YKPIITAHEM KEWKEBHHUX, KYJITYPOJOMIKHX, HCTOPU]CKUX,
MOJINTUYKUX U (PUI030(CcKUX TEOpHja.

Hakon kpaher yBona y moetuxy Jlona [leJluna y cBUjeTy HeroBor 3aHMMama 3a
ucropujy, Ap Aunekcanapa Bykotuh y mnpBoM moriaBby Jaje KPUTHUKH IpETJie]
Haj3HAYajHUJUX TeopHja Koje oOpalyyjy oxHOC uCTOpHje U (PUKIHje, TPEKO KOJUX KacHHje
nedunnmie J{eJInnoB ci10KeH NPUCTYT 0BOj TEMH: O] TO3UTUBUCTHYKHUX TTOTJIe/Ia HAa UCTOPH]Y,
npexko KonmHrByzoBe Teopuje o ,,MCTOPHjCKO] MMarnHauuju*“ u BajroBe unaeje uctopuje kKao
,,KIbIDKEBHOT apredakTta, bapToBor cxBarama HCTOpPHjEe Kao ‘“‘WMardHApHOT H3Jarama’,
onHocHO PukepoBor kao ,ameropuje o BpeMeHY, PudarepoBe Teopuje 0 MOETCKO] U
WCTOPH]CKO] WIY3HWjU, 3aTUM Teopuje ,ucropuorpadcke merapuknuje Jluame Xadew,
BonpujapoBor Tymauema pgorahaja ¥ CTBapHOCTH Kao ,,CUMYyJalldje W CUMYyJakpyma’ H
[lejmcoHoOBOT BUlewa ucTOpHje Kao “u3rybspeHor pedepennujana”’, uamely ocrammx. Ocum
TOra, ayTopka ce TMO03MBa M Ha MOJEPHHUCTHUKE orjiefie o pomany Xenpuja [lejmca, kao u
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POMaHTHYAPCKO CIIaB/bEHE CHAre MMarnHallije ¥ yMjeTHHUKOT TeHu]ja, aJid ¥ Bu3nje CeTor
ABrycTHHA, U HEKE aHTHUYKE TOTJIe/ie Ha UCTOPU]y U KibIKkeBHOCT. Jlp Anekcanapa Bykoruh
3aKJby4yje Ja Cy TOTOBO CBH IPEACTaBbEHH KOHIIENTH NPUCYTHH y Aenuma Jlona [leJlnna, anmm
Jla BHEroB CTWJI OOMJbEXkKaBajy KOHTPACTH, CYNpPOTCTaBJbamba, OCIIOPAaBae apryMeHara U
MOCTaBJFEHUX TEOPHja, 300T yera OBaj BEJMKH IHCAI], KAKO HABOJH, CTOJH ,,Hda MapruHama
Teopuje’, U He MpUMaJga HUjeJHO] KON WX mpaBiy. KaHauaatkuma jomn 3akjbydyje aa
pomanu [lona J[leJluna omonamajy AMCKypC CBHX HaBEIACHHUX TEOpHja IO arcypia, Te
Mapoarpajy Kako MO3UTHBHCTUYKO yBjepeme Aa je Moryhe nohu o moysmaHor cazHamba o
npouuM  orahajumMa  Kpo3 00j€KTHBHO, ,,MIOJUTPAPCKO HCIUTHBABE HCTOPH]CKHUX
YUIbEHUIA, TAKO M HApAaTHUBHCTUYKE MPUCTYIIE HCTOPHJCKOM 3Hamy, 4YHja KpyKHA
apryMeHTallija y3poKyje CBEONIITY MapaHojy U ,,Iu30(ppeHu;jy*.

VY npyrom nornasiey Ap Anekcanapa Bykoruh 0aBu ce HCTOPHjOM Kao TEMATCKUM U
MIPUIIOBjeIauKiM OKBHpoM Yy J[leJIninoBoMm cTBapaiamrTBy, O ayTOpOBOT ,,JOXHBJbaja“
UCTOpHje W YJIOre TMOjeluHIa Yy HUCTOPUjU, 10 TPHIIOBjEIaYKUX IOCTyMaKa KojuMa ce
MPEUCIUTYjy MEXaHW3MHU CTBapama HCTOPUjCKOr HapatuBa. Y Tpehem mornarspy ap
Anekcanapa Bykoruh oOpalyje Temy ucropuje u (QUKIHjE y CBjeTIly TEXHO-KYJIType H
JMCKypca MOJICPHHUX U HOBHX Mearja. OHa 3aKkJby4yje Ja ca pa3BojeM MeJIUjCKe KYJIType pacTe
u HarerocT m3mely ucropuje u pukumje, ,,jep ce auckypc menuja ymehe uamely ucropujckor
¥ MMaruHapHOT, T€ MPEKO ,,IIPUITOBEIAYKUX " MOCTyIaKa M TEXHUKA KOje M03ajMJbyje Ol
dukiyje ,,o0ucTumyje crBapHoCcT U ucTopujy*. p Anekcanapa Bykoruh mak objammasa na
JleJIuoBy MOETHKY KapakTepullle aMOHMBAJICHTaH OJHOC IIpeMa MEIHUjCKO] KYJITYpH Y
KOHTEKCTY HCTOPHjCKHX JellaBama jep TEXHOJOMIKK pPa3Boj C jeaHe crpaHe obehasa
,,OXKHBJbABalkE“ HMCTOPUjE HA EKpaHMMa Menuja, JIOK C Jpyre crpaHe dvecto moBehasa
ne3opujeHtucaHoct u 30ymeHocT [eJlunmoBux jynaka. I[locebaH mompuHOC aucepTaiyje
orJiesia ce y TOTIOIIaBJbuMa Koja ce 0aBe HOBOM ,,rpaMaTHKOM ™ Tenama kojy JeJlnno, kako
ayTOpKa cMaTpa, MIPEHOCH Y CBHjET pOMaHa M3 MEIUjCKOT OKPYXKEHma, U TO HajJIpPHje KPO3
TexHUuKe (puiama u gotorpaduje Kao OCHOBHE OOJIMKE MpeAcTaBbamba JbYACKOI MCKYCTBa U
o0nMKOBama KOJIEKTUBHOT cjehama. [locnenmwe, 4eTBpTO MoriiaBbe 0aBu ce UlIejOM UCTOPH]jE
Kao TajHe U MUCTepHje, jep oHa y [leJInnoBum poMaHrMa, Kako ayTOpKa HABOJH, YECTO OCTaje
W3BaH J0Malliaja JbyACKOT pa3yMjeBama, Kao ,,HePEeCyIIHN H3BOP MHCTIUpaIlje Koja mokpehe
MallTy HayyHUKAa U yMETHHMKAa“. Y OBOM IIOIVIaBJby C€ YjelHO pa3MaTpa OJHOC Hayke,
TEOJIOTH]e, MUCTHUKE M YMJETHOCTH Kao paszIu4UTHX cdepa JbYJCKE J[JeTaTHOCTH KpO3 Koje
nojenunu JleJlwnoBu jyHauu nokyuiasajy aa nposnaly cmucao y ucropuju. Mnak, nako TajHa
MMa BaXHY YJOry, MOCEOHO Yy KOHTEKCTY HCTOPUJCKHMX 30MBama KOja YeCTO OCTajy
HepazjallkbeHa, ayTopka eleMeHTuMa Muctepuje y JleJIuioBoM poMaHECKHOM CBETY
MPUCTYTa Cca Pe3epBOM, TOIITO WX ayTOp, KAaKo oOjalnmaBa, HempecTaHo mapoaupa. OHa y
JleJInnoBoj moeTuu Mmpeno3Haje OTHOp MpeMa CBUM MIKOJaMa M MpaBLUMa, U jeIMHCTBEH
CTHJI KOjH ,,FOTOBO OTEJIOBJbYje XacaHOB Heaj He3aBUCHE KPUTHKE, a KOjU KapaKTepuIle
BelITHHA OanaHcupama n3Mel)y MHOIITBA Cy4YeJbeHUX MePCHeKTHRA .

Konauno, y moHorpaduju Jou Je/luno u noemuxa ucmopuje np Anexkcannpa Bykoruh
MIPUTIOBjelauKe TMOCTYNKe W TeXHUKe amepuukor mucna Jlona [eJlwma mocraBiba y mupu
KOHTEKCT U, u3Mel)y ocTanor, MCIIUTYje HAUYWH Ha KOjU OHH OJpa)kaBajy, alld U UCIUTY]y TyX
jenHor BpemeHa. Mcrtopuja m ¢ukmuja Cy BelMKa MHUTamkba CaBPEeMEHE aMEepHyYKe Mpo3e, U
ayTopKa je y CTYAHjH UCTPaXKUIa HE CaMO KUXOB OJTHOC, Beh U BbUXOBO 3HAYCH:E, alld 1 3HAYA)j
Kako y okBupy JleJInmoBe moeTnke Tako U y CaBpeMEHO] KEbHKEBHOCTH M TCOPH]H.

YpehuBame TemaTckor 300pHuKa
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2. Jovanovi¢ A., M. Spremi¢ Koncar, S. Macura, A. Vukoti¢ (ur.). Da bastinimo vecnost
svekoliku: u spomen profesorima knjizevnosti Katedre za anglistiku Filoloskog
fakulteta u Beogradu. Beograd: Filoloski fakultet Univerziteta u Beogradu, 2019.
ISBN 978-86-6153-551-2  [M48]

Mouorpaduja Ja bawmunumo geunocm céekouxy o0yxpara 0CaMHaeCT eceja Koju cy
MOJIEJbCHH Y HEKOJIMKO Behux IenuHa: npoydaBame lllexcrupa u peHecaHce, IpoydYaBame
KYJITypHHUX M KEbHKCBHHX Be3a u3Mel)y anrimodoHux nmpocropa u bajikana, amepudke cTyauje,
’KaHPOBCKA pa3MaTparma, Kao M MPOydYaBamke NMUTaka U UICja CaBPEMEHE KPUTHUKE IpaKce
omyT pojia, pace, cehama u Tpayme (,,lllekcimp u Bpeme™, ,,Bese usmely xynrypa u ceetoBa®,
~AMepuuke crynuje, ,,Pantactuka u(nu) peamHoct, ,,Pox, paca, riac®). Monorpaduja
IpecTaBiba 30MPKY HAYYHHX eceja Koje cy nmpupehuBaun 00jeJMHUIN Ka0 OMaX MPETXOIHO]
rerepanuju npocdecopa Karenpe 3a anrmuctuky ®dunosnomkor ¢akynrera y beorpany, u
olabup TeMa C jelHe CTpaHe OallITHHU HKUXOBO Hacliehe y moriey o0JiacTu mpoydaBama, a C
Jpyre CTpaHe MPeJICTaB/ha HOBE HCTPAKUBAYKE TEME KOj€ YNHE CABPEMEHY Hay4HY JEIaTHOCT
Ha KaTeapama 3a aHTJIIUCTHKY YHUBep3uTeTa mupom Cpouje.

[Topen pagoBa u3 HaBeneHUX KaTeropuja, Koju Hoce uctu win Behu O6poj 6o0Ba o1
Kareropuja paaoBa koju cy lIpaBMIIHMKOM O MHHHMAQJIHUM YCJIOBHMA 32 CTHUIAKE 3Bamba
HACTaBHUKA Ha YHUBEp3UTETY y beorpany mpommcanu kao 00aBE3HU YCIIOBH 32 MOHOBHH
n300p y 3Bame JIONEHTA, YMME Cy ITPONUCAHN 00aBe3HH YCIIOBH UCIYHeHH, Ap A. Bykotuh je
y HEepUoAy OJ MPEeTXOAHOr u30opa y 3Bame o0jaBWiIa M jeqaH paj y Boaehem vacomucy
HAI[MOHAJTHOT 3HAYaja:

Kamezopuja M50

Vukoti¢, Aleksandra. The Value of Innocence in Toni Morrison’s God Help the Child.
Belgrade English Language and Literature Studies, 13(1), 2021, 285-303. ISSN: 1821-3138
UDC: 821.111(73).09-31; https://doi.org/10.18485/bells.2021.13.13 [M51]

VY 0BOM pajly ayTopka HCIUTYje KOHLENT HEBUHOCTH y MOCIeAmeM pomaHy ToHH
Mopucon, JKena y 6erom (God Help the Child, 2015), maxom kpo3 nipeicTaB/beHe CIIUKE JIjerie
u nepuoja JjetumscrBa. [Ip Bykotuh y pagy npeucnuryje yBpexKeHO cXBaTame JjeTUHCTBA
Kao 7100a HEBUHOCTH, KAa0 U M0jMa HEBUHOCTH Kao BPJIMHE KOja j€ CBOjCTBEHA Malloj JjellH,
uctnuyhu na je 3a Hajmuahe jyHake pomaHa ToHH MOpHCOH HEBUHOCT HEJJOCTH)KHU, alld U
npobnemMatnyHn uaean. HempemocTuBu ja3 m3mel)y cTBapHOCTH W WITy3Hje, OJIHOCHO
CBaKOJHEBHOI' MCKYCTBa y IPHOj 3ajelHUIM, U npeoBnal)yjyher nuckypca o HEBUHOCTH, 3a
ayTOPKY TPEICTaBJbajy BaXHY TeMy y pomaHy. A. Bykoruh TeMy HEBHHOCTH MocMatpa y
KOHTEKCTY POMaHECKHOT cTBapajamTBa ToHn MOpPHUCOH yomITe, U HAaBOJHU Jla HeHH PaHUjU
pOMaHM Mpena3 W3 HEBUHOCTH Ka HWCKYCTBY MO3JpaBibajy Kao IPOIEC CaMOCIO3Haje U
WHAMBUJyaIMje, IpeacTaB/bajyhl HEBUHOCT M HE3HAIE Y CBJETIIy IpHjexa, yMJeCTO KakKo je
yoOuuajeHo kao BpiuHy. [locienmsu poMaH y TOM CMHUCITY MTO3WBA HA ONPE3HHUje TyMadyeHhe
HEBUHOCTH, KOjo] mpucTymna mpoOneMcku y Behoj mjepu. MHBep3uja MOTHBA HEBHUHOCTH
MIPUCYTHA je Kao U Y MPEeTXOJHUM JjelluMa, ¢ TUM IITo, kako A. Bykotuh HaBoau, ayTopka
MIPEUCINUTYje HE caMO MopaJiHe, Beh U XpoHOJIOIIKe MapajurMe Ha napy HEBUHOCT-UCKYCTBO,
oTBapajyhu HoBe MoOryhHOCTHM Tymauema MojMa HeBUHOCTU. Pan mcroBpemeHo mnokxpehe
JMCKYCH]y O TPEBpPEeIHOBaMKY I0jeIMHUX TPAJUIMOHATHUX yBjepema M KOHIEeNaTra KOju
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3aXTj€Bajy PEBHU3H]Y Y CBJETIIy HOBH]E KEbMIKEBHE U KYJITYpHE KPUTHKE.

OcumM ornmcanux pajioBa, Ap A. Bykoruh je y mepromy o npeTxoaHor u300pa y 3Bambe
JO1IeHTa 00jaBuIa M jelaH Hay4YHU [IPUKa3 y yaconucy Mel)yHapoaHor 3Ha4yaja Bepu(pUKOBAHOT
MOCeOHOM OJIITYKOM, ,,Amiiajk moHoBo y beorpany: Ilera 6ujenanna kondepenuuja pymrsa
[lon Annajk*. 36opnux Mamuye cpncke 3a krudicegnocm u jesuk (Kmura 66, cecka 3, 2018).
Vp. J. denmuh. HoBu Cax, Matuna cpricka, ctp. 1050-1053. ISSN 0543-1220; UDC 821.111
Updike J:061(082)(049.32). ¥V neproay oj MpeTX0 HOT n300pa y 3Bambe JO0IECHTa YUeCTBOBAIA
j€ Ha meT MehyHapoIHUX HAyYHHUX CKYIIOBA M HA JETHOM CKYIy HAaIIMOHAJTHOT 3Ha4aja, Taje je
u3jarana pajgoBe KOjU Cy IOTOM 00jaBJbeHH y HayyHHMM MoHorpadpujama (M13) u
KoHbpepeHimjckum 30opHuiumMa (M33); YV aBa HaBpaTa je NpPHCYCTBOBalla HAyYHHM
cemuHapuMa Ha YHuBep3utery Popaam y Bbyjopky (yxkuBo u onnajH); CTamHu je 4iaH
ypeauuiTa yaconuca Belgrade BELLS (®unosomku dakynrer, beorpan), u ypeauuiia opoja
XV, Koju je y pHIIpeMH.

V mjenuHu ri1e1aHo, y CBOM HayYHOM pajly y IEpHOAY Of IMPETXOAHOT U300pa y 3Bame
JoleHTa, Ap Anekcanapa Bykoruh nmokasana je TeMe/bHOCT y MPHUCTYITy MaTepuju KOjoM ce
0aBH, OPUTHHATHOCT y N300pY TeMa U HAaYMHY HBHXOBE 00pajie, BPCHO NO3HABAHE U KPUTUIKO
IPOMHUILBAKE PEIEBaHTHE JINTEpPAaType LIMPOKOT PACIIOHA, METOAOJIOIIKY IMPEHU3HOCT U
pa3BHjeHy CIIOCOOHOCT 3a UCTaHYaHy aHAJIHM3y U KpeaTUBHY CHHTE3Y, MpYyrKajyhu BUIIECTIOjHE
TEOPHjCKE M UHTEPIIPETATUBHE YBH/IE KOjH CY TOACTHIIAjHH 32 J1ajba UCTPAKUBAIHA.

(2) Henaromku paa

Jp Anekcanapa Bykornh uma 16 roauHa HMCKycTBa Yy MEAarouikoM pajay Ha
@unonomkomM ¢akynrery YHuBep3uTeTa y beorpany (XOHOpapHH capaIHWK M JOKTOPAH]I
2007-2014, nextop 2014-2018, nouent ox 2018), u 3a TO BpHjeMe BUILIECTPYKO je MOKa3aia
TeMeJbHY IPEeaHOCT U MOocBeheHOCT HaCTaBU M y30paH OJHOC IpeMa CTyIeHTHMA.

VY CTYOeHTCKMM aHKeTamMa O BpEIHOBalYy IIEaroliKor paja HAcTaBHHUKA TOKOM
I[JeIOKYIIHOT TepHoAa OJ TMPETXOAHOr H300pa y 3Bame MIOIECHTAa, MENAromkud paja ap
Anekcanape Bykotuh onemeH je oJUIMYHO — YKYIIHA NpocjedyHa oleHa: 4,95.

VY oBOM meproy yBena je Ha AMIUIOMCKE akajaeMcke cryauje Katenpe 3a aHMIMCTHKY
HOBHM IpeaMeT, Mpcka mpo3a J1BajieceTor BeKa Ha EHIJTIECKOM je3UKy, U Ha Taj HAYMH OTBOpUIIa
HOBO IT10Jb€ 3a CTYACHTCKA UCTPAKHUBAbA.

(3) JonmpuHoc pa3Bojy HAyYHO-HACTABHOT MOIMJIATKA

Hp Anekcannpa Bykotuh KOHTHHYHpaHO IMpyXka JONPHUHOC PaBOjy HAyYHO-HACTABHOT
nmoaMiaTKa. Y Tepuoy OJ TPEeTXOJHOr HM300pa y 3Bame JOIEHTa, OWia je MeHTop 2
onbpameHe u 2 onoOpeHe JOKTOpcke aucepranuje Ha DuionomkoM dakynrery
Yuusep3uteta y beorpany, kao u 9 Mmactep panoBa ogdpameHnX Ha OUI0I0mIKOM haKynTeTy
VYuuep3urera y beorpany. Ilopen Tora, Omna je wiaH 5 komucHja 3a Tperjeq, OLjeHy H
o0paHy TOKTOPCKUX aucepTanrja (01 kojux 4 Ha OwmnonomkoM pakynrery YHUBEP3UTETA Y
beorpany u 1 na ®unozodckom dakynrery Yuusepsurera y HoBom Camy), kao u BuIle
JleceTHHa MacTep pajioBa og0pameHux Ha DuonomkoM pakynrery y beorpany.
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(4) Apyru BUAOBH aKaaeMCKOT J0NPHHOCA

AxaneMmcku aHraxkmaln ap Anekcaniape Bykorwh, kako y mepuoay o HpPeTXOIHOT
n30bopa y 3Bame JOICHTA TaKO M TOKOM YHTAaBE HACTaBHUYKE M CapaJHUYKE Kapujepe,
obyxBara u cienehe akruBHOCTH (0 YeMy Cy JeTajbHU MOAAIM HABSICHH paHuje y pedepary),
9UMe Cy UCIYHEeHU M300pHU YCIOBU M3 CBE TPU KAaTEropHje M300pHUX yCIIOBa MpeaBuheHe
[TpaBUITHMKOM O MUHUMAJTHUM YCIIOBHMA 33 CTHIIA¢ 3Baba HACTABHUKA HA YHUBEP3UTETY Y
beorpany: ypemHuuku pag U WIAHCTBO y ypehuBaukuM oa00oprMa HaydyHHX Yacoruca U
300pHHKA paoBa; yuenihe y opraHu3alioOHUM U HayYHHM 0J100pruMa Mel)yHapoqHUX HAyqIHHX
CKYTIOBa; PEICH3EHTCKU paj; ydemhe y paay opraHa u tujena Puionomkor (dakyirera
VYuuBepsuteta y beorpany; wiancTBo y Mel)yHapoJHUM M HAITMOHAIHUM HAYYHUM U CTPYYHUM
yApYKEHUMA, capajiba ca IPYTrMM BHCOKOIIKOJICKAM yCTaHOBaMa M yCTaHOBaMa KYNTYpE,

HT/IL.

2. JoBana CpehxoBuh

(1) Hay4HO-HCTPAKUBAYKH Paj

1. A”Haim3a W oljeHAa HAYYHO-UCTPA)KMBAYKHX U CTPYYHUX pagosa aAp JoBaHe

CpehkoBuh

Kamezopuja M50

1. Cpehkoauh, J. (2018). IToctmoaepHucTHYKe Hrpe DokHepa 1 MOPUCOHOBE y pOMaHHMa
Asecanome, Aeecanome! u Bowena. y: B. TlonoBuna, Ananu @unonowxoe gaxyrmema,
krra XXX, cBeckall. beorpamx: ®wunonomku ¢akynrer, 67-8l. noctymHO Ha:
https://doi.Org/10.18485/analiff.2018.30.2.4 [M51]

VY oBoMm pany kanaupatkuma CpehkoBuh 0aBH ce ynopeaHOM aHAJIW30M YIIOIe
eJleMeHaTa IOCTMOAECpPHU3Ma y HAapaTHMBHMM HHBOMMA JIBa HAjUCTaKHyTHja pOMaHa
aMepuyuKe KIWKEBHOCTU: Asecanome, Agecarome! Bunmjama dokuepa u Bowene ToHn
Mopucon. Hakon Teopujckor yBoaa, np JoBana CpehkoBuh carienaBa o6a poMaHa Kpo3
HBUXOBE MOCTMOJIEPHUCTHYKE Hrpe (MacTHIl, OTBOPEH Kpaj, OHTOJIOLIKA HECUTYpPHOCT,
[UPKYJIapHa CTPYKTypa, JETEKTUBCKA IMOTpara, (QparMeHTanuja, wucToprorpagcka
MeTadukiMja) Ja OM MOKasaja yJory MpOLUIOCTH U MCTOpHje y MoeTHKama o0a MUcCHA.
AHanuza nokasyje mapajokc npobiema mujemniama paca koa doknepa u Bpahame riaca
OHHMa KOJU Cy OMJIM YTUXHYTH 110 Tajaa Ko Torun MopucoH.

2. Cpehkosuh, J. (2020). Popular Culture in (a) "Nutshell”: lan McEwan's Modern Hamlet,
y: b. Uyopoguh, Belgrade English Language and Literature Studies: BELLS90 Proceedings.
Volume 2. Beorpaa: ®@unonomiku dakynrer, 299-307. nocrynuo wa: http://doiFil / Faculty
of Philology, University of Belgrade [M51]

VY pany ,,Popular Culture in (@) ‘Nutshell’: lan McEwan's Modern Hamlet* ap
JoBana CpehkoBuh ananmu3upa yjiory eneMeHara IomyJlapHe KyIaType Y MekjyoHOBOM
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pomany Hckynwerwe (Nutshell). IMpuje nHero mro he npucTynuTH aHaIU3U TEMe,
pa3moTpuhe cI0KEeHOCT IyTeBa MOMyJIapHe KyAType, lbeHy TEOPHUjCKY MaTpHIly U JIBemrhe
je y Be3y ca COLHMjaTHOM CTPYKTYPOM Y K0joj ce neduHumry oapeheHn yKycu U CTaBOBH.
PujeTka cy kmHKeBHA Jjena Koja Ha criennruvyad HauuH 0JI0JIMj€Bajy 3aMKaMma TOoITyJIapHe
Kynrype, mehy kojuma kanaunatkuma CpehkoBuh mpenosnaje auk Xamiera U poMaH
Hckynmwere Koje ¢ IpaBOM JIOBOAM Y Be3y. THMe IOCTH)KE MOCTaBJEHU LUJb, KOJH CE
OJHOCH Ha TO Ja y3 NOMOh ejeMeHara IOMyJapHe KyJAType MJOAAaTHO HCTPaXKH
MHTEPIEPCOHAIHE BE3€ U MUTaka UICHTUTETA U JIOBEJIE UX Y BE3Y Ca Ca/IallllbUM CTAbEeM Y
KYJITYPH U JPYLITBY.

3. Cpehkoruh, J. (2017). Epotuszam y neny Objasa 6poja 49 Tomaca Ilunyona. y: B.
[TonoBuna, Awaru @unorowrkoe Gaxyimema, xmura XXIX, csecka Il. beorpan:

OUII0JIOMIKI daxynTer. 161-176. JOCTYTLIO Ha:
https://doi.Org/10.18485/analiff.2017.29.2.10 [M51]

Kangunnarkumwa CpehkoBuh 3a 1usb OBOr paja IOCTaB/ba HCHUTHBaWmE [InHYOHOBOT
pomana O6jasa 6poja 49 u3 yria epoTusma Jia OM OTKpWJIa y KOjOj Cy Mjepu IOBE3aHHU.
Hajnpuje naje cnuky KylITypHO — UCTOPHjCKOT KOHTEKCTa y KOME je pOMaH HacTao Ja Om ce
I0TOM I03a0aBuiIa ,,lI0JMOBHUM OKBUPOM®‘ CaMOT’ TEPMUHA €POTH3aM U KOHaYHO CBOj€ Hajase
MpPUMHUjEHIIIA Ha aHAJM3y caMoT poMaHa. Y 3aKJby4yKy ayTOpPKa U3HOCH CBPCHCXOJHOCT OBOT
IIPUCTYTIA KOja Ce OrJie/la y OTKpHUBamy IIPUCYCTBA HEKUX MOTHBA U CJI0jeBa 3HaYEHa, KOjU OU
MIPUMjEHOM HEKOT JAPYTor KPUTHYKOT MPHCTYIIA, BjepOBATHO OCTAlIM HEUCTpakeHu. EpoTuka
j€'y OBOM pOMaHy IPUCYTHA, KaKO ayTOpKa IIOKa3yje, Y MUTCKUM CTPYKTypama, 0)KUBJbABAbY
MHUTOBA, y JbYOAaBHUM TpPOYTJIOBHMA, MOTOTOBO y BJEIITO OCMHUIIJBEHOM IPHUCTYILY jE3UKY
(HohHa Tama, GJierTaBuIIO, 3aBOAJbUBE OAPIIYHACTE OUU, CBUJET O CMPTHOCTH...). [IMHYOH, 10
TBphewy ayTOpKe, OBAKBUM IIPUCTYIIOM EPOTHU3MY ,,00€30el)yje CBOJUM UNTaolMMa JOBOJBHO
CEH3YaJIHOCTH KOjOM Ce€ y3AMXKE yM, alH (UICTOBPEMEHO) U CTUMYJIMLIE TEJIO®.

4. CpehkoBuh, J. (2016). Enementn nomnynapHe kyntype y pomany Tomaca ITuHuoHA
Objasa opoja 49. y: B. TlonoBuna, Ananu @uronowkoe gaxyimema, xwura XXVIII,
ceecka |. Beorpam: ®unonomku dakynrer, 63-82. moctymHo Ha: httDs://doi.org/l
0.18485/analiff.2016.28.1.4 [M51]

Kangunarkuma CpehkoBuh y 0BOM paay UCIUTY]€ MJECTO U YJIOTY €JIeMeHaTa MomyJiapHe
KyJIType y CBUM HUBOMMa NpuNoBjeqHOr nocrynka IluHuonoBor pomana Objasa 6poja 49.
Omna HajIpuje nocTaBsba TEOPHJCKO MOJIA3UIITE KOje ce ociama Ha craBoBe [lona ducka na ou
MOTOM IIpelluIa Ha UCIUTHUBAE penanyja u3Mmely nomynapHe KyaType U camor pomana. Ha
TOM TyTy TOCTaBJba MHUTAKE N1a JIN M KibIoKeBHU UK (TprcTepo) Moke MCTOBpEMEHO OUTH
cacTaBHU MO MOMyJiapHe Kyiatype. Y 3akibyuky ap CpehkoBuh cymupa npucycTBo U yiory
eneMeHara nomynapae kyarype y IlunuonoBoj O6jasu opoja 49. p CpehkoBuh moce6HO
HCTHYE BUXOBY YJIOTY y OJTHOCY Ha Hallle HIMpe MOMMAaE KYJIType C IUJBEM Jla HaM yKake Ha
Ha4YMH Ha KOjH je carjenaBamo. Ha kpajy mocebHO yka3yje Ha ynory [lyHUOHOBHX jyHaKa y
noJicjehamy Ha HepaBHOMEpHY pacropeheHocT ogHoca Mohwu.

5. Cpehkoruh, J. (2016). biy3 My3uka Kao eIeMeHT MOIyJIapHe KyIType M 0OJpa3 CTama
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npymra u Exnrnecke nomerkom 21. Beka y pomany Cyboma Ujana Makjyana. Y: Bpaner,
Jlumepamypa u kynimypa, 6poj 2. Augpuhrpan: Augpuhes uncturyt, 233- 251. [M53]

Jp JoBana CpehkoBuh y OBOM pajiy IOCTaBJba 3a IWJb MPOYYaBAKBE CaBPEMEHE
cnuke EHrnecke, HauMH Ha KOju je mpeacTaBibeHa y pomany Cyboma Wjana MakjyaHa,
kopuctehu Oy3 Ka0 OCHOBHU €JIEMEHT MOIMyJIapHe KyAType. AHaiM3a HajIpHje UCTIHUTY]e
OJTHOC KYJITYpPE U KEbIDKEBHOCTH, KA0 M ICTOPHUjaT ¥ 3HAYCH:E 0J1y3a. Y 3aKJbyUKy Ce UCTHYC
JBOCTPYKOCT yJiore 06J1y3a y OBOM pOMaHy: OH IPeACTaBJba OrJIEAAIIO IPYIITBEHUX MIPHIIUKA
onpeheHor BPEMEHCKOT Tepuoja C jeJAHe CTpaHe, Ja OW HCTOBPEMEHO WUIpao yYIIoTy
HCTAaKHYTOT CErMEHTa KyJIType KOju OM MCTO TaKO MOTrao Ja Urpa ¥ 3HayajHy yJiory y
npymtBy. Kanmumatkuma CpehkoBuh mokasyje mpucyTHocT Oiiy3a y TOTOBO CBHUM
ClIojeBMMa KYyIType OJi CTHJA OJjeBama IMPEKO IjecaMa MNPeKO KOjuX MPermo3HajeMo
peakuujy muahe momynaimuje ¢ moyerka 21. BUjeka Ha COlLMjalTHa U UCTOPHU)CKA JeIIaBamba.
bny3, Oynyhu 3Ha4ajaH cerMeHT KyJType, Jaje U JIOMHHAHTaH TOH pomaHy Cyboma, u
,,CBETIIy TauKy npyiiBa EHriecke oor nepuomaa.

Kamezopuja M60

1. Cpehikoruh, J. (2017). [IpencraBibame apyimTa u Kynrype Exriecke momohy enemeHara
nomyjapHe Kyiarype y pomany Cyboma Wjana Makjyana. y: M. Aunhenxosuh (pen.),
Caspemena npoyuasarwa jezuxka u xkrudxcesnocmu, kwura I, VIII mHayuynu ckyn mmaaux
¢unonora CpOuje, Kparyjeau, 2. anpun 2016. Kparyjear: Puionomko-yMeTHUYKU
dakynrer, 295-305. [M63]

Hp JoBana CpehkoBuh moctassba 3a 1IuJb OBOT pajia caM caJipkaj leroBOT HACIOBA.
[Tonasu on 3Hayaja W yJore KHUKEBHOCTU U KHIKEBHUX Jjena y oapeheHoj KynTypu,
MIOTOM aHAJIM3Mpa OCHOBHE MOCTaBKE M 3Hauyewma MomyiapHe kyarype. [lotom, ciaujenu
IIpUMjeHa TeOpHUjCKe aHaIM3e Ha aHAJIU3y JIPYIITBA JaTe Hallkje ca, KaKo Kaxe ,,lTI0OCEOHUM
OCBPTOM Ha IOJIUTUYKE CTABOBE jyHaKa, OJy3 My3UKY U apXUTEKTYypy Ipajia y KOMe ce U
panmwa pomana onurpana (Jlongon)“. Konauan 3akibyuak ymyhyje Ha yCIOCTaBJbamy Be3e
u3Mel)y KiHKEBHOCTH U KyJIType U ApYLITBa oapeheHor nepuoja npu 4emy y ce y npBu
IUTaH uctnde MakjyaHoBa MOETHKA U3y3€THE CHAre.

2. Cpehkosuh, J. (2016). Enementn moctmonmepHusma y pomany Cyboma Wjana
Makjyana. y. M. AmnbhenkoBuh (pen.), Caspemena npoyuasara jezuka u
kroudcesnocmu, kKibura 1, VII nayunu ckyn mimagux ¢umnonora Cpouje, Kparyjesaii,
28. mapt 2015. Kparyjesair: ®usononiko-ymMmeTHnuku paxyiret, 135-145. [M63]

Y oBoM paay ce a”aimm3upa pomaHn Cyboma Wjana Makjyana u3 mo3uiyje
noctMoiepHu3Ma. Mctuue ce meroBa KOMIUIEKCHOCT Ka0 M KOMIUIEKCHOCT HW3JIBajamba
eleMeHaTa IIOCTMOJIEpHU3Ma U JepUHHUCAmEe CaMOI TEepMHUHA TMOCTMOJEPHHU3AM.
[IpoydaBama mocTMojepHH3Ma KaHauaaTkumbe CpehkoBuh ocnmama ce Ha TeopHjcka
nonasumTa Jluage Xadyen u Kpucrodepa bartnepa. Hakon uctunama pasznuka usmely
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CBHjeTa pealHOCTH U CBHjeTa (DUKIHWje, 3aMarjbhBama HUXOBUX T'PaHMIA, TOTOM YJIOTe
MHTEPTEKCTYAIHOCTH, KOHCTPYHCamka MPUYe y OKBHPY CaMOT' pOMaHa, JAeHHUCamba yiiore
MeTaHapalyje, mpodiieMaTu30Bama Kpaja pomana, np CpehkoBuh 3akspyuyje na onadpanu
MIPUCTYII aHAJIM3KU OBOT poMaHa oMoryhaBa OTKpHBamWE J0 Tajia HEOTKPUBCHHX 3HAYCHA
poMaHa.

(2) Nenaromku pan

Hp Jorana CpehkoBuh npenaje eHrIecKku je3uK (OMIITH ¥ MMOCIOBHU) YIYCHHIIMMA PA3TMUUTHX
00pa3oBHUX MpoduiIa y Cpeib0j CTPYUHO] IIKOJIH.

(3) JonpuHoc pa3Bojy HAyYHO-HACTABHOI MOAMJIATKA

Hp CpehkoBuh paam kao koopauHaTop MehyHapoIHUX pasMjeHa Kpo3 Koje Jaje JTOAaTHU
JIOIPUHOC yCaBpIlaBalby CBOjUX YUCHHUKA.

(4) dpyru BHIOBH aKaaeMCKOT JONMPHHOCA

1 -3AK/bYYHO MUIIIVBEIHLE U TPE/UVIOT KOMUCHJE

[MaxspuBo ananu3upajyhu mnpucnjeny aokymeHtauujy, Komwucuja je mnpuimkom
JIOHOLIIEHa OAJNyKe 3a H300p JOIEHTa 3a o0siacT AHINIMCTHKAa — MpeAMeT Amepuuka
KEM)KEBHOCT OLIMJEHUJIA CTPYYHE U Hay4dHE KBaJUTETe KaHauaara: AJjiekcanape Bykoruh u
JoBane CpehkoBuh y oOmactu mpeamera 3a KOjU je pacmucaH KOHKYpPC, KaO U OIjeHy
MIPUCTYITHOT Mpe/aBama.

Kannunarkuma np Joana CpehkoBuh mcenmymaBa ommite H 00aBe3He ajqu He M
n300pHe yc10Be KOHKYpce.

Kangunatkumwa 1ap Anekcanapa Bykotuh y HOTHYHOCTH HCIyHmaBa CBE YCIOBE
KOHKYpca.

Mopamo ucrahu ga Ip Bykotuh y norneay kBanurera HayqyHoOr pajia, o0OMMy U 1yOuHU
T€/IarOIIKOT pajia U BAHHACTABHOT aHT'a)KOBakha, YMHOTOME Ha/IMaIllyje pOoMHcaHe U 00aBe3He
1 U300pHE yCIIOBE 3a MOHOBHU M300p Yy 3BamE JIOIEHTa Y Haau na he yop3o O6utu nzabpana y
BHUIIE 3BAE O] IIPEUI0KEHOT .
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Ha ocHoBy cBera msnoxenor, Komucuja, ca moceOHUM 3aJ0BOJECTBOM, MPEIAKE
N36opuom Behy ®unonomkor dakynrera na ap Anekcannapy Bykoruh moHoBo m3abepe y
3Balbe¢ M Ha PaHO MjECTO JIOIEHTA 32 Y)Ky HaydHY 001acT AHIIIUCTHKA, MPEIMET AMEpHUKa
KIMDKEBHOCT, M JIa CE ca FbOM IIOHOBO 3aCHYj€ paJiHi OJIHOC.

[NOTITMCH YITAHOBA KOMUCHIJE

VY beorpany, 3. 10. 2023.

Komucwuja

Hp Panojka Bykuesuh,

penoBuu nmpodecop Punonomkor dakynrera y beorpany

Ip Anekcanapa JoBanoBwuh,

penoBHu nipodecop Pmnonomkor dakynrera y beorpany

Hp Brnagucnasa ['opauh ITetkoBuh,

penouu ipodecop dunozodekor dakynrera y Hopom Cany
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