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OCHOBHM NOAAIM 0 KAHAUIATY M JMCEPTALUjH

Hemama Kunyus je pohen 20. 5. 1996. ronune y [lanueBy. OcHOBHE CTyAM]j€ IICUXOJIOTH]E
3aBpIIaBa y pOKy ca mpocedHoM omneHoM 9.22. Tokom crymupama [1o0uja TO3HIHU]Y
IeMoHcTparopa Ha mpeaMery llcuxornormja nmvHOCTH KOjy o6aBiba ox 2017. mo 2019, a
y4eCTBYje y paJUOHMIM 3a KBalIMTaTUBHAa wHcTpakuBama of 2018. mo 2020. Opmax mo
3aBpIIETKY OCHOBHHUX CTy/IHja, YIHCYyje MacTep CTYAMj€ MCUXOJIOTHje KOje 3aBpIllaBa T'OAUHY
naHa kacHuje, oaHocHo 2020. romuHe ca mpoceyHoM oreHoM 9.57. HberoBo mactep
HUCTpaXMBawke HOCH Ha3uB ,llpomeHa y caMomponeHu JIWYHOCTH cTyjaeHara riayme®. Ilo
3aBpILETKY MacTep CTyAMja, YIUCyje JOKTopcke cTyauje Ha duno3odckom dakyirery, Takohe
Ha cMepy MCUXOJIOTHje.

Hakon 3aBprierka MacTepa ICUXOJIOTHje HACTaB/ba Ja ce 0aBM MCTOM TEMOMIIPOMEHE
JUYHOCTH KOJ IIIyMana ¢ 003MpoM Ja je cMaTpa BaKHOM U MHTEPECAHTHOM, alld U J]a ©Ma BUIIIE
3HamWa 1 pecypca J1a CIpoBe/Ie BETUKO U KOMIUIEKCHO HAyqHO HcTpakuBame. [Ipommupyje y3opak
ucnuranuka Ha dakynrere IpaMCKUX YMETHOCTH, Ka0 M Ha MO30pHILTA M IIyMadyke Tpyme Ha
teputopuju CpoOuje. Takohe mpommpyje uctpakupamwe Ha Tepuropujy I'puxe 3a mra noduja
npusHake (onmanuje bopucnaB JlopeHr y Buay jeaHoKpaTtHOT ¢uHaHCHpama. [Iporpam
pa3mMeHe omoryhuo My je J1a yHampeau CBOja Hay4dHa 3Hama U BEIITHHE, 000raTH KBAJIUTET CBOT
HCTPaXMBama, ally je Takole ycreo aa cTBopH Besze u3Mmely rimymaukux yuapyxewma y CpOuju u

I'puxoj.



On mapra 2021. anraxkoBan je Ha Onesbemy 3a ncuxojorujy, dumiozodcekor dakynrera
VYHuBep3utera y beorpanay, kKao HCTpaXHBad-PUIIPABHUK I10 OCHOBY YeTBpTOr MO3MBa
TAJIEHTOBAaHUM MJIQJIUM HCTPOKMBAUMMa 32 YKJbYYHMBAKE Yy HAyYHO-UCTPAKUBAUYKH Paj
MIIHTP. Ynan je JlaGopatopuje 3a HUCTpaxuBame MHAWBHUAYyaIHUX pasnuka (JIMPA), kao u

HpymrBa nicuxonora Cpouje (AI1C).

IIperaen nocagammber HAYYHO-UCTPAKUBAYKOT pajia

Hemama mpeBacxoIHO HCTpaKyje TeMe KOje Cy Ha IpPEeceKy BHIE TUCIHIUIMHA, i
KopucTeh METONOJIONIKO W TEOPHUJCKO 3Hamke M3 IICHXOJorHje M To ca (okycom Ha
WHIUBUAYaJIHE pa3iuke. beroBa rmaBHa Tema je MpoydaBame MCHUXOJOLIKOT edeKTa TiyMe Ha
TIIyMIIe, TIpe CBEera Ha [[pTe JMYHOCTH, eMIIaTHjy U Juconujanrjy. M Tema meroBor Mactep paia
YCKO C€ THY€ OBOT IIpoleca. Y3eBUIM Yy 003Up HEroBa J0Caalllba HayyHa HHTEpEcoBamba U paf,
Hemamwa Kupnn nma oyinyHe KOMIETEHIIMjE€ U MpeA3Hama 32 0aBJbee MPEAT0KEHOM TEMOM

JTOKTOPCKE AHMcCepTalyje.

KidzinN. Puric D. (2021).Change in self-reportedpersonality in students of
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IIpeamer u UL AUCepTALMje

Jluteparypa ykasyje J1a TIIyMIId UMajy crierudruyHe TICUXOJIONIKE O/TMKe Y mopehemy ca
TeHEPATHOM ITOMYJIalijoM, MPEe CBera BUIIM Cy Ha I[pTaMa eKCcTpaBep3hje, CapaJJbUBOCTH,
OTBOPEHOCTH, 4 HWXKHU Yy TIOTJIEly €MOIIMOHAIHE CTaOWIHOCTH, JOK HeMa paszliuKe Ha IPTH
caBecHoctu (Dumas et al., 2020; Marchant-Haycox & Wilson, 1992; Nettle, 2006). Taxobe,

TIYMIM 1oce/yjy Behy KOTHUTUBHY U adekTuBHy emnarujy (Goldstein & Winner, 2012; Nettle,



2006), xao u Behy (pekBeHTHOCT aucorjatuBHOr UckyctBa (Panero et al., 2020; Thomson &
Jaque, 2012). Ono mTo je maneko pehe HCTpakMBaHO U I'/ie HeMa yOeIUbMBHX Hajla3a jecTe Ja JIu

TJIIYMadyKoO UCKYCTBO U TyMadCHa yJjiora yrTu4y Ha IpOMCHY JIMYHOCTH KO/ Iirymana.

[{usp oBOI' MCTpaXkMBama j€ CcTora Jja OJrOBOPH HA HEKOJMKO HMCTPAKMBAUKUX MHUTamba
KOja ceé THYY pa3juKa Kako y IpramMa JMYHOCTH TakO U y HHXOBO] IPOMEHJbUBOCTH H3MeDy
riiymMana M Heriaymauke nomynanuje. [IpBo mcTpakmBauko muTame riacu ,Jla nmm ce rirymnu
pa3nuKyjy MO TCHUXOJIOMIKKM OJJIMKaMa y OJHOCYy Ha Hermymie? J[pyrum peunmma, KakaB je
npodui ocode koja ce 6aBu rmymom? Taj 3agaTak moapazymeBa MMpe CBera pPeIuidiupame YBHIa
U3 JUTEepaTtype KOjU ce€ OJHOCE Ha H3paXeHYy OTBOPEHOCT, CapaJbHBOCT, €KCTpaBep3ujy,
HEYpOTHIIM3aM, TEHEpaJHy eMIIaTHjy W JTUCONHMjalujy Koia Tiaymana. Permnmukanuja he Owtn
MPOIIMPEHA NCIUTHUBAKBEM IPTE MOIITEeHA-CKPOMHOCTH U (heHOMEeHa KOH(Yy3HUje UACeHTHTETa y
OKBUpPY JHCOIMjalldje 3a KOjeé He IOoCToje MpeTXoaHu Hamazu. Takohe, Benuka BehuHa
UCTPaXHBamba O MCUXOJOMIKMM aclleKTUMa TiayMme cy cipoBeneHa y CjeanmbeHuM AMEpHUUKUM
JpxxaBama, Benukoj bpuranmju nim 3emspama KomonBenTa, nok he TpeHYTHO HCTpakMBambe
M3BECTH PEIUTMKAIM]y Ha Y30pKYy CPICKMX TiyMana. VcnuTuBame ICHUXOJOMKHX OCOOMHA
riymMana y pas3iMydTOM KyJITYpPOJIOUIKOM KOHTEKCTY JOJaTHO he JONpHHETH BaluJaluju
MIPETXOAHO CTEUEHUX YBHJA, OAHOCHO YTBphHBamy MOTEHLHJATHUX KYJITYpPOJOLIKUX pa3uKa
n3Mely Tiymana y paziuuuTHM APYIITBEHUM cpeanHama. HamomumeM 1a U jajbe TOBOPUMO O
y30pKky koju he nornagatu nox 138. WEIRD knacudukanujy (ocode u3 3anaaHux, o0pa3oBaHuX,
MHAYCTPH]CKUX, OOTaTHX JEMOKpATHjH), alld HE y MEPU y KOjoj Cy NMpHUMaJalyd UCIIUTAaHULU U3

npeTxoHo HaBeaeHux cryauja (Henrich, 2020).

[Tocnenmsy acmeKT HCTPAKUBAYKOT IHTamka KOje MpoydaBa IMPOMEHY JHUYHOCTH KOJ
riiymana, THYE Ce aHallu3e Tora KOjU acHeKTH y TIYMayKoOM HCKYCTBY MMajy MOBE3aHOCT ca
MpoMeHaMma JIMYHOCTHU KoJ Taymana. [Iperxonne cTtyauje Takohe ykasyjy 1a 0COOMHE TITyMayKor
mpoleca y KojuMa IriIyMIHd Y4ecTBYjy MOTY J0JlaTHO o0jacHUTH edekTe riyme Ha riaymie. Kao
pelieBaHTHE OJJIMKE W3/Bajajy Cce€ TIyMadykd CTaX, OJHOCHO YKYITHO BpeMe MpPOBEICHO
0aBibeweM TiaymoMm (Dumas et al., 2020), 3atum pasnuke y JUYHOCTAMA TyMaueHe YJore u
JUYHOCTH TiIyMila y oBoM niepuony (Hannah et al., 1994; Smith, 1970; Timmons, 1945) u 3a kpaj

BpeMe Koje rirymarl rnocsehyje rimymu y oBom nepuoay. Ilopehewe npodecronannux rirymana u



CTy/IeHaTa TIIyMe YKa3yje Jia MoCToje pa3iiuKe Ha pTaMa JIMYHOCTH, Kao U JIa Ce YeCTO JemiaBa
na npoeCHOHAIHU TAYMIK Oyay OJMKH KOHTPOJIHO] rpymnu Hero cryaeHTH riyme (Hannah et
al., 1994; Smith, 1970; Timmons, 1945). Cauuno, riyMa je aaBaja CHaXHHUjU epekaT Ha
eMIIaTHjy YKOJIMKO Cy ucnuTanuim Owin muahu wim HemckycHuju (Goldstein et al., 2009). C
003UpOM Ja Cy M IPTE JIMYHOCTH IOJIOKHH]E MPOMEHH Yy aJ0JICHEHIMjH HEero HakoH 30mx
roguna (Allemand et al., 2007), npernoctaBbam fa he muahu/HEMCKYCHHMjH MCIIUTAHUIN OUTH
MOJUTOKHUJU TIPOMEHaMa Hero OHU ca BHIIE MCKycTBa. Hekonmko cTymuja je mokasajio na ce
MIPOMEHE Ha I[pTama JIMYHOCTH jaBJbajy YKOJIMKO je pasiuka u3mel)y auuHoCT nuka u yiore Beha
(Hannah et al., 1994; Smith, 1970; Timmons, 1945), ¢ TuM mTO cMep mMpoMeHe Hekaaa Oyje
OmKe Ka cMamuBamy pasinka Ha nmoceOnum mprama (Smith, 1970), a Hekam mpomeHa Ha
MOje/IMHAYHO] IPTH HHje HYXHO ycMmepena ka nuky (Timmons, 1945). Konauno, Bpeme Koje
rJlyMal] MpoBOAM Tiaymehum mpeacraBiba OWTaH (axTop, ¢ 003MpOM Ja ce pagud O KBa3H-
€CKIICPUMECHTAITHOM HAIIPTY, T¢ HEKW UCIHUTAHUIIM MOTY OWUTH BpJIO aKTUBHH, JIOK 3a APYre TO
Hehe Outh ciyuaj. [IpernocraBsbam ja he BuIe yIoXKeHOT BpEMEHA Yy IIIyMy OUTH MOBE3aHO ca

CHa)XHUJUM ITpoMeHama Ha Ijprama Juunocty (Hannah et al., 1994).

Omnuc cagp:kaja (CTPyKTypa 10 NOIJIaB/bUMA)

[Tnanupana CTpyKTypa JOKTOPCKE JUCepTalfje cacToju ce O]l YBOJHMX JIeJIOBA Y KOjUMa
he 6UTH TEOpHjCKU JUCKYTOBAHU PEIIEBAHTHU (PEHOMEHH, ONKCA MPEAMETA, IMJbEBA U XUIIOTE3a
UCTPaXHMBamkha, METOJOJOIIKOT Jiela ca JeTaJbHUM OIMCOM CBUX €JeMEHaTa NpUMEHCHE
METOOJOIIKE MpoLEeAype, pe3yirara, JUCKycHje pe3yiaTata U 3akjbydaka. Jleo mocBeheH
pesyaTatumMa UCTpakMBama cajJpkahe pe3yaTare CTaTHUCTHUKHMX aHalu3a, TalbenapHe H
rpaduuke npukase J00MjeHUX Haylasa.

JloOujern pesyntaTtu he y TEOpPHJCKOM CMHCIY OUTH JOJATHO e€lladopupaHu y ey
Onmra auckycuja. Ilocnenwu neo nuceprauuje he caapkatu M OCBPT Ha OrpaHHUYEHa
CIPOBEJICHOT UCTPaXXMBamwa U Mpenopyke 3a Oynyha ucrpaxkuBama. Jlucepranuja he cagpxaru u
CTIHMCaK JIUTEPATYPE U MPUIIOTE.

HMucepranuja he umaru cneaehy cTpykrypy:

1. VBox
1.1. YTuuaj rmyme Ha IMYHOCT

1.1.1. Tlcuxomomku mpodui raymia



1.1.2. TIpoMeHJbMBOCT JUYHOCTH TIIyMara
1.1.3. TIpomeHa TUYHOCTH ycien OaBJbeHha rIIyMOM
1.2. YTunaj rimyme Ha eMOaTujy
1.2.1. Teopwuja onHOCa EMIIATHjE U TITyMe
1.2.2. Emnupwujcka UCTpakUBamba O YTUIIA]y TIIyME Ha €MITaTH]y
1.3. YTunaj rimyme Ha AUCOLHjaIU]y
1.3.1. Emnupujcka aHanu3a yTHIaja TIyMe Ha AUCOIM]jalnjy
2. IlusbeBu
2.1. Xunorese
3. Pesynratu uctpaxuBama
3.1. Ilcuxononike 0cOOCHOCTH TiTyMara
3.2. IIpoMeHa TMYHOCTH KOJ| TITyMara
3.2.1. VHTeH3uTeT NPOMEHE JHMYHOCTH KOJ TJyMala y OJIHOCY Ha KOHTPOIHY
MOMYJaln]jy
3.2.2. llpenBubame mpoMeHe JUYHOCTH KOJ TIIyMama Ha OCHOBY OCOOHMHA TITyMadKor
HCKYCTBa
Omnmra guckycuja
3akJpyyak

Jluteparypa

N o g &

[Ipunosu

OcHOBHe XHIIOTe3€ HCTPAKMBAKA

[IpBo mMcTpaxkMBauko muTame - Ja M 1MocToje pasniuKe y MCHUXOJOMIKHM OJUIMKaMa, OJHOCHO
npoduarMa rirymMadyke U KOHTPOJIHE TOMYJIAIHje - MOXKe C€ Pa3JIoKUTH Ha ciesehe xumnorese:

° IIpodun nuuyHocTH Tiaymama pasnukoBahe ce oa mnpoduia JUYHOCTH HErJyMauke
nonynamuje. OgHocHO, rrymiu he OuTH BUIIM Ha LpTama ekcrtpaBepsuje (X1.1), oTBopeHOCTH
(X1.2) u capagspuBoctu (X1.3), 1ok he 6uTH HIKK Ha LPTU eMoLMOHaNHe cTabuiHocTh (X1.4)

y ogHocy Ha Heraymire (Dumas et al., 2020; Nettle, 2006).

Ha ocHoBy moctojehe snurtepatype, He O4YeKyjy ce pazjivke u3Mel)y Iiymana M HerliymMauyke

MomyJalyje Ha [pTaMa capaJjbUBOCTH U caBecHOCTH. KonMko HaM je Mo3HaTo, y OBOj CTyIUjU



he ce TpBM MyT HMCOUTATH pa3jvKa Ha IPTH MOIMTEHA-CKPOMHOCTH H3Mely riiymana u
HeTJIyMaria.

° I'mymim he mmaru Behy aucnos3unujy kKa eMmaTje y oAHOCY Ha Hernymue (X2), U To
Kako Ha KOTHUTUBHOj (X2.1) Tako u Ha adextuBHy (X2.2.) emmnarujy (Goldstein & Winner,
2012; Nettle, 2006).

° I'mymum he wmmatm demrha aucolMjaTMBHA MCKYCTBa Y OJHOCY Ha Hermymie (X3),
cnenuduuno raymnu he uemrhe noxkuBibaBatu ancopruujy (X3.1), koHdy3ujy uaeHturera
(X3.2) xao u ry0Jpeme KOHTPOJIC HAJl MMOHAIIAkeM, MUCTUMa U emolrjama (X3.3.) y nopehemy

ca nernymiuma(Panero et al., 2020; Thomson & Jaque, 2012).

JIpyro HCTpaXWBaykO MHTAMKkE, KOje Ce pPa3uKe y MpOMEHa JMYHOCTH u3Mmel)y riymamna u
HETJyMayKe MOITyJIalfje ce MOXKE MPETOUUTH Y cienehy Xumoresy:

° VY nepuoay ox Tpu Mecena, riaymuu he mmartu Behy ancoiayTHY HNPOMEHY JMYHOCTH Y
onHocy Ha Hernywmie (X4) (Goldstein & Winner, 2012; Panero & Winner, 2021).

Kaxo 0u ce ucruTano HUCTPAXKUBAYKO IMUTAKLEC O KOpEJIAaTHMa IMPOMCHC JIMYHOCTHU KO TiIyMala
MOTY CC IMOCTABUTHU CJ'ICI[ChC XHUIIOTEC3C:

° [TpoMeHa TMYHOCTH KOJ Tiymalia Oulie HeraTHBHO MOBE3aHa ca IIIyMadykuM cTaxoM (X5)
(Goldstein et al., 2009), kao u ca CTENEHOM CIIMYHOCTH IITyMalla ca HajBaKHU]OM YJIOTOM KOjy CY
TyMa4uId y IpeTxoaHoM rnepuoay (X6) (Smith, 1970; Timmons, 1945), nok he OUTH MO3UTHBHO
MOBE3aHa ca BPEMEHOM MPOBEICHUM y TIIyMadykoM mporiecy u3mely nsa mepema (X7) (Hannah
etal., 1994).

Mertozae koje he ce y ucTpaxknBamy KOPUCTUTH

VY npumnpemHoj a3z UCTpaxuBamka KaHIUAAT IUIAHUpPA Ja CIPOBEJE CUCTEMATCKy
aHaJIN3Yy JUTEpaType O IICHUXOJIOUIKMM KapaKTepUCTHKama TIJyMana, Kao M IICHXOJIOIIKOM
YTHIIA]y KOJHU IJIyMa KOJ BHUX M3a3uBa. PeleBaHTHU NCUXOJIOMIKH KOHCTPYKTH MOpe JIUYHOCTU
U BEHUX IpTa Ccy Takohe W eMmrmarvja W AMCOLUjaTUBHO HCKYCTBO. JlM3ajH HCTpakuBama je
KBa3U-€KCIEPUMEHTAIHH HALPT ca MOHOBJLEHUM MepemuMa. [[Be rpyne ucnuTaHuka — IIIyMIH
u Herimymuu, Ouhe ucnuTaHe y JBa BpeMEHCKa TPEHyTKa ca pa3MakoM OJf TpH Mecella.
Wcnuranuuu he npu mpBoM Mepewmy MOMYHUTH MHBEHTape KOjU IPOLEHY]y LpTe JUYHOCTH,

eMIaTHjy, JUCOLMjaTUBHA UCKYCTBa, JOK he y JpyroM Mepemy MONYyHHUTH caMO HHBEHTape



JMYHOCTH, JOK he rirymim takole OATOBOPUTH HA NMHUTama O CBOM IITyMAadyKOM CTaXy, BPEMEHY
IPOBEJCHOM y TITyMauyKOM IIPOIIECY M JaTh MPOLEHY HajOUTHH]ET JIMKA KOjer Cy TyMadmIu.
Kangunat oxpelhyje BennunHy y30pka ciyxehn ce aHaM30M CHare, MaxJbHBO IUIAHHPA
Y MHCTPYMEHTE 3a 3a/1aBarbe M CTAaTUCTUYKE aHAJIHM3e KOojuMa he ce CIly>)KUTH: MyJATHBAPHOILUOHY
aHaIM3y BapHjaHCe U MYITHIULy JHHeapHy perpecujy. Ilpodwmicku acnextu crynuje
nojpa3syMeBajy mnopeheme Kareropuja IiiymMana M HEriymMana Ha TPBUM MeEpemHMa IpTa
nuaHocTH, emnatuje U nucoumjammje (X1 — X3.3). Ilomohy MANOVA-e 6uhe yrBpheHo Ha
KOjUM BapHjabiama mocrtoje pasnuke u3mel)y riiymauke u Heriiymauke rpymne. Tume he ce
n36ehu mpobimem mynTuIUMX nopehema U KOpekIuja 3HaA4ajHOCTH Koje y ako OW ce paauiio
BUILIE T TecT aHanu3a. Kako O ce yTBpAMIIO Ja JIM je MpoMeHa JIMYHOCTH KOJ rirymana Beha ox
MIPOMEHEe JTMYHOCTU KoJ Hermymara (X4) ouhe cnpoBenenra MANOVA ca npunagaomthy rpymnu
Ka0 HE3aBUCHOM W YKYITHUM ariCOJIYTHHM CKOPOM IPOMEHE (3a IeNly JIMYHOCT) Kao 3aBHCHOM
Bapujabmom. Mynrtumna perpecuja he Outu kopuinheHa na ce MpeABHAM YKyIIHa arcojyTHa
IpOMEHa JINYHOCTH Ha OCHOBY TpPU IEIUMKTOpCKeBapujabie: roguHa rirymMadkor craxka (X95),
CIIMYHOCTU H3Mel)y JMYHOCTH yJore M JMYHOCTH Tiymua (X6) (omepanuoHaIn30BaHE Kao
YKYITHA arcoyTHa pa3iinka u3Mel)y JTUYHOCTH yIIoTe W JIMYHOCTHU TITyMIIa Ha TIPBOM MeEpemy) U

BpEMEHa MPOBEJICHOT y ITyMu u3Mel)y aBa mepema (X7).

OuexnBaHM pPe3yJITATH U HAYYHH JOTPHHOC

UctpaxuBame riayme je cinabo MCTPakeHO IMOJbE MCUXOJIOTH]E, KOje MOXE OUTH TOTEHIIHN]aTHHA
U3BOP 3aHUMJBMBHMX M pPEJIeBaHTHUX OTKpuha. ['mymum kopucte onapeleHe TexHUKE Koje Cy
pa3BHjaHe BEKOBMMA, Kako OM pa3yMesH M OCETHJIM €MOLMje U CTAaBOBE PA3IUUYUTUX (PUKTUBHUX
nukoBa. FbuxoBo MCKYCTBO ca OBUM 3a/JIaTKOM MOK€ Takohe OMTH pesieBaHTHO 3a TICHUXOJIOTH]Y.
[ToreHnujamHu yBUOM y TpPOMEHaMa Ha IpTamMa JIMYHOCTH MOTY MOCITYXHUTH Yy TEpaIdjcKOM
KOHTEKCTY, Ka0 U y eAyKallju M KOPEKIUjHU MIIQJAUX ca mpolieMuma y noHamamy. Ca apyre
CTpaHe, Mpoy4aBame IUCOLMjalllje MOXKE JONPUHETH pa3yMeBamby EMOIMOHAIHOI pPHU3UKa
KojuMa ce TiayMiu minaxy. OBO INpencTaB/hba HOBY TpaHy HCTPaXHBama M Pa3sMHILbama Y
OKBHUPY T€OpHje IIIyMe KOojeM O MCUXOJIONIKO UCTPaKUBAakE MOTIIO JIOMPHUHETH. 3a Kpaj, ajlu He
U HajMamke OUTHO, pa3yMeBambe MCUXOJIOMIKMX MEXaHH3aMa MOXE MOMONHM M caMUM TIyMIIEMa

Ia 00aBJbajy CBOj MO3UB O0Jbe, epUKaCHU]je U O0e30eIHH]je 110 BUXOBO MEHTAITHO 3/]paBJbe.



3ak/pydak

Ha ocHOBY ananmm3e npeaioskeHoT HalpTa TokTopcke Teze Komucuja 3akspyayje na (1) je
MpeIyIoKeHa TeMa JOKTOPCKE JUCepTallrje pejeBaHTHA 3a 00JaCT TICUXOJIOTH]e WHIUBHIyaTHUX
pasiMKa U Hay4YHO 3aCHOBaHa, (2) Ja IMpeayioKeHH paj JOHOCH 3HavyajHy HOBHHY M MMa jacHE
TEOPHjCKE U NMPaKTUYHE UMILIUKAIHje, Kao U (3) Ia KaHAUJIaT UMa CBE HEOITXOJIHE KamlaluTeTe
Ja Ha YCHEIIaH Ha4YWH peanu3yje MpeanokeHu Hanpt. [IpemioxkeHy TeMy IOKTOpPCKe
JHcepTanyje KaHauaar je ycrneuHo ogopanuo npen Komucujom 9. oktobpa 2023. roaune.

Crora npemnaxemo HacraBHo-HayuHoM Behy dutozodcekor dakynrera YHUBEp3UTETA Y
beorpany ma npuxBatu mpenyioxkeHy TeMy JOKTOpPCKE AMcepTalyje 1noj HaciaoBoM ,, [IPODOUII
JIMYHOCTU TIYMIALA W YTHULHAJ TJIYMAYKOI' MCKCYTBA HA IIPOMEHE
JIMUHOCTH* kanmunara Hemame Kunnna.

VY beorpany, KOMHUCUIJA:
18. oxrobpa 2023. .

npod. ap 'opan Kuexxesuh
dunozodceku hakynTeT

YHusepsuret y beorpany

npod. ap Upuc Kexems
dunozodcku pakynrer

YHusepsurer y beorpany

Hay4YHU capaaHuk 1p busbana Josuh
dakynreT 3a MeMje U KOMyHHKAIIHje

VYuusep3uter CUHTUAYHYM



IIpennoxena sureparypa

Harmpr ncrpaxkuBama 3acHuBa ce Ha YKynHO 148 pedepeniu. Y HacTaBKy je MpeaioxKeHH
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