N3b0PHOM BERY ®NJIOJOIIKOI' PAKYJITETA
YHUBEP3UTETA Y BEOI'PALY

Ha ocnoBy oanyke M360opnor Beha @unonomkor ¢akynrera Op. 2435/1 ox 21.09. 2023,
TOJWHE, a y CKIaay ca 4iaHoM /5 3akoHa O BHCOKOM oOpa3zoBamy, wiaHoMm 117 Crartyra
®dunonomkor ¢akynrera u wianoMm 10 [TpaBuiaHHKa 0 HAYMHY U TIOCTYIIKY CTHIIakha 3Bamkba U
3acHUBama PATHOI OJIHOCA HACTaBHWKAa YHHBEp3uTeTa y beorpaay, MMEHOBaHH CMO Yy
Komrcujy 3a mpunpemy u3BelTaja 0 KaHIUAaTUMAa KOjH Cy ce MPHjaBHIIN Ha KOHKYPC 3a H300p
BaHpPEIHOT Tpodecopa 3a yxKy HayuHy obsact OnimTa KiHKEeBHOCT, penmet Mcropuja ommre
KibkeBHOCTH, o0jaBsbeH 04. 10. 2023. rogune y mucty ,,IlocnoBu™ 6p. 1060. Ha ocHoBy
YBHJIA Y IPUIOKEHY TOKYMEHTalujy, mogHocumo M36opuom Behy cienehu

MN3BELITAJ

Ha xonkypc ce mpujaBuo jeman kanaugat. ap 3opuna bewanoBuh Hukonuh,
BaHpenHU mnpodecop Ha Karenapu 3a OMNIUTY KHIKEBHOCT U TEOPU]Y KHHMIKEBHOCTH
Ounonomkor ¢akynrera YHusepsurera y beorpany.

| OcHoBHU Onorpadcku Hoganu ¥ NOJALHU 0 00Pa30oBaAY

Hp 3opuma bewanoBuh Hukonumh pohena je 12. jyna 1963. romune y Kpymermy.
OcHoBHy 1IKOJTYy je 3aBpurwia y beorpany, a rumHasujy je noxahana y beorpany n Kamamazy
(Mwuuuren, CAJl), kao ydecHuk MelyHapoaHe pa3MeHe cpemmorikonana. ['oguHe 1982.
yhnucaia je JABONPEAMETHE CTYyJMje aHTJIUCTUKE U OMIITE KHMKEBHOCTH Ha Dunonomkom
dakynrery YuuBep3utera y beorpagy. Ha I'pynu 3a eHrnecku je3sMK U KHBHKEBHOCT
aumioMupana je 1986. ronune, a Ha ['pynu 3a OoMIITY KEBHKEBHOCT U TEOPU]Y KEUKEBHOCTH
1988. Ha ucrom ¢akynrery je 1998. romune ondOpaHuiIa MarucTapcKd paj MoJ[ HACIOBOM
Xepmeneymuuka meopuja npunosedarwa Ilona Puxepa, a tomune 2005. HTOKTOPCKY
aucepTanujy noj HacaoBoM Cykob unmepnpemayuja y peyenyuju Lllexcnuposux ucmopujckux
opama y o0sadecemom eexy. Y mepuony oa 1999. no 2001. romune je, ka0 CTHUNEHIUCTA
lInancke arenimmje 3a MehyHapomny capaamy (Agencia Espafiola de Cooperacion
Internacional), noxahana nokropcke cryauje Ha Yausepsurety [lomney ®abpa y bapcernonu,
MOJIOKUBIIM CBE UCIHUTE MpeaBuleHe nporpamoM Finals de Segle: Estudis Comparats d’ Art,
Literatura i Pensament (Ha eHrieckoM, INMAHCKOM | KaTAJIOHCKOM) H OOABHBIIH
KOMIIapaTUCTUYKO HAy4YHO MHCTpPaKMBalke€ O HCTOpUjcKUM JapamMama Jlomea ne Bere u
lexcriupa. [1oCTIOKTOPCKO HCTpa)KMBamke M3 IIEKCIHMPOJIOTH]E€ OCTBapuia j€é y CBOJCTBY
roctyjyher ucrpaxupada bpurancke akagemuje (British Academy Visiting Research Fellow)
Ha YuusepsurerckoMm konenry y Jlommony (UCL) 2009. romumne. OcuM Ha CpIICKOM,
KaHIUIaTKUa TOBOPH, TTUIIE, U3J1aXKe M 00jaBJbyje HAy4YHE M CTPYYHE PaJIOBE HA CHIJIECKOM,
(bpaHIlyCKOM M LIMaHCKOM j€3UKY.



Il Ilpodecuonanna kapujepa

3opuna beyanosuh Hukomnuh je 1988. u 1989. ronune paguia kao npodecop eHrIecKor
jesuka y llkomwm 3a ctpane jesuke KomapueBor HapogHor yHusepsutera. On 1989. no 1992.
roJuHe Ouja je CTalHu XOHOpapHHU capaaHuk y Pemaknuju 3a kynrypy TeneBusuje beorpapn,
y CBOJCTBY ClLIEHapHcTe, HOBMHApa U BojauTeshba Hporpama. Kao ayrop oriena u3 teopuje
KIbIDKEBHOCTH, KIBMDKEBHMX KpPUTHKA, MpUKa3a M paguo Jpama, T€ Kao MpeBOAMIIAL,
capahuBana je ca Pemakmujom Tpeher nmporpama u Pemaknujom apamckor mporpama Paamo
beorpana. Onx 1992. no 1994. paguna je Kao caMOCTaJIHU CaBETHHUK 3a MEIUje U KYITYpy Y
CaBe3HOM MHUHHCTpAacTBY 3a mpocBery U Kyiarypy CPJ, wnacraBuBmmM ymopeno ca
KOHTHHYHpaHUM 00jaBJbUBAEM IPUJIOTA Y KELIDKEBHO] IEPUOIUIIH.

Ha Katenpy 3a onmry KBH)XEBHOCT U TEOPHU]y KIHMKEBHOCTH NpHUMIbeHa je 1996.
TOJMHE y 3Bamby aCHCTEHTa NMPUIIPABHUKA. Y 3Bame aCHUCTEHTA MPBH MyT je nzabpana 1999,
rogune, a apyru nyt 2003. V 3Bame gouenTa uzabpana je ronune 2005, a penzabpana 2011.
VY 3Bame BaHpeaHOT npodecopa npBu Nyt je uzadpana 2013, a apyru nyt 2019. Ca 3Bama cy
Oouna y OoKkBUpY yxke HayuyHe obnactu OmmTa KiukeBHOCT. [To yBohewmy pedopmucanor u
aKpeIUTOBAHOT MporpamMa Ha OCHOBHUM aKaJeMCKUM CTyAujama Ipxu cienehe kypcese:
obaBe3ne mnpeamere Omwma xruxicesnocm |l (3a rpymy 06) u Hcmopuja onwme
krouscesnocmu 3 (3a rpymy 08) u uzbopue npenmere [llexcnup u penecancna opama y Eeponu
1: ucmopujcrke opame u xomeouje; lllexcnup u penecancna opama y Egponu 2: mpazeduje u
mpazuxomeouje, Memacghusuxa wybasu: nupcka noesuja u guirozoghuja vyoasu y eBpONCKUM
KFUNCEBHOCMUMA Cpedibee 8eKka U penecance. Ha MacTep akageMCKHM cryaujama Je3uxk,
KibUdIcesHOCm, Kyaimypa Apxaina je npeamer Lllexcnup u nocmmoodepua Kyaimypa, a no tekyhoj
aKpeIuTallljy 32 MacTep CTyAeHTe Ha [ pymnu 3a OMIITY KEUKEBHOCT U TEOPU]Y KEbUKEBHOCTU
IpKu obaBe3aH mpenMer Axkademcke eewmune. Ha JTOKTOPCKHM aKageMCKUM CTyaHjaMa
@dunonomkor dakynrera Apxxu npeamer [llexcnup u egponcka Kyamypa: o0 penecance 00
MoOepHusma. Y HAaCTaBHOM W HAYYHOM paly KOMIIAPAaTHCTHYKH Cce€ OaBH EBPOICKUM
KIbIDKEBHOCTHMA CpPEIbEr BEKa W PEHECaHCe, TEOPUjOM KHWKEBHOCTH W KYJIType, a
CHENHjaJINCTUYKY je ocBeheHa npoydaBamwy aena Bunujama Illexcnmpa.

111 bubauorpaduja u nperJieg HAyYHUX pPagoBa mocJje Apyror uzdopa y 3Bame
BaHpeIHOr npogecopa:
M 23 (pan u3 xateropuje M20)
Zorica Be€anovi¢ Nikoli¢, "Transcultural Appropriation of Shakespeare in the 19th century
Serbia", npuxsahien 3a o0jaBbHBame y daconucy Kmmkena ucropuja (M 23) y npyrom
opojy 3a 2023. ronuny. (ITotBpaa je y npurory.)
M 13 (moHoTrpadcka cTyuja/moriasibe y Kibi3u M 11 umu paj y TeMarckoM 300pHUKY
Bojaeher melhynapoanor 3Ha4gaja M 13)
Zorica Becanovi¢ Nikoli¢, "Shakespeare. Montaigne and Ricoeur: Identity and Narrative", in:
Shakespeare and Montaigne, edited by Lars Engle, Patrick Gray and William M. Hamlin,
Edinburgh Uuiversity Press 2022, pp. 105-122.



M 13 (moHorpadcka ctyauja/moriasibe y Kibu3n M11 unum pan y TeMaTckom 300pHHUKY
Bozacher mehynapoaHor 3nauaja M 13)

Zorica Becanovi¢ Nikoli¢, "Drags, dyes and death in Venice: The Merchant of Venice (2004)
and Othello (2012) in Belgrade, Serbia, in: Shakespeare's Others in 21st century Eeuropean
Performance, edited by Boika Sokolova and Janice Valls-Russel, London: The Arden
Shakespeare 2022, pp. 89-107.

M14 (pax ca mehyHapoaHOr Hay4HOT CKyIa 00jaB/bEH y TEMATCKOM 300pHUKY Mel)yHapoaHor
3Hauaja M 14)

Zorica Be€anovi¢ Nikoli¢, ,,Shakespeare in Serbia®“, British-Serbian Relations from the 18th
to the 21st Centuries, edited by Slobodan G. Markovich, Belgrade: FPN, Centre for British
Studies, Zepter 2018, 177-192.

M46

Jp 3opuna bewanosuh Hukomuh, ypeanuia u ayropka npearoopa, Yéléna Y. Dimitrijévitch
AU SOLEIL COUCHANT / Jerena J. Jumumpujesuh, ¥ CYTOH, beorpan: ®UaonomKun
dakynrer Yuusepsutera y beorpany, Hapoana 6ubnuotexa Cpbuje, KisnxeHcTBO, TEOpHja U
HCTOpH]ja )KEHCKE KIbIXKEBHOCTH Ha CPIICKOM je3uKy 110 1915. rogune, 2020. ISBN 978-86-
6153-631-1

M 27

Hp 3opunia C. bewanosuh Huxomnuh, ,,KmmwkeBHOMCTOpHjCKN MoayxBat™, 36opHux Mamuye
CpHcKe 3a KibudcegHocm u jesuk, kmwura 67, ceecka 3, Hosu Can: Maruna cpricka 2019, crp.
1119-1124. ISSN 0543-1220 UDC 821.111(73).09(049.32)

M 27

Hp 3opuna C. beuanosuh Huxonuh, ,,Tparame 3a ykpmrajuma Jlaze Kocrtuha®, 36opHux
Mamuye cpncke 3a krwudcesnocm u jesux, kwura 66, ceecka 3, Hosu Can: Martuuna cprncka
2018, crp. 1046-1050. ISSN 0543-1220 UDC 821.163.41.09 Kosti¢ L.(049.32)

M 53

3opuia beuanosuh Hukonuh, "Paraphernalia: nenecer roguaa My3udkor, paino(GOHCKOT |
KibKEBHOT cTBapanamiTa MBane CredanoBuh", Knxencrso 2018.
http://www.knjizenstvo.rs/sr/casopisi/2018/prikazi/paraphernalia-pedeset-godina-muzickog-
radiofonskog-i-knjizevnog-stvaralastva-ivane-stefanovic

TexcroBn y yaconucuma Koju Hucy odyxsahenn kareropuzanmujom:

3opuna bewanosuh Hukonuh, "Ypenuuia ox uckycrsa u poem unlimited”, Krwuorceenu
mazazun, romuaa XV, 6poj 199-202, jaryap-ampwr 2019, ctp. 37- 40.

3opuna beuanosuh Hukomnuh, "Jlaza Koctuh u Bun llexcnup y Tom ComOopy, y TOM
Crpardopny", JIyua. Yaconuc 3a kyimypy, ymemuocm u Hayky, ronuHa XXX, op. 3-4,
HoBembOap 2021, ctp. 52-57.



VY nepuoy o1 mpeTxoaHOT U300pa y 3Bamke BaHpeaHOT mpodecopa, ap 3opunia beuanosuh
Huxonuh o0jaBuia je, Kao jeqUHM ayTop, JECET HAYYHHX M CTPYyYHHUX pajosa. Iler on mux,
JaKje MOJIOBUHY — a M0 OOMMY CTyaWja W 3Havajy nmyOnwkanuja — BehwHy, MpeacTaBibajy
panoBu U3 00JaCTH MIEKCIIUPOJIOTH]E, JOK OCTaTaK YuHe: ypehuBame U mpearoBop 3a KbUTy
noesuje Jenene Jumutpujesuh (Yéléna Y. Dimitrijévitch AU SOLEIL COUCHANT / Jerena J.
Jumumpujesuh, ¥ CYTOH, beorpan: ®unonomku ¢akyiarer YHuBep3utTeTa y beorpany,
Haponna 6ubnaunoreka Cp6uje, KibmkeHCTBO, TEOpHja U UCTOPHja )KCHCKE KEbUKEBHOCTH Ha
cprickoM je3uky a0 1915. ronune, 2020), myOnukaiuje Koja je mpoun3anuia u3 ayTOpKUHOT pajaa
y OKBUPY NpojeKTa KruoiceHcmso : meopuja u ucmopuja dceHcke KrUudcesHOCmU Ha CPRCKOM
jesuxy 0o 1915. cooune (6p.178029 MuHucTapcTBa MpocBeTe, HayKe U TEXHOJOMIKOT pa3Boja
Penyonuke CpOuje), motom, HayyHa aHanuza Mcmopuje amepuuke KiuswcesHocmu Panojke
Bykuesuh (2018) u Hayunu npukas cryauje ¥V mpaecarwy 3a Jlazom Kocmuhem Mapte ®@pajui
(2017), Te omcekHM aHIUTHYKU MPHKa3u CTyauje 3emamcko u ceemo y mybasu Karapune
Popunrep Bemosuh (2018) u 1enokynmHOr My3HYKOT, pPagdO(pOHCKOT U KHHKEBHOT
CTBapajaliTBa KOMIIO3UTOpKe U KibikeBHUIIE VBane CredanoBuh. Kao u y nmocamamrmem
HayuyHoM pany 3opuile bedanoBuh Hukonuh, Mory ce u3gBOjUTH TpHU TOKA H-EHUX HAYUYHUX
akTuBHOCTH. [IpBa nBa mpumangajy AOMEHY KOMIApPAaTHUCTHUYKE IIEKCIHPOJIOTHje, jedaH y
KOHTEKCTY CBETCKE a JIPYTU y KOHTEKCTY CPIICKE KHIMKEBHOCTHU, JOK je Tpehu ycmepeH Ha
pOy4yaBame KIWKEBHOI W YMETHHYKOT CTBapajamTBa >KE€Ha HA CPIICKOM jEe3HUKYy.
[Tpumehyjemo ma cy oBora myTa CBH paloBH M3 OOJIACTH LIEKCIHMPOJIOTHje 00jaBJbeHH HA
SHTJIECKOM je3UKY, OJ1 KOjuX JBa y ImyoOnukanujama Bojaeher mel)yHapoaHor 3Ha4aja 3a Jaty
o0JlacT: pelieBaHTHUM enuiMjama m3naBadkux kyha The Arden Shakespeare u Edinburugh
University Press, ¢ npupehuBaunma Koju cHamajy y ayTOPHUTETE CaBPEMEHE CBETCKE
mekcnuposnoruje. Jpyra aBa pana, jenan y melyHapogHOM HaydHOM yacomnucy KruoicesHa
ucmopuja, a Ipyru y 300pHUKY KOju je 00jaBro DakynTeT NOJUTHYKIX HayKa Y HUBEP3UTETA
y beorpany, takohe cy Ha eHIJIeCKOM je3uKy, C OUYHUIJIETHOM HaMEpoOM Ja Ce peleniuja
lexcniupa y CpOuju Ha 10CTOjaH HaYMH, UCIIPITHO U apTyMEHTOBAHO, IIPE/ICTaBU U apUpPMHUILIE
y MeljyHapOTHOM KOHTEKCTY.

Komucuja ce orpannuaBa Ha pedepucame 0 MIEKCIUPOIOMIKUM TEKCTOBUMA, Oyayhu na
OHM HETIOCPEIHO MPUNAAA]y y>KO] Hay4HO] 00J1IaCTH HaBeJEHO] Y KOHKYypcy. Kanaunarkumuno
KOHTHHYHMpaHO OaBibeme aeiaoM Bunmjama Illexcrniupa, 3amodero jomr TOKOM IHCamba
JOKTOPCKE JUCepTaluje, FeHEepaHO je KOMIIapaTUCTHUYKOI KapakTepa, a Takohe ce Moxe
MOJICJINTH Ha JBa acleKkTa: jeJlaH 4YMHE paZoBU Yy KOjUMa C€ ONaxajy U aHaAIU3UPajy
UHTEepTeKCTyaslHe moBe3aHocTH lllexkcnupoBuX nena ca JAelMMa HEroBUX WHOCTPAaHUX
CaBpeMEHMKa M ClIeJ0CHMKA, JIOK JIPYr'H MpPE]CTaBibaJy PaJoBU O AKTYEJHO] pEeLeNlujy,
OJTHOCHO 3pademhMMa HErOBOT CTBApAJIAIITBA Y CBETY M KOJ] HAC.

W3 mpBe rpyne pagoBa, 0 CBOM OPUTHHATHOM HAYYHOM JIOTIPUHOCY HAPOYHUTO CE UCTHYE
crynuja ,,Shakespeare, Montaigne and Ricoeur: Identity and Narrative”, oGjaB/beHa Kao
4eTBPTO MorjiaBibe Kibure Shakespeare and Montaigne (edited by Lars Engle, Patrick Gray and
William M. Hamlin, Edinburugh University Press 2022). ¥ w0j ayTopka craja cBoje Hay4HO
pasmarpame TeopHje HapaTUBHOCTH (PpaHITyCKOT (hriio30o¢ha GeHOMEHOIOMKO-XEPMEHEYTHUKE
opujenrtanyje Ilona Pukepa, u3 kwure Xepmeneymuxa u noemuxa. Teopuja napamuenocmu
Ilona Pukepa (I'eonoeruka 1998), ¢ kapakTepUCTUYHMM MECTHMa W3 OIyCa PEHECAHCHUX
nucaina Bunujama lllekcimpa u Murena ne Montema. PUkepoBo moa3uinTe a npuIoBeIame



YUHHU OCHOBY OOJIMKOBama UICHTUTETA, Ca CBUM HY>KHUM YHYTpPAILIBbUM MOPTUBPEYHOCTUMA —
pa3BUjaHO y MHOTHUM HETOBUM DPAaJOBHMA, a HAjperipe3eHTaTUBHHjE y CcTynujama Bpeme u
npuua (Temps et récit 1983, 1984, 1985) u Concmeso xao opyeu (Soi-méme comme un autre,
1990) — oBae je mpuMemEHO HAa MUKpOHapaTtuBHe cermeHTe y lllekcnupoBum apaMama u 'y
Ozneduma Mumena ne MoHTewma. AyTopka je, HauMe, Mouuia o (paHIlyCcKe CTaHIapaHe
cryauje o Montemy u lllekcriupy Pobepa Enpora (Robert Ellrodt, Montaigne et Shakespeare.
L'Emergence de la concience moderne) y kojoj ce PHKepoBO cXBaTame MPOMEHIbHBOCTH
COICTBAa Yy BPEMEHY HaKpaTKO, caMO Yy IMpoJia3y, JOBOIU y Be3y ca MoHTemeM, aiu ce He
pasBuja y TOTIYHOCTH CBOra IoOTeHIWjana. YBuhajyhm na ce Pukep, ympkoc OTrpoOMHO]
epyIUIUjH KOja MOAYNHpe HeroBy ¢uino3odujy, Beoma perko ocBphe Ha Ilexcnmpa wmm
MoHTema, Ka0 M J1a IpOy4YaBaolM OBUX PEHECAHCHHX ayTopa HHUCY YEeCTO TOCe3ad 3a
PukepoBom ¢unozopujom, 3opuna bewanosuh Hukonuh je mnponama XepMeHEYTHUKH
MPOCTOpP 3a TyMadewme OOJIMKOBama CONCTBA Yy JeNUMa JBOjHIIE KAaHOHCKUX IHcCAla PaHor
MozepHor no6a y3 momoh denomenosnouike ¢unozoduje Ilona Pukepa, a mpupehuBaun
HaBeJICHE KIbUTE CY TO, OUUTIICAHO, MPEMO3HAIN Kao 3aHUMJBHB yTrao y MO3auKy MPUCTYIa
JIBOJUIIM KJIACHUKA CBETCKE KHIbMXKEBHOCTH. Mako je ped o ApaMCKOM, OHOCHO, €CEJUCTUYKOM
u3pasy, KOju HE YKJbY4yjy HY>KHO HapaTHUBHE MOCTYIKE, MOCJI€ HEOMXOJHOT OMIIUPHHjEer
pa3Matpama PrukepoBor Bpiio MIMPOKOT pa3yMeBama IojMa HapaTUBa, KOju Moipa3yMeBa CBaKO
KIbHKEBHO OOJIMKOBAKk€ BPEMEHa, M 3aIljieTa Kao CBaKE , HecarjiacHO-carjiacne cuHre3e™
(concordia discors), ayropka ce ycpencpehyje Ha IllekcnupoBo 1 MOHTEHEBO MPUKA3UBAHE
MIPOMEHJBUBOCTH Y Pa3BOjy COIICTBA KOj€ Ce€ MEPIUIUpa Kao jeIHO, a CalApXu y ceOu OpojHe
apyroctd W npotuBpeyHocTH. On PukepoBux konmenara, 3opuna beuanoBuh Hwukonuh
KOPUCTH M pa3jInKOBame HaeHTHTeTa cxBaheHor kao idem (ucmu y ¢opMaiHOM CMHCTY
HOCHOI[a TMYHOT JOKYMEHTa, Ha IIPUMEP) U Kao IPSe (ucmu y CMUCITy HapaTHBOM YOOJIUYEHOT
caJip)kaja JKMBOTA JbYJICKE jelUMHKE). Y HEHO] CTYAMJU OBM KOHILENTU Cy UCKOpHUILIhEHU Y
TyMademy XaMJIeTOBOI MOHOJIOra ,,0uTH Uil' He OuTH 1 MoHTemeBor orena ,,0 kajamy™ (111,
2), Te lllekcriupoBux apama Puuapo [pyeu, Kpasn Jlup, Mac6em, Bypa u MOHTEHEBHX OTJie/ia
,,O Henoctojanoctn Hammx aenama’ (11,1) m ,,O uckycry* (lll, 13). ¥V nokymajuma na
pasymejy nonudoHujy, (pparMeHTapHOCT W JACIEHTPUPAHOCT JbyJACKMX Owuha, u ecejucra
MoHTE® C MOTJIEIOM YCMEPEHHUM Ha camora cebe M COINCTBeHO HMCKYCTBO, W lllekcrimpoBu
mukoBH nonyT Puuapna I, Xamiera, JIupa, Mar6era nnu [Ipocniepa y MOHOJIOIIKUM, TUPCKUM,
WIH JUPCKO-PHUI030()CKUM Macaxkuma, Jojia3e 10 YBUIA KOjU Ce KOHIeNTYyJaHo, mutatis
mutandis, Mory o0jacHuTH HaBeAeHHM PrukepoBuM GrI030(hCKUM MTOjMOBUMA. Y IPYTOM JIEIy
pana, oTBOopeHa je MOryhHOCT Jajber McnuTuBama corcrBa koxa llexcrnupa m MoHTewa
MPETEKHO ETHYKUM (POKYCOM Ha OJATOBOPHOCTH, CXBaheHOM M3 MEPCIIEKTUBE HE CAMO ETHUIKUX
pasmarpama I[lona Pukepa, Beh u Emanyena Jlesunaca u Crennuja Kasema. Ono mTo je
ayTOpKa HajaBWJIa Ha Kpajy MPETXOJHE CTyaHuje, Takohe HalucaHe Ha EHIJIECKOM ]e3UKY
,,Oneself as another’ and ’Narrative Identity’ in Shakespeare and Montaigne* (Kruoicesna
ucmopuja 2015, 6p. 157), o xo0joj je Ouno peun y pedepary 3a NpeTXoIHU H300p Yy 3BaAHE
BaHpeaHOr npodecopa, a To je MmoryhHocT HoBor npuctyna lllekcniupoBom 1 MoHTeHmEBOM
MPEJICTaBJbalby COINCTBA U CyOJEKTUBHOCTH U3 MEpPCHEeKTHBE (PEHOMEHOJIOIIKE XePMEHEYTHKE
[Tona Pukepa, oBzie je OCTBapeHO U JIeTaJbHO Pa3BUjEHO.

Hpyra crynuja, ,,Drags, dyes and death in Venice: The Merchant of Venice (2004) and
Othello (2012) in Belgrade, Serbia“ o6jaBssena je 2022. roauHe, Kao YTBPTO MOTTIABIbE KIbUTE



Shakespeare's Others in 21st century Eeuropean Performance (edited by Boika Sokolova and
Janice Valls-Russel), y oxBupy emumje The Arden Shakespeare, koja ce y CBETCKHM
pasMepama cMaTpa HajpelieBaHTHHJOM 3a caBpeMeHa mnpoyyaBama Ilexcnmpa. Ilo
METOJIOJIOTHjH, OBaj pPaJl j€ MaxoM TeaTpOJIOIIKEe MPUPOJe. YCMEpPEH je Ha CTaTyC APYror u
Jpyrauujer y aBe no3opuinae npeactase LllekcnupoBux ,,BeHENUjaHCKUX Apama‘’ Miemauku
mpeaosay u Omeno. CTUIajeM OKOJIHOCTH, Ped je O JIB€ MPOAYKIHje JyrocIoBeHCKOT IpaMCKOT
nozopuinrta: Mremauxoe mpeosya 'y pexuju Erona Capuna uz 2004. roguae u Omena y pexuju
Murnomra Jlonmmnha 3 2012. Kao ayTopka OpojHUX pajioBa U3 XepMEHEYTHUYKE TeopHje, 30puiia
beuanosuh Hukonuh u oBaj pag mounme TeopujoM xepMeHneyTuke Xanca ['eopra ["'amamepa,
Harjamanajyhu 1a 3Ha4yajHy yJIOTy y 3aIlIeTHMa U CMUCITy OBHX JIpaMa UMa MHTEpIpeTalyja.
Peu je o uHTEpIIpeTanIMjU IPYTOT — MHOBEPIIA, ayTCajaepa, MPHUIaIHUKa IpyTre pace — Koja je,
y 3aBUCHOCTH O]l XepMEYTHYKE CHTYyalllje JIMKOBa KOjU TyMaue, oOenexeHa npeapacyaama u
crepeotunuma. CTyauja cagpXH TeaTPOJIOIIKO-CEMHOTUYKE AaHaJIM3€ PEAUTEIbCKUX H
TIIyMauKuX pellema, clieHorpaduje, KocTuMa, My3UKe U CBETJIOCHUX edekaTa. Y ommirem
3aKJbyUKy, KOjU C€ OJHOCH Ha o0e MpejacraBe, ayTOpKa cMaTpa Jia jeé ped O OJAroBOpHuMa
penutesba ¢ mouetka 21. Beka Ha lllekcrupoBe COINCTBEHE MOCTYMKE ,,JJ€KOHCTPYKIIH]jE
ounapHux omosuimja‘ avant la lettre. Byayhu moctmoaepHucTHYKE MOCTAaBKE, OBE MPEICTABE,
no 3opunu bewanoBuh Huxonuh, y cebu campike mojequHa MOCT-XyMaHUCTHYKA, OJHOCHO
AaHTU-XYMaHHUCTHYKA peIlemka, KOja ce yAajbaBajy OJf TPAAMIHMOHATHOT XyMaHUCTHYKOT
cXBaTama JbyJICKe NPUPOAE Kao YHUBEp3ajdHe. PaaukaimHa MojelMHAYHOCT CBaKe JbY/CKE
MO3UITHje Kao Ja cBakora 4uHH ,,J[pyrum 3a npyror JIpyror. IpyrocT ce He pa3BHja camo Ha
MO3aIMHU pa3iuka Beh W Ha TO3aguHH HUCTOCTH. JlMjaleKTWKa APYrocTH MU HUCTOCTH
penatuBu3yje OWMHApHE OMO3WIMjE. MYLIKO/KEHCKO (TpaHCBECTHja UM  HAroBelITaj
xoMoepoTusMa y Muemauxom mpeogyy Erona CaBuna), npHO/Geno (n0 ancypaa AOBeleHa
JOMUHalMja ynoTtpebe Teune dapbde y Omeny Munoma Jlonuha, mehyco6HO riaymauko
npckame 60joM, y 3eneHo 00ojeHn OTeno, *KyToM, IIaBOM, JbyOHU4acToM, 31aTHOM (hapOom
MpeTUBaHU MPOTAroOHKUCTH), xpuirhancko/jeBpejcKo (Mnemauxu mpeosay),
xpuihancko/myciaumancko (Omeno), uctuna/puknuja ([e3nemonnna npesbyda Koja mocToju
camo y puxiuju u uctuHa OTENoBOT 3JI04MHA KOJU j€ MOACTaKHYT Qukiujom). [loceOHa naxma
je moceeheHa 13B. ,,IBOCTPYKO] €KCIIO3HUIIHJU, TO JECT YHEHCHUIIU JIa C€ ayTOpu 0aBe TEKCTOM
U3 EHIJIECKOT paHOT MOZEPHOT /1002, a J1a KOMyHHUIIMPAjy ca CABPEMEHOM CPIICKOM ITyOJIHMKOM
MMOCTMOJIEPHOT 700a.

Tpehu pax o kojem Komucuja pedepure ,, Transcultural Appropriation of Shakespeare in
the 19th century Serbia“, mpencraBiba KOMIAPaTUCTUIKO KYJITYPHO-HCTOPHjCKO MTPUKA3HUBAIHE
penenuuje [llekcnupa y Cprickoj KyJITypH y J€BETAaHAECTOM BEKY ca 3Ha4ajHUM MTOCPEI0BAEM
HEMauyKuX MPeBOJa, TyMauewa U rmo3opuiiHe perenmuje lllexkcnupa y Kynrypama HeMadkor
TOBOPHOT Mojpyyja. Y OOMMHOM pajy Ha €HIJIECKOM J€3UKY, YCMEPEHOM Ka aHTJI0(OHUM
yutaonuma, 3opuna beuanosuh Hukonuh npommupyje Temy xojom ce Beh 0aBuia y paHujum
panosuma o Illexcriupy u Jlazu Koctuhy. OBora myTta 3actymna Te3y O jJeIWHCTBEHOM H3pPa3y
pOMaHTHYapCKe Oapooaampuje, KOja €€ IO OPUTMHATHOCTH BHUILECTPYKO JEIOTBOPHOT
napoaujckor nocrynka Jlaze Koctuha y noemu O Lllexcnupogoj mpucmazoouwiruyu n318aja
y €BPOIMCKOM KOHKTEKCTY CIMYHUX YMETHHUYKHX MOKyIIaja. OCUM TPaHCKYJITYPHOT TpOyTJa,
ayTopKa HUCHUTYje W jeAHY BEpPTUKAIHY AWUCTAHIly H3Mel)y KyJITYpOJOLIKOT BPEIHOBAaHa
BHCOKHX JTUTepapHUX BpeaHocTH lllekcmpoBOT TeKCTa U IMUBHIIHM3AIM]E KOjY MPEICTaBIba, C



JjemHe CTpaHe, W TOXKeJbHE peIenije y KyaTypu Koja ce, mo omucuma Jlaze Koctuha y
aHAIM3UPAHO] TIOEMH, MOXKE Pa3yMeTH B Kao cyOaimepHa, y CMUCITY KOJU je TOM TEPMUHY Jajia
lajarpu YakpaBoptu CrnuBak. Hauma na ce Ta npucranna mnpeBasuhe, monyhen je,
napazoKCalHo, HAa CIMYaH HAYMH, Y TTOEMH MJIaJI0T poMaHTH4YapcKor necHuka Jlaze Kocruha,
U TIOCTMOJEpHE  TEOpeTHYapKe  IOCTKOJOHHUjaIHOT,  JEKOHCTPYKIMOHUCTHYKOT U
demuaHCcTHYKOT yeMepewa ['. YakpaBoptu CrnmBaK, a cacToju Ce 'y ecmeckoj peyenyuju u
HBHEHOM 3Ha4ajy 3a [HMBWIM30BaHY KOMYHHMKATHBHOCT KaKO IOjeUHAIla TaKO M YHUTaBHX
KyJITypa.

VYkaxuMo, Haj3aj, yKpaTko,  Ha pana ,,Shakespeare in Serbia“, y kojem ayropka aaje
UCIPIIaH a KOH3UCTeHTaH npukas penenuuje [llekcrupa y Cpouju ox npBux nenenuja 19. Bexa
70 TIPBUX Jenenrja 21. Bexa. Ped je KyaTypHO-HCTOPH]CKOM Iperiey Koju o0yxBaTa UCTOPHU]y
npeBohema, on Jlaze Kocrtuha, mpeko CserucnaBa CredanoBuha, Cume Ilanmyposuha u
XKusojuna Cumuha, Benmumupa Xusojunosuha, bpanumupa JKusojunosuha, 1o Anekcanapa
Camre [lerpoBuha; MOTOM HCTOPH]jy KPUTHUYKOT U XEPMEHEYTHUYKOT OaBsbera lllexcrmpoBux
TEKCTOBA, C OCBPTUMA Ha KJby4He ayTope nonyt JoBana Ckepiuha, bornana [Tonosuha, [TaBna
[TonoBuha, Hukonaja Benumuposuha, Bnanere [lonosuha, bopusoja Henuha, Xyra Knajua,
Becennna Kocruha, cBe 10 Hammx caBpeMeHHKa ¢ IoYeTKa OBOT Beka. Cinuan HU3 nmocBeheH
je u penuresbuMa Koju cy nocrasibaniu Illekcnimpose apame, oq Mare Musnomesuha, bojana
Crymune, Xyra Knajua, bpanka I'aBene, nmpeko Crese JXXurona, [laoma Mahenuja, JbyOumre
Puctuha, [ejana Mujagya, [lymana JoBanoBmha mo Hukute MmmuojeBuha, ['opunna
Crojanosuha, Erona CaBuna, Jaroma Mapkosuha, Mwtonra Jlonnha, Anekcanapa [Torosckor,
Kao M TIyMIOUMa KOjU Cy WTpalid y BUXOBHUM IpeiacTaBaMa. llocienmu cerMeHT panaa je
IpUKa3ao0 MyJaTHMeIujaaHe ekcrnepuMmenTe y CpOuju Koju Cy HacTajajlu y Jujajio3uMa ca
Hlexcnpom. Pan je ouurienHo HamKMcaH ¢ HAMEPOM Jia aKaJIEMCKOM U IIUPEM aHTJIO(POHOM
YUTaNIalTBY npeactaBu uctopujy peuenuuje Illekcrniupa y CpOuju, koja ce y pazauuuTHM
BUJIOBHMA, C MHOTO 3HaWba U YMETHUUKE OPUTHHAIHOCTH, OJIBHjaJia Off TOYETKA JJEBETHAECTOT
70 TIOYeTKa JBaJeCeTIPBOI BEKa, Ma WX j€ 3aTO BajbaJlo MpHKa3ath y MehyHapomHom
KyJITypHOM KOHTEKCTY.

ApryMeHranuja ce y CBa 4YEeTHpHU TEKCTa oJBHUja y cdepama KyJITypHE HCTOpH]e,
¢dunozoduje, TeopHje KIHLWKEBHOCTH U KHHIKEBHE XepMeHeyTuke. CBH pagoBU Cy
KOMIIAapaTUCTUYKE MpPUPOJe, KaKo Yy TMOrJeay IOBe3uBamba W YIOPEIHOT carjeaBama
Pa3NUYUTUX KYJATYpa U BbUMa CBOJCTBEHHX I10jaBa, TAKO U Y TIOTJIEAY HHTEPAUCHUIUIMHAPHOCTH
y OKBHpUMa XyMaHUCTHUUYKUX HayKa. Tpu o/l 4eTHpH NpuKa3zaHa TeKCTa UMajy U 3HauajHy yJIory
KOMIIETEHTHOI, KPUTUUYKOT U aHAJUTHUYKOT MpPEJCTaB/bamba CPICKE KYJITYpe Ha EHIJIECKOM
JE3UKY.

Kao mgyrorogumimy 4iaH HayYHO-MCTPAKUBAYKOT TpojekTa Kmuowcencmeo : meopuja u
UCMOPUJA  HCEHCKe KUNCEBHOCMU HA CPHCKoMm je3uxy oo 1915. ecooune (6p.178029
MuHucTapcTBa MPOCBETE, HAYKE U TEXHOJIOMIKOT pa3Boja Pemybmuke CpoOuje), a JOHEIaBHO U
3aMEHHK TJIaBHOT ypeIHUKa ICTOMMEHOT ToanIIkaka, 3opuna beuanosuh Hukonuh je y oBom
MEepUoJly CBOT HAyYHOT paja MOTHHCaja jOIl jeIHY KIUTY Koja MMa yjory MelyHapoaHe
apupMalrje cprcke KibKeBHE Tpalulije, OBora ImyTa y BUAOKPYTY (ppaHKo(pOHE akajeMCcKe
3ajeqHuue M ¢paHkopoHux uyMTtanana. Ped je o ypehuBamy CBOJEBPCHOT KHHKEBHO-
HCTOPUjCKOT KypHO3yMa, recama Jenene J. lumMutpujeBuh Ha QpaHIlyCKOM je3HKY, 3a KOje je
koneruHua bewanopuh Hukonmh Hamucana ecejuCTUUKU MPEATOBOP. Y UCTOM CBOJCTBY j€ Y



ronummaky Kruscencmeo 2018. roguHe o0jaBuiia €CEJUCTUYKA U XEPMEHEYTYUKH pa3BHjeH
MIPUKA3 MYJITUMEIN]ATHOT My3UYKOT, paTuo(OHCKOT U KEbFKEBHOT CTBApAJIAllITBA CaBpeMEHE
koMmmo3utopke MBane CredanoBuh, CBEOjeBPCHOT KJacHKa CaBPEMEHOT J100a y 030UJBbHO]
MY3UIIH.

AruiiHa Hay9YHO-KPUTHYKA Naxkmka 3opuile bewanoBuh Hukonumh Ouna je y mepuomay on
MIPETXOIHOT U300pa y 3Bame BaHpeTHOT Mpodecopa ycMepeHa Ha paJioBe jOIll TPH Hay4YHHUIIE:
Panojke BykueBuh, o unjoj je Mcmopuju amepuuxe KroudsicegHocmu HaIMcaia UCIPIIAH TEKCT
3a pyopuky IloBonu 36opnuxka Mamuye cpncke 3a krwudicesnocm u jesux, Mapre ®@pajuu, 4ujy
je kwury ¥ mpacary 3a Jlazom Kocmuhem KpUTHUKY MpUKa3alia y UCTOM HAyYHOM YacOIUCY,
kao u crynuju Karapune Popunrep Bemouh 3emancko u ceemo y mydasu, o xo0joj je
Hanucaza aHATUTHYKU TEKCT 33 KrudicesHU Ma2asun.

IV llenaromku pan

Hp 3opuna bewanosuh Huxonuh 3amnocnena je na Katenpu 3a onmrty KeHKEBHOCT U
TEOpHUjy KIMKEeBHOCTH Beh myHux 27 roguHa, a TPEHYTHO M3BOJAM HACTaBY M UCIIUTE U3 JIBA
obaBe3Ha mpeamera: Mcmopuja onwme Krudicesnocmu 3, 3a CTyJEHTE MaTU4YHE Kareape, U
Onmwma xreusicesnocm 1l (aBoceMecTpaiHu HpeAMET 3a CTyAeHTe [pyme 3a CpICKy |
KOMITapaTHBHY KIIKEBHOCT). /IBa n3bopHa npeamera koja apxu o LllekcnupoBum apamama
cnagajy Mel)y HaBakHHje W, HCTOBPEMEHO, HAjOMUJBCHH]E KaKO Mel)y CTyJqeHTHMa 2. TOIMHE
OmnmTe KBUKEBHOCTH Tako U Mel)y cryneHTnMa npyrux rpymna @unonomkor dgakynrera. Ha
OCHOBHUM CTyJI{jaMa BPJIO j€ 3alakeH U HbeH U300pHU Kypce Memadghusuxa wybasu, a UICTo ce
Moke pehu 3a kypcee o lllekcnupy koje je Apkana WM Ip:KA Ha MacTep M JOKTOPCKUM
crymujama. O HHBEHUM CTPYYHHM KOMIIETEHIIMjaMa U OJrOBOPHOM OJHOCY Ipema
HACTaBHUYKOM TO3UBY, Ka0 M O MEJAromikoj mocBeheHoctu CTyJeHTHMa, CBEAOYE HE CaMO
BHCOKE OLIEHE KOj€ CYy jOj MPUJIMKOM eBallyaluje JOJeIUIN MOJIa3HULN BEeHUX MpeMeTa — y
npoceky 4,73 — Beh y jom Behoj mMepu Opoj W KBaIWTET MacTep pagoBa U JOKTOPCKHUX
JucepTanyja Koju cy uzpaheHu u 010pambeHn ol lbeHUM MEHTOPCTBOM.

Kannunarkuma je Ouna MEHTOp Y M3paaud TpU JNOKTOpcke aucepranuje: CHexaHe
Kamunuh, Ilpeocmasmware 6omH02 U HesomHoe ceharwa u 3ab60pasmvarba y OpamcKom onycy
Camjyena bexema, 2015; 3opuue Jenuh, Presentism as a Contemporary Hermeneutical
Approach and Presentist Interpretations of William Shakespeare’s Tragedies, 2016;
Brnagumupa Bypuha, Cmeaparawmeo cpnckux cnucamemuya npse nonosune XX eexa y
KOHmexcmy ¢panyycke kroudicegnocmu u kyaimype, 2017.

[Tocne npyror u3bopa y 3Bame BaHpeAHOT Tpodecopa, Omna je 1) wian KkoMucHuje 3a
o00peme TeMe M 3a Tperyiea U OleHYy JOKTOopcke nucepranmje ap Wropa JaBopa @ueypa
Tepcuma xao OeKOHCMpYKyuja Xxepojcke napaoueme 00 KIACUYHE KFUNCEBHOCTU 00
KroudiceBHOCMU peHecance, ofopamenor Ha dunozodpckom pakynrery y HoBom Cany (MeHTOD
npod. np ['opnana [Tokpajair); 2) uwian KOMUCH]E 32 OA00PEHE TEME U 3a TIPETJIe]] U OLICHY P
Harame MapkoBuh "Cruka [...] y cpocu ceaxoe yuma': susyenna pemopuxa y pomanuma
Amepuxanay, I[lopmpem jeowe neou u Ambacadopu Xeupuja Ilejmca, omOpameHOr Ha
®dunonomkom ¢akynrery y beorpaxy (mentop mpod ap. busbana [lojumnoBuh); 3) wian
KOMHCH]€E 32 0I00perme TeMe | 3a Tperies u oueny np [parana J[paromupoBuha Teopujcko-
MEMOOONOWKU  NpobIeMy  NOCMKOIOHUjAIHe Kpumuke, ONOpameHOr Ha OHIIOIOIIKOM



dakynrery y beorpany (mentop: mpod. np JoBan IlomoB); 4) unan koMucHje 3a Mperyien u
otieHy noktopcke muceptanuje aAp Ilerpe bjenune Let the other be: Hamlet-ideologemes in
Dostoevsky's Demons, oxOpameHor Ha JlemapTMaHy 3a CTpaHE je3UKE U KHH)KEBHOCTH
Yuusepsutera y Beponu (ko-menropu: npod.ap Credano Anoe (Stefano Aloe) u mpod. ap
Cnuwuja busearu (Silvia Bigliazzi)).

Takohe je, y mocienmeM W300pHOM IMEpUOAY, Ha CBOM (akylaTeTy Oujia W WiaH
KOMHCH]jE 33 0JI00peme TeMe JOKTOPCKe aucepranuje [loemuka u cmpykmypa caspemere
ucmopujcke u OOKyMeHmapHe opame Ha npumepy CLO8AUKUX U CPICKUX OPAMCKUX MEKCMO8a
Mcp Ane XXukuh (mentop npod. np Anekcanapa Kopna IlerpoBuh); npeaceqHuk KoMucH]je 3a
omobpeme TeMe MJOKTOpcke auceprammje Mcp Tatjane Puctuh Memaexgpasza rao
MPAHCKYIMYPATHU U MPAHCMEOUJATHU (EeHOMEH V aHMuyu U NOMorwuM enoxama (MEHTOP:
npod. ap Jemena IlwnumnoBuh); TpeacenHUK KOMHUCHjE 3a OJOOpPEHE TeMe TOKTOPCKE
mucepraije Mmcp Janumjene MutpoBuh Hueou gopmyramuenocmu y Ccpnckoj u
cmapoeneneckoj enuyu (ko-meHtopu: mpod. ap Mwununa Copemuh u npod. np Hemama
Panynosuh); uman xomwucuje 3a omobOpeme Teme mcp Hahe DBypuh Ilepghopmamuenocm
nopoouuroe yukiyca y mpunoeujama Mapzepum Jypcenap u [anuna Kuwa (MEHTOp: IOIL. Ip
Mwummna Bunasep); dian komucuje 3a ono0Opeme teme mcp parane MumkoBuh Kowuyenm
0Bopcke mYOasU Y CpeorbOBeKOBHO] apmypujanHckoj Kroudicesnocmu (MEHTOpP: Tpod. np
Mwmmna Crpemuh); MpenceHUK KOMHCH]E 3a 0100peHe TeMe TOKTOPCKE JAUCEPTaIfje MCp
Mnanena Pagynosuha Onpawmarse xao manugecmayuja xpuwhancrkoe konyenma munocpha
v Llexcnuposum komeoujama Mnemauxu mpeosay, Muozo euke nu oxo ueea, Cge je 000po
wmo ce 006po cepuiu u Mjepa 3a mjepy (Mentop: aou. ap Harama Hlodpanar).

MenTopucana je u 15 mactep pamoBa, 0 KOJHX JBa y TIOCICIEHEM IETOTOIMIITY:
,Omjenn lexcrimpose apamarypruje y panoj tparenuju Jlaze Kocruha Makcum [pnojesuh’
Hanke MBanosuh, 2020, wu ,Xamuer u Odenuja, ncuxoananusa u pemuHuzam* JoBaHe
Pamosuh, 2022.

buna je 4YnaH HEKONMKO KOMHUCHja 3a W300p Yy 3Bame, OJHOCHO 3a IMPHUCTYITHO
npeaBame, Ha CBOM (hakyJITeTy ¥ Ha APYruM (akynreTima u yHuBep3uteTuma y Cpouju.

V Ctpy4Ho-npo(h)ecHOHAIHHU TONPHHOC

3opunia bewanosuh Hwukommh je oxm 2011. mo 2020. roamne Owia capagHWK Ha
HayYHOUCTPAXKUBAYKOM MpojekTy Op.178029 Kmuowencmeo: meopuja u ucmopuja sHcencke
KIUNCEBHOCMU HA CPNCKOM je3uky 0o 1915. cooune xoju je ¢huHaHcupano MUHHCTapCTBO
IIPOCBETe, HayKe W TEXHOJIOWKOT pa3Boja PemyOiuke Cpbuje. Jlo 2022. rogune Ouna je
3aMEHUK IJIaBHOT | ONTOBOPHOT  ypeOHUKa  TOAMIIaKa  KmuoiceHcmeo
http://www.knjizenstvo.rs/magazine.php. Ox 2020. roaumHe jemaH je OO CaMOCTATHHX
uctpaxxupada Ha @uiosnomkoM Qakyarery YHuBep3uTera y beorpany koje ¢uHaHcupa
MuHHCTapCTBO MPOCBETE, HAYKE M TEXHOJIOIIKOT pa3Boja Pemybnuke CpOuje.

3opuna beuanosuh Hukonuh npunoxmuia je crucak XeTrepouurara, Ha OCHOBY KOjer ce
BUJIM J1a CY H-CHH PAJIOBH MPETIO3HATH U TUTHPAHU Mel)y KoJjierama y 3eMJbH B HHOCTPAHCTRBY,
y JOKTOPCKUM AHCepTalijama, HaydHUM M CTPYYHHM paJOBUMa Ha CPIICKOM, IIITAHCKOM U
€HTJIECKOM ]€3UKY.
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buna je unman jegHOTOAMIIEET MEYHAPOMHOT KYJITYPHO-OOpa30BHOT TpPOjeKTa 3a
mmpoky myosuky Citizen Shakespeare, kojum cy pykoBoamiu Kerpun Llenn ca YauBep3urera
y Munecoru u Jyan ®@epuu ca YHuep3urera y bupmunremy. Konuenr m pesynaratu Tor
KyJITypHO-00pa30BHOT MPOjEeKTa MPUKA3aHU Cy Ha IUICHAPHOM OKpyriioM ctoiy 2019. rogune
Ha TOMUIKO] KoH(pepeHHHMju AMepuuke acouujanvje mnpoydaBamama Illekcrnmpa vy
Bammnarrony. 3opuna beuanosuh Hukomnwmh je, ca cBoje ctpane, y capaamu ca HapogHom
oubmmorekom CpOuje, Kao mpuior ToM MehyHapogHOM KyJITYpHO-OOPa30BHOM IPOjEKTY
opranusoBalia jaBHa mnpefaBama MBana Jlynuha, npodecopa ca Yausepsutera Crandopa, u
ITerpe bjenuue, y To BpeMe qoKTOpaHna Ha YHuBep3uTeTy y Beponu u ,,Mapuja Kupu‘-
UCTpaXnBaya Ha jegHoM oJ mpojekara Xopu3zoHT 2020. 3opuna bewanoBuh Hukomwmh je
BOJIMJIA IporpaMe u npatehe nuckycuje, anraxonana cTyaeHTe Ouionomkor gpakynTera ia ce
3a JUCKyCHj€ W pPaJuOHUIE TNpUIpeMajy, IITO Cy OHH Ca EHTY3Hja3MOM NpPUXBATaJH.
[MpenaBama u paaumonuie cy Omam MakcuManHo nocehenu: https://nb.rs/ciklus-predavanja-
sekspir-nas-sagovornik-2/

VYyectBoBana je 2019. roguHe y mporpamy pasMeHe YHUBEP3UTETCKUX HACTABHUKA
Epaszmyc nayc y cBojctBy roctyjyher mpenaBaya u KOHCyNTaHTa Ha YHuBep3uteTy [lommey
®abpa y bapcenonu, KojoM MPUIMKOM je OJlpKajia JIBa MpelaBama, jeAHO Ha eHrieckoM (IS
Shakespeare still our contemporary?), npyro ua mmanckom (Amor y creacion poética en la
poesia y en el drama del renacimiento).

Hakon mocnemmer u300pa pelieH3mpana je JBe HaydyHe MoHorpacdwuje: Jenena
HoBakoBuh, 00 epomeckonoe peanuzma 00 nocmmooepuusma. nymesu @OpaHyycKoe
mooepuumema (beorpan: I'yrenOepropa ramakcuja 2022); Cuexxana Kamunuh, [panuye
moeyhee u mocyhe epanuye y oucmonujckum opamama 20. eexa (beorpan: @uionomku
¢bakynrer, y mpolecy o6jaBpuBama, 2023). buna je u perieH3eHT 3a Hay4He YacoIuce.

VI JlonpuHoc akajieMCKOj ¥ IIHPOj 3ajeJHUIU

Ha ®unonomxkom dakynreTy obaBspana je myxHocT uwiaHa Komucuje 3a o6ezoeheme u
yHarpeheme kBanmutera Ouionomkor ¢akynrera Y HuBep3uteTa y beorpany (2020-2023), kao
u wiana Beha noktopckux cryauja @unomnomkor ¢akynrera (2020-2023), a nzabpana je 3a
ynaHa Beha [lokropckux crynuja @unonomkor ¢akynrera u 3a ciaenehn MaHIaTHH MEPUOT
(2023-2026).

Unan je Camera Llentpa 3a OpuraHcke cryauje Ha DakyiaTeTy MOJIUTHYKHX HayKa
VYHusep3urera y beorpany.

Unan je [Iporpamckor caBera Karenpe 3a kmmxkeBHOCT Komapuese 3amyxOuHe.

Unan je Kupwuja 3a n360p HajOOIBET KEIIXKEBHOTI OCTBApEHa HACTABHUKA U CapaJIHUKA
VYuusep3uteta y beorpany no konkypcy 3a noneny ,,Harpane Becenuna JIlyunha”

3a muMpy jaBHOCT je, OJ] MPETXOHOT U300pa y 3Bamke BaHPETHOT npodecopa, oaprKaa;

1) Beceny y okBupy ®ectuBana ,,Koctuh Jla3u Ha 3Be3aH0j cTa3u™ 1MOj HACIOBOM ,Jlaza
Koctuh u Bun llekcnup: y Tom Com60opy, y Tom Crpardopay (10. okrodap 2020).

2) IlpenaBame ,,Y moderky Oemie ped” 3a cryneHte YHuBepautera y Hoom [lazapy Ha
Kongepentuju CKOHII na 3natubopy (7. HoBemb6ap 2020)
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3) Uznarame o moe3uju Mapuje KueskeBuh, moBogoM n3bopa u3 meHe moe3nje 00jaBJbeHor
Ha EHIVIECKOM je3uKy y npeoay Cubenun ®opecrep Breathing Technique (Zephyr Press,
Brookline, Mass. 2020) (8. cenrembap 2021).

4) TlpenaBame ,,Illexcnup Hail caroBOpHHK “ y OKBUPY Bykosux oana y Jlozuuim (15.
centemOpa 2022)

5) IlpenaBame ,Illexcriup u MakujaBenu: pean-nmoautuka y LIeKCUpOBUM HCTOPH]CKUM
npamama" Ha DakynTeTy MOJUTUYKUX Hayka YHuBep3utera y beorpany (14. nenembap
2022)

6) IlpenmaBame ,Iloe3uja u Mys3uka y peHecaHcu” Ha DakyaTeTy My3HUYKE YMETHOCTH
VYHuBep3utera ymetHocta y beorpany, (28.mapta 2023)

7) Usnarame o lllekcriupy u Bnaguku Hukonajy Benmumuposuhy y TB-emucuju ,,Ctynmo
3Hama", y okBupy O6pazoBHor nporpama PTC 2. (emutoBano 2. jyna 2023)

8) IlpenmaBame ,lllekcnup Harn caroBopHUK “ moBozoM J[lana kmure u 175. roguna
nocrojama Yurtanumra y Benukom ['pagumry (2. jyna 2023);

9) Usnarame o xwu3u Harame Mapkosuh Cruka y cpowcu céaxoe yusba, Ha TPOMOLHUJH Y
Kmwmxapu I'ena Kon 5. cenrem6pa 2023.

10) IlpenaBame ,,Yiora je3uka, Hapaudje W (UKIHje y OOJMKOBambY HIACHTUTETA Y
peHecancu®, Ha JleTHO] WIKOMM JPYIITBEHO-XYMaHUCTHUKHX Hayka McTpakuBauke
cranuue y [letnunu, y okBupy cemunapa /lonazax na Hmaxky (30. centemOpa 2023).

11) IlpenaBame ,,Illekcnup Ham caroBopHuk “ y okBupy 30. MelhyHapoaHor ¢ecruBana
KJlacuke ,,Bpiradka nmozopurrna jeceH (7. okroopa 2023)

VIl Capaawa ca JpyruM BHCOKOIIKOJCKHM ¥ HAy4YHHM YCTAHOBaMa, OJHOCHO
ycTaHOBaMa KYJIType y 3¢eM/bH H HHOCTPAHCTBY

Ca nocebHMM 3a/10B0JbCTBOM HcTHYeMO 1a je p 3opuna bewanosuh Hukomuh je 2019.
ronuHe nzadpana 3a wiana OJieJbeba KIbKEBHIX U O30PHIIHUX CTyaAUja y okBupy Academia
Europea, ca cenumrem y Jlonaony y Bennkoj bpuranuju.

On 2017-2020 Ouna je wnan uctpakuauke rpyme: Seminari d'Estudis Eslaus, Institut
de cultura de la Universitat Pompeu Fabra.

On 2022. je unan uctpaxuBadkor cemuHapa Seminari d'estudis interculturals i sobre
I'assig humanistic, Universitat Pomepu Fabra Barcelona.

Hpxu rocryjyha npenaBama Ha DakynreTy My3WUKHMX YMETHOCTH YHHMBEp3UTETa
ymeTHocTH Y beorpany u Ha dakynreTy NOJUTUYKUX Hayka YHHUBep3uTeTa y beorpany.

VY okBupy MelyHapoJHOT HMHTEPKOHTHHEHTAIHOT KYyJITYpHO-OOPa30BHOI IPOjEeKTa
Citizen Shakespeare opranusoBana je y capaamu ca Hapomnom Oubamorekom CpOwuje
npeaBamba W PAIMOHHUIE TIOJ HAcIoBOM [llekcnup Hawt cazaosopHux, TOBOpHIA Ha
VYuusep3utery y Munecotu, y I'panckoj 6ubnuorenn y MuHeanonucy, ¥ Ha TUICHAPHOM
OKpYTJIOM CTOJIy FOJIMIIe KoH(pepeHnje Aameprudke acolujanuje 3a npoydasame [llexcrnupa
y Bammmarrony 2019. ronuse.

Ha Yuusepsurery y Beponu je 28. HoBemOpa 2019. y oxBupy npojekra INVITE, u3
kareropuje Xopuszoum 2020, na no3uB npodecopa Credana Aioe, ojpkana mHpeaaBame
“Foreignness, Otherness and Heterodoxy in Shakespeare’s plays The Merchant of Venice and
Othello®.



12

VY4yecTBoBazna je y mporpamy pa3MeHe YHMBEP3UTETCKHX HacTaBHUKa Epazmyc niyc
2019. romuue y cBOjcTBY rocryjyher mpenaBaua Ha YHHBep3uTeTy y bapcemnonu, a Ha
@unonomkomM (akynrery y beorpaay je y okBupy McCTe pa3MeHE OpraHM30Balia MpeaBama
Bukropuje Cupnot (,,MUT 0 cBeTOM Tpaily y €BpOIICKOj KyJITYpH U Kibi>keBHOCTH ') 1 Tamape
Bepmanosuh (,,dunozoduja kon JJocrojeBckor: 3amucu u3 moa3emiba U Jlerenaa o BETuKomM
MHKBU3UTOPY’’) ca YHuBep3uteta [lomney dabdpa.

VYuectBoBana je y paay Ceerckor koHkpeca mekcrnimposiora y Cunramypy (online)
2021. roxune ca m3naramem "Serbian Sonnet Circuits” y oxBupy manemna Sonnet Circuits:
Desire, Memory, Translation.

ITo no3uBy je 2. jyna 2022. roguHe ojpskajia IUICHApHO HpeaaBame ,,In tune with
nature: A literary journey from the Bible to Shakespeare, from Shakespeare to our present* na
MHTEpIUCUUILTMHAPHO] KoH(DepeHimju Society on the ecological crossroad: which normality
do we want and which normality do we need na Yuusep3surery [lomney ®abdpa y bapcenonu.

YuyecTtBoBana je y pany KoHpepeHuuje EBporicke acommjammje mnpoydaBanana
[Iexkcniupa y Byaumnenitu (European Shakespeare Research Association/ESRA) y jyny 2023.
roaune ¢ pagom "Bitter carnival vs. socialist enlightenment in the grotesque tragedy by Ivo
Bresan: Predstava Hamleta u selu Mrdusa Donja" y okBupy cemunapa Networks of Subversion:
East European Shakespeare Appropriations.

buna je nnm jecte uiaH OpojHUX CTPYYHUX MehyHApOTHHUX yIpyXKema: AMEpUIKOr
npoeCHOHAITHOT YApYyKema npodecopa u UCTpaKMUBada MOJCPHUX je3MKa U KEHKEBHOCTH
Modern Language Association, Mehynapoane acornmjanmje mpoydvaBanama Illexcrmpa
International Shakespeare Association, Bpurancke acorujanuje mpoydaBanana lllekcrnupa
British Shakespeare Association u Awmepuuke acorujanuje mpoyuaBanana Illexcrnupa
American Shakespeare Association.

3AK/bYYHO MUIIIVBEILE U ITPEJJIOT" KOMUCHUJE

Hp 3opuna beuanosuh Huxonuh je y mormyHocTu usrpal)eH um cBECTpaH HAy4YHUK Y
o0JacTy ONIITE KEHMKEBHOCTH M KOMIIApaTUCTHKE, ca MOCEOHOM, Beh rOTOBO TpU JIeLeHU]e
nyroMm, ycpeacpehenomhy Ha moapydje IIEKCnUpoJsioTHje. 3HadajaH HAy4YHH JTOTIPUHOC
KOHTMHYMPAHO OCTBapyje M Kpo3 MpoydaBame U adupMHUCcame BpeIHUX a HEIO0BOJHHO
MIO3HATHX JKEHCKHMX CTBapajlalla CaBpPEMEHE CpIICKE KmMXKEeBHOCTU. Kao yHHBep3urercku
npodecop OIMKYje ce N3y3eTHOM caBecHOIlNy, KpeaTUBHOUINY U MeJaromkuM TakToM, 300r
yera je jeJlaH O] Hallelk€HMjUX HAaCTaBHUKA Ha CB0joj Kareapu. byayhu na mume u usnaxe
pazioBe Ha EHIJIECKOM, (PPaHIyCKOM U HIMaHCKOM je3UKY, HEMEPJHbUBO TOIPUHOCH adupMaliju
Cpricke KynType Ha MehyyHaponHoMm IulaHy. HbeHa KOMYHHMKaTHUBHOCT, KOJIETHJATHOCT M
TOJIEPAHTaH OJHOC y IOCIEIHBEM MEPUOLy HMCKA3aIM Cy C€ M KpO3 JENIOBAKE Y CTPYYHHM
TenuMa M opranuMa @uiojomkor (QaxkyiaTera, Kao M MHOTMX HAalMOHAHUX H
MHTEPHALMOHAIHUX HAyYHUX U KYJITYPHUX MHCTUTYLHja U YAPYKEHba.

Nmajyhu cBe oBo y Buay, Komucuja 3a 3a10BOJbCTBOM U HEMOJE/HEHUM YBEPEHEM
npeuiaxe aAp 3opuny beuanoBmh Hukosmh 3a moHoBHHM M300p y 3Bamkbe BaHpPeIHOT
npodgecopa 3a yxxy Hayuny obgact Onmra KibHKeBHOCT.
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V¥ Beorpany, 23. HoBemOpa 2023.
KOMUCHUIJA:

Hp Josan ITonos, penoBuu mpodecop
®dunonomkor (akynrera YHuUBep3uTera y beorpamy
(npencennuk Komucwuje)

Hp Anpujana Mapuetnh, penoBau npodecop
Odwuonomkor ¢gakynrera YHuBep3urera y beorpany

Jp 3opan MunytunoBuh, penoBau mpodecop
Vuusepsurerckor kosiena Jlougon (University College London)



