N3b0PHOM BERY ®ONJIOJOIKOI' PAKYJITETA
YHUBEP3UTETA Y BEOI'PALY

Ha ocnoBy Omnyke W306opHor Beha ®unonomkor ¢akyarera YHUBEp3UTETa Y
beorpany, 6p. 118/1 ox 16. 1. 2015. T'ogune, a y ckiany ca 4iaHoM 65 3akoHa O
BUCOKOM oOpa3oBamy PenyOmuke CpOuje u wranom 116 Craryra ®unonomkor
dakynTera YHuBep3uTera y beorpaay, MMEHOBaHHM CMO Y KOMHCHjy 3a TpUIPEMY
U3BEIITaja O NMPHjaB/LEHUM KaHIUJAaTUMa Ha KOHKYPC 32 M300p JOIEHTA 32 YKy Hay4YHY
oOmact AHIIMCTHKA, ipeamer Enrnecka kmwmxkeBHoCcT. Mmamo vact na M36opHoM Behy
Ounonomkor ¢dakynrera y beorpany nomnecemo cienehu

MN3BEIITAJ
O NTIPUJAB/bEHUM KAHAUJATHMA HA KOHKYPC

Odunonomku Gakynrer YHUBep3uTeTa y beorpamy pacnucao je KOHKypc (00jaBJbeH y
mucy Ilocnosu — oenache HoguHe HayuoHaIHe Cyxcoe 3a 3anoulvasarse, op. 606. ox 28.
1. 2015. rogune) 3a u300p jeAHOT HACTABHUKA y 3Bambe JOLICHTA 32 YXKYy HAaydyHY 00JacT
AHrIIMCTHKA, IpeaMeT EHrIecka KimKeBHOCT. Ha pacnricann KOHKypC 32 H300p y 3Bame
JIOLIEHTa TpPHjaBHO ce jemaH kKanaumar, np Mwmna Crnpemuh Konwap, mocanaiimu
JIOLIEHT 32 Y)Yy HaydHy o0jacT AHIVIMCTHKA, 32 TpeaMeT EHriecka KmMKEBHOCT, Ha
Katenpu 3a eHIIecKky je3uK U KibMKeBHOCT Duitonomkor ¢akyiarera y beorpany.

Buorpajgmuja, onmry noganu, HACTABHA M CTPYYHA AKTHBHOCT

Mumuna Crnpemuh Konuap pohena je 9. aBrycra 1970. ronune y beorpany, rze je ca
OJUTMYHHUM YCIIEXOM 3aBpIIMJa OCHOBHY IIKOJNy M TpuHaecTy Oeorpajacky T'MMHa3ujy.
logune 1989. ymmcana ce Ha cryauje EHrieckor jesmka W KHIKEBHOCTH Ha
OwnonomkoM ¢akynrery y beorpany, rae je mumiomupana 29. jyna 1994. roaune, ca
npoceyHoM oreHoM 9.18. Marucrapcku pan nog HacinoBoM Cupm Kpawa Apmypa cep
Tomaca Manopuja y ceemny apxemuncke Kpumuke U HO6€ UCMODPUjCKe KpUMUKeE
onopanuna je 10. jyma 2002. roaumue, mpen kKomucujoM y cactaBy npod. np Coma
HNexanuh Janocku (mentop), mpod. ap Pamojka Bykuesuh u gor. np Anekcanmap Jepkos,
a JOKTOPCKY AMCepTalujy Moja HaciaoBoM Teopujcku acnekmu HOBOUCHOPUJCKUX
mymauewa Illexcnuposux eenuxkux mpazeouja (Xamnem, Omeno, Kpaw Jlup,
Maxébem) ondpanuna je 11. cenrem6pa 2009. roaune, npea KOMHCHjOM y cacTaBy mpod.
np Hosuna Munuh (mentop), npod. np Pagojka Bykuesuh, mpod. np Bnagucnasa
['opauh IletkoBuh u npod. ap 3opan I[Taynosuh.

Mununa Cnpemuh Konuap je om 1994. no 1997. roamne pamuna kao mpodecop
eHrjieckor jesuka Ha MHcTuTyTy 3a crpaHe jesuke y beorpamy. Toxom 1996. roaune
noxahama je TpomMecedyHH Kypc YycaBplaBama 3a Tpodecope EHIJIECKOr je3uKa y
opranu3zaiuju bputanckor Casera u YHusepsurera y KemOpuity. [Tonoxuna je 3aBpirau
ucriut u crekia aumiomy UCLES Certificate for Overseas Teachers of English
(COTE) Yuusep3urera y KemOpuiyy.

Oxkto6pa 1997. roguHe m3abpana je 3a jekTtopa Ha Kartenpu 3a €HIVIECKH j€3UK H
KibrkeBHOCT Puuonomkor ¢akyntera y beorpany. [pxana je yacoBe BexOama U3
Enrneckor jesuka kao nzbopHor npeamera u CaBpeMeHOT eHrieckor jesnka |. debpyapa
1999. romuHe wu3abpaHa je 3a aCUCTEHTAa-NpUIpPaBHUKA 3a mpeaMeT EHriecka
KiBIDKeBHOCT. M3Boamia je BexOama Ha mnpeaMernma EnHriecka KmkeBHOCT |,
Enrnecka xmmxkeBHocT |l u Enrnmecka kmmkeBHocT Il Ampuna 2003. u3abpana je y
3Bam€ acUCTeHTa 3a EHTNIecKy KmHXKEBHOCT, a y jyHy 2010. rogunae yHampehena je y
3Bame JIO0IeHTa 3a EHIyecKy KmMKEBHOCT. J[pKu npenaBamba Ha YETHPH MpeaMeTa Ha
OCHOBHHUM aKaJIEeMCKUM cTyaujaMa - Enrnecka kmuxeBHOCT |, Enrnecka kmmkeBHOCT 1,
Anrnodona kwmxeBHoct CIIEL 2/1 (Iexkcrup 1) u Anrnodona xkmmxeBHoct CIIEL]



2/2 (Illexcnup 2), kao u BexkOama Ha mpeameTuma AHrnodoHa kirmkeBHOCT CIIEI] 2/1
(Wexkcup 1) m Anrmodona xmwwkeBHocT CIIEL] 2/2 (Illexcrmp 2). Axamemcke
2010/2011 u 2011/2012. ronuue Omna je MpEACETHUK UCTTUTHE KOMECH]E HA TPEIMETY
Enrnecku jesuk kao nzdopuu (113 u I14) Ha Apyroj ronMHM OCHOBHHX CTyIHja. Y jeIHOM
kpahem mepuony toxkom 2005. rogmHe oOaBjbasna je AYKHOCT 3aMEHHKA YIpPaBHUKA
Karenpe 3a anrmuctuky ®unonomkor gakynrera YHuBep3uTera y beorpany.

Jobutnuna je crunenauje bpuranckor Casera 3a moxahame MelyHaponHe leTme
IIKOJIE MIKOTCKUX YHUBEP3UTETA U3 CHIVIECKE KIbIDKEBHOCTH XX BeKa Ha YHUBEP3UTETY
y EmunGypry (Scottish Universities’ International Summer School, University of
Edinburgh) 1994. roauue u cTHNEHOMje 3a CTPYYHO yCaBpIIaBambe Ha YHUBEP3UTETY
npxase WMnunoj y VYpoOauu-lllamnawu (Summer Academic Program, University of
Illinois at Urbana-Champaign), CA/I, 2001. roguue. Y Konrpecuoj 6ubmuorenu (Library
of Congress) y Bammurrony, CAJl, mpukympana je rpal)y 3a marucrapcku pag u
noktopcky aucepranujy 2000, 2001, 2003 u 2007. rogune, a 2013. rogune je Ouna Ha
cryaujckom OopaBky y Jlowgony, y Bemukoj bpuranuju, roe je y bpuranckoj
oubmmorenu (The British Library) obasuia nctpakuBame 3a MOHOrpadujy U3 odaactu
apTypHjaHCKe JIETeH/IE, Ha KOjOj TPEHYTHO PaI.

Y nocagammoj akanemckoj kapujepu Mwununa Cnpemuh Konuap je ompikana
HEKOJIMKO jaBHUX MpenaBama: Young Learners, ELT Seminar, Bpurancku Cager,
beorpan 1997. rogune; Ceu Hobenosu necnuyu: Padjapo Kunaumne u Bunujam Bamnep
Jejmc, Kyha bype Jakmmha, beorpan, 2004. romune; Csu Hobenosu necnuyu: T. C.
Ervom u Ilejmac Xunu, Kyha Bype Jakmmha, beorpan, 2004. ronqune; ACT — Academic
Conference Toolkit Seminar: Academic Writing, Bpurancku Caser, beorpan, 2005.
roaune, (ca Mp Ceprejom Mauypom); [ punbramoso wumarwe Xamnema, OUnoaomku
daxynrer, beorpan, 2014. ronune (oGenexaBame 450 rommHa ox pohema Buimjama
[ekcmupa).

YdyecrtBoBana je ca pedeparnMa Ha MpeKo aBagecer gomahux W mehyHapomHuX
HAYYHHUX CKYyIOBa. JedaH je OJf OCHUBa4a  yApYKEHha CapaJHUuKa (QHIOJOUIKUX
daxynrera Philologia (2002), wian Cprickor yapyKema 3a CTYAHje CHIJIECKOT je3uKa,
SASE - orpanka EBporckor yapyxemwa 3a cryauje enrieckor, ESSE (2003), u
Mehynapoaunor aprypujanckor apymrsa (International Arthurian Society) ox 2013.
TOJIHE.

Kao morenT 3a y)xy Hay4uHy 00y1acT AHTITUCTHKA, TpeaMeT EHriecka KibUKEBHOCT, JIp
Mununa Crnpemuh KoHuap je yuecTBoBana y jeHO) KOMUCHjH 3a OAOpaHy JOKTOpPCKE
nuceptamnje. Yman je koMucuje 3a OA00peme TeMe 3a HU3paay [IBE JTOKTOPCKE
nuceptanuje Ha Punonomkom dakynrery y beorpany u jeqHe IOKTOpcke aucepTanuje
Ha @wionomko-ymeTHHYKOM (akynrery YuuBepsutera y Kparyjermy. p Mununa
Crpemuh Konwap no cana je Ouia MeHTOp 3a M3pajy U oJ0paHy IpEeKo ceaamMiecer
Mmactep panosa. [p Mununa Cnpemuh Konuap je Ouna wian komucHje 3a u300p y 3Bame
acucTeHTa 3a npeaMeT EHriecka kmuxeBHOCT Ha DuionomkoM dakynrety y beorpany
2011. roquHe W MpeACeTHUK KOMUCH]E 32 H300p y 3Bamke JIOIEHTa 3a peaMeT Enriecka
KibkeBHOCT 2014. rogune.

VYixa noapydja HayyHor MHTepecoBama Ap Munuue Cnpemuh Konuap jecy enrnecka
CPeIhOBEKOBHA KHWKEBHOCT, apTypHjaHCKa KHHMKEBHOCT, KHHMKEBHOCT EHIJIECKE
peHecaHCce W METO/MKA HacTaBe KHMKEBHOCTH. [lopen OpojHUX pamoBa W3 MOMEHYTHX
obmactu, np Mwununa Cnpemuh Konuap je ayrop m aBe Monorpadwuje, Smrt kralja
Arturaser Tomasa Malorija u tumacenjima savremene Kritike (Beograd, Zaduzbina
Andrejevié, 2003) u Politika, subverzija, mo¢: novoistorijska tumacenja Sekspirovih
velikih tragedija (Zaduzbina Andrejevi¢, 2011).



CAOIIIITEILA HA HAYYHUM CKYIIOBUMA

Caonmrema npe u3dopa y 3same jaouenra (2010)

[EEN

. Teme/bH HacTaBe eHIJIeCKOr je3umka, YHuBep3uteT y KparyjeBuy um Ouionomku
dakynrer y beorpamy — HacraBa y Kparyjermy, 29-30. maj 1998. romumne,
pedepar: ,HacraBa eHrieckor jesuka 3a jgemy. HactaBHu miaH Oa3upaH Ha
aKTUBHOCTHMA .

. Firing the Canon: New Ways to Approach English Literary Syllabus, Sixteenth
Oxford Conference on the Teaching of Literature, Corpus Christi College,
Oxford, 1-7. anpun 2001. rogune, pedepar: "The Beauty Of Literature Teaching
is in the Feedback: Students’ Rewrites of Old English Elegies”.

. IIyT ¥ nyToBame y KibUKEBHOCTH, YMETHOCTH, KYJITYPH M je3uky, OUIOIOMIKU
dakynrer beorpan, 28-29. noBemOap 2002. romunue, pedepar: ,IlyroBame y
EHIJIECKOM BUTELIKOM poMany Cyupm kpamwa Apmypa”™.

. I'pan y je3suxky, KIbM:KEBHOCTH M KYJTYpPH, lpyra MynTUIUCHUILUIMHAPHA TEMaTCKa
koH(pepennuja, Ounonomku ¢axynrer beorpan, 18-19. noBembap 2004. ronune,
pedepar: ,,,I mocne neTHaecT AaHa myToBama Aohomie y Kamenor xoju ce Ha
eHriieckom 3oBe Bunuectep’: rpamoBu y Cumpmu xpama Apmypa cep Tomaca
Manopuja”.

5. International Conference to Mark the 75" Anniversary of the English
Department Faculty of Philology, University of Belgrade - English Language
and Literature Studies: Interfaces and Integrations, ®wumonomku dakynrer
Beorpan, 10-12. neuem6ap 2004. rogune, pedepar: “The Serbo-Russian Romace
of Tristan and Isolt and Sir Thomas Malory’s Book of Sir Tristram de Lyones”.

. Space and Time in Language and Literature, Yuusepsuret y Pujern, ®unozodcku
daxynrer Pujexa, XpBarcka, 22-23. anpuin 2005. rogune, pedepar: “Linear and
Cyclical Patterns of Time in Sir Thomas Malory’s Le Morte Darthur”.

IIpoyuyaBame onmmTe KHBUKEBHOCTH JAaHac, MelyHaponHu Hay4YHH CKYII,
Qunonomku  dakynrer beorpan, 10-12. wmaj 2005. roaune, pedepar:
» | paJIMIINOHAIHE U CaBpeMEHEe KPUTHUYKE METOJI0JIOTH]E Y MPOyUYaBamby CHIJIECKE
CPEeNHOBEKOBHE KEbMKEBHOCTH .

. Language and Culture, Yuusepsuter Llpue ['ope, ®unozodpcku pakynrer Hukimuh,
21-23. centembap 2006. ronune, pedepatr: “King Arthur as a Culture Hero: the
Belief in His Survival®.

. [1ac y je3auky, KIbH:KeBHOCTH U KYJITYPH, YeTBpTa MyITHIMCIUTUIMHAPHA TEMATCKa
KoH(pepenuuja, dunonomku ¢axkynrer beorpan, 29-30. mapr 2007. ronune,
pedepar: ,,[' mHEeBepa — ucTOpHja jeAHOT KEHCKOT riiaca’.

10. The Third International Conference on English Language, Literature and
Methodology, Cultural Encounters, Yuusep3urer Llpue I'ope, ®unozodcku
¢daxynrer Huxmuh, 20-22. centembap 2007. romune, pedepar: “Elizabeth I's
Subjects and the Indians: Cultural Encounters Breeding New Historicism™.

11. International Conference - English Language and Literature Studies: Structures
Across Cultures, ®unomnomniku dakynrer beorpan, 7-9. nerembap 2007. roaune,
pedepar: “Shakespeare Across Cultures: Catholic Nostalgia on the Protestant
Stage”.

12. As You Write It: Issues in Literature, Language and Translation in the Context
of Europe in the 21 century, The Second Conference of the Slovenian Society
for the Studies of English (SDAS), Yuusepsuter y Mapu6opy, Crosennja, 18-20.
centemOap 2008. romune, pedepar: ’Write As You Travel: Zoe Bran’s Slovenia
Revisited™’.

13. Hayunu ckyn Je3uk, KIbUKEeBHOCT, WaeHTUTET, Drozodcekn pakynrer Hum, 24-

25. ampun 2009. romune, pedepar: , Xawmrem Kao apama o pahamy paHor

MOJIEPHOT HJCHTUTETA .
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14. International Conference to Mark the 80th Anniversary of the English
Department Faculty of Philology, University of Belgrade - English Language
and Literature Studies: Image, ldentity, Reality, ®wumonomku dakynrer
Beorpan, 4-6 neuem6ap 2009. roaune, pedepar: "The Image, Identity and Reality
of Queen Elizabeth I: A New Historicist Perspective".

Caonurema nocJie u3dopa y 3pame gouenra (2010)

1. Hayuynu ckyn Je3uk, KIMKEeBHOCT, npoMene, ®uiozodckn pakyarer Hum, 23-
24. anpun 2010. rogune, pedepart: ,lllekcriupoBe BedHKe Tpareuje U CMEHa
Tjynopa u CtjyapTa Ha €HIJIECKOM TPOHY .

2. International Medieval Congress 2010: Travel and Exploration, Institute for

Medieval Studies, University of Leeds, 12-15. jyn 2010. roaune, pedepar: "From
Victory and Fame to Defeat and Salvation: Travel in Sir Thomas Malory's Le
Morte Darthur".

3. 40. Mehynapoauu HayyHM cacTaHak cjaBucTta y Bykose nane, Mehynapoanu
HAY4YHH CKyn /[Ba Beka caBpeMeHOI CPIICKOI KI-H:KeBHOI je3uka — Cpmcka
KIbHKEBHOCT U €BPONCKAa KibHKeBHOCT, Dunonomku ¢axynrer beorpan, 8-11.
centemOap 2010. ronune, pedepart: ,,,A TH cH ce y KAIOCTH POAUO U HEKA TH UMeE
Oyne xanoct’: Tpucran y cpricko-pyckoj [losecmu o Tpuwmany u Hocomu n
enrneckoj Krwusu o cep Tpucmpamy o0 Jlajoneca”.

. Hayuynu ckyn Je3nk, KibH:KeBHOCT, BpegHocTu, Ounozodpcku pakynrer Hum, 27-
28. ampun 2012. rogune, pecdepar: ,,CBeTOBHE U JyXOBHE BPEAHOCTH Y
ManopwujeBoj Cupmu Apmyposoj”

5. The Fourth International Conference of the English Department, Faculty of
Philology, University of Belgrade - English Language and Literature Studies:
Embracing Edges, ®usonomku dakynrer beorpan, 7-9 neriem6ap 2012. roause,
pedepat: "Embracing Edges in the Middle Ages: The Case of Palomides the
Saracen".

6. Hayunu ckyn Je3uk, KibHKEBHOCT, Maprunaausanmja, dunozodcku Qaxynrer
Humi, 26-27. anpun 2013. romune, pedepar: "Malory's Nameless Damsels:
Marginalization of Women in Knightly Society?"

7. CELLS - Going Against the Grain: 1st International Conference on English
Language and Literary Studies, ®unonomku ¢akynrer bawanyka, 6-8. jyH
2013. rogune, pedepar: "Going Against the Grain of Knightly Society".

. Mehynapoana nayuna kondepenunja Cpouja usmely Ucroka n 3anana: nayka,
o0pa3oBame, KyJITYpa, ymerHoct, PDunonomku daxyiarer beorpan, 27-29.
centembap 2013. rogune, pedepar: ,,,,beamano kao na omnazumMo M3 OBOra
xuBoTa": Cpobuja uzmely Mcroka u 3amana y 3anucuMa OpUTaHCKUX MYTHUKA 11O
HamuM KpajeBuma y XIX Beky".

9. XXIVth Triennial Congress of the International Arthurian Society, Yuusep3uter
y Bykypemry, Pymynuja, 21-26. jyn 2014. rogune, pedepar: “The Serbo-Russian
Romance of Tristan and Isolt as Preserved in the White Russian Codex of
Poznan”.

10. Mehynapoauun nayuynu ckyn Komnaparusna kmuxeBHocT: Teopuja, Tymauema,
nepcnexkTuBe, Ownonomku dakynrer beorpan, 24-26. oxkrtobap 2014. rogune,
pedepar: ,,Cep Tomac Masnopu y 1ujasiory ca nucliuMa eHIJIECKe CPebOBEKOBHE
apyTpHjaHCKe Tpaauije".
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BUBJIMOI'PA®PHUJA OBJAB/JbEHUX HAYUYHUX PAJIOBA

PAZJOBU OBJAB/bEHMU ITPE U3BOPA V¥ 3BAILE JJOLIEHTA (2010)

AKajeMCKH pagoBH

Munuma M. Cropemuh (2002). Cupm xkpawa Apmypa cep Tomaca Manopuja y cBetiy
ApXETUIICKE KPUTHKE U HOBE MCTOPH]CKE KPUTHUKE. MarucTpapcku paj o10pameH
Ha @unonomkom dakynrery y beorpany.

Munmnma M. Cnopemuh (2009). Teopujcku acneKTH HOBOUCTOPHJCKUX TyMadewmha
[lexcnupoBux Benukux tpareauja (Xamaem, Omeno, Kpaw Jlup, Maxbem).

JlokTopcka aucepranuja ondpamena Ha Ounonomkom dakynrery y beorpany.

Monorpadmuje
1. Milica Spremi¢ (2003). Smrt kralja Artura ser Tomasa Malorija u tumacenjima
savremene kritike, Beograd, Zaduzbina Andrejevi¢, 103 str. ISSN 1450-653X;
ISBN 86-7244-362-4.

Hay4yunu pagoBu

PagoBu y nomahum yaconucumMa HAMOHAJIHOT 3HAYaja

1. Milica Spremi¢ (2003). Ser Tomas Malori — enigma identiteta, UDK 821.111:929
Malori T. Philologia, Beograd, I, 57-62. ISSN 1451-5342.

2. Milica Spremi¢ (2004). The Beauty of Literature Teaching Is in the Feedback:
Students’ Rewrites of Old English Elegies, UDC 378.147:: 821.111. Philologia,
Beograd, 11, str. 45-49. ISSN 1451.5342.

3. Milica Spremi¢ (2009). Linear and Cyclical Patterns of Time in Sir Thomas
Malory's Le Morte Darthur, UDC 821. 111'04.09-31 Malori T. Filolo$ki pregled,
Beograd, str. XXXV1 3, str. 87-94. YU ISSN 0015-1807.

PagoBu y TeMaTCcKUM 300pHHIIMMA HAIMOHAJIHOT 3HaYaja

1. Milica Spremi¢ (2004). Novoistorijska tumacenja Smrti kralja Artura ser Tomasa

Malorija. KnjiZevna kritika danas, Zbornik u Cast 25 godina Instituta za strane



jezike u Podgorici, (ur. R. Vukcevi¢ 1 M. Duki¢), Podgorica, Institut za strane

jezike, str. 481-493. CIP 82.09(082) 82:111.852(082).

PanoBu y TeMaTCKHM 300pHHIIMMA ca Mel)yHApOIHMX HAYYHUX CKYNOBA
00jaB/beHHU Yy LEJIMHU
. Mumuna Cnopemuh  (2005). TpagunmoHasiHe ¥ caBpeMEHE  KPHUTHYKE
METOAOJIOTHjE€ y TMpoydyaBamby EHIJIECKE CPEeIbOBEKOBHE KIbMIKEBHOCTH.
Ilpoyuasamwe onwme Kmuixcesnocmu oOanac, 300pHHK pajoBa IOBOJOM
Ne/IECeTOTO/INIIbHIIe OOHaBJbaa Karenpe 3a OMImTYy KEBWKEBHOCT U TEOPH]Y
KibiokeBHOCTH, (yp. A. Mapueruh u T. [lomosuh), Beorpan, ®wumonomrku
daxynrer, ctp. 369-381. ISBN 86-80267-89-9.
. Milica Spremi¢ (2007). The Serbo-Russian Romance of Tristan and Isolt and Sir
Thomas Malory's Book of Sir Tristram de Lyones UDC 821.111.09. English
Language and Literature Studies: Interfaces and Integrations, ELLSII 75
Proceedings, Volume III, (ur. Z. Paunovi¢, K. Rasuli¢, I. Trbojevi¢), Beograd,
Filoloski fakultet, str. 35-44. ISBN 978-86-86419-18-7.
. Milica Spremi¢ (2007). King Arthur as a Culture Hero: The Belief in His
Survival. New Perspectives: Essays on Language, Literature and Methodology
(ur. A. Nik¢evi¢ Bati¢evi¢ i M. Knezevic), Niksi¢, Filozofski fakultet, str. 155-
161. ISBN 978-86-7798-015-3.
. Milica Spremi¢ (2008). Elizabeth I's Subjects and the Indians: Cultural
Encounters Breeding New Historicism. Challenging Theory and Improving
Practice: Cultural Issues in English Language and Literary Studies (ur. A.
Nikcevi¢ Batri¢evi¢ 1 M. Knezevic), Niksi¢, Filozofski fakultet, str. 119-128.
. Milica Spremi¢ (2008). Shakespeare Across Cultures: Catholic Nostalgia on the
Protestant Stage, UDC 821.111.09 Sekspir V. English Language and Literature
Studies: Structures Across Cultures, ELLSSAC Proceedings, Volume I, (ur. A.
V. Jovanovi¢ i R. Vukéevic), Beograd, Filoloski fakultet, str. 385-394. ISBN 978-
86.86419-18-7.
. Milica Spremi¢ (2009). Hamlet kao drama o radanju ranog modernog identiteta,
UDK 821.111.09-21 Shakespeare W. Jezik, knmjiZevnost, identitet: knjiZevna
istraZivanja — Zbornik radova, (ur. V. Lopici¢ i B. Misi¢ Ili¢), Nis, Filozofski
fakultet, str. 214-223. ISBN 978-86.7379 189-0.



PagoBu y TeMaTCKUM 300pHHIMMA CA HAYYHHUX CKYNIOBa
HAIMOHAJIHOT 3HA4Yaja 00jaB/beHN Yy LeJTUHH

1. Milica Spremi¢ (2005). ,,I posle petnaest dana putovanja dodose u Kamelot, koji

se na engleskom zove Vincester”: gradovi u Smrti kralja Artura ser Tomasa
Malorija, UDK 821.111.09-94 "14". Grad u jeziku, knjiZevnosti i kulturi, (ur. B.
Cubrovi¢ et al.), Beograd, Philologia, str. 175-183. ISBN 86-84461-04-5.

Milica Spremi¢ (2007). Ginevera — istorija jednog zenskog glasa, UDK
811.111.09"11/15". Glas u jeziku, knjifevnosti i kulturi (ur. B. Cubrovi¢ i M.
Danici¢), Beograd, Philologia, str. 255-264. ISBN 978-86-844461-12-6.

Caonmrema HA Mel)yHAPOJHUM HAYYHUM CKYNIOBMMA
o0jaB/beHa y M3BOAY (ANCTPAKT)
Milica Spremi¢ (2008). Write as You Travel: Zoe Bran’s Slovenia Revisited. As
You Write It: Issues in Literature, Language and Translation in the Context
of Europe in the 21% century, Maribor, 18-20 September 2008. Book of
Abrstracts, p. 39.

Caonurema HA HAIIMOHAJIHUM HAYYHHM CKYNOBHMA
o0jaB/beHa y M3BOAY (ANCTPAKT)
Mumuna Cropemuh (1998). HacraBa enrneckor je3uka 3a gery: HacraBHu 1uian
0a3upaH Ha aKTUBHOCTHMA. Teme/bH HACTABE €HIJIECKOT je3UKa, YHUBEP3UTET
y KparyjeBuny n ®@unonomku ¢akynrer y beorpanay — macraa y Kparyjeriy, 29-
30. maj 1998. ronuse.
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Nation: Thomas Jefferson, John Marshall and the Epic Struggle to Create a
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SANUS, 350 str. ISBN 86-7015-030-1.



Ipuxasu

1. Milica Spremi¢ (1995). Tri glasa i bludnica, [Prikaz: Dz. Vinterson, Art&Lies],
Nasa borba, Beograd, 13. jul str. 9. ISSN 0354-6217.
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PAJJOBHU OBJAB/bEHU MMOCJIE U3B0OPA Y 3BAIGE JOLEHTA (2010)

Monorpadmuje
1. Milica Spremié¢ (2011). Politika, subverzija, moc: novoistorijska tumacenja
Sekspirovih velikih tragedija, Beograd, Zaduzbina Andrejevié, 124 str. ISSN
1452-242X; 29 ISBN 978-86-7244-965-5.
O06jaBsbeH MPUKA3 KIHUTE:
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Literature Studies: Image, Identity, Reality, ELLSIIR Proceedings, Volume II,
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2. [y mramnu] Munmuma M. Copemuh (2014). Ilouyenn apTypujaHCcKe IleTeHIe Yy
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¢axynmema, beorpan, XXVI, cBecka 2 [mpuioxeHa moTBpaa].



PajoBu y yaconucuma HAIHOHAJHOT 3Ha4Yaja HA JucTH MuUHHCTApPCTBA
Peny6.1uke Cpouje

. Milica Spremi¢ Konc¢ar (2014). “A fortnight hold we this solemnity : The

Elizabethan Annual Cycle in Shakespeare’s Major Comedies, UDC 821.111.09-2

Hlexciup B. Belgrade English Language and Literature Studies, Beograd,
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1821-4827 (Onlajn tekst).
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ISSN 0239-6661; ISSN 0301-7966.

PangoBu y Temarckum 300pHMIIEMA ca Mel)yHAPOAHHUX HAYYHHX CKYIIOBa
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. Milica Spremi¢ (2010). Sekspirove velike tragedije i smena Tjudora i Stjuarta na
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ISBN 978-86-6153-039-5.
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Filoloski fakultet, str. 89-98. ISBN 978-86-6153-054-8.
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. Mwmma Cnopemuh (2013). CBeToBHE M JAyXOBHE BPEAHOCTH y MasopujeBoj
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99955-58-24-6.
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Literature Studies: Embracing Edges, ELLSEE Proceedings (ur. M. Danici¢, B.
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Caonurema Ha Meh)yHAPOAHUM HAYYHHMM CKYINIOBHMA

o0jaB/beHa y U3BOAY (ANCTPAKT)
. Mumuna Copemuh (2014). Onycmowena 3emma: jeTHO €HIIECKO CBEI0YAHCTBO O
IIpom cBerckom pary y CpOuju. Ilpsu ceemcku pam y Kyimypu u
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centemOap 2014. rogune, 36opHuk pesumea (yp. A. Bpanem u Jb. Mapkosuh),

beorpan, @unonomku paxkynrer, crp. 167-168.



Ipuxasu
1. Mwmuna Cnpemuh (2012). Poman o Enm [Prikaz: Slavica Perovi¢, Life Lift],
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PE3YJIITATHU Y PA3BOJY HACTABHO-HAYYHOI IIOAMJIATKA

MeHTOpCTBA M WIAHCTBA Y KOMUCHjaMa 3a U3Pajay AOKTOPCKHUX AUcCepTalHja U

3aBpPLIHMX PajoBa HA MacTep CTyAujama

Yyemhe y KOMHCHjH 32 TIperJiell, OlleHy U 0I0paHy T0KTOPCKe AucepTaluje

1. Harama [Modpanan, Momus nyouna ko0 jyHaka wemupu Geiuxe mpazeouje
Bunujama lexcnupa — Xamnem, Maxoem, Omeno, Kpasn Jlup (mentop: npod. 1p

3opan IlaynoBuh), ®uonomku ¢daxkyarer VYHusepsurera y beorpany,
18.09.2013.

Yuyemhe y komucuju 3a onodpeme Teme 3a M3paay A0KTOPCKe JUcepTanuje
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Kparyjesuy.
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Yuusep3urera y beorpany)

(2010)

1. Jenena Cremanosuh, Female Characters in Hamlet; 2. Mapuna Auhenkosuh, Hamlet’s
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HEraTHBHHUX JIelIaBama y BeaukuM lllekcnimpoBum Tparenujama; 26. Tatjana CtankoBuh,
Jlemu Mak6et u I'onepuia — ekcTpeMHM )eHckH ukoBr; 27. Tamapa Hemer, Christian
and Pagan Elements in Beowulf; 28. Canna Ousupk, Maxber u Illajnok: Tparuyau
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Bouteo kuBoT; 31. Jlena ®unmunosuh, Female Characters in Othello; 32. Ana Camapruh,
MotuBu usnaje u aymmwia y Kpawy Jlupy w Maxbemy, 33. Henanm Kanpujeswuh,
Xpumhancku enementu y beosyaghy; 34. Usana Jlokuuh, Tparenuja ocBete Ha mpuMepy
Xamnema w Ilnancke mpaeeouje; 35. Ana Jpakymuh, The Supernatural in Shakespeare’s
Macbeth; 36. Meana Bykuh, The Motif of Love in Three Shakespeare’s Comedies:
Twelfth Night, As You Like It, Much Ado About Nothing;

(2012)

37. Jenena Llym60, XKena y llexcnupoBum ounma: kako je Lllekcniup ocnukao oapehene
KEHCKE JIMKOBE M KaKO MX je YKJIOIHO y HIeal KeHe enu3zadbeTnHeKor no6a: 38. Mapuna
Hpesruh, IlojaBa manunynanuje y IlexcrnupoBum nukoBuma: [lopumja, Pozanunna,
Omusuja u Xepa; 39. bpanko bomkosuh, llexkcnmpoBa Guorpaduja u cTBapaisamTBoO y
cBeTNy HcTpaxkuBama Aptypa Ejkcona; 40. Jopana CrojanoBuh, CoHeTHa Tpagunuja y
KIWKEBHOCTH eHIiecke peHecaHce; 41. Anekcannpa babuh, llpkBeHe nuuyHOCTH H
muxoBe mnpuue y YocepoBum Kenmmepbepujckum npuuama; 42. Ana OOpanosuh,
Wuctutynuja Biagapa U ogHoc npema mohu y llexcrnupoBum Tpareawjama U3 BU3YpE
HoBOr uctopusma; 43. JoBana Puctuh, Bnagapu y npyroj terpanoruju lllexcnupoBux
uctopujckux apama; 44. Cuexana Pagosanosuh, XKena y IllexcnupoBum aenuma: ynora
MajKe, Cynpyre, JIeBojke U JbybaBHule; 45. Tamapa Munocassseuh, Jby6as, sbyooMopa
u Mpxwa y Omeny; 46. Anexncanapa CrojusbkoBuh, [larancku u xpunthancku eleMeHTH
y ButeuikoM pomany Cep [aseju u 3enenu eumes; 47. [lparana Tejuh, MotuB noOyHe
npoTUB aytoputeta y MuntoHoBoMm H3zeyomenom pajy; 48. Becna KoaueBwuh,
Kpamescka Bnact y Xawmnemy, Kpawy Jlupy m Maxbemy, 49. Jenena 3natkoBuh,
Harnpuponno y Xamnemy, Maxbemy w Jyaujy Llezapy; 50. Mupka huposuh, Tparuune
rpemke Xamiera, Otena, Kpasba JIupa 1 MakOeta: HecBeCHO Kao y3poK KOH(MIHMKTa; S1.
Tamapa Maruh, Xencku nukoBu y yetnpu Benuke lllexcniupose Tparemuje — Xamwiemy,
Omeny, Kpawy Jlupy n Maxbemy; 52. Jacmuna lumuh, Jby0aB kao mokperayka cHara y
[[TexcriupoBUM KOMEIHjaMa;

(2013)

53. Cama IlepoBuh, Hcropuja u nerenna y beosyagy, 54. Jenena Illospara, Jlux
[Majmoka y IllexciupoBom Mnremaukom mpeosyy, 55. bpanka JluBuwmh, Etmunoct
HlexcnupoBux nukoBa — Puuapna Ill, Ilajnoka, ITopuuje u MakGetoBux; 56. 'opan
[TerpoBuh, Ilacropanuu ceer y lllekcnupoBuM koMeaujama u Tparukomeaujama: Kaxo
eam opaeo, Mnemauxu mpeosay, 3umcka bajka u bypa; 57. Karapuna bnaxuh, [Tapanene
u3Mel)y aHIJIOCAaKCOHCKE paTHUYKE KHWKEBHOCTH M CTapO HOPAW]CKO-HCIAHJICKE
KIbWKEBHOCTH;



(2014)

58. JlyopaBka [laBumoBuh, MotuB HatnpupoaHor y Cuy nemrwe nohu wu bypu; 59.
Mwmna JoanoBuh, Jluk nyme y IllekcnmpoBum apamama; 60. Anexcannmap 3apuh,
[TpoGiiem XaMJIeTOBOT OKJIeBaba y KPUTHUILM OJf HEOKJIACUIIU3Ma JI0 cpearHe XX Beka;
61. bojana PakoueBuh, HoBu ucoropuzam u tymauema lllekcriupa; 62. lanumna Apxuh,
Hena y IllexcriupoBum pemuma Kpaw [lon, Puuapo |l m Maxbem; 63. JoBaHa
Mapunkosuh, Ogaoc poaurespa u aeue koj Lllexcnupa; 64. Karapuna Buhenrtujesuh,
Jaro — u3Bop 31a y lllekcnupoBom Omeny; 65. Mununa Epuh, Kpass Jlup: myrem mynuna
o camocrio3Haje; 66. Jemena CrojanoBuh, Hajsehm makujaBenMcTHUKHM jyHay y
[lexcnupoBuMm npamama; 67. Jenena Pyxuh, HoBouctopujcka tymauema lllexcimpoBux
BEJIMKHX Apama u3 nepcrnektue CtuBeHa I'punbnata; 68. Henan Pagosuh, lllekcriupose
JlpaMe Ha CPIICKUM MO30pHULIaMa y niepuoay on 1864. no 1914;

(2015)

69. Tujana Jepemuh, Bunosu sbydaBu y Cuy emme nohu; 70. JoBana MunyrtuHoBuh,
Camocnosnaja y lllekcniupoBum aenuma [lepukne, Cumbenun, 3umcka b6ajka v bypa; 71.
Hena hocuh, Ynora u muk xene y lllekcriupoBum tpareaujama Xamviem, Omeno, Kpaw
Jlup v Maxbem; 72. Jlanujena Xapuh, AcCHekTd Tpareauje U KOMeAHje y KOMeIuju
Mnemauku mpeosay;

YnancTBo y ypehuBaukum ondéopuma yaconuca u ypehupame reMaTcKux 300pHHKa
(mpupehuBauko-equTopcke myodJanKanuje)

YnancerBo y ypehuBaukum 0100puMa HAYYHMX YacoNunca

1. Philologia — ISSN 1451-5342; e-ISSN 1820-5682 — roaumire 2003.

2. Belgrade English Language and Literature Studies (BELLS). I'maBuu ypemHuk
Panojka Bykuesuh, u3gasau ®unosnomku dakynter YHuBepsurera y beorpany,
ISSN 1821-3138 (Printed edition); ISSN 1821-4827 (Online); UDC 811.111+82.
Jp Mununa Cripemuh Konuap je ypennuna 6poja 6-2014.

YpehuBame Temarckux 300pHHKA

1. Milica Spremi¢ i Biljana Pori¢-Francuski (2011). English Language and
Literature Studies: Image, Identity, Reality, ELLSIIR Proceedings, Volume II,
Beograd, Filoloski fakultet, 447 str. ISBN 978-86-6153-054-8.

Y1aHCTBO Y OPraHM3anHMOHNM 0100pMMa HAYYHHX CKYIIOBa

1. Mehynaponna kondepenmmja English Language and Literature Studies:
Embracing Edges (ELLSEE), ®unonomku dakynrer, 7-9. neremodap 2012.

2. Mebhynaponna kondepenuuja English Language and Literature Studies:
Tradition and Transformation (ELLSTAT), ®wunonomku dakynrer, 23-24.
okTobap 2015.

YaHCTBO Y HAYYHHMM JPYIITBHMA

1. Philologia ynpyxeme capannuka ¢punonomkux dakynrera (2002)
2. Cpncko yapy#ema 3a CTyAHuje eHrjeckor jesmka, SASE - orpanak EBporckor
yapykema 3a cryauje enrieckor, ESSE (2003)



3.

International Arthurian Society (Mehynapoano aprypujancko apymrtso, 2013)

Peuenzentcku paja

Mununa Cnpemuh Konvap peniensupania je HaydyHe paJoBe 3a Yacolnuce

1.
2.

Philologia (2010)
SIC-Journal - Journal of Literature, Culture and Literary Translation /Zadar/
(2014)

U 3a Mel)yHapoIHU TeMaTCKu 300pHUK pasioBa

1.

English Studies Today: Prospectives and Perspectives — Selected Papers from the
Second International Conference English Language and Anglophone Literatures
Today (ELALT 2) / Zorica Pergovi¢-Joksimovi¢, Sabina Halupka—ReSetar, eds.,
Novi Sad: Filozofski fakultet, 2014.

AHAJIN3A HAYYHUX PATOBA KAHIAUJIATA

IIpe u3bopa y 3Bame nouenrta (2010)

IIpe uzbopa y 3Bame gouenta Ap Mwmmna Crnpemuh Kowwap je ofjaBuna jenny
MoOHOTpadHjy, ABAaHACCT HAYIHHX PajoBa, TPU MPHUKa3a U JIBa MPEBOJIA, HA OCHOBY KOjHX
ce Beh jacHO youaBajy yka MOJApydYja HEHOT HAYYHOT HWHTEPECOBambA: CHIJIECKA
CPEIHOBEKOBHA KHIHMDKEBHOCT, apTypHjaHCKA KEMIKEBHOCT, IIEKCIUPOJIOTHja U
KEMKEBHOCT HIJIECKE PEHECAHCE YOIIITE, Ka0 M METOJIMKA HACTABE KEbH)KEBHOCTH.

1.

MOHOI'PAD®UIE

Momnorpadbuja Cupm kpawa Apmypa cep Tomaca Manopuja y mymauersuma
caspemene Kpumuke TpPEICTaBJba HCLUPIHY aHAIM3y KPUTHUKE JHUTEpaType O
Haj3HAYajHUjeM ey CeHIJIECKe TpaHe apTypujaHCKe JiereHae, Manopujesoj
Cmpmu kpama Apmypa, y nocienmwe Tpu aeueHuje XX Beka. BpeMeHCkH OKBHp
IpeJCTaB/baba KPUTUUKUX YMTamka oJa0paH je 300r Tora IITO Cy ce MPoydyaBaolu
apTypyjaHCKe JIETEH/JE CBE JO0 IOYeTKa CEJaMAECEeTUX TrOJIMHA IMPOILUIOr BeKa
yIJIaBHOM 0aBWIM ManopHjeBUM H3BOPHMA U CTPYKTYPOM Jiefia, a TeK OTHPUIIHKE
y TO BpeMe NOuYuBY Ja MpoyyaBajy MayopujeBy TeMaTUKy U CTUJI. AyTOpKa ce
ycpencpelyje Ha JBe JTOMHHAHTHE ILIKOJIE€ KPUTHUKOI MHUIBEHA — APXETHUIICKY
KPUTHKY ¥ HOBH HCTOpH3aM — jep Cy CTyIHje M WIAHIH OBUX KPUTHYKHX
ycMepemwa HajOpojHUjU U HajyTunajHuju. [IpoydaBajyhu cumOonuKy U HapaTUBHY
CTPYKTYPY KEMKEBHOT JIeJIa, apXETUTICKA KPUTHKA T'a JIOBOJIU Y BE3y ca JPEBHUM
MHUTOBHMA, pelIurijaMa 1 ONIITEIbYACKIM UCKYCTBOM, a HOBH UCTOpPH3aM Tpara 3a
JPYIITBEHOM U TOJUTHYKOM KIMMOM BpEMEHa y KOjeM je JeJ0 HacTalo.
[IpencraBuuim apxeruricke kKputuke y Cwmpmu kpamsa Apmypa carienaBajy
PU3HHILY JparoleHuX TparoBa JIPEBHE IMaraHcke IUBWIM3ANMje Ha Ty Bemuke
bpuranuje, a HOBoMCTOpHYApH JAPYIITBEHY IaHOpaMmy, Y3aBpelsie IOJUTHYKE
npuwiuke y Enrneckoj y XV Beky, atMocdepy ABOpPCKE CpeMHE, HaYMH >KUBOTA
Bul)eHUX JbyIHM, TpaBUJIa BUTEIIKE CIYy)XO€ M KOHLENT KpaJbeBCKE BIACTH. Y
TyMademuMa JIETeHIe 0 cBeToM [ pany kputuuapu o0a ycMepema ckpehy maxmy
Ha pEeJMIUjcKe KOHIenTe MajopujeBor nena, MoceOHO Ha KOHIENT HeOeckor
BHUTEIITBA U bokuje MUIOCTH. AyTOopKa 3aKJbydyje Ja cy OpojHa W pa3HOPOHA
tymauewa Cupmu kpawva Apmypa HajOOJBU TOKa3aTesb LIMPUHE U BPEAHOCTU
OBOTA JIeJIa jep j€ Ha OCHOBY WHhera Moryhe peKOHCTPpYHCaTH HEKOJIUKO Pa3TnIUTHX



u 3aceOHuX cBeroBa. Mako aje MpeaHOCT HOBOMCTOPHCKUM TyMauemhHMa Kao
00JEKTUBHHJUM M TPOBEPJHUBHJUM, ayTOpPKa HCTHYE Ja W PEATUCTUYHA |
¢aHTacTHYHA, OJTHOCHO W MPHUXBAT/HHBA U HENPUXBATIbUBA TYMUYCHa HEOCIOTPHO
MMajy CBOj 3Hayaj jep IMOKa3yjy KOJHMKO acolujaiuja mokpehe M ca KOJHUKO ce
pa3NMYUTUX acleKkara MOKe TyYMauuTH TOAMHaMa Ma W BEKOBHMA HEMPABEIHO
3aIl0CTaBJbaHO U MOTIICHUBAHO JIETI0 BUTE3a 3aTOUYCHUKA, cep Tomaca Manopuja.

PAJTJOBHU Y HAYYHUM IIYBJINKALIUJAMA

1. Pan ,,Cep Tomac Manopu — eHurma ujcHTUTETa” OaBU C€ jeHUM OJ HajBehux
NUTamka apTypHUjaHCKE KILIKEBHOCTH - UTamkeM ayTopcTBa ManopujeBe Cupmu kpama
Apmypa. JenuHno mTo ce 3Ha o cep Tomacy Manopujy jecy mojmanu Koje je cam o cebu
OCTaBHO Ha Kpajy cBora jaena. OH HABOJM CBOje UME, KaXKe /1a je yTaMHUYEHHU BHUTE3, J1a
O0u BOJIEO J]a c€ HErOBM YMTAOLM MOJIE 3a HEra M Jia je 3aBpLIMO CBOje JIEN0 JIEBETe
roguHe BiagaBuHe kpasba Exsapna V. V noxkymentuma u3 apyre nosnoBuHe XV Beka
POYYaBaolM Cy OTKPWJIM IET Jbyau 1o uMeHy Tomac Manopu, anu Hema Jokasa Ja ce
OMJIO KOjH OJ1 BPUX MOXE cMaTrpaTtu ayropoM. Mel)y MOMEHYTOM METOPUIIOM 32 JIBOjHILY
ce ca curypHourhy Moke TBpJUTH Ja HUCY ayTOPH jep je jeaaH Ouo CBEIITEHUK, a IPYTrU
3eMJbOPAIHUK, JaKie, HH jeJaH HU APYyrd Huje Omo BuTe3. JleTalbHO Cy HM3JIOXKEHE
ouorpaduje ocrane Tpojulle M YKa3aHO je Ha JaHac npeominahyjyhu craB nma je ayrop
Cmpmu kpamwa Apmypa cep Tomac Manopu u3 bby6osnn Pesena y Bopuxiupy.

2. Y pany “The Beauty of Literature Teaching Is in the Feedback: Students’ Rewrites
of Old English Elegies” u3 obiacTi MeTOMKe HACTaBe KEbFIKCBHOCTH OIKCAH je 4ac Ha
KojeM cy oOpaljeHe Tpu cTapoeHriecke eneruje - ,,[lorykau”, ,,Mopemiosan” u ,, )KeHrHa
tyroBanka”. [locie yBoga Koju ce cacTojao o ayTOPKHMHHX OOjallli-erha M pa3sroBopa o
npeosinal)yjyhoj atMocdepn 1 TUKOBHMA y €lerrjama, CTYACHTH Cy TOoOWIH 3agaTak. Y
rpynaMa M y 3a7aToM BpeMeHY Tpebajo je Ja HamuIly CBOjy BEp3Hjy CTapOEHIJIECKe
eneruje y kojoj he OuMTH 3acTymn/b€HW MOTHB M3THAHCTBA U MOTHUB cehama Ha MpoIuTy
cpehy. Y oBome pangy mnpukasaHa Cy TpH TpHMeEpa CTYACHTCKHX O30WMJBHHX U
NapoIUpPaHUX, HEOCIOPHO JIYIIMIHUX €JerHja, U MPOKOMEHTapUCAaHH Cy MECTO M 3Ha4aj
CTapOCHIJIECKHX €JIETHja Y KIbIPKEBHOM KaHOHY.

3. Pax ,,HoBouctopujcka tymauewa Cupmu kpawa Apmypa cep Tomaca Manopuja”
0aBM ce Haj3HAYajHUJUM ayTopuMa Koju ManopujeBo Aeno Tymaue U3 TMEpPCHEKTUBE
HOBOI' ucropusma. HoBoucropuuapu cy carnacHu ga Cupm kpama Apmypa caapxu
NOCpeZHE WJIM HemocpeqHe pedepeHie Ha MOJUTUYKE U JPYIITBEHE M3a30BE
MarnopujeBor BpeMeHa, aql Cce HBHUXOBa TyMmauewa Jene y jase rpyne. [IpBa rpymna
npoyuaBaiana, kojoj npunanajy Puuapn I'pudut, Puuapn bapbep u Ilurep ®unna,
HACTOjH /1a YTBPAM KOJH j€ €HIJIECKU Kpasb MPUKa3aH y JUKYy ApTypa U J1a Ju je Manopu
nozpkaBao AuHactujy Jlankacrep unu nunactujy Jopk y PatroBuma pyxa, a apyra rpymna,
npensohena besepnu Kenenu u Jlapujem bencoHom, ucTpaxyje KOHIENITE BUTEIITBA U
KpaJbeBCKe BiacTu y ManopujeBom aeny u 'y Enrneckoj y XV Beky.

4. Pan ,,,W1 mocie neTHaecT JaHa myToBama faohome y KaMenoT koju ce Ha eHIIIeCKOM
3oBe Bunuecrep’: rpanosu y Cupmu xpawa Apmypa cep Tomaca Manopuja” uctpaxyje
nojam rpajga y ManopujeBoM 0OMMHOM Jelly y KOjeM ce ABOp Kpasjba ApTypa Haiazu y
HekonKko rpagoBa — Jlonmony, Bectmuncrepy, Bunuectepy, Kamenory, Kapneony u
Kapnajny. Mehy nomenytuma, cBu u3ys3eB Kamenora, jecy ApeBHH rpaJJoBH KOjU TIOCTOj€
JI0 HaIIUX JaHa, JIOK jeé MEeCTO Ha KojeM ce Hayiazmo KamiieoT m naHac tajHa. Y oBome
pajy aHaIM3UpaH je HAa4MH Ha Koju Mamnopu rosopu o Kamenory. OH ra, Haume, y
MOYETHUM © 3aBpiiHUM [lpuuama cBora pema, mouctoBehyje ca JloHmOHOM,



BunyecrepoM M OCTanuM IOMEHYTUM U IIO3HATUM TIPAfOBUMA, JOK Y CpPEIULIBUM
Ilpuuama Kamenor ¢urypupa kao OE3BpEeMEHHM W TajHOBUT, ApPXCETHUIICKUA IICHTap
BUTEILIKOT ’KMBOTA YHja j€ JIOKAIlHja Hero3HaTa.

5. Pang , TpaguumoHanHe M caBpeMEHE KpPUTHYKE METOJIOJIOTH]e Y MpoydyaBamby
CHIJIECKE CpPEIOBEKOBHE KILIIKEBHOCTH OaBH CE€ CpPEAmOBEKOBHHM CTYyIHjaMa
(medieval studies), koje cy kao 3aceOHa Hay4Ha JUCIHUILUIMHA YTEMEJbCHE IIE3/IECETUX
roauHa XX Beka. Mako 3aMHIIUbEHE KA0 MHTEPAUCIUIUIMHAPHA 00J1aCT, CPeIIbOBEKOBHE
CTyAMje Cy y TIpBe JIBE JEICHU]je CBOTa IOCTOjamba Ouiie U30JI0BaHe, KaKo OJ] IPOyYaBama
KIbHDKEBHOCTH JIPYTHX €M0Xa, TaKO U O Pa3Boja KIH)KEBHOTCOPHUjCKe MUCITH. Moxe ce
YaK TOBOPUTHU O JIBOCTPYKOM HUTHOpHCamy: KpUTHUKE HiKosie XX Beka Ayro cy cmarpaie
Jla CPelbOBEKOBHHM TEKCTOBHM HEMajy IITA Jia MM Kaxy, a MpOYy4aBaolld THX TEKCTOBA
UTHOPHCAIM Cy HOBAa KPHUTHUYKA CTpeMJbeba. CTBapH C€ CYHNITHHCKH MEHajy KpajeM
OCaMJIeCeTUX TOJMHA MPOILUIOT BeKa, Kaja MOYhbe THjaaor u3Mel)y cpemamOBEKOBHHX
TEKCTOBA M CaBPEMEHE KIM)KEBHOTEOPHUjCKe MHUCIH. Paj eTabHO npuKa3yje HacTaHak U
Pa3Boj CPEIbOBEKOBHUX CTYIHja HA aMEPHUYKUM YHHUBEP3UTETUMA U WIYCTPYje MOYETaK
W 3Hayaj MOMCHYTOI aujajiora Ha mnpuMmepy cryauje u3 cepuje Case Studies in
Contemporary Criticism nmocsehene Yoceposoj XKenu u3 bara.

6. V pany “The Serbo-Russian Romance of Tristan and Isolt and Sir Thomas Malory's
Book of Sir Tristram de Lyones” u3 o6yiacTi KOMITApaTUCTUKE MOPENE Ce CPIICKO-PYCKH
NpO3HU BUTEIMIKH pomaH [losecm o Tpuwmany u Hdowcomu cadyyBaH jeAHMHO Ha
oemopyckoM je3uky y Ilosnarwckom 360pnuxy (oxo 1580) m eHrnecka Kmuea o cep
Tpucmpamy 00 Jlajoneca cep Tomaca Manopuja. OBe 1Be Bep3uje JereHae o Tpucrany
uMajy 3ajeIHIYKU U3BOp — (paniyckor Tpucmana y nposu (oko 1225-1235) — u Bpiio ra
JOCTIEIHO Cliefie, HITO pe3yiTHpa 3Ha4ajHOM moaynapHoinhy usmel)y cprcko-pyckor u
enrieckor Tpucmana. Ha ocHOBY mopelema oBa 1Ba BUTENIKA pOMaHa JOJNa3H C€ IO
3aKJby4Ka J1a, MaKo 3HaTHO kpaha on ManopujeBe, CpricKO-pycKa Bep3uja CaapKu IJIaBHE
€JIEMEHTE JIETEHJE W TPEJCTaBJba 3HAYAjHO JEJI0 1O JBa OCHOBA: KA0 pEAaK MpUMeEp
BUTEIIKOI pOMaHa Yy TOTOBO MCKJbYYMBO PEIUTHO3HO] CPIICKOj CpPEeAHhOBEKOBHO]
KIWKEBHOCTH U Ka0 MHTETPAJIHU JI€0 €BPOIICKOT apTypHjaHCKOT LIUKIIyCa.

7. Panx “King Arthur as a Culture Hero: The Belief in His Survival” 6aBu ce MoTHBOM
Jpyror Jojacka Kpajba ApTypa, HajllO3HaTHjer OpUTaHCKOT JIETeHIapHOT JyHaKa, Kora je
y CHIJIECKY KIIKEBHOCT yBeo [lebpu on Monmyra y neny Hcmopuja Opumanckux
kpamwesa (0ko 1136) 1 unja cy jyHauka jiesa ClaB/beHa y CTUXOBMMA M MPO3U KPO3 UUTaB
Cpenmwu Bek. Kao mro je mo3Hato, ApTypoBa CMpPT MMa y ceOM HEIITO MHCTEPHUO3HO.
Taxo3BaHa ,,0puTaHcka HaJla”, OAHOCHO BEPOBAIE Jla j€ CMPTHO pambeHU APTYp OTHUINAO0
Ha ocTpBO ABaJIoH, re he My paHe OMTH HUCLE/beHE W oJakie he ce jenHora jaaHa
BpaTUTH, MpEACTaB/ba MHTErpalHu jAeo Jjerennae. OBaj paja aHanu3upa Kako je MOTHUB
ApTtypoBor npyror nojacka oOpaljleH y TIIaBHUM CpeIHOBEKOBHUM apTypUjaHCKUM
TEKCTOBMMA M M3HOCH TBPAIY J1a, HAKO CYy apTypHjaHCKHU ayTOPH ONPE3HO MPUCTYHaIU
OBO] TEeMH Kako He OM Yrpo3Wiu YBEpPJ/BMBOCT CBOJUX Je€jla, OHU j€ HUIaK HHUCY
UrHopucamnu, Beh cy je roToBO yBeK MoMumbanu. M300p na y By HOBepyjy WIM HE
OCTaBJbaju OW CBOJUM uuTaoIuMa, Oyayhu cBecHu na 6u 06e3 ,,OpuTaHCKe Haje’ FHUXOB
HapaTUB OMO HENOTHYH, OJHOCHO Ja YIpPaBO OHA Jaje HOTYy MHCTEPU3HOCTH,
MPUBJIAYHOCTH Y TIOMYJIAPHOCTH apTypPHJaHCKO] JIETEH/IH.

8. Pax ,I'mHeBepa — HWCTOpHja jeHOT >KEHCKOT TJlaca” IOCTaB/ba Te3y Ja je Y
apTypHjaHCKUM JIelMMa, Koja 0e3 H3y3TKa MIOpU(UKY]y UYyBEHOT Kpajba U HETOBY
IpyxuHy BuTe30Ba OKpyriior croia, [ mHeBepa jesjan o1 peTKUX CBENPUCYTHHUX JKEHCKUX
rnacoBa. Bemmka mnpuHinesa u AprypoBa Kpasbuua, JlancenroroBa JbyOaBHHMIA U
rocogapuiia Kamenora, /eo je oBe HajuyBeHHjE CPEIEHOBEKOBHE JIETCHNE JOII O
BpEeMEHa KaJa je OHa Omiia caMO YCMEHO Ipelame. Y pajy je NMpHKa3zaH HacTaHak U



pa3BOj OBOT KJbYYHOT KEHCKOT IJaca, leroBo Ooraheme U ycloxmwaBamwe, o1 Mcmopuje
opumanckux kpamesa [ledpuja om Mormyra (oxo 1136), kojoM je apTypHujaHCKa JieTeHaa
yBeJleHa Y €HIJIECKY KIbMKEBHOCT, 10 Aena cep Tomaca Manopuja Cupm kpawsa Apmypa
(1485), xoje umcroBpemeno mpeacraBba Hajehe mocturuyhe aam W 10CTOjaHCTBEH,
e(eKTaH 3aBpIICTaK OBE TPATUIU]E Y SHTIIECKO] CPEIHOBEKOBHO] KEbIKEBHOCTH.

9. V mpernennom wianky “Elizabeth I's Subjects and the Indians: Cultural Encounters
Breeding New Historicism” mpeacraBmen je pan ,,HeBumbuBu Menu” KOju craaa y
Hajlmo3HaTHje W Hajyrunajuuje eceje CrtuBena ['punOnara, aMepuyKor MpoydyaBaola
peHecaHce M 3aYeTHHKAa HOBOr ucTopu3ma. Tema ['puHOnaroBor eceja ,,HeBumsbuBu
menn’’je cyOBep3Hja Kao jejaH oJ] TJIaBHUX KOHIIeTaTa OBe KpuTHUKe mkoie. Kako ce ox
HOBOHMCTOpUYapa W odeKyje, [ puHOIAT HAMOpeno YnTa KEWKEBHA Jejia U OHA Koja He
NPUIIAA]y KIBM)KEBHOCTH Y YXKEM CMHCIY peud — y oBoM ecejy To cy lllekcrimpose
ucropujcke apame, llpsu, u Jlpyeu oeo Xenpuja \V u Xenpu V (1598-1600) u Kpamax u
ucmunum uzeeuimaj o Hogonponahenoj semsmu Bupuunuju Tomaca Xepuwora (1588) —
Kako OM TI0Ka3a0 MOTEHIMjalTHy CyOBEP3UBHOCT OBUX TEKCTOBA, OJHOCHO HAYMH Ha KOjU
JOOMHHAHTHH TIOpelNaK MPOM3BOJM CyOBEp3HMjy W KOPUCTH HeHe edekre na Ou ce
ocHakno. Texurire oBora paja je Ha MPBOM Jiey eceja, Ha [ puHOIaTOBOj pacnpaBu o
Kpamxom u ucmunumom uzsewmajy y KojeMm XepuoT ommcyje cycpere bpuranama ca
QITOHKUjCKUM MHIWjaHIMMa W METOJEe KOje Cy KOJOHU3aTOPH KOPUCTHIIM Jia
CTpPOCEIEOIIe IPHKE Y TOKOPHOCTH.

10. Panx “Shakespeare Across Cultures: Catholic Nostalgia on the Protestant Stage”
noJjla3u O]l YhibeHule Aa je EHrnecka Omia mpoTecTaHTcka 3emiba y KO0jOj je Biajana
NPOTECTAHTCKA KpaJbUIla Ca CBOJUM IPOTECTAHTCKUM ITOJIMTHYAPHUMA, M J1a JIPYIITBO
HHje OMJIO MOHOJHMTHO Y TOTJIEAY PENUrdje, OHOCHO Jla Cy CE MHOTH U JIaJbe JpKallid
cTape, KaTOJIMYKe Bepe U, MOCIeANIHO, Omu cyoueHu ca pernpecujom. Cam Illexkcnmp je
poheH y KaTONWYKO] MOPOJUIM, adl Ta j KPCTHO MPOTECTAHTCKH CBEIITEHUK jep je
KaTOJIMYKH CBEIITEHUK Ono mpotepad u3 Ctpardopna. Lllekcrimpose npame, mehytum, He
yKa3yjy Ha TO KOjOj C€ BepdM OH IpuKIamao; no peunma CtueHa I'punOnara ,,0H
HCTOBPEMEHO JIeNTyje U Kao KaTOJHMK M Kao MPOTECTaHT, U Kao MyOOKH CKENTHK MpeMa
00e moryhHoctn”. OHO 1ITO je cBakako cUrypHo jecte na je lllekcriup 6uo o6a3pus npu
Kopuihewy cyOBep3Hje y CBOJUM JeIMMa U J1a je TaAYHO 3HAO KOJMKO JAJIEKO MOXE Ja
uzne, a ga He nohe y cykoO ca Biaactuma. basupajyhu ce Ha ase cryauje CruBeHa
I'punbnara, Xamrem y uucmunuwmy (2001) u Bun uz Cmpamghopoa: xaxo je Illexcnup
nocmao Ilexcnup (2004), oBaj paa HM3HOCH HETOBE CTAaBOBE y BE3W ca YTHUIAjeM
IexcnupoBOT KaTOJIMYKOT MOPEKyIa U JINYHUX TyOuTaKa Ha Xamiema.

11. V pany ,Xawmrem xao napama o pahamky paHOr MOJIEPHOT HJEHTUTETA”
aHAJIM3UPaHU Cy CTaBOBU KYITypHHX Matepujanucra, @pancuca bapkepa u Kerpun
benzu, o Xamremy kao 0 TpaH3UIMOHO] M KOHTPAAUKTOPHO] ApaMH KOja j€ uMaja BaXHY
yJIoTy y MpenacKy U3 No3HOT (eynain3Ma y OypiKoacku CUCTEM, U3 aMOMjeHTa BUAJbUBOT
U jaBHOI y HpuUBaTHU amMOujeHT. JlaHCKM MpUHI] ce carjiefaBa Kao ,,MCTOPH)CKU
npeypameHa ojaBa MojIepHe CyOjJeKTUBHOCTH KOja OCTajeé Ha HUBOY HaroBelTaja U y
KOjy HUje Moryhe MpOHUKHYTH jep ce jaBjba Y BPEMEHY KOj€ joIlI YBEK HEMa MEXaHU3Me
Jla je TpUXBaTH M HA NpaBM HauMH H3pa3u. Tume ce objanubaBajy M XamieToBa
MHUCTEpHja U HEMOTYNHOCT HEHE CITO3HAje, JIOK C€ Kpaj pa3yMe Kao MOBpaTaK jeIUHOM
moryheM u y oOHO n00a moctojeheM KOHIENTy, KOHLENTY TpaIulMOHATHUX
XpuirhaHCKUX BPEIHOCTH.

12. Pan “Linear and Cyclical Patterns of Time in Sir Thomas Malory's Le Morte
Darthur” 6aBu ce HapaTMBHMM TexHUKama y MamnopujeBoj Cupmu xpawa Apmypa,
cacTaBJbeHO] o1 ocaMm [Ilpuua, Koje onucyjy ApPTYpoB >KHBOT OJI MUCTEPHO3HOT 3auycha
HOTIOMOTHYTOI Mep/IMHOBOM MarujoMm, Npeko OiucTaBe Kapujepe, OO0 TparuuHe



norubuje y nocneamoj ourm ca Mopapenom. [IpBe u mocneame [lpuye npoydaBaouu
Marnopuja o3HauaBajy Kao HCTOPH]jCKE XPOHHUKE, a CPEIUIIHLE Kao BUTEIIKe poMane. OBaj
pan wiycTpyje MOMEHTYTY MOJelly NMpUMepHMa W3 Jella M IMOKasyje Ja CMEHHBAmbe
UCTOPUjCKE XPOHMKE M BHTEIIKOI pOMaHa TPOY3pPOKYje TIPOMEHY BpPEMEHCKE
nepcnexkTuBe. Hanme, y HCTOpHjCKMM XpOHHKaMa Majopu KOPHUCTH JIMHEAPHO BpEeMEHe
3a ONHMCUBAKE PAJOCHUX U TparnyHux jgorahaja, JOK je y BUTCHIKUM POMAaHHUMA HETOB
jyHaK ApTyp YpOHmEH y HUKIMYHO BpPEME BHUTEIIKHX IOTpara M JABOPCKE CPEIHHE Y
KOjUMa Hrpa IePeMOHUjaJTHY YJIOTY.

IMocsie n3dopa y 3Bame aouenra (2010)

PanoBu koje je np Mwmma Crnpemuh Konwap o6jaBmia mocie uzbopa y 3Bambe
JOIIEHTa - jenHa MoHorpadwuja, ABaHAeCT pagoBa W JiBa TpHKa3a - yKa3yjy Ha
KOHTHHYHPAHO HWHTEPECOBakE M  MPOAYOJbHBaEke 00JacTH  HHCHOI  HAYYHOT
WHTEPECOBamka, MOCCOHO apTypHjaHCKE KEIKEBHOCTH U MICKCITUPOJIOTH]E.

MOHOI'PAD®UIE

1. Monorpaduja [lonumuxa, cybsepsuja, moh: Hogoucmopujcka mymaiersa
Llexcnuposux eenuxux mpaceduja pa3mMaTpa TEOpHjcKa IMOJIA3UIITa HOBOI' UCTOpHU3MaA U
penpe3eHTaTuBHE NpuMepe Tymauemwa LllekcrimpoBux Tpareauja Xawiem, Omeno, Kpaw
Jlup n Makbem ca 1no3uLMja HOBOI HCTOpPHU3MA, KOJU JyK€ OJf TPUAECET TroJuHa
npeicTaB/ba JOMUHAHTHY KPHUTHYKY TMpakcy y Tymadewmy lllekcriupa, eHriecke
pEHECaHCHE JIpaMe M EHIJIECKE PEHECAHCHE KIbM)KEBHOCTHU Yy LEeIMHU. O OBOM NPHUCTYILY
ETOBH MPEJCTaBHUIIM TOBOPE Ka0 O MCTOPHjH MOTYNHOCTH, YHMjH IMJb HUjE jJEAHO HU
JeAMHCTBEHO TyMaueme Tekcra, Beh OTKpuBawke 4YMTaBOr orcera Moryhux
uHTepnperanyja. lllexcnupoBe Benmuke Tpareauje ogadpaHe Cy Kao KOpIyC jep Cy ce
TFOTOBO CBM HOBOMCTOpHUYApH HUMa OaBWIM Yy MOKYIIAjy Ja OTKPUJy Kako cy
WHCTUTYIMj€ TIOMYT JBOPA, IIPKBE U MOPOAUIE M PA3TMUUTH OOJIMIN TPAaKCe U BEPOBAbha
00JIMKOBaJIM JAPYIITBO U KYJITYpPY €IM3a0€THHCKOT U JaKOOMHCKOT 100a.

VY yetupu neHTpaIHa MorjiaBjba MOHOTpaduje u3aoxkeHa cy Tymauemwa lllekcnupoBux
Tparenuja M3 Iepa HajyTHLAJHUJUX MpeACTaBHUKA HOBOI HCTOpPHM3Ma, TPYIMHUCAHA OKO
HEKOJIMKO KJbYYHHX TeMa monutuke W apymrBa IllexcnupoBor moba — OypHUX
HNOJMUTUYKUX Jorahaja, nmurtama Opaka M TMOPOAMYHHMX OJIHOCA, PEIMTHje M TeMe
HATIPUPOHOT. JlaT je mperyien pagoBa CBUX 3HA4YajHUjUX HOBOHCTOpUYApa KOJU Cy C€
OaBunn OBUM Tpareaujama — Ox I'punOnaroBe crymuje Renaissance Self-Fashioning:
From More To Shakespeare o6jaBibere 1980. roaute, 10 HEroBUX HOBHjHX CTYy/IHja,
Hamlet in Purgatory (2001) u Will in the World: How Shakespeare Became Shakespeare
(2004), kao u mo cryauje Shakespeare and Republicanism Enapya Xandunna, uz 2005.
rogause. [Ipu npeacraBibamby OBHX TyMauema M3aOpaHe Cy Haj3HayajHUje CTyAHje, KaKBe
cy [I'punbnatoBa The Forms of Power and the Power of Forms in the Renaissance,
HomumopoBa u Cudunmosa Political Shakespeare, Buzepos The New Historicism,
Buconona u Jlatonosa The New Historicism and Renaissance Drama u Practicing New
Historicism ["anarepose u ['pun6nara.

HcTtpaxkuBame NpeNCTaB/bEHO Y OBOj MOHOTpadHju BOIM 3aKJbydllMa Jla HOBH
UCTOPU3aM YHCTHHY jeCTe€ M3Pa3UTO XETEPOreH CKYNl MOTyhHX uYuTama KOjU HE TEXH
YHHU(QOPMHOM TyMadewy TeKCTa, Beh moJicTH4e HOBa MpobiieMaTU30Bamka CIoja JpaMcKe
KIbWKEBHOCTH, HUCTOpPHMje W TIOJUTHKE, W Ja C€ peHecaHca Yy HOBOHCTOPHU]JCKO]
NEepCHEeKTHBH  yKadyje Kao [IWHAMHYHA, JUCKOHTHHYWUTETHA, TPOTHBpPEYHA U
IIPOBOKATHBHA €10Xa y K0joj Kpyke MHOIOOPOJHH U pa3HOBPCHU TEKCTOBH.

PAZTOBHU Y HAYUYHUM ITYBJINKALIMJAMA



1. Ocnamajyhu ce Ha craBoBe Jlenapna TeHeHxayca Ja KEHKEBHOCT M MOJUTHYKU
IUCKYpC y ao0a peHecaHce HUCY Ownu um3nudepeHuupaHu, aa cy apamcke dopme
YYECTBOBAJEC Yy TMOJUTHYKOM JKUBOTY peHecaHcHe EHriecke, na Cy MOTUTHYKA
UMIICpaTHBH OWJIM M ©CTCTUYKH WMIIEPATUBH M Jla je CBaka pEHECaHCHa Jpama
npezcTaBbaia MOJTUTHYKY YMH, paj ,,lllekciiupoBe Benuke Tparenuje u cmena Tjymopa u
CtjyapTa Ha EHIJIECKOM TPOHY  aHaJIM3Mpa HOBOMCTOpHjcKa Tymadema lllexcrnmpoBux
tpareauja Xamaiem u Kpas Jlup xoja ce 6aBe cmenom Tjynopa u CtjyapTa Ha €HIIIECKOM
TpoHy. HoBoucropuuapu umtajy Xamzema Kao apaMmy Yy KOjoj OocTapelia Kpajbula U
ynosunia ['epTpyna npenacrasiba aerpaaupany ¢urypy kpasbuie Enuzadere | u y xo0joj
acolMjanyje W3 IIKOTCKE HWCTOPUj€ HaroBelITaBajy KakaB Oum Morao OWUTH cMep
nonuTuykux porahaja y EHrieckoj mocie KpajbHuuHE CMPTH, JOK ce Kpawn Jlup
UHTEpIpeTHpa Kao anen 3a yuujy Enrnecke u Illkorcke, jep TparmyHa cyJq0WHA TJIaBHOT
jyHaka ynyhyje Ha HEOIXOIHOCT jeIMHCTBA Yy TOPOJIUIH U APIKABH.

2. VY pany ,,Harmpuponno y lllekciupoBom Maxbemy: HOBOUCTOPHjCKA TyMadewma”
U3JI0’KEHA Cy YETUPU HOBOMCTOPHjCKA TyMademha HaTIpUpORHOT y Makbemy — BemITHIA
U HUXOBUX TMPOPOYAHCTABA — HAJYTHLAJHUJUX TMPEICTAaBHUKA OBE IOCTMOJIEPHE
kputnuke npakce: CtuBeHa Manejuuja, ITutepa Cranubpaca, Jlenapna Tenenxayca u
CruBena ['punbiatra. Kpo3 cxBatame KyiaType Kao TEKCTa, OJHOCHO KpO3 YHUTAHkE
KIbMDKEBHHX TEKCTOBA HANOpPEAO Ca HEKIIKEBHHM, M KAaHOHCKHX HAlopeao ca
MapruHaI030BaHUM, HOBOUCTOPHYAPHU MPOLINPYjY AOMEHTE Ca3Hamba O PeHeCaHCH. Tako
ce y CXBaTamy KOHKPETHOI IpOy4YaBaHOT (PEMHOMEHA HAITyIITajy €KCTPEMHHU CTaBOBHU
TpaaUIMOHATHE KPUTHUKE KOja Ce BEIITHIIAMa OaBMJIA MM KPO3 OTKPHBAKE UCTOPH)CKUX
TPUBHUjATHOCTH W3 JOMEHA CPEIHOBEKOBHOT M DPEHECAHCHOI Bpayama HIM j€ IaK
UCTHIIAIa FUXOB MICUXOJIOMIKKA CUMOONIN3aM, 1 OHU OWBajy 3aMEeHEeHH HOBUM Moryhum
3HauCHHUMA: BEUITHYje BpallOMHE ce yKa3yjy Kao pPEeTOpHKa 3aBepe NMpPOTUB JpKaBe, a
caMme BEIITHIE Ka0 HAYMH KOHIENTYyalu3alyje JPYITBEHOT MmopeTka. ViMa 1 MUILbema
Jla BEIITHIIE TPEICTaBIbajy ITYKO TEaTapCKO CPEACTBO 32 OrJalllaBame CyOBep3Hje U BEeHO
aCHMMJIOBAaKE y JIOMHHAHTHH TIOpeJaK, Kao M OHMX /Ja BEIITHIE HMajy Be3e ca
Haj1yOJpUM JIMYHUM CTpelbaMa U CTpaxoBuMa kpasba [lejmca |.

3. Pag “From Victory and Fame to Defeat and Salvation: Knightly Travel in Sir
Thomas Malory's Le Morte Darthur” 6aBu ce MOTHUBOM BHUTEIIKOT ITyTOBamkba, OJHOCHO
noTpare, Koja YAHM OCHOBY CBakor, Ila M OBOI' BUTELIKOI poMaHa, mokpehe 3amier u
MpoKUMa Ta OJ TModYeTka 10 kpaja. [{usp BuTemike morpare y mpBe nBe MasopujeBe
Ilpuue jecy ycriocTaB/bame M OCHaXHBambe ApPTYypOBE BIACTU U IIUPEHE MMIIEpHje, a
IBUXOB BpXYyHall jecte ApTypoB MnoOenoHOCHM moxoj Ha Pum. Buremxe notpare y
CpeaMILIbeM JeNly NPpUNoBecTH, y Ipehoj, Yemepmoj n Ilemoj npuuu, cy MUPHOJOIICKA
Tparama 3a IIYCTOJIOBUHaMa 4YHJU j€ IUJb JIOCTHU3ame ClaBe, MoJiokaja W yrieaa
nojequHUX BuTe30Ba. llocnenma 3ajeaHMuka moTpara BuTe3oBa OKpyrjior crojia je
norpara 3a ceetuM [ 'panom, omwmcana y [llecmoj npuuu, 9uju IHJb HUje OB3eMaJbCKa
ciaBa, Beh 3ano6ujame boxuje munoctu. Konauno, y Ceomoj u Ocmoj npuyu BUTEIIKE
MoTpare roTOBO Jia MPECTajy Ja MOCToje jep JAerpajalija BUTEIIKUX Hjieana He3aIpKUBO
BOJU ApTYpOBY JpXaBy Yy NpONAcT a HErOBH TPAaruMyHH, IMOCIEABU pPAaTOBU INPOTUB
Jlancenora u Mopzapena HUCY HUIITA JPYro A0 MOKOJbH KOJU MOHMILITABAJy BUTELIKU
KOJIEKC MOHAIIAkA.

4.V pany ,,,A TH CH Cc€ Y JKaJOCTH POAMO U HEKa TH ume Oyne kanoct’: Tpucran y
cprcko-pyckoj Ilosecmu o Tpuwmany u Uxcomu u enrneckoj Krwusu o cep Tpucmpamy
00 Jlajoneca” ayTopka KOPUCTH BUTEUIKY Turojorujy beepiau Kenenu usnoxeny y
meHoj uyBeHoj crynuju Knighthood in the Morte Darthur na ynopenu nsa Burtesa —
eHrieckor Tpuctpama u cprckor TpumiTaHa — Kpo3 MpHKa3 OAHOCA JE€THOT M JIPYror
npeMa rocrnojapy, BUTEIIKO] ciyx0u u namu. Ilopehewe Boau 3akibydKky Ja Cy H
€HIJIECKM U CPIICKU BUTE3 T3B. BUTE30BU-IBOPAHU KOjU, OCHUM (peyranHux ocoOMHa Kao



mTO Cy XpaOpocT, BemTHHa y 00jy u Oe3pe3epBHa OJAHOCT TOCIOAAPY, MOCEAYyjy U
0COOMHE JIBOpaHMHA — JIETIe MaHUPE, TaJCHAT 32 My3HUKY U IIJIEC M CTPACT MpeMa JIOBY U
COKoJapemy. Bute3-n1BopaHuH je ofaH rocrnojgapy M JaMu, a MOTHYe M3 MparMaTU4YHOT
CXBaTama BUTEIITBA U TEXH J1a IIOCTUTHE JIPYIITBEHHU CTaTyC.

5. Pax  “Image, ldentity and Reality of Queen Elizabeth I: a New Historicist
Perspective” nariaiiaBa 4YuibCHUILY Ja je Kpasbuila Emuzabera | BaKHO MOJIa3HIITE
HOBOUCTOpHUjCKUX uHTama lllekcnmpoBux npama. Y MOCIEABUM TOAWHAMA H-EHE Jyre
BJIaJIaBHHE Be3a u3Mel)y KpaJbHurHE CITUKE Y JaBHOCTH, FHCHOT UICHTHTETA U PEATHOCTH
Owmna je mpobimeMarnyHa. theHa jaBHA ciMKa JEBUYAHCKE KPaJbHIE M MajKe CBHX HEHHUX
NOJJaHUKA U FEH CIO0XKEH UIACHTUTET )KEHE MOHApXa Koja ce Ocliarbajia Ha KOHLENT JBa
KpaJbeBa Tejla OMin Cy y CykoOy ca peanHolihy, y K0joj j€ ’b€HO KPXKO MPUPOIHO TEJIO
OMBaJIO CBE cTapHje U claduje. YIPKOC TOME, KpaJbUUYMHO CTapeme OMilo je Taby Tema,
jaBHE nebaTte 0 HEeMamy MoTOMaka W MoryheMm HaciemHHMKY Owie cy 3a0pameHe, a OHa
cama je Hacrojaja Ja OAPXH JEBUYAHCKY aypy IO Kpaja kuBoTa. Mako mporepane u3
jaBHOT JHCKypca, CIIEKyJalije O KpaJbHIK Cy CBakako mocrojajie. HoBouctopuuapu cy
WX OTKPWJIM y TIPUBATHUM JTHEBHUIIMMA FEHUX CaBPEMEHHUKA U, Y U3MEIITCHO] popmu, y
nozopumty. OBaj pan ce Gokycupa Ha JBa OJUIOMKA U3 €IM3a0CTUHCKUX JIHEBHUKA KOJU
ONHKCYjy HENOCPEAHE CyCpeTe ca KpajbUIOM W Ha HOBOUCTOPHjCKA YHTamba
[exkciupoBux npama Xamrem u Ilpsu oeo Xenpuja V1 'y xojuma ce ['eptpyna u JoBanka
Opneanka Mory pasyMeTH Kao Jerpaaupane ¢purype kpasbuie Enmzabere.

6. Panx ,,CBeroBHE U IyxoBHE BpeaHOCTH Y ManopujeBoj Cupmu Apmypoeoj” moiazu
0]l YumeHMLE Aa cy y ManopujeBoj Cupmu Apmypoeoj CBETOBHE BPEIHOCTU JAp>KaBe
Kpasba ApTypa — HEUHMICHE 3JI0YHMHA, 3AINTUTHUYKK OJHOC TpeMa KeHH u Oopba Ha
CTpaHM IpaBJe — EKCIUIMLHUTHO (OpMYJIMCaHE y 3aKJIETBH KOJY jeé KpaJb YCTaHOBHMO Ha
MOYETKY CBOj€ BIAJAaBUHE M KOJy Cy HETOBH BUTE30BH IIOJIarajil CBAaKe TOJMHE Ha
JlyxoBe, Ha Benukoj ro36u y Kamenory. JlyxoHe BpeIHOCTH Cy, MaK, CAMO UMIUTMLIUTHO
npucyTHe y ApTypoBoM cBety. Y ocam /Ipuua ManopujeBor 0OMMHOT Jieia, Kpo3 OJTHOC
BUTE30Ba NpeMa CBETOBHUM BPEIHOCTHMMA M3 3aKJEeTBe, MOryhe je mpaTUTH YCIIOH U
HajCTIaBHU]E JaHe, a MOTOM M Omajame M Tporact ApTypoBe apxaBe, JOK he ce
HoCJeUIle AYTOTPajHOT 3aHEMapHBambha TyXOBHUX BPEIHOCTH HajU3pa3UTHje MOKa3aTh y
Llecmoj npuuu, npudu o0 motpasu 3a cBetuM I'panom. Kpo3 aHamm3y mnocrymaka u
cya0vHa TOjeAMHUX BHMTE30Ba paj IOKa3zyje Jla Cy CBETOBHE M JIYXOBHE BPEAHOCTHU
YBPCTO TOBE3aHE U JIa UM UCATHO 3aMUIIJBEH, ajli HECABPIIEH APTYPOB BHUTEIIKH CBET
HUje 01O 10pacTao.

7. Pan ,Malory’s Nameless Damsels: Marginalisation of Women in Knightly
Society?” ce takohe 6aBu Manopujesum nenom Cupm Apmyposa, y KojeM Cy KpaJbuiia
I'mueBepa u kpaspuna M3onga Haj3HauajHuje xene. [lpenene, nmieMeHuTe U HEOAOJbUBE,
oHe uHcnupuiy Jlancenora u TpucraHa Ha jyHauka Jena, ajdd HUIIOIITO HUCY jeIUHH
JKEHCKHU JINKOBU y MainopujeBoj BUTENIKO] ernoreju. theroB BUTENIKM CBET HacebaBajy
MHOTOOpOjHE TOCHE KOje ce I0jaBJbyjy Ha ApTypoBOM JBOpY, INpecpehy merose
BUTe30Be y OnacHOj IIyMU WJIM UX OABOJIE y CBoja OopaBuiTa. Mako yecto MHULIMPA]Y
MyCTOJIOBHHE HJIM TMOMaXy Jla Ce OHE MpHUBELYy Kpajy, Tako omoryhasajyhu BuTe30BHMa
Jla CTEKHY pernyTaiujy, ToCle OCTajy Ha MapriHaMa apTypHjaHCKe ITUBUIIU3AIM]E Kao
0e3MMEHN M MHUCTEPHO3HU areHCH BUTEUIKOT >KuBoTa. OBaj paj omHcyje MOHAIIAlke U
JIeNlalkbe HEeKMX O] TUX TOCIH, MCTpaxyje HBUXOBE paziuuute (yHKIUje U Tpara 3a
OJITOBOPOM Ha IMUTamkE Jia JIM je, YYMHUBIIY UX O0e3uMeHuM, Maslopu ycreo Jia uX y4uHU
Y MaprUHAJHUM y CBOM BUTEIIKOM aMOUjeHTY.

8. Pam ,Going Agaist the Grain of Knightly Society” 6aBu ce [unamanom,
HETUIIMYHUM BUTE30M Kpasba Aprypa. ManopujeBa Cupm Apmyposa, ¥Kao MWTO je
MO3HATO, OINHKCYje BUTEUIKM CBET HAa BPXYHILy, KpO3 MOpTpeTe APTYpOBHUX HajOOJbUX



BUTE30Ba M HHUXOBHX IUIeMeHUTHX Jena. Jlancemor, Tpucrtpam u Jlamopak, 3ajeaHo ca
MHOTHM JIDYTHM, Mame II03HATHM BHTE30BHMA, CPUYAaHO C€ YIYIITajy y OIacHe
MyCTOJIOBUHE, Y KOjuMa OWBajy pameHHW, 3a4apaHd, YTAMHHYCHHU, Ma YaK W JIUIICHH
pa3yma, ciyxehu kpasby u cBojuM jaamama. JluHamaH je npyraudju Bute3. OmpesaH u
MPOMUIIJBCH, OH M30eraBa MOTCHIIMjaIHO CMPTOHOCHE J1BOOOjE, NCMEBa JIyI0 OJBAXKHE
MOJTyXBaTe BUTE30Ba U3 CBOjE JPYKUHE U CKENTUYAH je Y MOorjeny Oe3yclIoBHE JbyOaBH
npemMa Jiamu jep ,,JbyOaBHaA pafoCT je MpeKpaTka, a Tyra 300T Hbe W OHO IITO JO0JIa3u
nocie npeayro tpajy”’. OBaj pan ce 0aBu J[MHaIaHOBMM HEKOHBEHIIMOHATHHM CTaBOM
npeMa BUTEINTBY KAa0 HAaYMHY XMBOTA W Tpara 3a OATBOPOM Ha NHTame mra JuHamaH
npeacraBba Meh)y ApTypoBuM BUTE30BUMA uHje Be HajBehe BpemHOCTH — 00j U JbyOaB -
UHUYHO TIOJPUBA.

9. Pan ,,besmano kao ma ojiazuMo u3 oBora xuBoTa: CpoOuja m3mely Hctoka u
3anaga y 3anucuMa OpUTAaHCKUX IyTHUKA MO HamuM kpajeBuma y XIX Beky” 0aBu ce
yTucuuMa OpUTaHCKHX ITyTonmucana mo HamuMm kpajeBuma y XIX Beky. Teputopuja
nanamme Cpouje y XX Beky npejicTaBibaja je CTBapHY U IMarnHapHy TPaHUIly u3Mehy
Hcroka u 3amana, a meH IIaBHU rpaj, beorpan, OWo je mpocTop MpeKko Kora je Ta
rpaHuIla mpenasuwia, nenehn ra Ha eBporckw, xpumhaHCkM 3eMyH M TYPCKH,
myciaumaHcku beorpan, jyxno ox Case. bpurancku myraunum no Cpouju Ownu cy Jbynu
pa3MIuTUX npodecrja, MHTEPECOBamka, HUBOA 00pa3oBamba U MOTHBAIIUjE, a KPO3 HaIlle
KpajeBe cy Hajuemrhe mponaswmm myryjyhu y Llapurpan. ¥ oBoM pamy Cy NpuKa3aHw
ouToMIIM M3 myromnuca Asiekcannapa Bumujama Kunriejka, ®pancuca Epsea, Enapya
Apunbanna Ilejtona u [lona Ilenrpejpa CuMIicoHa, MyTONKCA YHjH ayTOPH, TOTOBO 0e3
u3y3eTKa, Jelie HaIMEHe M MOTICHhUBAUYKe CTaBOBe npeMa nepudepuju Epporie, a camo
MIOHEKaJ] u3pas3e AyOOKO U UCKPEeHO caocehame ca MOKOpeHUM XpUIThaHCKUM JKUBJBEM Y
Typckoj apeBuHH.

10. Pax “Embracing Edges in the Middle Ages: The Case of Palomides the Saracen”
6aBu ce [lamamenom, Burezom Caparienom y ManopujeBoj Cupmu Apmyposoj. Y cBety
ManopujeBor Aprypa, moO60XHOT U MpaBeHOT Kpajba, U HEroBux BUTE30Ba OKpyrior
CTOJIa KOju cMarpajy aa ux je bor omadpao 3a Butemky cinyx0y, Capaien I[lanamen je
rpaHuyHa Gurypa jep notude ca reorpaCckux, €THUYKMX U PEIUTHO3HUX I'paHHIA Taja
no3HaTor ceera. OBaj paxn onucyje IlanamenoBo Mecto u penyranujy mehy ApTypoBum
BUTE30BHMa, OJ1 HeTOBUX IMOUYETaKa Kao ayTcajaepa, IpeKko pa3Boja y yrialeHor BUTE3a,
70 TIpuMama XpHUIIhaHCTBAa, W TMOCTaBJba Te3y Ja Kpajb ApPTyp U HeroBa IpyKHHA
IUIEMEHUTHX XpUITNAaHCKUX BUTE30Ba HUCY OWIN y cTajby Ja nmpuxsare [[pyror HUTH na
ra HoumTyjy ¥ Ja je jeAuHu HauuH jaa Jpyru Oyzae mp3Hat OMO Ja ce MOKPCTH, MOA
yCIIOBOM J1a 3aBpel)yje TakBy movacT.

11. Paxg “‘A fortnight hold we this solemnity’: The Elizabethan Annual Cycle in
Shakespeare’s Major Comedies” 0aBu ce IllekcnmupoBUM BEJIMKHM KOMeaujama Kao
BPCTOM eNMu3a0eTHHCKUX CBeTKOBMHA. Y cryauju Shakespeare’s Festive World:
Elizabethan Seasonal Entertainment and the Professional Stage ayrop ®pancoa Jlapok
aHAJTM3Mpa CBETKOBMHE W HHHXOBO KIM)KEBHO W HMMAroJOMIKO TPEACTaBIbAkE Y
lexcnupoBoj Enrneckoj. OH cmatpa aa je enu3abeTHHCKa TroAWHA Oujla CYIITHHCKH
jemHocTaBHAa W JIOTHYHa, Oynyhw mojesbeHa Ha jJBe mosioBuHe. [IpBa monoBHHA je
NoYMbajia Ha JaH 3UMCKe KpaTKOJHEeBHIIe, 24 nereMOpa, U 3aBpIliaBaia ce Ha JIaH JIeTHe
KpaTKoJHeBHIIe, 24 jyHa. YKJbYUMBIIA j€ JIBAHAECT JlaHA Mpa3HoBama boxkuha u BakHe
NOKpeTHE Tpa3HuKe, momyT Yckpca u [lyxosa, Te je Jlapok Ha3zuBa pUTYaIHMCTUUYKOM
MOJIOBUHOM TojauHE. Jlpyry TOJIOBHHY, KOja TOYHE-e 25. jyHa W 3aBpiiaBa ce 24.
neneMOpa, OJUIMKY]y MamaK BEJIMKUX BEPCKMX MPAa3HHMKA, HEKOJMKO (UKCHUX
CBeTKOBMHA M Behu Opoj pagHMX O]l Mpa3HUYHUX JaHa, T€ je MO3HaTa Kao CeKyJlapHa
nojoBuHa rogune. Ocnamajyhu ce Ha JlapokoBe yBuzae, oBaj pajJ HocTaBjba Te3y Ja
[llexcriupoBe Benuke komenwje - Can nemrwe Hohu, Kaxo eam Opaco, Mnemauku



mpeosay n bozojasmwencka nHoh — 0XXUBJbaBajy CEKyJIapHH €0 €IM3a0ETUHCKE T'OJMHE
TaKo IITO C€ CBaKa OJIHOCH Ha ofpeheHH mepuoj y B0j U aKTUBHOCTU KapaKTEpPUCTUUIHE
3a Wera.

12. Pap ,ITouernu aprypujancke nerenae y Mcmopuju bpumanckux kpamwesa lledpuja
oax Monmyta” 06aBu ce Mcmopujom opumarnckux kpamesa (1136) ayropa Iledpuja ox
MonMyTa, AenoM y KOME je MpBH MNyT Y EHIJIECKO] KIbM)KEBHOCTH HCIpUYaHA
HajuyBCHHja M HAjJIIONyJIAPHM]jA JIETEH/a EBPOIICKOT CPEIIEr BEKa, JICTCHIA O Kpajby
Aptypy. Llebpu og Moumyrta je mpudy o Kpajky ApTypy yobnumumo kopucrehwm ce
BEJIIIIKUM M3BOpUMA HACTAIIUM TIpe JIECETOT BeKa M COIICTBEHOM MMarnHaiujoM. ¥ oBOMe
pazny M3JIOXKEHH Cy OCHOBHHM OOpHCH Ipuye O ApPTYpOBOM XHBOTY, OJl MHCTEPHO3HOT
3aycha, mpeko OiucraBe Kapujepe, JO0 CMPTH y OWIM ca y3yprmaTopoM IpecTolia
Mopapenom - npude on koje he momasurtu, npepahuBaTi je U OOTaTUTH CBU MOTOHHU
apTypHjaHCKH MMHCIH - U MOHYh)EH je OAroBOp HA MUTAMmE KOjU Cy €IeMEHTH APTypoBe
Oouorpaduje mpecyniHO yTHLAIA HAa TO Ja Oam OH, Yy JAyroj JO3W JIET€HJapHHUX
OpUTAHCKHX BJIajapa, MOCTaHE MAaHEBPOIICKH jYHAK.

MUIIJBEIBLE O UCITYIBEHOCTH YCJIOBA 3A U3BOP
Ouena o pe3yJiTaTuMa HAyYHO-HCTPAXKUBAYKOT Pajaa

HayuHo-CTpydHHM W HCTpaXMBAauKy JONPHHOC KaHIUOATKUEe, np Mwmmne Crnpemuh
Konuap, orsiena ce HajBullle y BeHUM HaydHMM pagoBuma. On caMux moderaka OaBJberba
SHIJIECKOM KIbMKEBHOIINY, KaHAWAATKHIbA TIOKa3yje M3y3eTHO MHTEPECOBAE 3a CTapHje
€II0XE CHIJIECKE KEbM)KEBHOCTH — CPEIFbOBEKOBHY, HAPOUUTO apTYPUJAHCKY, U PCHECAHCHY —
U BHUX MPEJaHO W BEOMa TeMEJHHO INpoydaBa W UCTpaxyje. O ToMe cBemodye HeHe B
00jaBsbeHe MOHOTpadHje U BEIUKU Opoj pajioBa. Y MpoydaBamy apTypHjaHCKE KEHKEBHOCTH
HajTeMelbHMje ce OaBu Tomacom MasoprjeM, ajli HUINTA Mamke TEMEJFHO HE TpoydyaBa |
npyre ayrope — [ledpuja on Monmyta, Baca, JlajamoHa 1 aHOHMMHE ayTope ArumepamueHe
cupmu Apmypose m Apmypa y cmpoghama — 4duMme Naje M3y3€THO 3HA4ajaH JOMPUHOC
U3y4aBamy CPEIHOBEKOBHE EHIVIECKE KHM)KEBHOCTH, O KOjO] Y CPIICKOj aHIJIMCTULIM HUje
JIOBOJFHO TIMCAHO. Y 00JacTH IIECKINHUPOJIOTHje C BeNMWKOM TmocBeheHomthy 0OaBu ce
[HlexcnupoBUM TpareaujaMa ¥ MOJICPHUM KPUTUUKUM YCMEpEHHMa, HApOYUTO HOBHM
HCTOPU3MOM.

Hayuno-uctpaxxuBauku paa kanmunatkume 1p Mwmna Crnpemuh Konuap nokasyje na
WCIyHhaBa CBE YCJIOBE 3a M300p Yy 3Bame JIOINEHTa mpeaBuheHe 3aKOHOM O BHCOKOM
obpazoBamwy. O0jaBuia je ABe MOHOrpaduje U3 y’Ke HayduHe o0IacTH 3a Kojy ce 6upa, Kao u
norpeban Opoj pamoBa y HaydHMM dYacomucuMma o MehyyHapoaHor 3Havaja, Bojehum
YaconucuMa OJ] Hal[MOHATHOT 3Hayaja ¥ 300pHULIMMA ca Me)yHapOaHUX M JJoMahuX Hay4HUX
CKymoBa o0O0jaB/beHHX Y IenuHU. Unman je ypehuBaukor omdopa momaher uacommca o
Mel)yHapoJHOT 3Hayaja U KOypeaHHUIa 300pHUKa pagoBa ca Mel)yHapoJHOT HAay4yHOI CKyIa.
Unan je komucHja 3a 0JJ00pEHkE TEME 3a U3paay JOKTOPCKHUX JMCEpPTAaIn]a, JeIHE KOMUICH]E 3a
on0paHy JOKTOpPCKE JHCepTalje M MEHTOp 3a H3pajay MPEeKO CedamJIeceT MacTep pajoBa.
UnaH je CTPYKOBHHX YApY)Kera, Mel)y Kojuma Bpeau moceOHo momeHytd International
Arthurian Society (MehynapoaHO apTypHjaHCKO JPYILTBO).

Ouena pesyarara y o6e30ehuBampy HAy4YHO-HACTABHOT OAMJIATKA

Honpunoc ap Mwmne Cnopemuh Konuap y o6e36ehuBamy HaydHO-HaCTaBHOT
moJMIIaTKa HajOOJhE CE€ BUIM M3 T10/IaTaKa Jia j€ Y9eCTBOBaJIA Y jeJHO] KOMHUCH]HU 3a OIEHY
U oJ0paHy JIOKTOPCKE MUCEepTaldje, y TPH KOMHCHjE 3a OJ00peme TeMe 3a H3paay
JIOKTOpPCKE JHcepTaluje, y IBe KOMHUCHje 3a nu30ope y 3Bama U Ja je Ouila MEHTOp MpHu
M3pagu camamMjieceT 1Ba Mactep paaa. [loceOHO je 3HaYajaH HEH JTONMPUHOC Kao MEHTOpa
y 006e30ehuBamy HaydYHO-HACTABHOT MOAMIIATKA, jép U OBaj CETMEHT pajia U3BOJU, Kao H



ocraie, ca wu3y3eTHoM mnocBeheHomhy, mnpeganomhy, TayHomhy, HW3BaHPEIHOM
KOMYHHUKAIIMjOM ca KaHAUJaTHMa U UCIIPaBHUM MearOIIKUM MPUCTYIIOM.

OueHa 0 pe3yJiTaTuMa neJaromkor paaa

Hp Mwmna Cnpemuh Konuap mma 0Ooraro nemaromko HCKycTBO Oynyhu ga
cellaMHaecT roguHa u3Boau HacTtaBy Ha PuuonomkoMm dakynrery y beorpany, Hajnpe
Kao acucTeHT 3a EHrnecky kmmxkeBHOCT, a o1 2010. roqune u kao noueHt. Ha 6pojuum
KypceBUMa Ha KOjUMa je /10 cajja U3BOJMIIa Mpe/laBamba U BexOama MoKasaja jeé HCTUHCKY
npodecopky MmocBeheHOCT CBOM TMO3MBY, MEJAHTHOCT W TAa4YHOCT MPH HPUIIPEMHU
npefaBama, KPEaTUBHOCT M 3aHUMJBMBOCT, Kao W yMmehe M cMmucao 3a pag Hu
KOMYHHKAIM]y ca CTYACHTUMAa U y MambHM W Yy BEJIUKUM Tpynama. beHu kypceBu cy
noceheHu M BHCOKO OLICHEHU O] CTpaHe CTyJeHaTa, 0 4YeMy HapO4YMTO CBE0Ye BHUCOKE
OLICHE CTYJICHTA, KA0 U BEJIIMKH OpOj MPHjaBJbeHUX U OAOpamEeHNX MacTep pasoBa.

O1eHa 0 aHT2:KOBabY Y Pa3B0jy HACTaBe H IPYTHX IEJIATHOCTH Y HUBEP3UTETA

VY cBoM nocamammeM paxy Ha @unonomkom (akynrery y beorpamy mp Munmima
Cnpemuh Konwap je Ourna aHraxoBaHa Ha mnpeaMeruMa EHriecka KmHXKEBHOCT 1,
Enrnecka kmimkeBHOCT 2, EHrnecka kmmwkeBHOCT 3, AnHrinodona kmrmkeBHOCT CITEL]
2/1 (Ilexcnup 1) u Aurnogona kwumxeHoct CIIEL] 2/2 (Iekcnup 2). Kananaatkuma,
np Cnpemuh KoHuap moka3yje KOHCTaHTHO HWHTEPECOBam-e 3a yHampehuBame HacTaBe
KIbIDKEBHOCTH U MIPUMEHY HajcaBpeMeHUjux npucryna Hacrasu. Jp Muimuna Crnpemuh
Konuap je m3y3eTHO BpeaHa U OTBOpEHA NMpPeMa HOBHM IMPUCTYIUMA M CTATHO MOCTHKE
3ana)keHe ycrexe y paay ca cryneHtuma. OHa je UCTO Tako CIpeMHa Jia CTAJHO pajad Ha
pa3Bojy HacTaBe Ha PunonomkoMm (akynrery 300r yera je mpelyioKuiIa HOBH Kype H3
apTypHjaHCKe JIereH/Je Ha MacTep cTyaujama koju je mpuxBaheH on Beha Karenpe u
npeioxkeH aa Oyne akpeautoBad. [Ip Mununa Cnpemuh KonHuap Huje HuIITa Mame
CIpeMHa J1a c€ y CBAKOM TPEHYTKY aHrakyje U Ha OCTaJIUM IUIaHOBMMa KOjU JOIPUHOCE
pa3BOjy HacTaBe KHMKEBHOCTM W JpYrux JenarHoctd — on 2014. roauHe unaH je
VYpehusaukor ombopa HaydHor uacommca Belgrade English Language and Literature
Studies.

CBojum nmocBeheHNM HACTABHUYKUM U TEJArOlIKUM PaioM M CTPYYHHM JOTPUHOCOM
ap Mwmuna Crnpemuh Konuap naje u3y3eTHO BpeaaH JONpHHOC HacTaBu EHriecke
KibKeBHOCTH Ha Karenpu 3a aHrmcTuky 1 OUItonomkom GakyiaTeTy y HeTHHH.

3AK/bYUYHO MUIIIVBEILE U TPEJIOT KOMUCHUJE

Hakon mro je pasmoTpmiia mpujaBy kKanaupatkume ap Mumuie Crnpemuh Konuap u
CTEeKJIa YBUJ y HEHE Jlocajallme pajnose, KoMmucuja je nomnuia g0 3akbydka Ja OHA y
NOTIIYHOCTH HCHymaBa ycioBe KoHkypca. p Mwmne Crnpemuh Konwap y nyxem
NepuoJly M3y3eTHO YCIEIIHO HW3BOAM HacTaBy M BexOe wu3 mnpenmera EHriecka
KibKeBHOCT. OHa Jp)KU TIpefaBama Ha YETHPH IpeIMeTa Ha OCHOBHHUM aKaJIeMCKUM
cryaujaMma - Enrnmecka kmmxkeBHocT |, Enrmecka xkmikeBHocT |l, Anriogona
kkeBHOCT CIIEL] 2/1 (ekcnup 1) u Anrnogona kwmxesHoct CIIEL 2/2 (Illexcriup
2), kao u BexxkOama Ha npeameruMa Auriaopona kmkesHocT CIIELL 2/1 (excnup 1) u
Anrnogpona xwuxeBHocT CIIEL] 2/2 (ILllekcnup 2). HayuHu u cTpydHH pajoBH JIp
Mwmne Cnpemuh Konuap ucnymaBajy BeoMa BHUCOKE U CTpOTe KpHUTEpHjyMe, alu U
0IroBapajy AyXy HacTaBe KIbIDKEBHOCTH; OHa HMMa H3Y3€THO OOraTo IeJaromiko



UCKYCTBO M ICH JOCaJaliikbu pan Ha DuinonomkoM (akylnTeTy OLCHEH je BeoMa
YCIICIIHUAM OJI CTPAHE CTy/IeHAaTa U KOJIera, IITO MOTBPl)Yjy 3aMHTEPECOBAHOCT CTyIeHATa
na ce OaBe oOyiacTUMa KOjU Cy MPEAMET HBEHOT Y)KEeT HHTEPECOBamba, Ka0 M KOHCTAHTHE
yCMeHe MoxBaje oj cTpane cryaeHarta. p Mumuna Crnpemuh Konvap mokasyje cramHy
CIIPEMHOCT J1a capaljyje ca Kojierama: OHa pajio ¥ BeoMa MPeaHO M CTPYYHO YUECTBYjE Y
TUMCKOM pany, ypehuBamy 300pHUKa, Yacoluca, W Jaje BeoMa 3HavajaH JONPUHOC
Karenpu 3a Anrmuctuky pagehu y opranmzanuoHuMm oadopuma KoH(pepeHIHja Koje
opranusyje Karenpa.

W3 cBera mpousmiasu Ja Beoma CTpPY4YHHM M HaydHu pan ap Mwmmune Copemuh
KoHuap, meH BHCOKO OLICHCH JIOCAallbi paj Ha M3BOhECHY HAacTaBe U BEXKOU W3
HactaBe EHrnecku kmmxeBHOCTH Ha OJceky 3a aHrIHCTHKY Duionomkor dakynrera
y Beorpany, kao u 3aKOHCKH YCJIOBH KOj€ y MOTIIYHOCTH UCITYH-aBa, MPETopydyjy Ap
Mty Cripemuh Konuap 3a nassu anraxman Ha oBoM Ojicexy.

Komucuja npemmaxke Mz6opraom Behy Dunosnomkor ¢akynrera ja NpUXBaTH
pedepar u ma carmacHOCT Ha mpemiior na ce Ap Mwunuie Cnpemuh Konwap mzabepe y
3BambE JIOIICHTA 32 YKy HaydyHy 00JIacT AHIVIMCTHKA, TpeaMeT EHrinecka KibUKEeBHOCT.

VY Bbeorpany,
18. dhebpyap 2015.

KOMHUCHUJA

Hp Panojka Bykuepuh,

penoBHu npodecop Dunonomkor paxkynarera

y beorpany

p 3opan [Taynosuh,
penoBHU nipodecop

®duomnonomkor ¢gakynrera y beorpaay

Jp Becna Jlonuuuh,
penoBHU Tipodecop

dunozodckor pakynrera y Humry



